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HEPEIMOBA

V 3anponoHoBaHM# BHITYCK 30ipKH HAYKOBHX npaub kadeRpH avrIiBCEKol Qino-
norii /THY «AHMiCTHKA T2 aMEPHKAHICTMKAY BKJHOYEHO CTATTI MPOBIAHKX BYEHUX
Ta NMOYHHANOUKX JOCAIIHUKIB, AKi 32aHMAIOTHCA BHBYEHHAM PI3HOMAHITHUX acliekTiB
AHIMIHCHKOT MOBH Ta aHITIO-AMEPHKAHCHLKOI JTITEPaTypH.

OCHOBHI HaNnpsMKH HAYKOBMX NOUIYKiB BioOpaxeHi y BIANMOBLIHMX po3minax
36ipKH, B KOXKHOMY 3 AKHX BHCBITICHO LIMPOKHMI CNEKTP aKTyalbHHX mpobneM Cy-
YaCHOT aHITICTHKK T2 AaMEPHKAHICTHKH, .

Tpamuuiitao 36ipKy BiAKpHBEE PO3ALT «AKTyalbHi npoGiieMHd JHrBICTHKH Ta
CTHITICTHKM®, Y AKOMY NPEACTaB/IEHi OCHOBHI HANPIMKH HAYKOBHX HOC/IDKEHb Ka-
¢eapu anrnitichroi ginonorii JHY Ta BITuM3HAHOL aHIAICTHKH B LLIOMY.

Y meHTpi yBard ROCKIHUKIB — KOrHITHBHMHA MiAXia i cemaHTHKO-QyHKIIOHATE-
Ha CYTHICTb KOTHITHBHHX koMTioHeHTIB MoBH (ctarTi JI. C. Kucensoroi, JI. C. Xono-
pesxo, J1. B. Kysepyx), MexaHism sinrsicTianoi komnpecii (crarra T. A. BoGprky) i
nixrsicTHyRoi arpakuii (crarts O. B. BonommHoi), po3BMTOK iHBapiaHTHUX 3HaueHDb
ninrBicTHuHAX dopm (ctarTa JI. ®. Bopcyk), CBOEPIHICTb EKCITPECHBHOTO JUCKYPCY
y pisunx xorrexcrax (crarri H. O. Jlucesxo, O. I. Craukesuy), y ToMy uncsi i B pop-
mari Inreprery (crarma JI. C. Xomopenko).

Y poanini «MeToauka BUKJIAAAHHA aHITIHCHKOT MOBY NPEACTARICH] PE3Y/IETATH
nolrykins eeKTUBHOI TEXHONOTIT HaBuaHHa auTiMCEKil MoBi 1 anpobanii uiei Texuo-
norii y cepenHiit i B txosni. MoBa iizie mpo IIsXH NOXONAHHS MOBHOTO Gap’cpa
(crarrs H. M. Barpogoi i 1. I1. Bopucesru), npo ¢axropy, ki BrinBaoth Ha dop-
MyBaHHa iHRUBiRyanbHuX Harudgox (crarm O. O. [ayumxo), ocobauro B XOHTEKCTI
Cy4acHO1 MOXybHO-peHTHHroBol TexHosorii Hap4aHHA (cTarta T 1. Kosanbuyk); npo
MOTHBAIIIIO | KOMYHIKATHBHUIA KOMIOHEHT y npoueci Haryaung (crarta O. b. Tapuo-
NONBCEKOr0). Y CTaTTAX HLOro PO3AAiNY aBTOPH HA OCHORI BIIACHOMO AOCRiAY pobotu
APONOHYIOTE CBOI po3pobku 3 eeKTHBHOI OpraHisauii HaB4yaHHA iHO3eMHil MOBI
B cepeaniit moni (crarra JI. C. Kowogoi) i B cTyaeHTenkili ayauropii (crarts
JI. M. JIyx’sneHko).

V po3nini «[lepeknano3HaBCTBO Ta KPAaiHO3HABCTBO) 3alPONOHOBAHI Pe3yJIbTa-
TH YCBIAOMNCHHS TEOpeTHUHMX mpobnem nepexnany (crarrs O. 1. Tlanyenko) Ta ix
KOHKPETHOTO IEPE/IOMIIEHHS ¥ 3iCTaBHOMY aHAJTi3i OpHriBaiTy i Horo nepexianansxoi
inrepnperauii (crarm M. P. KaGanopoi).

Jlireparypo3naBua uacTvHa 36ipku y Takiit camilt Mipi, sk i i uacTunm 3anpo-
FIOHOBaHONO BHIAHHA, BinoOpaxae po3MaiTTa acnexTiB i npolieM y BUBYEHHI aHITIO-
aMepuKaHChKoOi Jireparypu. JlianasoH nociikeHs WIAPOKHH — Bif aHanily cywac-
HMX TeopeTHIHHX npoliiem crpykrypaniaMy (ctarm [ B. Jlinina) i noctmozepniamy
(crarra B. 1. Jlinisoi) 5o 3aHypeHHs B KOHKPETHKY XyAOKHBOIO TEKCTY — NOETHKA 32~
roniosky pomany J1. Jledo (crarma H. A. JIuroBueHKo), KOIbOPO30OpasKeHHA Y Noesii
Cinesii [Inar (crarms JLM. Terepunol), o6pa3 micTa B anrnificsxili noeaii nexanatnca
(crarra O.JO. Kaninigoi) i ronosxoro repos J1. xonca (crarra E. I1. I'owuapenko),
BHSRIICHHS CBOCPIAHOCT] iHAMBixyansHoro criwmo asropa (crarts H. M. Cemermio).

PiznopexTopHicTs pyOprk 30ipx# i TeM crareli, mo BKMOYEH] MO HLOTO, Bifo-
6paxaloTs, AK CIORIBAIOTHECS ABTOPH, PO3MAITTS CY4ACHHX HANPAMKIB Y BUBRCHHI aH-
MidCEKOi MOBH i AHITIOMOBHOT JIITEPATYpPH.

T. M. Illomniyeea,
doxmop ¢hinonoziunux nayx, npogpecop



AKTYAJIBHI ITPOBJIEMHA
JIHI'BICTHKH TA CTRWIHICTHKH

VK 811.111'38

T. A. BoGpuka
Jrinponemposcexuil nayionanbhuti ynieepcumem

MOBHA KOMIPECIA TA fi IPOSIBA B ICHXOJIOTTYHHX TECTAX
B AHITIOMOBHHX I'A3BETAX TA XKYPHAJIAX

¥ naniit po6oTi po3rnaxaeTLCS OPHIHHNA NOSBA Ta NHTAHAY NpoABy JiHraic-
THYHOI kKoMnpecil Ha NieCTH MOBHUX PIiBHAX ¥ NICAXOIOITYHHNX TECTAX ra3er Ta Kyp-
Aajtin. Teopernani noJoKenns KixKpinieni pprIafaMH,

B nannoii pafoTe paccMATPABAIOTCH NPHYHHLI NOABJIEHNA K BOHPOCH! HPo-
SBICHHA JHHTBHCTH'IECKOH KOMIPECCHE HR MICCTH A3LIKOBLIX YPOBRAX B NCHYO-
JOTHYECKHX TeCTaX razeT H XKypHaion. TeopeTHUeCKHE NOJNOKEHHS TONKPENICHB!
NpUMepaMH.

This work deals with reasons for appearance and manifestation of linguistic
compression on six language levels in newspaper and magazine psychological tests
and quizzes. Theoretical theses are supported by facts and examples.

V nasiif cTarTi B 3aralbHOMY BHTYISAI POSNISASCTHCA MHTAHHS [POABY MOB-
HOT KoMIpecii y IeBHUX JKaHpaX MyONiHCTUYHOIO T4 KayKOBOTO CTHIIIO, AKE € AYKE
aKTYANsHAM Yy Halll 4ac, OCKLUIBKY BOHO CTOCYETHCH JEKiIbKOX ACIEKTIB BHBUCHHA
MOBH, WIO € YHIKaTEHHM 33C060M CIIIKYBAHHS MiX JIFOXEMH, /DKEPEOM OTPHMAHHS,
36epexenns Ta nepenaui iRdopManii.

AxmyanvHicme TeMu NOCTIDKEHHS 00yMOBIIOETBCH AeKibkoMma o6CTaBH-
namu. [To-nepile, HE3BANAIOYM HA YMCIIEHH] JHHIBICTHYHI Npall TakuX BYECHHX,
sk M. B. Bepremscon, O. JI. Bacunescekuii, 0. M. Emaina, H. B. I'pomosa,
B. I1. Jronauk, 1. M. Xunin, B. I1. Kobkos, H. M. Jlapioxina, H. B. JleGexesa,
T. P. JleBuneka, A. M. ®itepman, P. A. Jlenina, A. }0. Mypangx, M. B. Hixitin,
I'. B. I1an 1a iHwi, npo6nema MOBHOI KoMnIpecii e Re JOCKOHAILHO BUBYEHA Ta
notpebye Oimb ieTanbHoro posrmaay. [To-apyre, ICUXOIOTiYHI TECTH, NPEACTaBIEH]
B ra3eTax Ta )XypHainax, shisioTh co00i0 ACKpaBHi MPHKIA] KOMITPECOBAHOIO TEKCTY
31 CBOEIQ RIIACHOO CTIEHH(DIKOIO | TOMY BUMAratoTh OKPEMOIO BUBYEHHSL.

Memoio pobomu € JOCTIDKCHAA NPUYUH CKOPOYCHHSA TEKCTIB, PO3MIIS/ ABU-
12 NHrBICTHIHOI KOMIIPECii, aHaMli3 Ta y3araJbHEHHA IPOABIB MOBHOI KOMIpeECii
y ICHXOJIOriYHHMX TECTax Ha MaTepiayi aHITIOMOBHMX ra3eT Ta JXypHaliB.

Mamepianom nawo2o docridxcenns € NOMYAIPHI ICHXOIIOTiMHI TECTH, IpeA-
CTaBiieHi y xKypHani Readers Digest. BusHadeHHS caMOro TEpMiHy «TecT» AO-
3BOJIAE BIZIHECTH HOI0 JI0 HAYKOROrO cTHO. TecT — me: 1) KopoTKe cTaHzapTHE
3aBNAHHA, METOX Bunpoﬁynannx 110 3aCTOCOBYETHCH B Pi3HHX rany3sx HAYKH JULA
OfEpXaHHA KUIBKICHOT XapaKTepHCTHKH IIEBHAX ABHIL, 2) cucrema hopMatizoBa-
HHX 3aBJ(aH6, TPU3HAYEHUX JUid BCTAHORNEHHS OCBITHBOIO piBHA 0cobH {3, ¢.1447].
TakyM 9HHOM, TECTaM IPUTAMaHHi TOYHICTh T4 IEBHA CTHCILCTH BHCIOBIIIOBAHHA,
BHKOPHCTAHHA TEPMIHIB 3 PI3HMX raiysel Ta 3aranLHOHAYKOBHX TEPMiHIB, AESKHA
CTaHAAPT Y NOOYAOBI pedcHS.

AJre NCHXOJIOTIYHI TECTH, MO NMPONOHYIOTECH Y Ta3eTax Ta XypHajlaX, no-
Tepine, BTPAYaiOTh JEAKi XapaKTepUCTHKK HayKOBOTO CTHIIO (BiZCYTHICTE EMO-

©T. A. Bo6prka, 2007



Axmyanoii npobaemu sinzgicnuky ma cmunicmuxy

niiHoro 3a6apricHHA, 3HEOCOOICHICTD MOBIHOMICHHSA, CTATHYHICTD, fXa M0B 132~
Ha 3 IiABHILEHOIO YaCTOTOI0 BXMBAaHHA iIMEHHUKIB Ta npummmdn), a mo-zpyre,
HaGyBalOTh TAKHX PHC raamo-nyﬁnnmmqnoro CTWIIO, SIK TYTTEBICTH, EKCIIpe-
cm TSDKIHHA JYO CHHOHiMII, %BaBicTh. ToMy MoxHa 3p06nm BHCHOBOK, IO IICH-
XOJ]OIT'iHl TECTH, npe)zcrzmnem y JIP}’KOBQHIH npecn 3HaX0AThCHA Ha Mexi JBOX
CTHIIB, 1O BIUIMBaE HA MOBY HANMHMCaHHA LMX TecTiB. BoHu nepelimMaiots prcu
060X CTHIIB | XapaKTepHy ANA HUX HEOOXiAHICTE CKOPOICHHA.

Kpim Toro, norpibao po3rnaHyTH, AKi caMe TECTH NOAAIOTHCH Y raserax Ta
KypHauax. Tvozi me — Tectd JocATHEHD (BHMpOCYRaHHY 3HAHL, YMiHb T2 HaBH-
YOK, PiBHA 3araJlbHO] Ta npo(l)ecxonam,nm m,urmosm), aJie 9acTilme — ICHXOIo-
TiHi TECTH — CTAHJAPTHIOBAH] METONMKH NICHXQIIOTTYHOIO BUMIpY, IpH3HaTeHi 1A
JUIArHOCTMKH BUABJICHHA TMCUXIYHHX BIACTHBOCTEH 4H CTaHIB y iHAMBiAA Mig Yac
pileHHA NpaKTHIHHX 3aBAaHb [ 1, ¢.546]. 3a mpepveToM AiarHOCTHKH NCHXO0IOrIY-
Hi TECTH KIACKPIKYIOTBCA Ha TecTH 3AiGBOCTe! (B T.9. TECTH IHTENEKTY) Ta TECTH
ocobucTocTi (B T4, COLiaIBHO-TICHXONOriaHi TecTH). OCTaHHi 3yCTpiualoThes B
npeci yacTitie. BoHu CIpAMOBaHi Ha OMIHKY €MONRIAHO-BOMLOBHX KOMIIOHEHTIB
NICHXIYHOI JIANBHOCTI — BYTHOCHH, MOTHBallii, iHTEPECIB, EMONi, a TaKOX 0CO-
OmBOCTEH MOBODKEHHA IHAWBIAA Y 33JJAHNX CONIANBHUX cuTyanisx [1, c. 547].

Bce BrinerkasaHe CTa€, 3 OQHONO HOKY, IPHEIHHOIO Ta, 3 IHIIONO — OCHOBOIO
1A BUHUKHEHHS koMIipecii. Baarani, nuraHes mpo mpuaHHM BHHUKHEHHS KOMII-
pecii He 3HaXOAATH MHMPOKONO BHCBITACHAS y MHTBICTHYHIN Teopii. HallOurem
muboke onpamroBanHs HeOro acnekty npononye O.1. Tlamgenxo [4]. 3rignHo 3
il Kracudikanicro, gxa crana DiAIPYHTAM JUIA JaHOl poOoTH, iCHYE fBa OCHOBHI
BUAH TIPHYMH xoMIpecii: 06'€KTHBHI/30BHIWAI (3yMORIEH] 30BHIIHIMA 06CTa-
BYHAMH) Ta ¢y0'exTHBHI (3yMOBIIeHi 6axxaHHAM aBTOPA AOCAITH NICBHOI METH).

Po3maHEMO 1ii IPHMMHK CTOCOBHO IICHXONOTITHMX TECTIB Y ra3erax Ta XKyp-
Hanax. Cepen 00’€KTHBHHX NPHYMH NIOABH Y TAKHX TECTAX CKOPOYCHHA MaTepi-
aJTy MOYKHA BUAUINTH JBi NiATPYyNH:

1. Marepianshi:

1) exoHoMig marepianbHMX 3ac00iB: rpomosi BuTpatu (Malbke He criBBin-
HOCHI 3 IyONiKaLi€l0 TECTIB T2 AHKET, MOMUIAB] JIMIIE 32 YMOBH, IO iX aBTOpH Ge-
PYThb YUACTh Y KOHKYPCi Ha Kpaiuit omyGilikoBaHui T€CT), pecypcH nanepy (uei
¢daxrop BIUIMBAaE HA BUITIAN Ta GOPMY TEKCTY, ale 3aralOM BiH IPac HECYTTEBY
POJIb Y CTBOPEHHI TECTY) Ta 9ac (aBTOPH TECTIB Ta aHKET A1IA 38C06iB MacoBoi iH-
¢dopMallii MparHyTh pO3BAKHTH, 320XOTATH, 3MYCHTH 3aMHCITHTHCh YUTa9a, TOMY
HeobXxixHo, o6 TecTr 6ynu He Xyxe NOBrHMH, iHaKII¢ BOHH MOXYTh cTaTH (abo
3AaTHCA) HyAHAMM, BOKKHMY T CIIPHHHAATTA, OTXKE, Biipaly 3HHKHE OakamAs
BHTpaYaTH Ha HUX 4ac). [1g ekoHOoMii acy 3aCTOCOBYIOTHCH YMOBHI TO3HA9CHEA,
3araJbHONPHIHATI CKOPOYCHHS Ta iHiNe.

2) exOHOMIS PO3yMOBHX 3YCHIb — CJI TOJEITIUTH NpoNec CIPHAHATTS iH-
dopmanii, ajpke THTa4i PO3BAKANBLHIX TECTIB HANAMITOBAHI Ha «JIETKE YHTAHHAY
Ta po3cnabieHHs, NparHyTs Y BiTbHHHA Hac BiIBONIKTHCA Bix poOOTH Ta Ji3HaTHCA
mpo Kikasy iEdopManix (9acTo — mpo cebe).

IL. Texniumi: .

- HecTada 260 0OMeKeHICTh MiCIid, IO BILTHBAE HA Po3Mip Ta ¢opMy TEKCTY,
X04a Iie MOXe 30BCiM He OyTH MOB’¥3aHHM 3 BUTparoio komris. OGcar razer npu-
MYIIY€E 3aMUCIIUTHCH PO MAKCHMANBHY HaBaHTAKEHICTh razeTHOI rmromi.

Kpim 06’ exTUBHEX NpHUKH, iCHYIOTh TaxoX Cy0’ €XTMBHI, 3yMOBJIEH! npar-
HEHHsM aBTOpPa CTBOPHTH CAME CKOPOICHMIE, KOMIIPECOBaHUH TEKCT 3 ICBHOIO Me-
1010. DYHKIIAMH CY0’EKTHBHHAX HPHYMH €



AHTITICTHKA TA AMEPHKAHICTHKA

1) npuBepHeHHs yBard AO BiTIOBIIHOIO TIOBHOIO TEKCTY — MPH HANMCAHHI TeC-
TiB MOBHHM TEKCTOM MOXKE 6y'm cepa meuxonorii, NerHUi aCreKT KHTTH, iHOJli
TECTH ABIOTH COO0I0 IMILILMTHY pexiaMy SIKOICh MPORYKIT (KHWTH 3 ncnxonom
JI0POBOTO XApYyBAHHA, mxxs) Oxpemo MOXHA PO3IVISHYTH 3aroJIOBKM TeCTiB, AKi
BHAULTIOTHCA CBOEIO BUPA3HICTIO Ta PUBEPTAIOTH YBATY JI0 CAMHX TECTIB;

2) cTBOpPEHHS NIEBHOTO CTHNICTHYHOIO edeKTy — L npuyHHa € HaHOinbw ak-
TYAIBHOIO JUI PO3BAKAIBHHX INCHXOJIONiYHUX TeCTiB. JIOLNBHO il pO3MAHYTH
OKpeMO.

Ockinbku noAiGHI TecTH MaloTh 32 MeTY 3a0aBMTH YMTaua, BiJBOMIKTH Bij
NOBCAKACHHOCTI, 3alIPONOHYBAaTH HOMY ZIesiKy iH(pOpMALiIO y pO3BaXANBHOMY BH-
841, YaCTO BOHH HOCATH MYMOpPHCTHYHe 3a6apBieHHs | Maibke 3aRKIH MaloTh
SNl NO3HTHBHI TAYMaucHHuA Bianopiaei. Hasite Henoniku npeacTasneHi y xap-
TiBnuBii popmi, moe6 He 0GpasHTH YHTa4a Ta He HaAAMTyBaTH HOro Ha MiHOpHMH
naj. IIpHKIanoM Takoro MO3HTHBHOIO PO3’ ACHEHHA MOXE OyTH HacTyNHe:

Oh dear! You 're really not very aware of fashion at all and to be honest you
don t care either. You are rather conventional and will never be a trend-setter. You
could try to be more flexible in your attitude and wear an eye-catching colour oc-
casionally. Others may treat you differently, because you 're not fashion conscious.
Don't worry though — its their problem, not yours.

Buaaereca RouiIbHAM PO3IISHYTH MPOSBHM KOMIIPECii Ha YCiX PiBHAX MOBH
T4 NPUYHUHH 1T MOSBH HA KOXHOMY 3 HHX. Y NICHXOJOTiYHAX TECTax 3 XypHaNiB Ta
rasetr MOXHA BHALIMTH HACTYMHi cepH MpOABY MOBHOI KoMMpecii na rpadem-
HOMY piBni: OyKBEHI CKOPOYEHH4, 3aCTOCYBaHHS PO3AIIOBHX 3HAKIB Ta CHCTEMA
po3TamyeaHHs Marepially. Bykeeni ckopouenna B Ta3eTHAX T2 XKyPHAIbHHX TEC-
Tax, To6T0, npomyck nesHux (oHeM (rpadeM), TPAIAIOTECS JIMINE AK MOBCAK-
AeHHI Ta 3BHYHI CJI0Ba, 800 5K cKopoyeHi hopmu aiecnis: 2* 37 km, B+B, dont,
you're. Illo CTOCYETECH UKOPUCIIAHHA po:n)moeux 3Haiaa, MaTeMaTHYHHUX Ta
rpadiuHHMX CHMBOJIB Y CTUCAOMY TICHXONOFIYHOMY TECTi, BOHH 3a3BHYail HECYThb
3HaYHe mq:opmaumue HaBaHTaKECHHs. AJie HaliuacTilue ne — He cneuudiuHi, a
3araJbHOBKUBaHI 3HakK: £, € Ta § BUKOPHCTOBYIOTBCH 1A TIO3HAYEHHS rPOLIO-
BAX ofuHMUL (Bianosiawo ¢yHTy, €Bpo Ta nonapy), & nosuayac and, % — per
cent Ta inuni. Cucmema posmautysanig mamepiany y ApyKkoBaHiii rpeci Biirpae
BHM3HAYa/lbHy pOJb, OCKLIbKH BOHA CTIPSMOBAHA HA IPUBEPHEHHS YBark YWTaya.
TakuM yuHOM, TECTH MOXYTb OyTH PO3MiLIEHI y paMKaX NEBHOTO PO3Mipy, Mic-
TUTH TaONHLI 1J19 BNUCYBaHHA YM MiPaXOBYBAHHS PE3Y/ETaTiB, MATH BUAIAEHY
inpopmaliito sxapHUM 260 KypCHBOM, B3araJli He MAaTH 3aIIMCAHMX BapiaHTIB Bi-
MoBiaeH, AKMO X JIETKO MiZpaxyBaTd YCHO (HAaNpWKIIaA, NO3UTHBHI i HETaTUBHI
BiANOBIAI) Ta iHTHE.

¥ nesepbanbHOMY TECTi CIOBaMH MOXe OyTH COpMYIBOBAHO B3arali JUiLe
32BJIAHHS, TOMY WO i€ — TECT, 2MiCT SKOro BUPAXEHO He CJIOBaMH, 8 CHMBOJIAMH,
dirypamu, nHppamu abo MaroHKaMH. 3aBAaHHs MOXKe OYTH HACTYIHHM: i3 KOJC-
HO20 PAOY MAMONKIG gubepimy 00un, aKuil eam Haibinvwe cnodobasca.

Ha mopdosioriunomy piBHi TiHMBICTHYHA KOMINIPECis NPOABISETHCA Y BKH-
BaHHi Pi3HUX BUAIB abpesiaTyp, onyieHHi MopdeM, BUKOPHCTAHH] YHCITIBHHKIB,
3anucannx uudpamuy, a He nitepamu. CnerpupidHUX pUC MO0 BKUBAHHS YH €Mi-
MiHalii MeBHUX 4aCTHH MOBH HE MPOCIIIKYETHCH, AHME LIECNOBA HAKAa30BOIO
crnocoby 4acTo BHKOPHCTOBYIOTBCA ¥ MOACHEHHAX AO TECTIB IS 3aMPOIIOHY BAHHA
nopaau. KoMnpecisa nporo piBHS He € BU3BHaYHOIO 0CODNMBICTIO TECTIB.

Ha nexcununomy piBHI NiHIBICTHYHA KOMIPECiA B NCHXONOTYHMX TECTaX,
IO NPONOHYIOTHCA B JIPYKOBaHiH npeci, mpoaBaseThcs 32¢0inbIM0Oro y mKMBaHHI
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Axmyansri npobremu ningicmuxu ma crmugicmuxu

Ginbll KOPOTKHMX CHHOHIMIB UM iNIOMATUMHMX BMCNOB{B, WO MAIOTH T€ X came
CeMAHTHYHE HABaHTAXEHHA, X0 A0 # BiPi3HAOTECA B IUIAHI CTHNCTHYHOTO
3abapBneHHs:

You are a real homester and prefer staying at home!

Haii6inbIm cxmibHi 10 CHHOHIMIT Ta aHTOHIMIT npuxMeTHUKH. Takox 3ycrpi-
YaloTHCA CHHOHIMIYHI iIMCHHMKH, NPUCTIBHUAKH Ta Hi€CNOBa.

IHMM, HagiTh Olnbill ABHMM, TIPOABOM KOMIpecii Ha JaHOMY PiBHI € Bu-
JMy4eHHA cJIiB 3 TeKcTy. Takuii npolec NEMOHCTPYE 3MiRU, IO BIAHOCATHCS JIMLLE
JIO JIEKCHYMHOIO PiBHA, SKIMO BUIYYEHi CIOBA HE € JOMOMDKHHMH Hi€CIOBAMH UM
cyO0BHMH YACTHHAMH MOBH, TAKMMH, AK HPHAMEHHVK, apTHKIIb, YaCTKa, CIO-
NYYHHMK, JOTIOMDXHI Ji€CIOBE.

SKimo X BUNY4eHi caMe Lii YaCTHHH MOBH, Bifi0YBaIOTECA 3MiHM HA CHHTAK-
THKO-JIEKCHYHOMY piBHL. JIOCUTEH NOIAUPEHa BiICYTHICTh CIOJYYHMKIB and Ta
Or MiX ONHOPIIHHMH YIEHAMM PEYeHHS, 1Mij Yac Mepesiky NCBHHX OHATS (IKIIO
TaKe BHITYYEHHS HE IIKOJHTHL PO3YMiHHIO), OCKUIbKH BOHH MOXYTB OyTH nerxo
3aMiHEHi 6e3CTOMyYHHKOBHUM 38’ A3K0M a00 crieuianbHUM rpadivHuM CHMBOJIOM,
HarpuKnaz, Kocoro puckoto (/). Enincucosi y tecrax MOKYTH MiJUiarary iHui
ciyx00Bi MACTHH MOBH, TaKi Ak yacTka to nepep indiniTHBHOIO GopMmoro Ajecno-
Ba, apTHKII, Ai€cnoBa-3B’#3KU, AONOMDKHI Aiecnosa (4acTo — pasom i3 3alimen-
HHUKOM), piilie — NpHiAMEHHHKH, KOHCTPYKUii Tuny there is/ there are, popmans-
Huii nigMeT Ge30c060BOIO peyeHHs, SKuil BUpaxXeHHH 3aiiMEHHHKOM it, a Takox
AiecT0BO~3B’A3Ka, IO A0 HHONO HAJIEKUTE.

Haiisickpapilie MOBHA KOMIIECis Yy TICHXONOTIYHHX TecTax MpeACTaBlieHa Ha
CHHTAKCHYHOMY Ta CEMAHTHYHOMY PiBHAX MOBHU. Crien(pika NCHXONOTYHUX TECTiB,
fIpeACTaRICHHUX Y ra3eTax Ta )KypHaiax, IONArae y iX roJIoBHiA METI — HARATH LiKaBy
Ta KOPHCHY iH()OPMAILIO y CTHCHEHOMY BHIISIA (3 METOIO il terkoro posymitits). I ue
CTMCHECHHS HA CHHTAKCHIHOMY PiBHi NPOABNSETHCA IMPOXO Ta GararorpanHo. Pos-
MISAYOMH TECTH, BUAAETHCS AOLUILHAM 3BEPHYTH YBary Ha THITH pe€Hb, XapaKTepHi
D18 HHX, @ TAKOXK Pi3HOMAHITHI MPOABH ABHILA EMITICHCY.

IMo-nepiie, TECT MOXE CKIAAATHCA 3 PEYCHB, CJIOBOCIIONYYEHB YH CJIiB, AKi
MOBHICTIO MEpeAaIoTh CyTh NuTaHHA. To6TO, CHHTAKCHYHA CTPYKTYPa BapiloeTh-
¢a. PeyeHnsa MOXKyTh OyTH NOIMUPEHUMM 3 YCiMa FONOBHAMA (THAMET, MPHCYIOK)
Ta APYIOpAAHMMM (IOAATOK, O3HAYCHHS, 00CTaBHHA) WiCHaMH:

A secluded mountain resort or a sandy, palm-fringed beach where you need do
nothing but lie back and completely relax is the perfect spot for you.

HactynHy uactuHy recty Check-Up Grade for Recreational Activities
& Social Support MOXHa PO3MMARATH 2K CIOBOCNIONYYCHHA YM K DEYCHHS 3
BHITYLIEHOO QOPMANLHOIO HACTHHOIO PEYCHHA: KOHCTPYKI€lo here is. A ninr-
BicTHUHY oguHuIIO Excellent Mo)XHa pO3LIHIOBATH MPOCTO AK CNOBO ab0o X AK
HOMIHATHBHE PEUCHHA.

Takox y rpaMaTWYHOMY IUIaHi MIAPAAHI PEUYCHHA Y TECTaX BHSBIAIOTHCA
HagMipHUMH. 3a3BMYali B TAaKMX BHMIIRAKaX IIMPOKOrO BHKOPHUCTaHHA Habysac
cyBeTHTYLIR, TOGTO TIpOLeC, KoM TAPAAHI PE4CHHA 3aMiHIOIOTBCA RIEHPHCIiB-
HHKAMHY Ta AICTPUKMETHHKAMH, 8 TAKOX JICTPHCNIBHHKOBHMH ab0 AierpuKMeT-
HUKOBHMHM 3BOPOTAMH, IO € GiNBII €KOHOMHHM 3ac000M BHpaKEHHS Tiel camol
iHpopmauii:

Why don t you read through the a and b answers and see if you can do any of
the things mentioned here?

Takoi BHKOPHCTOBYIOTBCH MIETIPHCHIBHHKOBI Ta AIEMPHKMETHHKOBL KOH-

CTPYKILL.



ARTTHCTHKA TA AMEPHKAHICTHKA

Jl0 CHHTaKCHYHOIO PiBHA BIIHOCATHECA TAKOX BHUMAAKH CyMILIEHHS — 3°€l-
HaHI OKPEMUX 3MICTOBHMX BLAPI3KiB Y HiRICHY OXHHMIO HA MIACTABI TOTOXHOC-
Ti MEBHUX €JIEMEHTIE:

1. When you leave a room, do you a turn off all the lights?

b leave one light on?
¢ never bother to turn off the lights?

V jaHOMy BMIAJKy U KOHCTPYKIiSl — IIiJIICHE 3aITMTaHHA, A€ € nepula yac-
TUHA (OAHAKOBA AJIA BCiX MPOHOBKEHB) Ta Pi3Hi Bepcil Apyroi (o nepeniveHi y
CITHCKY).

OcHOBHHM 3aco00M KOMIIpeCii Ha CHHTaKCHYHOMY PiBHI, AK BKE 3a3Ha4a-
JOCh PaHillie, € WUPOKe BUKOPUCTAHHSA Pi3HUX BHAIB enincucy. Enincuc Moxua
BU3HAYHTH AK NPONYCK CTPYKTYPHO HEOOXiZHOIO €JIEMEHTa BUC/IOBIOBAHHA, 1O
3BU4AHHO JIETKO NOHOBIIIOETHCA Yy AAHOMY KOHTEKCTi YH CHTYyaLii.

CTUCHEHHS TEKCTY HA CEMANTHYHOMY PiBHi MOXHa NPEACTaBUTH 9K BinGip
Halbinsnr BaxuTBOT iHGOPMALT TA MPONYCK MEHII CYTTEROT 11 YACTHHM:

Select the appropriate chart below to describe your current weight

I should gain |Fine as is or I should\|l should lose |1 should lose more

Women {6 1ns or morellose 10 1bs or less  11- 25 Ibs _ \than 25 Ibs

Cnoso Woman y nasoMy BEN2RKY B3arali 3aMiHIOe wise pevernns: If you are
a woman, select this chart to describe your current weight.

Inxonu, ocobIHBO 1O CTOCYETHCH BIANOBINEH A0 TECTIB, CIOBA, 3HAKH, HO-
SHAYKH HaGynawrb HOBUX 3Ha9eHb. Tak, JiTepH, INO BKHUBAIOTECS U1K MapKyBaH-
HA CIIUCKY, NOYHHAIOTH BHKOPHCTOBYBATHCA I O3HAYEHHS BAPiaHTy BiAMOBINi:

Mostly A)’s, you enjoy adventure and wide open spaces. You would be hap-
piest out hiking in rocky mountains, canoeing across deep blye Iakes or camping
under the stars in the middle of a green forest.

OTxe, yce BHIIEBKa3aHe HiATBEPAXKYE, IO KOMIIPEGis MPEACTABIZHA HA YCiX
MOBHHX PIBHSX y NCHXOJIOTTYHMX TecTaX, X09a i Mae IieBHi 0cOBNMBOCTI NPOsBY
Ha KOXXHOMY 3 HHX.

TakuM 9HHOM, MOXHA 3p0OMTH BUCHOBOK, 10 MOBHA2 KOMIpECia — Gararo-
rpaHHe JIHTBICTHIHE ABUINE, AKe MOXHA NOAUIMTH Ha BHAM B 3ANEXHOCTI BiZ
PI3HHX XapaKTEpHCTHK i dKe Ma€ NpOABH Ha YCiX MOBHMX piBHax. Ilcmxomoria-
Hi TECTH, IO MNpeACTaBlIcHi B AHIOMOBHMX ra3eTax Ta KypHalaX, CBOIM IUIHO-
BHM NIPU3HAYCHHAM Ta, BIANOBIZHO, CTPYKTYPOIO NOOYJIOBH CTBOPIOIOTH OCHOBY
I1s BHHUKHEHHs KoMmpecii, [Tpuaven ii MosBH HOJINAIOTEC Ha 00’ €KTHBHI Ta
cy6’extuBHi. Ha xoxxHOMYy MOBHOMY DIBHI JIHIBICTHYHA KOMIIPECiS TECTIB Ma€
cBOi 0COOIMBOCTI, ane HafOLNBII ACKPABO Ta Pi3SHOMBHITHO BOHA NPEACTABIEHA
Ha CHHTAKCHYHOMY Ta CEMAHTHIHOMY DiBHSX.
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Axntyanbui nporemu nH2gicmuxy ma cmunicmuxu
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JL®. Bopeyx
Josiscokusi nayionanvruii ynieepcumem ix. 1. Opanxa

JIHI'BICTHYHA IIAPAJIHT MA [HRAPIHTHOT'O 3SHAYEHHSI
JIECTOBA «TO THROW»

CraTrTa nNpHCBAYEHa JOCHIKCHHI0 CeMAHTHYHO! CTPYKTYpH iHBapiaNTHOIO
3HAYEHHN JIECHOBA 10 throw, BUBYEHHI0 HOTO NAPAZArMATMKM y niadi mosn. Ha
ananizi c1oBHAKOBOY CTATTI BHNIBACHO CEMAHTHYHY CYTHiCTD iHBApiaHTa TA Nokala-
HO MOBHHUI{ MeXxaHI3M yTBOpeHHS PI3HHX 3HA4YCHD Zi€caoBa fo throw.

Crarhd HOCBRIEHA HCCJICAOBABHIO CEMAHTHYECKOH CTPYKTYPLI HHBAPHAHTHO-
TO 3HAUEHMH IVIAroJa fo throw, u3y'1eHUIO €ro NAPAJHIMATHKH B NaaHe A3bixa. Ha
aHanu3e cioBaApHOH cTaThH 00HApYXKEHA CeMaHTHYECKAs! CYIMHOCTL HHBAPAARTA B
AOKA32HO M3bLIKoBol Mexanu3M o6pa3oBaHuA Pa3ABIX 3BAYEHHIT rarona fo throw.

The paper deals with semantic structure of invariant meanings of the verb ro
throw as well as with its language paradigmatic studies. Under the analysis of its
dictionary item semantic essence of its invariant is presented and the language mec-
hanism of building up different meanings of the verb to throw is shown.

Cemacionorigsi 0CHiKEHHS IPYHTORHO BUKNA/IEH] Y IPAusSX TaKHX BISHHX !
B. ¢on F'ymbosnsar, M. M. Tlokposcsxuii, O. O. [Tote6us, JI. A. Bynaxorchkuii,
I0. 1. Ampecsn, JI. M. Bacwses, IO. M. Kapaynos, 1. M. llimensos, ©.C. ba-
uesuy, T. A. Kocmena, M. I1. Koueprau, JI. A. JIucuuenxo, A. €. CenisaHopga,
X. IL. Cokonosceka T2 iH. Teopis NHIBICTHYHOTO JeTepMiniaMy, po3poOieHa
npod. A. @. 3eneHbKOM, BU3HAYAE NEKCHYHI MApajHIMH K «yNOPAAKOBAHY
CYKYHHICTb JIEKCHYHHX OZWHHULIb, 00’ €JHAHHMX CNLILHAMM # po3pi3HIOBANIBHUMH
aubepeHUIHHUMH CEMAHTHUHAMHA MHOXHHHIKaMI» [6, ¢. 39].

Cepen npobieM, axi JOCHKYIOTHCA Y Cy4acHiH ceMacionorii, Baxnupe Mic-
Ue HANEKHTH npoﬁnem PO3MEXNCYBAHHS (3HAYCHHS» TA (CMHCIY». Tpanﬂmnﬂo
BBKAETECA, 1O O/IUH i To# camuii 3HAK, BKJIIOUEHNI Y Pi3Hi CHCTEMH, BIATIORIAHO
MA€ pi3Hi 3HAYCHHA Y LIMX CHCTEMaX.

OpHak, CNOBO-3HAK, NO3HAYAIOYMCH OJHUM i THM caMuM rpaivHUM CHMBO-
JIOM, MA€, 32 HAIIOIO TlOTe3010, y3aranbHeHHH CHINBHAA CEMaHTAYHHHA KOMIO-
HEHT — iHBapiaHT.

MeTa Ta 3aBAaHHA CTATTI NONATAE Y TOMY, 100 BHAINKTH cTabiNbHAN KOMITO-
HEHT iHBapiaHT AiechoBa fo throw Ta BCTAHOBHTH HOIO CEMaHTHYHY POJIb Y MOABI
Pi3HUX 3MICTiB,

Hocnimxenns iHBapiaHTHOTO 3HAYCHHA ZIECNOBA 10 fhrow y TepMinax ceM 37ii-
CHEHO Ha aHani3i Horo ONMHCIB aHFNO-aHITHNHCEKON0 ABTOPHTETHOIO CJIIOBHHKAE, MIE
IIPOCTEKCHO POJIE iHBapiaHTa y ApoLieCi NEPEXOAY Bill ONHOTO CMHCITY 4O IHIDOIO.

Y cy4acHii NiHrsicTHL JOCHIIKEHHS 3HAYCHHN CIOBA YaCTO 3AIHCHIOETHCA
i3 3aCTOCYBaHHsAM MIMPOKOBIZIOMOTO KOHTEKCTONOTIHHOTO METOAY, AKHH NIOSCHIOE
3HAYEHHA CioBa #K Habip nexcuko-cemanTunux BapiauTtis (JICB) y canrarma-
THYHOMY TJiaHi. Ha Ham nornsj, Takuil METOZ He Ja€ YiTKOrO pOo3yMiHHA HOBOTO
CMUCITY CJIOBA y HOrO HE3BM4YAaHHOMY AUCTPHOYTHBHOMY OTOYCHH.

HaromicTh KOMITOHEHTHHIt aHAJI3 T2 METOANKA (3HAYCHHA-CMHCID, AKi 0a-
3YIOTbCA HAa CEMACIONOTTYHHX OMO3MILIAX, AAIOTH YiTKE NOACHEHHA OJHO3HAYHONO
po3yMiHHA cMHcny crosa. Sk Binznayae B. H. Manakin, koMnonenrnauii ananis
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AHTIJIICTHKA TA AMEPHKAHICTHKA

3aCHOBAHUI Ha MOMUIMBOCTI POLIEIUIEHHA 3Ha4YEHH Ha CKIAJIHUKA — ceMH (ce-
MaHTHYHI MHOKHUKH, O3HAKH, MapKEpH), XO3BOJISE «UITKO i TOBHO MPECACTABYTH
BECh 00CAT 3Ha4EHDb | CEMAHTHYHY CTPYKTYPY HE JIMIIE JICKCHYHKX, aJie i iHmuX
MOBHMX OJJHHHULIb, [TPOCTCKUTH CMHUCIIOBI 3B’43KH MOBHUX ONMHHWLE Y Napajgur-
MaTHUi # CHHTArMaTmyi, y CUHXPOHIT i AlaXpoHii, Y CEpeanni MOBHOI CUCTEMH i
Mix pisHUMH MOBaMB» {8, c. 74].

V knacH4Hil ceMacionorii no3HauyBaHu# cliOBOM 00’eKT peasbHOl AiHCHOCTI
(aeHOTAT) pPO3rNANABCA fK 3HAYEHHA CHIBBiZHOCHOTO 3 HHM clioBa. DaKTHYHO
CEMACIONOrH AOCHIAXKYBAJIH 3AKOHOMIPHOCT] 3MiHH 3HaYEHHA HABIiTL TaM, e dak-
THYHO CaM JIEHOTAT He 3MiHIOBABCA, a CIBBI[HOCHE 3 HMM CJIOBO MO3HAYAN0
NIOCHIAORHO KiNbKA pisHyX newotaris {14, c. 5].

Take 6aueHHs TpaAHLIAHOT ceMacionorii MPH3BEJO A0 YTBOPEHHA B Hill JBOX
THHIBICTHUHHAX 1pobneM: 1) nonicemii AK CiBBLAHOWEHHA OXHOTO i TOTO CAaMOTO
CNOBa 3 KUTbKOMa 00’ EKTHBHO pisHAMH AeHoTaraMu. Llei HanpsM y cemacionorii
rpagittHO MOXKHa NOKA3ATH TaK:

/ PisHi reHOTaTH
I Cnoxo—saax: :’ : 3HaYeHHA
3

Puc. 1

2) npyra npobnema, sika € IPeAMETOM HAIIOTO AOCNI/DKEHHA, — L CHiBBiA-
HOIIEHHA CaMMX TakKiX Pi3HHUX 3HAYCH ¥ CEMaHTH4HIM CTPYKTYPi Ai€C/IOBa, SK UE
MOKA3aHO Ha puc. 2.

; cjioso-snak
1 “—> 2 3
N\ Z\ ’ i
N—— T~

Puc. 2. CniBBignoiliennst piznux AeHOTATIB (3HAYEHD)

Buxoasu 13 HAINOI rifOTE3W NMPO CTABIEHHS JO CJIOBA SK A0 HA3BH IEBHO-
IO eKCTpasliHrBaAIbHOIO 06’€KTa, HEMOKIMBO, AK CTBEp/RKYE Npod. AnneHzopd,
BCTAHOBMTH TPHHIMIIOBY BIAMIHHICTH MK Pi3HMMH 3HAYCHHAMM OJHOTO i TOTO
CaMoro CJIOBa Ta Pi3HUMH CIIOBAMH-OMoHiMamu [1, c. 18]

Mm noaiNsemMo IO TOYKY 30pY i BBAXKAEMO, HIO OAMH 1 TOR camuii ceMaH-
THYHUI [poUEC PI3HUMHU aBTOPAMH PO3MMAAAECTHCA: @) AK KIEPEHOCH MEBHOro
3HaueHH; 0) AK PO3MAPEHHA TOTO CaMOTO 3HAYCHHS; B) K BHHHKHEHHA OMO-
HIMIYHOTO CI0Ba. Y pe3ynbTaTi OMuUCy CJIOBAa Ha CHHTArMATUYHiN OCi, KOXKHE
CNOBO CMiBBiAHOCHTLCA 3 SIKMMOCH OJHHM KOHKPETHMM 00’€KTOM peansHoOi
aifcHocTi.

Sk 3aznayae FO. C. Crenanos, Ha piBHi MOBJIcHHA (speech) 3Ha4eHHS € mo-
3aMOBHHMM €KCTpaNiHTBANBHHM SBHMILEM, 1 HOrO0 HE MOXHA MOBHICTIO BU3HAYM-
TH y AiHrBicTHYHUX TepMiHax [10, ¢. 12], ockiibku irHopyeThCA XapaKrepHa ais
Cn0Ba y3arajbHIOI4a HOro npupoaa. AJDKke y MOBHI# CBIZOMOCTI COBO iCHYE Y
LUTICHOCTI BCIX HOTO CK/IAAHMKIB, J€ B32€MOAIA 1 AiaNeKTHYHA € AHICTH A€ Te, 1110
Ha3MBAEMO ceMaHTUKoIO [5].
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Axmyansht npobnemu RiHBICMUKY Ma CIMURICIUKY

o6 BusBHMTH y3araJbHIOIOMY IIPHPOAY CNOBa Ta 30arHyTH JiHTBiCTUYHHIM
MEXaHI3M NOC/ILOBHOTO CHIBBIAHECEHHA OIHOIO i TON0 ¢aMoro ¢loBa 3 AeKilb-
KOMa Pi3HHMH €KCTpaJiHTBAJIbHUMH 06’€KTaMH, HeoOXifHO BpaxOBYBaTH HasgB-
HICTh Y CEMaHTH4Hil CTPYKTYpi, OKpIM C/IOBa-3HAKA Ta ICHOTATA (3HA4EHHA), 1Ie
TPETHO!, TAK 3BAHOI «MPOMDKHOI JaHKW), NPO Ky BUCIOBMOBaBca e I. Opere
Ta Ha3BaB 11 «cMHUcHOM» (Sinn), a CMiBBAHECEHHI NMPEIMET-ACHOTAT — «3HAYCH-
Ham» (Bedeutung) [12].

BuineHHA NPOMDKHOT TAaHKH SK OKPEMOTo 06’ €KTa JOCIDKEHHA 3yMOBJICHE
THM, MO0 NOACHATH AKMM YHHOM 3O1HCHIOETHECA 3B A30K iMEHi 3 00’€KTOoM no-
3aMOBHOI JiilicHOCT [2, ¢. 34], ajuke Ue NUTAHHA € LEHTPaNbHOK NpobIeMoLo
cemacionorii {9, c. 24]. ¥V ninreictiui cnocrepiraeMo, 1o AOCNIAHHKN BUALIAIOTE
NPOMDKHY NIaHKY, IONpaBAa, fij pi3HUMH TepMiHaMH: AyMKa — Yy Ornena; JeHo-
TaT —y Mopica; inTencionan — y Kaphana, iekcHune 3Ha4eHHsT — y 3BETiHIEBa
TOHIO.

Bpaxosyioun BaXMBICTE IMPOMIXNHOT TIaHKH 3 OIMIAAY Ha Te, IO BOHA HE OTO-
TOXKHIOCTECH 3 JUTAHOM PEasibHOY JIHCHOCTI — JeHOTATOM (3HayeHHsM), To6To
3HAXOAMTECA Y TUIAHI 3MICTY (NapajMrMaTiyvHOI Bici), OTPUMYEMO 2aRepIUCHUN
ceMacionoriyHMi JI2HIIOT 3 TPhOX CKIAAOBHUX, rpadidHo 306paKeHIX HHDKYE:

NN

) NMpOMDKHA JlaHKa JEeHOoTaT
C/IOBO-3HaK (cMucn) * | (3Hauenun)
Pnc. 3

Onnak BUAiNEHHS OPOMDKHOT NaHK#U (CMUCIY) HE BMPIIYyE 1€ A0 KiHLA 3ra-
IaHy BHIIE LIEHTpanbHy npobneMy cemacionorit, 60, OkpiM 1BoT0, He0bXiaHO No-
ACHUTH SK CaMe OJHO3HAYHO BH3HAYAETHCA ACHOTAT CMHCIOM. CniBBiAHECEHHS
PI3HUX CMHUCIiB 3 OQHUM JCHOTATOM (3HAYCHHAM) 3yMOBIEHO THM, IO OAMH i TOH
caMuit AEHOTAaT Mae NPaKTUYHO HEOOMEKEHY KINBKICTH O3HAK, AKi NO3HAYAIOTHCA
pizHuMH imeHamH (caoBamy). Lie nepeabayae MoxnuBicTs cniBBigHECEHHS OfHO-
o «CMHCITY» 3 Pi3HUMM 3HAYCHHAMH-ICHOTATaMH.

3 omiay HAa BHIUEBHKJIAJCHE JOTIYHO MOCTAac 3aNWTaHHA, SKMM YHHOM
«CMHCJ1» ONHO3HAYHO BU3HAYAE NEBHUH NPEAMET peanbHoi AikicHocTi — nenorar?
Ha Haw nornsa, caoBo-3HaK CHiBBiJHOCUTLCH 3 NEBHUM MOHATTAM (TIpEMETOM)
nvile yepe3 CBiJOMicTs Cy0’ekTa, yepes 3B’A30K 3 BLANOBIAHMM y3araJbHEHHM
BiAoOpa)keHHSM MEBHOTO NPEAMETa Y CBLIOMOCTI cy6’exTa.

Taxum unHOM MHCIEHHA BHALIAE, abcTparye i Qikcye y cioBax JIMLIe Ti 03Ha-
KW, gKi HaiGinp BiANOBiAaOTE NOoTpebaM MOBHOTO CMNKYBaHHS NpO BinoOpa-
AyBaHu#H 00’ €KT.

3 METOIO MIATBEPDKEHHA BUIIE3a3HAYEHMX MipKYBaHb NepeineMo o AeTalb-
HOTO aHani3zy Riecnopa to throw. [lepme sHaueHHs y cnoBHUKY Scribner Dic-
tionary [16] omrcyeTsea Tak: fo throw (v) 1) to propel up into or through the
air with or as with the hand or hands: Please throw me a towel — npueodumu
8 pyx, KUOQmu 8 20pU30HMANLHOMY YU BEPMUKANLHOMY HANPAMI DYKOio (pyKa-
mu): Byow nacka, kuns Meni pywnux, A€ No3HadeHo pyx o6’exra Bij cy6’exra,
kUit mpukaaB ¢izuyHi 3ycunns Ta 3axaB o6’ckTy nesHuil pyx. Cema pyxy €
JOMIHAHTHOIO, Y3arajbHCHOIO, B0 MIATBEPMKYETbCA HACTYNHNUMM ONKCAMU:
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2) to cause to fall to the ground — cnpuuunamu nadinua na semno. The horse
threw its rider — kinb cxunye sepuinuxa — pyx cy6’exkra/o6’exra, 1O AKOro Tak
camo npuknaneso $isuuny aiio. [oaiGHy cutyatito Maemo i B HaCTYITHOMY OnHci.
3) to put on or take off carelessly or hurriedly as an article of clothing — cxuny-
mu abo odremuy neenuli npeomem 00AZy (GKYPAMHRO YU NOCMIUHO).

Sk 6auMMO, i TYT CIPaULOBYE CIIUIBHA y3aralbHEHA CEMa «BiAOKPEMIICHHA
Ta pyx o6’exra» (y AaHoMy BHNIaAKy NpeAMETa ofsAry BiA cyb’ekra). OueBHaHO
HE XOHTEKCT BHM3Ha4Mae 3HAYCHHA CJIOBA i HE KOHTEKCTY HAaJICXKUTh aKTHBHA POJib
YTBOPEHHA CMUCJIIB, 3 Y3arafbRIOI0Yil JiSNLHOCTI MMCICHHS.

JloriuHo nocrac HacTynHe 3anuTanHs. SIkMM 4MHOM a6cTparoBate iHBapiaHT-
HE iHTPaJiHrBajbHE 3HAYCHHS ONHO3HAYHO OMHMCYE OZHE 3 HararbOX MOMUIMBHX
00’ €KTHBHO Pi3HMX EKCTPaTiHrBANILHUX MOHATD (AeHOTaTiB)? Inakme kaxyum, sk
BiOyBaeThea Te, mo T. 1linnan HasuBac MpoLEcoM «MOHOCeMizallii noiceMaH-
TH4HEX caiB» [15, c. 46)?

Tpopoexyiouu aHani3 omucis ajiecnosa to throw 3aysaxyemo, Lo yxe B Ha-
CTYMHOMY CBOEMY 3HaueHHi ROHO Mo3Hakac He dizuanuil pyx o6’ exra/npenmera,
a ncuxivyey abo MeHTanbHy Jito: (4) to put or place in a specified position, state or
condition: to throw a crowd in confusion — npuseecmu 00 neer0z0 CMaxny — «Ku-
Hymuy Hamosn y cym’amms (3amiwanns) mowo. He threw me a nasty look — Bin
KUHY8 MeHi 2NICHUL no21i0.

Ananisyroud RacTynHi ONHCH AIeCNORa {0 throw, CTIOCTEPIraEMo NEBHY He-
NOCTiAOBHICTE YKIa€HHS Li€] CAOBHAKOBOT cTarTi. Amxe 3HaueHHA (7) to loose
or shed: The horse threw a shoe — 2ybumu (cxuoamu): Kine 3a2ybus (cxumnys)
nioxo8y — Takox Mo3Hayvac GizuyHKi pyXx 06’ €KTa, siK 1 B 3-X MOYATKOBHX OMHUCAX,
npagna, yxe He B AMHaMili, a y cratiui. Cromu sk MoxeMo eiagecty i onsmc (8) fo
put aside (a card or cards) — cxudamu kapmu (y 2pi); (10) to roll (dice) - xudamu
xocmi y epi; to throw a ten — kunymu decamxy (yugpy) y 2pi, y AKAX BUALIACTECH
oKpeMa and;epeﬂuiﬁna ceMa CTPYKTYPH — TaK 3BaHMit «CENEKTHRHMEA mapamMerp»,
sanponionosanuit 10. H. Kapaynosum. Cyte UBOro f1apaMeTpa MoJIArac y ToMy,
110 NPH BH3HA4EHHI CEMARTHYHON nogibHoCT Mi)x CIOBaMH BPaxOBYIOTLCA HE BCi
CHiNBHI A/ WX CTiB KOMTIOHEHTH, & M Ti, [0 BU3HAYAIOTECS HANCHAEHIMAM
audepeHUiHHAM XapaKrepoM, KOTpUit 00CPHEHO NPONOPLEMHMA A0 YaCTOTH KOM-
noHexTiB y Acthininiax [nut. no Jlesuupkuii B. B. [7]].

VY pesyaeTaTi MM OTPEMYEMO Ti CIIOBa, y TIYMAaYeHHI KOTpUX € Xo4a 6 oauH
CNICMEHT i3 TAYMaYeHHa CI0Ba AOMIHARTH (He Oyb-5Kuil KOMAOHEHT TIYMaYeHHs
imeHi, a came im’a) [Tam camo].

