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During the past five decades, interest in music around the world has
surged, as evidenced, for instance, by the proliferation of courses at the
college level and the extent to which musical performance is evoked as
a lure in the international tourist industry. This interest has encouraged
an explosion in ethnomusicological research and publication, including
production of reference works and textbooks. The original model for
the “world music” course—if this is Tuesday, this must be Japan—has
taken multiple paths, ranging from a series of articles in single, multi-
authored volumes that subscribe to the idea of “a survey” and have cre-
ated a canon of cultures for study to single-authored volumes that offer
the same sort of broad survey, with glimpses of music in many parts of
the world, and purport to cover world musics or ethnomusicology. Since
2004, the Global Music Series has provided another textbook option.

The Global Music Series offers choices so that instructors can now
design their own courses. Choosing from a set of case study volumes,
they can decide which and how much music they will teach. In addi-
tion, case studies offer two formats—some focused on a specific cul-
ture, and some on a discrete geographical area. In either instance, each
volume, authored by a specialist ethnomusicologist, offers greater depth
than the usual survey. Themes significant in each case study guide the
choice of music that is discussed. Some of the themes occur in mul-
tiple case studies, contributing to depth and permitting comparative
study. Drawing on two or more of the case study volumes, new courses
can be designed to focus on a world region, such as East Asia, South
Asia, or the Americas. The contemporary musical situation is the point
of departure in all volumes, with historical information and traditions
addressed as they elucidate the present. The framing volume, Think-
ing Musically (Wade), sets the stage for the case studies by introducing
topics such as gender and globalization that recur in multiple volumes.
The goal of Thinking Musically is to suggest many different perspec-
tives on how people make music meaningful and useful in their lives.
Thinking Musically also presents the basic elements of music as they are
Practiced in musical systems around the world so that authors of each
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