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FILM SEQUENCES AND ROLES IN THE ORIGIN OF THE
EGYPTIAN ARCHITECTURE

Daniel Villalobos Alonso

In 1956, Cecil Blount DeMille produced his last film, the second version of
"The Ten Commandments’. In 1923 he had produced a prior film about the
feat of the Israeli slavery, in which he shows the fight to get rid of the
Egyptian people.

In both films appeared different interpretations about the role of the
Architect. The main character of the last film, Moses (Charlton Heston)
assumes several dominant roles: from the Egyptian Army Head, First Chief
below the Pharaoh coming before his own son (Yul Brynner), the Architect
in charge of the construction of the Imperial Town, to the Supreme Priestin
direct contact with Yahve after assuming his Hebrew origin and the
misfortune of his people.

In parallel, historical studies show the first Architect in History and inventor
of the pyramids, Imhotep. During the command of Netjerykhet Djoser
(Zoser), the second Pharaoh of the Ill Dynasty (2.686-2.613 b. C) he
assumed the same roles: The King’s Chancellor, Great Vizier, The Carrier
of the Royal Signet Ring, The Royal Works Architect, Supreme Priest and
The Saviour of the Egyptian People from the famine of those days.
Studying in depth Imhotep’s architectural works, we find in Sakkara the
Great Funeral Complex of Zoser, similarities between the processional
chamber route and the display of a film sequence. So, the space is
symbolic, film and shapes a set and the ritual sequence of Sakkara is made
inlinear progression like amodern travelling.



Carlos Melo Ferreira. Born in Lisbon, is a Law graduate from Lisbon
University and a Doctor in Communication Sciences, specializing in
Cinema, for which he received the highest grade (very good, with
commendation and distinction, by unanimity) from the Faculty of Social
and Human Sciences of the New University of Lisbon. He was a professor
in the Cine-Video course of the then Cooperativa de Ensino Superior
Artistico Arvore, between 1987 and 1989. He resumed teaching in the
same course in 1993 and, from 2004 onwards, also in the Arts and
Communication course - currently Cinema and Audiovisual, Design and
Multimedia Communication - in the Escola Superior Artistica do Porto
(ESAP), where he has taught History and Theories of Cinema, Film
Analysis and Filmology and also Visual Anthropology and Semiology and
Semiotics, all in graduate courses, and History and Theory of Cinema in
the Masters in Filmmaking - Cinema and Television course. At ESAP he
has taught five thematic seminars, one conference and one workshop. He
has taken partin two series of lectures in the PhD on Modes of Knowledge
in Contemporary Artistic Practices course (ESAP/ Vigo University, 2005
and 2007), in the International Colloguium "The Cinema and the Arts and
the Arts in Cinema" (ESAP/Centro de Estudos Arnaldo Araujo, 2007), in
the International Meeting "Corte e Abertura" (Centro de Estudos Arnaldo
Aratjo, 2010) and in several other debates in different formats. He is
currently a Assistant Professor at ESAP, and a part of its Scientific
Council. He is also a Integrated Researcher at the Centro de Estudos
Arnaldo Araujo (CEAA). He has published the books “O Cinema de Alfred
Hitchcock” (1985), “Truffaute o Cinema” (1991), “As Poéticas do Cinema”
(2004), “Cinema — Uma arte impura” (2011), all published by Edicées
Afrontamento, and “Cruzamentos — Estudos sobre Arte, Cinema e
Arquitectura” (with Pedro Vieira de Almeida - CEAA, 2007). He has also
published hundreds of articles in the cultural press, specialty magazines
and other publications by ESAP. In January 2012 he has created the blog
Some like it cool.

Cecilia Ruiloba Quecedo. Doctor in architecture and Associate
Professor at the Department of Theory of Architecture and Architectural
Projects at the University of Valladolid (Spain) Higher Technical School of
Architecture. A specialist in hospital architecture, she has participated in
several courses on film and architecture and has researched the
presence of hospitals and sanatoriums in cinematographic
documentation.

Daniel Villalobos Alonso. Doctor of Architecture, Official Teacher of The
School of Architecture of Valladolid. Books about Architecture: El palacio
de Fabio Nelli y el debata clasicista, El color de Luis Barragan. En la ruta
de Oriente, Hasta los pies del Himalaya (2004), Doce edificios de
arquitectura moderna en Valladolid, La Mirada de Fisac, Imhotep
arquitecto, sabio y dios, Veintiin edificios de arquitectura moderna en
Oporto, Arquitectura palaciega,... etc. He gives doctorate courses in
Spain, Portugal, Venezuela, México and Argentina. He is a member of the
GIR: Arquitecturay Cine, organizer of “Fotogramas” courses and member
COACYLE of The International Committee DO.CO.MO.MO. Ibérico.