VYzaranpHeHi abcTparoBani KOMYHIKATHBHO-penepanTHi o3Hakn (KPO) dikcy-
I0THCA Y CJIOBAX-3HAKaX T2 YTBOPIOIOTh OCHOBY JIEKCHKO-CEMAHTHYHOI CTPYKTYPH
MOBH, DYHKILIOHYIOMH B Hill AK ceMaHTHYHI Audepenniiti osHaka (nani ~ CH10),
iHBapiaHTHi 3HAYEHHS BiNOBIIHKX CJIB Y IUIAHI MOBH.

Kpim uporo, ¢yHKuioHyBaHHS y3aransHenux 3xavens sx CJIO o6os’a3koBo
nepeabadae OnMosuLilo, T06TO BUABNEHHA BiIMIHHOCTI 32 OJHIEID O3HAKOIO NMPH
36iry Bcix iHImMX o3Hak ABROX TOHSTE. Tak, B onuci aiecnosa to throw nin HoOMe-
pom (11) (of certain domestic animals) fo bring forth (young) — (npo domawnix
meapur) HapooICyeamu Manam (MOROOHAK) — «CMIPallbOBYE» AOMIHAHTHA ceMa
pyxy of’exra Bin cy6’exra. Ane K 3po3yMiTi omuc mig, Homepom (14): The rep-
orter § question threw him — 3anumanna penopmepa 30U8y8ano (Cnanmenusuno)
ti020 — Jic 3MICKIOETRCH BINMB NICUXIYHO-MEHTANBHOT Ail Ha cy6’exT, abo don t
let his smile throw you — he is really angry — fiozo ycmiwka omannusa (newyu-
pa) — nacnpaedi gin cepdumudi 7 V 3rajaHux onucax aiecnosa fo throw pialy-
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BacThCA HelTparisanis JOMiHaHTHOI CeMM pyXy Ta 3AiMCHIOETHCA aKTyanisauis
HACTYIHOI CEMHU CTPYKTYPH «ICHXI9HO-MEHTANBHO Aif Ha CYO’€KT.

Orxke, po3MexyBanHs Pi3HHX 3Ha4eHb JiecyoBa fo throw — xuoamu, Ougy-
samu, obmanioeamu — nonarae y BiMiHHOCTI cy0’exra abo 06’exra aii. 3siacu
pi3Ha KinbKIiCTb i AKICTh 3HAYEHD AIEC/IOBA,

Onwucy # iHTepnpeTanii pisHAX 3Ha4eHb NOJIICEMAHTHYHOTO JIECAOBa f0 throw
JIONOMarae 3rajiaHa MeToAInKa «3HayeHHa — cmuci» C. O. I'ypeskoro, ska nepen-
Gauae po3MexcyBaHHA cTabGiNbHMX, BIIHOCHO HE3MiHHHX CEMAHTHYHHMX KOMIO-
HEHTIB [U1AHY MOBHM i 3MIHHMX CEMAHTUMHUX KOMIIOHEHTIB TUIAHY MOBJICHHA Y KOX-~
HOMY 1#dYy3HO-OHOIUIAHOBOMY 3HAUCHHI [TO/IICEMAHTHYHOIO AiccioBa [3, ¢. 18].
[Tepmi cranoBnATe HabIp €1EMEHTAPHUX OJMHHLIb 3MICTY — CEM, 5iKi YTBOPIOIOTh
iHBapiaHTHe MapaJHTMaTHYHE 3HAYEHHA AiecnoBa to throw y muaHi MOBM i #oro
CEMaHTHYHY CTPYKTYpY.

HasdBHicTh y3arajabHeHOTo abCcTparoBaHOro 3HayeHHS CJIOBa AK KOMYHiKa-
THBHO-PEJICBAHTHHX CeMAaHTHYHUX aupeperuiiinux osnak (CO) — enemenra
CHUCTEMH MOBH — 1 HOro aKTyaiisalif y CHHTarMaTH4YHOMY IaHi AK NEBHOrO
ONHO3HAYHOTO CMHCHY, CIPUYHHEH], K 333HaYaN0Ch, 3MiHOKO OCHOBM CEMaH-
TUYHO! ONO3MILT T4 HE3MIHHOTO 3HauYeHHA. BiHeceHHs ofHOrO i TOro caMoro
cJI0Ba JO KiJIbKOX Pi3HHX 00’€KTIB NMOACHIOETBCA THM, LIO CIOBO HE NO3HAYaE
OOUH NeBHMI 06’exT, a Muue gudepeHiiloe Horo Big iHIIOTO eJleMeHTa Tiel K
€aMol CHCTeMH CBOIM iHBapiaHTHMM 3HadeHHAM. Lla rinore3a rpyHTyeThCs Ha
OCHOBHMX NOJMKEHHAX Teopii foronoriuHoi onosuuii M. C. Tpybeupkoro, aka
nepenbadae NMPOTHCTABISHHS JIMILE TOTOXHMX 06’ €KTiB 32 ix audepeHuikuuMu
osHakam¥ [11]. Kpim Toro, 3ranana Teopis CrHpaeThca Ha MOJOXKEHHS CUCTEMH
i CTPYKTYpPH, AKi 3BOAATHCA X0 TOIO, L0 TOTOXKHI O3HAKH CTPYKTYPHOI Oprasi-
3anii eleMEeHTIB OJHI€l CUCTEMH JIETKO po3Mi3HaloTheA B iHmid. [lani o3Haku
y3arankHIOIOTBCA, A0CTPAryioThCA BiJl i€l CHCTEMU €IEMEHTIB i CTAHOBIIATE iH-
BapiaHTHE 3HAYCHHA, AKe AUDEPCHLIEIOE NOHATTS 3MiHHOT OCHOBM CEMARTHYHOI
ono3uuii.

VY pasi 3aMiHM €1eMEHTIB CHCTEMH (TOTOXHHX MOHATh AK OCHOBH CEMaH-
THYHOT no3utlil) CyTTeBi KOMYHikaTHBHI penesantsi o3Hakn (KPO) cTpykryp-
HOT OpraHisauii eJEMEHTIB NONCPEAHLOT CUCTEMH 3aJIHINAIOTHCA HE3MIHHUMH.
BaacHe Taka He3MiHHicTh 3a0e3medye po3yMiHHA BXXHBaHHA CJIOBA Y HOBOMY
3HAYEHHI 32BJSKM HAJAHHIO HOBOMY ENIEMEHTY iHINOI CHCTEMM YK€ BiAOMHX
03HaK CTPYKTYpH.

OTmxe, HasHUBaHHA HOBOTO 00°€KTa (EJICMEHTa iHIIO! CUCTEeMH) BinbyBaerscs
32 O3HAKAMH, BIACTHBUMH HOTO CTPYKTYpi, 3aBASKH CHiBBiJHOLIEHHIO 3 iHUTHMH
e/leMeHTaMH Tiel caMoi cicTeMH [13], Ae KOMMOHEHTH iHBapiaHTHOTO 3HAYEHHS
(cemu) y pi3Hnx koMbiHaniax nudepeHIiIOITs | BUALTAIOT Ha3BaHi JaHHM CJIO-
BOM NIOHSATTA i3 uHcha iHmmx oMy noxibumx. INMocninoswe cnomyuenns CIO 3
Pi3HHUMH MOHATTAMH NIOPODKYE» BiANOBIAHO Pi3HI CMHC/IM JAHOTO CHOBA B CHH-
TarMaTHYHOMY nnaHi [3, ¢. 10], [4, c. 108].

¥ HamoMy BMIIAAKy NI TOrO, W06 BUABHMTH, WO CaMe O3Ha4ae AIECIOBO 10
throw Ge3 crionyueHss 3 cy6’exroM 4n 06’ €KToM, HeoOXiIHO NMOPiBHIOBATH CTaHN
icHyBaHHA ¢/o0, 0 throwing i nicas. Tak, y ¢pasi He threw away his fortune by
gambling cy6’ext no nii nepebyBaB y cTaHi HasBHOCTI MAaETKYy, a nicis aii thro-
wing out — HaBIIaKH, Y CTaHi BTPATH Ma€TKy Cy0’€KTOM y pe3yNsTaTi asapTHUX
irop. CaMe 1ISIXOM TIPOTHUCTABNEHHS 3MiHHU CTaHY €/0, IO3HAYEHOTO AIECIOBOM f0
throw, BuainaeMo Habip cem aiecnosa fo throw, AKi CKUIaAaloTh Horo iHBapiaHTHe
3HaYEHHS, 4 caMe:
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1) iHrerpanpHa ceMa: NPUBEACHHS B pyX 06’ckra cy6’ektoM; 2) audepen-
WitiHi cEeMM — MPH3BECTH A0 TIEBHOIO CTATHYHOIO CTAHY; 3) HAPOKYBATH MANAT
(mononHsK); 4) 3nUBYBATH (CMIAHTEIHIUTH) TOLIO.

TliAcyMOBYIOYH BMINE3a3HAYCHE, 3ayBAKMMO, [IO MPH HE3MIHHOCT iHsapi-
8HTHOIO 3Ha4YEHHS RIEC/NIOBA fo throw y IUIaHI MOBM FOFO Pi3Hi CMHCNH B IUIAHI
MOBIEHHS BU3HAYAIOTHCH BIMNOBIAKUMY ¢/0. KOHKpeTHUH CMKCN KOXHOIO BUKD-
PMCTAHHS AIECNOBA {0 throw BU3HAYAETHCA KINBKICTIO i AKICTIO aKTYyasNi30BAHHX
ceM. OCHOBYy CMHKCHY Ai€CJIOBA CT2HOBMTH NPOLIEC Y3arajbHIO4O! RisNbHOCTI
MHCIEHHA, AKMil pOOUTH MOXCTUBHM CITiBBIZIHECEHHS TOTO CaMOTo ¢/108a 3 006°€K-
TMBHO Pi3HMMH 00’ €KTaMK Ta IOHATTAMM Y IPONECT MOBAEHHS.
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INTERNATIONALISMSAS AN INTEGRAL PART
OF THE CONTEMPORARY LANGUAGE

PosragnyTo ocofausocTi uncaennol rpynu ciis — intepaanionanaiamis. Haza-
HO 3arajLHuH ONHC inTepuanionanidmiB; NoucHEHO rooBHi HLIAXY IX yTBOpeHHS,
POIBHTKY Ta NiAKpecIeno NPHHRHOY TR THAM X KaacHpikanil,

PaccMaTpHBaeTcsi MHOTOYHCJIEHHAS [PYRNUa CJIOB — MHTEPHALHOHAINIMOB.
HuTepHAAOHANHIMbI PACCMOTPERE] B 1eJIOM; 0GLACHAIOTCH OCHOBHbIE CIIOCOGBL HX
06pa3zoBanns, Pa3sBUTHSA, 2 TAKKE IPHHNKNLE U THOLI HX KJIAcCHPUKALHH.

© M. Yu. Volkova, 2007

14



Axmyanoni npolinemu ninzeicmuxu ma crmunicruxy

The article deals with the peculiarities of the numerous groups of words — in-
ternationalisms. The general outlook on internationalisms, the explanation of the
main ways of their formation, development, and the principles as well as types of
their classification are given.

There are no languages, which exist in absolute isolation. Every of them are
in constant development, has an "international influence or even influences other
languages” [1, 255]. This process provides not only cultural exchange, but also
exchange of words. The appearance of a great deal of internationalisms in a lan-
guage is a usual thing nowadays, taking into consideration the fast tempos of
cultural, technical and economic development. Internationalisms enrich vo-
cabulary of languages and help to overcome a language barrier for foreigners.
Nevertheless, an obstruction of the language takes place at times: very often in-
ternational terms are incomprehensible for language speakers and the usage of
native terms is more expedient. That is why the aim of the article is to give the
general outlook of internationalisms. to find out the main criteria of their classi-
fication, to explain the ways of their formation and development. Internationali-
zation of vocabulary must develop discounting the principle lexical funds of the
national languages and taking into consideration their peculiarities.

The importance of internationalisms is based on the fact, that there can't be any
development of a science without international words. Besides, international and
interlingual contacts are obligatory accompanied by the usage of loan words.
It is followed by the fact, that efforts of many scientists (I. Arnold, Jaccbson,
A.Diakov, D.Drobko) are unified and cooperated for professional communica-
tion and the exchange of experience, which is very effective for the development
of the science of every country in particular.

There are some words that have a similar sound form in different languages,
but not always an identical meaning. Many of them are often used in scientific and
technical literature as terms: e.g. definition, argument, experiment. Such words
cause problems for an interpreter-starter because their meanings can be quite
different in source and target languages. There is one more name for such in-
ternationalisms -false friends of an interpreter/translator: e.g. having the same
sound form in both languages, the word "actual" means "precise” in English
and "relevant” in Russian.

That is why a translator or an interpreter should take into account all the
meanings of the given word while translating.

Jf a single language is taken, it is difficult to detach internationalisms as a sepa-
rate category, because in one language this category doesn't exist. In linguistics an in-
ternationalism or international word is a loanword that occurs in several languages
with the same or at least similar meaning and etymology. As 1.V.Amold states, these
words exist in "several different languages as a result of simultaneous or successive
borrowings from the ultimate source". Pronunciation and orthography are similar so
that the word is understandable between the different languages. It is debated how
many languages are required so that a word is an interationalism. Home scholar
N.Drobko defines intemationalisms as the words, which "fully or partially preserves
their inner and outer forms at least in three unrelated languages. These are words or
word-combinations, which belong to common by appearance of funds languages,
similar to their origin or alike due to their cultural development" [2].

The question about the international and national in the term-forming process
is connected firstofallwiththeproblemofcriteria, whichsetthe notionofinternational
and distinguish international words from simple national borrowings. While
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talking about the terms' internationally it is necessary to pay attention
not only to the pronunciation or spelling of words, but also to their "inner"
form — the motivation of internationalisms. There are three types of motiva-
tion, which play of great importance in the process of term formation:
1) phonetic (a straight connection of spelling with meaning); 2) morpho-
logic (word-building structure of complex and compound words); 3) se-
mantic (synchronically felt transmission of meaning in the frames of
polysemantic word).

There are heated debates among the linguists of many countries who are
interested in the question whether every international term can be called an in-
ternationalistn. There is no a single answer to the question as scholars give differ-
ent definitions. Some of them say that internationalisms must be borrowed directly
from some source or by means of another language; some dispute this fact [3, 3].
But most scientists agree that the words are considered to be internationalisms if
they coincide in unrelated languages. On the one hand, it would be a mistake
to say that internationalisms are the elements of a single language, because their
international character is denied. But, on the other, this character will be deputed
if we consider them as foreign components of the given language, because inter-
national can't be alien.

As for A.S.Diakov, internationalisms can be classified:

o according to the way of borrowing

o according to the choice of borrowing's source.

The scholar believes that "according to the way of borrow-
ing all internationalisms can be divided into words with similar in-
ner and outer form and terms with only similar inner or outer form" [4,
129]. So we can distinguish the following types of internationalisms:
1) full (or absolute) mternatlonahsms - the words with the identi-
cal semantic structures in, both source and target languages; 2) partlal
(or quasi-) internationalisms when only a part of their meaning is
identical; 3) pseudointernationalisms — the words that have similar outer
form but are not identical in their meaning.

According to the choice of borrowing's source internation-
alisms are divided depending on their etymology into: 1) internation-
alisms of classic origin which are taken from the dead classic
languages - Latin, old Greek, Arabic, Sanskrit: for example: lat. apparatus,
complex, expert, reaction and gr. agony, basis, organ, symbol;, 2) interna-
tionalisms of national origin — words from alive languages, which
became internationalisms, such as fr. partner, extravagant, diamond, germ,
protest. Internationalisms may spread in different ways. They often spread
together with the innovations they designate. Some semantic fields of
internationalisms dominate in specific languages: e.g. English computing
vocabulary — computer, disk, and spam.

New inventions, political institutions, foodstuffs, leisure activities, science,
and the sphere of techniques have generated new lexemes and continue to de-
velop: bionics, cybernetics, gene, coffee.

Some internationalisms are spread by speakers of the same language living in
different geographical regions: e.g. internationalisms from the English of India are
bungalow, jute, khaki, mango, pajamas, sari.

Internationalisms are also can be classified according to the level of
meanings' correspondence. So it is possible to divide all international terms
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into: 1) complete — they are words, which fully coincide in meanings;
2) partial which have several non-international meanings apart from one
international.

Sometimes false friend can be misused to describe "false cognate”. But there is
‘a difference between these two groups of words: false cognates mean roughly the
same thing in two languages while false friends bear two distinct (sometimes even op-
posite) meanings. In fact, a pair of false friends may be true cognates. The opposite of
a false cognate is an expressive loan, which looks like a native construction, but is not.
False cognates are a pair of words in the same or different languages that are similar
in form and meaning but have different roots. They appear to be or are some-
times considered cognates when in fact they are not. But one should remember
that an indirect connection may exist between false cognates, even if they do not
have a common root.

As an example of false cognates, the word for "dog" in the Australian
Aboriginal language Mbabaram happens to be "dog", although there is no com-
mon ancestor or other connection between that language and English (the Mbaba-
ram word developed from a protolinguistic form "gudaga”). Sometimes words
merge: e.g. Finnish pukla" seems like a cognate to "spike ", but when it has the
meaning "cusp of a graph “, the cognate is "peak”.

Words "mama” and "papa " comprise a spccial case of false cognates cf
Kung "ba”, Chinese "baba”, Persian "baba", and French "papa’; or Nava_]o
Chinese "mama”, Swahili "mama”, Quechua "mama”, and English "mama”. The
striking cross-lmgulstlca{ similarities between these terms resulted from the nature
of language acquisition. According to Jakobson, these words are the first word-
like sounds made by babbling babies; and parents tend to associate the first sound
babies make with themselves. This hypothesis is supported by the fact that.these
terms are built up from speech sounds that are easiest to produce. However; there
are some variants occur: €.g. in Fijian the word for “mother” is "nana”; in Old
Japanese the word for “mother” was "papa.” Furthermore, the modern Japa-
nese word for "father”, "chichi”, is from older "titi".

To crown all the information given above, we would like to mention that ter-
minology of every language develops in the narrow contact with the international
environment, that's why it is necessary to use the world's cultural achievements
together with native. It is important to understand that both purism and borrow-
ings have their advantages and deficiencies. So we must use in our transnational
practice elements of internationalization together with national elements. The aim
of a translator/interpreter is to distinguish and use the contextually correct meaning
of the international term and not to give the correspondent meaning of the word
that is close to it in its sound form.
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Hayionanena memanypeiiina axademis Yrepainu

JOHT'BICTHAMHA ATPAKIUA K CIIEITAPIYHA PHCA
POMAHIB /XK. POJIIHI" ITPO I'APPI IIOTTEPA

Posrnapacthen aBaute AinrsicTaunof arpaxuii B pomani Axoan Poniur «T'appi
ITorrep i pinocodcbknit kaminb» Ta Horo BIJHE Ba MHTAYA,

PaccmarpuBaercs sBJjeHHe ITHHIBHCTHYECKOK aTTpaknuu B pomaHe Jkoan
Poaunr «'appu Iortep B puaccopcknil kKameHb» B 10 BAYAHUE HA UKTATEAN,

The phenomenon of linguistic attraction in the novel «Harry Potter and Sor-
cerer Stone» is analyzed and its influence on the reader is

V naHiil cTaTTi y 3arajJibHOMY BHIUISJli CTaBUTHCA TpoOeMa TEOpeTHIHOTO
BHU3HAYEHHS T4 [IPAKTHYHOIO OIUCY ABHINA NIHMBiCTUYHOI aTpakuii. 3a3HaueHe
NIOHATTS AOCHTH NOLIUPEHE B JIHIBICTHYHHUX AOCHiIDKEHHAX, 1€, K MPaBUIIO,
MOBa e mpo napoHiMilo. Y repMiHONOriuHOMY ¢10BRUKY O. 3, AxMaHOBOT Ha-
POJIH2 ETUMOJOTIS TIIYMaYHThCS SK «TIPArHEHHs LUYKATH B CIOBaX BHYTPILIHIO
dopmy, 1K pallioHaIbHE MOACHEHHA 3Ha4eHHs chiB 6e3 BpaxyBaHHA pealbHHX
¢axris IXHEOTO TOXOMKEHHAY [2, c. 529] i Mac cBOTM CHHOHIMOM TepMiH «napo-
HiMiyHa aTpaxuis» (32 paHLy3LKOI0 TPagHLiclO, NIpeAcTaBNeHO0 Mapy3o).

Onnax napoHiMidHa arpakuig i HApPONHA ETHMOJIOTIA ¥ CBOIX €TATOHHHX
3pa3kax MaloTh Pi3Hi QyHKLUIi: Nepiia —~ eCTETHYHY, APyra — NOACHIOBANbHY, a
TAKOX PsJ pO3XOMKeHb, 00yMOBICHHX CaMe PO3XO/KEHHAM Y yHKuisx. Y na-
pOHIMigHi# aTpakilii 3B'A30K DApPOHIMIB ABOCTOPOHHINA, piBHONpPABHUIA, CUMe-
TpH4HUi, TOOTO OORABI OAMHKLI B OHAKOBOMY CTYNEHI € JUKEPEnaMu aMicTy
o/iHa OfiHO1. CHMETPUYHICTh 3B'43KY | BIICYTHICTh €KCIUIIKOBAHOTO MOTHBYBAH-
H4 B TapoHiMiuHil niapi BXe MpUITycKae TBOpYY BOMIO B CIPHHHATTI ajgpecara,
TOMY B NAapOHiMiuHi# aTpakuii icHye MPUHLMINIOBA MHOXHHHICTh iHTEpMpETa-
Uik KOKHOTG KOHKPETHOTO 3BYKOBOIO 3iTKHEHHS CiB.

Y GaraThOX BHIMAJKAX ENEMEHTH BIINOBIIHHX KyJNBTYPHHX Mojeneil cBity
NoB'A3aHi TUIEKM yepes 3BYKOBY nogibHicTh. MoXHa cKa3aTH, IO napoHiMiyHa
aTpakulig 3niMcHIOc Ha GOHETHYHOMY piBHI T€, O poluTs MeTadopa Ha NeKkcHU-
HOMY: NIOKa3ye 3B’ A3HICTH CBITY TaM, A¢ 3BU4aiiHE OKD 1 BYXO, 8 TAKOXK HayKOBUii
po3raj i BizkHaae. JlocnimKeHHio napoHiMiYHOI aTpaxuii npuceadesi poborr
O. . baunosoi, B. I1. I'purop'esa, H. A. KoxeBunkopoi i 6ararsox inmmx no-
CITHRKIB.

AJe NHIIAETLCA HEPO3KPHTHM iHIE 3HAYEHHH CNIOBA «aTpakuifs». MeToio
Haloi pobOTH € pO3MIAHYTH ABHUIE AIHrBICTHYHOT aTpakuii, zaTu #oro xe-
dininiro, npoaxasizypaTu Ta y3aralbHUTH NPOABH NiHrBiCTHYHOI arpaknii
B anrnificekilt MoBi Ha marepiani pomanis Ix. Poniur. CioBo «arpakuis»
NOXOJMTE B NATHHCLKOTO attrahere, o, Ro-nepine, NEPEKNATAETHCH K «TST-
T4 g0 cebe, mputarat» [5], no-apyre — «3anyqari 3 BigomMow metow» [5].
Buxonaun i3 caMoro 3Ha4eHHs CIOBO 8TPaKLifd Mac HaCTYIHE TAyMaYeHHS:

1) arpaxuiis (Bif aHm. atiraction) — NpUTATanHs, TOKIHH, OTAT,

2) npuBaGnuBicTs;

3) ycTraHOBKA Ha iHIIY NIOZUHY.

© O. B. Bononmna, 2007
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BianoriaHo 10 TpagHuil, 3aKpinaeHol B IICHXOJIOriT, i aTPaKIIi€lo po3yMi-
€ThCA IHTEpeC mozei oauH o oaHoro. Tak, y CydacHOMY TIYMa4yHOMY TICHXO-
noriunoMy cirosHukoBi B.B. Hlanapa Mu 3HaxonnMo HacTynHy AediHiLilo Tep-
Mina aTpakuia: «PopMyBaHHA NPUXUIBHOCTI BHHHKAE B Cy0'€KTa K pe3ynbrar
#oro cneuyugiuHOro eMOLIHHOTO CTaBAEHHS, OIiHKA HOTro MOpoJKye pizHOMA-
HITHY raMy MOYYTTiB — BiJi BOPOXOCTi K0 CUMIMATI i HaBiTh JOBOBI» [7].

Ha aymxy amepukancsxoro pociiasuka C. XuGenca (S. Hybels), icnye
Kineka ¢axTopiB, HI0 BUKIMKAIOTE aTpaKuilo: «physical attraction», «perceived
gainy, «similarities», «compatibility», «differences» i «proximity» [9]. Bumi-
PAETRCA 3a AOTIOMOTOIO IUKAIH MKOCOOHCTICHHX oniHok [9].

TaxuM 4UHOM, Ha OCHOB] aHaJTi3y MaTepiay, IPHCBAYECHONO PO3YMiHHIO Tep-
MiHa «aTPaKLif», MH MOXEMO 3ampONIOHYBaTH Hallle BUSHAYEHHS TAKOrO i pizHO-
BHJY, SIK JIIHrBICTHIHA aTpaKLijs.

JlinrBicTuyHa arpaxuis — yCTaHOBK2 JIIHIBICTHYHOIO TBOPY Ha HOro 4wrava
(cnyxaua). BoHa 06yMoBMIOE iHTEpeC YHTa4a JI0 TeKCTY 200 JIoaeit OHOrO JI0 iRm0~
ro B npolieci cninKyBaHua. BignosixHo 1o Hel B inauBina migsumyeTscs (aGo npu i
BiZICYTHOCTI 3HIKYETBCA) iHTepec A0 Toro ado iHIIOTO JIIHrBICTUIHOIO TBOPY.

O6'exToM nocnifxeHHs B JaHii poboTi € sBulue AIHrBiCTHUHOL arpakuii
Ha Martepiani pomany JDxoad Poninr «appi Ilotrep i dinocodcerkuii kamiHb».
JlocuTs cka3zaTh, 10, KpiM Ha3BaHO! KHHIH, WO Buna B 1997 pou, ii npoxos-
weHHa — «Iappi [otTep i cexperna kiMHaTa» (1998), «appi ITotrep i B'szens
Askabana» (1999) Ta inmi MilHO 3alHAJIH NEpii MiCLS B aBTOPHTETHHX CTIMCKAX
nopocaux Gectcenepis.

Ha cboroauimsiit aers I'appi ITorrep Biaanuii na 36 MOBaX, BKIHOMAIOYH K-
Talcbkoro «Xa-nu bo-tew, i naropomxerni 6inbm Hixk 40 npemisimu. Ax nucany
KPUTUKH, iCTOPis PO aHTHINCHKONO XsI0m4vMKa, mo novpanus y lixony yapissn-
IITBA, CTAJIa OCTAHHBOIO BEHUKOK) KHHUTOIO THCAYOMITTS.

Baxcrueuii daxrop, mo cnpuse yernixy kHuru Jpx. Poninr npo Iappi [Torrepa
it 0OyMOBIIOE aTpaKuilo TEKCTY, — Horo Mora. Mopa, AK0I0 HaNMCaHO TBIip, Bil-
A3€PKAOE PeabHiCTh, CTEOPIOIOYH CBIT, Y SKOMY IPHCYTHI (PparMeHTy KynsTypH,
icTopii, ncuxonorii Ta MeHTaNiTeTy aHTNi#CHKOro Hapoay, a 3 inmoro 6oky — opi-
€HTALli% TEKCTy Ha CBITOBIIYYTTH azipecaris, TOOTO unTadiB, i oBIpyHTOBYE ¥HOTO
CBITOCTIPHAHATTS B TaKMi CNOCIO, KONM BiH € aTPaKTUBHMM JUIS IIMPOKOTO KONa
peLWIicHTIB.

3BepHeMOCs 0 NOCHiDKEHHS YHCAeHHUMX MeTadop y poMmani «[appi [lot-
Tep i dinocodcrkui KaMiHb», AKi € OZHMM i3 3ac06iB CTBOPEHHS AIHrBICTHYHON
arpakuii. ¥ BasopoMy cnoeHuky dimrsicTHunamx tepminis JI. I1. Cronsposoi,
T. C. Tlpucraiixo, JI. IT. Tlonko gacrecs HacTynHa AediHiLia mporo TepMiHa: «Merta-
topa - rosBNEHHE HOBOIO 3HAYEHHA B PE3Y/ISTATE MEPEHOCA HAMMEHOBAHMA C Ofl-
Horo ofpexTa (k1acca 06BEKTOR) Ha KPYTroi 0OBEKT ¢ UENBIO ero XapaKTepr3aluy
WY HOMHHALIMH HA OCHOBE CXOACTBA, AHAJNIOFHH.» [3, ¢. 64].

3a3zHayuMo, MO B JOCHiMKyBaHOMY pomaHi «Iappi Ilorrep i pinocodebkuii
KAMiHB» MOMUIMBO BUILIHTH I'ATH CEMAHTHYHHX THIIIB MeTadopu:

1. HoMinaruena Meradopa — e Metadopa, «yrparusinas 00pasHOCTS H CIIy-
XKaad npsMsIM umeHoranueM» [3, c. 64]. Hanpuxian: «an emerald-green cloak»
[9,c. 63,

2. Obpazna metadopa — e MeTadopa, «BOIHMKAOINAA KAK ACCOLUALMS de-
JIOBEYECKOTO JyBCTBa (3peH#us, clyXa, 0DOHSHUA U Jp.) ¢ 06BeKTaMyl peabHOTO
MHpa ¥ YEOBEYECKOIO (AHTPONOLEHTPUYECKOTO) OCMBIC/ICHHS OPraHH4ecKoro /
HeopraHH4eckoro Mupa» [3, c. 64]. ¥V poMasi Lie, Hanpukaaz;
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«Fear flooded him. Bin 8iouys, ax na Hb020 Kaxouye xeuin cmpaxyn; «Mic-
mep JJypcnv 8i0uys, ax mane ii020 piutyvicme Hi npo wio ne 2060pUMU OPYNCUHIN
[9, c. 7] Tompo.

3. MoeHa meradopa ~— 1ie meTadopa, «OTpaXAIOMAs COLTUATILHLIH OTBIT HOCH-
TeNeH A3bIKA, MMEIOLIAS CUCTEMHEIN XapaKTep yrnoTpeGieHus, BOCIIPOH3BOAMMAsT
¥ aHOHKMHan» [3,64]. Hanpukunaz: «green years» {9, ¢. 10]; «3eneHuit MONTOLHK».

4. Xynoxns Meradopa — ue «MHAUBHAYaNbHadA Metadopa, umMeronas asTop-
CTBO, HEBOCIPOM3BOAMMAS B A3bIKS M BHITIONHAIOWIAA Pa3HOOOPazHLIE ICTETHYC-
ckue pyrkumm» {3, ¢. 64). Hanpaxaan:

«She threw a sharp, sideways glance at Dumbledore»; «IToznad npogpecopa
Maxzonazann ymxuynes 6 Anvbyca Jlambnoopar [9, c. 17);

«...the neat hedges of Privet Drive, which lay silent and tidy under the inky
sky...»; «...00218HYmMa 8YIUYA MUXO CNANA nio YopHunbHum Hebom...» [9, c. 24];

«Mr. Dursley gave himself a little shake and put the cat out of his mind»;
«Micmep Jypcae nompsc 2onoeoio i cnpobysae suxunymu 3 nei kiwxy» [9, c. 5.

5. OcranHiM 4acoM yBary MOBO3HABIliR IPHBEPTAE TaK 3BaHA KOTHITHBHA Me-
tadopa. Lie#t THn Meradopu BHCTYNAE AK oaHa 3 YOPM KOHIENTYani3alii cBity,
KOTHITHBHHIA NIPOHEC, W0 BHpaKae i GopMye HOBi NOHATTA i 6€3 AKOTO HEMOXK-
JIMBE OCPAKKAHHA HOBOTO 3HAHHA. JDKEPENOM KOrHITHBHOI MeTadopH € 3aibHoCTI
JIFOZIMHH YJIOBJIIOBATH i CTBOPIOBATH MOAIOHICTE MX Pi3HUMH iHAHBIfamM¥ i K1aca-
Mu ob'exriB. ITpu 6inb1m 3aransHOMY NijX0/i KOTHITHBHA MeTadopa po3rnsaacTs-
¢4 2K GaueHHR oAHOTO 06'cKTa Uepes il i B UbOMY 3MICTi € OtHUM i3 MOCOGIB
penpe3eHTanii 3HaHHA B MOBHiH $opmi. Hanpuknana:

«As he drove toward town he thought of nothing except a large order of drills he
was hoping to get that day»,; «Hozo 2on08a w08y Gyna 3abuma Openamu» [9, . 6).

3azuaveHi MeTaOPH HANORHEH] KOJIEKTHEHOKO CBIAOMICTIO, BOHH € HE TLTHKM
BHPa3HHKAMH HECBIOMOTD, aJI¢ i MAIOTH 3HAYHMH BIINMBOBMH noreHwian. Kpim
LEOTO, BUKOPHCTAHHA KOFHITHBHOI MeTadopH € MPUHOMOM 3aMyyeHHs YHTALBKOT
YBard, BHCTYIIAI0YH GBOTO POAY CYTeCTHBHUM 3aC000M i BILTHRAIOMH Ha ABOX piB-
HAX — CBIZJOMOCTI 1 MiACBiNOMOCTI.

Cnig 0cofaHBO 3a3HAYHTH LIMPOKE BUKOpHCTaHHA B pomani «[appi IMotrep i
dinocopchkuii kaMiHB» | TAKOTO €KCIPECHBHONO MOBHOIO 3ac00y K MOPIBHAHHA.
MopienaHusM (1aT. comparatio) HA3MBAETECA CNIOBECHUH BUpas3, y SKOMY YAB-
NeHHs npo 306paxyBaHuil NPeAMET KOHKPETH3YETHCA LIJIAXOM 3icTaBjieHHA Horo
3 iHIIKM MpeAMETOM, TRKHM, WO MICTHTH ¥ c06i HeoOXigHI AN XOHKpeTH3auil
YABJICHHA 03HAKH B GLIbII KOHUEHTpOBaHOMY BHaBi [3, ¢. 211). Hanpuxnan:

«Aunt Petunia looked as though she'd just swallowed a lemony, «Buznao y
mimzcu Ilemynvi Gye maruti, nemog éona npoxoemuyna numor» [9, c. 31);

«Hagrid suddenly pulled out a very dirty, spotted handkerchief and blew his
nose with a sound like a foghorny; «Xazpuo panmoeo eumaz 3eioxuct 6pyory, noxpu-
1Y RAAMAMU HOCOGY XYCTIKY | BUCAKABCR 2010CKO, Kibu 3a6una cupenay [9, c. T1);

«He brought the umbrella swishing down through the air to point at Dudleyit —
there was a flash of violet light, a sound like a firecracker, a sharp squeal, and the
next second, Dudley was dancing on the spot with his hands clasped over his fat
bottom, howling in pain. When he turned his back on them, Harry saw a curly pig's
tail poking through a hole in his trousers»; «Bin cxonue ceolo napacomsKy, aeepmie
Her0 HAO 20106010, a TO20 2010C 3azpumie Hemo8 ZpiM... ITomim cnanaxwyno gionemose
C8imno, i pOOABCA MAaKWi 36YK, Hemoe subyxryna nemapoay [9, ¢. 75]1 . 4.

ABTOp, CTBODIOIOYHM NOPIBHAHHS, BUKOPHCTOBYE TPHWICHHY OynoBy:

1. Te, mo nopiBHIOETBCH, a00 «npeaMe nopieksHHs (Jrar. comparandum).
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2. Te, 3 yum nopiBHIOETECA, «0Opa3» (1at. comparatum).

3. Te, Ha oCHUB] YOFO NOPIBHIOETLCS OZHE 3 iHINMM, O3HAKA, 32 KOO BiAOYBacTHCH
3icTaBACHHA (Jiat. tertium comparationis). Hanpuknan:

«... Uncle Vernons face like a gigantic beet with a mustache»; «...O6nuus
0n0vxa Beprona nazadyeano 2izanmevruii 6ypax 3 gycamuy [9, c. 34].

V cucremi 3acobiB yBHpasHeHHA MOBIEHHS NOPiBHAHHA BHCTYIIAE, Y, TOUHI-
IIe, NCUXOJIOTIYHO CIPHUMAETECA YHTAYEM, AK GopMa yCKIalHEHH A erTiTeTa, CBOTO
poay posropHyTuti eniter. [Ipocta BkasiBka Ha O3HaKy, IO BUMATac NiAKPECICHHS,
HE 3a®K/H 3a0BOJIbHAE BHMOTaM BHpasHOCTi. AGH GeanocepesHillie BIUTMHYTH Ha
NOYYTTH, MOTPiOHO GBI KOHKPETHE YABNEHHA PO O3HAKY, PO AKY CJYi/ HArAAATH i 210
K0T PUBEPTAETHCA yBara. ToMy iHKOIM HaliMEHYBaHHA 03HAKH CYNPOBOMKYETBCA
3iCTAaBNCHHAM O3HaYyBaHOTO 3 MpeAMETOM alo SBHILEM, IO Ma€ JaHy O3HaKy B
noBHi# Mipi. Y poMaHiMHMOXEMO BHALTATH HACTYNHI OCHOBHI THIIM NTOPIBHAHb —
MPOCTE Ta NOLUMPEHe.

1. TlpocTm HasHBAETHCA ROPIBHAHHSA, Y AKOMY NOPIBHIOBaHI NPEAMETH 3iCTaB-
JIFAIOTHCA 32 OfHi€Io 260 KinbkoMa OAHOPIIHUMY O3HaKaMu, Hanpuiia;: «Piers was
a scrawny boy with a face like a rat»; «Jllipc 6ye xowsasum xronuucoxom, Oysice
cxoxcum Ha nayioxa» [9, ¢. 32].

2. [lowMpeHnM Ha3HBAETHCS NOPIBHAHHSA, Y AKOMY NOPIBHIOBAH] MPeAMETH 3i-
CTaBMAIOTECH OHOMACHO 34 KUIEKOMa O3HAKAMH, HaIpHKIAL:

«His face went from red to green faster than a set of traffic lights. And it didn't
stop there. Within seconds it was the grayish white of old porridgey; «Hozo uep-
60He OONUYYA PANMOM CINQUIO 3EREHUM, NDUHOMY WBUOUIE, HIDC IMIHIOIOMBCA KOTOPY
Ha ceimnogopi... Yepes kinbka cexyno o020 0OnUIYA cmano cipyeamo-6inum, K 30CoxXna
sigcsana kaway [9, ¢. 46,

«Aunt Petunia often said that Dudley looked like a baby angel — Harry often
said that Dudley looked like a pig in a wign; «Tinua Hemynns wacmo noemoploeaﬂa,
wo Jlaon cxoxcuii na manenvineo anzona, a I appi 206opus npo cebe, wio JJaoni cxoocuti
Ha ceunio 6 nepyyix [9, ¢. 28],

«Dumbledore's silver hair was the only thing in the whole hall that shone as
brightly as the ghostsy,; «Cpibe éonocca Jlamnoopa cAn0 ACKpasiue, HInNC npuma-
Pu, Aackpagiue, RiiC wo-nebyow y 3aniy [9,¢. 153]i T a.

Taxum yrHOM, MOXKH2 3pOOHTH BUCHOBOK ITPO T€, L0 NHFBICTHYHI 0CODMHBOC-
Ti pomaniB Jx. Poniur, sokpeMa Taki 3acoGH JIHIBICTHYHOT aTpaKkuii, sk metadopa
T4 NOPIBHAHHA, BiINPaloTh 3HAYHY POJIb y AOCATHEHHI 1X 3HAYHOT MOMYNAPHOCTI.
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H. B. l'oanbepr
Aninponempoecexuii nayionanvrui ynieepcumem

KOTHITHBHO-CEMAHTHYHI OCOBJIMBOCTI ®PA3EOJOI TYHHX
IHHOBAIN AHTIDDACHKOI MOBH
(HA MATEPIAJII EKOHOMIYHOI'O AUCKYPCY)

JRane RoCaiIxenHA NPHCBEYYETHLCE BHEBJICHHIO TA aHalily KOrHITHBHHX ac-
neKTiB ceMaHTHKA innoBaliiinoro dpaseonorivaero ckiaany cy-sacHol anraiiicbxol
MOBH Ha MATePiaji TeKCcTiB eKOHOMIYHOr0 AHCKYPCY.

Jlautoe MCC/IeAOBaHAE NOCBAINACTCA ONPEIEICHHIO H SHAJH3Y KOTHHTHBHbLIX
acIIeKTOB WHHOBALMOHHONG (PA3EoNOrHyIecKoro cOCTABA COBPEMEHHOTO auriuii-
CKOro A3bIKa Ha MATEpHAJIE TEKCTOB IKOHOMHYECKOIG AHCKYPCa.

This investigation is dedicated to the determination and analysis of the cogniti-
ve aspects of modern English phraseological fund (on economical discourse).

Kapruna ceiTy moaMHu Bigazepkanioe HakonH4YEHHIA ROCBiA, TOOTO Ti acolli-
aTHBHI YM IHTYITHBHI NOHATTA, IO BUHUKAIOTD Y NPOLIEC] Mi3HABANIBHOT AiAILHO-
cTi, pikcye 3HallOME, 3BUMHE, THIIOBE 1 BH3HAYa€c HOBE Ta He3BUyuHe. HacTymuum
KPOKOM MH MOXEMO Ha3BaTH IHTEPNPETALi0 THX MOHATH Y4 ABUIL HABKOIHIIHBOT
ZificHocTi, 3 AKMMH roguHa abo He 3ycTpivanack paxime, abo He 3Hae, 4K iX Onu-
carn. ©opMyBaHHA HOBHX MOHATD, 3AcOiNbiIOro, 3AiHCHIOETECS HAa OCHOBI 3Ha-
HOMUX reluTansris, ppelimip, koHuenTia [2, c. 25-26],

Bci nepeniyeHi onepaTnpHi oAMHULI Nam’saTi € IHCTPYMEHTOM KOTHITHBHOI
JmiHreicTvky. Ik Bu3Hasae B. A. Macnoea, nia ¢peiiMaMu po3yMitoTh cTepeo-
THIHI cUTYauii, CleHapii, KOHLUENTH NO3HA4alOTh CYKYIHICTh BCiX CMHCHIB, LIO
OXOIUTIOKOTHCSA CIIOBOM, a TeIITANBTH — He IUTICHI JOToHSTIHHI 06pasu pparMen-
TiB cBity [6, ¢. 13].

KOHUENTH € 0CHOBOTOJIOKHOIO KATETOPIEIO JIIOACHKOTO MHUCIICHHS Ta Mi3HaH-
HA, OCKINbKH MH 3ilCHIOEMO CTIPHIAHATTS CBiTY MEHTANLHO Yepe2 aHani3 KOH-
LEITTiB, WO TIOCTYNATh B0 Hamof cBizoMocTi. Hapasi Bce Ginbuie BUCAOBMO-
€TBCH TE3MC, IMo MOBa 3abe3neuye HalKpamuil JOCTYN AN BUAINEHHS Ta OTHUCY
KoHuenty [8, c. 53].

JlviHaMiTHHE TOTEHNIAN KOHUENTY NOJATAE B TOMY, 1O BiH € BiAKpWTMM Jis
NOCTIHHNX MOXIMBMX MEPETBOPEHB i 3MiH. [HHOBa1LiT pi3HOMaHITHHX PIBHIB € cKJia-
JI0BOIO 3araibHOl KapTHHH CBITYy COUiyMy, WO (OPMYETBCA BHACIHAOK aKTHBHOU
Mi3HaBAJIBHOT JiLHOCTI 1T HOCHiB [1, ¢. 7-9], caMe TOMy BKpaii BEKIHBHMM € JO-
caimKeHHs ppaseonoridAMX iHHOBAn|H, OCKLUILKM BOHM € SCKPaBHUM MOKAZHMKOM
3pyImeHb T2 3MiH Y KOHnNenTocdepax Cy4acHOro aHIIOMOBHONO cycninsctsa. Ilia
KOHIEITOCHEpOrO po3yMiloTh NIOHATIHHE NOJNe AK LTicHy o6racTh 3HaHk, Hero cTae
Oynp-AKa 30Ha KOHUENTyami3ailii, BIAHOCHO AKOI XapaKTECPM3YETbCA CEMaHTHYHA
cTpykrypa [9, c. 54]. Came ToMy npu foCTipKeHHI HOBHX (pa3econoOriyHuX OIH-
HHIb BRXKJINBE MICIIE N0CHIae acTieXT AOCIIKEHHS IX CeMAHTHKH, OCKiNBKY ¢pase-
ONOrivgHi OAMHUL, B TOMY YMCIi ¥ iHHOBaNi#iHi, € CTIKMMY CHOMYKaMu 3 NOBHICTIO
a0 YacTKOBO NMEPCOCMMCICHHM 3HAYCHHAM, AKOMY MPUTAMAHHA HENMPO3OPICThH,
Tofro BuABICHHS 3B’ A3KiB MK THM, IO NO3HAYAETHCA, | IHPOPMALIEIO, HAZAHOIO Y
BHYTpilIHi#i OpMI CamOro MOBHOIO BUpasy, Moxe OyTH nmpobaeMaTHuHuM.

© H. B. I'onsbepr, 2007
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Jesaxi JOCTiAHMKA BU3HAYAIOTH KOFHITHBHY JIHIBICTHKY AK «HANTMMOGHHHY
CEMAaHTHKY» Ta BBAXAIOTH i JOTIYHUM PO3BHTKOM CEMAHTHKH K TaKOl, OCKiIIbKH
KATeropii MOBHOI CEMAHTUKH MOXHA NPE/ICTABUTH SK 3ara/IbHi NOHsTiNHI Kare-
1opii, IO € pe3y/ETaTOM OBOJAOAIHHS CBiTOM y HpOLEC Ni3HAHHA HOTO JOAKHOKD
f6, c. 19-24].

HocnimxeHnaM faHoi cdepu 3aiiManuce Oarato BMAATHHX JIHrBICTIB:
H. JI. Apymiososa, B. H. Tenis, €. C. Ky6psxosa, M. M. Bonaupes, A. BexOuus-
Ka Ta iH. |Homi AeAKi ROCHIAHMKY HABITH BUALBIOTE KOTHITHBHY CEMaHTHKY 3a-
MiCTh KOTHITHBHOI NHIBiCTHKA.

Baarani M# MaeMo 3a3HaYHTH, 10 AOCIHIIDKEHHS BEIIMCh, B OCHOBHOMY, Ha
PiBHI JIEKCHUKM, CaMe TOMY aHauii3 (ppa3coNOriqHOrO NiacTy aHMIHCHKUX IHHOBa-
1i#i exOHOMiIYHOT CEPH € HOCHTH aKTYaNEHHM, OCKIIEKH Lie YMOXIIMBIIOE Kpalle
PO3yMiHHS DIAOMHAMX MEHTAIBHUX TIPOECiB, WO BiAGyBalOTHCA IMiJ Yac Mi3HAH~
Hf JEOAMHOIO ABMIL i IPEAMETIB HABKOMHMIUHBOT JIHCHOCTI.

IndopMmauiis, npeacrasnena y BHyTpilnHii dopmi Hoeoi dpaseonoriunoi oxu-
HHL{, € pParMEHTOM 3arajIbHOIO KOHIIENTY, 10 AKTHBYETHCS MOBHOIO OJIMHHIICIO.
V 3B’A3Ky 3 I[MM MOCTAE MUTAHHA MPO T€, KA CaMe YaCTWHA TAKOro KOHLENTY
npeicTarieHa y BHYTpiuHi# hopMi HOBOT PpaszeonoriuHol ONHHHIL.

ChiBBigHOmEHHS MK 3HadYeHHAM ¢paseonoriydHoi ofuHMLL, TO6TO aKTHRO-
BaHMM KOHLIETITOM, T2 YACTHHOIO [{OTO 3HAYEHHS] MOYKHA TIPEJICTARMTH 33 JOTO-
MOTOI0 (PpeHMOBHX KOHLIENTYaNbHUX MoAenei. PpeliME BU3HAYAIOTH AK THIIOBi
KOHBEHIIOHANBHI NakeT# indopmarii, o 30epiratorecs B am’4ti abo no Heo-
XiAHOCTi CTBOPIOIOTHCS B KOHLIENTYaT5HOMY NMPOCTOPi MUCTEHHS 3 KOMIIOHEHTIB,
IO MICTATHCA B Nam’ ATi. Ppeiimu 3a0e3nedyIoTh aieKBaTHY KOTHITUBHY 00pOOKY
CHTYaMiH i TEKCTIB, IO OMUCYIOTH Wi cHTyalii [5, c. 20-38]. Came ueii daxr 3y-
MOBJIIOE TAKOX i HOBH3HY NPONIOHOBAHOTO AOCHi/HKEHHS.

MeTa Haloro aHanisy nojdrac y BUABACHHI KOHLENTYalbHHX CTPYKTYD, MO
AexaTh B OCHOBI CEMAHTHYHHMX 3pYLIEHb Y (pa3eoNoridyHOMY CKIazi CYy4acHOl aH-
riichXO1 MOBH, Ta BU3HaYeHHI QpeiiMOBUX CTPYKTYP, siKi € 6a3010 A4 CTBOpEHHA
HOBHX ¢pa3eooriYHHUX OIMHHLD Y EKOHOMiIYHOMY AHCKYPCi, AKHH BiI3HAYAETHCA
YiTKICTIO, OTIYHICTIO Ta Heobpa3HicTIO.

®pazeonoriyHi OAMHHLI € CEMaHTHYHO LIICHHMH ab0 CEMaHTHYHO HEpo3-
KnagHuMH (To6TO 3HAYEHHA AEKIJIBKOX CJIIB CIPHHMAETBCA AK eauHe 1ine). Takox
iM BnacTHBa MeTa(GOPUYHICTS HOBOIO LTICHOIO 3HAYEHHH, [0 6a3yeTncs HA nes-
HOMY oOpasi, sikuii cTae BHyTpilHbB0IO $opMoio pazeonoriqHol oquHUL|, pi3Hi
CTyneHi BMOTHBOBAHOCTI BHYTPILIHBOI (popMHU (paseonoriutHol OAMHMILLI Ta eKc-
NPECUBHOCTI, pi3HOMaHiTHA OQOPMIIEHICTh, BiQHOCHA CTIMKICTE CTPYKTYpHOTO
CKIaAy YM UIBHICTH (paseonorivHUX OFHUHHLIE K BiATBOPIOBAHICTH CMIONYK, AKi
30epiraioThca B HaliH Mam’ATi TOTOBHMH ONMHULIIMH MOBH.

Ilpu upoMy BHHHKaE npoGieMa BUAICHHS HOBHX pa3eoNoriyHIX OUHHILb,
OCKIJIBKH iM NpUTaMaHHi BCi 03HAKM YCTAJICHUX (Pa3eoNoridHHX OJHHUIL MOBH,
ane BOHHM € Jisl HOCIiB MOBW HOBMMH a60 CIIpHItMAIOTECS AK HOBI, KO iHOAI yHe-
MOXJTHRIMIOE 200 YTPYAHIOE BHOKpeM/IeHHS AAHMX OAMHHLE i cTBOproc Gap’epu
JUIS KOMYHiKamji.

IHmo npobneMolo IS BHOKpeMIIEHHS (pa3eonoriYHUX HEONOTI3MIB € Te,
IO MY MOXXEMO BCTaHOBJIOBATH JaHI ONMHMILi Ha OCHOBI iICHYI0UMX KitacHdikawii
¢pazeonoriamis, ane e npouec YCKIAAHIOETHCA THM (aKTOM, WO iCHYE HH3Ka
knacuikauil ¢ppaseonoriaMis Ha OCHOBI Pi3HKX 03HaK. [0 HUX HaJeXKaTh:

1) cemanuyna iiachgikauis (B. B. Bunorpanos, M. M. Hlancexuii, B. O. Jla-
pid Ta iH.);
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2) rpamarnyHa (B. JI. ApxaHrenabCeKHit);

3) crpykrypua (M. T. Taries);

4) pynxuionansna (JI. A. llykina, H. Burger);

S) crunictuyna (B. B. Bunorpanos, M. M. Llanchkuii, O. C. AxMaHOBa);

6) xnacudikanis ¢pazeonorizMis 3 oLy Ha LUIAXHM NEPEOCMHCNEHHS 1X
xomnoHeHTis (P. I1. 3opiryak) Touo (7, ¢. 123-127].

Ha mam mornsip, BasemeHi knacudixauii oXOMIIOKTh Pi3HI aCNEKTH J0-
CHiKEHHS PPa3eoNOriyHMX OAUHHMILG, ane aHaniz ¢ppazeonoriyHuUx iHHOBALIH
€KOHOMIYHOIO AHCKYpcy notpebye Ginbu iHTerpoBaHONO CHCTEMHOIO MiAXOXY,
OCKUIBKHM JOMIHYIOYi YHHHHKH IHKOpHopauil HoBHX $pa3eonoriYHux OAHHHLL
JaHOTO JIMCKYPCY BHM3HAYAIOTh 3aCaH yTBOPEHHS Ta aKTyasi3alii neBHUX dpa-
3€0NOrTYHHX HOBOTBOPiB. EKOHOMIYHHE RMCKYpPC 3yMOBMIOE BUHHKHEHHA Ta
PyHKIIOHYBaHHSA CTPYKTYp MeBHHX BuAiB. CaMe TOMy MH BBAXAEMO 3a KO-
uinbHE CKOPHCTATHCA TPaHC(HOPMOBAHOIO CTPYKTYPHO-CEMaHTHYHOIO KIACH-
dixauiero 1. 1. Yepuumoroi, mo € Hai6inbw ONTHMANBHOIO JUIA HAIIONO A0-
CHLIKEeHHA.

3a nanoro xnacudikauicio paseonoriusi OAMHMUI CKITAAAIOTHCS 3 HOMIHA-
THBHMX (pa3coNOTIYHMX €AHOCTEH (KOMNOHEHTH SKAX CEMAHTHYHO FOBHICTIO
NIEPCOCMHCIEHI), HOMIHATHBHUX (Ppa3eonoridYHUX CHONYYEHb (3 ONHMM nepe-
OCMHCJIEHHM KOMIIOHEHTOM, sKHit nepebyBae B CHUHIYISTOPHOMY CHONYYEHHi 3
HECNICPCOCMHCICHUM KDMI'IOHCHTOM) Ta KOM}’HiKaTHBHHX cbpaaeonori'mux BU~
CMOBIIOBAHE, IO CKJIAAAIOTH 3aBEPIICHi peueHns [7, ¢. 124-125].

VY HamoMy JOCHKEHH]I MM TAKOX BPaXyeMO JONOBHEHHSA, BHECEHI A0 JAHOT
knacudixauii O. JI. Oryem, axuii Bu3Hauae Ppaseonoriuni enHoCT, SK OAHHH-
i, WO CIPHHAMAIOTECA B MEHTAIbHOMY JCKCHKOHI AK WUTICHI KOMTIOHEHTH, €K-
BiBAJIEHTH] MEBHIA YaCTHHI MOBM: IMEHHUKY, TIPUMKMETHHNKY, MICCAOBY TOIIO, HE
YTBOPIOIOTE 3aBEPLICHOTO PEUYSHHSN TA XapakTEPH3YIOTHCA CEMAHTUYHOIO TPaHC-
topmaiicro BCiX KOMIIOHEHTIB, BHACTIA0K YOr0 B MOBJIEHHI peanisyeThes iX Cy-
KynHU#l y3arafbHEHO-RiiCHHH cMuCI. JI0 HAX HaneXaTh: 1MiOMH, KOJOKALLT,
¢axosi Bupasy, Kiilie, aBTOPCHLKI BUPasy, KOMMApaTHBHI ¢paseosnoriamu, napsi
CHONY4EHHA, MOAETbHI yTBOpeHHs [7, ¢. 123-127].

@pazconoriyHa €AHICTE HAGNOKAETHCS A0 OQMHMLL JNCKCHMYHOIO piBHA
MOBH — C/IOBA, ZOTNOBHEHOIO NEBHUMH EMEPIDKCHTHUMM XapPaKTEPUCTHKAMH, 1O
NpOABHIKCS BHACHiAOK MikcHcTemHol B3aemonii. Hanpuknan: use by date, blue
hot, to starve the beast, smell test ,rat dance, pump and dump, more cowbell,
golden hello, sleep camel, zero drag, rat-race equilibrium, silver ceiling, mouse
potato, cot potato, groundhog day, sofa surfing, low-hanging fruit, life coach, ca-
pitulation bottom, rain dance, phase of the moon Ta inui.

AHaniz pakTHIHOrO Marepiajy TOKa3aB, W0 OMMHHIN JAHOTO BHAY € J0-
CHTh WUHPOKOBKHBAHHMH B €KOHOMIYHOMY AMCKYpCi, OCKIIBKH caMe BiH € ao-
CHTb 00’ €KTHBHHM DENPE3CHTAHTOM iHHOBAIiHHMX (pa3eonoriuHMX TeHEHILIMH.
Hominarussi insoBaniiHi ofunmiti cdepu Giznecy Ta exoHOMIKM, ¥ TOMY dmCHi i
tpaseonoriymi, 3’ SBIAOTECS B OCTAHHI POKH Y BeJKiM KiBKOCTI, OCKLNIBKH €KO-
HOMiKka, Bi3Hec Ta KoM’ IOTEPHI TEXHONOTT € OAHMMH 3 HaiGiNBID aKTyanbHuX,
JMUHAMIYHUX Ta aKTHBHHX Kareropii gilicHocTi.

Jlpyry rpyny yTBOpIotoTh (hpaseonoriuni cnony4eHHa Ta OHiMHI $paseono-
Ti3MH, AKi, HA3MBAIOYU AKWHCE QEHOMEH, BHKOHYIOTh (QYHKUII0 BIACHUX HA3B.
DpaseosIOriyHi CIIONYYEHHN BUHHKAIOTH 32 JOTIOMOTOKO ORMHHUYHOIO NOEAHAHHS
CEMaHTHYHO TPaHCHOPMOBAHOIO KOMIIOHEHTA Ta IHIIOIO, HENEepPEOCMHUCIEHOIO:
angel nvestor, echo bubble, banana problem, salami attack, hedgehog concept,

24



Axmyanvii npobnemu ninzeicmuxy ma cruicmuxy

brand slut, ghost brand, clockless worker, birds of a feather meeting, smell test,
pin-drop syndrome, hot desk, touchdown centre ta inmi. OniMHUX ¢paseono-
riqHMX iHHOBaWii Hamu He Oyno 3HaligeHo, MO 3yMOBNEHO THM (aKTOM, INO B
TEKCTAX CKOHOMIYHOrO Ta MyOMiMCTHYHOTO JUCKYPCY As [I03HAYEHHA BNACHKX
'Ha3B aKTyasisyloThea 3ae6inbmoro yeraneHi dpaseonoriyni innopauji, mo wke
CTaJiM 3araJibHOBKHUBaHMMH Ha PiBHI MOBH.

Jo TpeThol rpynu Hanexarh ()pa3eonoridHi BUCNOBU UM BHCJIOBMIOBAHHS,
BTiIeHi y (hopMi TIOBHHUX peYeHb, IO NO3HAYAIOUH 3aBEepLICHY AYMKY 4 BUOyX
emouiii, crifikumu opmynaMu 3akpinuiaMca B MOBi 3aBAIKH NMOCTiHHO nepeo-
cMHcIeHoMYy BxvBarHIO. Hanpuxnan: so September 10, nailing jelly to a tree.
3 nonepeaHiMK rpynamMu ix 06’eJHy€ NONIEKCHYHICTL, NEBHA CTIAKICTD Ta ixio-
MaTHYHICTB. JlaHa miarpyna npecTaBAcHa Y HAIIOMY MPaKTHYHOMY ROCIHIDKEH-
Hi JIMIIIE OfHHMYHMMH IIPHKJIAZAMH, OCKLUIBKH, HA Hallly XyMKY, CAME BH3HaY€HHs
ocobnuBocTelt dpaseonoriaMis JAHOTO BHAY 3yMOBIIIOE iX YCTAJICHICTE, 3arajlb-
HOBXMBAHICTh Ta BijHECERICTh 34¢6inbpIIoro A0 NoSyToBOrO AHCKYpPCY.

Takum unHOM, NMPOaHAMi3yBaBIUM IIEBHY KiNIbKiCTh iHHOBAUiiHMX ¢pazeo-
JIOTIYHKX OAMHMIIE CKOHOMIYHOT cepy CydacHOl aHTNIHCHKOT MOBH, MH i AILITH
BHCHOBKY, II0 HaHOiIbIn pO3MOBCIOKEHUMHE T YaCTO MKHBAHHMH € ¢paseono-
riyHi OOMHHIL TIEPIIOTO Ta APYTOTO BH/IB, #Ki 3HAXOAATHCH NPUOITH3HO B PIBHKX
APONOPIIAX, OJHHHLI TPETHOTO PIiBHA € HAlMEHI PO3MOBCIOKEHOK IPYIIO0,
IHO TEBHOIO MIpOI0 3YMOB/EHe TUM, WO (hpaseonoriuni BUCIOBH 3AcOiIBIIOIO
CKJIAZAIOTH TPHMCIIB’S, NPUMKA3KH Ta MOJANBHI BHCIOBH, Cepefl AKUX KiJIBKICTB
HOBOYTBOPEHb € NOPIBHAHO HeBenuKolo. OHiMHI dpaseonorizmu y pakTHUHOMY
matepiani He OyaH NPeACTABNEH], IO, MOXIIMBO, 3yMOBNIEHE CENM(iKOIO TEKCTiB
€KOHOMIYHOIO JHCKYpCY.

SIx MM BXKe 3a3Hayaiy, aHali3 GaKTHYHOro Marepiany 3acBiuMB, IO Hak-
PeNPE3EHTATHBHILIMMH KOTHITHBHUMH Kateropismu € xonuenty EKOHOMIKA,
KOMIT'FOTEPHI TEXHOJIOI'II ta BI3HEC, ockinbku came B ux cdepax Ha-
pasi cmocrepiracTbes Halfbinplia NisHaBaNbHA AKTHBHICTE, 3yMOBEHa Oypxiu-
BHMH Ta aKTHBHHMH NpOLIECaM¥ B EKOHOMIYHOMY CEXTOpi AisSJIBHOCTI JEOACTBA.
Hai#i6inbloa KinbkicTh dpazeonorivHux iHHOBALIHA, 0 BHHHKAA HA MO3HAYEHHA
KOHLENTIB JaHUX KaTeropik, TicHo nos’s3ana 3 mMakpokonuentom JIFOJIUHA,
10 NOSACHIOETHCS AHTPONOLEHTPHYHHMM XapaKTepoM HisNbHOCTI MOOHHY y cde-
pi exoHoMiku. HalinoBHile BHpaKeHHA OTPHMANM TaKi CEKTOPH, AK «pobora,
npodecia» (pump and dump, road warrior, life coach, mouse potato, gold collar
worker, dirty-white collar, job spill, clockless worker), «cTan MIOTUHM, KO TOB's-
3aHMii 3 TexHiyHUM nporpecom abo poboroto» (BlackBerry thumb, pin-drop syn-
drome, mouse wrist, feature fatigue, mouse race, dot-com rage), « T€XHOJNOTIYHi
napaMeTpH Ta fpouecu» (rain dance, phase of the moon, rat dance, targeted
Trojan horse, zero day). Takox JOCHTh HACHICHHMH BHABMIINCA TaKi KaTeropii,
AK «puHKOBi 3MiHu» (bear tack, capitulation bottom, echo bubble, ghost brand),
«xomnaHii Ta ix gisnbHicTe» (Rio hedge, starve the beast, Christmas creep).
THIi kareropii, Sk HaMPHKNIAA: «PO3Bary, Mo’ s3ani 3 kommorepom» (first-per-
son shooter), npeacTaBleHi ONUHHIHWMH NPUKIIaNaMH i TOMY MM BiJHOCHMO 1X
210 nepudepiliBuX KOrHITHBHUX KaTeropill eKoHOMIuHOI cepu.

Toit daxr, mo HaiGinLI HacHYEeHHMH (pa3eCNIOTIYHHMH iHHOBALIAMH 376~
GinBUIOTO BHABNAIOTECS KOHUETITH, IEBHAM YHHOM I10B’ 43aHi 3 aHTPONOLCHTPWY-
HOIO cepoto, CBIAYHMTD IIPO T, IO HaHGIIbII aKTHBHI 3MiHH BinOyBalOTHCS B THX
ranyssax eKOHOMIKH, Gi3Hecy Ta HOBITHIX KOMIT'IOTEPHHX TEXHOMOTIH, AKI HaiTic-
Hillle NOB’#3aHi caMe 3 Mi3HABAJILHOIO KisNBHICTIO JIOAUHH B IAHHX cdepax.
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Taxum ynHOM, dpaseonoriuni inHoBauii MoXyTe Oyr 3rpynosaHi Ta pe-
NIPe3eHTOBAHI ¥ BHIISAAI KOHIENTIB KOTHITUBHUX xamropiﬁ AKi IPECTABIAIOTH
coboro HOBY HaCTHHY BepbaizoBaHOro AOCBLAY HOCIIB anrmﬁcucon MOBH i CKJIa-

AAYOTH X Heouormny KapTHHY CBITY.

Hane nocmipkeHHA MOXE CIPHATH CTBOPEHHIO IHTErpalbHOTO YABNEHHS
NpPO KOTHITHBHI NIPOLIECH ¥ KOMYHIKaTUBHIN AUIBHOCTI JIOAHHA.
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M. A, I'peyxuHa
Axademun mamooicennou caysicbu Yxpaurot

TIOOTHYECKAS JIEKCHKA B «(PYAHAX» H EE OCOBEHHOCTH

IlpoananizoBano ocoGIMBOCTI MOETAYHOT NEKCHKH AaBHbLoAHIIilicLKkol eaeril
«Pyiun», onucani i Tpanuuiiiga Ta inaapigyansna ckaaxosi.

IpoanannioBanbl 0coGEHHOCTH NO3THYECKOH# JeKCHKH Apepneanrymiickol
erHn «PyBHbL), ONINCAHbI € TPAXHIHOHEAA H HEAHBRAYAALHAS COCTABISIOMINE.

The article analyses peculiarities of poetic diction in the Old English elegy
«Ruiny, describes its traditional and individnal components.

B nocresnye zecATHACTAA Ha OAHO K3 BELYIMX MECT B HAYKE O A3hIKE, BKAIO-
yasi FepMAHKCTUKY, BELIBHIACTCH 3a/iaua H3YYCHHS JTUHTBOCTWINCTHIECKAX 0CO-
GennOCTel OTACALHBIX NPOK3BEACHHIH, WARPOB ¥ CTHNEH CIOBECHOIO TBOPYECTRA.
O6o3Haunnack HOBas 001ACTH HCCIEAOBAHKI — NMHIBHCTHYECKH OPUEHTHPOBAH-
Hasl [103TUKA APEBHMX FepMaHCKHX A3BIKOB. B pycne 3THX HccnemoBaHME BaXKHOe
3HAYCHNE HMEET BCECTOPOHHEE H3YUCHHE JIEKCHKH, NOCKONLKY B HEH OTpaXkaeTcs
TEMATHK2 NPOH3IBEZICHHA, KAHPOBAR CCLHPUKA TEKCTR, uaaﬂﬂmyanbﬂmc Qco-
6eHnocTH cTung.

Slabik JpPeBHEAHITIMICKOH MO33WM M33BHA NPHBICKA! BHUMAHHE AHITIHCTOB.
Msoroyncnensbsie CTaTbl ¥ MOHOrpabHM WM WX pa3liensl NOCBAIUEHBI JIEKCHKE

© W. [. l'pewyxuna, 2007
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OTAeAbHBIX NO3THYeCKUX MaMATHHKOB (A. G. Brodeur, W. Whallon, J. D. Tinkler),
HEKOTOPBIM /IEKCHKO-CEMAHTHISCKMM PaspsifiaM cioB nossud B uenom (H. Th. Mc-
Millan Buckhurst), nosmam onpepenéutoro xanona (C. Schaar) u oTjensHEIM Na-
maTeukaM (C. Brady, A. A. He€nos). HccnenoBamics Taloke HEKOTOPAIE CTPYKTYD-
'HBIE, CEMAHTHUECKHE H CTHITHCTHIECKHE 0cobeHHOCTH ¢l10B B no33uu (E. A. Kock,
F. P. Magoun), cemautuka otaenbHex cinos (L. M. Sklute, K. P. Wentersdorf).
Ocoboe BHHMaHWE YACHANOCH Tak Ha3hIBAEMbIM KCHHHHIAM — MeTadopHHEeCKHM
CJIOKHEIM CJIOBaM, CTyKawym 0003HAMECHUAMM MHOTHX BAKHEIX TIOHSTHH ApeBHE-
aurnuickoii noasuu (J. W. Rankin, H. Marquardt, Th. Gardner). Bonbinoii Bki1ag 8
U3YUCHHUE ApEBHEAHINMHACKOH noarHueckoi nekcukn BHecon H. C. Wyld, uccae-
JIOBaBIIMH DA TPAIMIMOHHBIX MO3TMYECKUX CNIOB, MeTaopuueckoe ynorpedne-
HHE CJIOB B I033UH H HHAMBUAYAJHHOE KCIIONL30BAHME CIIOB aBTOPAMH PSAZiA NOM,
M. H. Crebnnn-KameHckuH, uaysaBmmmii CyOCTaHTHBHBIE SNMTETHI B ApeBHEaH-
rmiicko# noasuu, u O. A, CMUpHUIIKas, KOTOpas MPOaHAM3HPOBA/Ia CHCTEMHYIO
OpraHH3aLHIO I03THYECKOH CHHOHHMHKH, MaHH(ecTHpyeMy1o Yepes cTHX. JlperHe-
aHrNMICKas MO3THYECKAas JICKCHKA ¢ TOMKM 3peHua € C0BoOOpA3OBATENBHBIX,
OHOMACHONOTHYECKHX M 3KCIIPECCHBHO-CTHIMCTHYECKUX OcoDeHHOCTeH, a TaKkxe
Xapakrepa €€ pacnpe/ic/ieHHs B MO33HH B LIEIOM U OTACNBHBLIX NaMATHHKAX TIPO-
aHaNU3KpPOBaHA B JHccepralontoi pabore U. [, Tpeuyxunoft.

{lenn naHHOM cTaTbH — PAaCCMOTPETH HEKOTOPBLIE XapaKTepHEIE 4epThl CIIO~
BapHOTO COCTaBA CTHXOTBOPEHHA «PyuHu». Jra Hebonumias anerus (48 cTpok)
npeacTaniseT coboi ropecTHEE pasMbIIIIEHUS No3Ta O OBINIOM BEMKONENAY I0-
POAa, HEKOTKA TIPEKPACHOIO, a HBIHE JIeXKauIero B pazBanvHax. CTuxorBopenue,
KaK nonaraiot, Os1o cosgano B VIII b.

XapaKTepHO# 4YepToii A3bIKa JpeBHEAHIMUCKHX NOITHYECKHX MaMATHHKOB
6b110 HanuyHe 0coOOH JIEKCHKH — IO3THYECKOH (II0O3TH3MOB), T. €. C/10B, cepa
ynNoTpeOneHHA KOTOPhIX OFpaHU4eHa NO33UEH, Y CMIOB B TEX MX 3HA4YEHMAX, KOTO-
pbie 3adHKCUPOBAHEI TONBKO B NO33uM. Taxas JEKCHKa CONEPIHTCH B CIIOBAPHBIX
COCTaBaxX BCEX APEBHEAHMMACKUX MOITHYCCKUX MPOU3BEACHUH, 38 UCKIIFOUCHH-
eM HeGonbLIOkH MO3JHelH CTUXOTBOPHOH BCTaBKH 00 Anbdpene B AHIIOCAKCOH-
CKoHi XpoHHKe [2, ¢. 2].

JIpeBHEaHIIMKCKYI0 NOITHYECKYIO JICKCHKY MOXHO Pa3/ICuTE Ha y3yalbHbIe
_ noyrusmat (YT1) u unpusuayansHete nostusmel (UI). YII ynorpebasnnce 6onee
ueM B oaHOM npouseeaeHun, UI1 — Tonbko B ogHoMm. I Bkmoyany B ceOs HHAR-
BHAY&NIbHO-MHOXECTBEHHEBIE MOATH3ME (UMIT) n MHAHBUIYaNbHO-EAUHUYHEIE
no3TH3Mel, Wi ranakckl (MELT). UMIT saduxcupoans aga u Gonee pas, UEIT —
OiMH pa3. B nekcuueckux cocraBax 60MBIIMHCTBA APEBHEAHITMHACKKX noam (47
U3 uccnenoraHHKIX 58) npeodnagaior VII, 4TO BIONHE €CTECTBEHHO TS APERHE-
aHrHHUCKOH MO33MH, CO3RABAEMON B TPaIHLIAM HEOCO3HAHHOIO aBTOPCTBA, B KO-
TOpO# AOMHHHPOBANO CTEPEOTHITHOE, a HE MHAMBHAYanbHOE {2, c. 6]. «PyuHBE
Hapsgy ¢ «beosynedomn, «Ilapmuckoii ncantrpsion, «PHpMoBaHHONH NodMOH»
U «3aragkaMu» OTHOCATCA K NPOW3BEACHHAM, B KOTOphIX npeobmamator UIL
B nosrtnueckom cnosape «Pyun» nacuwreisaetcs 41 cnoso: 17 VII u 24 UEIL
Aptop yMeno pa3HooOpasUT CIOBapHRI COCTaB: NHIMG ABA MO3TH3MA (hriise
«3eMIA» U cringan «r’MOHYTH») BCTPEYAIOTCA B TEKCTE ABAXAH], BCE OCTAIbHLIC
ynotpebieHbl ToNbKO oauH pa3. CTereHs pasHoo6pasua HOITHYECKOIO CIoBap-
HOro cocTaBa 8 «PynHax» (OTHOIIEHHE KOJIMYECTBA NOSTH3MOB B CIOBapHOM CO-
CTaBE K IUIHHE TEKCTa, H3MEPAEMOH B CTPOK2X) OfHA H3 CaAMBIX BHICOKHX B JPCB-
HeaHrMiHcKo#i no3suu: 1: 1,2 (T. e. oauH No3TH3M NpuxoauTcs Ha 1,2 cTpoku).
[IponsBeacHHE OTIIHYAETCH H 3HAYMTENIBHOH 4acTOTOH ynoTpeGneHHs Mo3TH3-
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MOB B TeKCTE (OTHOLUEHHE CYMMEI Clyyaes ynorpebeHus No3THIECKOH ICKCHKH
K AJMHe TexcTa): | cnoBoynoTpeCrenye npuxopures Ha 1,1 CTpOKH — 3TO TaioKe
OZIHH M3 CGMEIX BHICOKUX NOKa3aTeneit B no3znu. bonswmoe pasnooGpasue NosTu-
YeCcKOro CIOBaps W 3HaYMTebHAR IVIOTHOCTH [TOITH3MOB B TEKCTE XAPAKTCPHL
A NO9M, CO3XAHHBIX B PaHHHE NEPHOJLI Pa3BUTHA MI033HH, A TaKuKe i Gonee
RO3AHKMX, HO TATOTEIOMIAX K UCKOHHBIM 00pasuam, namaTHukam {2, c. 3].

CocTas y3yanbHOM NOSTHYCCKOH NeKCHKH «PyuH» HE AT OCHOBAHUH JeNaTh
BHBOAB 00 0c060# cTeneHn 6M30CTH ITOH NETHH K KAKHM-JTHOO APYTHM TI03MaM.
Her Hu OHOTO MOITHYECKOTO NAMATHUKA, B KOTOPOM OB1 BCTPEUAIHCH MOITH3MEL,
3apUKCHPOBAHHEIC TOJBKO B HEM H B «PywHax», 910 MOIIO O CBHACTENLCTBOBATD
0 HEMOCPEACTBEHHOM BO3ACHCTRUM OTHOIO NPOH3BeAeHHS Ha Apyroe. Cpesu nosm,
€ KOTOPHIMH «PyHHR» HMEH HanOonbliee Ko/myecTeo obmel nosTudeckoli Jiek-
cuk, — «Beosynsd» (14), «Xpucrocy (12), «Anapein» u «Enena» (no 10), r.e. e
NMaMATHUKH, ¢ KOTOPHMH TECHEE BCErO CBA3AHO B O0ONACTH MOITHYECKON AEKCHKH
CoNBIIMHCTBO APYTHX ApeBHEaHNTHACKEX [109M. OT™eTHM Takxke, y1o YII, obmpe
Ans «PyvH» W NEPedMCNEHHLIX NPOU3BEACHKNA, — 3TO CAOBA, MOMYUHBIIHE B ITO-
93HH aHITIOCAKCOB AOBONLHO UIHPOKYIO YHOTPEOHTEIBHOCTE.

PaccMoTpuM, B 4eM 3aKmIOYaNHCh TPAJMLHOHHOCTD W WHAMBHAYANEHOCTH
TNO3THYECKOTO CIOBAPHOTO COCTaRa «PYyHH».

O 3HauMTeNbHON CTEHCHH TPAZHIMOHHOCTH CIOBAaPA PacCMaTPHUBaeMOd ane-
YU CBHACTENRCTBYIOT CASAYIOUIUE 00CTOSTENLCTRA:

1. YT npepHeaHrmuicKkoro nepuozia XapaxTepH30OBaNHCh Pa3HOH YaCTOTHOC-
THI0 (OHM 3aUKCHPOBAHE B PA3AHUHOM KDJIMYECTBE MODTHYECKHX NPOUIBEne-
Hu#). 3HaynTensHan yactb YII B «PyHHax» OTHOCHTCA K BEICOKOYACTOTHOM No-
3THYECKOH NEKCHKE, ITyOOKO yKopeHUBLIeHCs B MOTHYECKOM TBOpYECTBE: beorn
«aenosex, ouuy (22%) ead «cuactve, Gorarcreon (11'°), hreder «rpynsb, cepa-
e, ym» (19%), sinc «coxpopwmue, Gorarcteo» (174%), hriise «3emnay (12%), swylt
«cMepth» (11'7), (ge)eringan «rubuyre» (10°7).

2. Pan YT1 B cnosapuom coctaBe «PyrH» TECHO CBA3aH C ApyrMY ApeBHeaH-
FIMHCKHMH FO3TH3MAaMM, KOTOPHIC HE YNOTPeONANMCh B 3TOM TIAMATHHKE, OTHO-
IIEHUAMH CJI0BOOOPa30BaTeNAbHOTO BapbupopaHns. CIOfa OTHOCATCH KOMIO3UTHI,
KOTOpLIE NPEACTABILIOT CoboH (OPMYNBI-KOHLENTH ¢ PA3NAYHEIMU A3BIKOBBIM
HanonseHueM. Onu 06pa3oBaHbl NOCPEACTBOM HCTIONB30OBAHHS B KSUECTBE KOM-
TIOHEHTOB CJI0KHOTO CJI0BA CHHOHHMOB HITH JpYrux GIH3KUX 110 CEMAaHTHKE CTIOB.
Taxum 06pa3oM, TPaIMLIHOHHOCTh NOITU3MOB MOTAA GEITE JBOAKOI: a) OHO U TO
JKe CNOBO MCTIONB30BANOCH B Pa3fi4HLIX NO3Max, §) B MO33KM HCHONB3OBANMCH
CIIOB4, pa3HEie 10 GopMe, HO HOCTPOCHHEIE 110 OAHOM U TOM e CXeMe, NPEACTAR-
nsnomue cobolt BapuanThl onHoH popmynst. K VIT nocnearero poaa B «Pyunax»
OTHOCATCA CNEYIOMUE CIIOBA:

— wingal «onbsnénHbIN («Pynsny, «JJanuum, « MOpecTPaHHUK»); B ApeB-
HEAHITHHCKOA No33uy BeTpedanucs Takue Y1 medugdl («Tauuuny, «lO0gnde»,
«Bupcuny) u UEII ealugal («Kuura 66T ); B 3THX CAOBAX BRPHHPYIOTCA Nep-
BBi¢ KOMNIOHEHTE], XOTOPBIE OTHOCHTCH K OXHOH TeMaTUMECKOH rpynne;

— meduheall «npmecTBeHHNe nanars» (Takke B «BeoBynsdey, «O napo-
BaHMAX vemoBeueckux», «Enenen, «Ckutancue», «Buacuae»), 3TOT MOITHIM

' Hipkree 4icno o603HAYaeT KOMMYECTBO MAMATHHKOB, B KOTODAIX BCTPEYAETCA CIO-
BO, BepXHee ~ KOHYECTBO cloBoynoTpebneHnii. YacTHOCTR # pacnpefieNieHHe COB B NTO33HN
YCTaHaBIUBAIOTCA C HoMolsio crnosapeit JIx. P. Knapka Xonna [8] u X. Tpaitua [9].
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CB38H OTHOUICHUSIMH CI0BOOOPa3OBAaTENbHOIO BapbHPOBAHHS C NO3THYECKUMH
ranakcaMu meducern n meduseld (06a B «beoByanbe»);

~ werdéod («uenoBex» + KHAPOAY = «JNOAM, HAPOX» ), COOTHOCUMHIH C BCTpe-
yatonmuca B «Kuure 6wty HWEIl gumdéod (3pech BappHpYIOTCA NEPBHIE
‘xomnonenTr), ¥ UMI1 folcwer («Hapom» + «genoBex» = «HApoX, MOIHM) — ITO
clyya#l TIepeKpecTHOrO BaphbHPOBAHUS C CHHOHMMHYECKOH 3aMEHOM ofHOro M3
KOMIIOHEHTOB; cp. Takke /odweras («Vcxom», «Kuura 6errua») u dryhtweras
(«Kuura 6piTi» ), NOCTPOSHHEIE 1O hopMyne «nogw» + «TOAM», TAe wer B dop-
M€ MHOKECTBEHHOTO YHMCA HCIIONL3YETCs B KAYECTRE BTOPOTO KOMIIOHEHTa;

~ hygerdf «xpaGprip» (Taioke « AHapeit», «Beoynsd», «Xpucrocy, «KHura
6uTHaY, «I'ymnaky, «HOaude»); ¢I0BO CBA3aHO OTHOMICHHAMH JBYCTOPOHHENO
cJI0BOOOPA30BATENLHOTO BAPLHPOBAHHS C HECKONBKHMH NIO3TH3MAMHU: TallaKCcaMH
hygestrang («Mecsuecnos») u hygedihtig («Beosynsh») — 30ech BapbUpYIOTCA
BTOpBI¢ KOMIIOHEHTH — W modrof («AHape#») — BapbHPYIOTCS NEpPBHIE KOMIO-
HEHTHI;

— cp. TaKKe mandréam (NoMHUMO «PyHH» BCTpedaeTcs B NO3Max « AHApeiy,
«beosynsd», «Jaunuwn» u «Knaura Oprusy), nocrpoeHHsii no dopmyne «yeno-
BEK» + «PagOCTh, BECEMhE» = KMPA3AHECTRBO, MHPIIECTBOY, ¥ NOITHIECKUEE ranakce
w3 «Beosynsdar gumdréam «uenoBex» + «pajocTh, BECENBE» = HACHAXKICHHUE
MH3HBION.

3. B nosruyeckoit nexcuxe «Pyun» npeobnanann vMena — 31 cymecteurens-
noe (13 YII u 18 UEIT) u 7 npunararensHuX (2 YI1 u 5 UEIT). I'narosios sacun-
TeiBasiock 3 (2 VI1 u 1 MEIN). IIpeoGnasanue umeH Haa TIarojlaMm XapakTepHO
JUIst KOpITyCca APeBHEAHNTHACKOH MO3THYUECKOM NTEKCHKH B LIEIOM.

4. Co croBooOpazoraresbHON TOUKH IPSHUSA, CPEAH MOITHUIMOB B «PymHax»
yaule BCEro BCTPedaroTcs KoMmo3uTH (21 cymecreurenbroe — 6 VI, 15 UEI],
6 npunararensusix — 2 YII, 4 UEI), a cnosocnoxenue Ou10 Beaymum croco-
6omM 06pa3oBaHus NOITHYECKHUX CYILECTBHTEILHBIX M IPHIAraTe/IbHAIX B JPEBHE-
anrmlickaii nepyon. CylmecTBEHHO NPH 3TOM, YTO NPH 00pa30BAHUM CAOKHBIX
HEII aBrop «Pyun» ucnone3yer HauGosnee pacripoCTPaHEHHBIE B [O3TUYECKOM
CJIOBOCIIOXXCHHY MOAENH n+n B 06pa3oBaHuu CyuiecTBHTENbHEIX (14 ranakcos) B
n+a (2 n3 4 UEIT) B 06pa3oBaluM npuiaraTeabHEIX.

5. Ilpu o6pazopannu UEII arop «PynH» 3a4acTyio OnMpaeTcs Ha Tpaiu-
LIMOHHEIE ClI0Ba-hopMynEl ApeBHEaHIIHICKON noazuy. K Takoro posa ranaxcam
OTHOCATCA:

— goldbeorht «zonororopammity; cp. MEIl ¢ rem xe 3HayeHveM B «Uyze
TBOPEHUA» — goldtorht; B 3THX CJIOBaX BApPbMPYIOTCH BTOPHIC KOMIIOHEHTHI.
Ipencrapnsiercs, 4TO B JaHHBIX NO3TH3MaX OTPaXXCH APEBHUH KOMIUIEKC Ipen-
CTaBJIEHHH «CONHLE — 30M0TO— OTOHb— CBET — ThMa», KOTOPHIH HCCHexyeTcs Ha
Matepnajie sroca pasneix Hapogos A. H. PoGuuconom [35, ¢. 7). Hexoropeie na-
poabl APEBHOCTH (CKAHAMHABBI, 'PEKH, HHKH) BEPWIH, YTO 30JI0TO NMPOHCXORHT
OT CONHLA ¥ MOXET ropeth U cBeTUTs [6, ¢. 287]. Cp. noatnamul sigelbeorht n
sunbeorht «conHuecusiomul; cusmonni, kax conuue» (ot UEIT erpevarorca
COOTBETCTBEHHO B 103Max «Mecauecaor» U «DeHnKe»);

— hweetréd (-reed) «Teepablii, XpaGpeiii, peIIHTENBHEIN; 3TOT ranakc CBs3aH
¢ LUeNEIM psapoM noatusmoB. C opHo# croponsl, 3to UEIT heardred «reepaptity
(«KHura 6sITus») ~ 3pech BAPHUPYIOTCS CHHOHWMHYHBIC TIEPBHIC KOMIIOHEHTHI.
C apyro#, — VI1 hwetmod («Azapuity, «EneHa») — B 3TOM cllyuae BapbHPYIOTCA
BTOPBIE KOMIIOHEHTH mod «yM, Ayma» u red «cosert, Onaropazymue, ym». Cp.
Taoke Y11 modhweet «xpabprii»y («Janumny», «HUcxom» «CMMHBIY). Modhweet v
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hweetmod — 310 0BpaTHEIE KOMIIO3UTE, KOTOPHIC HEPEAKO BCTPEYAIOTCS B APEB-
HEaHTNUIHCKOM A3BIKS, B TOM YHC/E B A3bIKE O3HH;

— burgreeced «xpenocTs, 3TaHUEN; 3TO CIOBO CBA3aHO OTHOLUCHHAMH CJIOBO-
GpasosarenbHoro BapeupoBanus ¢ YII burgsel («I'yanaxy», «[laurepa», «3aran-
xw») u HEI burgsele («PudmoBannas nosMa»); B ITHX NOITH3MAX BapbUPOBA-
HMIO HOABEPIalOTCA BTOPHIC KOMIIOHCHTHI;

— heresweg «3ByK OHTBED); 9TOT ranakc NOCTPOEH IO opMylie «BoiHa» +
«3BYK» = «3BYK OMTBBI», O KOTOpPOif ¢ NOMOIIBIO CIOBOOOPAa30BATENBHOIO Ba-
PBHPOBaHHA B APEBHCAHIIHHCKOH No33uH 006pa3oBaHO CeMb 10ITH3MOB (B HHX
BapBUPYIOTCA KAK MEpBHIC, TAK U BTOphie KOoMNoOHeHTH). 310 VII hildewoma
(«Aunpeh», «lOauana»), UM hildehlem (Tpu paza B «beosynbde»), ranakcel
hildesweg n wigcyrm (06a 8 «Kuure Ourrmsi»), herecirm («Uynnax») herewdp
(«HMcxon») H paccMaTpHBaeMoe ClOBO heresweég; NO3THYECKOM CJIOBOCIOXKEHHU
cyddukch: -end 1ns 0bpazoBaHuA CyINeCTBHTENRHOTO bétend w -ig min obpa3so-
BAHHA NIPUIATATENILHOYO hréorig;

— woldaeg «IeHb MOPa, YyMEI», XOTH H He CBA3aHbIH HENOCPEACTBEHHO OTHO-
IHEHWSMHU CIIOBOOOPA30BATENIBHOTO BAPLHPOBAHWS C APYTHMH APEBHEAHITHHCKH-
MH TOITH3MaMH, NPHMBIKACT K Py nostnMoB hearmdaeg («beonynnd»), ear-
Joddeeg («(IMapwkckas ncanTHpey), geswincdagas («MopecTpaHnsK»), 0603HaYa-
JOIIMX AeHb (xnu) Genpl.

6. ITpu oGpa3oBaBUM KOMNO3UTOB-TANAKCOB aBTOP «Pynin Hepeaxo Acrnons-
3yeT KOMIIOHEHTH], XapaKTepu30BaBIiiecs BRICOKOH YaCTOTHOCTHIO B TO3TUYEC-
KOM CHOBOCHOKECHUH. K yuc/y KOMNOHEHTOB, BRICTYNABIIMX B Ka4ecTBe mep-
BhIX KOMIOHCHTOB CIIOXHBIX CHIOB, CPEA¥ HMX OTHOCATCA Wig- «BOHA, cpaxe-
uue» (27 noITH3IMOB B ApeBHeaurnuiickuit nepuon) — wighyrst, gold- «3onoron
(18) — goldbeorht, burg- «ykpemneHHOe MECTO, KpPenoctTh, ropoay» (16; armeTum,
410 B «Pynnax» Bcrpeuaetes v Y11 ¢ JaHHBIM KOMIIOHEHTOM ~ burgstede) - bur-
greeced, eord- «semnsd» (14) — eordgrap, eer ~«panee, npexae» (13) — arsceaft.
U3 BEICOKOYACTOTHBIX BTOPEIX KOMIIOHEHTOB, HCMOIL30BABIINXCS B 06p230BaHMH
JipeBHEAHIIMHCKMX 103TH3MOB, B MEIl B «PynHax» BcTpevarotrcs -sele «3aun,
nom» (23) - burnsele, -deeg «newv» (21) — woldeeg, -(ge)sceaft «Teopenue, co-
3nanue» (15) — eersceaft, -beorht «apxuit, Gnectamuity (13) — goldbeorht, -fah
«OKpalueHHbH, uBeTHoW» (12) — réadfah, -hof «aom, 3panue» (11) — stanhof,
-reeced «3panue» (10) — burgreeced.

Ipusegennsic GaxThl CBUAETENBCTBYIOT O TOM, YTO MO3THYECKHii CIOBapb
«PynH» B 3HaUMTEJIBHON Mepe GBI YKOPEHEH B aHIIOCAKCOHCKON MMO3THHECKOH
TPAAULIMH.

INoneiTaeMcs Tenepe 0XapaKTepH30BaTh HHAHBHAYAIBHEIC 0COOEHHOCTY MO~
ITHYECKOH IEKCHKH B CTHXOTBOpeHKHN. OTMETHM CHAaYasia, YTO HECKOJIBKO CI0B M3
upcna UEIT B 3TOM NaMATHHKE OTHOCATCA K YHCITYy TaK HA3bIBAEMBIX (TPYAHRIX
CIIOBY, T. €. CIIOB, 3HAYCHHE, GOPMa, 2 B pAAC CIYHAEB H YaCTCPEIHAN [IPHHAUICK-
HOCTE KOTOPEIX HE BIIOJIHE ACHEL. B «Py#Hax» «TpyAHEIMA CIIOBaMK», 110 JAHHBIM
cnosaps Jix. P. Kiapka Xomna, senmorcs horngestréon (hordgestréon?), teafor
(téaforgéap?), weallwala («4acTs CTeHb 31aHUAT», KOCHOBaHME, PYHAAMEHT?Y),
gleomu («semukonenne?»). Ilocneanee cnoBo exra im GeLIO HOBOOOpPa3OBaHUEM
aBTOpa CTHXOTBOpeHMs. OHO, cKopee, OTHOCHTCH K YHCITY APXAWYHOH JIEKCHKH.
BeposaTHo, He 6b10 MIPOXYKTOM CIOBOTBOPUECTBA aBTOPA U CJIOBO téafor, © CITy-
yae ynorpebnesns koroporo B «Pyunax» Jhx P. Knapk Xomn numer B cBoém
croBape: «3HadeHHe COMHHMTENbHO WiN ? téaforgéapy». B cnyuae ¢ weallwala ne
BIIOJIHE ACHO 3HA4CHME, HO MOASHL 00pasoBanua cnoBa (n+n) ABNAETCH CaMoi
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pacnpoCcTpaHEHHOH MOENLIO 06pa3oBaHuA CIIOMKHBIX CYIIECTRHTENBHAIX B APEB-
HeaHIIMHCKO# 10331u. Weall ynorpe61anock B Ka4eCTse BTOPOTO H NEPBOTO KOM-
TNOHEHTA CJIOXKHbIX CJIOB KAK B II033HH, TaK U B npo3e. KomnoneHt wala, noMumo
weallwala, BcTpeuaincs B 00pa30BaHNK JAPEBHEAHTTMACKMX CIIOKHBIX CJIOB TONb-

‘KO emé OauH pa3: wyrfwala «xopreBol nober, kopHernme» [7]. Uro kacaetcs

cnoea horngestréon (hordgestréon?), To oHO B OOOM Ciyvae CBS3aHO ¢ OITHYE-
cKkuM cyioBoTBopuecTBoM. Eciu BepHO npoyrenue hordgestréon, To 3to VII («An-
apeit», «beopynsdy, «lOnuana», «Metpbl Bosuua»), CBA3aHHKI OTHOMIEHHUIMH
cnoBooOpaszoBaTeAsHOrO BapbupoBanus ¢ UMI1 hordmadm v UEX1 hordwela (06a
B «Beosynsde), UEII @higestreon («Penuxc») u Y11 hordgestréon («Anppeit»,
«Beoynsd», «FOnuana», «Metphl boauua») u sincgestréon («Anapei», «beo-
By 6d»); cp. Take UMII béaghord («beosyabd») u UEIl madmhord («HUcxon»).
Ecnn xe BepHa Bepcua horngestréon «OOraTcTBO WINMUEB HA 34aHHH», TO MC-
TIONIb30BAHHE B KAYECTBE KOMIIOHEHTA CJOXKHAIX CIOB CYWICCTBUTENRHOTO AOrn
OBIIO HEPEAKUM B XpeBHEAHITIHICKOM no33uu (hornreced B «beoBynsdie» u horn-
sele «Knure 6pITHA» CO 3HAUCHHEM «34aHUE CO MIHUUAMMY, hornscip «xopabne ¢
W30THYTHIM HOCOM» B «AHApee» U Ap.).

Kax nokazarens HHAWBHAYAIILHOTO Ha4alla B IIO3THYECKOM CIOBape B «Pymu-
Hax» UHTepeC MPEACTABIAIOT CNEAYIOIHE MOITH3MBI:

— sciirbeorg «xpHIIay («JTHBEHB» +3aIIUTA» = «3AUIUTA OT JIMBHA, T. €. KPH-
mway»). IT0 MeTOHMMHUYECKOE CIOBO HeOPMYIHHOIO XapaKTepa, OHO He CBA3AHO
OTHOIIEHHSAMH CIOBOOPA3OBATENIFHOTO BaAPHUPOBAHHSA ¢ APYTHMH CIIOBAMH; NpH
ITOM -(ge)beorg «3amuTa, yOexuLie» MHUPOKO HCTIONB3OBANIOCH B KAYECTBE BTO-
POro KOMIOHEHTa JUis 00pa3oBaHUs CIOXKHBIX CNOB B JPEBHEAHTIIMIICKOM SI3BIKE
(11 XOMIMO3HUTOB, B TOM YHCIIE 6 NO3TH3IMOB).

ITo manusm T. k. Tapauepa [7, p. 357], 10 u3 Hux, Brmoyas 4 nosTHsMa,
SBJIAIUCH METOHUMHYECKHMH, OZIHAKO OHH CIYXWIH 0003Ha4EHUAMH Pa3iHYHBIX
o0BeKTOR;

— eordgrap «oObATHA 3eMJIN, T. €. MOTH/Ia»; 0003HAYEHNS MOTHIIBI BeChbMa
MHOTOYHUCJICHHE CPEAM JPCBHEaHTIUHCKUX NO3TH3MOB. Moruna o6o3HauaeTcs B
NO3THYECKOM CIIOBE Kak Jioke, noctensb (déadbedd, gersbedd, landrest), 3emas-
HO# moM (eordeern, foldern, moldeern), Temuoe mecro (hodma, heolstorcofa, he-
olstorloca), xumme cMmepru (déadreced), 0603a9€HHE K€ MOTHITH KAK 36MHBIX
o0BsATHIt BCTpEYaeTcs TONbLKO B OJHOM NO3TH3ME eordgrap;

— hringmere «KONbLO-BOAOEM, T. €. 6aHAY»; 3T0 MeTadopuyeckoe 0603Haye-
HHe 6aHM HE HMEET aHAJNIOTOB Cpeii APEeBHeAHMUHCKMX noaTusMoB. UHTepecHo,
910 00a KOMITOHEHTA 3TOTO CHOKHOIO C/IOBA B HEKOTOPHX CBOHX 3HaYCHHAX AB-
NAI0TCA No3TH3MaMH (Aring o6BIYHO 0603HAYACT KOMNBLIO, a B [HO33UW —~ KOJIBIYTY
H — B GOpME MHOXKECTBEHHONO YHCIAa — 30JI0THE KOMBLA; mere 0OBIMHO 0003Ha-
YaeT 03epo, OKeaH, BOTOEM, B ITO33MH XKe ABIAETCA 0003HaYEHHEM MODS ), OHAKO
npu o6pa3oBaHUM PacCMATPHBAEMOrO ranakca 06a OHH HCHOMB3YIOTCH B HEMO-
STHYECKMX 3HAUYEHUSAX;

— burnsele «noTox Bogr» + «ZoM» =«6aHA»; ITO MOITHIM HePOPMYNIBHOIO
XapaKrepa, fpo3pavHEId 1o ceManTHke. OTMETHM, YTO B KA4€CTBE BTOPOrO KOM-
NOHEHTA 3eCh HCTIONBE30BaH MO3TH3M Sele «TaNIaTH, JJOM, JKHJTHILIE», ITHPOKO pa-
CTPOCTPAHEHHKH 18 00pa30BaHHA IOITH3MOB CIOXKHOH CTPYKTYyphl. MHTEpEC-
HO, YTO B pAje ciiyyaeB — 3 U3 26 — OH 00pasyeT U HEMOTHYECKHE CIOXKHEIE
¢JI0Ba, peepeHTaMy KOTOPHIX Yalle BCEro CITyXKHIIH MAnaThl BOKAA, 2 TAKKE KU-
1€, aa, Teno. KomnoxeHT burn- B KaueCcTBE NEPBON0 KOMIOHEHTA NOITHIYECKOTO
KOMIO3HMTA MCIOJIB3YETCS B APCBHEAHMMHMMCKOM S3BIKE TONIBKO B 9TOM CJIOBE, XOTSH
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H3PCAKE — ABXKAB — YNOTPEOAACTCS B HOTHYCCKOM CIOBOCIOKEHHM B KAUCCTRE
BTOPOrO KOMIIOHEHTA,

— hrostbéag «xpyrnas nepeBsHHas YacTh KPIIIM»; IT0 EAMHCTBEHHELH MO~
3TH3M B APEBHEAHTTIMICKOM fA3bIKE C JaHHHM 3HaueHHeM. KommnouenT beag mm-
POKO HCTIONB30BANCA B CIOBOCIOKEHHH B APEBHEAHIMTHHACKOM A3HIKE; B KAYECTBE
BTOPOro KOMIIOHEHTa OH obpasyer 11 cnos {7, p. 158], B Tom uxcne aBa noatus-
Mma: hrostbéag u healsbéag (nocnegnee CIOBO O3HAYACT OXKEPENBE»), MPUUYEM
BO BCEX M3 HMX -H€ag 0003Ha4YaeT KOJBLO KAK YKpAaIEHHE HIH LEHHYIO Bellb,
HCKIOYEHHE COCTABILIOT NMb hrostbéag v BeTpevalomuiics B IIpo3e KOMIO3UT
randbéag «BeINyKJian Kpyrias YacTh IyTay». B sHaueHuH «konsLo» béag yuacTBy-
T B 00pa30BaHMM IEBATH [IO3TH3MOB B KOYECTBE NEPBOro KOMIOHEHTA: béaggifa,
béaghord, béagsel, béagwrida, béaghroden n T. a.;

— OTMETHM TAIOKE Tarlakc weésfenstadol «ITyCTRIHHOE MECTO», B KOTOPOM HC-
NONB3YETCA TaKoH MPHEM, KAaK 3BYKOTIHCH: aJUIHTEPHPYIOT COYCTAHHA COMIACHBIX
st-st; annurepanus ucronessyerca u B UEIN weallwala (w-w).

Jlist 06pa3oBaHHA CRONKHEIX NMO3TH3MOB ABTOp «PYHH) HCITONB3YET NATH KOM-
[IOHEHTOB, KOTOpbIC HATAE 60JbIDe B NO33HU 1A 00pa3oOBaHUA CIOKHEIX CIOB HE
ynotpebnsaiorea: wol «ayma, Mop, 60se3nb», hrdst «Kepap», rag «immany», réad
«KpacHBIH», wala «OCHOBaHUE». B psjie cnydaes, KaK yxe OTMEYasloCh BBIILE,
KOMITOHEHTE KOMNO3KTOB HCTIONBAYIOTCA B PACCMAaTPHBAEMOM MaMATHHKE B 3Ha-
YEHHAX, B KOTOPHIX OHH OOBIYHO BCTPEYAIOTCS B MIPO3E, & HE B MO3HMU.

TosTryeckasn nexcuka «Pynn» uMeeT 0cOOEHHOCTH M B acneKTe OHOMAacHo-
norun. [Ipexae Bcero, B €€ cocTabe He ACMHHHUPYIOT CJI0B2 OHOMACHOJIOPHYECKHX
paspsnos « IMoLMH ¥ YyBcTBa. Mopasnb» i «BoiiHa», xak B CONLIIMHCTBE APYTHX
JIpeBHCAHIIMICKUX nO3M {2, ¢. 3]. 3aecs HanOonCe MHOTOUUCIICHHBE TIOITU3MbI,
KOTOpHE CAYKAT O003HAYSHUEMH PAIMYHEIX FpemeTos Orita, npuyéM 270 3a-
HaCTYIO He ST repoHaecKoro OHTa (HanaTel BOXAA, NPSAMETH BOORYKEHUS,
NMpazAHHYHas yTBaph), XOTA ¥ OHU HAMMHECTBYIOT B o3me (meduheall, wighyrst),
a 31aHHUs U UX YacTH (weallstan «kaMens cTensy, weallwala «4acTh CTeH 313HUS
unu ¢pynaamenm, burnsele u hringmere «6ausa», hringgéat «<sopora ¢ KonbLAMU
(zacoBamm)», scirbeorg «xpwia», stanhof «xaMeHHEIE AOMY, hrdstbéag «nepe-
BSHHAS 4YaCTh KphILH»). Yike oTMeuanack HeoObIuHas ANS APEBHEAHTIHHCKON
NO336H KOHKPETHOCTH H300paxeHns B «PyuHax» [6 p. 287], uro otpasunocs u
B NO3THYECKOH JEKCHKE B NAMATHUKE: LEARH PAA CJIOB HOCUT KOHKPETHBIN, pa3-
BEPHYTO-OTHCATENBHBIN XapaKkrep: hringgéat, stanhof, reeghdr, réadfah. Ocobo
OTMETHM KCTIONB30BaHue aBropoM «PyHH» LBETOBHIX 3[MTETOB, JOBOJBHO pel-
KHX B ipeRHeaHmMuiickoit noa3uu. Cpean nosTHyYeckux upeToobo3nadeHu Apes-
HEAHIMUFCKON0 NEpHORa JOMHHHMPYIOT CJIOB3, 0003HaYalOLIHe He TOH, OTTEHOK,
a CTeMeHb SPKOCTH, HHTCHCHBHOCTH L[BETA, YTO COOTBETCTBOBAZO BOCIPUSTHIO
1LIBeTa B APEBHOCTH U PAHHEM CPEAHEBEKOBEE. YHC/IO TOHANBHBIX CJOB B MOITH-
4ECKOM CJIOBapE aHIJIOCAKCOB HEBEJIMKD, H CPEAM HUX cyioBa u3 «Pyuw»: réadfah
«KpacHOTO LBETa» ¥ reeghar «cepriii OT MXa, CepOMITAHBIN.

Hapany ¢ uRauBHIyanbHEIMH OCOGEHHOCTAMM B MJIaHE OHOMACHOJIOTHH M10-
3THYECKAd JICKCHKA B aHAIU3HPYEMOM CTHXOTBOPEHHY GEITa BO MHOIOM TPaHIIH-
OHHOI I/ ApeBHeaHrTuHckoi no33un. Tak, U3 TPaUILIHOHHEIX /1 MO3THYECKOM
NEXCHKA OHOMACHOJIOTHYECKHX TPyNnmupoBoK B «PyuWHax» WIHPOKO MpeAcTaB-
neHsl cnoea, obo3navatounue 6orarcrsa, cokpopumla (éad, sinc, horngestréon /
hordgestréon, eorcnastan), nexcuxa, NCIoNL3yeMas NPU ONIMCAHKH ITAPOB, Npasil-
nects (mandréam, meduheall, wingal). MHOrOYMCIEHHOCTE C/IOB 3THX PAspIA0OB
B IAHHOI 3JIETHH BIOJXHE 00BACHEMA: H0raTcTBO M NUPIIECTBO 3aHUMA/IM BHIHOE
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MECTO B FEPOHYECKOH CHCTEME LIEHHOCTEH. BorarcTeo — 310 CHMBOJ JOCTOHHCTBA
NIEPCOHAXA U LIEN0T0 NNIEMEHH B 31ioce [4, . 97]. [IupmecTBo —~ 0AHO K3 BaXHEH-
IIMX CPEACTB COIMANbHOrO OOMCHH M pUTYaibHOE JeHcTBO, ofecreunsaroree
6naronony4yune poaa u nemenu [4, c.168; 3, c. 242-243]. [ToatoMy Bocrniomuna-
HHe 0 Hexorja foraTtoMm ropoje, rie YCTpaHBaguch NbILIHLIC NUPH, — 3T0 BOC-
NOMHHAHKE O BEJMKOM MpoiuioM (a0COMOTHOM NPOLIOM), O HEKOEM Haeane, ¢
KOTOPBIM CPaBHUBACTCA HACTOALIEE.

INoxBons uTOrH, OTMETHM, 4TO, HECMOTpA Ha nipeobnananue UI1 B cropape
«PynH», nosTHYecKas JICKCHKa 3TOr0 MaMATHUKA HOCW/Aa BO MHOIOM TpaAuly-
oHHh# Xapaktep. Muorue MEIT okasmBalorcs TeCHO CBA3AHHBIMM CO COBAMM,
YKOpeHUBINMMMCST B mo3TH4YeckoM TBop4decTBe. B UII coderamuch Tpaguumuu
(uzBecTHas MoaeNb 0OpasoBanusa, GOPMYNBHHI XapaKTep NOCTPOEHHA CIIOB) M
HOBaLMM N03Ta (HOBOE A3LIKOBOC HanoJiHeHWe). Bmecte ¢ TeM B Jekcuke mpo-
ABHJIOCH H YMEHHME aBTOpa CO3aBaTh NMOAIMHHO HOBOE: C/I0Ba, He Gasupylomuect
Ha HMEIOLMXCH MOJENAX. DTO CBHAETEALCTRBYET 00 H3BECTHOH rHOKOCTH ApEeBHE-
aHFTHHCKOH TpaJHLIMH: OHA JOITYyCKalla HOBHIECTBA, OCTaBaACh B OCHOBHEIX IIPO-
ABJIEHHAX paBHOii cele.

ITepcnexTHBHEIM NpeACTAaBIACTCA MCCICAORAHHE APYIHX AHTNIOCAKCOHCKHX
NO3THYECKUX NAMATHHKOB C TOYKH 3PEHHA OCOOEHHOCTEH MOITHUECKOM JICKCHKH
B UX cOocTaBe. IT0 Aajo 6B BO3ZMOXHOCTDH BHISIBUTH CBA3H MEXIY OTIACHbHHIMH

NO3MaMH, NPOCTIEAHTh TEHACHUMH (HOPMHPOBAHHUA APEBHEAHIIMICKONO I0ITH-
HECKOIO COBaps.
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VAK: 811.111°38

T. B. Buenko
Hayuonanornas memaunypzuseckan axademus Yxpaurol

MPOBJIEMA COOTHOIIEHMAS TIO33MH B ITPO3LI
(HA MATEPHAJIE AHIVIHICKOM JIATEPATYPBI)

PoarngHyT0o NUTAHRY cniBBizHOWERHR aHnIilcbkol noesil Ta mpo3n six cepen-
npoBigua o XIX croairm.

PaccMOTpeH BONIPOC COOTHOIICHAN aRIVIHICKON No334R H BPO3LI OT CpelHERe-
xoBba 10 XIX pexa.

The article deals with the correlation of English poetry to prose from the Middle
Ages to the XIXth century.

Bonpoc pasaenenns CIOBECHOCTH HA IO33MI0 Y MPO3Y NPEACTABAAET HIBECT-
HbIl MHTEpeC. Y4YeHble rOBOPAT O NO33WM H IIPO3€ Kak O JBYX Pa3M4HBIX BHAAX
c10BeCHOCTH. MIX BOSHMKHOBEHHE H NPOTHBONOCTABIEHHE OOHAPYXHBAETCA YXE
Ha CAMEIX PaHHMX 3TaNaX PasBUTHA AWTEpPATYpH. PaccMarpusasi BONIPOC O BO3-
HMKHOBEHMH T033MM M Ipo3kbi, yyeHsle (A. Becenosckuif) ropopar 0 oM, 4TO
BHayasne BO3HUKIIM COOCTBEHHO He NO33Ws M NMpO3a2 KAK TaKOBHE, a CKOpee MX
npeanockku [ 1, c. 348].