Eduardo Miguel Gonzalez Fraile. Architect, E. T. S. Madrid, 1977.
Outstanding thesis award: 'Railway Architectures', 1994. 1978 Professor
Elements Composition. 1996 Professor Titular Projects and Architectural
Restoration 2012 Professor 'Catedratico' id. ETSA Valladolid. Four
research 'sexenios'. Since 1993 works with A.C.M.H, 'Laboratoire
Recherche Monuments Historiques and Centre d' études supérieures
d'Histoire et de Conservation des Monuments Anciens' Scholarship
Rome 2003. Member Academy 'Partal' of Architectural Restoration.
Coordinator GIR UVa: 'Patrimonia: Art, Architecture, Science,
Technology, Engineering, and History', research excellence group of

Junta de Castilla y Ledn: GR 74 and Groups of Educational Innovation
since 2008. Numerous restorations and publications about architecture
and architectural restoration.

Gongalo Leite-Velho. Has a Phd by the Faculty of Letters of the
University of Oporto. His research crosses different fields, connecting the
themes of image and memory in the scope of the concept of
Reconstruction (subject of his thesis). He was responsible for many
network cultural projects, co-organized with different European
Institutions. He is member of the Scientific Council of the Faculty of Fine
Arts of Oporto University. He is professor and Head of the Bsc in
Documentary Film Studies at the ESTA/IPTomar.

Henrique Anténio Muga. University teacher (ESAP, Escola Superior
Artistica do Porto) in the field of psychology of art and image theory.
Researcher of research group of Film Studies of Centro de Estudos
Arnaldo Aratjo (FCT uRD 4041). Psychology graduate, UP; Social
Psychology master, UP; Social Sciences PhD studant (specialization in
psychology of art), UFP. Author of the book The Psychology of
Architecture (2005) and several papers on psychology of art.

Ignacio Oliva. Screenwriter and Film director. Graduated in Fine Arts at
Valencia Fine Arts Faculty. Extend Film studies at “Zagreb Film” (Croatia)
with Bogdan Zizig and “Tisch School of the Arts”(New York University)
with Marketta Kimbell. Film Scripts: “False Years”, 1996. “One Way
Direction”, 2001. “Nobody's Rose”, 2008. “Son of the Sun”, 2013. “Love
revised”, in progress, 2013-14. More important Documentary-works:
‘Bakéd Pigmees of Central Africa”’(2000), “Fernando Arrabal
Visions”(2001), "Devasted Time Memory”"(2005) “Quechuas of Colca
Valley in Peru”(2006) ’“Inside Almodévar’(2006), “Mongolian
Diaries”(2008). Short Fiction Films: “Incidents” (1996) 16 mm. “Sky
Radio” (1996) 35 mm. “Paper Island” (2003) DVCAM. "Fox Feet” (2004)
35 mm. “The Bridge” (2006) DVCAM. “Chamber Film: Sade” (2007) 16
mm./ S8 mm./ DVCAM. “Leaving Cuenca” (2010) Red Digital Cinema.
Feature Fiction Films: “Nobody's Rose”, 2012, Red Digital Cinema. “Son
of the Sun” (in progress). He teach “Screenwriting” and “Film Directing” at
Cuenca Faculty of Fine Arts (University of Castilla-La Mancha, Spain).

Iris Perkisas. Has a bachelor in Linguistics and Literature (English —
Theatre, Film and Literature Sciences). Her bachelor thesis explored the
different scores used/made for F.W. Murnau's Sunrise: A Song of Two
Humans (1927). She earned her master in Theatre and Film Sciences
with a thesis on The Use of Rhythm in Tsai Ming-liang's Oeuvre. She is
currently in her second master Film Studies and Visual Culture. She also
accompanies silent films on piano and double bass.

Ivan I. Rincon Borrego. Is architect and professor of History of Art and
Architecture, Design and Visual Communication at the University of
Valladolid since 2004. He is integrated member of the CEAA - Centro de
Estudos Amaldo Aratjo since 2009 and associated member of the UVa
“Recognized Research Group - Architecture and cinema’ since 2010. He
assists to the PhD courses Modernity and Contemporary Architecture. He
defends his PhD Thesis entitled Sverre Fehn: The Natural Shape of
Construction in 2010. He has collaborated with several publications; 12
Edificios de Arquitectura Moderna en Valladolid (2006); Arte & Paisagem
(2007); and 21 Edificios de Arquitectura Moderna en Oporto (2010). From
2006, he has also lectured in different Universities in Spain, Hungary and
Portugal.

Luis Miguel Martins Miranda. (1977, Porto), is a lecturer on
cinemalaudiovisual at Escola Superior Artistica do Porto (ESAP) and
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