M. 'acnapoB BMECTO OTIO3ZHLMM «1033ug (CTHX) — Npo3a» roBoput o6 on-
NO3HLMHE «TEKCT NOIOIMICA ~ TEKCT IpoH3HOocuMBI. K kareropun «TekcT no-
oumifcs» ['acrnapos OTHOCHT HAPONHLIC NECHH, AMTYPIAUCCKHE NECHONCHUS, K
KATErOPHH «TEKCT MPOH3HOCHMBII» — AEOBbIE IPAMOTHI, PHTOPHKY. [0 MHEHHIO
HCCIEN0BATEINS, KTEKCT NOImMUiica» — 370 ele He No33us (CTHX), a TeKCT Ipo-
W3HOCHMEII» — enlie He 1po3a (KaK TAKOBHIE) ¥ MEXKAY ONIO3HULIMAMH «TEKCT M0~
IOLIUICS — TEKCT TIPOU3HOCHMBIID H «CTHX — MPO32a» (XyAOKECTBEHHEIE) JIeKaT
He TONLKO COTHH NIET, HO ¥ CBOSOOPA3HEIil «IepeXONHHEI iepuony» — I033UA py-
KOTIUCHBIX NECCHHMKOR. Ee TeKCTH 0ONajaror NpU3HakaMy U MECHW U CTHXa U
BriepBHe 000COOISIOT CTHX OT My3BIKEY [2, c. 20 —21].

OtMeuator Takke W 63guModercmeue o33 M npo3sl [1, c. 298]). O6cyxk-
ACHUIO TIOABEPrascs BONPOC O NepeuyHOCMY OQHOTO U3 BUIOB CIOBECHOCTH. Bo-
NPOC O TOM, YTO NePBHYHEE ~ NOI3UA HIK IP03a, CTOA nepell ydeHeIMEA XX Beka.
Onnu yyennle (b. Tomamenckuii), cxons U3 KaXXylnerocs CTECTBEHHOTO TIPHH-
Mna — ofpHas peus moneil ¥ Hpo3a — OfHO M TO Xe, WiIH 1o Kpaiinell Mepe
BIH3KHE NOHATHA, & CTHX — ABJICHHE bonee cioXkHOE (MeM npo3a), AOKA3LIBANHE B
CBOMX TPYAaX NEPBHYHOCTH TPO3KI: «TIPECAMOCHUIKON CYXICHUHM O A3BIKE ABIACTCA
AKCHOMa O TOM, YTO €CTECTBEHHAs (hopMa OpraHH3aLIMH YEHOBEYECKOH pevH ecTh
npo3a» [9, c. 10]. TToxoxe# Touxu 3peHns npuaepxusactcs 4 M. Auaknes [7,
c. 35]. 3. YepHnpi# MCXOAHT U3 MPUHLMIIA KOT NPOCTONO K CIOWKHOMY» H IIPeiIaract
CREAYIOMMH NEPEXO OT NPO3bI K MOI3HM: KYTWIMTapHas Npo3a — oObuHas Npo-
3a — JIMTEPATypHas Npo3a — CTHXH B [Po3e — pUTMHUECKad [po3a — vers libre —
BOJIBHBIE CTPO(BI — BOABHBIA CTHX — Kiaccuuyeckuii crixo [7, ¢. 35]. Cruxosas
pedb MBICIMTCA Kak D0JIee CIIOKHOE H 3PENIOe ABJICHHUE 110 CPABHEHHIO ¢ MPO3OH.

C TakuMH YTBEpPKICHHAMH HE MOTYT COIJIACHTHCS APYTHE HUCCIIEA0BATEIH
(A. NorebHs, A. Becenoscknii, 10. Jlorman, B. Koxunos, Ba. I'yces), ocHOBBI-
Baj CBOM 3aKIIIOYCHHSA HA TOM (aKTe, YTO, HECMOTPS HA KAKYIYOoca OANZOCTHL
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XyAOXECTBEHHOH NMPO3kl K 0ORIYHOM peyn, Mpo3a ICTETHYECKH CIIOKHEE NO33HH, a
€€ NPOCTOTa BTOPMYHA ¥ HCTOPHYECKH HCXOAHOH YOpMOTi CIIOBECHOIO HCKYCCTRa
YHYEHHIC CUMTAIOT CTHXOTBOPHYIO peus. Hanmpumep, A. [oreGna: «... U3 f3bika,
NEPBOHAYAIBHO TOXKACCTBEHHOIO ¢ MO33HEH, — CIEAOBATENbHO, U3 MOJI3MH, —
BO3HMKACT NO3HeHilee pa3fAc/iCHHE W MPOTHBONOIOKHOCTD [TO33MH H MPO3H,
<...> 0c06eHHOCTH NPO3aHYECKOrO HACTPOCHHA MEICIH, Tpebylolue npozauyec-
Kot GOpMEIL, B HAYKE JOCTUTAIOT NOJHOMK OTIPEACICHHOCTH H IIPOTHBOMOIOKHOC-
TH ¢ noasuei» [8, c. 193].

K noxoxemy BbiBoxy npuien v A. Becenoscxuid, kotopsiii B «Tpex rnasax»
CHpaBe/IMBO 3aMEHaeT: «S3BIK TMOI3HM BCETA apXauuHee A3bIKa NPO3bl, MX pas-
BUTHE HE PaBHOMEPHO, YPABHOBCIIMBACTCA B I'PAHMLIAX B3AUMOAEHCTBHSA, HHOIAA
clly4aifHO M TPYHO ONPEAENTHMOTO, HO HUKOIZIA HE CTHPAIOLICIO CO3HAHMS pas-
HocTE» [1, ¢. 347]. 1O. JlorMaH NMINET: «CTUXOTBOPHas pevb Obuia NepBOHa%aIb-
HO €XHHCTBEHHO BO3MOXHOH PEYbIO CIIOBECHOIO MCKYCCTBa. JTHM JOCTHIalioCh
«pacnofiobieHHe» A3BIKA Xy10KECTBEHHOI JINTEPATYPhl, OTACICHUE €10 OT OOk~
HOM peur» M 3aTeM Ho0aBisfeT: «rpo3a — ABNeHHe Oonee noluHee, YeM MO33H4,
BO3HHKILICE B 3MOXy XPOHOJOrHYecKH oliee 3pesioro 3CTETHYECKOrD CO3HaHUM»
[6, c. 36-38].

A. Kerri abcomorHo ybexaeH B NEpBUYHOCTH MO33UM: «...N033HU4, 63 Bea-
KHX COMHeHui#, npejcTaBnseT coboit MepBUYHOE, UCTOPHUECKH BoNee paHHee B~
nenue, ueM npo3a. IIposa npepcrasiser coboit Gonee passuroe, Holee CIOXKHOE
UCIOJE30BaHME A3bIKa, 4eM NMepBoObITHAN 033K {4, ¢. 50-51].

CoBepIEHHO COMIACHH ¢ 3THM (aKTOM M ApYTHe YueHbIe, Hanpumep, Ba. I'y-
CeB: «... B OPOPMIICHHEIX KyNbTYpax CTUX BBICTYNAeT paHbILe, 4eM mpo3a» [3,
c. 16]. B. KoxuHoB no6aBnser: «...XyaoXeCTBEHHasA Mpo3a ropasae MOJIOXKeE 1io-
334H. Onpeaenss NOHATHE (MPO3a», TEOPETHKH THTEPATYPH ONPENSATIOT €€ (e~
Pe3 CTHX», yKa3biBas Ha €€ OT/IMYHUSA OT CTHXa» [3, ¢. 36].

TaxkuMm 06pa3oM, MCXOAA U3 BOTIPOCOB BOSHUKHOBEHHS WM B3aMMOACHCTBUS
MO33MU M MPO3HI, LENHIO AaHHOH paboThl ABIIETCA OCBEILCHHE HEKOTOPBIX KJTIO-
4YEBbIX MOMEHTOB COOTHOMICHUS aHIMUICKOH MO33HH M NPO3KI OT CPEAHEBEKOBDS
10 XIX Beka.

B panneM CpelHEBEKOBbE AHMIOCAKCOHCKAs JUTEparypa MpecTaBicHa
snuueckoi noazuei («beosynsdy, «Buncumy). Iocrenenno B X111 B. Hapsazay
SMH4YECKUMH NMo3MamH (Haubonee U3BECTHOM U3 KOTOPHIX aBnsercs «bpym» Jlaki-
aMOHa) MOABNAIOTCA aHINMHCKKE pHapcKkue poMaHsl, Bee oM ocHOBaHE Ha Go-
nee panuux (XII B.) HOpMaHHCKMX BepcusX. AHIIMACKHE PHILIAPCKHE POMAHK!
HallHCaHR B CTHXOTBOPHO#H (opMe ¥ Tonbko ¢ cepemunbl XIII Bexa HaumHaercs
HX nposauveckas obpaborka. PacTyT M pa3BUBAIOTCA MPO3aHYECKHE JKAHPHI, KO-
TOPEIE KOTAA-TO HUrPaii BIOPOCTENEHHYIO POJIb H CIMBANHCH B CO3HAHHH C JINTE-
paTypoil HEXYZIOXKECTBEHHOM, ¢ MyOAMIMCTHKOH, OpaTOPCTBOM.

HeoGxomumo OTMETHTE OCOOHIM MHTEpec K mepeBoay (PpaHiy3cKHX poma-
HOB Ha aHrauickuit 136K Bo Bropoit nonosuHe XIII Bexa. 3aeck ocoboe BiMsAHKE
oka3an JHkor Yuknud ¥ ero mocniefoBarTeNH, KOTOPHIX CYHTAIOT 3aYMHATENIMU
AHITTHACKOH NPO3HL.

X1V Bek B aurnuiickoit muTepatype — 3T0 BEK 1033uM. [103TH 3T0M0 NEpHONa
XOpOIIO 3HAKOMBI C TPRAMLIMAME CPEAHEBEKOBOH NO33HH H HCMIONB3YIOT €¢ TpHe-
Mb1 (BHACHHS, asuieropun u rip). Kpyneiimum nosrom X1V B. sensercsa [xedd-
pu Hocep, 3anoxuBimiit 0CHOBY HOBOM aHINIMICKOM NO33HH.

Anrnuickuil mureparyphntii npouecc XV Beka nPeACTaBIIeH, KaK U IPEXAe,
PhILAPCKHMH POMaHAMH, KOTOPhIE BCE Yalile OABIIOTCA B Ipo3anyeckoi gopme.
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Hanpumep, prinapekuii poman Tomaca Menopn «CmepTs ApTypa» HaNMCaH npo-
3004, a He cTuxoM. [To33us XV Bexa He BBIABUT2eT KAKOrO-aubo 3HaYUTESHHOTO
HMeHH. OIHAKO COBEPIIEHHO 3aMEMaTEIbHEIM ABJICHUEM B aHITIUACKO| IUTEpaTy-
pe XV Bexa craja HapofgHas Gannajaa. CloKuBIHACE B OYEHD JPEBHHE BpEMEHA,
OHa CTana ONHHM M3 CaMBIX MOMYNSPHEIX )XaHPOB Ha pybexe XIV — XV Bexos.

B no33un nepeoit nonoBHHH XVI Bexa Gonpioe pa3BHTHE MOJYHaeT MeTa-
¢opa, cocTapUBIIAsE OCHOBY NOITHYECKOTO MEIIUIEHHs 310ro Beka. T. YalieT u
I". Ceppeii nepeHecnn B [O33MI0 eRPONIEACKYIO METPHKY M CTpodnKy. OzHako Ha-
cTos1UMi paciBeT NOY3KM Mpou3oLien BO BTopo# nososuie X VI B. ¢ nosisnenuem
Takux ¥MeH, kak 3.Cnexcep, ©. Caaneit u V. Hlexenmp.

Tlpoluece yCBOCHHA SBPONCHCKUX CTUIUCTHHECKUX NPUEMOB i€ ¥ B Npo-
3¢. Tak, M. Jlunu B npousseaeHuu «Isdyc, Anaromus yma» (1578) ucnoanso-
BaJI CTH/Ib, NOCTPOCHHBIH HAa NPOTHBONOCTABICHHAX, PHTOPHYECKHX obopoTax,
ANTATEPALMAX, AJUTIO3UAX. ITOT CTHIb, HMEBIIHH UTANO-HCNIAHCKOE NIPOHCXOXK-
ACHHE, BOULIC]I B UCTOPHIO JUTEPATYPH NOJ Ha3BaHHCM ((38('))’1‘101‘"'100](“?{» 44
BhIp2)KaJl TEHACHIHIO peHeccaHcHo# Mpo3kl. Haubonee 3amMeTHEIMU €€ npeacTa-
BHTeNAMH cranu T. Jlomk u P. [pun. Bupouewm, anrmiickas nposa X VI Bexa He
HAILJIAa TAKOTO BLIPAXKCHUA KaK MO33MS W HE MOIVIA COCTaBHUThL e#t JOCTOHHYIO
KOHKYPCHUKKO.

B XVI1 Bexe rnaBHas posib, KaK W NPEXKAE, TPHHARICKHUT 1I033HH. Takue no-
athi Kak J{. lonn, 3. Mapsenn, B. JhxokcoH co3nany apxue oGpasis KitacCHLMe-
THYECKOH M0334M.

TIpo3a paseuBanace Ha mepudiepuyt MO33UH — UCTOpUYEcKad u Ouorpaduye-
ckas npo3a Y. Peitny, T. ®ynepa, HayuHas u dunocodckas nposa @. bexoHa, kaHp
«3cce» npeacrapieH paboramur T. Osepbepy, k. Ctusenca.

CobrrrueM B pasBHTHM XyROXeCTBeHHOH npo3sl cepeanybl X VII rexa sBns-
eTCsA NONUTHYECKoe TBOP4ECTBO MunbToHA. Ero npo3a TAroreer K CHHTE3Y XaH-
POB, BKJIIO4AA AHAIOTH, THpHYeckye H puaocodckHe oTCTyNIEHRS.

Anriuiickas mpo3a Bropoi nonosHHel XVII Bexka nperepneBaeT HEKOTOpPHIC
M3MCHEHMA: BOXHYIO POJIb CTaJl MrpaTh xkaHp pomaHa (P. boitne, [hx. Makewusu,
A. ben). HauGonee BamsarensHniM nposzankoM a0 koHua XVII B. craHoBuUTCA
Hpaiinen.

OxonvarensHas nobexa nposst Hacrynaer B Havasne X VIII sexa. [Iposa cra-
HOBHMTCS MONHOLCHHOM U CyBeperHoid GopMOit uCKycCTBA COBA, HE 3aBHCALNCH
Bonee oT no33uu. B Aurnuu noseaserca carnpa Cudra, CEHTHMEHTAJIBHBIC PO~
manbl JI. CrepHa, I. MakeH3u 1 rotuyeckue pomadsl I. Yonnona, A. Pomomd u
M. JIstonca. IMucarenu XVIII Bexa nMenn B CBOEM PacriopsHKEHHH,C OfXHO#H CTO-
POHBL,CPEAHCBEKOBBIC PHILIAPCKUE POMAHb], HTANIBIHCKHE W (PPaHLy3CKHUE KypTy-
asnrle pomadbl X VI~ X VII BB., a ¢ Apyroii — npou3BeaeHUA aHIITHHCKUX aBTOPOB
XVI-XVII eB. (Cuaneii, I'pun, Kosrpus, A. Ben).

B XIX Bexe cTvx ¥ 1po3a WAYT NapaiieasHO APYT APYrY, BpeMs oT BpEMEHH
BBIXOJIS BNEPEJ, 2 HHOFAA «B3AUMOJICHCTBYS» APYT C APYTOM.

XIX BeK — CNOXXHBIH NEPUOA. DMOXa POMAHTHIMA — 3TI0XA MTO23HH, OKA3aB-
uias BivAnme Ha Bech XIX Bek. brelik 1 Bopacsopr, Hlennu u Batipon -~ spuaii-
ye MOITHI-POMAHTHKH, JHAYUTENBHYIO POsib B APO3e NPONODKAN UTPaTh JKaHp
«ccen. Ouepxu Y. Jiama 1 V. X33nuTTa oKa3anu 3aMeTHOE BAMSHUE Ha TOCNeRy-
ouyio nurepatypy. [lpeacraBurenem ncuxonorudeckod mposst aenAercs Tomac
Je Keuncu, a uctopuyeckoro pomana ~ B.Cxorr.

Co sropoit nonosuHs XIX Beka 11033M10 OTTECHAET Nnpo3a. [Tucareneit npu-
BJIEKAET BHY TPCHHUM MUD # icuxonorus repoes. Ha cMeHy couManbHOMyY poMaHy
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Texxepes, Bporte, 'ackenna npUXOZUT HPaBOONHKCATENbHLIH, Hanbosee THNIHY-
HEIC NIpeACTaBUTENM KoToporo — J1. 3muort ¥ 3. Tposnomn.

B 5moxy BUKTOPHAHCTEA N033¥s HaNoMMHaeT npo3y (punocodckue paccyx-
JCHHA, TOOMbl NOBECTBOBATENBHOIO Xapakrepa A. TenaucoHa u P. Bpaynunra).
[Teuxonoryyeckuil ananus POJHUT MOI3HIO 3TONC BPEMEHH C Mpo3oii. B aupuxe
HPOUCXOIHT YCHIICHHE STIHYECKOTO H ApaMarideckoro MoMeHToB. B. Xoponsckui
OOBACHSAET DTOT MOMEHT «KaK ODIMMH 3aKOHOMEPHOCTAMH PA3BUTHA 3HEITHHCKOH
NO33MH, TAK H NPUBXOAAIMMHM (axropamu (B CTHXAX NPOABHIACH SMHYHOCTH
MEIIIEHHs CBOJICTBEHHAs cxopee npo3e)» [11, ¢.124).

B 8090 rt. XIX peka NosBAAIOTCA HOBHIE TEHEHMsA, HATIPABACHUS M IUKOJIB
(HEeOPOMAaHTH3M, 3CTETHIM, CHMBONH3M, MO3AHee AcKafaHc). B mpose npowcxo-
aur commxenue ¢ no3sueht. V. [leirep BBINBHHYN HACIO «NOSTHYHOCTH IPO3BDY.
CaMuiM HeOOXORMMHIM YCNOBHEM AanbHellnero paizBuTHA nuteparypsl [leiirep
CYHTa/l KaYECTBEHHO HOBOC CNHAHHE MO3MH M Mpo3bi. A. DeopoB oTMeuwaet,
YTO «BOXKHEHIINM B 3cTeTHKe [lefiTepa cTano MOHATHE CTHIS, B pAMKaX KOTOpOTO
JAOCTHIAaeTCA FapMOHHA MeKAY B3NETaAMH NMO3THYECKOro BOOOpaXeHUA H Topsl-
KOM, TOYHOCTBIO H SICHOCTBIO — OCHOBHEIMH Ka4eCTBAMH MEICTH B npo3se. [Iposa
nomxna obpectu «obpasnyro cumy» noasun.» {10, c. 431,

TakuM 06pa3oMm, uaes CHHTE3a HCKYCCTB, OTpaxkeHHas B TBopaectse /1. Me-
peaura, T. I'apay, crana akryaneHOR JUIS 3CTETHUECKOTO CO3HAHHSA MOCHEAHEH
Tpetu XIX Beka.

Jlenas RHIBOR U3 REIICH3NOKEHHOTO, MOMKHO CKA3aTh, YTO THICAYETICTHAS HC~
TOPHA COCYINECTBOBAHMA (B3aUMOAEHCTBHSA W POTHBOCTOAHUA) MO33HH H TIPO3H
TI0KA36IBACT HACKOJBLKO CJIOMEH STOT npouecc. PaccMoTpeHne NMOA3HU # MPO3H B
UENOM M MX COOTHOLIEHHE B UCTOPHHECKOM IIIAHE OTKPBIBAET LIMPOKUE BOIMOXK-
HOCTH AJIA JANbHEHIIMX UCCISAOBaHHH STOH TEME, Kax B 00NacTH IATEpaTypoOBe-
IEHUA, TaK H A3BIKO3HAHHA.
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JL C. Kaceaéna, A. B. Xonopesxo
Jnenponemposcxuii Rayuonaneuili yrusepcumem

KOHINENT KAK CTEPXKHEOBPA3YIOINHAN ®AKTOP
HMEHH INOJL3ORATEJISA CETH HHTEPHET

Po3rigay 70 HOHNTTH «KOBLENT) TA KOrgirnBui KOMIIOREHTH KOHNENTY B iMeni
KOpHCTYBAYA Mepexi InTepHer; BHAUICHO OCHOBHI KOHLEHTOCPEPH T3 KOHKPETHI
KOHIENTH iMeH yaacraxis InTeprer-cninKyBanHs.

PaccmoTpers KOANENT B KOrHUTHBHLIC COCTABIRIOIMNEG KOHUENTA B HMEHH
nosb3oBaTean cern UntepHer; BoiesieHbl 0CHOBHBIE KOHIIENTOC(EPRI B KOHKpeT-
Hble KOHNENThHI HMER yyacTnakos HrTepuer-oGimenns.

The article deals with the notion of «concept» and cognitive conceptual compo-
nents in the Internet users’ names, — on the basis of which there are identified the

basis conceptual spheres and concrete concepts created by the Internet users in the
process of communication.

COBpEMEHHBIC NMHIBHCTHYECKHE KOHUENLMHA XapaKTEePH3YIOTCS NONBITKA-
MH BLISIBUTh YHHBEPCAJIBHLIH XapaKTep A3BIKa, OCYUIECTBAAIOUIENO CBA3bL MEX-
[y 4EeNOBEKOM H BHEA3BIKOBOW AEHCTBUTENLHOCTHIO. A3BIK, HHHIMH CIOBAMHU,
ABASETCH CPEACTBOM KOHNCNTYANH3aLMH 3TOH PEaNbHOCTH, CO3/1aBad A3BIKO-
BY1O KapTHHY Mupa [7]. IIpobnema, KoTopas CTaBHTCHA B JAHHOH CTaThe — pe-
NIPC3CHTAIINA KOHLIENT2 B MIMCHY noab3osatelis ceth Unreprer (ganee — UIT),
KOTHUTHBHBIX COCTaBJIAIOMIMX KoHUenTa. Mbi dopMHupyeM CBOH B3IIAL HA AB-
JIEHHE KOHUENTA M CTABUM LENbIO Penpe3eHTaluIO KOTHHTHBHEIX COCTaBAsIO-
IIMX KOHLENTa ([IOCKOIbKY B MpOLECCE KOHUENTYAIM3aUMM AeHCTBUTENBHOC-
TH NPRHUMAIOT Y4ACTHE KOTHWUTHBHBIE CTPYKTYPHI, COCTABISIOILME MEXaHH3M
CKJIaAbIBAHNA KOHLUEHTA - HICH), 8 TAKXKE BEIABJICHHE MEXaHU3MOB BOCIIPHATHA
¥ BOCHIPOH3BEJCHHA KOHLCITYANbHBIX COCTABAAIOUWMX NOCPEACTBOM COOTBET-
CTBYIOIMX KOTHUTHBHBIX MOJC/cl BOCTIPHATHA W BOCHPOU3BOACTBA HECHCTBH-
TEJIBHOCTH M BEIJIEJICHHE OCHOBHBIX KOHLENTOC(Ep B MacCHBE HAHMEHOBAHHMH
B ceT UnTepHer. U, HakoHeu, Hawmel 3ajaueit TAKKe ABIACTCH HIUIIOCTPALMA
KOHKPETHHIX KOHLENTOB y4acTHIKoR MHTepHeT-001menus.

TepMHUH xonyenm craj aKTHBHO YNOTpeONAThCA B JIMHIBHCTHKE ¢ Havalia
90-x rozro XX Beka. Hsyyenmo koHuenTa nocesamets padory 0. C. Crenanosa
(9], A. Bexx6unxoit [13], k. Jlakodga [6], I. I. Cnuimxuna [7-8], B. Y. Kapa-
cuka [3] n muorux apyrux yyensx. Kak ormeuator C. I. Bopkaues, I. B. Kycoe,
«KOHLIETIT BKJIOYAET B celsi, NOMHMO NpPeXMETHON OTHECEHHOCTH, BCIO KOMMY-
HHKATHBHO 3Ha4uMyIo HH(opmauuio» [UMT. o 3]: napagHrMaTHyecKue, CHHTAr-
MaTHYECKHE M CIOR00Opa3OBaTeTbHEC CBA3M, NPparMaTHyecKyio nsdopmanmo U
«KOTHMTHBHYIO NAMSATS C/I0BA» — CMBICIOBEIE XapaKTEPHCTHKH A3BIKOBOIO 3HAKa,
CBA3AHHBIE C CUCTEMON AYXOBHBIX LICHHOCTCH HocHTeseH s3bika. B HacTosuee
BpeMs TEPMHH KOHyenm HaXOAMT LIHPOKOE NMPUMEHEHHE B PasIMYHEIX obnacTax
JMHTBHCTHYECKO HAYKH, B HACTHOCTH, OH BOIIEN B IMOHATHHHBIH arapar KOrHu-
THUBHUCTHKH, CEMAHTHKH, JIMHIBOKYJIBTYPOJIOTHH.

Hamie obpamende K KOrHUTHBHEIM, TICHXOJIMHIBHCTHYECKUM HaykaM B I1O-
ALITKS BBIABATE UCTUHHYIO NMPHPOAY TAKOTO A3KIKOBOTO (eHoMena, kak MUII, u
KOHUEITTa, PENPE3CHTHPYEMOTO B HEM, OOYCHIOBIEHO TEM, YTO KOTHHTUBHAA Te-

© JI. C. Kucenéra, A. B. Xogopenxo, 2007
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OpHsl OCHOBHIBAETCH, KPOME MHIIUICHHS (COZHATENHLHOIO €ro 3JEMEHTA), ellie Ha
YyBCTBEHHOM OIBITE (3aTparuBaeT cepy BOOOpaXeHHa, SMOLMH, NIOCOIHATEND-
Horo sneMenTa MuilvieHHs). Hocurens UII somnoinaer B CROEM MMEHH HEKYIO
uHdopmaumo, yacto UIT «amoionanen» aaxe BHemHe (B €ro 0pOpMICHHH KC-
'MONB30BAHEI BOCK/THIATENLHEIE 3HAKA, IPONKCHEIE OyKBH M T.A.): — Kuee-Jledu-

KoHUenT — OAHO W3 OCHOBHBIX MOHATHH KOTHUTHBHOM JIMHIBUCTHKH, KOTO-
poe JNEXHUT B cepe MHILIEHU — ONEPUPOBAHKUA a0CTPaKTHRIMH CHMBOJIAMH — M
OTHOCHTCS K CUMBOJIAM, COOTHOCAHIMMCSA C BHEIIHHUM MHPOM — T.€. BHYTPEHHUM
penpeseHTaUMsaM HHAMBHIA BHELIHEH peansHOCTH [8, ¢, 126]). UHuME cioBaMy,
B OCHOBE KOHLICIITA JICXKHUT MBIC/Ib M YYBCTBEHHbIH ONBIT MHAMBHAA.

X pOHOIOrHYECKH, HCCIIEAYS KOHLIENT, HayKa, ABUrasch TO B CTOPOHY (OpPMEL,
TO B CTOPOHY COAEpXaHu#, oOpaTHiIach K CEMAHTHYECKOH CTPYKType SARICHUA,
OTKAa3aBITHCE OT COOCTBEHHO CTPYKTYpaJMcTCKoTO noaxoxa. MHoro 6ruo cena-
HO B 370# CBs13d [Ipaxckum JTMHrBHCTHYECKMM KpyxkoM (60-¢ IT.), paboraBmmM
B chepe HomuHauwH. Ha Teopmio HOMUHAUWH B JaNbHENIEM ONAPAKOTCA KOTHH-
TUBHBIE HecaepoBanns [k, Jlakodda,

A. BexOuuxo#t u spyrux [6; 13], koTophie BHecIH 3HaYHTENLHHY BKIAX B
OCHOBAHHUE U Pa3BHUTHE KOTHUTUBHOM HayKH, II¢ OCHOBHBIMH NOHATHSNMH CTaHO-
BATCSH KaTeropuu 6a3oBoro ypoBHA — MPOTOTHI, (ppediM, MOLYN5, NeIITANILT, HAe-
anu3upoOBaHHAY KOTHUTHBHAA MOJIE/b (€€ THIIH) ¥ KOHLICIIT.

OnHO W3 NEpBLIX ONMpefeNeHHA KOHLENTa NpHHAIEKHT A. BexOuukoi:
«KoHuent — 31o obbekt u3 mupa «MneansHoey», AMeIONMiA HMS W OTpaXKarOIMH
onpejeneHHple KyNbTypHO 00yCNOBIEHHBIE NMPEACTABICHUA YENOBEKA O MHpe
«JleficTeaTensHoCcT [13].

Hanbonee anekpaTHO OTPaXAIOIHMM CYTh «KYJISTYPHOTO KOHLEITa» Ham
npeacrasnsercs onpeaenenue 0. C. Crenanosa (Her3upas Ha SIBHYIO MeTado-
PHYHOCTB): KOHLENT ~ 3TO CBOETO POJia «CTYCTOK Ky/LTYphl B CO3HAHMM YeNoBe-
Ka, TO, B BH/I€ YEro KyNsTypa BXOJHT B MCHTANIbHEIH MUpP 4€JI0BEKA, TOT «ITyHO0K»
NpeACTaBNCHUN, MOHATHHM, 3HaHui, accoumammii [9, c. 31]. UnTepecHo Takke
onpegeseHye KOHUENTa, npepioxeHHoe B. B. KonecopsiM, COMacHO KOTOPOMY
«KOHLIENIT Mpe/ICTaeT B CBOMX COMEPXATeNbHbIX (PopMax Kak o0pas, KaK NoHATHE
M KaK CHMBOJ» [4, ¢. 52].

Kax ykasmBaer B. . Kapacux, «xoHuenT BritogaeT npeameTHo-o6pasHyio,
NIOHATHAHYIO M LICHHOCTHYIO coctasisiomue» [3, c. 127). Llentpansuam daxro-
POM, ACNAIOIIMM KOHLIENT 3HAYHMBIM, MBI CYHTACM LICHHOCTHYIO COCTAB/AIOLLYIO.
CreneHs 3HaYyMMOCTH ONPEACNACTCH CTENEHBIO MPELEACHTHOCTH. JTO ABJICHHE MBI
PacCMOTPHM BO BTOPOM pa3liefie TpeThel IMaBkh, NOHATHHHYIO, 00pa3sHyIo 1 fnpe-
METHYIO CTOPOHBI MBI PACCMOTPHM H OTIMILEM C MOMOILBIO COOTBETCTBYIOUIHX KOI-
HUTHBHEIX CTPYKTYP, Tak Ha3bIBACMBEIX KOPHHTHBHEIX Moaeneil (KM), criocoGHBIX

NpHOIBHTECA K MEXAHU3MAM CO3HATETLHOM EATEIbHOCTH HHAMBHAA.

KoRuenT He moABNJeTCS HMOTKYAAa — OH CHaYajia BOCTIPHHMMACTCS, YCBa-
MBAETCS, BBIXBATHIBAETCA» M3 JEHCTBUTENBHOCTH, OTTIPABIAETCS B TIAMATH M
XPaHUTCH B MAMATH (BCTIOMHAM (peliMEl, KaproTeKy (peiMOB, XpaHAIUXCH B
NaMATH), B 3TO K& BpPeMA KOHLENT TPEOMIISETCA B HHAMBUJE, «TIEPEIKUBACTCA)
cOOCTBEHHO WHAMBHAYANLHBIM OTIHITOM, H3MEHACTCS, 4 3aTEM BOCTIPOH3BOAHTCS
¥ OTIpEAMEYHMBAETCS, HATUHACT KWTE B SI3BIKOBOH cpene.

Mu nipeanosnaraeM, 9ro COCTaB/IAIOINNE KOHLIENTa BOCHPUHHMAIOTCH U BOC-
MPOU3BOAATCS C MOMOIIBIO COOTBETCTBYIOBIMX KOTHHTHBHBIX MOAEINEH, a UMEH~
HO — oOpasHas coCTaBIOWAn ABNACTCA AOKOHLENTYAIEHOH cocTaBsomei u
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BOCIIPHHEMACTCA ¢ JNIOMOIIBO O0Pa3sHO-CXEeMaTHYECKOH KOTHUTHBHON MORETH.
370 NpoCTOE YCBOSHHE KOHLICHTOB AEHCTBUTEIBHOCTH C NOMOILBIO KOFHUTHBHREIX
CXEM, HATIPUMEP «XOPOINO — FIJIOXO», «AajNeKo ~ ONU3KO», «Telnbil — Xoaod-
Hhll» 1 00pa3oB «peka — romybas eHta» (3] U T 4.

370 TAK Ha3biBaeMas «6a30Bas KOHUENTyaaK3alLuMs», KOTOPas B IPOLIECCE RO~
CNIpUATHA ACHCTBHTEABHOCTH MCIIOB3YET NpocThie cxeMul # obpassl [6]. Hpen-
METHasd COCTABISIOMAS BOCIPOM3BOAMTCA C NOMOLIBIO NPONOSHUUOHAILHOM
KM. H, HakoHeEl, COOCTBEHHO KOHUCMTYanbHas — NOHATHIHAA COCTaBAMIONIAA
KOHIICNTA HCTIONB3YET META(POPHYECKYIO 1 METOHMMHYECKYIO KOTHHTHBHYIO MO-
Jeny, NOCKONBKY CO3AaET ONHU NOHATHA BO «BMECTHIMIUAX) APYTHX — HHBLIMU
CJIOBAMM, UCTIONL3yETCs BooOpaxenue, xoraa, Hanpumep, B MI1 Ceaboden rax
gemep CO3NACTCS KOHLENT «CBOGOBI», KOTOPHIA OCMBICIHBAETCS C HOMOLIBIO Me-
TaopuuECKOTo HANMKEHHA «BeTep — 210 ceobomar.

B. Y. Kapacux CBOIMT NOHITHHHO-00PAaZHYIO CTOPOHY KOHLEITA K «HE/IOCTHOMY
0bo0imeHHOMY CTieay» B TIAMSTH, CRA3aHHOMY C IIPSAMETOM ACHCTEHTENBHOCTH [3,
c. 127} Peds upmet 0 BocnpHHEMAeMBIX o0pazax/nmpeamMerax JeHCTBUTENBHOCTH — B
TEPMMHAX KOTHUTHBHLIX HAYK TOBOPAT O (peimax/cueHapusix (IpeMeToB B CHTya-
L) AEHCTBUTENBHOCTH H O IIPOTOTHNAX — Kareropusix 6azosoro yposns (3; 6].

OcraHoBuMcs Gonee NeTanbHO Ha MOHSTHH TIPOTOTUTIA KAK KOTHHTHMBHOM
4acTH 00pasHO# COCTABNAOWEH KOHUSNTa HA ITATIC €10 BOCIPUATHA U opMH-
posarus. IIpoToTHN MBI TOHHMaeM KaK BOTWIOIEHHE CXOAHBIX, OOLIMX CBOHCTE B
KakoM-JTH60 06BEKTE ACHCTBHTENLHOCTH,

TIpouecc onucaHuA HOBEIX JKM3HEHHRIX CUTYyauuii NIPOWUCXOAMT HE 38 CHET
NPHAYMBIBAHHA HOBOTO, & B Pe3yJIBTaTe UCTIONBIOBAHKS YIKE CYIIECTBYIOMMX 06-
pa3ioB, B TOM YHCAC H CI0BOOOPa30oBaTeIBHEIX MOACNEHA, B NPOLIECCE RKTHBH-
321MM WX Mo aHanoryu. IIporoTHNnaMu HOBOTO HAWMEHOBAHUA MOFYT CHYXHTH
HECKOMBKO OJHOTHIIHAIX, CTPYKTYPHO-CEMAHTHHSCKMX MOZICACH, Tlie AMeeT MeCTo
BCTpaHBaHUE AHANOTMYHBLIX NPOM3BONHLIX B CIOBOOOpasoBaTenbune paast {2].

CooTHOCA NOHATAS KOHLENT» W KIPOTOTHI, MBI MOXKEM TPeNONOXHTh,
4TO AAPOM KA AOH KOHIeMTOCHEpH eCTh NPOTOTHN —~ HEXUit MEICIeHHRIH 0bpa3,
Y3HaBaeMELH Cpeal ApYrHX YWICHOB KaTeropHH 110 ero 6o/1ee ApKuM, acCOLHATHB~
HuM npusHakaM. MMeHHo 31u 6onee ApKue, aCCOLMATUBHBIE IPH3HAKYM B NIEPBYIO
oYepeib BOCTIPHHUMAIOTCA KOTHUTHBHBIM I1IapaTOM HHAWBUAA.

Msut paccMaTpuBaeM MOHATHIIHYIO ¥ 00pa3HyIO CTOPOHEI KOHIENTA KAK JBe
CTOPOHBI, OTBEYAIOLIHE 3a JBA Pa3HBIX ITaNa «CYIIECTBOBAHHA» KOHUENTa — 3Tan
BOCOPMATHSA ¥ 3TaNl Bocpomsoactsa. Ha srane socnpoussoncTsa saxueiueit
MOXHO CYHTATHh NOHATHHHYIO CTOPOHY KOHLICNT2, KAK MOAPa3yMEBAIOIYIO YXKE
HANTMUME KaKUX-THO0 3HaHuii, npeacTasaeHui, o6pa3os. Y Ha sTane BocnpuATHA
Bospluce 3HaYCHHE HMeeT 00pasHad cOCTAaBJIAIOMAA KOHIISITT2, TaK KaK FeIUTab-
THOC BOCTIPMSTHE (MBI BOCHIPMHHMACM MMP HEJIOCTHO, BO B3aHMOCBA3H COCTAB-
JIFIOINHX) NPeATIONaraeT BOCHPHATHE LENOCTHOro obpaza. O6pas — aro emwE He
TIOHATHE, ITO «ITYYKH B3auMOZeHCTBYIOUIMX NPH3HaKoBY» [6, ¢. 76]. 3a obpa3snyio
COCTaBAAIOUILYIO «0TBeYaeT obpazHo-cxemarnueckas KM.

TipeamMeTHas CTOPOHA KOHIETITA MOXET ORITH OITMCaHA C HOMOUIBIO TAKHX T10-
HATHH, KaK peiM H remranst. Kak yxaseiaet B. W, Kapacuk, «gpeimer — Mo-
ASH JJisl NIMEPEHUS H ONTHUCaHMA 3HAHKHA, XpaHAWMXcd B naMaTH» [3]. Moayan
onpeaMedHBaoT (PpedMBl B A3BIKE MOCPEACTBOM IEINTANETHOIO (LEAOCTHOM)
BOCIIpHATHA REHCTBHTENBHOCTH. JINHrBRHCTHYECKME renrransT onucaH B paborax
[6]. Mbl paccMaTpHBacM IMHIBHCTHYECKMI TELITANET KAK CTI0CO6 COOTHECEHMA
tbopMbl ¥ conepaHus; KOHKPETHO JMHIBUCTHYECKHH IreTANET BRIpAXEH (Miau
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MOXET OBITh BLIPXKEH), HAIPHMEP, CTHITHCTAYECKHUMH MIPUEMaMH, TPaMMaTHyeC-
KHMH CTPYKTYPaMH MM APYTHMH KaTerOpHAMH A3HIKA.

Hcxons B3 BEILICH3IIOKEHHBIX MIOHATUH, MBI IIPEATIONAracM, YTo Te CriocobH
COOTHECEHHOCTH 3HAYCHMA U QOpPMbI, KoTophie Mi HaOmonaem B U1, a umen-
HO — MeTadopa, MCTOHHMHS, pasHOOOpasHKIi NepeHoC 3HaueHUus (ApyTHe npu-
MepHI MelTaIETHOTO BOCIPHATHS — Pa3sHOOOPA3HbIE CTHIMCTHYECKME NPUEMEI,
TaKue, KaK rojJogpas’uc, NoBTOp, MUTET, Nepudpas, TABTOJIOTHA, OKCHOMOPOH)
MOXHO ¥ CNIESAYET Ha3HBATh MEMITANBTHEIM CTIOCOOOM WIIH reINTanbToM; NPHATH
K TaKiM 33KTOYCHUAM No3BoisoT paborst JUx. Jlakogda, U. duinmopa, 3. Pom
[6; 11; 12]. Dpeiimbi ke aBasoT Co60H HENOCPEACTBEHHO JAHHEIE, TIOHATHA,
NpeACTAaBICHHS U T. A., KOTOpHIE MpeoOpa3yIoTes B HOBOE 3HAUCHME ITyTEM yKa-
3aHHBIX pa3HEIX cnocobos [6; 11; 12].

OrMeTHM, yTO (ppeiiM MH NOHMMAEM KaK Habop CYIHHOCTEH, OPraHM3aLHIO
TNpeACTaBACHUH, CTPYKTYPY AaHHRIX JUIS TIPEACTABNEHHS CTEPeOTUNHBIX Mpei-
craBnenMii [9, ¢. 234], a remrankT — Kak cnocol cOOTHECEHUs 3Ha4CHMI ¢ dop-
moii. B a3sike QpeliMBl onpeaMedMBaioTca WK ofpeTaloT S3BIKOBYIO GopMy B
BHAE CTPYKTYp S3bIKa, HEKHX CTPOMTENBHHIX ONOKOB — Moayneii (3THMH Onoka-
MH-MOLYJISIMH SBILIOTCS CHHTAKCHYECKHE, JIEKCHYECKHE, CJIOBOOOpa3OBaTeIbHEIE
cTpykTyphl). [lo Mrermio A. M. Bapabynu, «dpeiiM € cTpyxTyporo, mo 3abeste-
Yye CTali 3B A3KH B MOZEIAX JOACHKOTO JOCBiXY, HIO O3BONAEC MOBHHM 3HAKAM
OynyBarH came 1i Moaeni» [1, ¢.15]. '

[MpuseneM mpuMeps! HAMMEHOBAHWHA € MMIUTMIMPOBAHHHIMHU MIEAMM, CO-
OTHECEHHBIMH ¢ (ppeiimamu. Bo ¢peiime A xovy... — TpoeToune sBisieTCs yKasa-
TENeM, 3a1a10LMM CIOT ppeiiMa-KanauaaTa «HeoO0y3AaHHOCTE XenaHui», S xouy
Jicenumbes unn A xouy nesecmy — QpeliMoBRii ciot «bpak, xeHUTE6a» (ykasa-
TeNb — HCEHUMbCA, Hegecma).

PpeiiM Kak cXeMa THIIHYHOH CHTYyallny KIMIIHPOBAHHOTO, YaCTO PHUTYaJbHO~
10 XapaKTepa COAEPKHT HHBAPHAHTHMHIE NapaMETPbl CHTYALHH — TEPMHHAJbLHRLIE
y37b1 (terms) ¥ KOHKPETHBIE peanv3auy fMapaMeTpa CHTyauun — ciotht (slots).
Tak, cnorosas yacth peliMa «omuuouecTBO» peanuzoBana B U1 odunoxuii
npuny27, HuxaxuxBempeu)), !!! Hexcnoiti-o0unoxuti u op.

Crnotosas 4acts QpeiiMa «cBocobpasie, YHUKaNLHOCTLY peanu3oBana B UI1
Temuwviu Huoi, &MBIﬁ_CAMHﬁ u Jp.

Ecau uexoauTe U3 TOTO, YTO MOAYNE — OJHO M3 OCHOBHEIX NOHATHI KOTHH-
THBHCTHKH, OTHOCAILIMXCA K 0603Ha4eHMIO TEX MPOCTEHINMX CHCTEM WIH YacTei,
M3 KOTOPHIX COCTOMT BCSL HH(PaCTPyKTypa MO3ra/pasyMa/a3hika U T. 1., TO MOXHO
BHIBECTH [TOHATHE MOMYNS HAHMEHOBAHHS TMYHOCTH B IHTEpHET-KOMMYHHKAUHH
KaK CTPYKTypHoro cocraeastomiero npocrpascreo M. Iloa cTpykrypueiM co-
CTaBJISIOLIMM MBI [IOHHMaeM Habop A3LIKOBHIX CPEACTB — MPAMMATHYECKHX, NIEK-
CHYECKHMX, CUHTAKCHYECKHMX CTPYKTYp, a TaKKE JKCTPaAHHIBHCTHYECKHE Cpej-
CTBa BEIpAXCHHA 3THKETa B ceTH MHTEpHET (TaK HAa3piBAEMBIE «IMOTHKOHEI).

PaccMoTpuM crefylomue HAKOHHMB! C TOYKH 3PEHHS BBICKA3aHHBIX BHILNE
TCOpeTHYECKHX NojoxkeHuit. Jledu_na_oxcune!, IEJH BOCC!!!, V_meba_nem_
warncos, Cmonuunas_wmyuxa.

B 1aHHBIX IpHMEpax KOHLETITOM-MHUIUEHBIO (TO €CTh SACPHRIM KOHLETITOM)
ABAAETCH OKEHCKas CAMOAOCTATOYHOCTDY, TIPH PaAUANBHEIX KOHIETITAaX «BEICOKHE
Tpe6OBaHHA K NPOTHBOTIONIOKHOMY HONTY», «HE3aBHCUMOCTEY. TO €CTh, ITONB3YACh
KOTHMTHBHOH TEPMMHONOTHEH, BBICTPAHBAETCA KaproTeka ¢peitMoB — «Bocey,
«HET LLAHCOBY, «VKHIDY, «CTOJHYHAN». AKTHBH3IHPYIOTCS COOTBETCTBEHHO acCo-
HHaLuy «6occy — e1acmp, KIXKHIN, KCTONKYHA) ~— NPECMUNC, dopo2ocmoniyee,
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«HET LIAHCOB» — BHICOKUE 3GNPOCHL. ITH acCOLMAMK AEMOHCTPHPYIOT NPOTOTHU-
nHyeckHe pdexTr (MMEIOT CXOAHBIC ACCOIMATHBHBIC CTHMYH) OTHOCKHTCABHO
ANEPHOTO KOHLIENTA (OKCHCKasd CAMONOCTATOMHOCTL). T.€. COBpEMEHHAA HE3aBH-
CHMad caMOJOCTaTOYHAd KCHIHHA — JKCHINHHE, MMEIOAR BJIacTh, 3aHHMAIO-
1023 HPECTWKHOE MONOKEHUE B 00IUeCTBE, NPOAB/AIOLIAs BEICOKHE TPpeGoBaHma
K KaYeCTBY >KM3HA. TaxoBa MOHATHIHO-00pa3Had CTOPOHA KOHUENTA OKEeHCKan
CaMOJOCTARTOYHOCTEY, BOCCO3/IaHHAsA M3 KAPTOTEKH {(peiiMOB MpoTOTHNA CHTYa-
ISl «HE3ABUCHMOCTHY, CAMOJOCTATOMHOCTHY, (BJACTH», «BHCOKHMX TpeGosa-
Huity. [IpeaMeTHas CTOpOoHa JAHHOTO KOHLISHTAa CBOIMTCH K CHHTAKCHYECKHM M
¢11oB000Pa30BATENLHAIM MOAYIAM (MCNOJIB30BAHE CHHTAKCHYECKHE CTPYKTYpbl,
cnopoobpasoBarensHele GNCKCHM POja, MANCKa, BPEMEHH), JIMHIBHCTHYECKUM
TeINTAAbTaM (MCTIONB30BAHNE CTHIMCTHYECKMX NPHEMOB, & TAaKKe JaKyHs! (0T-
CYTCTBHE [PHEMOB); IPAMMAaTHIECKAM KATeIOpHAM (B HallleM IIpHMepe UCIONb-
30BaHA KATErOPHA KEHCKOTO POojia, HECYIIAst FEHACPHYIO CEMARTHKY ).

Ham npencrapnserca obasaTensHbM YCNOBHEM AJIA PACKPHITHA NIPAPOILI
KOHLENTa O0palIcCHHE K 3Tally €ro BOCIpHATHS WHAMBKHAOM. Kak B mponecce Bo-
CTPOM3BOACTEA KOHIETITA NIPHHUMAIOT YYacTHE KOMHHTHBHEIE CTPYKTYpPH (peii-
MBI MIPOTOTHIOB JACHCTBUTEILHOCTH, ONPEAMEYCHHBIC B SA3BIKE Yepe3 MOAYNH
H TAHIBUCTHYCCKHC FCIUIT: RJIBTH), Tak B B BOCHHPHIATHR KOHHENTOB NPHHHUMAIOT
Y4acThe KOrHWTHBHEIC CTPYKTYPH — HEKHe KOTHWTMBHBIC MOACIM BOCHPUATHA
NEHCTBHTENBHOCTH. DTO TaK Ha3bIBAEMEIC HRCAIH3HPOBAHHEIC KOTHUTHBHEIC MO-
aenu (no TepmuHonoruu JIx. Jlakodda), wm HKM.
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E. A. Knro4xo
Axademun mamoxcennou cnyxcbor Yipauior

HMSsl CYIECTBATEJBLHOE KAK BEAYIIAM KOMIIOHEHT
B PYCCKHX H ARITHHCKHAX FAJUIAJTHBIX TEKCTAX

Poaragmyro npoGiemMy 9acTOTHOCTI yABBaHL iMEHHHKIB y TekcTax pocilichknx
Ta aHriiiicbKHX aBTOPCLKHX Ganan.

PaccMaTpena npofiiemMa YRCTOTHOCTH YROTpe(JICHAS HMEH CYyIIEeCTBHTENbHBIX
B TEKCTAX PYCCKUX M AHTNIHIiCKHX aBTOPCKUX Ganaan.

The problem of the high noun occurrences is discussed as to the texts of the Rus-
sian and English authors’ baliads.

Henp10 HACTOAIETO HCCIIEAOBAHHA SBIACTCH BEIABICHHE IEKCHUECKHX, IpaM-
MAaTHYECKHX M CHHTAKCHYECKUX mapajieiieil B pycCKOH M aHITHICKON aBTOpCKOH
Gannane. syuenne nofoOHBIX ABNEHHI B PASHOCHCTEMHEIX A3BIKAX ITPOBOAMIIOCH
Ha TEKCTaX OJHOTO ¥ TOTO XK€ JXKaHpa, B PeaNuaX oOIIuX H 9acTHLIX XapaKTepHc-
THK 6annagHoro criwis. OZHHM H3 HaNpaBJieHHI B H3YYEHHU CTall CPaBHUTENNBHBIH
aHAJTH3 YaCTOTHOCTH YNOTpeOIeHUS TaKoH YAaCTH PeuH, Kak CyIIECTBHTENBHOE.

CROICTBO UMEHH CYNIECTBHTENHHONO 0003Ha4aTh CyOCTAHLMIO WM GRITH,
kak mamet A. K. Bacunbesa, «GyHKUMOHATILHEIM aHANIOTOM MATEPHH» BhLIIBUHY-
1O CYINECTBHTENLHOE Ha BEPIOWHY HEPapXHYCCKOH CTPyKTYypsl dactelt peuw [1,
c. 72]. B. B. BuHorpanoB Ha3pan UM CYLIECTBUTENBHOE «BEIIECTBEHHOIOIH-
YECKHM CTEPXKHEM BCEX KJIACCOB CNOB-HA3BaHMI», a CaMOe IIaBHOE — «OMOpoM
Gonbliel YacTH CHHTAKCHYECKUX KOHCTPYKIMiD [2, . 147], a 3HauMT, 3Ta 4acTh
peuH MOXKET OPraHH30BHIBaTL ONPEACNCHHBIM CHHTAKCHUECKHH CTPOHM K co3pma-
BaTh CHHTAKCHYECKYIO NIEPCHEKTHBY.

CyIIeCTRHTENBHOE KAK JIEKCHKO-TPAMMATHUECKAs PEanbHOCTh, ¢ OHOH CTOpo-
Hbl, HA3BIBACT ABNECHHA H NPEAMETH OOBEKTHBHON AeHCTBHTEILHOCTH, C APYTOi e
— HENOCPEACTBEHHO YYAaCTBYET B NOCTPOEHHH COODLICHMA, CO3AABas €r0 KapKac
BHIPAXKas OTHOCHTEJILHYIO €10 cTaTHKy [4]. A @. Yumuena, paspusas 31y MBICID,
TaIOKe CYMTALET, TTO TAKHE 3HAMCHATE/IBHBIE CNIOBA, KAK CYLIECCTBHTCABHEIC, B NIEPBYIO
ouepean «...(OPMMPYIOT CMBICH BRICKAa3KIBAHMA HE TOJILKD JIEKCHYECKOH CEMaHTH-
KO, HO U CHHTAKCHYECKOH POJIBIO U PAaKypCOM JIOTHYECKHX Crsizeid [3, ¢. 103].

H3yderne TekcToB aBTOpcKUX Gajaji NOKA3LIBAET, 4T0 KOHHEHTpAL¥A Cyie-
CTBHTENBHEIX B NPEAEIax HeOOBILOTO KOHTEKCTa CO3RAET ONpEACCHHbIE Npel-
NOCKLIKH J1J1 aKTHBHOH peayM3alyy JISKCHIECKHX, MOP(ONOrHYECKHX U rpaMMa-
THYECKHX XapaKTEPHCTHK TOH YacTH pedH.

Ipeacrapnsercsa uenecoobpasHbEIM NMPHBECTH HEKOTOPHE CTATHCTHYCCKHE
JlaHHEIE, K KOTOPEIM MBl o0pamaeMcs B NPOLIECCE MCCICAOBAHMS, TIOCKOJIBKY B
HayKe BaXXHa Mepa JOCTOBEPHOCTH TeX WIM MHBIX YTBEpXICHHMH, a CTATHCTHKA
criocoOHa HX YTOUHHTB H JIaTh YOCAUTEILHOE UM TIOATBEPXKACHHE.

Wrak, Hamu 3adukcupoBaHo cebimie 2300 UMEH CYINECTBHTENBHBIX, PyHK-
IMOHNPYIOUIHX B H3YYaCMBIX TEKCTAX PYCCKHX aBTOpCKHX 6annan. Eciu yyects,
Y10 0DMIEe KONMYECTBO MCC/IEAOBAHHBIX CTPOK B 3THX Gamiagax 1450, a xax-
Aas CTPOKA CONEPHMT B CPEJHEM 5 CIIOB, TO obiiee KONMHECTBO CIOB COCTABIAET
7250. 3ameTuM, 4T0 aKTHUECKH TPETHA 4acTh 3TOTO CIOBECHOTO MAacCHBa NpH-
XOZHTCS Ha HMS CYIICCTBHTENBHOE.

© E. A, Kinouxo, 2007
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B aurmiickux aBTopckux Gamiazax ormedeno 6onee 1700 ciydacs ymorpe-
ONleHMA MMEH CYMCCTBHTCIBHEX, YTO NpH o0IeM KONMICCTBE MCCIEOBaBHBIX
6amnanspix crpok (1450) maer B cpeHeM COOTHOLICHME CYIICCTBHTENIbLHBIX C
IPYTYIMM YacTAMH peu Kak 1:5 (mpumepHOE KOIIHYECTBO CJIOB B CTpoke ~ 6, To
ectsb Beero 8700 cnos). Kak eumaM, B aHImMHCKHX Oainagax akTHBHOCTD YHOTPE-
OieHUs CYLIECTBHTENRHBIX HECKONBKO HHXKE, HEM B PYCCKHX.

HyxH0 CKa3arh, 9T0 BHICOKAS KOHLEHTPANHA HMEH CyHICCTBATEIbHAIX B pyC-
CKHX aBTOPCKHX Gamiafiax MOXET HPOABUTBCA YK B MpeAenax OJHOH — ABYX
crpod. BozbMmeM, X mpumepy, oTpaBox 13 6awrazm I1. A. Karenuna «Ombray:

Yo 3a 38yKkH? 9TO 32 NeHpE?
iro 3a BpaHoB KPHK BO MIjIC?
3soH nevamsHui! morpebenne!
«Tenop npugaeM 3eMIIe».
Bavxe BuasT: mon ¢ cobopom,
I'pob recs, NOIOT BCE XQpPOM;
Hocmyno meonenna, maxeka,
HecEp neckiaaua ¥ auXa.

B pacrosuteM npuMepe Ha 25 3Ha4HMEIX CIIOB Ipuxogutcd 15 cymecrBH-
TENLHEIX ¥ 4 ITaroNa, TO €CTh CYNieCTBHTENbHERE cocTannsior 60% BceX cos B
crpode.

Eme npuMep, CBUACTENCTRYIONWMH 00 aKTHBHOCTH HMEH CYILECTRATEIILHBIX
B PYCCKON aBTOpCKO# Gamnajue:

Kax Muxo sauin B crapupy!
. .. BrBaylo, B TEPEMAX, BRICOKMX
B KpyTy KpacaBHI Y€pHOOKHX
Ilenmy poioT 1000RE, BOIHY,
JHi06eH # xpabpocty noGeast:
Ho Mu1 He TaK xuBeM, Kak Jejrl!
I neHbe cMOXKIO B TEPEMaX.
(U. A, mutpues «CTAPHHHAN A5060BLY)

3TOT Xe NPHHIKE KMEHHOH HaCHINCHHOCTH COOMIONEH U B OTPRIBKE H3 Oan-
namet A. C. ITymxuna «CpaReHHbIH prInaps»:

YyryHHEe JaTsl Ha X0IMe JIEHKaT,

Konme pazapobnenso,  nepuarke Gynar,
¥ mur noA WEAOMOM 3apKaBHIM.
BOH3UIHCA QDK B YRIAKHCHHEIH MOX:
JIeXUT HENOXBUAKHO, H MECSIIA POr

Han mivy B OiHicTaRBe KPOBABOM.

B nannoM cimyuae w3 22 3HauMMBIX CIOB — 12 MMeHa CYMECTBHTENbHEIE,
4TO MIPY TECHOTE CTHXOBOIO pAna (B CpeAHEM S ClOB Ha 6 CTPOK) COCTaRAET
Gonee 50%.

B xoppexTaOCTH NOA0OHEIX IOACUETOR MOXHO YOCAUTHCA, KAK IPABHIIO, HA
npUMepe KOKZOH pycckoit apTopckoit 6ammams. O9eBHOHO, 9TO HMCHHAA Ha-
CHILIEHHOCTh OBYCIOBICHA JEKCHKO-IPaMMATHICCKMMH, COYETAEMOCTHHIMH W
KOMMYHHMKATHBHEIMY BO3MOXHOCTAMM 3TOH YaCTH PEUH, NOITOMY eCTECTBEHRON
CT4HOBHTCA JIOTHKA YIOTPEONEHHA HMEH B TEKCTaX ¢ OIPAHHYECHHEIM 00BEMOM |
ONPENCACHHON TEMATHKOH.
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HeckonbRO MEHbINAA aKTHBHOCTh HMEH CYIIECTBHTENBHRIX OTIMYAeT TEKCTh
AHIIMACKHX aBTOPCKEX Gayuiaj, ofHako o6mas KOHIEHTpamus JTHX JEKCEM He
MOXeT ocTarses HesaMmedennoi. Tak, B cienyromeit crpode 6axmanu B. B. Herca
13 20 neKcHYeCKH 3HAYAMBIX JacTell pedu 7 — HMCHA CyIIeCTBHTENBHEIE:

His eyelids drop, his head falls low,

His old eyes cloud with dreams;

The sun upon all things that grow

Pours round in sleepy streams.

(W. B. Yeats «The Ballad of the Foxhunter»)

MOXHO HPABECTH €lIe NPEMEP, B KOTOPOM Ha 27 ¢X0B CTPO¢B, IIPEACTaBNA-
FOIUX APYTHE YACTH PEUM, IPUXOXHTCH 11 UMEH CYyIMECTBATELHEIX:

The merchant robbed of pleasure,
Sees tempests in despair;

But what’s the loss of treasure,

To loosing of my dear?

Should you some goast be laid on,
Where gold and diamonds grow
You’d find a richer maiden,

But none that loves you so.

(John Gay «A Ballad»)

Be3ycnoBHO, KONHYECTBEHHRIE XaPAKTEPUCTHKH MMEH CYIIECTBUTENBHEIX B
6aniaHOM TEKCTE MPOABATCA ele 9eT4de, e CPABHUTL MX C KOJIMYECTBEHHEI-
MH NapaMeTpaMH APYTHMX 3HAMEHATENBHBIX CJIOB, B YaCTHOCTH ITIATONIOB, MECTO-
HWMCHHUH, [IPUIaraTeNbHLIX, KOTOPEIC B MEPapXUM YAacTeH pedH TaKKe 3aHUMAIOT
BEyIHE NO3UIHH.

3neck XKe npHBEAEM pe3yrbTaThl OOMIEro MOACYETa KOAHIECTBA OCHOBHBIX
9acTeHd pedy — CYMCCTBHTSILHEIX, IPAAAraTeLHEIX, ITIArojloB, MECTOMMEHUH —
B PYCCKMX H aHITIHHCKMX aBTOpPCKHX Gamnafax.

Pycckuit a3n1k: 1450 cTpok, B cpeZiHeM S cloB B CTPOKE — TO €CTh Bcero 7250
CJIOB.

Tabruya 1
CymtecrBureannnte IIpunararensnnnie| Mecromennst |  Daroant I[pyr::q:ac'm
2388 1239 1115 1565 943
32% 17% 15% 22% 14%
AHrnuvcka# 136K 1450 cTpOK, B cpeHEM 6 CNIOB B CTPOKE — TO €CTH BCETO
8700 cios.
Tabnuya 2
Cymecreurensnie | Hpraarareanusie | Mecronmenns | [naromsr Hpyrae
YACTH peun
1750 1259 1512 2905 1274
20% 15% 17% 33% 15%

Cp&BHHB&’I KOJIMICCTBCHHNC XapaKTCPHCTHKHA UMCH CYIIICCTBUTCIILBBIX B dB-~

TOpCKHX Gamnagax 060HX A3BIKOB, MOXKHO OTMETHTB, YTO B PYCCKOM A3BIKE CYIHE-
CTBUTENbHEIC MPeOoONafalOT HAK BCEMH IPYTHMHU YIIOMSHYTHIMH HaCTAMH PEIH.
B 9acTHOCTH, OHHM NPEBOCXOAAT KOJIHYECTBO IiaronoB Gonee yem B 1,5 pasa,
MECTOMMCHNSA ¥ NPHNArarelsHble — OPUMEPHO B 2 pa3a, APYTHE YacTH peyd —
B CpegHeM B 2,5 pasa.
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B aHrmmifcKoif ke aBropckoil Gannane, HANPOTHB, BEAYIUM KOMIIOHEHTOM
TEKCTa ABILECTCA MpeXIe BCETo IIarol, 8 HMA CYINECTBHTEIHHOE 3aHMMAET BTO-
poe MecTo no Jacrore yrorpetnennii. [IpumedaTentHO, ITO B COBOKYIIHOCTH 4 B
aHTTIMHCKOM, ¥ B PYCCKOM A3LIKaX HMEHA CYMICCTBATEILHBIC U I71ar0jk COCTaRA-
10T 6onee 50% Bcex cnoB B TEKCTaxX Gannag.

3aMeTHM TakKe, YTO KOHISCTEEHHEIE NOKA3ATeNH CyIIeCTBUTEIBHAIX (KaK 1
Apyrax qacrell pedn) B npuBeieHHEIX Tabmanax | 1 2 BkmoyaioT B cebg xonuve-
CTBO HE OTACNLHKEIX CIIOB, HO CIIOBOYHOTPCONICHHMIA B HEJIOM, TO €CTh HEKOTOPLIC
CYMIECTBUTENBHEIC BCTPEJAIOTCA B IpENeax HCCIEROBARHEIX TEKCTOB HECKOIBKO
T Jaxke MHOrO pa3. Tak, HaupuMep, B 000X S3EIKaX CBOEH JaCTOTHOCTBIO BEI-
AEILIOTCS CIOBA, IEKCHYECKOE 3HAUCHHE KOTOPHIX HEPeNKo JeNaeT WX UCHTPOM
CMRLICTIOBOY H CHHTAZKCHYECKOH opraHuzamyy O6amiafHOro TEKcTa, TaK KAK OHH
HA3HBAKOT NPSAMCTH HIH SBICHUA, XOPOMIO W3BCCTHRIC ¥ BAKHEIC JUIA HOCHTE-
JIeR A3BIKA.

Kax npasuio, 310 cnoka, 0603Ha9ai0MMe YACTH TENA YSNIOREKa M €0 YyB-
CTBa, HaIIpHMep: Ceplme, 09, PyKa, FoJIOBRa M Jp., Wi moboBk, Bepa, Halexa,
feganb, Tocka W T. 1. Hepeako ncrpeqaiorcs ¥ Ha3BaRus NPUPORHBIX ARNCHWIA,
KaK HapHMep, AcHb, HOUb, MECALL, IVHA, MITIa, FPOM, MOITHUA H AP.

B annmiickux TekcTax ocoferno ofpamaror Ba ce0sd RBHUMaHNE NPHMEPH,
MOATBEPKAAIOILHE YacTOE yNoTpebieHHe YKa3aHHKX BELIIE JIGKCEM; HAPHMED,
cnosa auno — face; cepanie — heart:

How could you say my face was fair,
And yet that face forsake?
How could you win that virgin heart,
Yet leave that heart to break?

{D. Mallet «Margaret’s Ghost»)

CIIOBa ZeHb — day; HO4k — night, Teno, mwiors — flesh; xkocts ~ bone:

It eats the brittle bone by night,

And the soft flesh by day,

It eats the flesh and bone by turns,

But it eats the heart away.

(0. Wild «The Ballad of Reading Gaol»)

cnosa moboBs — love; pyxu — arms:

He hearing what she said,

Made his love stronger,

Off his disguise he laid,

And staid no longer:

When her dear love she knew,

In wanton fashion,

Into his arms she flew,

Such in Joves passion.

(Stone «Sea Songs and Ballads»)

besycnosHo, 9acroTa ynoTpeONeHHH OJHHX H TeX Xe ¢I0B B 00OHX f3BIKaX
mMokeT Ouime pasuas. Tak, B pycckux GaifafBbIX TeKCTaX JeKcema INa3a/ouu
BCTPETUNACh 22 pasa, a B aHITHACKHX ToNmbko 12 pa3 (eyes), #, HANPOTHR, B pyc-
ckux fansagax ciaoso JeHp ynorpetneso 10 pas, a 8 anrmaiickux — 18 pas (day).
HurepecHo, 9TO B PYCCKUX TEKCTaX CIOBA ASBa M YENOBEK ynorpebneHu 18 u
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13 pa3 coOTBETCTREHHO, a B aHIMicKkHAX maid (meBa, AeBymika) M man (Jeno-
BEK, MyX4KHa), Hao0opoT, coorBeTcTBeHHO 13 1 20 pa3s. TakuM o6pazom, MOXHO
NPEANOJIOANATS, ITO ¢ SKCTPUTHHIBHCTHHECKOH TOUKH 3PSHMSL M € Y4eToM o0mei
" 3MONUOHATBHO-OICHOYHON XapaKTePHCTHKH aBTOPCKUX Dayuiaj pycckue mpous-
‘BelleHHs OPUEHTHPOBAHE! Ha II1aBHOE ASHCTBYIONIEE JINIO — JKEHIUAY, a Gayagn!
aHMHCKHUX aBTOpPOB — Ha Myxu4mHY. TeMm Goinee, YTO HMEHA CYMIECTBHTEILHELE
€O 3HaYCHHEM OHTBa, MEY, IaThl, BOJHA, BPAr HMEIOT ONPEIENCHAbIE ACCOLMAIINN,
TO €CTh OTHOCATCA HPEAIC BCCIO K TAK HA3HBACMBIM «MYMXKCKWM 3aHATHAM) H
BCTPEYAIOTCA B aHIMIMACKUX TEKCTaX MPHUMEPHO B 2 pa3a 4Yamle, 9€M B PYCCKHX.
Onmnaxo cioBo Juo6oBr (love) 4 B TOM, H B APYFOM A3HIKE MOXHO 0OHApYXHTE B
PABHEIX KOTAYECTBAX: B HACTOANIEM HCCIEROBAHWH ORH BCTPETHITUCH B PYCCKHX
TeKeTax 17 pa3 u B aumuickux — 18 pas.

Taxum 06pasoM, aKTHBHOCTH CYIICCTBHTENLHBIX B Oa/LTafHEIX aBTOPCKHX
TEKCTaX, NOAKPEIUICHHA KOMHYECTBEHHRIMHA [TOKa3aTEIAMH, BO3MOXHO, IOPOH M
HOCHUT cyOBexTHBHREIH (aBTOPCKHMIT) XapaKTep, HO B TO XKe BpeMs oHa nprobpera-
€T YePTH JIMHTBHCTHICCKOIO CBOMCTBA, B pe3yJIETaTe Y€r0 BRIpabarnIBacTCH CBOE-
obpasHeIif ¥ cneunduyeckui cTHTL Gajutagst, B 3ToM cMBIcTe OyeT HHTEPECHBIM
JanbHeHiee H3ydeHHe MopGonoro-rpaMMaTH4YecKuX ocoGeHHoCTel Kak cye-
CTBHTEIBHBIX, TAK U IPYTHX 9aCTCH PEUH, HX JIEKCHYCCKHX, IPAMMATHICCKHX H
IKNPECCHBHO-KOMMYBHKATHBHBX BO3MOXHOCTEH B (OPMHpPOBABMM CHHTaKCH-
9EeCKHX CBA3EH U CIOBOMOPKIKA B TEKCTAX aBTOPCKUX Dannaz.

BubGnrorpadguyeckue cohIKR

1. Bacansesa A. K. O opupoze uacreit 3. Youmuena A. A. Jlekcuueckoe 3Haqe-
peus Kak CHCTEM KJaccoB NOJHO3HAYHBIX Hue cnosa. — M.: Hayka, 1986. — C. 103.
cnos// @uion. Hayku. — 1973, = Ne 6, - 4. Yepryxuna M. . K sonpocy o emu-
C.71-72. Hunax texcra // JIMHrBHCTHKA TEKCTA. —

2. Bumorpapos B. B. Pyccxmit s3mx M., 1976,

E‘;p,?;ﬁ“(‘;“;i‘":,m ysexme o ciore). — M, Hadiiiuna do pedxonezit 5.03.07

YIK 811.111°373.46

J. B. Kyvepyx
Jninponempoecsiuii nayionanvruii ynicepcumem

KOTHITHBHWH NIIXI Y BABYEHHI TEPMIHOJOI'TT

Po3rNARYTO MATANHA 32CTOCYBAHAS KOTHITHBHOIO WIAXOAY /10 BHBUCHHAS Tep-
minonorii. Oco6nara ynara npxinena BH3Ha4cHA0 TepMminis «KorHITHBEA Hayka»
T& «KOTHITHBHA JIHrBiCTHKA» Ta B3A€EMO3B’H3KY MiXk IHMH ABOMA KonnenTaMu. [lo-
HATTS PpeiMy po3NIAAIETHCE 3 TOUKH 30pY Horo 3aCTOCYBaHHSA NPE JOCTiHKeHNH]
Tepminoaorii,

Paccmorena npofiiemMs npaMeHeHAS KOTHMTHBHOTO MOXX0AA B H3ySeHMH Tep-
MHEHOJOTHE. Ocofoe BEMMaHHe yAC/IeHO ONpele/IcHHI0 TEPMHHOB «KOTHRTHBHAS
HAYK2» B «KOrHHTHBHAS JRHTBHCTHKA) H BIANMOCBUIR MEXAY ITHMR ABYMS KOH-
uentaMi. Honsarwe dpeliMa paccMoTpeHo ¢ TOYKR 3peHud ero NPAMEHEHHES PHA He-
C1eX0BAHHE TEPMHHOIOTHM.

© J1. B. Kyuepyk, 2007
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AHTHICTHKA T4 AMEPHKAHICTHKA

The problem of the application of the cognitive approach to the study of termi-
nology has been studied. Special attention has been paid to the definition of the terms
«cognitive science» and «cognitive linguistics» and to the correlation between these
two concepts. The notion of a frame has been investigated from the point of view of
its use in the analysis of terminology.

OcTaHHiM 4aCOM Yy CyuacHOMY MOBO3HABCTBI HAMITHIMCSA HOBI TEMEHIL,
NOB’A3aHi 3 NEPeHECEHHAM LIEHTPY AOCHUKEHHA Y GiK aHTPOMOHEHTPUMYHOrO,
{YHKIJOHANLHOTO, KOTHITHBHOTO OayeHH® Ta po3yMiMHs MOBHHX seum. OcHo-
BHMM 3aBNAHHSIM TAKOIO MIXOAY € po3B'd3aHHA npobneM sepbanisanii indopma-
uii'y npouteci nisnaHug oToyyiodoro ceiry (M. @. Anedipenxo [1], B. 1. Kapacux
[8]), cnocobis yABeHHA MOBHUX OMMHMLE Y JIOACHKIH CBIAOMOCT Ta iXHROT y9acTi
y 3a6e3neueHHi akTy xoMyHixani (B. 3. {em'auxos {5]).

KOrHiTHBHI aCTEKTY AOCHIHRCHHA, XAPAKTCPH I CyYacHO! JIHIBiCTHKH, 0CO-
6maBo WiKasi i 1A TepMiHOAOTi, AKa NpescTarsie COGOK YiTKO OPraHizoBaHy CyKyn-
HiCTb TEpMiHiB, CITIBBIHOCHMX 3 NeBHOO npodeciiinoio cheporo pisnbHocTi. OcKinp-
KH Tafy3eBa TEPMiHONOTTYHA JIEKCHKA € CIUTA/IOBOIO YACTHHOK) NEKCHKU 3araiibHOl
MOEH, TO IIPHPOAHHM € Te, IO BOHA NIPHTATYE YBAry AOCHiAHHKIB-iHIBICTIB.

JlocnipkenssiM Pi3HUX aclICKTiB TEPMiHO3IHABCTBA, TEOPETHYHMIX 3acax HpO-
Oriemu, B3acMOAIT TEpMiHIB i3 3arajILHONITEPATYPHOIO NEKCHKOKO, nipobneM Tep-
MIHOTBOPEHHA, BH3HAYCHHAM MOHATE NPHCBAYEH], 30kpeMa, npaui D. LiuTkixoi,
T. Kusaxk, B. Jletauxa, I. Bunokyp. Tak, T. Knax Bensky ypary npuaiase cranaap-
w3anii Ta yHipixanii repminis [7], B. Jeituuk JOCHIMKYE TCOPETHYHI aCTICKTH
repMinocuctem [11]. ITuranns miHrsicTHuHOL CYTi TepMiHa, MPUPOJA T2 OpPraHi-
3auia TepMiHONOTIH po3rasaacThes B npausx I Burokypa [3].

TIpoSaemMu CTaHOBICHHS, CEMAHTHKK, NOXOIKERHS TA TCHISHLIT POIBUTKY
TePMiHONOTIYHAX OJMHMLL $axoBol NEKCHKH NPHBEpPTaNH ypary 6arareox RO-
cnigaukis. Onuc Ta aHani3 crieliafi30BaHUX TEPMIHOCHCTEM € OHHMM i3 HanpaAM-
KiB, AKi 3a}MalOTh MPOBiAHE Micne B NIMIBICTHYHMX JOCAIXEHHAX OCTAaHHIX
necarunite. [lpore 6araro muranp, sKi NOB'A3aHI 3 HPOOACMAMM KOTHITHBHOTO
TEpPMiHOZHABCTBA, JOCIIiIKEHI HEROCTATHEO.,

Mera aaHoi CTaTTi MOMAATAE Y TEOPETHYHOMY OOIDYHTYBaHHi AEAKHX MUTaHb,
MOB’A3aHMX i3 3ACTOCYBAHHAM KOTHITHEHOIO MiJXOAY B AOCHIIOKCHHI MOBHUX
aeuul. OcobnuBa yBara npuainserscs BIUIMBY KOTHITHBHOI MIHTBICTHKY HA BM-
BYCHHA TEPMIHOJNOrT OKpeMHX rayseif HayKH, a caMe — Ha 3aCTOCYBAHHS KOH-
nenuii gppelimis npu aHaniai nesHOT TEPMIHOCHCTEMH.

TepMin «OrHITHBHA Haykay» (aHMN. cognitive science) 6yB yreneHuit fekins-
Ka JECATHITH TOMY AUIS MO3HAYEHHA NMEBHOIO KOJIA HAYKOBUX AMCHMIUIIH, SKi
6ynu 06’ enHaHi AN CNUIBHOMO BHB4CHHS NPOLLCIB, OB’ 43aHMUX 3 OTPHMAHHAM
Ta 006polKoio, 30epiraHHAM T2 BUKOPHCTAHHSIM, OPraHi3allicio Ta HAKOILICHHAM
CTPYKTYp 3HaHBb, a TakoX 3 GopMyBaHHAIM LIMX CTPYKTYp Y MO3KY joauuH. Kor-
HITUBHA HayKa — Ii¢ HayKa Npo 3HAHHA Ta Ni3HAHHY, PO PE3yNLTaTH CIPHHHITTA
CBITY T2 NPEAMETHO-I3HABANLHOT MiANLHOCTI JHOAeH, 10 Oyau HaKOMUueHi y BU-
A o6MipKOBAHHX Ta 3BC/ICHHX Y IEBHY CHCTEMY JAHHX, KOTPi AKHMOCH THHOM
penpe3enToBaHi B Hawi# CBIAOMOCTI Ta CKIaZalOTh OCHOBY MEHTAJILHHX, 460 KO-
HITUBHMX npontecis [10, c. 34].

B ocHOBi KOTHITHBHOT HAYKH NCKHTH YCBIXOMACHHS TOTO, IO MOACHKI KOrHi-
THBHi CTPYKTYPH (CIIPHITHATTA, MOBA, MUC/IEHHS, NaM'ATh) HEPOSPHBHO MOB’ A3aHi
MK cO00I0 Yy pamMKaX OAHOTO 3araibHOIO 3aBIAHHS — NOACHEHHS NPOLECIB 3a-
CBOECHHSA, 0OpOOKH Ta nepeliadi 3HaH,, AKi, BAACHE, | BUSHAYAIOTH CYTh MOACHKOTO
posymy [13, c. 18].
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Ockinbky cy4acHe MOBO3HABCTBO HE CIIPOMOXKHE DPO3B’A3aTH CYKYIHICTh
CKJIAZIHKX MPOUECIB Ta ABULL, NOB’A3aHHUX 3 MOBOIO, OLJILILICTD SIKMX BAXOAWTSH 3a
MEXi MOBO3HaBCTBA, JIiHFBICTHKA 3BEPHYJIAcs JO CNiBpPOOITHUUTRA 3 CYMDKHUMM
HAYKaMH.

FonoBHa ifless, AKa € OCHOBOIO KOI'HITHBHOI JiHIBICTUKH, MOJArac B TOMY,
IO MOB3 HE iCHYE I130JIbOBAHO, a € HEBiA €MHOIO YaCTUHOIO IPYIIU «KMMCIIEHHA ~—
MOBa — Ni3HaHHA». ToMY rOJIOBHOIO METOIO L€l HAYKH € BHBYCHHS CKTaJHUX B3a-
€MO3B’A3KIB MiX JyMKOIO, MOBOIO Ta AilCHiCTIO,

E. B. Tapacora ta JI. H. YepHoBaTuii BHAINMOTS TAKOK iHIIY LEHTpaIbHy
€10, AKa € Py HNAMEHTaNBHOIO 18 KOTHITHBHOT JiHrBicTHKY. Bouu posrnaaaiors
MOBY Hepill 33 BCe K IHCTPYMEHT opraHi3aliii, 06pobxu Ta nepenayi indopmanii
i roBopATH NPO Te, «1o iHpopMaNLis i KOMyHIKaLis — e ABi CTOPOHH OIHOTO i
TOrO X gBHIa. TOMy NMATAHHA 3HAYSHHA Ta 3MICTY 3aKOHOMIPHO 3HAXOAATHCH B
HEHTpi yBarHd KOrHiTUBHOTO Hanpsmky» [17, c. 112].

KOrHITHBHU# MiAXiS y NIHIBICTHI XapaKTepH3yETHCA TAYMAYECHHAM MOBH HK
KOTHITMBHOTO ABHINA. 3 1i€T TOYKH 30py 6araro npobneM, sKi ChOrOAHI MOCTAIOTh
NIepeR JiHFBICTaMH, BHPILIYIOTHCS Yepe3 NOCHNOBHE BUBYEHHS MOBHUX NPOABiB
AisueHOCTI Moackkol ceigoMocTti. €. C. Kybpakosa 3asHauae, o nposisu Oyab-
AKOT JIFOACHKOT AiANbHOCTI BiOyBaroTECH 3a ydacti MoBH [10, ¢. 37]. OTxe MoBa,
K OfiHa 3 HaHBAXKNMBIIIHX KOTHITHBHUX 3Ai0HOCTElH MOIHHHU, nepeSyBae B LEHTPI
BCi€T AIANBHOCTI IFOJXMHK, OCKINBEKH B Hill 30epiraroThea Halpi3HOMaHITHINII CBi-
TOIIAHI, HAYKOBI, MOOYTOBi, NOBEAIHKOBI Ta iHIWi CTPYKTYpH 3HaHHA. KorHiThe-
Ha JIIHTBICTHKA JOCHHKYE CMiBBiIHOINEHHS KOIHITHBHHX T4 MOBHHUX CTPYKTYp ¥
nouTyKax BiATOBixeH Ha TUTaHHI MPO MPHUPOXY MOACEKOI CBiJOMOCTI.

Omxe, KOrHITHBHA JTIHTBICTHKA — 1i€ TAKHIH TiHrBICTHYHUE HAIPSM, Y IECHTpI
YBArH SIKOIo nepeCyBac MOBa AK KOTHITHBHHAN MexaﬂiaM, safigHni y penpesenTa-
it (KO).'{YB&HHI) Ta nepejayi lﬂebopmaml. VY cdepy KOrHITHBHOI JIIHFBiCTHKH BXO~
DATH MEHTaNlbHi OCHOBH PO3YMiHHS Ta NPOAYKYBaHHS MOBICHHS, 38 AKMX MOBHE
3HaHRA Hepe yyactb y 06pobui ingopmanii [14, c. 109].

KorxiTusHuii niaXix 10 MOBHHMX AOCHiMKEHb BiANOBIAAE Cy4YacHiH NiHIrBic-
THYHI}A, HAYKOBiA MapaaurMi, 30cepejKyIouM ypary Ha cy0’exri. Takui niaxin
Jla€ 3MOTY BU3HAYUTH # BIAOKPEMHTH CTPYKTYpH 30epexkeHHs MOBHOI i HeMOB-
Hoi iHpopMaNlii y 3araibHii CTPYKTYpi nam’aTi, po3MEXYBATH iIHAMBIYaIBHI Ta
CHCTEMHI XApaKTePHCTRKH MOBHOT KOMITETEHINT iHAMBIAA ¥ MOSCHHTH KOHKPETHI
NpoSBH iHAMUBiAYaJILHEX 0COONMBOCTEI ¥ MOBACHHEBUX aKTaX. THM CaMuM KOr-
HITUBHMH MiAXig KO MOBHMX AOCHIJDKEHb XaPaKTEPH3YETbCA HE JIMUIE HOBUMM
Mi3HABANILHAMH PHHLIMIIAMH, & # «HOBOIO PEANIBHICTION M8 BioOpaXeHHS Kap-
THHH CBiTY {2, €. 47].

o npoGneM, gxi BXOAATH 0 KONa iHTepecis KOTHITHBHOT i HIBICTHKH, Hane-
HaTh HACTYIHI: NOIYKY KOPENAUi# MK KOPHITHBHHMM CTPYKTYpaMH Ta OJKHH-
LISIMH MOBH, IO iX 06'€KTHBYIOTE; NOC/IKEHHS CTPYKTYp NPECTaBACHHS 3HaHE;
NOSCHEHHs Ti€l poli, 9Ky Bifirpac MOBa B Ni3HABANBHiH AIANBHOCTI JHOAWHH, Y
npolecax KOHUenTyanizauii i kareropusauii JEOACEKOro 20CBiay Towo [4, c. 1].

KordiTHBHI acriekTH NIHMBICTHYHOIO ROCTH/DKEHHS CTAHOBIATH BENMKHH iH-
Tepec JUIsi TEPMiHOJOTI], OCKLIBKH TEpMIHOMOTIA € KOTHITUBHUM iHCTPYMEHTOM
Ni3HAHHA CBIiTY i Mac Ha#TiCHIIMIA 38'A30K 3 PO3yMOBHMH, IHTEJICKTHBHUMH NPO-
pecaMH. OcobMUBOCTI KOTHITHBHOTO MIXOAY Y BHBYEHH] TEPMiHONOTT OB’ A3aKi 3
THM, 10 NOABA T8 BAKOPUCTAHHS TEPMiHa CIIMPAETECA NEPEBAKHO HA paltioHanbHe
MHCAeHHA [4, ¢. 6]. Piu y TiM, 10 TepMiHONOriYHe CIOBOTBOPEHHS, TOOTO BlacHe
TEPMiHOTBOPEHHs — L€ CBLIOMHM# npouec. Y dopMyBaHHi TEPMiHONEKCHKH IOCUTD
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BEMKY POtk Bifirpae cy6’ekr. TepMiHK CTBOPIOIOTECA NMPEACTABHAKAMU KOHKpET-
HHX Tany3eH HayKoBOi ALSUIBHOCTI, Came TOMY B TEPMiHOTBOPEHHI MOXHA JiTKO
NPOCIiAKYBaTH BIUIME MOACHKOTO hakTopa, AANBHICTh 0COOH, 8 TOYHIme — Ipo-
deciitHol MOBHOT ocobu, | Lie camo 1o co6i BH3HAYAE B CYHACHHX TEPMiHOMOTIHHMX
JOCTIHKCHHAX ampononoﬁtnmﬁ M/IXiA A0 BUBYCHHA TEPMiHOIEKCHKH.

Onmax CIIi/ 323HEUMTH, 1O KOTHITHBHE TPMiHOHABCTRO, GyAyyn npuxian-
HOIO JTIHMBICTHYHOIO HayKoIO, nocnw)xye HE JIHIE BiHOIICHHS MK CJIOBOM, KOH-
LIENTOM T2 PO3YMOBOIO HisUIBHICTIO OJMHM, ANI¢ 3 Pa30M 3 THM BUBYAE CTPYKTYPH
IpEeACTaBACHHS 3HAHb TA CNOCO0W KOHLENTYaNnsHOT Opraisauii 3HaHe.,

Y Hamw vac Jis NO3HaYEHHS PiSHOMAHITHHX BUAIB CTPYKTYp 3HaHbL BHUKOPHC-
TOBYIOTh HaipiZHOMaHITHiLII KOFHITHBHI KaTeropil. Sk 3a3xavae I”. Kocmena, xor-
HITHBHI KaTeropii — KOHCTPYKTH HAMOI CBIAOMOCTI, 10 MOZCIIOKOTH Halli 3HAHHS
PO CBIT i CIBBIAHOCATD iX 3 MOfEIAMH 3HaHb, 3aq)ixconanux y CTPYKTYpi MOBH.
Koruitushi m*rcropn (KOH!ICIITH (bpcﬁmn) ue, A0 CyTi, manamﬁm TorisHi,
NCHXOAOT{uHi, corionoriuni Kareropil y 1x CyuacHoMy 'rnymaqcum [9, c. 16].

Kounnent (concept) 3alfiMac LieHTpaibHe MicLie B KorHiTusHiH Teopii. E. B. Pa-
XiiHa 3a3Ha4a€, W0 KOHIECITH NPUNMCYIOTh HANPI3HOMAHITHIIIMM MOBHHMM ORM-~
HHLUAM — B NEPLLY Yepry THM, IO O3HAYAIOTE TIPHPOAHi KiacH (Tumy bird), cu-
Tyauii {Tumy run) ta ivauBinis (Tuny George Lakoff). Tonoesolo BnacTHBicTIO
KOHHEIMTY € HOTo i30JIbOBAHICTE, | HE BU3HAYAE TOH ¢aKT, 1m0 OyAp-AKNi KOHLENT,
32HYpeHU y CTPYKTYpoyTBOpIolodi AoMeHH (domains), HaHTICHItIMM YHHOM
CHiBBIAHOCHTHCA 3 iLIMOPOBCEKMM NMOHATTAM (ppedimy [15, c. 3].

TTonsarm q)pcﬁmy, npupona Ta q)yﬂmuorrysanux dpeiiMoBHX CTPYKTYP 3a-
AMaloTh BXJIMBE MIiCLIE B KOTHITHBHI i JTIHIBICTHII, OJJHAK, BAPTO 3a3HAUHTH, IO,
HE3BAXAIOYM Ha LIHPOKE PO3NOBCIONKEHNA (ppeliMiB y hayly, B iCHYIOMHX Ha 10
TeMy ZOCHIDKCHRAX OYN0 HEAOCTATHBHO PO3MIAHYTO UTAHHA NPO HASBHICTD 38’ A3-
Ky MiX NOHATiHHUMH peliMaMK Ak 3acobamu opraHisauii JOCBiAy Ta MOBH.

Teopis ¢ppeiiMiB Oyna sanpononosana B npausx M. Mincekoro, 3a aKum
Ppeiimu € CTPYKTYpOIO JaHRX ANd NOKasy crcpeomnnon cmyauu. Ix moxHa
cobi YSBUTH Y BHIASAT Mepexi, sKa CKAAHAcThCA 3 BY3/B i 38’A3KiB MiX HUMH.
[Ipore M. Mincexuii 3a3na4ae, mo dpeiimn — e Mepexi o0cobauBOrO pomy, a
caMe — Mepexi 3 piBHaAMU. Bepxnii pircub ¢peiimy 3aituaTuil yiTko BH3HaYe-
HHM NOHATTAM (3Ha4YEHHAM). By3nu HUXYOro piBHA Ha3UBAIOTHCA TEpMiHaNa-
mMH. BoHy, 3BM4aiilo, He 3an0BHEeHI KOHKPETHUMYU NMOHATTAMH. Taxe 3afnoske-
HHA BiOYBaETHCA Mif Yac MPUEAHAHHA PpeiMy IO KOHKPETHOI cuTyauii [12,
¢. 7]. b. Pirep Bu3uayae ¢petimu ax 6a308i AaHi MU KOHCTPYIOBAHHS CTPYKTYpH
dparMenTis TPaAMIIHHNX 3HAHSL NPO CBIT, IO BUXOAATH i3 3aTaNbHMX 3HAHb T&
AOCBIJIy BipOTiZHO KOMIIETCHTHOTO IHAWBIAYYMa MpO Te, IO BBAXKAETHCA 3BH-
YaliHUM, HOPMAJILHUM, OYiKyBAHUM, 3HalOMUM, CTepeoTHNHIM abo TpaauLiii-
HYM Yy 3HaHHAX npo cBit {16, c. 27]. O. IO. Kapnenko 3asnaqae, mo Ginpmicts
HOCHAHUKIB KOTHITOJNIOTIT Ha3HBae (peliMoM Te, MO paHime HMEHYBANOCA NieK-
CHKO-CEMaHTHMHOIO I'PyNol0, TEMaTHYHOIO ITPYNIOI0, YH HIMpLIE — CEMAHTHIHUM
nionem [6, ¢. 27]. OcobnusicTs PpelimMie monsrae y Tomy, IO Nij 4ac po3rnsny
PI3HOMAHITHUX ABHIIl BOHH HAJAIOTh MOXUIMBICTH NErKO OpraHi3yBaTH Ta y3a-
rallbHMTH HaABHMH Marepias, 36epiralodm NpH NHOMY TICHHH 3B'430K 3 TAKUMH
NOHATTAMH, K CXEMM, KOHLENTyanisauil, knacugikamii Ta iHoH BHAW CTPYK-
TYPHHX YTBOPEHb. Ake K 3a3Hauac Y. dinnmop, «KoHLENTyanisania gpeimy
Ma€e HeMaJio CIILILHOTO 3 NOCHIZKEHHAM JIEKCHYHHX NIONIBY | 110 TYT 8HAJIOTOM
nons € noHsTTa dpeivy [18, c. 57]. BiaminxicTs nonsrae y tomy, o ¢peiim
Mae nosamosHe obrpyHTyRaHH4, To6TO BiH 6asyeThcs Ha npodeciliHoMy AocBinl

50



Axmyanvii npobremy RinzeicmuKu ma Cniticmuxy

JIIOAMHM Ta iCHY€ HE3aJ/CIKHO BiX MOBH, TOAI AK NOJE Y CBOIX IHTEpNpeTaLiax
No3a MOBY HE BUXOAMTH.

Bce BumesasHayeHe poOHTL Ayke eeKTUBHHM BHKODHCTAHHS KOHULETHIi
dpeiimy npH aHaNi3i TEPMIHONEKCHKH OKPEMOT raTy3i HayKH, ajpKe 1a€ 3MOory IIpo-
BeCTH YiTKWH GpeiMOBHIA aHANI3 MEBHOT TEPMIHONOTIT Ta NIPEACTABUTH CKIIAAHMHA
anapar npodeciiiHiX 3HaHb MEBHOT raiy3i HayKH Y BHIMAAI ACTANBHO CKOHCTPY-
HioBaHoro (ppefiMy 3i CKIATHOIO PO3raTY>KEHOIO CTPYKTYpPOIO.

TakuMm YMHOM, KOTHITHBHHI MiAXiA 40 BUBYEHHS MOBHHX SBHII 371aTHUA npo-
JIMTH CBITJIO HA Pi3HI aCNEKTH MOBH, IO HE MiAAAIOTLCS TPAAULIHHOMY aHATi3y
CYTO NIHIBICTMYHHMM METO/IZMH; 30KpEMA Ha TMTAHHS, OB A3aHI 3 TEPMiHONIOTI-
et0. KorniTuBHMt Hiaxin, Axuif cIMpacTbCst Ha AOCIDKEHHS CNOCcobiB oTpHMaH-
HA, 30epiraHHA Ta BUKOPUCTAHHA OTPUMAHMX 3HaHb, € HAN3BHYAHHO aKTyabHUM
y npoueci BUBYEHHA TepMiHoMorii. Po3man TepMiHoNoril 3 No3uuii KOTHITHBHOL
NIHrBICTHKY Ta KOTHITHBHOI CEMaHTHKH A€ 3MOTY BHAUIMTH Pi3SHOMARITHI TepMi-
HOJIOTiYHi KOHIIENTH Ta NOOYAYBAaTH YiTKO CTPYKTYpOBaHHMH (peliM, cnuparoumch
HA AOCBiJ MIOAMHH, AKa € NMpodecioHasioM y NEeBHiM raxysi Hayku, 0 B CBOIO
Yepry JO3BOMTE PO3IIHPHTH chepy AOCHI/KEHb KOTHITHBHOI JIHIBICTHKH Ta B
NOJANKINOMY CTHMYIIOBATHME 2aCTOCYRAHHA HOROIO MIiXOMNY, 8 caMe — KOHLEeN-
uii niersicTHYHOTO PpeiiMy, KO ONMKCY NEBHOT TEPMIHOJIONIYHOT CHCTEMH.
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H. O. Jincenko
Huinponempoeceruti nayionanonut yrnieepcumem

EKCHPECHBHWPH JUCKYPC SIK OCOBJIHBHH
JIHTBICTHYHWI ®EHOMEH

PoarignyTo pisni nigxoaw 1o BUBYEHNS MOHSATTH eKCOPECHBHOIO JHCKYPCY TA
dynxniit nuoro ssuma B cynacniit ainrsicTuni. Mornagu gesxux JiNrBicTiB BAa ic-
HYI091 THITH JRCKYPCY, A TBKOHX cOpoba BHIHAYHTH Miclle eKCHPECHBHOTO NRCKYPCY
cepen HHUX.

PaccMOTpeHL! PaziduHble HOAXOALI K H3YHYEHMI0 HOHATHH KCOPECCHBROINO
aucxypea ¥ dynxkuuii 37010 BjenHs B cOBpeMennoi Jnnrsuerake. lipeacrapnenn:
BINIAANI HEKOTOPBHIX AHAIBHCTOB HA CYIRECTBYICIIHC THIBI NHCKYPEa, 8 TaKKe Mo~
NLITKA ONPEXEANTL MECTO IKRCHPLCCHBHONO AKCKYPCA Cpean HuX.

In this work we deal with different approaches to the study of notion of expre-
ssive discourse and functions of this phenomenon in contemporary linguistics. The
article is interesting for presentation of points of view of some linguists on existing
types of discourse as well as an attempt to determine the place of expressive discou-
rse among them.

Y Aadiil cTaTTi B 3aranbHOMY BUIVIAZI PO3IIAJAETLCA MpobieMa Cy4acHOro
AHIIOMOBHOTO EKCIIPECHBHOTO AHCKYpCy. I1a npobaema € akTyabuoio, TOMY 140
BXe JCKiNbKa AECATHPIY NOHATTA AHCKYPC» BHCTYNAE 06'€KTOM NiHIBICTHUHMX
JocnimkeHb. 3HAXORAYHCH Y TION1 30py HayKOBUIB, TEPMIH «AUCKYPC» HOCTiHHO
HaOyBac PiZHOMAHITHUX iHTCpPHpPeTALiH Ta POITIANACTECHA Y PIi3HHX ACTEKTaX.
JMCKype Y IHPOKOMY pO3¥MiHHI — KOMIICKCHA KOMYHIKaTHBHA nOJid, SKa Bij-
OypacThes MiXK MOBLIEM TA QIIYXaHEM (cnocrepiraqem) ¥ TIEBHOMY KoHTeKcT (Ya-
COBOMY, IPOCTOPOBOMY Ta ifi.). V By3bKOMY posywﬂm JUCKYPC ~ «TEKCT» abo
«pO3MOBaY, 10610 NE saBsepucHni abo TpuBanMit «TIPORY KT Komymlmmnﬂm
rogii, #oro muceMos i a60 MOBHHI Pe3yLTaT, AKHH IHTEppeTyeThCa peLunicH-
TaMu. TakuM YAHOM, JHCKYpC Y 3araibHOMY posymum ~ MHCBMOBHIA abo MOB-
unit BepOanbHuit NPoAyKT KoMy HikaTHRHOT nouit. [lpu nocnimkenni auckypey Ta
#oro BuAiB HEOOXiTHO BPaXOBYBAaTH NMOB'A32HI 3 UM ABHITIEM eKchanianicanni
(bampn (comoxym;rypm, npama'mqm nicuxonoriuHi Ta in.). Ha csomnmmﬂm
IE€Hb JIHIBICTH, KEPYIOYUCh THM YH iHIIMM ACTIEKTOM, BUALTAOTH Gararo pisHHX
THRiB AucKypcy. Hesix'eMuumn cxnanosuMu Oyap-axoi wiackpikaiii AucKypey
BHCTYMAIOTh /1B& NONOBHI aCTEKTH: chepa PYHKUIOHYBAHHA T2 Xapakrep KoMmy-
Hikauii. Hanpuxnan, 3a cdepamn QpyukuioHyBauns icHye akaaeMiunui, 6izHec-
AMCKYDPC, PEKIAMHM, NeAaroriYnmii Ta iHu pisHOBUAW JHCKYpCy. B skocti npu-
KIafliB BHAIB AUCKYPCY 338 XapaKTepoM KOMYHiKalLlil MOXKHa HaBeCcTH opiuiiHnAi
Ta HeodiniHuui, nixnirkosuii, kondnikraui Ta ix.

Ha aymxy M. B. Ilonosu4a, AUCKYpC ~ «CTPYKTypa MOBHOTO KTy pasoM 3
HOro KOHTEKCTOM, a HE K CaM MOBHU# akT» {3, c. 29]. Bin posranae Tunonoriio
JHCKYPCY 3 TOUKM 30pYy CEMIOTHYHOIO MiX0ny i MPOTOHYE TaKi THNM KOMYHi-
KaTHBHHX aKTiB, SIK KOTHITHBHI, CHOHykansHi Ta excnpecubi. Hlo crocyerses
HepPoNo THITY, TO BiH Hece B coli nepenady nesHoi indopmauii. Jpyruit Tun —
CNOHYKaHHA O THX YM iHIUMX HiH, a TpeTiH — BUpaXKeHHd Pi3HHX MOYYTTiB, HA-
CTpOIB, AYMOK (panicTs, 33CTh, iDOHis, CAPKA3M TOINO).

© H. O. Jlucenxo, 2007
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C. A. Cyxux nponoHye Kiaacu}ikauilo JUcKypcy, OPICHTYIOUHCH Ha COLiab-
HMH acniekT. B ocHoBi AaHoi xnacugikaiii Jexars HaMipu Ta LT y4acCHMKIB Ko-
MYHikallii, iX conlianbHo-0coOOUCTICHI pHCH, cepeoBMue cKyBaHHA. CyXHX BH-
Jins€ YOTHPH THIH OMCKYpCY: iHTepnpeTalliiHuii, Kianor-inreps'to, iHCTpyMeH-
TanpHE# Ta apinarusyuii . [RTepnpeTauiifHuii AUCKype, AKuii Moxe BinOyBaTucs
y dopmi aHCKycil, XapaKTEPH3YETLCA YMIHHAM ORHOIO 3 il Y4aCHHKIB OTpUMATH
axomora Ginbie ivdopMailii npo iHmoro. Jlianor-iHTeps'to semsie coboro posmno-
ain inbopmanii Mk naprHepaMu. IHCTpyMEHTaNIbHUI ANCKYpC 3a3BH4ail Binby-
Ba€ThCA y BUpoOHMUii chepi y cbole OTPUMAHHA HCTpYKILiM, AOPYYEHDb TOHIO.
AdinaTHBHUI AMCKYPC Ma€ TakKi PMCH, K 0COOHMCTICHa HanpaBneHIiCTh, eKCnpe-
CUBHU (3aXOIUIeHHS, ONITHMI3M) T2 KOHTPAKTHUBHHIA (3r0A3, BIAMOBA) THIIH MOB-
JIeHHEBKX Aiki [4].

Omxe, iCHyIOTP pi3Hi BH3HaYeHHs Ta KnacH(ikanii aMckypcy, ane 6inbicTs
NiHTBICTiB CXOAATHCSA B TOMY, 10 OAHI€IO 3 O3HAK L{OIO ABHINA € CKCTIPECHBHICTD i
TaKHM YHHOM BUIIIAIOTh OKPEMHM MiJATHITOM IIOHATTA «EKCTIPECHBHUAMN JUCKYPCY.
3aBaHHA NaHOT CTATTi — AOCHIAMTH Pi3Hi TOUKH 30pY CTOCOBHO IOHATTS eKCrpe-
¢il, a TAKOX BU3HAYNTH MiCLIe EKCIIPECUBHOTO AUCKYPCY B CYYACHIM NiHTBICTHI.

Cniouatky Heo6XifHO 3’ ACy BaTH, IO BN co60I0 excTpecis sk Taka. 0. C. Ax-
MaHOBa TPaKTy€ eKCIPECHBHICTE AK «BHPa3HO-300paxabHi AKOCTI MOBJIEHHS, sKi
Bi/Ipi3HAIOTH HOTO Bif 3BHMaAHOIO (CTHIICTUYMHO-HEHTPAIBHOIO) | HANAIOTH oMY
obpasHoCTi Ta eMOUiOHANBHOT 3abapBieHocT» [1, . 324].

Jleaki BYeHi NPOINOHYIOTH PO3PIZHATH TOHATTA EKCTIPECHBHOCTI # MOHATTA
emouioransHoCTi. A. M. EMipoBa BBaXa€, o eKCPECHBHUA KOMIOHEHT — L
«4acTHHA ParMaTHYHOTO 3HAYEHHS, [IOB'I3aHA 3 BHPAXKEHHAM eMOLiH Ta OLiHOK
moena» {7, c. 15]. V nekcuui ta ¢paseonorii — ne Tak 3paHe eMOTHBHE, €MO-
LiOHaIbHO-OLiHIOBAJIbHE 3HauYeHHs, a B rpaMaTHLi — CyG'€KTHBHO-MOZIaJIbHE.
CniBBigHOLICH A eMOLIHHOCTI # eKCIIPECUBHOCTI B MOBI € OTHUM 3 LIGHTPAJIbHUX
NMTaHb, BUHHKAIOYMX NPU 06roBopeHHi npobneMu eMOLiRHOCTI. PAx BueHHX BBa-
XaloTh, IO eMOLi/iHE 8 MOBi HeOOXiAHE A1 BUPAXKEHHS NOYYTTIB, @ EKCIPECHB-
He — A4 MiACHNeHHA BUpasHocTi # obpasHoCTi; emouiline NpoTHCTABIEHE iHTe-
NEKTyaAbHOMY, Y TOH 4ac AK eKCIIpecisn OXoIunoe # iHTeNekTyansHe, i eMouiiine.
3 uiei TOUKH 30py €KCNPECHBHICTE IMpINE eMOLIMHOCTI # BTIOYaE eMOLMHICT
AK CBOIO HaliBaXMBIlLY CKIa0OBY YaCTHHY.

[pobnema emolifiHOT excripecii akTyatbHa B NiHIBICTHLL, 9Ka 3aMaEcThCs Mo-
BOIO B Pi3HHX acnekrax 1l CHCTEMHOT opraHi3zaliii Ta ¢yHKIIOHAIBHOTO MPU3HAYEHHS.
OnH¥M 3 TaKHX NPU3HAYEHB € IPATaMaHHa MOBI 3IaTHICTH Peali30By BaTH €MOLIHHI
inTeHuil moanHK. EMoLjfHO-eKCcIIpecHBHA CEMAHTHKA MOBH € OJHHM 3 KOHKPETHHX
NpoABiB CyS'eKTHBHOI NMpUpoM MOBH. X0Ua SBUILE €KCTIPECHBHOCTI MOXKHA JIETKO
pO3ni3HaTH, e noTpebyoTs AOCIDKEHHA MEXaHI3MU CTBOPEHHS e(eKTy eKCIipe-
CUBHOCTI, a TakoX (paKTOpH, SIKi CTBOPIOIOTH EKCIIPECHBHE 3a0apBICHHA.

Hanpuknapn,

«Some twenty-five or more years ago, I was enjoying the first flowering of a
career I'd spent even more years preparing for. I was finally gaining acceptance
as a writer — at first in radio and television» [8, c. 7].

ABTOp CITiB Y HABEACHOMY BHIIE NPHKIai HAMAracThCA Wi ACHIMTH 3HAYCHHNA
4Oroch, Ha HOro XyMKYy, Jy>Ke BajXUIMBOIO (B JaHOMY BHMNAJKY 4acy — «yearsy),
JUIR LBOTO aBTOP NOAAE SKCAPECUBHONO 3a0apBICHHA CBOEMY TIOBiJOMIICHHIO 32
AONOMOTOI0 JIEAKUX ENEMEHTIB: «even more years », «finally». Jins cTBOpeHHs
€KCTIPECUBHOIO HABAHTAXKCHHA B AAHOMY NPHKIIAAi aBTOP BAKOPUCTOBYE JIEKCHY-
Hi 3acobu.
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EKCNPECUBHICT MOBHAX TBOPiB — L€ pe3yAbTaT TaKOIO NParMaTHYHOIo
BXKHUBAHHA MOBM, I'0JIOBHOK) METOIO SKOTO € BHSBJICHHA EMOLIfHOI0 CTaBICHHA
cy6'cKkTa MOBJICHHA O O3HAICHONO Ta Nepeaaua OO CTABACHHA ajgpecary.
O. H. l'pminsaa BBaXae, Mo OCHOBHUM JKEPEIOM BHPaXKCHHA EKCIIPECHBHOCTI €
XyAOXKHiHK TBIp, BHACAIAOK TOrO, IHO CTBOPEHHS aBTOPOM Gyb-AKOT0 NOBIAOMIICH-
HA B XYIOXHBOMY TBOPi 3aRK/IH CYIIPOBOIKYETHCA BHOOPOM NEBHHX MOBHHX 3a-
co0iB 3 MeTOI0 3a0e3NECUEHAN ECTETUYHOTO BIUIMBY Ha 4MTaya. Illo crocyerbea
JIJIOBHX AOKYMEHTIB, iHCTPYKuil TOIIO, TO B TAKMX THII2X TEKCTiB NOBHICTIO BHU-
KIOMAETHCA BUKOPHCTAHHA €MOILi, a OTke — excnpecHBHocTi. Josopauu npo
EKCTPeCUBHICTH MOBHOTO noBigomaenns, O. H. I'puiumia Hanonsirae Ha poaria-
JaHHi ABOX Pi3HMX piBHIB: BHYTDIIIHEOIO Ta 30BHilNHbOTO. BHYTpimHi# piBeHb
nepenbayac eKCIIPECHBHICTD KA CTBOPIOETRCA 38 PAXYHOK BHPRKAILHHX 3ac06is
MOBH T2 CTHJICTHYHHX NpuiioMiB. 30BHILIHIA — Taknit piBeHb, Ha SKOMY Biaby-
BAETHCA OLHKA eKCIIPECUBHOCTI Ta AXMi noTpefye UIMpOKoro Kourekery. TofTo
noBiIoMAeHHA HaOyBac eKCPECHBHOCT JIMIIE B TEKCTi [3, . 18].

3aCHOBHUKOM CYY3CHUX KOHLCTUIH Ta METOAIB AOCTI/RKEHHS CKCOPSCHBHO
3a0apBIE€HOTO MOBJEHHR MOXHA BBaxaTi L. banui, axuii HanoJAras Ha MHOXHH-
HocTi 3ac06iB i cocobiB BUpaxeHHd eMoLiiiHo 3abapBieHOro OAHOTO # TOTO XK
amicty. B. H. Tenis nin excripechBHicTio MOBNICHHS po3yMmie $foro ne-Helitpanb-
HICTh, BUIXHIEHHA, N0 Hajae HOMY HEe3BHYaHHICTh, BAPA3HICTH, NOB'A3aHY 3 THM,
1O CHTHAN, AKUHI NepeAacThCA MOBHAM BHPAIOM, MIACHICHMH 1 THM caMuM BMJli-
TleHHH 3 3araTbHOIo MOTOKY, 260 32 paXyHOK HE3BHYaHHOTO CTHAICTHYHONO BHKO-
PUCTAHHA MOBHHUX 3ac00iB, ab0 B pe3ynsTaTi CIPUHHATTA acouiaTHERO-06pazHo-
TO YABJIEHHS, SKE BUCTYTIAE CTUMYJIOM 15l IO3UTHBHOT a0 HEraTMBHOT eMOWIHOT
peaxuii peuuniera.

Harmpuxnan,

«It was such a wonderful ordination service at Rochester Cathedral, the sec-
ond oldest and one of the loveliest cathedrals in the country... The day before had
been rainy and miserable, but on this one day the sun shone» [8, c. 136].

Mera asropa 8 UROMY NPUKIAAI —~ EPENATH PEHHMICHTY CBOE NO3UTHBHE
CTaB/ICHHA Z0 NMPEeIMETa 9epe3 BUKOPUCTAHHS IPMKMETHHUKIB (wonderful) Ta cty-
NEHIB MOPIBHAHHA NpUKMeTHUKIB ([oveliest), 2 TaKOK 3a JONOMONOIO NPOTHCTAR~
JEHHS Pi3HMX SBHIL,

HeobxiiHo Takok BIABHEYHTH, WO iCHYE JEKUTbKA MIIXOAIB 4O BH3HAYEHHS
MiCI eMOLIIHHOT excpecii B Teopii MOBK. JIOMIHYIOMHM € MO Ha eMOMIHHICTS,
AK Ha oaHy 3 PyHKuid mosn. CyTHicTs wici yHKUii monArac y BHKOHAHHI posi
€MOLIIHHO-PEryNATHBHOTO Xapakrepy. Take posymints emomiinoi Qyswuii Bin-
HOCHTB if o OCHOBHOT (pyHKUii MOBH — KOMYHikaTHBHOI. Lle noschioeTses oa-
Hi€I0 3 3araNEHUX TCHACHUIMA POBHTKY CY4aCHOT HayKH, SIKA NIONIArAE B TOMY, IO B

en'rpl JOCNDKEHD BCE YacTillle SHaXOAUTLCA JHOAUHE, K Cy5'eKT rpOMaZIChKOl Ta
Ni3HaBAIBHOI AiNbHOCTI. [lepeocMHCMIOETECA # MicUe NMOAMHH — Cy0'eKTa MOB-
JICHHEBOT ABUILHOCTI B JITHrBiCTAUHIN Teopii. 3MiHa opieHTHpis Mae micue i B Tex-
CTOBHX JOCJIiDKCHHAX, Ae BiAOyBeA piskuii NOBOPOT O HPArMarTHYHOIO acheKTy
BUBYEHHS TekcTy., Kareropis cyf'ckra MOBNCHHSA JO3BONAE POIMIAAATH TEKCT AK
KaTeropilo KoMyHikaTusHy. Ha meplumii ruiad BUXOASTS Npob/ieMU BIUTHBY TEKCTY,
#ioT0 HiNBOBOrO MPH3HAYCHHA. TeKCT CKNARAETHCA 3 BUCHOBITIOBARE, SKI XapaKTe-
PM3YIOTBCS NpPAarHEHHAM NPUBEPHYTH YBAry aapecara, OPiCHTAUIiciO Ha eMOLiii-
HO-¢KCnpecHsHnE nucKypce. Pons aapecara nonsrae 8 iHTeprpeTanii orpuMaHoro
NIOB{AOMJIEHHS, TOOTO po3nizHaHHI iHTEHLIl HOro MOBLA, AKA B CBOIO Yepry Mac
BHKJTHKATH €MOTHBHY peakiiifo peuunienta. [Ipore, Ha aymky B. I, lLlaxoBcbioro
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ta B. B. Xyp#n, B xoxB0My OKpeMOMy BHNAJKy TOH, XTO FOBOPHTb, OGHpac Ty YM
iHIIY TOSKy 30py Ha eMollifiHy noaito. L{s Touka 30py 3arKaH € 0cOGHCTICHOIO, SKa
MHOOKO YXOAHTH ¥ QOHOBI 3HAHHA MOBIF TA HOro eMOLHHMIA BOCBiA, i TOMY 3Ha-
XO[IMTHCS HA HE 3aBXHM MOTHBOBAHI OBEPXHI AU MOBHMX mapTHepiB [2, c. 38].

HiacymoByloum BHDIECKa3aHe, B TEPHIY HEpPry, MOXKHA CTBEPIKYRaTH, HIO
eKCNPECUBHKI AMCKYpC PiBHONPaBHO BHCTYIAE OJHHM 3 THIB JUCKypey. Exc-
TIPECHBHICTB B3arajii € cioco6oM HaJJaHHA MORJIEHHIO CBOEPIZIHOCT] Ta BUpa3HOC-
Ti, TOMY BHCTYMNA€ OXHI€I0 3 FONIOBHUX TEM JHHIBICTHYHUX AOCHiDKEHD. ORHIE0 3
OCHOBHHX (yHKIil EKCIIPECHBHOIO IMCKYPCY € BUPaXKCHHA eMOIIMHUX iHTeHIiH
MoBLA. CTOCOBHO NEPCIIEKTHB JAHOTO JOCIHIDKEHHS MOXHA 3alpONOHYBAaTH BH-
BYEHHS] EKCTIPECHBHOINO JUCKYPCY 3 TOYKH 30py NParMard4HOrO acreKTy MOBH.
Taxox HeoOXifHOIO yMOBOIO MPH BHBYCHHI LHOTO SBUIA € ypaXyBaHHA THIB
TeKCTY (MOB/IECHHS), KOHTEKCTY Ta iX L{iIb0BOTO IPU3HAYEHHS.
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CTAJIICTHKA TIOPTPETHOTI'O OMMCY B ONOBLIAHHAX C. MOEMA

PosranyTo nesxi ocobuBocTi inanBizyaasHoro cruaw C. Moema B fioro omo-
BiAanHAX. YBara locepekena Ha HOPTPETHOMY onnci, 110 € 0XRUM i3 3acobiB cTBO-
peHHS NCHXOJOFI3MY B TBOPAX MHCHMEHHAKA.

PaccmoTpensl HexoTopble ocobennocTed HRAMBAAYaALHOro cTHaS C. Moema B
€ro pacckasax. BHHManMHe cOCPEeNOTOUCHO. Ha NOPTPETHOM ONHCAHHH, KOTOpOE SB-
JISETCH OAHHM H3 CTIOco60B CO3AAHHA NCHXO0JIOIA3MA B NPOM3BeACHHAX HACATENS.

The given article deals with the study of some specific traits of S. Maugham’s
individual style in his stories. Special attention is devoted to portrait characteristics
as one of the main means of creating psychologism.

O6’exrom pocnimkeHHs AaHol cTarTi € onobifaHus C. Moema «B mikypi
nesa», «Jlom» Ta «[laninns Enpapaa Bepuapaa». Metowo aocmikenss € po3-
TS ASAKHX 0coOMmMBOCTEH iHAMBIAYaIBHOMO CTHMO MACKMEHHHKA Ha PUKIaR
TIOPTPETHHX ONMKCIB, AKi CAYTYIOTE CTBOPEHHIO NCUXOAOTi3MY HOro TBOPIB.

Xin RocHiDKEHHA Ta HOTo BUCHOBKHM 023YyIOTECA Ha TEOPETHMHHMX MaTepia-
Nax, Mo iCRYIOTH y cydacHii inonoriunii Hayui.

© H. M. Cememko, 2007
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AHTJIICTHKA TA AMEPUKAHICTHKA

ABTOp CTarTi NPOIOHYE CBOIO Bepcilo iHTepnperauii onosizans C. Moema,
IO CTRHOBUTE BOAHOYAC If AKTYANLHICTE | HOBH3HY.

V cBoiit poboti «Iligsoasyu mincymxu» C. Moem 3a3HauHB: «PH3HUYECKUH
o0HK YenoBeKa OTPadKaeTCR Ha ero Xapakrepe, K, ¢ APYroi CTOPOHS!, Xapakrep,
xoTs GHl B caMBIX 0611MX depTax, nposensercs Bo BHemHsoctH» [1, c. 313}, 3rin-
HO 3 LAM CYDKEHHIM 3Ha4Hy Poib ¥ PO3KPUTTI XapaKTepy rpac B HoBemicTuui
C. Moema onmc 30BHiIIHOCTI nepconaxis. IIpu LpOMY ROPTPET HE TiINLKH BH-
crynac 3acoboM inaueixyanizanii oOpasy, ase # copuse 6inpin pubokomy npo-
HUKHEHHIO Y BHYTPILUHIO CYTh Xapakrepy. [IpMHUMN BiANOBIAHOCTI 30BHIIIHLO-
TO BAESAAY BHYTPIIIHBOMY CBiTOBI MONMHM, ACTANI30BaHi, PO3TOPHYTI ONMCH 30-
BHIIIHOCTI €pOIB AO3BOJIAIOTE I'OBOPHTH PO TE, KYTO UCKYCCTBO MIOPTPETHCTKH
Mo3Ma TRIoTeeT K KiaccHueckod tpanuumm» [1, c. 314]. Ak 3asuasarors aocaig-
Huky, C. MoeM Garato npaigoBas, moeb aocarti Bucot npodeciinoi makicrep-
HOCTI 1 33 AOTIOMOTOIO YSBH BiH MIF KOXKHOTO, 3 KUM HOro 3sena Jons, COTIUTE B
BOCTOBEPHEIH obpa3» [2, ¢. 518].

[InceMerHHK BOJNIONIE AWBHEM MMCTELUTBOM. BiH BMie KibkoMma ¢pazamu
3MANIOBATH CBOTO Tepos, 3pabuTty Horo npupabrusuM abo BigmTosxyiounM. Ce-
KpeT fioro ycnixy y AOCATHEHHI Takoi riMOHHH | BHPasHOCTI Nodrae nepexycim
y HesBHualiHOMy OaratcTei #oro crosHuka. C. MoeMy BnacTuBi BIy4Hi, 4acTo
Hecnonisani BU3HAYEHHA, TOUHL, KONOPATHI Bupasy. Perensuu#i ninbip cuis xomno-
Marae oMy A0CArTH Binbiwoi sckpaBocti Ta eMoLiiHoCTi 06pa3sy. Jina koxHOro
repos Y HBOTO € CBOS nayiiTpa Papf.

¥ noprperi micic Popecteep 3 onosiaamn «B wKypi nesa» Bce MAKpPecmoe
il mpoctoty i Gesrny3nicTs: it 30BHiuKicTh - «She was as tall as the average man;
she had a large mouth and a great hooked nose, pale-blue short-sighted eyes and
big ugly hands», ii HearpaGHi pyxu — «Her movement were awkward and her
gestures clumsy», Mo y3araisHIOIOTHCA TONIAAOM ONOBijaYa: «... she was absurd,
homely and foolish» [3, c. 131]. TToprper ii yonosika Haninenni Ha 306pakeHHEs
Gesgoraruoro, 61aropoAHOTo AKEHTNLMEHA, 33 BUPRIOM aBTOpa, «too perfect a
type of the English gentleman» [3, ¢. 142]. Hespaxaiouu Ha cBiii BiK, BiH Bpaxae
cBocio Bponolo: «He was at forty-five still a very handsome man, with his wavy,
abundant grey hair and his handsome moustache. He was tall, lean and broad-
shouldered»; croiMu Marepamu, opsrom: «In his conversation, in his manner, in
his dress he was typical that you could hardly believe it» [3, c. 151]. Bapro tyT
3BCPHYTHA yBary Ha Te, U0 aBTOP BUKOPUCTOBYE imucudﬁmropn «toon i «so»,
1106 uie pa3 m,nxpecnuru urrquc'rb BCBOTO 30BHILUHLOIO BHITALY kanitana ®o-
pecTbepa, 10 30BCiM He crisniagac 3 Horo BHYTPitliHiM CBIiTOM. 3a AONOMOIOI0
NOpiBHAHD MUCHMEHHHUK Nepejac TOHKI BIATIHKK Y MOPTPETi LBOr0 NEpcoHaXxa:
«He looked every inch a soldier» a6o «When you saw him walking along the Gr-
oisette, a pine in his mouth, in plus-fours and just the sort of tweed coat he would
have worn on the moors, he looked so like an English sportsman that it gave you
quite a shock» [3, c. 152].

{06 noka3aTi KOHTPACT Mik UMM NIEPCOHANKEM i HOTO aHTaroHicTom, Moem
MOPIiBHIOE 1X, BKLEHTYIOUH CBOIO YBAry Nepill 3a BCE HA 30BHILIHLOMY BHIIsAI Po-
Bepra Popecrhepa: «... he was not as well-dressed as Robert, who always looked
as through he had just stepped of a show-window» {3, c. 145].

Hasnaxu, ormc ®penepika Iapai nizkpecnioe NpocToTy ULOTO repos, fioro
AlesiKy Hecepio3HicTs, Becenuil xapakrep, skuit npuBabmoe moneii: «He looked
every much younger than she expected, he hadn’t a white hair on his close-cropped
head; indeed there was about him something boyish that was rather attractive. He
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was slightly built, not tall as she was; and he had bright friendly eyes and a ready
smile» [3, ¢. 1453]. Tymxa Eneanop @opectrep nonophioe i nigrsepmxye ue: «He
went out of his way to be nice to her and she found him easy to get on with. It was
difficuit to dislike a man who plainly thought that no woman was better than she
‘should be, but very sweet for all that, and who had such delightful manners...She
couldn’t help liking the look in his brown eyes» [3, c. 148].

V noprperi apucroxparku [3a6enn Jlonrcrad Bee niaxpecimoe i mpuHanex-
HICTB 10 BEPIUKIB CyCIiNLCTBA, OCKLIBKH «in her veins flowered the best blood
of Chicago» [3, ¢. 169], BuulyKaHy BUTOHYEHICTS i TOpAY HENPUCTYIHICTS: i 30~
sHiHicTh: «The beauty of her person, slim and straight», «her delicate features»,
«her wealth of fair hair», «the aristocratic shortness of her upper lip», «her cool
grey eyes» [3, c. 166—167], crarypa: «The proud carriage of her head» [3,
¢. 167], pucu xapakrepy: «Her meticulous uprightness», «her exacting code»,
«her truthfulness», «her rigid sense of humour», «her fearless outlook» [3, c. 169],
ii epynoeaHnicTs: «Isabel’s mind was richly stored and her conversation, however
light, was nevey flippant» [3, c. 170], noseainka: «The cold silence with which
she expressed her disapproval». Jlymka 6113bkux i snofie#l AONOBHIOE Kay
nockonanocti: «Like all you do, it’s so superlatively right» [3, c. 178], «Isabel is
infinitely too right for me» [3, c. 206], «She was a wonderful brain and she is as
good as she’s beautiful» [3, c. 207].

Ileli MpHHUMN €AHOCTI BHYTPILIHBOTO i 30BHIIIHKOIO IUIAHY B 300pakeHHi
MOAWHY BUTpUMaHW# B onosinanHi «Joupy. Iloprper Micionepa JleBincona 3
€aMoro NnoYaTKy CBiX4HTH MPO CKAALHICTH Ta MpoTHpivys obpasy. Lieif moprper
BHTPHMaHH B NOXMYPHX, TEMHHX TOHaX. TpariyHa 30BHIlIHICTEH MEepCOHAXA:
«His dark eyes, set deep in their sockets, were large and tragic; he had so cadaver-
ous an air that it surprised you to notice how full and sensual were his lips»; xa-
pakrep: «He was a silent, rather sullen man; he was by nature reserved and even
morose; he looked fierce and determined». ¥ HpoMy Bce Bimskye: i GescTpau-
ws: «The man’s unflinching courage», i cTpuMana cvna: «the most striking thing
about him was the feeling he gave you of suppressed fire. It was impressive and
vaguely troublingy», i 3noBicHe MoBuaHHA: «He was silent for a minute or two.
The silence was heavy with menace». ¥ 60pots6i 3 «rpixoM» miykae JleBincoH
BMXiZ Ans CBOET He3pHualiHOT eHeprii Ta cumn: «Davidson’s voice trembled with
excitement. He could hardly articulate the words that tumbled passionately from
his lips». BiH cnipapise BiaWTOBXyYI04€E BpaXKEHHs | CBOEIO IOPCTOKICTIO, | CBOEIO
npuctpacHOK BnesnenicTio: «Davidson’s restlessness was intolerable even to
himself. But he was buoyed up by a wonderful exhilaration» [3, c. 33]. ¥V no-
JanboIoMy Lie Meplie BPaXKeHHA 3HAXONUTH IMiATBEPDKCHHS B CIIOBAX i BUMHKaAX
reposi, i B pe3ynbrari KpyIHHM IUIaHOM 1I0CTae BHpasHul obpas GemxkanicHo-
ro peniriiHoro ganaTnka- MicioHepa, 6e3cepAe4HOro, AKHA He 3YNMHUHACTHCA Hi
nepeji YAM 3apajii JOCAIHEHHsA CBOEI MCTH, CTPHMYIOYH B co0i i B iHIIHX BCi
NPUPORHi, MOACHKI MOYyTT i GakanHs. I3 okpemux aetaneld, i3 ypHBKiB po3MoB
B ONOBilaHHi BUHMKAE CTPAIHAa KAPTHHA MicioHepchKol AisnbHOCT Jlerincona,
AKWH, PATYIOYM IPINIHAKIB Bif MalOyTHIX CTpaXKaaHp Yy NEKJi, NepeTBOpIOE 1X
AUTTA Ha 3eMAi y newo. Bix pospo6us Touny Tapudsy mxany rpixis: «I fined
them if they didn’t come to church, and I fined them if they danced. I fined them
if they were improperly dressed. I had a tariff, and every sin had to be paid for
either in money or work» [3, ¢. 51].

306paxkeHHA 30BHILIHOCTI NEPCOHAXIR B ONoBigaHHAX MoeMa He TiNbKH Tic-
HO MOB'A3aHE 3 MPOLIECAMU IX BHYTPiLUHBOIO XUTTH, ane i BiAKPHBaE MOXUIHBOCTI
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AR XapaKTePUCTHKH 30BHIWHIX 06CTaBMH 1X icHyBaHHA. B gaHoMy onoBiaaHi
neBEHi coMansHRK «cTatTyc» Mae noprpet Mic ToMncon: «She was twenty-seven
perhaps, plump, and in a coarse fashion pretty. She wore a white dress and a large
white hat. Her fat calves in white cotton stockings budged over the tops of long
white boots in glace kid» [3, ¢. 36].

Ceni ToMncon ~ GeacopoMua ByabrapHa AiBka, ska CnokiliHo BnesHeHa y
cBoeMy nipasi npoaasartk cebe. Bona He BiAYyBa€ HiAKOro AYHIEBHOTO AHCKOM-
dopry six ceoei npodecit, ik Galimyxa Mopans JieBiacona, itoro nponopizi. Tii
Bce Gaiiayxe. BOUTH 1T He MOXHA — MOXKHA JIHILE 3naMaTH. 30BHILUHICTE, ORAT,
MEHEpH NOBEXiHKH TEPOiHi BHKA3YIOTh pif Tl 3aHATE. 3acobom inanBigyanisauil
CTAI0TH NOPTPETHI NeTMOTHBH: «great white hat with its vulgar, showy flow-
ers» [3, ¢.53], a Takox «a loud hoarse voice» [3, ¢. 36]. Ilopy4 3 numu aeTana-
MH, IO YACTO MOBTOPICIOTHCA, (HINOK ocobnuBicTio noprpery Mic Tomncos €
HOTO PyXMHUBICTH, TEKYJICTh, AKi Bif0OpaxkaroTh pisHuii ¢Tad repoini. 3oBHim-
Hil BUITISZ XKIHKH, JOBEACHO! 10 Biualo nponosiasMu Jenincona, sobpaxenuii
HacTynmuuM yuloM: «They saw Miss Thompson standing at the threshold. But
the change in her appearance was extraordinary. This was not longer the flaun-
ting hussy who had jeered at them in the road, but a broken, frightened woman.
Her hair, as a rule so elaborately arranged, was tumbling untidily over her neck.
She wore bedroom slippers ad a skirt and blouse. They were unfresh and bed-
raggled» [3, ¢. 69].

I 1i 3MiHY, Axi BiAOYIIHCS ¥ CBIZOMOCTI repoiHi micas «naginHs npenonod-
Horo JleBincoHa, TAKOX NPU3BENHN A0 BifnosigHol MeTaMopdo3y if 30BHIHBEO-
ro sursfy: «Miss Thompson was standing at her door, chatting with a sailor.
A sudden change had taken place in her. She was no longer the cowed drudge
of the last days. She was dressed in all her finery, in her white dress, with the
high shiny boots over which her fat legs bulged in their cotton stockings; her
hair was elaborately arranged; and she wore that enormous hat covered with
gaudy flowers. Her face was painted, her eyebrows were boldly black, and lips
were scarlet» [3, c. 83].

B onosinarHax MoeMa spaxac He3BHYaMHO Joriysa 3akiHueHicTs obpasy.
Fepol Horo KUBYTH CBOTM HKUTTSHM, POZMOBIIIOTD, ILIAYYTE 1 CMIIOTBCH, KOXAIOTH,
PaAiioTh i 3aCMYMYIOTECS., ABIOp BE HaB’I3y€ HEBNAcTWBi IM pHCH, BiH Hi0H 3
oKy criocrepirae 3a X NOBEAIRKOIO | AisMM, 1 POINOBIAAE MPO HUX MMTaYeEBl.
Taxe BpaxeHHA NOCHINOBHOCTI XapakTepy 1 Aifi CKIanaETLCA 3ABAAKA BMLIOMY
BitGopy nexcwanux 3acobis. [TMCEMEHHHK, HANPHKIIAR, MOXE KOKHBHTH» Iepos
onHielo dpasoro, opuuM ycerimHo nigiGpanum crosoM. Cepen 3acobis i MeTonis
CTBOPEHHH MOPTPETa B OMOBIZAHHAX MoeMa HEOOXIAHO TAKOK BHINIKTH PHAOM
xouTpacTy. [ocTpa KoHTpacTHICTs 00pasis He Nopywye X uimicsocti i noriuxoi
3aBEPINCHOCTI, 8 HaBNAKH, poGuTE X Ginsu BiporigHumH i xutTesnumn. Tak camo,
9K i y KWTTi, B TBOpax MoeMa siemae fuie NoraHux abo JMIne XOpOuHX MoAeiH.
ABTOp MOXE CTBOpHTH 00pa3s HErianHKa i JTOYMHILA i TYT K& 3aABMTH, WO BiH
Hax3puaitnmii cnisGecinyk. Tak, MOBOIO OZHOTO i3 repoir onosifanus «Ilanin-
ns Exsapza Bapnapna» Moem xapakrepusye inmoro: «I suppose he is a pretty
unmitigated rascal. He was a swindler and a hypocrite... I never met a more agree-
able companion» [3, ¢. 193]. Hecnoaisane MpOTHCTaBNEHHA ABOX KOHTPACTHUX
O3Ha4€HB: «a pretty unmitigated rascal» i «agreeable companion» edexTreHO mia-
Kpecmoe Aporupivus ofpasy, axe me Ginbure TOrBUOMOETECA B IHIIOMY emisoui
onosinakHs: «His voice was deep and resonant. He seemed to breathe forth the
purest idealism and Bateman had to urge himself to remember that the man who
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spoke was a criminal and cruel cheat» {3, c. 195]. Apromba J[KeKCOH 3 L{HOTO
ONOBINAHHS € 94 He HAliCyNepe-IMBIlIMM 1 3araIkOBHM IIEPCOHAXEM B ONOBiIa-
HHAX MoeMa. LIe Gys «a rogue» [3, ¢.175], «the forger, the convict» [3, ¢.187],
ale oiHOIacHO Bil OyB 00poio moamHoo, Y Heoro 6yno obmugus ceaToro i «fine
head of curly white haim [3, ¢.187]. BpemTi-pemr 3aMMmacTbCs HE3POIYMUTHM,
«is Arnold Jackson a bad man who does good thing or a good man who does bad
things?» [3, ¢.201]. O6pa3 Apronsaa JHKeKCOHA Xa€ MOXIKBICTE aBTOPY BHCITO-
BHTH CBOIO YIIOONEHy AyMKy IIpO CyNEpeLIMBICTS JIOACEKOT pupoau: «Perhaps
we make too much difference between one man and another. Perhaps even the
best of us are sinners and the worst of us are saints» [3, c. 201]. Yacom asTop
CTBOPIOE€ 00pa3 HeriAHuKa, MO BUKOPHCTOBYBAR XIHOK JUIf CBOIO 3aJ(0BONICHHS,
a 1oTiM KHAasB iX, 1 Bifpa3y x 3rafaTH Npo iHoro He3BHYAWHMM, TacKaBHi 1MOrsz.
Came Taxnm Eneonopa ®opectoep cnpuiiMae Opena Iapai: «It might be that he
was an improper man for her to know, but she couldn’t help liking the look in his
brown eyes. It was a mocking look, which put you on your guard, and yet so ca-
ressing that you could not think he meant you harm» [3, c. 148]. [ina poskpurrs
CYTICPEHIIWBOrO Xapakrepy i CKIagHOCT] BiTHOCHH MiX reposMa Moewmy irogi mo-
CTaTHL0 ORHOIO pedeHHs, nobynopanoro Ha KoHTpacTi. B Hoseni «B mkypi nesax
Ha KOHTpacTi 6asyernca o6pa3s xkinkn kamitaHa QopecThepa, Ereonopa. B nidi
BCE cynepewieBe. J0onoRikonoAiOHa 30BHIMNICTL, HEATPAOHICTL TIOEAHYIOTHCS 3
POMAHTHYHOK TCHAITHOK Aymeio: «Yet this ungainly exterior sheltered a tender,
romantic and idealistic soul. It took you some time to discover this, for when fiest
you knew her better (and had suffered from her clumsiness) she exasperated you;
but when you did discover it you thought yourself very stupid not to have known
it all the time, for them it looked out through those pale-blue, near-sighted eyes,
rather shyly, but with a sincerity that only a fool could miss» [3, ¢.132). Crsopro-
4K 00pasz He3BHYANHO MOCHIKOBHMHA, BHTpUMAHMIL B ofnoMy cTiili, MoeM pan-
TOM NIPUMYIIYE CBOTO NEPCOHAKA JiATH BCyEped O4iKyBaHHIO, i el CTHICTH-
HI# 3aci0 ycknagHioe o0pas, 3Mynrye quTada 3poGHTH TIepEOLIHKY NEpcoHaxa.
Tax, sanpnxnan, Pobepr ®opectrep, 306pakysanuii asTopoM sk Gnaroponnui
xkeHTIbMeR, 6'c ®pena Tapai, He3BakawOYH HA Te, IO HEMOAABHO HPO HBOTO
6yno cKa3ano, MmO BiH «too great a gentleman to hit a feller smaller than yourself»
[3, ¢. 155]: «Forestier with his clenched fist hit Hardy in the face as hard as he
could. Hardy staggered, realizing his hold and Forestier hit him again; Hardy fell
to the ground» (3, c. 162).

AGo ®pegepik Iapai: «the rip, the cynic, the unscrupulous ruffian», xupae
BCE JI% NOPATYHKY nanaodoro Synuaky dopectrepiB. Came Bin ckazas EreoHo-
pi, «as gently as he couldy, mpo ii Jonosika: «Mrs. Forestier, he was a very gallant
gentlemany [3, c. 164].

T'epoi Moema — ymopu CHIBHUX IMPHCTPAcTeif, TOMY HUIKOM 3pPO3YyMillO, MO
OIIKCY iX 30BHIIIHOCTI, NOYYTTIB i Ailf aBTOp nixﬁupae CRUTBHI eMOLiiHi c108a i
CNOBOCTIONYYEHHS, K1 BII0OpaXarTh IHTCHCHBHICTS X nepexnsass: «In her im-
Mggm their unfailing sympathy had been her only consolation», «break-
ing the dreadful news», «to bear the frightful disaster» [3, ¢. 130), ana xapak-
TEPUCTHKH repoiB MoeM 9acTo BUXOPHCTOBYE CIONYMEHHS, IO CKIANAIOTHCA 3
HpHUCHIBHHKA | NPAKMCTHUKA, B AKMX OPHCTIBHHK rpac poib iHTCHCH(ikaTopa
3HAYCHHA, IO BKA3ye Ha BHCOKY CTYNIHB sKkoCTi. Ile Taxi eMOWiHH] NPHCIIIBHHKH;
awfully, dreadfully, extremely, enormously, unspeakably, incredibly, prodigiously,
so: «The reply was go theatrical» [3, c. 155}, «He felt that he must look prodi-
giously foolish» [3, c. 197].
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[Moptperna XapaKTePHCTHKA nepcouaxcm Ma€ 6arato cy6’€KTHBHO-ORIHOY-
HUX rlpmmc’mmun 1 npucmnﬂﬂmn e CTBOpIOE eMomifHMiA CTWIb OTIOBIZI 1 He
3aJMIUAE CYMHIBIB Y CTaBNeHsH! aBropa A0 CBOIX repois. Cepel NPUKMETHMKIB
MO3HTHBHOI OUiHKY HaiyacTilue 3ycTpigaroTsca Taki: splendid, charming, lovely,
admirable, a weraTvBnol oniaku: grotesque, outrageous, ridiculous, revolving.
Cepen cy6’€XTHBHO-OLIHOYHHX ITPHCIIBHHKIR MOXKHa nigxpecnuty: delightfully,
adorably, agreeably.

ExcnpecasHicTs 00pasy HoCR/HoeETsCK IXe i THM, 0 MoeM He 3anmmmaeTses
GesnpucTpacHEM i 06’ ekTHBHEM OnoBinageM. Bid KOMEHTYE 30BHIIHICTS | OBE-
JiHKY CBOIX repois. KoMeHTap MOXe BeCTHCS Biji ocofu asropa: «He wanted — it
was patheticn.

Tam, n¢ OnOBiA® BiA nepuroi ocobu, eMoniiHicT, 06pasy A0CAT2ETHCA OITH-
COM peaxuii onoBijada, OiMKOIO repod Bif iMeHi «crimkay. [luM npuifomom as-
TOp ROCATa€E BpasKeHHAA OLIBINOT A0CTOBIPHOCTI TOTO, MO BinOysaeTsea: «From the
way the Foresties lived I should guess that she had something like thirty thousand
dollars a year» [3, c. 133].

Cnix 3a3Ha9MTH, IO IOPTPET HE € YHIBEPCABHUM 3ac000M CTROpPEHHS Xy-
JoXHbOre ofpasy. Ile nure oxuA 3 11NOMO PAAY PI3HOMAHITEWX 3aco6in Xapak-
TEpPHECTHKH TEPOA, IO CTBOPIOE 0COOMMBUH ICHXONOTI3M onoBixaxHs Moema, AKui
NOTPiOHO PO3MISRATH B TICHOMY 3B’A3KY 3 iHIIMMH KOMIIOHEHTAMH i IpHiioMaMH
aHANISY TCKCTY.
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COMPARATIVE OVERVIEW OF SEMANTICS OF MODALS
«CAN/COULD» IN MODERN ENGLISH

Poarasnyro cyqacui ninxenn y susnadenni ccMaRTHHOI CTPYKTYpH aRnifcbKux
MoaANLHAX Aieciie can/conld y nanpamxy «ein fopmm Ao 3mavdenns» Aa 6a3i BiTuM3-
HYHAX T2 3apyGibxnux Jexcuxorpadiunux sugans i rpaMaTHaaux Aosianukis,

PaccMOTPEHE] COBPEMEHHbIC TIOXX0IBL! B OUPCECACHHEA CEMRHTHIECKOH CTPYK-
TYPh! aNIAMACKAX MORXAJIBLHBIX I1aroios can/could 8 naupasnennu «or GopMu Kk
IMaAYCHNION Ha 6a3e oTedeCTREHABIX H 3apylennhIX NexcAkorpaduvecKkax A3 NI
H rpaMMSTHYECKMX CNPABOYHHAKOB,

The article deals with modern approaches in determination of semantic struc-
ture of English modals «can/could» in the direction «from the form to the meaning»
on the basis of domestic and foreign lexicographic editions and grammar manuals.

At present there exist two approaches describing semantic structure of mod-
ern English modal verbs (MV) — «from the form to the meaning» and «from the

© Yu. V. Serdechny, 2007
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meaning (function) to the form». The former one is more traditional. It sprang up
in the first half of the 20* century and was later developed in the works of such
researchers as F.R. Palmer, M.E. Ehrmann, G. Leech and others [7; 2; 6]. This
approach was largely shared by domestic scholars and is clearly seen in gram-
'mar books by V.L. Kaushanskaya and E.M. Gordon & 1.P. Krylova [5; 3]. It also
forms a basis of word entries of MV in the majority of bilingual and monolingual
dictionaries {9; 10; 11].

This method of semantic description of MV makes it possible to give a com-
prehensive, overall and complete picture of meanings of one and the same verb, as
well as to ascertain its semantic hierarchy, i.e. the frequency of the uses of this or
that meaning. Another advantage is that it demonstrates the basic, invariant mean-
ing of each verb and its semantic derivatives. ’

The approach «from the meaning (function) to the form» is a newer one;
it was started in the 1970s (see N.-L. Johannson [4]) in the western grammati-
cal tradition. More recent works in this direction are grammars by E. Walker &
S. Elsworth and L.G. Alexander (8; 1]. These scholars proceed from the textual
uses and the functions of MVs. The whole inventory of the verbs is arranged
into groups according to the function performed in the speech, e.g. certainty, pos-
sibility, deduction, supposition, advice, permission, etc. This method allows the
learners of English to acquire communicative competence with MVs, use them
correctly and adequately in communicative situations and be aware of different
shades of their communicative-functional meanings.

The goal of the present paper is to compare both approaches as found in do-
mestic and foreign linguistic literature and try to trace their advantages and disad-
vantages in the application to the MV «can/could».

Present-day grammar reference sources point out to the fact that modal mean-
ings of the modern verb «can’ have developed from the meaning «to know» of the
Old English preterito-present verb «cunnan», which was its main meaning. Until
today dictionaries of English note its «<independent» use without infinitive with the
meaning «to know, to master»: to can by heart = to know by heart; to can one’s
good = to know what is good for one. This use has a dictionary label «dated».

Modern uses of «can» imply the presence of the dependent infinitive due to
the auxiliary nature of the modal. Let us consider its semantic structure represent-
ed in modern English dictionaries omitting dated and archaic meanings.

The meanings of «can» given in the English-Russian Dictionary by VK. Muel-
ler are as follows:

1) MO4b, 6HITH B COCTOSAHHH, HMETh BOIMOXHOCTB, yMeTh: I will do all I can;

2) Mo4b, UIMETH NpaBo: You can go;

3) svipadicaem comrenue, Heysepernrocmo, Hedosepue: It can’t be true. / Can
it be true? [10).

Large English-Russian Dictionary by 1.P. Galperin represents the semantic
structure of «can» in the following way:

1) obvexmuenas eoamoxcnocms: MOdb, OHITE B cocToSHEM: It can’t be done
at once;

2) ymenue, cnocobrocms: Can they translate such texts?;

3} mopanenoe npaso: GbITs BUpaBe, UMETH MpaBo, Moub: The Lower House
alone can initiate such changes?;

4) npocvba (6 eonpocumenvrovix npeonoxcenusix). Can 1 have some more
bread, please?;

3) paspewenue/3anpewjenue (8 ymeepoumenvrolx/ompuyamensHsix npeono-
acenusx): You can/cannot cross the street here;
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6) npeononooicenue (06biXH, ¢ nepHexmHbiM UHPUHUMUBOM 6 YMmEepoumeb-
nbix npedroxcerusx: He can have walked there, it is not too far;

7) comuerue (8 GONPOCUMENLHBIX U OmpuUyamensivix npedaoxcenusx): Can it
be true? / She can’t have said it.

8) 8 covemanwax: can but.../cannot but...; as can be [9].

As can be seen from these entries, the meaning of «ability/capability» seems
to be the invariant one for MV «cany. Its semantic structure in both dictionaries
mostly coincides. In the second edition it is rather ramified, though meaning # 6
(«supposition») appears to be rather doubtful as British dictionaries and grammar
reference books do not register this meaning for «can».

Oxford English Dictionary describes modal meanings of «can» as follows:

1) to know how to do anything; to be intellectually able, which passes imper-
ceptibly into the current sense;

2) to be able; to have the power, ability or capacity (said of physical as well as
of mental, and of natural as well as of acquired ability);

3) expressing a possible contingency = may possibly;

4) expressing possibility: to be permitted or enabled by the conditions of the
case: Can you swim? = Is it possible for you to swim?;

5) in Past Subjunctive, expressing indignation in a conditional form: How
could you have done it?;

6) elliptical use with verbs to be supplied from the context or with «do»,
«make», «comey, «gety, etc. understood: I could no more, 1 was really exhausted;

7) phraseological units:

can or cannot away with; cannot but [12].

Webster’s Seventh New Collegiate Dictionary supplies these meanings of
«cany»:

1) know how to: He can read;

2) be physically or mentally able to: He can lift two hundred pounds;

3) may, perhaps: Do you think he can still be living?;

4) be permitted by conscience or feeling: I can hardly blame him;

5) be inherently able or designed to: Everything that money can buy;

6) be logically or axiologically able to: 2+2 can also be written 3+1;

7) be enabled by law, agreement or custom to: This crime can be punished by
death;

8) have permission to (used interchangeably with «may»): You can go now if
you like [13].

From the two entries above, one can see that the two dictionaries, being rather
unanimous about the invariant meaning of «can» (that of ability), diverge consid-
erably as to its variants, both in their number and nature. Taken into consideration
here are not just pure lexical properties of the verb, but also its combinability and
grammatical properties.

Oxford Advanced Learner’s Encyclopedic Dictionary marks out two diffe-
rent modal verbs, «can» and «could», each of which, according to the dictionary,
has a semantic structure of its own.

Can - 1a) indicating ability: I can run fast;

1b) indicating acquired knowledge or skill: They can speak French;

I¢) with verbs of perception: I can hear music;

2) indicating permission: Can I take you home? You can’t wear jeans to work;

3) indicating request: Can you feed the cat?;

4a) indicating possibility: That can’t be Mary — she’s in hospital. There’s
someone outside — who can it be?;
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4b) used to express bewilderment or incredulity: What can they be doing?
Where can she have put it?;

5) used to describe typical behaviour or state: She can be very forgetful;

6) used to make suggestions: We can eat in a restaurant, if you like.

Could - 1) indicating permission: Could I use your phone?;

2) indicating request: Could you baby-sit for us on Friday?

3) indicating result: I’m so happy I could cry!;

4) indicating possibility: You could be right, I suppose.

Somebody must have opened the cage — the lion couldn’t have escaped on its
own. You could at least have sent a card;

5) indicating suggestion: We could write a letter to the headmaster [11].

As seen from the entry, this dictionary, published in the mid-90s of the last
century, does not only register basic lexical meanings of the modal «can» as it is
the case in the dictionaries dating back to the 1960-70s, but also traces its pragm-
atic function in the utterance. Besides, «can» and «could» are rather justly treated
as two separate verbs because each of them, along with common meanings, has
specific meanings of its own.

If one consults grammar books published at different times in the former USSR
and Great Britain with the view of comparing and analyzing the semantic structure
of the modal «can/could», the picture appears to be pretty much the same. Domes-
tic manuals exercise purely semantic approach and examine sets of meaning of
each individual verb without discriminating between their purely lexical meanings
and their functions in the speech. To illustrate this, let us take a look at the desc-
riptions of MV «can/could» provided by VL. Kaushanskaya and F.M. Gordon &
L P. Krylova. In these grammar books its semantics looks like this:

Kaushanskaya - 1) physical, or mental ability; 2) possibility: a} due to circu-
mstances, b) due to existing laws; 3) incredulity, doubt, astonishment [5].

Gordon & Krylova — 1) ability, capability; 2) possibility due to circumstanc-
es; 3) permission; 4) uncertainty, doubt; 5) improbability [3].

All the above cited meanings are exclusively lexical. They well illustrate the
semantic structure of the MV «can»/»could»: ability, capability and possibility are
definitely the invariant meanings of the modal, the rest are its variant meanings,
though they are not specified in detail.

A more detailed approach in terms of the nature of those meanings is taken
by the author of Longman English Grammar L.G. Alexander. He speaks about
two functions of «can»: primary, usually indicated at the beginning of the corre-
sponding dictionary entry, and secondary, expressing the degree of the speaker’s
certainty or uncertainty of the situation he/she describes. The author considers the
meaning of ability to be the primary one for «can»: I can lift 25 kilograms/I can
type. In its secondary function this modal occupies some medium position on the
scale «certainty/uncertainty» and requires some special context for realization:
Do you think he can be right? (interrogative context) or: I don’t think he can be
right/He can hardly be right (negative context) [1, p. 207-208].

Further the author marks out the following meanings of the MV «can» in its
primary function:

1) ability, either natural (I can run 1500 meters in five minutes) or acquired,
a sort of «know-how» (I can drive a car). Ability in the past, both natural and ac-
quired, which is not associated with any particular situation, is expressed by MV
«could» (Jim could run very fast when he was a boy).

To represent a realization of a concrete situation in the past the author recom-
mends using «was/were able ton, «managed to», «succeeded in + -ing».
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«Can/could» expresses somewhat different kind of ability when used with the
verbs of sense perception to render an action (a state) at the moment of speaking. In
these cases the modal acquires grammatical function similar to that of the Present
Simple Tense (I can smell something burning = I smell something burning).

2) capability/possibility. This meaning is conveyed by the phrase «can + be
+ A/N», is compared with the meanings «sometimes» and «often» and represents
theoretical possibility (It can be quite cold in Cairo in January = It is sometimes
(often) quite cold).

3) permission/prohibition, also realized in the form of a request for permis-
sion. The use of «can» makes these utterances rather informal and casual (Can 1
borrow your umbrella, please?). «Could» is a more tentative and polite form and is
often used when the speaker is not sure that the permission will be granted (Could
I use your umbrella, please?).

«Cam» and «could» in the negative from are often wsed when the speaker
is pressing for the affirmative answer (Can’t/Couldn’t I stay out till midnight,
please?).

Permission can be given or denied in the following way: You can(not)/may
(not) watch TV as long as you like (not *could or *might).

4) certainty, possibility, deduction. «Could» in affirmative sentences (not
«can») denotes a less certain possibility in the present or in the future (He could be
at home now/He could leave at five). In questions about some possibility «could»,
more rarely «cany, is used to express disbelief (Could/Can this be true?).

Negative possibility (also called «incredulity» in case of using «can + bew) is
formed by «can/could» + negative particle «nob» or adverbs «hardly/barely» (What
yon are saying can’t be true! He can't be at home (high degree of certzinty). He
couldn’t be at home (more tentative supposition than with «can») {1, p. 212-222).

Along with the description of MV" «can/could» L.G. Alexander also points
out at their wide use in the formation of speech acts, or functions, such as of-
fers, requests, expressions of preferences. The author stresses that such shades are
rendered verbally in combination with stress, intonation and body language. The
verbs under study are assigned with five groups of functions:

1. Offers of material objects (Can/Could I offer you a sandwich?).

2. Requests for material objects (Can/Could I have a sandwich?).

3. Requests of other people to do something for the speaker (Can/Could you
please open the door for me?). To make the request still more polite, «can/could»
may combine with the adverb «possibly».

4. Offer to do something for others (Can/Could/Shall I open the door for you?).

5. Requests for instructions using «what» (What can/could/shall we do this
afternoon?).

6. Suggestions, the speaker included (We can/could/might go for a swim.) [1].

From the cited description of the MV «can/could» one can easily see that
modem authors do not confine themselves to the semantic characteristic of lexico-
grammatical units, but also pay attention to their functioning in the speech, their
communicative and pragmatic potentials.

The similar approach is exercised by E. Walker and S. Elsworth in their book
«Grammar Practice for Upper Intermediate Students. The represent the MV «can/
could» as having the following semantic structure:

- general ability to do something (She can sing really well);

- ability to do something concrete in the future (I can come and se you next
week);
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- possibility rendered by the combination «can + be + adjectivey (The sea can
be quite warm in September); by the combination «can + passive inf. (Suifcases
can be left in'the lefi-luggage office at the station);

- certainty. possibility, deduction:

— at present: «could + simple (continuous) infinitive» (Whose is this? —
It could be Emma’s);

—1n the past: «could + perfect infinitive (simple or continuous)» (I don’t know
why they are so late. I suppose they could have got lost);

- negative deduction related to the present: «can’t + simple infinitive (usually
of the verb «to be») or continuous infinitive {The office is closed now, so he can’tbe
there; He can’t be driving here — he hasn’t got a car.). Negative deduction related
to the past is formed by «can’t/couldn’t + perfect infinitive (simple or continuous)»
(He can’t have forgotten about the meeting, he talked about it only this morning;
Eddie couldn’t have done that robbery: he was with us the whole weekend).

Besides lexical meanings of «can/could», the authors also characterize its
functions in the speech, which boil down to forming offers, requests, permissions/
prohibitions and suggestions. The role of «can/could» in those speech acts is de-
scribed in the following way:

- request for permission: Can/Could 1...? (informal style): Can I borrow your
pen, please? Do you think 1 could leave my bag here?

- granting permission or its refusal: You can/can’t...: You can stay here if you
want to; I’'m afraid you can’t wait here.

- request proper: Can/Could you...?: Could you open the door for me,
please?

- offer of services: Can I/we ...?: Can I help you?

- suggestions and invitations: We could...: We could have a game of tennis
this afternoon [8, p. 83-93].

Thus, while analyzing semantics of such lexical units as modal verbs, it is ex-
pedient not just to determine their invariant and variant meanings (the basic mean-
ing and its shades), but also consider their functional potential in the formation of
various speech acts, while drawing a clear dividing line between their semantic and
pragmatic features. Individual modals can be further analyzed in terms of clarify-
ing their semantic structure (in case there are discrepancies in the data provided by
different lexicological and grammar editions), as well as in terms of their detailed
pragmatic description along the guidelines of modern functional approach.
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0. H. Crapxenuy
Lnenponempaosckuil nayuonareKbiik yHUGEPCUMem

OIEHKA B ®PHHAHCOBBIX OTYETAX 1 CIIOCOBbI EE BhIPAXKEHWA

Po3ragHyTo 3aco6n BEpaxenna oiHKE B TEKCTAX eKOHOMIUEMX AomoBinell Ta
$inancoBHX 3BITIB Ha Beix MOBHNX PIBHAX; CYTHICTh Ta METY BHKOPACTANHS CIIHKH
B Texcrax fiHancopux 3piris.

PaccmoTpensl cnocobbl BhIpaenus OHEHKH B TEKCTaX SKOHOMHYECKAX U Qu-
HAHCOBLIX OTYETOB HA PAHLIX A3LIKOBLIX YPOBHAX; CYMIHOCTE H lieJIb HCNOAL30BA~
HHUS OHEHKH B TEKCTAaX @HHBHCOBHX OTHETOB.

The given article is devoted to the ways of evaluation in the financial reports and
statements, the notion of evaluation, its essence and main point in financial reports.

OueHKa — HEOTHEMEMEIH MOMEHT MBICIMTENEHOH JEATEILHOCTH, B POLEC-
Ce KOTOpoii ¥ 4enopeka (hopMUpYeTCA ONPEASAEHHOE UCHHOCTHOE OTHOIIEHHE K
NPeAMETY MK SBNEHUIO, 3TO YMCTBCHHAIH AKT, BHIPAKAIONIMH CTEIIEHb COOTBRT-
CTBMA CBOMCTS NpeAMeTa (JBJeHHA) KAKOMY-TO 3Tan0Hy (cTanaapry) [1]. Ouenka
peasbHBIX ABNCHMM MOXKeT ORITh KaK OCHOBHOM, TaK M COMYTCTBYIOWEH LeNbIO
BBICKa3biBaHHA. M3yuus paboTHl y4YEHHIX JNHHIBMCTOB, MH MPOAHAIU3HPOBAH
OCHOBHbBIE CpEACTBA BBIPAXKCHHU? OLCHKH, PIOHOJIB'JyCMOﬁ aBTOpaMH B TEKCTaX,
OTHOCAIMXCA K PA3HBIM XKaHpaM. YHeHRIMH BHIJENAIOTCA KAK OCHOBHBIE ClEy-
IOLHHC JIHHFBUCTHUCCKHE CPCACTBA BHIPAKCHHUA OLICHKH!

a) nexcuveckue: obmesabnKkoBbic MeTadophi, NEPHPA3HL, HHTCHNEKTYAIHHO-
OLIEHOYHBIE BEIPAXKECHWS; Pa3rOBOPHO-MIPOCTOPEUHEIE M AAXKE XKAPIrOHHRIE Cpell-
cTBa s3mIKa [4]; 6) rpaMmaTHyeCKMe: M3 TPaMMaTHUECKHX CPEICTB BHPOXEHHA
OLCHKH MOXHO BHIACIUTL MECTOUMCHHS ¥ apTHKIL (B ONPEJENCHHOM KOHTEK-
cTe OHH MOFYT CHTHAJIH3HPOBATH O NOJOKHTENIBHOM MO0 OTPULIATENLHOM OTHO-
HICHWH TOBOPAIIETC K BRICKA3HBAHMIO);, B) cnosooOpasoBareibHue: Haubolee
TNpORYKTHBHEIMH M PacIPOCTPAHEHHEIMH ABJAIOTCA NpeHKCH H CyhHKCH;
r) MophonorHyeckue: 0cobyr0 HaTpy3Ky HECYT YacTH pevH, CriocoOHEIE BbIpa-
MATH OLCHKY (TaK HA3BIBASMEIC MPU3HAKOBLIC HACTH PEYH — NPUNATATENBHEIC 1
Hapeuna [6], HOCHTEAMH ke IMOLHOHAILHO-0LICHOYHOIO 3HA4YeHHA BHICTY AT
CYWICCTBUTEIIBHLIC, TPWIAraTe/IbHEIe, Aaroiik); 1) CHHTAKCHYeCKHe (¢ TOMKH
3pEHHs CTPYKTYPE! OLCHKH): OLCHKZ Ha CHHTAKCHYECKOM YDOBHE XapaKTepH3y-
eTcs pa3HooGpasneM CTPYKTYphb OHSHOYHOTO BHICKA3HIBAHMA, KOTOpas BKIIOYAET
00%eKT ¥ CyOLEeKT ONEHKH, a TAKKe OLUSHOYHBIH KOMIIOHSHT (NPH 3TOM B 3MO-
LMOHANLHO-OLEHOYHEIX BBICKA3bIBAHHAX, K NPHMEDPY, XAPAKTEPHH YCEYCHHEIC
9MOLHOHALHBIE KOHCTPYKUMH, COEpXailie Hanbonee BaXHEIe KOMMYHHKATHB-
HEIE 37IEMEHTB! BhICKa3biBaHUA: OOBLEKT OLEHKM M OLCHOYHKIH KoMIOHEHT [2]);
€) MHTEHCHBHOCTH: XapaKTepHOH OCOOCHHOCTHIO BHIPAXKEHMS OLEHKH ABIRETCA
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BO3MOXHOCTb €€ HHTeHCH(pHKAUMY (YCHIEHHS) WM JeuHTeHCHDUKamun (ocna-
Onexus) [S].

Llenbio faHHOM CTATHH ABNAETCA BHIABJICHUE B aHANW3 CPEACTB BHIpaXEHHS

OHEHKH B TEKCTaX SKOHOMHYCCKHX M (PMHAHCOBHIX OT4ETOB. B paMKax maHHO#M
'CTaThby MBI PACCMOTPHM JIMIIEL HEKOTOPEIE CTIOCOOE!, HCIONB3YeMBIC A/1A BHIpaXKe-
Hus oueHku. [Ipexae BCero OCTaHOBHMCA HA JIEKCHYECKHX CPECTBaX.

HeobxonuMo OTMETHTh, YTO OCHOBHAA LENb (PHHAHCOBBIX OTYETOB COCTOMT
B TOM, YTOOH MpesocTaBuTh HHGOpManuio 0 GHHAHCOBOM NoJoxeHun (Gyxrai-
Tepckuii 6anaHc), pesyasTaTax AesTeNbHOCTH (OT4eT 0 NpHORUIAX M yOHTKAX) 1
H3MECHEHUAX B (PMHAHCOBOM NOJIOKEHHH (OTYET O ABWKECHUH ACHEXKHEKIX CPECTB)
KOMIIAaHHHM WM cTpaHH [3]. To ecTh HMMEHHO OLICHHBAHHUE ABIACTCA CYLHHOCTBIO
¢uHancoBoro oryera. IMEHHO OT TOTO, KAKYIO OLICHKY CBOEIO Pa3sBHTHHA MONYYUT
KOMIIAHHA, NPEANPUATHE WK AaXE CTPaHa, 3aBUCHT OTHOIUCHUE K Hel creiua-
JIUCTOB, [l KOTOPBIX H Co3facTed oT4eT. B pasHEIX CTpaHaX TakoH oTdyer MoXer
MMETE pasHbIe HA3BAHMS: OTYET O NPUOELIAX M YORITKAX, OTHET O NPHUOBINM, OTHET
0 $pMHAHCOBBIX pe3yNLTaTaX, oTdeT 06 onepaiuax. OJHaKO HE3aBUCHMO OT Ha3Ba-
HHS TAKOM OTYET NPEAOCTaRigeT HHPOPMALMIO JUIs OHEHKH MPOIION JAeSTeNb-
HOCTH NPEANpPHATHSA, SKOHOMHUCCKONO COCTOSHMA CTPaHhl, 4 TaKXKE PHCKA HEIO-
CTHXXEHHMS OXMAAEMBIX Pe3yAbTaToB. BeaycnoBHO, 9T0 cka3biBaeTCs Ha noabope
S3BIKOBBIX M BHEA3BRIKOBEIX CPEICTE aBTOpaMH OT4ETOB. OLEHKd BHIPAXACTCH HMH
SBHO, HE3aBYaJIUPOBaHO.

Bribpanusiii Hamd ang ananusa order Kpuctun k. Popbe nocesien pas-
BUTHIO 3KOHOMHKH Kutas u susnmo Kuras Ha MeX1yHapoHYIO TOPTORYIO fied-
TeNbHOCTE. OTYeT OBIN NPEACTABNEH NEpeR MOCTOAHHOM BGrOMKeTHOM KoMHCCHeH
konrpecca CLIA. Texcr ycnoBHO nozienieH Ha 8 yacTeli: BCTYIDIEHHE, 3aK/HO4EHHE,
1 6 pa3nenos, rae OCBEUICHE! MOKA3aTENH IKOHOMUYECKO] JearentHocTH Kuras,
MEXyHaPOAHEIC TOPrOBhHIE NPHHLMIILI, TOProBoe coTpyaHudectBo Mexay CILIA
u Kuraem, u Boirozpl, koropbie CIIA moxeT ussnedp 13 GbICTPOro pocta 3kOHO-
mMku Kuras, 1ana XapakrepucTuka 3KoHOMUKH Kutas B CPaBHEHHM C JAPYTMMH
asuaTckuMu ctpanamu: Snonuelt, OxuHo# Kopeel. Ofiaa TeHAeHUMS OLEH-
Ku — nonoxurensHas, Kurai nprusHaercs ctpaHoil ¢ GpICTPEIM IKOHOMHYECKHM
POCTOM, YTO HECOMHEHHO B/IMACT Ha 001nee pa3sBUTHE MHPOBOM SKOHOMHKH.

B pe3synsrate aHanH3a HaM¥ ObLIH BRIABNEHBI ONPEACNICHHBIC TCHACHUHH B
CpeacTsax BhIpaxkeHus oueHkU. C TOUKH 3peHus MOp(oIoTHM B KAYECTRE HHTEH-
cupuKaTopoB ¥ ACUHTCHCHPUKATOPOB HCTIONB3OBANMCEH Gonbillel YaCTHIO MpHAa-
rarenbHeie M Hapeuus. OHY ONPEAC/AIN TEMIb, 3HAYHUTENBHOCTD, BRIPA3HTEAbL-
HOCTb OMpeACACHHSIX coOhTH 1 dakros. Haunbonee yacTHIMM NMpUNararensHbl-
MH, 3aMEYEHHELIMM HaMH, OB — sirong ¥ NPOM3BOJHOE OT HErO HapedHe sirong-
ly (strongly endorse; strongly increased), rapid 1 npoH3BOAHOE OT HETO Hapeuue
rapidly (grew more rapidly, rapid growth), dramatic — dramatically (increased
even more dramatically), robust — robustly (robust growth; growing robustly).
[pu 3TOM CTPYKTYPH CIOBOCOYETaHHN ¢ MHTEHCHHKATOPAMH RapEHPOBAINCE:
Adj+N: fierce competition, beneficial effect; Adv+ Participle (I/II): adequately
funded, actively supporting; Adv+Adj 8 Adj+Adj, koTOpHE HE ABIMOTCA TaKK-
MH MHOTOYHCHCHHEIMM, KaK npeasixymme: much less, highly sensitive, sharply
higher. HexoTtophie cnoBocoYeTaHns NpH HaNMCAHWH OTPAHHMHBANNCH 3HAKAMH
nyHkTyaumu much lower-than-expected deficit

Boo6ine e oleHOuHas JIekcHKa OBLIa IpeacTariieHa BCEMH YacTAMH ped.
Cpenu uacreil peyH, BHPaKAIOUMX OUCHKY, PEBAMPYIOT CYLHECTBHTEAbHAIE.
[Tpu aTOM Hanbonee YacTo BCTPEYaHCh CYHICCTBUTENBHBIC C APKO OTPHLATENE-

67



AHTTTICTHKA TA AMEPHKAHICTHKA

HBIM 3HaueHHeM (crisis, inflation, scandal, problem (challenge, syn.), disaster,
damage, loss (to iose), strain, slowdown, shock). XapakrepHo, aro npsMsie one-
HOYHBIE [IPHAAraTeABHBIE W HapeuHs XOpOIMii/TUIOX0H TaKKE BCTPEIANKCH B TEK-
cTax: ...is a bad thing; considerable good news. BcTpeqannch TakKe COCTABHEIC
NPWIAraTeNlbHble, 00pasoBaHHEE NPH NOMOIM ABYX TIPMAArarTeibHBIX WIH Ha-
peuue + npuraraTtenbHoC UK Hapeuue (MpHNarareibHOE) + CYIECTBATENLHOE.
CaMbIMH PacnpOCTPAHCHHKIMU ObUTHM INpANAraTelbHRIE ¢ KOMOOHEHTOM low,
KOTOpHIE BCTPEYAHCh KaK B CO3L3HHH OTPHIATEAbHON, TaK M IMONOXHTENLHOM
OLEHKH: low-cost tool; low-income families. Mesee pacnpocTpareHubIME OhUIN
cnoBocoYeTaHuA ¢ koMGuHaImIME Jong (short)- term (run): the long-run growth;
Long-term-inflation; short-term interest rates. ONHUM K3 CaMBIX paclipocrTpa-
HEHHBIX MOXHO TaKike CYUTATh codeTaHus: Hapeuue (well) + npunararensnoe/
participle I, 11 + N.: well-functioning markets; well-designed voucher program,;
Well-controlled inflation; npunararensHoe (High) + mpmnararensHoe: 8 high-
deductible health insurance plan; npunararexcHoe (Mega) + CymecTBUTENLHOE:
mega-event.

OTesmsHo ChexyeT cKa3arTh 00 HCTIOB30BANMI aBTOPOM CTENEHEH CpaBHEHNA
NpUiaraTenbHeIX ¥ HapedHi npu co3faH¥u onenxd. MMeHHo crenenu cpasue-
HUA NPHOABIIAUH OLEHOUHOH KOHHOTAUMH H SMOLHMOHANIBHOCTA TekcTaM. CaMoi
4aCTOTHOM OKa3allaCh CpaBHHTENbHAA CTeNeHk: ...to account for more than about
one-eighth of the growth of expenditures; Richer societies want more health care;
the figure is substantially smaller, Cygau Henoin3oBauys HHTEHCHGHUKATOPOB 1
HACHATEHCHGUKATOPOB B 00Pa30BaHUM CTENCHEH CPaBHEHMS HE YacTh!, HO BCTPeHa-
JINCh HAMM Ha HPOTIXEeHHH. BGEro rekcra: The United States has much higher per
capita expenditures on health care than other countries. ... the government plays
a much larger role. . ..other lines that are much less subject to accumulation risks.
IlpeBocxogHas CTENEHH CPABHEHUSA BCTPETAETCH PeXKe CPABHUTENBHOM, HO aBTO-
POM HCIIONB30BAIach UIHPOKY. PaxkT HCIONE30BaHNA CTETICHEH CPABHEHUA LIPH CO-
3AAHHH OHEHKN MOXXHO IPHU3HATH YHHKAIEHLIM B HEKOTOPOM POJE, TaK Kak HMEHHO
CTENEHH CPABHCHUS YYACTRYIOT B CO3KAHUH DMOLHOHANLHOHN OLIEHKH, KOTOpas He
cBolicTBeHHa TeKCTaM GOPMANBHO-ACIOBOIC CTHIA, K KOTOPOMY OTHOCSTCA TEKCTH
SKOHOMHYECKHX H (QHHAHCOBBIX OTIeTOB. B pamkax adduxcaumm, npeduxcanyu
H CJIOBOCJIOXEHH HAMU TaKKe BRIABICHBI ONpEeNECHHLIE TEHACHUMH B CO3aHMH
OLCHOMHBIX ceM. Yallle BCEro UMERHO NPH NOMONY IIPEUKCAIUE aBTOPOM €O-
3/4Ballach QTPUIATEMbHAA OLEHKA. TakuMu TpeduxcaMu GBLIH: un- ...terrorism
risk insurance were unavailable; in- ...the rise in energy prices is inconsequential;
im- reduction of current account imbalances; dis- ...dismantling barriers.

C TOYKY 3PCHUA CTHUNUCTHICCKHX ¥ CHHTAKCHIECKKX CPEACTB OTMETHM Yac-
TOE HCIMOIB30BAHHE BBOIHKIX NpefnoxeHnit u cnoB (Indeed, Finally, In short,
Moreover, In retrospect, It is important to keep in mind that, On the other hand).
W3 crHmmMcTHYeCKMX KOHCTPYKINH NPEBA/MPYIOT NapaielbHbie KOHCTPYKIHA 0
runepbona,

Yro Kacaerca CO3NAHHA OTPHIATEABLHON HNKH NMONOXKHTENLHOH (pazoBoi
OLIEHKH, TO MOXXHO 0OpaTHTE BHHMaHUE Ha DIOGANEHYIO U H3BECTHYIO TEHACHIUIO,
TIe MMHYC Ha MHHYC AaeT nmoc. ¥l onexnoanas AeKCHKa, HCHOIb3yeMas aBTopoM,
# cnocoOut peduxcamyy, BHIGPAHHEIE B TEKCTE, HECHH APKYIO OTPHLATEALHYIO
OKPAIUCHHOCTE, HO BCH KOHUENUHA H HTOrOBadA OLEHKA, AAaHHAA aBTOpOM, Ouina
NONOXUTENBbHON. TIpeinoxeHna, B KOTOPLIX aBTOPOM HCIIONB30BAIMCEH ABE OTPU-
LATENBHO OKPANICHHBIEC JIEKCHUYECKHE SIMHHMIBL, NPHOOPETANMH MOIOKHTEILHYIO
OKpacKy W4 NPSACTABIILIN Kak MEHUMYM NONOKUTEILHYHO TCHACHIMIO Pa3BUTHA.
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@opMEI OTPHIIATENBHO OKPALICHHAS JIEKCEMA + OTPHLATENLHO OKPALICHHAA eK-
cema + MONOKUTCHBHO OKpalieHHas JiekceMa Ipuiiasaiy gpase OTpULATeNbHYIO
KOHHOTaLMIO WM HelirpanbHyi0. CoueTaHHs NOJOKUTENbHAS + MOJOKHTENbHAA
6e3 COMHEHUS MCIIONB30BAIMCH A1 CO3NAHKUA TOIBKO TIONIOKUTEABHOM OLICHKH.

Hrak, AMEHHO OLCHHBAHHE ABAAETCA TEM CaMEIM uencofpasyromuM ¢ak-
TOPOM, KOTOPHIH Jefaer TeKCThl (PHHAHCOBRIX OTHETOB AYHAMHYHKIM ABICHHEM,
Lleneio aBTOpA ABNAETCA HE TOJBKO HH(POPMHPOBAHHAE CITYINATEIIS/YUTATES O CO-
CTOSIHMM A€1, HO M BIIMAHHAE Ha ero CyxKacHHe, OLEHKa HENOCPEACTBEHHO 32BUCHT
OT BHTEPECOB ¥ CTPEMJICHUI AMYHOCTH H TECHO CBA32HA C SMOLMOHANLHOMN che-
po#i. [ToaToMy BhICKa3BIBaHUA B GONBUIMHCTBE CIy4acB MMEIOT SMOUMOHAILHO-
OLICHOYHEIN XapaKrep. J{ns JOCTHXEHHS CBOMX LieeH aBTOpaMH MCTIONb3YIOTCH
BCEBO3MOXHBIC A3BIKOBEIE CPEACTBA NIP¥ CO3NAHHKU OLCHKH, YTOOBI [OBIMATEL HA
CY>KACHHUC pCIIHITHCHTA. I.lﬂﬁ aJCKBATHOTO BEIpAXCHHA OLICHOYHEIX OT HOIICHMI K
IPeAMETY BHICKA3LIBAHUA COBPEMEHHbIN aHMMACKUH S3KIK PAcIioNaraeT pasHoo-
GpasHeIMH CpeiIcCTBAMH — QOHETHYECKHMH, JIEKCHUECKHMH, CIOBOOOPaz0BaTeNb-
HBEIMH, IPAMMAaTHUECKHMH, $pa3coNIOTHICCKHMH.
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JIHATBICTHYHWHA ACHIEKT YACY
Y C®EPI KOMIP'YOTEPHMX TEXHOJIOI'TA

CrarTa npucsnyeHa BUBYerHI0 JiHrsodinocodenrol axryanizanil kareropiii-
Hol cTpykTypoBaHocTi Texsnochepn cysacuoro Oyrmd. Komniexcne xocaifxenust
chepr HOBITHIX Texnouoriil 3 ornaxy Ha AiHrsaasHi napamerpn cnpase Giabw
NOBHOMY BHBUCHHIO BPHUPOIN MOBH TexaochepH.

CTaTh$i NOCBAMIEHA HIYUEHAIO THHTBodNAOCOPGCKOH AKTYANHIANKHA KATErOpH-
aabaolt CTPYRTYPHpPOBAHHOCTH TexHOchepni cospemeHHOro GbrTus. Komnaexchoe
HeeaexoBanKe cepni HOBEHNIHX TEXHOZOrHH ¢ TOYKH 3PEHHS JHHTBAJILHBIX Napa-
MeTpoB cnocobeTByet Gosree NOJHOMY M3yueHHIO MPHPOADL! F3LIKA TeXHOCDEPDL

The article researches the aspects of the English vocabulary development pro-
cesses in the sphere of new computer technologies. The primary supposition of the
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computer and technology-related word-stock terminological nature lead us into the
study of terminology as a specific lexical layer. The dual systematization character of
terminology determined the analysis of both linguistic (morphological and semantic)
and external (categorical) paradigmatic parameters of computer terminology of the
English language.

Ha aymMKy BYeHMX, OfHHM 3 OCHOBHHX 3aBJIAHE HayKH € crpofa MoKa3arTH cBo-
€piAHy IBONNAHOBICTH KAaTEropii ¥acy: 1i B3acMO3B’A30K 3 PealIbHOIO KATEropi€io
yacy Ta 1 CBOEpiAHICTS, Ti HEMOBTOPHICTL Y NEBHIN ranysi, cdepi 3HaHb, y MEXaX
NEBHOTO cycniibHOTO ssuna [7, ¢. 1671, {9, c. 201]. Lle 3a craporo Teopicro, 3a
1. Kantom, gac € anpiopHoio ¢opMaisHOr YMOBOIO BCIX SBUI 3aranoM [4, ¢. 217].
Omixe, YABICHHA TIPO 4AC iCHYIOTH B SKOCTI OAHiel 3 BHXIAHAX MOZene# Crpuii-
HATTH CBITY JuORMHOKO. JI0 BHBYEHHA KATEropil Y4acy Y MOBI chepu KOMIT FOTSPHUX
TeXHONOTiH 3BepTanuch AHicos A. M., bex B. I1., Bopuuxos C. A., Baciorin A. I,
ToeopyHoB A. B., Jamok C. A., Kapako I1. C., Hocos H. A. HalinoxazoBimnmu
€ npaui Awnicosa A.M. (Bpems n xoMisioTep: HereoMeTphueckuii obpas Bpeme-
u. —M.: Ilpoceemenye, 1997. —215 ¢.); bexa B. I1. (Yenosek u Beenennan: Kor-
HUTHBHLIY aHamus. — 3anopaxse: TanneM V, 1998. — 144 c.); Toeopynosa A. B.
(Yenosex B cHTyaluu BUpTyanbHoit peanbHocti. — M.: Bnagoc, 2003. - 208 ¢.).

JoHenaBHa Yac y «kibepnpocTopi» iCHyBaB «BipTyaabHo» (B HaHOBILIiH Je-
$ininil). 1ie o3nayano, mo KoXeH YNeH «BipTyaibHOr0 CyCHIILCTBA» BUKOPHCTO-
BYBAB 4acC Y 3JI)KHOCTI BiJ CBOFO reorpadiyHoro MicnesHaxomkeHHs Ha 3emri (a
He B Mepexi). My cnosamu, wac y World Wide Web 6ys «pparmeHTapHum».
Onxak y MHHYOMY iCHYBafa fporosyilia seectd ocoGnyeuit InrepHer-yac (In-
ternet-time).

“So it was that at @786, or about one hour after the sun was overhead in
New York City, or 1752 Greenwich Mean Time, Mr. Carreno, 29, a computer con-
suitant, explained his enthusiasm for the Internet time.» (The New York Times,
March 16, 2001).

3riZHO 3 YIPOEKTOM, TAKWHA CBOEPIAHHI «Hacy Mac BUMIpPIOBATHCH HE CEKYH-
JAaMM T3 XBHIIHHAMH, AK KOHBCHUiMHUHA, a opuHuuaMA iHdopmauii (1000 Git va
Jenb) [1, c. 134]. ¥V upomy, 30KpeMa, 1 nonIrac OCHOBHA BIAMIHHICTH KaTeropii
«BipTYaBHOTO (TEXHOTEHHOTO) ¥acy» Bifi «BIpTYaJbHOIO (TEXHOTEHHOro) Mpo-
cmopy», AKHiA, SK NaM’ ATAEMO, HE MAAAETHCA YHCEAbHIM Bikcanii.

Heo6xiano 3a3HauuTH, 110, IONPH BCE, NOACHKOMY CIIPUKHATTIO OHTOOT -
Ha KaTeropia «BipTyansHOro ¥acy» nocTac Kpish MPU3MY JEKCHKO-CEMAHTHYHOTO
HIapy aHrnikcekol MoBu. Tak, 32 BU3HAYSHHAM HOC/IIHUKIB, ¥ CYYacHUX MOBHHX
cucreMax (A0 creudiyHOrO pi3HOBHAY AKMX MH 3aJy4acMO i KOMIl'IOTepHuit
npocmip) wac BUPaXKEHWit He CTIIBKM FPAMATHYHHMH, CKUIBKH JEKCHYHHMH 3a-
cobama [2, c. 129].

Bapro ypary, 110 OCHOBHWH aKIIEHT P4 CTBOPECHHI «4aCOBHX» KOMIT I0TEp-
HUX TepMiHiB 3poGneHo Ha onosuuiio Munyne — MaiiGymne, 10610 Ha nepionu
«AO» Ta «ImicHA» KoM torepusallii. TakuM YHHOM BHIHAYAKOTECS 3AeGinBoro
Ppi3sHOMaHITHI TeXHONOrIY, HANPHKNAN; yesterfech / retroware — TexHika «B4OpaLl-
HbOTO JHs», T& new chip — HOBa TEXHika, SKa LIC HE OTPHMaJIa IHPOKOTO 3aCTO-
cypaHHA. Sk 6auiMo, AaHi TEPMiHA CTBOPEHO 3a JIONIOMOTOIO YaCOBO-MaPKOBAHMX
CHEMEHTIB: yester- Ta refro — As MHHYJIOIO T2 new — yist MaiGyTHEOTO.

Binenr Toro, 1ina HU3ka Heoorismis OyNa yTBOpeHa HABKOO HOHSTTS NEBHOT
«TepMIHANBHO» TOMKH mexHoyenmpuynozo GyTTd, 106170 MOMEHTY B vaci, KOnH
Halfa TeXHOTCHHA LMBINI3aLis MPHIIKHMTE CBOE iICHYBaHHS (MPO WO CHOBICTHTE
KOJIariC KOMIT'IOTEPHHX CHCTeM). Tak, y3aranpHIOIOMHM BH3HAYCHHAM AJIA LIBO-
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IO MOHATTA MOKHA BBAXKAaTH CEMaHTH4HHI Heonorism Doomsdate (6ykpanbHo —
«cyanuit feHb»). 3a3HaUYMMO, WO NOYATKOBO JAHE NOHATTA NOXOAMTE 3 XPUCTH-
SHCBKOT Midonorii i 3a38Huail 3aCTOCOBYETLCA 1 BU3HAYCHHS OCTAHHBOIO JIHS
icHyBaHHs JHOACHKOT 1MBiNi3aLil — noyaTky Anoxaincucy [6, ¢. 149].

' Bapro ysary, wo B cepeauti XX CTORITTA, B po3Mall «XOJNOAHOI BifiHIY, 1e
NOHATTA CTANO PYHKIOHYBATH K META(QOPHYHE NO3ZHAYCHHS NOYATKY AAEPHOIO
xouuikry. Ha 3nami THCA40NITH, 3 IHPOKOMACIITAOHHM YNPOBA/KCHHAM HOBHX
1MQPOBUX TEXHONOrH, 3a3Ha4eHe TIOHATTS OYNO 3aydeHO A0 CHCTEMH KOMIT k0=
TEPHOT TEpMiHOJIEKCHKH, a HOro CeMaHTHYHE HANOBHEHHA 3a3HaNIO MEBHOT €BOJIO-
L1, 3riHO 3 BUMOraMM HOBITHBOTO Yacy A0 MOBHOI cucremu. OTxe, BiiTenep neit
TEPMiH 3aCTOCOBYETHCA /I BUBHAYCHHS MOMEHTY B MallOyTHbOMY, KOJLU BCECBIT-
Hi KOMIT IOTEPHi CHCTEMH OZHOYACHO RaAyTsh 30iii, Mo NpH3Beae 4O TEXHOrCHHOI
KaTacTpodmu:

«By now, you've heard that many of the world's computers will roll the date
clock forward from '99' to '00' with potentially disastrous consequences.... But that
isn't the only computer doomsdate looming» (Star Tribune, September 18, 1999).

CHHOHIMIYHHM JJAHOMY TEpMIHOBi, Ha IOHATTEBOMY PiBHi, MOXXE BBAXKATHCH
i Take abpeeiarypre HoBoyTBOpeRHs, 1K TEOTWAWKI (The End Of The World As
We Know It).

Heo6xinHo 3a3HaYMTH, WO HANPUKiHUI 90-X pOKIB MHUHYJOIO CTONITTA Haif-
6inpm iMOBIPHOIO JATOI0 «CYAHOTO RHA» 3a3BHYal BBaxkanacs Hid 3 31 rpyaus
1999 poky Ha 1 ciung 2000 poky. 3 orsiay Ha Lie B MeXaX KOMIT IOTEPHOIO JieK-
CHKOHY BHHHKJ2 AOCUTBH PO3TANyXXKeHa CHHOHIMIYHA MapajiurMa, o CMiBBiAHO-
CHTBCA 3 AaHUM NOHATTAM. Croan MOXyTs OyTH BiJHECEHI Taki HOBOYTBOPEHHS,
sk, Hanpuknan: 2000-compliant, Y2K leap year bug, Y2K problem. Binbin Toro,
Ti 06’€xTH (KOMNaHii, NiANPHEMCTRA, Opranisauii), AKi NOTEHUIHHO MOINK CTard
OCHOBHHMH XepTBamu «xommapy — 2000», cknamm Tax 3sanmii leper list:

"Some firms worry that Y2K glitches might force unprepared clients, custom-
ers, and suppliers out of business, and to guard against such unpleasantsurprises
many are now creating leper lists to protect themselves from potential plague vic-
tims» (Wired News, Jan. 11, 1999).

3BepHiMO yBary, mo B aHriceKit MoBi NOHATTA «/eper», OKpiM OCHOBHOTO
CMUCJIOBOIO HABAHTAXEHHA — «XBOpPHI Ha NpoKasy» — € TAKOX i HOCieM noaar-
KOBOTO 3HAYEHHS — «NPOKIATHIN, AKE HA JAHOMY €TAalli PO3BUTKY MOBH € CTallUM
i MOJKe, Ha Hamly JXYMKY, BBXKaTHCh yKOpiHeHHM y 6a30Biii ceMi.

Sx GaumMo, B eIeMEHTH 1€l NOHATTEBOT NapajIiIMH, IOYATKOBO, OKPiM CYTO
«XPOHOTOIHHX» TApaMeTpiB, 3aKNANCHO CEMAHTHKY NPHPEYCHOCTI, KOHTHHYa-
TUBHOTO O4iKyBaHHs KiHud. HasBHiCTS Takoro JiHrBOOHTONOTMHOIO (heHOMEHY,
Ha Hauly JyMKY, HalGimsI BipoTiZHO MOXKHA NOACHHTH 3 OIMIANY CaMe Ha Creny-
(hiuHy, «eK3HCTERLIHAY» (Y HARMOBHIINOMY PO3yMiHHi JaHOTO NIOHATTA) CYTHICTD
BipTyansHoro GyTrs. SIKIno 3rafia€éMo TBEPDKCHHA OJHOTO 3 MPOBiAHHX «TEOpe-
THKIB» EK3HUCTEHLINHHOr0 HanpaMKy B diocodii ~ M. Iakinerrepa: «ByTT B CBi-
Ti — ¢ OyTra y HanpaMmKy Jio cmepti» [8; c. 114].

Kpim Toro, 0co6amBoT yRar, sk HoCi# kateropii ¥acy Ha OHATTEBOMY piBHi,
3acIyroBy€ HOBOYTBOpeHHs webisode («BipTyansHay nofis»), skui Gyno yTBope-
HO LUTSAXOM TENECKOMHYHOTO 3MHTTH GOpMaHTa web- 3 JIGKCEMOIO «episodey:

«You come back next week, you partake in the next webisode» (Wired News,
Oct. 12, 2002).

Takox po3miTHEMO HOBOYTBOPEHHS herdistan — KHEBETMYKE Cy4acHe MicTed-
KO, HaCeNeHHs AKOTO CKIAAAEThCA NEPEBVKHO 3 NPALiBHUKIB KOMIIaHii koMm’10-
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TEPHO-IHAYCTPIANBHOTO KoMIiiexcy, aGo x 3 mpodeciiiiix nporpamicTie». 3a3na-
YHMO, IO B ULOMY BHIIAJKY AHAJIOTIYHE NOHATTA (NOCENEHHA, KNo3amMepeNcesa»
reorpagiyHo-ifeliHa €IHICTD) AKTyamil0BaHO WUIAXOM 3aJMy4eHHA (opMmaHTa
TIOPKCBKOTO [IOXOIUKCHHA -stan. Y upoMy BHUNaaKy GOpPMaHT rpeuskoro noxo-
[DKeHHA € HOCIEM «HEMaTepiaizoBaHorO» (TIEBHOIO MIPOIO «BipPTYaILHOTO» — B
3aralbHOMY PO3yMiHHi) 3HaueHHs. Y Toli 4ac, AK Apyrué GopMaHT crisBizHO-
CHTHCH 3 OHATTEBOIO CHEPOIO «PeanbHOron, OyIeHHOTo CBITY.

Orxe, six Ga4MMO, XPOHOTON, y LbOMY BUNAJKY JEKCHYHO 3aKpilieHa 4aco-
NPOCTOPOBA AMHAMIKA KOMIT FOTEPHOI AIHCHOCTI, LIiNIKOM 3a0BOJILHAE KOHBEHI1I i~
HuM napamerpam Bymms ax meradizHdHol (30kpeMa, MarepianbHol) CyTHOCTI.

Binbm Toro, HOBITHE «BipTyanbHe» 6ymma Ge3N0CEPEAHBO KOPEIIOE 3 OCHO-
BOTIOJIOXKHWMH KaTeropismu Bymma peansHoro. OiHaK y Mexax «KoMN’ioTepi3o-
BaHO» AilicHOCTI Ui KaTeropil HAOyBAIOTE AKICHOTO MEPEOCMUC/ICHHS, TIPH YOMY
TIPOBiAHMM 3aCO00M TAKOTO NEPEOCMUCIEHHS T4 «HEOKATErOpH3aui BipTyanb-
HOTO IPOCTOPY € CTBOPECHHSA Ta NOTIOBHEHHA KOMIT IOTEPHOT TEPMIHOCHCTEMH CY-
YacHO! aHIJIICEKOT MOBH.
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J. M. Terepuna

Hnenponemposcxuii nayuonansrelii ysugepcumem

COREPXATEJILHOE HAIIOJIHEHUE M ®YHKIIHHM
UBETOOBO3HAYEHHAI B IO23WH CAJILBHHA ILIAT

JocaimkyoThcs NPHKMETHHKH KOALOPY T8 VX ¢ynxuil 8 Jipuusnx sipmax
Cinbsil ILnar.

AHATHIMPYIOTCH MPHAATATENLHEIC-RBETO0603HAYCHHSE W MX PYHKIUHH B JAPH-
yeckux cTuxoTBopenuax Cuavenn lnar

The paper concentrates on colour epithets and their functions in lyrical poems
by Sylvia Plath.

Oco0niit “HTEPEC CPEaM FAEMEHTOR, CO3AAIOIAX SMOLMOHANIBHEN 06pas Tek-
CTa, DPEACTARNISIOT NPAIATATEIBHBIE, HECYUIHe KadeCTBEHHYIO OLEHKY onpene-
nexsoro obsexra. OT60p NpHAAraTeNbHEIX, Kak U3 paaa cOGCTBEHHO HOMMHATHB-
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HBEIX, TAK N TIEPEHNCHO HOMHMHATHBHBIX B KAYECTBE NMPHU3HAKa KOHKPETHONO HIH
OTBJIEYEHHOIO 00bEKTR, AMKTYETCH 3MOLMOHANIBHAIM 00pa3oM Henoro Texcra.
[ToaToMy KaK MpsAMEBIE HOMUHALIAM, TAK X HOMHHALMA BTOPHYHBIC, IEPEHOCHEIE,
B 3CTETHYECKOM OTHOIUCHHH HECYT B XyAOXKECTBEHHOM TEKCTE PaBHYIO QYHKIIMIO,
'YTO, KOHEYHO, HHKAK HE OTPHLIACT AN OTAC/BHBIX TEKCTOB GOMbiIEH 3HAMUMOCTH
OLHMX, 110 CPABHEHUIO C XPYTHMH.

OO0BbeKTOM MCCNICHOBaHMA B ARHHO#H paboTe ARIAIOTCA (IPHIATaTe/IbHBIC-L{BE-
To0603Ha4YECHNUs B IHpHYecKux cTuxoTropeHusax Cunbeun Ilnar. LiBerosas xapak-
TEPUCTHKA OOBEKTOB B M033uHM [1naT MrpaeT O4eHb BOKHYIO POJlb HE TOMBKO KaK
CpeacTBO H300pa3sHTENBHOCTU ¥ SMOLIMOHAIBHOCTH, HO, HEPEAKO, H KAK HOCHTENb
OCHOBHOM CMEIC/IOBOH HArpy3KH CTHXOTBOPEHMS.

Jo cux nop UBEeTOBbIC HMHTETHI HE NPUBJICKATA BHUMAHUA HCCIIENOBATENEH,
MHOTHE U3 KOTOPHIX OrPaHUYHBANUCEH JIMINE OTACIFHBIMH 3aMEUaHHAMH H HaOmo-
nenuamu. Tax, B crathe «Sylvia Plath’s Psychic Landscapes» [1] ee aBrop Bpura
Jlununbepr Ceitepcres BoiIeNsIeT KpacHEIH, YepHEI K Oelblii BETa KaK JOMHHH-
pytoiue B nasmrpe [Inar. OHa Taroke obpamaeT BHUMaHue HA OCHOBHYIO CMBIC-
JIOBYIO HAarpy3Ky KOHTpacTa 0enioro n 4epHoOro BETOB B CTHXOTBOpeHMH «Little
Fugue», rae misiBy1que BeIcoko 6enie o0naka He 06paialoT HUKAKOIO BHUMAHUA
Ha B3MaXM (YEpHEIX HajbLeB THCOBOTO AepeBa» (the jew's black fingers). Hesos-
MOXHOCTB IIEpecedeHHa 3THX o0BeKToB ABNAeTCS 06pa3oM, nepeAalomuM rope,
KOTOpOE OUIYMIAET JIHPHYECKHH CyOBEKT M3-3a HEBOZMOXKHOCTH COCJHMHHTHCH C
YMEPIUUM OTLIOM.

B crarse Aprypa Ofepra «Sylvia Plath: Love, Love, My Season» {2] orme-
4aercd, YTO OJHO# U3 uepT NodTUKH [Inar sBAseTCS CTpEMICHUE K KPaifHOCTAM,
NPOABJIAIOLMUMCA, B YACTHOCTH, B BRIOOpE NpUIaratelbHbIX, KOTOPHIE ONPEACIAIOT
MBICJTH H YYBCTBa HEOOBIKHOBEHHOH HHTEHCHBHOCTH, Hanpumep: «sheer», «mere»,
«puren, «absolute», «necessary»; puarare/bHLIX C MPHCTABKAMH «ir-», «in-»,
«un-h, a TalOKe ApUIAraTeNbHbIX « terribley, «awfuly, «horrible» B ux KOpHeBOM
3HaueHNU. Bribuparorcs npeamers! «uniquex u «perfecty, «vasth» 1 «immensen.

AEBTOp CTaTb! HEe YNIOMUHACT UBETOBEIC SIHATETH, HO €10 Hal/ROREHUA TONHOC-
TBIO PACIPOCTPAHAIOTCS U Ha HUX. CKIOHHOCTH K SKCTPEMAaJIbHBIM XapaKTepHCTH-
KaM OOBEKTOB M ABNEHUH JOCTHTaeTCa C MOMOMIBIO LBETOBRIX NMPUIATaTENbHBIX
B NPEBOCXOMHOM CTENeHH, NOBTOPOR CII0B ¢ OAHOM M TOH Xe CeMO#H, UCITONB30Ba-
HHYEM 11BETOOB03HAYCHUHA B COCTABE CPABHHTEIIbHO-CONOCTABUTENEHEIX KOHCTPYK-
1M, B ApyruMH cnocobamy, KOTOpEe NoAPOOHO OYyT PACCMOTPEHEI HIKE.

Cama Cunbbus Iliar cynTana, 410 Y HEE «BH3yanbHOE BOOGpaXKEHHE» M BIO-
XHOBJIIET € He MY3hIKa, a xkuBonuck. Hexoropeie ctuxorBopenus Ilnat, Hanpy-
mep, «Snakecharmer» (1957) » «Yadviga on a Red Coach Among Lilies» (1958)
HalMHCAaHbI 110 HENIOCPEACTBEHHEIM BlieyaTieHHeM KapTHH AHpH Pycco. Ha3sa-
HUs1 HEKOTOPRIX APYrUX CTUXOTBOPeHHiA I1naT ToKe roBOpAT 0 TOM, YTO OHH Hally-
CaHH MO3TOM ¢ «BH3YaJbHEIM BooOpakeHHeM»: « Winter Landscape with Rooks»,
«Prospect», «Two Views of Withens». Ee cobcTBeHHEIC ONBITHE KAK pPUCOBAJILIIH-
gt Toxke Oninn Hebesycnemnn. Hexorophie U3 ee pucyHKOB Ou1d BOCIpOU3BE/E-
HEI B KHUre 3cce o 1o33un Ilar ee n3narenem Yapaszom HelomerHoM.

B nannoti pabore MBI HCXOZWM M3 MPEATIONOKEHHSA, YTO IPYIITHPOBKA LBETO-
BEIX 3MHTETOB MO OTACHHHBIM NPH3HAKaM, C YIETOM ONPEAENIeMOro UMM Kpyra
NpeaMETOB, FIOMOXET TIPOCieAMTh Xapakrep oTHomenus CwibBua [Tnat Kk Boc-
TIPOU3BOAMMEBIM 00BEKTaM AEeHCTBUTENBHOCTH.

Ha ¢oHe Gonpbimoro xonuyecTsa IMUTETOB B NHPUYECKHX CTUXOTBOPEHHAX
[Inat, oTpaxaiolyX SMOLMOHANBHYIO OUEHKY U300paxacMbIX MPEAMETOB U AB-
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ACHUH, rpyNna NpWIArarenIbHEIX, 0003HA4aI0IUX COOGCTBEHHO 1IBETOBYIO XapaK-
TEPUCTHKY, CPABHHTENLHO HEBENHKKA, HO AOBONBHO pasHooGpassa. 1o npunara-
TenbHbie: white (hair, beard 17, maggots 21, heather 23, balustrade 26, mummy-
clothes 29, lids, caps, swaddlings 33, houses 43, cloud 46, cuffs 48, satins 54,
shop smock 57, hat, suit, hive 58, box 59, foot 60, moon 61, pillar 69, scuil 84,
serpent 85, days 382, leopard 86); black (gown 15, pillbox 32, slots, stone, purses
38, cliffs 39, trees 41,49, glasses 43, fingers, yew 46, lake, boat 49, eye-pits 54,
head, eyes, veil 57, shoe, swastika, man, telephone 61, horsehair 65, blood 70,
bat 73, circle 75, phones 83, cypress 381,); blue (mist 23, sky-circle 24, eye 47,
currents 48, peajackets 50, coat 57, parks 63, sky 381); gray (paw 135, sticks 50,
toe 58, birds 79); green (stems 15, light 20, doorstep 27, lamp, boat 44, hill 50,
helmet 58, stars 68, cushions 75); yellow (leaves 15, stars 23, purses 58, smokes
186); ochreous (flats 19); orange (wood 21, linoleum 62, lollics 82); drown (ark
69); tawn (grasses 75), red (fingers 43, material 48, poppies 53, heart 61, 70, coats
66, stars 381, face 62, plush 65, eye 70, meat 77); pink (torso 25, dress 44, fizz
66, things 186); rose-coloured (arrow 21); plum colour (stars 382); vermilion (eye
21); scarlet (flowers 57); creamy (skin 43, flowers 57) [3].

C uBeTOBOH XapaKTEPHCTHKOM NPEMETOB CBA3aHBI H NPHiAraTeibHeie (Ha-
peuns), ONpeaensIoIHe IPafalkio UBeTa OOBEKTa, HANPABACHHYIO Ha CONOCTAB-
NCHHE ¢ OOLIENPHHATEIM MPEACTABlICHHEM O ero uBere: bright (shards 11, balls
69, needles 32), dark (thing 51, water 81, funnel 46, hooks 70); pale (hand 49,
sky37); vivid (tulips 33); fluorescent (light 61); haloey (radiance 69);, mulatto
(body); opaque (belly-scale).

C uBeToRO# XapakTepUCTHKOM 00BLEKTOB CBS3aHBI ¥ TIpHIaraTensHble bronze
(snake 19); viridian (scallops 75); golden (apples 75),; gold-ruddy (balls, leaves
76); silver (sticks 81); rusty (teeth 22, engine 33); sugary (planet 35); dirfy (wool
clouds 37); gull-coloured (laces 37), tin-white (filament 51); bloody (skirts 53, bag
63); brassy (Atlas, man 69); starless (heavens 81).

B npuBeseHHBIX CTy4adx MMTETH NPEACTABNOT LIBETOBYIO XapaKTePUCTH-
Ky HCTOYHHKA LBeTa (JIyd, OrOHb, 3BE34a) WK BPEMEHHOIO MEPHOAA, OTAHYAK-
weroca cnetidueckoif OCBEIEHHOCTHIO (ICHDb, HO4b, CYMEPKH, 3aps).

CnexyeT MMETh B BUAY, YTO LIBETOBYIO raMMY TEKCTa CO3AAIOT HE TOJIBKO 3NH-
TEThI-NpUAraTeabHee. YKA3aHHE Ha LBET B TEKCTE MOTYT HECTH M raarofibi («The
window square whitens and swallows its dull stars» 31, «Some hard stars/ Already
yellow the heavens» 28) u uMena cymecrurensHule (tablets of blank blue 19,
substanceless blue 72, weedy greens 84, There is a green in the air 75).

OMoiMOHaIbHAS HaNpPHKCHHOCTs cTHXoTBopeHui [Inar cospaercs obpae-
HHEM K DOQYESPKHYTO HHTCHCHBHBIM KBATHQUKAUMAM NIPH3HAKOB NPSAMETOB, HA-
npUMep, TakKuM, KOTOPHIE OTPaXKAIOT BHICHIYIO CTENeHb NPOABNEHUS MPU3HAKA:
greenest light (19), tulips foo red (33) wnu o6paimeHueM NpH YKa3aHWUU Ha LIBET-
CBET K JOTIOJTHHTEIIbHBIM ONIPENETICHIAM, YCUINBaloluM dexrt: pretty red heart
61, dead white hat 63, bright blue eye 61, bonewhite light 71.

Yacto onpeaenenus ILiar xapakrepu3yror He CTONBKO NPEAMETH, CKOJIBKO Te
ACCOLMALINY, KOTOPHIC BRI3BIBAIOTCS ITHMH NPEAMETaMH B CO3HAaHWU nodTa: black
trees of the mind, black statements, black amnesia of heaven, fat black heart, dark
advice, dark adress, dark crime, black admonitory cliffs.

Tlpyu TakoM CIOBOYTIOTPeONCHUH CKPaRbIBAETCS OCHOBHOE 3HA4Y€HME CIIOBA,
4 Ha NEpeAHUI Tu1aH BBHICTYNAET €r0 3MOLIMOHANIbHAA OKPacKa. DIMTET yXe He
CTOJILKO XapaKTEPH3YET MPEMET, CKOJIBKO BBIPAXKAET HACTPOEHUE MK JAeT Npen-
METY SMOLMOHANBHYIO ABTOPCKYIO OLEHKY Pa3HOM CTENeHH MNOJOKHTENbHOCTH
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WM OTPHLIATENEHOCTH. B GonbmnncTBe 3penuix cruxorBoperuii [liar xomunn-
PYIOLIMMH HBETO-CBETO-0003Ha4eHUAMHU ABsHOTCs black wu dark, ynorpebnse-
MBIMH B NIPAMOM M MEPEHOCHOM 3Ha4€HMAX. J{pyryue 4acTo MCIOAb3yeMEIe BETA
white u red TaxoKe, KaK NPaBAIIO, HMEIOT HEMATMBHYIO SMOLMOHANBHYIO OKpPacKy:
‘white disease 36, tin-white like arsenic 51, a dozen red lead sinkers round my neck
33 (o Tronbnanax), Scorched to the root/ My red filaments burn and stand, a hand
of wires 51, red, mottled, like cut necks 47 (o cocuckax).

YacTo CTUXOTBOPEHHE CTPOMTCSA HA Mrpe NPSMOTO H MEPEHOCHOTO 3Ha4EHUH
UBETOBOTO snuTeTa. Tak B cTHxoTBOpeHnH «Crossing the water» (1962) npunara-
TensHOE black B MEPBHIX CTPOKAX HECET COOCTBEHHO LIBETOBYIO XaPaKTCPUCTHKY:

Black lake, black boat, two black, cut-paper people.

Where do the black trees go that drink here?

Ho yxe Bo BTOpoit cTpode KOHTEKCTyaNbHRIH CHHOHMM smnurera black-
dark, Xxapakrepu3yIOmuk JieNnecTKH BOAAHEIX JWIHHA, npHoOpeTaeT nepeHoCHoe
3HAYeHHe:

They are round and flat and full of dark advice.

B TpeTreit cTpode LBeTO0OO3HAUYECHHE, BHPAXKECHHOE CYIIECTBUTECIBHRIM
blackness, sxopamee B coctaB MeTadiOpHl, BRICTYMAET Ha NEPESAHAN IUIaH K CTa-
HOBHMTCS OCHOBHBIM HOCHTE/IEM CHMBOIUKH CTHXOTBOPEHUA:

The spirit of blackness is in us, it is the fishes.

Takum o6pa3oM, OZMH H TOT XK€ TNPU3HAK PACTIPOCTPAHACTCS Ha HIMPOKHUI
KpyT NpeAMETOB, ONU3KMX U JaNekuX, O0bEAWHEHHBIX CMEXHOCTHIO WIH YHCTO
aCCOLMATHBHEIMH CYOBECKTHBHBIMH CBA3SMM, B PE3YJIETATE YETO HA NEpBHIH IIaH
BEIXOJIMT TO OJIHO, TO APYrO€ CMBICIIOBOE HAMONHEHNE 1BETOO003HAYESHUS.

CruxorBopenne «Tulips», Kak ¥ npeAslAyLiee, HAYUHAETCA C peajlHCTHYe-
CKOf CHUTyauuu: repouHs B GONBHHLE NOCHE ONepalyu, B ANaTe CTOAT KeM-TO
TPHHECEHHBIE TIONBMAHK:

The tulips are too red in the first place

Ho cpasy e 5TH KOHKpeTHEIC TPEAMETHI — TIONBIAHK ~ TPaHCHOPMHPYIOT-
¢4 B LEJIBI pax MeTadop, BHpakalomMX MEICIH H IMOLMH NOJTa. XOTA CTHXOT-
BOPEHHE NAJIEKO HE XH3HEPANOCTHO, B HeM Habmoaaerca ABMKEHME OT XONOoAa
K TeIuty, oT Iycroii 6elu3HE CHera 32 OKHOM M OO HUYHOrO 6esibs K XKHBOMY
KpaCHOMY TIOJIBIIAHOB K «LBeTOB cepaua» (the blooms of my heart).

Tionenane npexacralor cHadana B obpase yxacnoro peGenka (awful baby),
3aTeM JIIOKHHE! KPAaCHHKIX CBMHUOBBIX IPY3HI Ha 1lIée FEPOHHH, 3a8TEM ONacHOro
XHMBOTHOIO, KOTOpOe Habonaer 3a Helf, CheRAET €€ KHUCIOPO/l, HANONHSET BCe BO-
KpPYT FPOMKHAM uryMoM. Accoumauyi [Tiar BechMa PHIYMIHBEL, M 00paskl 4acTo
HHMKAaK HE CBS3aHEl ApYT ¢ ApyroM. Tak, ¢ OJ{HO#H CTOpPOHEI, TIONBNAHEI 2CCOLIMH-
pytorea ¢ 6oabio:

Their redness talks to my wound,

C BHEIIHeH yrpo3oi:

The tulips should be behind bars like dangerous animals

They weigh me down,

Upsetting me with their sudden tongues and their color,

A dozen red lead sinkers round my neck.

C npyroii cTOpOHEL, TEONENAHBI HEOXKMAAHHO aCCOLMUPYIOTCA € CepILEeM, H3
4er0 CRCRYET, YTO BHEUIHAA YIPO3a IPEOLONICHa:

And I am aware of my heart: it opens and closes

Its bowl of red blooms out of sheer love of me.
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Kax pupnm, Cunssus Inar ofnazaet yAuBHTENEHOK CHOCOBHOCTLIO MPeod-
paXkaTh ¢ [MOMOLIKIO. RCCOLIMATHBHON UMAXHCTCKOA TeXHUKH KOHKPCTHHIE pea-
MMCTHYECKHE OOBEKTH! M CHTYALKM 8 CepiM MeTadhop H CPaBHEHMH, SBJIAIOTIHXCH
KOPpEJIATaMH ee MRICJIeH | vyBcTB. 1]BeT00603Ha4eHNA AKTHBHO y4acTBYIOT B CO-
3A3HHHA 3THX 06PA30B ¥ HECYT BAKHYIO CMBICJIOBYIO HAIPY3KY.

Takum 06pa3oMm, LIBET ABIFETCA BKHEIM JYBCTBEHHLIM IEMEHTOM, PopMH-
pytontm ¥ oKpaluKBaomuM nosruveckuit Mup Cunesun [Tnar. [Ipu 31oM BaxHH
KAK [BETOBLIC SMUTETHI, HECYIUHE HENOCPEICTRCHHO HOMMHATHBHBIC (YHKIIMHM,
NOCKOAbKY OHHM CO3JAIOT 3pMMBIE HPSACTABACHUS O MPSAMETAX, YTOUHSIOT [11ac-
THYecKHEe 06pashl, TaK ¥ NEPEHOCHO HOMHHATHBHEIC IBETO0003HAYCHHA, K KOTO-
pEM aBTop OOpainaercs Kak K cnocoly BRIPaKEHHS CBOETO BOCTIPHUATHA, CBOCH
OLEHKH OKPYXAIOIIEro MHpa.

JanpHeliiee #3yYyeHUE MEPEHOCHO HOMMHATVBHHIX DIHTETOB MO3BOAMT
YTOYHUTb HPHEMEI OPraHH3aL|H SMOLIMOHANBLHO — OLIEHOYHOTO MaTEpHaNa, onpe-
JENHWTH WX MecTO ¥ yHxiwy B noasznu Cunpsun I[Inar.
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JIO IINTAHHS IPO JEKCHKO-CEMAHTHYHY XAPAKTEPHCTHKY
TEPMIHIB EXOJOI'ti AHUTBICHKOI MOBH

IpeacraniaecHi pe3yaALTATH AHAKIZY IEKCHKO-CEMAHTAYRAX ocobnansocrel Tep-
miniB exoaorii anraificbkol MOBH 3 TOUKH 30PY NONOBHHX JNEKCHKO-CEMARTHYHHAX

rpyn.
IlpeacTannesbl pelyabTaTsl aHAAH3A JEKCHKO-CEMAHTHYECKHX ocobennocTed

TEPMHHOB SKOJOIHH ARTIHHCKOIO M3LIKA € TOUKH 3PCHHN OCHOBHBLIX JIEKCHKO-CE-
MAaHTHYECKHX rpywm,

The article deals with the analysis of lexical and semantic features of environ-
mental terms in English regarding main lexical and semantic groups.

Exonoriuna npoGnemaTuka HalGysae Bee 6inbluoi 3HauyocTi 1 Cy4acHoro
CYCNLILCTBA, NEPETBOPIOIOYHCH HA BATOMME PAKTOP Y NOBCAKACHHOMY XKHTTI JIHOI-
cTea. beaneune KOBKiNMA CTa€ OMHICIO 3 OCHOBHMX UIHHOCTEH, Bee Ginblie CTpyK-
Typ 3aHMalOTHCA PI3SHOMAHITHHMH €KOJOTTYHHMH NUMTAHHAMH. Y MPOLECi eBOTIO-
uif exonoriqHoro pyxy y cepi exonoriusoi xoMysixauii copmyBanacs ocobnmsa
ileooris, BHHHKIA HOBi TIOHATTA, CBOA TepmiHOocHcTeMa. Ha nanomy erani exo-
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JIOTist Ma€ JJOCHTE PO3BUHCHY TepMiHocucTeMy, fKa J1a€ MOXIHBICTh Oinbur rmub-
LIOrO Ta AOCKOHA/NIIONO BUBYEHHSA YCIX i CTPYKTYPHHX GNIEMEHTIB. 3 PO3BUTKOM
HayKH cnoc':eplraemx [I05Ba BCE HOBMX TEPMIHiB, IO poSuTh AediHiuil NOHATH
Habararo TOUHIIIMMY Ta JOCTYMHIMMM JUis PO3YMiHHA Ta YABREHHS.

PoGoTa nipucesiuesa ananisy 1eKCHKO-CEMaHTHYHUX ocobnuBocTe TepmiHiB
eKoNOoril aHTMIHCBKOT MOBH 3 TOUYKM 30pY FONIOBHUX JEKCHKO-CEMAHTHYHUX TPYII.

TeopeTnuHy 6a3y JOCHiHKCHHA CKIAIM Npani BUIATHUX BiTYM3HAHHMX i 3a-
KOpAOHHHUX (paxiBLiB B oGnacTi NiHrBicTHKM 1 TepMiRonorii, 3o0kpema B. [1. JlaHu-
nenxo, T. C. Ipucraiixo, C. I. Bunorpagoga, B. I. Crenanosoi, A. H. I1IpamMma Ta

H.[1;2;6; 7; 8].

Mera gaHoi pofoTH — npoaHanisysaru H YIOPALKYBaTH €KOJIOTIYHY TEpMi-
HOJIOTIIO aHINHCHKOT MOBH; BHAITHTH OCHOBHI IEKCHKO-CEMAHTHYHI I'PYITH B TEp-
MiHOJOTIYHOMY TOJ1i eKONoriT,

Cropa i IXHi 3HAYEHHS XUBYTH HE OKPEMO OZIHE BiJi ONHOTO, aJie 3'€AHYIOTHCS
HE3aJIEXHO BiZl HAWOT CBIOMOCTI B PizHi rpymH, ¥ NiACTABOIO IS LILOTO CAYXHTH
nofiOHiCTh i MpsiMa NPOTHIEKHICTH 32 OCHOBHUM 3HaueHHM [5, ¢. 82].

Sk 3asnavae B. I. CrenaHoBa, CHCTEMHA OpraHizauis JICKCHKH BHABIAECTHCA
B HaABHOCTI B Hi#l 06'eAHaHb ChiB, IO XapaKTEPH3YIOTHCA AKOIOCH CTINBHICTIO
3HauyeHb. Taki 06'eZinaHHA CNiB HA3MBAIOTHCS JIEKCHKO-CEMaRHTHIHMMH Napaaur-
MaMH, & CEMAHTHYHI BITHOCHHHA MDK YJICHAMY NapajiirMi — NMapagurMaTiaHUMH
BigHOCHHaMH. [lapanurMaTiHuHi BiJfHOCHHH, 3 OZHOIO GOKY, CTYXXATh ITiICTABOKO
JUIS XapaKTePUCTHKHM JICKCHKO-CEMAaHTHYHHX NApaJHryM, a 3 iHmoro 00Ky - cami
3ai€XaTh BiJi MPHHANEAKHOCTI C/iB [0 NEBHOI YACTHHH MOBH. Y LBOMY IIaHi ic-
TOTHE PO3XO/DKEHHS CB i3 NPEJMETHHUM 3HAYCHHAM ~ IMEHHMKIB i CIIiB 3i 3Ha-
YEeHHAM O3HAKM — Ai€CiiB, NPUKMETHHKIB, MPHUCTIBHUKIE [8, c. 32].

[lapasurMaTiuHi BifHOCHHM BiXOHBAIOTHL 3MICTOBHI 3B'A3KH, L0 ICHYIOTH MDK
asuwamu AificHocti. Ui BizHocuHH, oaHak, "cKOpeKToBaHi" MOBOIO, TOGTO icHy-
04010 JIEKCHKO-CEMaHTHYHOIO CHCTeMO10. TOMY CTOCOBHO C/liB HABPAK YU MOXKHA
POBOPHTH NPO KiiacHixallii, Mo rpyHTYIOTECA TiNbKA Ha Kiackikanii npeameris
i spum. IHia cripasa, 1Mo YacTKa 3anexHocTi Toro abo iHworo of'eqHanHs cniB
Bijl 1103aMOBHOT 200 BliacHe MOBHOI cHcTeMu Moxke OyTH pisHa. Takum yrHOM,
A. H. IllpamMm niacraBoto A BUAIICHHS MAPaAHIMK AK €EMEHTA JIEKCHKO-Ce-
MAHTHYHO! CHCTEMH MOBH BBKA€E CHIBHICTb 3MICTY BXiJHHX Y HEl JIEKCHKO-CE-
MaHTHUYHHX Tpyn ciis [8, ¢. 30].

Anai3 BiIHOCHH MK CEMaMH B OKPEMOMY 3HA9€HHi CIOBA, MiXK 3HaYEHHAMM
B Dararo3HayHOMY CJOBi i MiX YWICHAMM NAPaAMIMHM A03BOSE CKA3ATH, IO HA
BCiX PiBHSX BHABASIOTHCA Ti CaMi BHIOM BIJHOCHH, a caMme: 1) BIZHOCHHH CyMiX-
HOCTI (TOOTO B3a€EMOAOIOBHIOBAHOCTI ), 2) POZO-BHIAOBI BIHOCHHH, 3) BiTHOCHHH
nogo6u i 4) BigHOCHHM npoTUnaexkHOCTi. 1]i BHAM BiAHOCHH y mapagurMax mo-
XyThb OyTH npeAcTaBAeRi no-pizHoMy. OAHMM NapaJWTMaM BJIACTHUBI Pi3Hi THIH
BiJHOCHH, 1HIUMM — sKuM-HeOyab opuH. Cnij, OQHAK, NaM'aTaTd NpPO TIOCTiHHO
Aito4i axkropy, MO BU3HAYAIOTH CTPYKTYPY Napagurmu, 10610: 1) npo e, wmio
no3HavYacThes (CIiBBIAHECEHICTD 3 LiHCHICTIO), i 2) TIPO Te, SKOKO YaCTHHOIO MOBH
NO3HAYAETHCA ABHILE AicHOCTL. O HAK HaBiTh NPH TaKMX BIAHOCHHAX, 00yMOB-
JICHHX 3B'A3KAMH MDK SBHLIaMHU AiFCHOCTI, HE MOXXHA 3ariepeuyBaTH HasBHOCTI B
noAiOHWX Ipyn BlacHe NiHrBICTMYHUX ocobnuBocTei. Ta cama ainanka AilcHoCT
B MOBi MOXe OyTH npejcTaBiecHa rpynaMH cliB Pi3HHX 4aCTHH MOBH, TOGTO pis-
HYMU MOBHHUMM KaTEeropiaMu.

CrpyxTypa napagurMaTiyHOro yrpynoBaHHs TepMiHIiB ajekBarHo Biabueae
CTPYKTYpy Opraisaulii cHeumiafkHHX NOHAThH, BKJIIOHaIO4H B ceOe MOHATTEBO-
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BO-TEMAaTHYHI i IEKCHKO-CEMaHTHYHI Tpynu TepMiHiB. OTKeE, NEKCHKO-CEMAHTHY-
Ha rpyna cJiB po3yMi€ThCA JOCHIAHHKAMH K rpyna, 1€ CIOBa [OEAHYIOTECA MO
CBOEMY OCHOBHOMY CEMAHTHYHOMY 3MICTY, 800 SK CeMaHTH4YHE 00'c/IHAHKHA CliB
(napapnrma) oaui€i yacTHHH MOBH {6, c. 15]. 3 inmoro GOKy, mix TeMaTHyHOIO
rpymoIo C/IiB PO3yMilOTh CYKYIIHICTh Ha OCHOBI CEMAHTHYHOI CIIUIBHOCTI CNiB pi3-
HuYX 4actTun Mosu {8, ¢. 36-37].

VYci MOHATTA, BHWICHOBAHI 33 JICKCHKO-CEMAHTHYHOIO O3HAKOIO, 3HAXOANTH
CBOE MiCLIE B CYPYKTYPi BiinoBiHOi Kareropii. Kareropii 81016 06010 FPaHHYHO
IAPOKI CEMAHTHYHI TPYNH i € HABXIMBINIVIMK NOHATINMY B OpraHisauii crew-
aJIbHOT, TepMiHONoTIYHOT nekcykH. I, C. JloTre HasHBaB YOTHPH KATEFOPil IOHATS,
IO Ha HOro MYMKY HaHGiNbIN YiTKO BUIIILOTECA: KATENOPIXO MPpeAMETiB, KATeropito
npolecis (ABMIL), KATETOPIIO BRACTHROCTE, KaTeropiio senmunk {4, c. 17}

T. JI. Kanaenaxi saainge y npodecibiniii ieKcHili IeB'sTb KaTeropii MoRATh:
Kareropiio NpeaMETiB, KATEropito MPoLeciB, KATErOpiio CTAHIR, KATETOPIIO PeXn-
MiB, K3TETOPIrO BAACTHBOCTEH, KATEIOPIIO BEIMYUH, KATETOPIIO ONUHHIEb BUMIpiB,
KaTeropito Hayk i ramyseH, kareropilo npodecili i sausts {3, c. 9].

Ocobnuenii iHTepec npeacTapnic PyHKHIOHANbHO-CEMAHTHYHA cTpaTHdixa-
uig Tepminosnoriydoi aekcukH T. C. Tlpucraiiko, B AKill BUAINAIOTECH HACTYMHi
NIEKCHKO-CEMAHTHUHI IPYIIH: 3arafbHOHAYKORA JISKCUKA; HENPOLECYalbHa XapaK-
TepucTHKA 06'€KTa; nponecyanbna XapakKTepucTHka 06'cKTa; NOPIBHAHHA, 31CTaB-
ACHHS, NPOTHCTABICHHS 00'cKTiB; npeacTaBieHHs 00'ckra; 00'ekT Omucy, aociis
JDKeHHSt; Matepianbuui pesyabrar [7].

HNocninuuk H.A. Lumban y guceprauii, npacasyeHiii ykpaiHChKiR TepMi-
HOJOTIi OrpaniyHol XiMii, BUAINE JBA NOMIHAHTHHX ANA HPHPOAHMYUX HAYK CY-
nepronuenty "Jhiopuna "1 "Iipupopa". Lii cynepkoHienTH iHTPOCNEKTRBHO AM-
{hepeHLiIOIOTEC HA KOHLENTYaNLHI KaTeropii: KiaekicTs, npeamet (06'exr), Ais,
NOKin (Pe3ynbTar), CTan, MICHE, InaX (MeTa), ki € yHisepcansuumy [9].

KonuentyaneHe none. K NOHATIHHEA NPOCTIp, K CYKYDHICTL B32€EMO3a-
NeXHUX MOHSITh EKOMOTH IHTPOCNCKTHBHO Au¢)ePeHUIIOEThCA Ha KOHLIENTYAIEHI
Kateropii. Tak, y cepi exonoriuHoi TepMiHonOrii MOXHA BHIINMTA HACTYNH} Ka-
Teropii: npeaMer (06'exT), npouec, cTan, Micue, Cnocid, Bennyuna, MO € yHiBep-
CaNbHUMM.

Y npoueci aocaipxenns Gitpi Hix 3000 oaMHHLL EXONOTIYHOT TEPMiHO-
norii 6yno BuaineHo 6 OCHOBHHX Kareropiii: npeamer (06'eKT), mpouec, BIACTU-
BICTh, BEIMYHHA, MICIE i KATETOPIiA 3aranbHOHAYKDBHMX YIOHSITH.

Haiibuibinolo i Halipo3raayXeHinow B TEPMIHOCUCTEMI €KOJIOril € KaTero-
pist NIPEAMETHOCTI ~ BOHA cKiagac 44% Bij| 3araibHOrO MacuBy tepMiuis. V ii
CTPYKTYpi MOMHa BHALTHTY TPH BEIHKHX I'PYITH [IOHATS, IO Y CBOIO Y4epry po3-
6uBatorhea Ha 6inem apibHi.

Ue rpynu TepMiHiB 3i 3HaUYEHHAM IHCTPYMEHTANBHOCTI (Ha3BH MeXaHi3MiB i
TIPHCTOCYBaHb, Ha3BH PEYOBHH 3 Y3araJIsHEHOIO CEMAHTHKOIO crfocoly aii): Bar
Screen, Chlorinator, Ozonator, Carbon Absorber, Catalytic Incinerator, Cyclone
Collector, Scrubber, Biostabilizer, Inertial Separator, Activator, Carcinogen, Des-
iccant, Dispersant, Irritant 1a in.

PeqoBMHHOCTI (Ha3B¥ PEYOBHH 3 KOHKPETHOIO cemawtwkow): Pollutant,
Chlorofluorocarbons, Halon, Colloids, Phenols, Radioactive Substances, Agent
Orange Ta iH.

Cy6’extHocTi (Ha3ey ocib no npodeciax i nassu oprauizaniit): Facility Emer-
gency Coordinator, Remedial Project Manager, Incident Command Post, National
Response Center Ta iB.
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Kareropis nponecyansHoCTi, 10 CTARHOBHTE 16% Bij 3aranbHoi KiNbKOCT
TepMiHiB, BIUIIOHAE IEKCUKO-CEMAHTUYHI IPYNM HA3B NpoLeCiB i Ailt i npeacTas-
JicHa iMEHHMKaMH i Aiecnosamy, Hanpuknan: Abatement, Corrosion, Chiorination,
Decontamination, Reduction, Monitoring, Baling, Neutralization, Diffusion ta in.
’ Kareropist arpHOyTHBHOCTI, III0 CTAHOBHTE 7% Bi/l 3AraibHOTO MACHBY TEp-
MiHiB, npeAcTaBneHa iIMEHHHKAMH i MPHKMETHHKAMH 3i 3HAYCHHAM SKICHOI Xa-
PaKTepHCTHKH NpeaMeTa abo peuoBuHH, Hanpukinan: Alkaline, Impermeable,
Phytotoxic, Onconogenicity, Resistance, Toxicity 1a iu.

Kareropisa Bennuunu (16%) npeactapicHa NPpoCTHMM i CKIaACHHAMY TEPMi-
HaMH i TepMiHaMU-3HaKaMHy, i Bxmouae JICIT BennyuH, A03yBaHb, XOHLEHTpaLii
i onuHUL BUMIDY, 30kpeMa: Coefficient of Haze, Global Warming Potential, Per-
cent Saturation, Salinity, Administered Dose, Detection Limit, Permissible Dose
Ta 1H.

INone xareropii Micus (7%) MiCTHTEL TepMiHH-Ha3BK NPUPONHHX i IITYYHHX
reorpagiuHix GopMyBaHb, Ha3BM TepHTOpIH | Micub, Hanpukian: Accident Site,
Aquifer, Burial Ground, Feedlot, Lagoon, Sink, Vulnerable Zone ta in.

o kareropii 3aralbHOHAYKOBHX NOHATH (10%) BXOAATH IeKCHKO-CEMAHTHIHI
TPYTH HA3B HayK, HA3BH NOKYMCHTIB i METOAIB (JOCHIDKCHHS, OYMIIEHHS), 30Kpe-
Mma: Hydrology, Limnology, Urban Ecology, Best Management Practice, Method
25, Administrative Order, Control Technique Guidelines, Environmental Impact
Statement, Montreal Protocol Ta iu.

Orxe, aHanis aediniuid TepMiHIB eKoAOTIT Jac MOXIIHBICTD BHIOINHTH Ha-
CTYIHi IEKCHKO-CEMAHTHUHI IPYIM: HAa3BU PEUOBKH, HA3BH XiMiYHHMX CTIONYK, Ha-
3B KOMITOHEHTIB PEYOBHH i 3'€AHAHb, HA3BH NPHIALIB, HA3BY MEX2HI3MIB 1 IXHIX
KOMIIOHEHTIB, Ha3BM JOAEi 3a npodeciero, Ha3BH NiANPHEMCTR, HA3BM IPOUCCIB,
Ha3BH BJIACTHBOCTEH PEYOBHH, Ha3BH BEJIHYHH, HA3BH ONMHHMLbL BUMIpIB, Ha3BH
HAyK [ Teopi¥i, Ha3BH METOMIB I cOCObIB JOCHIKEHHS.
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ARTTNICTHKA TA AMEPHKAHICTHKA

VIK 82-7 (821.111.09)

JI. I, Denopaxa
Kpusopisvruti Oepacaenuii nedazozivrul yrisepcumen

CIIEITAPIKA TA MEXAHIBMHA CTBOPEHHA CATHPHYHOI'O EGEKTY
B ETHKO-TICHAXOJIOTTYHOMY NAM®JIETI TOMACA HEIDA
«HIYHT HKAXW» («THE TERRORS OF THE NIGHT», 1594)

3’'acopano cnenudixy T2 MexaHiIMH CTBOPEHES CATHPHYHOIO e¢deKTy B eTh-
xo-ncnxogoriusomy nampaeri T. Hema «Hiuni xaxs». ABTOp 10X0AMTH BHCHO-
BKY, 10 oco0aHBICTIO ONOBIAI namMdieTy € B3a€MOTIN TPHOX HAYa)) — TPAKTATHOIO,
nam@ueTsoro H ecelcTHUHOrO, {, HEIBAKAIONN HA OIHAKN eCEICTHKH, NOMIHYIOUHM €
namduieTHuit nepBilb, a eceicCTHYRI KOMTIOHEHTH € OCHOBHHMH YHHHHKaMH Qopmy-
BAHHA CATHPH4HOT NOETHKH ABTOPA B HLOMY TBODI.

PaccmoTpest Botpoc 0 cneuduxe B MeXagu3Max CO3NAHRA CATUPHUECKOTO -
Pexra B namduiere T. Henmia «Hounsle yikacs!». ABTOp NPHXCAKT K BLIBOLY 0 TOM,
4T0 0CO0EHHOCTLIO BAPPAUNH URINETCH BlIaHMaZEHCTBHE TPEX Ha4Yald — TPAKTAT-
HOro, NaM(IETHOIO ¥ 3CCERCTHYHOIO, B, HECMOTPS HA MPH3IHAKH 3CCE, (OMHHHPYIO-
mMHM ecTh NaMGUIETHOE HAYAN0, 3 KOMIOHEHTHI ICCEHCTHKH BLICTYNAIOT B KAYECTBE
OCHOBHBIX CpeAcTs (HJOPMHPOBAHHS CATHPHYECKOii MOITHKH ABTOPa B YKA3AHHOM
APOH3BCACHHH.

The given article views the question about the specific features and mechanisms in
creating of the satiric effect in Th. Nashe’s pamphlet «The Terrors of the Night». The
author came to conclusion, that particularity of the narration is expressed in interfer-
ence of the three genre constituents —{ractate, pamphlet and essay; in spite of essay
symbols, the leading role is given to pamphlet one, whereas essay elements are consid-
ered the dominant means, which form satirical poetics of the author in this work.

Cepen LOCHTS PENPE3CHTATUBHOL KITBKOCTI ARMHCHKHX MHCHMEHHUKIB €14~
3aBeTHHCHKOI KOOH € Taki nepconanii, 10 CHANUIMHK SKHX 3aBau Oyna npHKyTa
nocunena ysara gocnisukis XX cr, a € # Taki TBopyi ocobucrocti, Aopobok
SIKMX AOHEAARHA 3HAXOAMBCH Y TaK 3BAHOMY ap’€prapAi AiTepaTypo3HaBuoOro no-
uryky. Y uHcni BUBYEHMX 3a3Buuali Hazusalorh b. [ixoncona, K. Mapno, i, 6e3-
nepeuro, B. Hlexcnipa. o ymcna NUCBMEHHHKIBE «HPYrOTO PARY» BIAHOCATEH
T. Jlomxa, P. I'pira, H. Bperona, k. ['ackonn, E. Manai Ta in. Came ui nuceMeH-
HUKM ONMHMIINCSA B HEHTPI HayKORO! yBaru JiTEPaTypo3HaBLiB OCTAHHBOT YBSPTI
MHHYJIOTO CTOMITTA.

3aBAAKM TATHAM 3YCHILIAM aHTIICTIB MIMPOKOMY HAyKOBOMY 3arajy CTajo
BIIOMHMM TaKoX i iM’A OZHOTO i3 HAUBM3HAYHIIIMX €/IU3ABETHHCHKUX CATHPUKIB
T. Hema. Jlo pu3naunux npaue aHmificekux ydewux P. B. Maxkeppoy [10] ra
Jx. B. Ti66apna 9], pociiicrkoro gocniannka B. Jlecesuya {S] y apyriid nonosu-
Hi XX cT. nopanucs uucnenHi cratTi ykpainchxoi gocaigumi JI. IT. Tpusanosoi
{71, a Taxox il pocificekol koneru C. €pnominol [4]. Marictpansnolo sigieso y
3rafaHux npaugx € AOCHIZKEHHA noetonoriurux ocobamsocrei HaliBiroMimoro
t0py T. Hema «HemacauBhit ManApiBHuK», BTiM, PEIlTa TBOPIB HiTepaTopa (a ix
6inbie aecaru) Oynu posrnadyti aGo naHopamuo, aGo x I B3arani He 3ragyBanu-
ca. Ha cboroznni cuTyalis 3 BHBYEHHSIM TBOPYOIO 2OPODKY YCKIaZHIOETHCH THM,
w0 GinbuuicTs 3 HUX He o0Mpanaca 06’cKToM CaMOCTIHHOTO MTEPaTypoO3HaBUONO
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anauisy, 6i1s1 Toro, crnienudika carupuaroi ecretuky T. Hewa e napasi onguiero
3 «OUTMX 1AM» Y BITYU3HAHOMY HAyKOBOMY AMCKYPCi.

Mix THM, «HiuHi *kaxu» € ya He €NHHIM nanmeToM T. Hemia, sxnii Moxe
[IPUBCPHYTH yBary HE /mne nm:palyposnanuﬂ, a i nepeciyHoro yuraya. MoTHBawj-
‘€10 nonibHoi 3amxanne1-[ocr1 € TCMaTHKa TBODY. AOGH BTamMyBaTH [OMAT aHIMiHCHKUX
PEHECAHCHMX YMTAYIB 10 CMaKyBaHHs BCiNAKMME NKARTHUMM NOAPOOMIIAMH Ta He-
3BHYAHHMM NOBIAOMJICHHAMH, Y LBOMY TBOpi MHCHMEHHUK BUDILIHB aNe/IOBATH A0
cepu, gKof BiH a0ci He TOPXABCA. YHepme NITEPATOp 3aTYYAE YO TEKCTOBOIO TIpo-
CTOPY CBOIO namdery Ti o6y ToBi peam1 dakr i iCHYBAHHA SKHX abo C}’THICTB i3Ha-
YHMICTE CITPaBH AKHMX YaCTO CTABWIHCA [Tl CYMHIB, i THM CaMHM IXHi neramsonam
OTIMCH HE MOTYTH IIPETEH TYBATH Ha Te, 00 OyTU OBHICTYO IPaBAMBUME i JOCTEMEH-
HuMY. BieMu, Yaxitysu, BOpoxOWTH, 3HAXapi, LNKTe T, BIILYHH 0, ACTPOHOMH,
¢isioHOMN, XiPOMaHTH, TTYMAYHUKH CHOBHAIHE, 1 BCL Ti, XTO MaB AOCBIA y CHiiKy-
BaHHI 3 NOTOMOIYHUM ~ € cBOEpiLIEHMHE nepcoHakamu namduiera T. Hema.

Hespaxkatours Ha TeMarWuHy NpuBaOnuBiCTb 1 TIEBHY iHTPHTY B 3arONOBKY,
«...XKaxu», ax i GinpuricTs TBopis T. Heina, Biponorx AOBroro 4acy He NpHBEpTaIH
Jio cebe HanexHOT AociiAHHIbKo1 yBard. ljonpasya, E. A. Beiikep 3ayBakyBas, mo
T. Hem «rucMise gypHi 3aGoborn, mo HaGynwu Sypxuimeoro poseiio B Ti Hi, y dop-
Mi po3NOBiAL Npo ¢HH XBoporo Jososika» [8, c. 158]. Vuenwit, nalinesHime, Map
Ha yBa3i OfHY 3 HaiIoBIIMX 32 00CATOM pO3MOBiAeH, y AKilt ife MOBa MPo IpuUTO-
Iy HONoBiKa, AKHif 36yxyBaB cobi rocroy Ha Micili KONULOHEOTO IBHHTaps ¥ no-
TiM [IOTEPTIAB Bif KYNH HENMPHEMHMX, NOB’A3aHUX 3 kM npurof. P. B. Makkeppoy
npo uefi Teip T. Hema rosopus tak: «1le KoCHTS ciabkui AiTeparypauii MPOAYKT,
AKMI PO3MIAAETHCA PI3HMMH KPHTHKaMM NoO-pi3HOMY. SIK Ha MeHe, TO ue Belb-
MH AOCTINLUTHBO BHKOHaHA poborta, cknaneHa 3 6ararsox KIaNTHKIB, HACMMKAHMX
3 yeix ycroq, a B LiIOMy He3Ha4uHa, moeb xoaatu mock Ao Giorpadii Hema ..» (10,
c. 68]. Jix. P. I'i66apa, nasuparoun «HiuHi xaxuw» «...BanazoM npotu 326060HiB T2
IOBIPIMBOCTI», HE BIAMOBMAE IXHBOMY ABTOPOBI B JiTeparypHiii MacTepHOCTI Ta
«...BMiHHi nepeSopioBaTH BeinAki ckaantom» [9, ¢. 64). A aocniaauk K. C. JIstoic
Ha3ppae «HiuHi xKaxw» «CKeNTWMHIM TBOPOM, y AxoMy Hem Tinbku Te it poburs,
1O BUFaHsA€E 3BLAYCLTh HiuHi Xaxu Ta cMieTbea Haz auaBonamy» [11, . 324).

Six OayHMMO, BHCHOBKH, OTPHMaHI B Pe3ynbTaTi NPOBSACHHA NOCTiAHHIBKIX
PO3BiIOK, CTOCYIOTHCA CTETHUHOT EHHOCT TBOPY T4 HATOJIOIIYIOTH Ha Horo 3Mic-
TOBHIH NPHBaBIMBOCTI, ajic HE MIiCTATH BIAryKiB npo xapakrep catupy T. Hewa
Ta 1i TexHivy peanisauiio. Toxk METOI0 JAHOT CTaTTi € BCTAHOBJCHHs cneuudiku
XaHpoBol NpupoaH namdnera «Higxi xaxu», a TaKoXK BHABIEHHS ocoOnuBocTed
caTUpH Ta 3aco0iB i1 CTBOPEHHA Y 3a3Ha9EHOMY TBODI.

XynoHsa CTpyKTypa Ta GOPMH CaTHPHYHOI MOAABHOCT! ¥ «Hiummx xkaxax»
3HAYHOIO Miporo 6a3yI0THCA Ha iNeHHOMY 3MICTI T2 IPHUUHAX NTOABH 8HATI30BAHOTO
TBOpY. 3aiyM HanmcaTH Mpo noro#bidve suHpK y T. Hemra yepe3s rmboke nepexo-
HaHHA B TOMY, 0 U2 cepa NCHXONOriYHOro KHTTH 3ryOHO BILUIMBAC HA JHONCHKY
ceigomicTb. ITomkomkena abo # MOBHICTIO 3iMCOBaHA AYXOBHICTh, AK 3aNEBHSAEC
MHCBMEHHVK, NIONSTAE B TOMY, IO JHOAMHA, AKA NOYNHAE LIKABATHCS BCIM THM, THO
00’ eiHyeThCA iR CHOBOM «ippatioHATBHE, IOYHHAE B HEOTO BipHTH ¥ THM CaMuM
NOCTYNOBO BYpavac Bipy B bora. Ines BincTynmHuuTBa wi G0oroXynscTsa, BHACTIIOK
axol # BiEOyBacThCA AMABOIBCHKOIO MOXOMKEHHS 3aKPiMayeHHA TOACHKOl Ayi
IUIAXOM BipH B NOTOMOIYHE # aKLEHTYBAHHA HEMHHYYOCTi KApH 3a Lie, 3BY4YHTSH 3
NOBHOIO CHJIOKO, TIPHMIPOM, Y HACTYTIHOMY ¢parMenTi: «Boru (Bopoxku. —JI @)
3aBKAHM FOBOPSTH CyMHiBHI pevi, HeHaue MPHXOBYIOTH Oiable, HiXK MOKHA FOBOPH-
TH BFOJIOC, i HaYe Te, 10 BOHH KAXYTh, MOXE CKA3aTH KOXKHA 3BHYAiiHA JIOIHHA.
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Aune xonn Hacraue Cygnmii Jens, BOHH CKaKyTh yce i HaBiTh Gitbiue» [12, ¢, 226).
Hoeosi npo3ope 3acypkeds MOTOHBIYHONO MAKPECIOE He JIMile peiridHi nepe-
KOHaHHS aBTOPa, SKUH BIPOAOBXK YCLOTO XXUTT CIIOBiyBaB NPOTECTAHTH3M, 1 HOro
BIACHY MOZHLII0 B NWTAHHI [P0 CTABICHHSA A0 IPPALiOHATIBHOIO, a i Jornomarae
3pozyMiTH NIPOOREMY TBOPY, AKYy MOIKHA HA3BATH €THKO-NCHXONOTIYHOKO,

Tlossa izei signosiznanskuocTi mogunm mig yac Cymy Boxoro 3a Bipy B noto#i-
Giuni xxaxu y Teopi T. Hema Gyna incnipopaHa BiiNOBIZHOIO COLIOKYJISTYPHOIO
cHTYyali€lo, Wo cknanaca B Aurii Hanpukiaui XVI cr. €1m3aseTrHcbKa AHDIIA
6yna kpaiHOiO, y AKill PO3NOBCIOMKEHHS i NOMY/IsIPHOCTI HAOYIM Pi3Hi OKYJIETHI
HAyKM Ta ASMOHOJOTIA. «PO3KBIT iHKBI3UU{, NONIOBAHHA HA EPETHKIB Ta BiAbOM,
TYYHi BiIbOMCHKI NPONICCH, HCBTPHMHHIE Tepop, AKuiA HeHaye NOBEPHYBCA i3 ce-
PEAHBOBIYYA i CTIPOBOKYBAB THCHYi IHKBI3UTOPCHKAX BOTHHIUY, — TAK XapaKTepy-
3ye AHTTIIO 32 yaciB €1H3aBeTH CydacHHH yKpatHchkult Kynstyposior B. X. JloBac
[6, c. 83]. 3 wam norozKyeTseA i Bu3HAYHMIA pocitickkuit yueHuit O, A. AHIKCT,
AKH cTBEpIKyE, Mo HanpukiHui X VI cT. «mo Beili ARMIT nananu 6ararrd, Ha
AKUX CNAMIOBAIH XKIHOK, OOBHHYBa4YeHWX ¥ BiIbOMCTBI» [2, ¢. 250]. Binomwii
meniericT A. A. I'yperna JoRae, MO «BiAbMA CTajka BE NPOCTO 3HAXAPKOIO YK
YaKTyHKOIO, AKa obi3HaHa B cexpeTax marii (k Oyno B cepeanboBivyi. —JI @.),
BOHA NEPETBOPHIIACE HA CNYTY CaTaHH, L0 BCTYNM/IA 3 HHM y 3MOBY i CTATeBi
CTOCYHKH, Ta IO HOro HaMyIICHHIO i 3 HOro ZOMOMOTOK 3BOAMTE JIOACH Ta XHE
Mmatigo...» [3, ¢. 335]. Brim, 5K 3a3Hauac ueil e BueHHIi, «BIIbOMCTBO BBAKANOCA
WBKHAIUE HTHCOLLIANEHKM 3NMOYHHOM, HDK AKOKOCH €peccio...» 3, ¢ 318].

Tak uu iHakme, OJHAK UiKaBICTH HAPOAHMX Mac CTOCOBHO MOTOMOIuHOTO
Oyna oueBHaHOW. Fl0 HET CNOHYKaNM i KOHKPETHO-COLIANbHI TePeayMOBH. AH-
raikceknii pocmigauk I1. Axpoiin nosinomise, mo «nif yac yymu (... XKaxu 6ynu
Hanucadi caMe Toni, B 1594p. — JI. @.) JloHAOH IepenoBHANM Mary, YaKiyHH,
3HAXapi | iHMi WapnaTaHu, AKi CKpizs po3pituyBany agilli 3 NPONO3ULUiAMH CRO-
iX nocayr i npoaasany OGc3nopafHuM MEIIKAHUAM NHIYIKH, MIKCTYpY, ulmony
NaToKy i «aymHy sofy» [1, ¢. 467). LlinxoM 3akoHOMipHO, L0 TaKu# CT2H CHpaB
CTHMYNIOBAB [10SBY TBOPIB, Y AKMX notoitbiuni cyGcranuii obupanncs 06’ ekrom
306paxenns. [lepiumm i3 Takux TBopis 6yB aHoHIMHME mamner « Hosuxu 3 1lloT-
nanait» (1591), a nacrynnum — «Hiyni xaxu» T. Hewa.

Asrop «Hi4nux xaxis», 06upaioyy 06’€kToM CBOIO TBOPY «MariyHey», 6e3-
NEPEYHo, e B PiYKIli MAHBEPUCTHYHMX YSBACHDb Npo YCTpil. OxHak npu Lpo-
My KEpYEThCH, Ha TEPIUHi MOIMAM, AOCHTL «PEHECAHCHHMH» GaxanHamu: 51
nyuy, — FOBOPHUTH BiH Y OAHOMY 3 BCTyNHMX ab3alliB TBOpy, — He TOMY, ILO Ay-
Maio, 0 He iCHYE CNpaBKHIX NPHBHAIB Ta YyHec, a o0 NOKA3aTH, 9K Jerko MH
MOXKEMO MiAJaTHCA IXHIH CMOKYCi, KoM HE 3BEPTAEMO HAJNEKHOI YBard Ha CBOT
rnuboki nepexoHaHH 12, ¢, 225]. Ax Gauumo, ocHoBHUiA inelinui 335yM MUCH-
MeHHHKA Da3yeThes Ha HOTO CYTO PEHECAHCHOMY MEPEKOHAHHI, WO MOAMHA HE
TIOBHHHA JIETKOBAXKHO, HEOOMIpKOBaHO OBIPATHACS BCHOMY, WO iH IpONoHye ce-
pa ippeansHoro. Coim MopansHuM iMoepaTusoM Hewn BBakae 306paxenns BCi€l
HEAOCKOHANOCTI MPAKTHK YHCICHHUX MariB, YaKAYHIiB, LUATENB i T. 4., abK Ao-
NIOMOTTH YMTR4EBi po3iGpaTHes B ToMy, yn Hacnpasai GesnosopoTHo TpeGa BipuTi
came im (kypeus Hai, —JI @.). CBoe 3aBAaHHA ABTOP BUPIUIYE YK IBUMHUM A1
cebe LIAXOM: BIIPOLOBXK YChOTO TBOPY BiH CNPSMOBYE CATHPUUHMI BEXTOP MPOTH
BCiX efeMeHTIB ippeasbHO-MAriqHOTO, NiANAE HUIIBHIA KPUTHL] 3XI6HOCTI Maris
Ta YAKITYHIB, JIIKapChKY MPAKTHKY, JIOACHKY BIPY Y CHOBHAIHHS TOLLO.

BriMm, carupudHuii nadoc He € eKCINiLUUMTHUM T4 JOMIHYIOMHM Bif ¢amo-
ro noyYaTkKy namdrery. OCKUIbKAM, CyAs4r 3 HOro MEPLIAX CTOPIHOK, HEMOXIIMBO
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CTBEPIDKYBATH, L0 32 HAHPOBOIO O3HAKOIO BiH € THIIOBUM TOTOYacHUM namdue-
TOM, XyIOXHi# NpocTip AKOro 3abapaiicHH BHKPUBAJILHICTIO 1 BiABEPTHM Cy6’ex-
TuBisMoM. Heabusikoro 3acnyroro T. Hema y nsomy TBOpi € ¥oro malictepre no-
€lHaHHs B TEKCTOBOMY MPOCTOPi TPHOX KAHPOBHX NMEPBEHIB — TPAKTATHOTO (aB-
TOP, A0 pedi, AeKinbKa pas3iB HazMBae HOro «TpaxraromM» («tractate») [12, c. 218)),
eceiCTHYHOIO i namMdJIeTHOrO.

Tpaxrarononi6Ha popma BUknaneHHs iHGOpMaLLii, SKOIO BIRKPHBAETHCH NaM-
dner «HiuHi xaxu», AeMO BHAOIMIHIOETECS, KOJIM aBTOp MEPECTAE BUKOPUCTO-
BYBATH MUATAHHS # BiANOBigi Ta LWMTYBaTH Uidi a03aUM 3 ATHHOMOBHOI KHHIH
I. TTixropiyca «J/[uckypc npo Huasonis» i JDx. Cmita « BUKpUTTA BiaLOMCTBAY,
a NIOYMHAE BBOAWTH [0 HAPATHBHOIO IPOCTOPY MIKPOENEMEHTH, XapaKTepHi 1s
namQIeTHCTHKY Ta xKanpy ece. HalunCieHRIlIAMHK 3 OCTaHHIX MOXXHA BBaXKaTH
BJIACHI CMIOCTEPERKEHHA CTOCOBHO HIKiUTHBOTO BIUIMBY HEYHCTOL CHIIH HA NICHXIKY
NMIOIMHH, pE3iOMe TPU3EMIIEHO-N00YTOBOrO Xapakrepy, NPHKIaJH CITiNKyBaHHS
3 HEYHCTOIO CHIIOKD, pimocoderki posaymMu Tomo. Y 38’ 43Ky 3 3aJy9eHHAM LMX
MiKpOEJIEMEHTIB 20 TEKCTY AOJRIOTECS NOTYXKHI 3MICTOBHI NpHPOIIEHMS, AKi i
CIIPMMHHAIOTE MeTaMOPGhO3M TPAKTATHOTO TIPOCTOPY. BiaTak, Ha 3MiHy niHeapHO-
MY MPHHLMIY CTPYKTYPYBaHHS TEKCTY, AKHH BTIMOETECA B ODOPMIICHHI «3allH-
TaHHA — BIANOBiABY, 3 32JTyJCHHAM NPHKIAIIB, CIOCTEPEKEHD i T. A., MPUXOAUTH
iHUMHA, MO BXe nepectac PyHKLIOHYBATH AK TPAKTATHHIA, a TAXKIE A0 acouiaTus-
HO-MoNiPOHIYHOTO THITY PO3TOPTaHHA HAPATHBHOTO TOTOKY.

Oco6auBicTIO UHOTO THITY BUOYXOBYBaHHS ABTOPCEKOI AYMKH € CIIOHTAHHICTE
Ta ceoboza y 3aiydeHH] 0 MaricTpainbHOT CEOXEeTHOT JIiHil Pi3HOTUIABOBUX OJM-
HMIpb, MEBHA XaOTHYHICTh TXHBOIO pO3TalDyBaHHS, a TAKOX BIACYTHICTH JIOTIKH
y ixHi# npe3eHTauil. CNIOHTaHHICTH NPU3BOAMTD [0 TOIO, IO ABTOPCHKHI MHC-
NEHHEBO-MOBACHHEBUH NOTIK CTAE BiIKPUTHM i BiTbHHM, CIIPOMOXXHMM YBiOpatn
BCl Biaramy)xkeHHs Bij 3aaaHoi Temu. OCHOBHI pUCH €CEiCTUYHOTO THITY OMOBiMi
"Hiunux xaxis» (rinepiHgopMaTHBHICTh, CNIOHTAHHICTD, MOTYKHA SK3EMILTiLIAT-
HICTB), a TakoX nepudepiiini xapakTepUcTHKH (Pi3HOMaHITHI asTOpCHKi AediHiil,
JOKYMEHTalbHi (PaKkTH, TIyMayeHHs CHOBH/IiHb) BKOTpE CBiI4aTh NPO NOTYXHHH
eCeiCTHYHHI NepBiHb ¥ UbOMY TBOPI.

EceicTiyna Hapallis y CBOIO 4EPTY 3MiHIOEThCA Ha liaMueTHO-ybiuceTaY-
Hy B TOH 4ac, koM HepnoBojeHHd 1. Heiia TOTajqbHUM 3aXOIJIEHHAM CIIiBBIT-
YH3HMKIB ippaLlioHa bHO-NOTOMHOIYHNMM cdrac HaWBHIUOT TOYKH, i TOA} BApYre B
MEXax TEKCTOBOTO MPOCTOPY BUHHMKAE MijokaHpoBa intepdepenuis. If cyTHicts
HHOrO pasy MOJATa€ B TOMY, IO B €CCICTHYHY MaHEpY BUKJIAJCHHA AYMOK MO-
CTYTIOBO BIUNITAlOTHCA TEKCTOBi €IEMEHTH, 5Ki 338 CBOEK NMPHPOAOIO HAraxyloTh
namdneronoaiOHi, i TakuMm YMHOM eceicTHUHICTE Ta BCi 11 arpuOyTH noctyna-
€ThCA MicLieM myOIMCTHYHOCT] # BUKpHBaNBLHOCTI. 3 THX mip y Teketi «Hiunnx
XKaxiB» NOYUHAIOTH KOMiHYBaTH BIACTHBi NamMQIIeTOBI pHTOPUYHA CTHXIA Ta BH-
KpHBaJIbHA TOHAJILHICTH HAPATHBHOIO [IOTOKY, B SAKi JOCHTH HETOMITHO # pinko
BKPAIUISIOTHCA 3TafIKH PO OCHOBHI TEMAaTHUHI KOHIENTH TBOPY, MEPEBAXHO NMPO
cHOBHIIHHA. To6TO B Mexax He3HauHOTO 3a 06CATOM ypHEKY BiaOyBacThes mo-
€OHAHHA JBOX CTUXiHf — namduerHoi Ta eceicTAYHOI.

Haiinoxa3oBimmM 3 ONAy Ha 3NUTTS 3a3HaYeHUX Hapalliff € ofuH i3 diHanb-
HHUX ¢parmenTis TBOpy. T. Heln BHronoumye npoMoBy, B siKili BHCTymae AOCBiA-
yeHuM pamumkom: «[lepm HiX nonpomarucs, s xo4y posnosictd Bam mpo Te,
sik Bam crin cnaT cHOKifHO, 06 He CHUIIMCS JkaxH Ta He 6auniny Bu noraHux
cHoBHAiHb. [To-nepuie, nuiite B Mipy, a, rpaloyy B KOCTi, HE TPHHBKaTE rpomei
Ha BiTep, W6 He No3nyary it He Bnasuth B Gopru. Bam, aitu Giauakis, cnig 3po-
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3yMiTH CBOTX OaTEKiB; i X04a Bi cipoMoXHi ofArTH Ha cebe rapHuil ofar y upo-
MY MiCTi, BCE )X CTAHETE Ha KOJiHA. lepel CBOTMH IIKIPAHHMH CYMKAMH Ta I1po-
CTEeHbKHMH TIIZDKAKAMH, 3JDKE Li¢ BOHH BpATYBanu Bac Bij 3aiiBux am6iuiil. Bam,
CONAaTH, He CJIA OLNBLIC 3 TOBRKHHUM BHIJIAAOM 3alVI/1aTH B KOXKHY KODUMY Ta
Iy KATH NPKIOA i3 TIOBisHMH, a CJiiji 35a#TH co6i HOBE 3aHATTS, KOO HivHi NpUroay
He crBopunn BaM rane6Hoi penyrauii» [12, c. 247], i & 1.

Harenena murara Moxe Gy TH NiATBEPIKCHEAM BAANOTO H JOCKTE OPUTIHANG-
HOTO NOEAHAHHA €CeICTHYHOT Ta nyOIiIMCTHYHOT Hapallii 3 BIAYYTHHM fIpEBaJLO-
BAHHSAM OCTaHHBOI. J[AKYIOUH TAKOMY [EPEIUICTIHHIO B MEXKaX KOPOTKOIO TEKCTY,
T. Hewepi Branocs He numle BIATBOPHTY COMiaNbHy NAHOPAMY XKHTTS Mi3HLOPECHE-
CAHCHOIO aHIMIHCHKOTO CYCIILILCTBA, @ H OMOCePeKOBAaHO TOPKHYTHCA MEKYYHX
TOrOYacHUX NpobieM (nwsiirea, po3deuieRocTi, conidpHoT MOBIBHOCTI TOLHD),
i HacaMKiHelb BHIMTHU 3 MPMTaAMaHHUM 1A naMQuIeTy 3aCy/KEHHAM COllianlbHUX
sax. [TamdpnerHa Masepa opraHizaiiii HAPATHBHOIO NOTOKY BUTICHSAE XapaKTepHy
JUIS TIonepeHiX YPHBKIB eceicTHYHY ¢opMy BHKNALCHHS JAYMOK. Y pe3yiabTaTi
usoro Heur mepuioweproBo 30cepe/Kye€TheA HE HA CHOBMAIHHSAX, a4 HA PO3BiH-
YaHHI ACAKMX MOPAIBHO-CTHYHUX JHOACHKMX BaJl, BHKOPHCTOBYIOYM LIE ABHILC
K CBOEPIIHUI IAKMYCOBHIi mAalipeb, Aknl BUCTYnae inTeHCH(IKaTOpoM aBTOp-
CBHKOTO CIIPOTHBY LIHPOKO PONOBCIOPKEHNM MOPAILHO-CTHYHUM fiedeKTaM.

Jleaki cropiHkH « HiMHHX %axiB» HarafyioTh CORHUK, a T. Hewn, BUCTYnalouH
B PoJii TNYMaYHHKAa CHOBMJiHb, BUKOPUCTOBYE NMOMYSPHY (OPMY TPaKTyBaHH:A
CHOBMAIHb Y AKOCTi 3ac00y 1S 300paKEHHS CBOIO KPHTHYHOIO CTABJIEHHA 1O
npeaMery poaMosH: «Llozo cHie, T0 1 MOXY po3noBicTH Bam Kyxe Oarato, — ae-
MOHCTPYKO4H OOI3HaHICTE Y LUBOMY [IMTAaHHI, nupie asrop. — OgHak oOMexycs
nMwe HacTyneuM. KaxyTs Tak: AKIMO Ha Be4eplo MOAWHA ICTh ATHIRO, TO T npu-
CHATECH, 1IN0 BOHA JiTac; Ko puly ~ NjaBac; SKIIO ONEHBHY ~ NOMOE, 1 T.A.
Henaye T2 nrrus, puba ta oNieHMHa Nicif TPaBlieHHs NiTalia, nnasana 4yu Girana B
rojioBax THX, KOMY BOHA2 HaCHMJIACA; TAK UM iHAKINE, HAIli CHOBHAIHHS 3a/1CXKaTh
BiJl TOIO, 0O MH 1M 3Be40pa. ToMy, B KOO Mae TpanuTHCA NeKyYa JIMXOMaHKa,
chuteca Oifika, rpim Ta GnucKaska, a Takox CyTUYKA 3 JIHABOIOM Ta COTHEO Homy
noAiGHHX; TOMY, XTO CTPaXKJac Ha NOAArpy 4H BOAAHKY, CHATLCH, [0 HOTO HOTH
3aKyTi B Kaliiany, a pyky — B HAPYYHHUKH, 100 HOro HOrM NePEeTBOPUINCS HA Map-
MYp YH UIOCH HETIOXHTHE, a CTyIHI 3arpy3a# B bonori» [12, ¢. 244]. TrnymadeHHs,
K 6a4MMO, HAYTHL B YHICOH 3 OCHOBHOIO 2BTOPCHKOIO iIGEI0 — 3aNePeUCHHS IOBO-
ni abcypaHoOI, ane HEMOXMTHOI BipH B CHOBMAIHHSA. ABTOPCLKI PO3JYMH CrIpAMO-
BaHi Ha YHTa4a 3 CEPEAHBOIO NPOLIAPKY HACENEHHA, CAME TOMY TYT BHKODHCTaHI
3po3yMisti IEKCHYHI OANHMI, IO MAIOTh Ha MeTi NEPeKOHATH MaibyTHEOTO pei-
nieHTa B HEAOCKOHAIOCTI W HEJOBEPIICHOCTi HIYHHX NPOPOUTB Y MOPIBHAHHI 3
€/IHHO NMPABRKALHOIO Bipoio y Beepumuroro.

Y namreti «Hiyri Xaxuy» € Takok AOCHTH HaraTo (parMeHTis, y SKHX aB-
TOP MiARAC HUIULBRIK KPUTHLI 32HATTA THX, XTO GepeThes MPOPOKYBATH MIOACHKY
Jomo no obamauaio Ta 1o pyui: «Mucreureo QizioHoMiKE Ta xipoMaHTii — Ue
NoAiGHOTO copTy WaxpalcTBO (MK i TYyMauyeHHA CHOBMAiHb, ~ JI. @.). i npo-
HINCBITH BCTAHOBMIOIOTH CBOT 3aKOHH. ToH, XTO HAPOAHBCA 3 BEIMKOIO JOJIOHEIO,
KaXyTb BOHM, — Haltbinpumii aypens Ta mycromens. XXuse geco Takui cobi
NPUMOpPOXKEHHHA, TYNOTONOBHH AypeHs, AKuii o pospy6baHiii Kopi Aepera nepe-
Ipikae Horo A0mMO: YK JOBIO BOHO NpopoCTe, YH 3aLIKONATE HOMY uYepB’aKH i
TYCeHMIli, Y4 MONAMAIOTECH TiNKH, Y1 OOMOPO3HTECH BIMMKY, YH TEPTHMETHCH
06 Hporo Besmka porarta xynoba, uu sk Tam BoHO Oyae? Xiba e Ge3rmysmo no
30BHIMKHIX PyOUAX 9M NO 3MOPIUEHOMY 00nMYHi Ta AONOHI JIFOACHKIA BilLyBaTH
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Maﬁﬁyme‘? Bowy xaxyTh, 130 AOJIOHS KOXHOIO AHA BKa3ye MOAMHI Ha if poboTy
i BIANOYHHOK, TOMY MOYXHA TOBOPHTH MPO Te, IO TOH, XTO Ma€ pyKy MyCKyTHCTY
¥ sparHuMit Ko oxHiel npaui # possar; ...a AKINO Haiui o6mYs NOTBOPHO 3iM’ATI
Ta 3MOPIICHI, TO Ha HHX HalKCaHi rope, OCBiTa, HECTPHMAHICTD, Baam...» [12, c.
'233-234). [Noni6HOMY KPUTHYHOMY OCMHCIIEHHIO MIANAIOTECH TAKOK i Xapaxrep
AiABHOCTI MariB Ta 4aKiIyHiB, 1XHA MalCTEpHICTh BTEpTHCA B AOBipy Ao 3abo-
OOHHMX KJIEHTIB'i T. iH.

3acymxeHHA AiaabHOCTi MariB Ta wawiyHiB T. Hem geMoHCTpye B iHIIOMY
¢dparmenti: «Halinepme i HARroNOBHIIUE 1€ Te, IO NIOAM, AKi XyXKe AABHO, e
3aMOJIOAY, MPOYMTANM AEKiNbEKA CTOPiHOK Y MiiPy4YHHBKY 3 rpaMaTHKH uu (npu-
HaliMHi o1 IpUITycKaro) Oy)iu yuHAMHM NiKapis YM BIiCEKOBHX MOPCEKMX Ofinepis,
a pO3TPHHBKABUIH CBO] IPOLIi NIEPSBAKHO HA PO3MYCHHX KiHOK Ta BHKOPHCTABIIH
CBOIO WIOPIYHY Mi3epHY PEHTY Ha ITHBO, B3ANMCA JaMarH cobi roJOBY Haj THM,
AK Ou #ioro onaHyBaTH Take NpuOyTKOBE PeMECIIO, AK YaKAYHCTBO, Ta HPHKJIACTH
HOBi BMiHHA [0 cTapX. ITicas usoro BOHM posrpifanu rHoHoBi Kydi, BUITYKyso-
Y{ TaM 3aJIHHIKW CHUPHHX IPIHOK YM HEJOTrapKiB CBIUKM, 3aMilllyBaly SIKIiCh Ma3i
i TIaTOKH, a TOTIM iLUIH B AKECh TEMHE CEMNO i, BUXBAJIAIOUHM CBOE 31JUIA, AaBaiy
TIOAAM U BXKHTKY. 3a3BHuaii Jech i3 MicAIb BOHH TaM TOBYYTHCH, BHXBAJIAIOTh
camux cebe Ta MEMOTh YCiNAKY HiCEHITHHLIO, CifOTh BCAKMMH HaOyHIIOYCHHMH
CJIOBaMH, i 3roioM yxe BCi rpacTBa COBIIIECHI NPO IXHIO C/aBy; BOHM IMOYHHA-
IOTH CKJIRJIaTH CBOIO GiOMiOTEKY 3 TPHOX —~HOTHPLOX 3aCTAPUINX PYKOITHCHHX KHHT,
AKMX CaMi HiKOJIM HE YHTaNH, HAHOCATH Y CBOi MadCTEpHi CTINbKH CMEpIIOYOTo
MOTIIOXY, II0 BiH Mir GH 3BaJIMTH 3aMePTBO KOOHIY, Ta KpiM LBOTO, 30HpaKOTE TaM
pisHi 3anBWKY i 06’ iAKH, AKI, Ha IXHIO JYMKY, MaiOTh ACBECTH IOJIOBHHY CBITY I0
3a3APOCTi Yepes Te, 1110 BOHH BMilOTh BiabMyBaTH» [12, c. 228].

Kpurukyioun i 3anepeqyioyn, NHCbMEHHHK BOAHOYAC IMILTILIMTHO 3aK/INKaE
NOTEHUiHHUX YWTa4iB CBOrO TBOPY 00a4IHBO Ta OOCPE}KHO CTABHTHCA O BCIX
HAJNPHPOAHMX ABMIL, a0H HE CHANMOXKUTU Ayiy. Bapro 3BepHyTH yBary Ha Te,
o eKCIiATHO L MO3MULIiA BUPAXXAaETLCA B TAKHX cNoBax aBropa: «Xiba B Hac
HeMae THWO1 BipH, OKpiM AK y S3HYHMLEKI nOOpexeHbkH, B Ti CyMHIiBHI Hi4Hi nia-
pobKU, COBUHME KPHK, CONIOB’THE ThOXKAHHSA, KBAKAHHA ka0, SKi MOXYTh BCEIA-
TH B Hac OaaroroBiiiHuii cTpax yepes KOXKHHMI Ham 3yxBanuit BunHOK?... Hasimo
OyTH B 3aXBaTI BiJl TOTO, HIO B HAC BiA LIHOTO JOAAETHCS MOPAJILHOIO PO3TIIHHS Ta
{HIIKMX MEP30T, TAKUX AK HaAMipHe nepeinanns Ta nuatuka?y» [12, ¢. 250].

Orxe, y eTuko-nenxonorivdoMy namepneri T. Hema «Hiuni xxaxu» crieuu-
¢ika ONMOBiAI YCKNAAHIOETHCSA HAABHICTIO TPHOX MOTY)KHHX HAPaTMBHHX MOTO-
KiB — TPAKTaTHOTIO, ECEiCTHYHOIO Ta namdnerHoro. Hespaxaro4u Ha sBHI aTpH-
OyTH eceiCTHKH — CHOHTAHHICTh MOBJICHHEBO-MHCIEHHEBOIO NOTOKY, CY0’ek-
THBi3aILil0 CHOCTEPEXKEHb, IIPUCYTHICTh BUCHOBKIB Ta AediHiuiil Ta iH., nansMy
MepuocTi Cepel UMX TPHOX THIIB Hapawil Cllif cnpaBefyTMBO BiaaaTH namdner-
HOMY, & MPOBIZIHOIO eMOIi{HOI TOHAABHICTIO BBAXATH MyOniuHcTHYHY. BTim,
cneuuiKy CAaTHPUYHOIO HAYaja BU3HAYa€ HagBHICTh MOTY)KHOTO €CEiCTHIHOTO
KOMIIOHEHTY B ONIOBiIi TBOPY, fKi# € ronoBHUM 3aco0oM HemeBoi kKpUTHUYHOT
TOHAJNIHOCTI, 1 AKWH NO3BONHB HOMY 3aJy4YHMTH 10 TEKCTOBOIO MOJOTHA TBO-
py pi3HoMaHiTHI 00’eKTH caTupu. 3Ha4HH Alana30H 3ajJy4eHHX A0 namobnery
HAAIPUPOAHWX peaniif no3B0MHB HOMY BUKOPHCTATH eceiCTHYHICTH K ONMH i3
KOHCTHTYEHTIB CATUPHYHOI MOETHKH B I[bOMY TBOpi. OcobaMBO Clii HaronocH-
TH, IO 3aCTOCYBaHHA €CEICTHYHOCTI B AKOGTI 3aco0y ANg peanizauii CKenTHY-
HO-KpHTHYHOIO CTaBACHHA A0 npeamery auckycii T. Hem 3ailicuus ynepue y
CBOI# TBOPHOCTI, @ TAKOXK BAEPIUC CEPEJl ENM3ABETHHCHKHUX JiTEPAaTOPiB BAABCA
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ARTTIICTHKA TA AMEPUKAHICTHKA

Ao Takol HeTpasuuiiHoT dopmH AEMOHCTpALil BAaCHOI HerarWBHOi peuenuii
06’ exTiB caTHpH.

Caip 3a3nauynTh, o namdner «Hiusni xaxw» ve eaunui teip T. Hewma 3 rouxn
30pY HETPAAULIHHOIO MiAXORY N0 HOPMYBARHHA XKAHPOROT IPHPOLH Ta CHeUHbiIY-
HOIO BMP&KCHHN aBTOPCHKHX CATMPHYHMX iHTEHIUiH. Y LBOMY KOHTEKCTi BapTo
naspaty i nampnet «Ilipc Bearpomosuii», i poman «Hemacnusuli MaHIpiBHUK?,
i w’ecy «Octande 6axanua # 3anosiT CaMMepa», 11 CTBOPCHHA XAaHPOBUX MO-
Acneil AKAX ITHCHMEHHUK-CATHPHK CTIOBHA 3aCTOCYBAB CBOJ CKCIICPHMEHTATOPChKI
30ibHOCT y HapHHi KOMOiHyBaHHS Pi3HOPIAHMX HACTPOEBUX aM, 4 TAKDX BIICpilie
BUKOPHCTAB BJIACHO BUOYIyBaHi XyI0KHi NIpUHAOMH T4 MOBHO-CTHIIICTHYHI 3aCO0H
JUIA apryMeHTalil HOro CaTHPUHHOIO CIIPHItHATTA ONMKCYBaHOro. PeTenpHuii aHa-
JIi3 NOSTUKHK UIO#HO BasBanux TBopiE T. Hema no3sonuts 3po3ymiti cnewmdiky
IXHBOT KAaHPOBOT KAPTHHH, @ TAKOK YMOXKAHBUTE (POPMYBAHHS YiTKOIO YABNCHHS
npo Teopay MaHepy 1. Hema-catupuka.
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CTPYKTYPHOE O®OPMJIEHHME PEUEBBIX AKTOB
B HMEHAX OOJIE30BATEJIEH CETHIO HHTEPHET

TIpoananizoBato THIIA MOBHUX aKTiB, CTROPERHX Y MACHBI iMes KopucTyBatiis
mepexi InTeprer; na Gasi ncHxoniHrBiCTHYAEX ROCRIXAKEH PO3PRX0OBAHI NEBRi Koe-
dinienTu, axi 3acBinuyoTh eMonilinEi cTaN MI0AWHA.

HpoanaxusnpoBans! THNBI pevYeBbIX AKTOB, CO3IABAEMBIX B MACCHBe HMER
noap3osareseii cetd HurepHer; Ha 6ase OCHXOJHHIBHACTHYECKHX HCCJIEROBAHMIT
paccuaranst onpencadunuic wkoddPuumentul, cBHpeTenbeTBYIOUe of 3Monno-
HANILHOM COCTORHUH JINIHOCTH.
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The article deals with the types of speech acts, created in the stock of the Internet
users’ names. O the basis of physcholinguistic research the article also presents defi-
nite coefficients measuring particular changes in the personality’s emotional state.

Ileap cTaThH ~— APORHANMH3HPOBATH TUIE! PEYEBHIX AKTOB, CO3AaBaEMbIX
B MacCHBE MMEH nonb3oarenei ceThio MuTepret (nanee — UIT); npocaeauts
Ha OCHOBE Pe3yJIbTATOB aHaJIW3a MOPGONOrHIecKoi HaNOMHAEMOCTH MAacCHBa
MMEH NoJb3oBareicii ceTbio MHTEpHET Kakne 4acTH peuH Yaile HCHOB3YIOT
# npy GOPMHPOBAHMM KAKHMX MMEHHO THIIOB PEYEBHIX AKTOB, 2 TAKXKE, NOjib-
3yACh NCHXOJHMHIBHCTHYECKMMH MCCJIEZIOBAHUAMH H METOAAMM, PaCCYMTATh
onpeneacHHble K02(pGHUUEHTH, CBHUIETEIBCTBYIOIME 00 3MOLHOHANBHOM
COCTOSHUM AUYHOCTH, C HEALIO CO3XAHUA NOPTPETA AUUHOCTH NONb30OBATENS
cerhio UuTepner.

B coorsercTBuHM ¢ Knaccugukanme#t k. Cepna u ap. [3], BeiaenuM narsb
THITIOB PCUCBHIX AKTOB B 3aBUCHMOCTH OT ﬂﬂﬂOKyTFlBHOﬁ UCHAH, NCHUXONAOIHYCCKO-
IO COCTOSIHHA FOBOPALIETO W HAPaBJICHUA OTHOILEHUH MEX Y NMPONO3HIIHOHAE-
HEIM COJIEPXKaHHeM PeueBOro akTa U ACHCTBHTENBHOCTRIO. 3T0:

— PENpPEe3eHTATHBEL, UMY HHGOPMATHBHEIE PEYEBHIE KTH, BHPAKAIOMUE Ka-
Koe-bo yTBepxKAeHue ropopsauiero (Hanpumep, «Iloezn npuiuen»);

— IHPEKTUBL], MPEACTAaBNAIOMuE coboii nobyxneHue anpecara K KaKOMYy-
nubo aeiicTiio (Hanpumep: «He 3a6yap», « Temwno oaeHbCa»);

— KOMHCCHBBI, MM aKThl TPHHATHA OOs3arenscTB {Hanpumep, «QObemalo
MPUATH BOBPEMA»);

— HKCTIPECCHBHI, BHIPAXAIOWNE OTHOWEHHE NOBOPALLETO K [MPOHCXORAWIEMY
(Hanpumep: «310poOBO»);

— JeKJapali, KOTOPHE YCTaHABANBAIOT CBA3b MEKAY NPOINO3ULHOHAMb-
HBIM COAEPKAHHEM H JCHCTBUTENLHOCTBIO (Harnpumep: «JloBoxy no Bamero
CBEACHHD? ).

Bce yxasaHHbIe THNEI pe4EBLIX aKTOB NPOCHEKEHH HAMM B MACCHBE HUKOHHU-
moB. C To4KH 3peHus nparMaTHky M1 ApHIUCIAIOTCS HAMM K PEYEBHIM aKTaM Ha
OCHOBaHUH

1) koMmyHHuKATHBHOK PyHKIMHE, OCyeCTRIseMOM ceThio MirepHeT n Huko-
HHMOM, KaK 4acThiO A36IKa ceTH FIHTEepHeT;

2) ucxofs U3 ONpeNcieHHs PEYCBOrO aKTa KaK BaXKHEHmeH nparmMaTu4ecKoi
KaTErOp¥H, OCHOBHOM eAMHHULE! 001IeHuS.

Teopna peyeBnix akTOB paccMaTpHBaeT S3HIKOBOE OOHIEHHE Kak IieseHa-
npaBneHHOE AEHCTBHE, TO €CTh PEYeBOl aKT €CTh LIENCHANPABICHHOE peyYenoe
ACHCTBHE, COBEPHIAEMOE B COOTBETCTBHY C PUHUMNAMY H NPABHIAMH PEYEBONO
MOBEACHHUSA, NPHHATBHIMH B JaHHOM oOmiecTee. QYHKIIWM, UEIH PEUEBOTO aKTa
k. J1. Octun HasBan wanokyTHBHO# cunoit («illocutionary force») [2]. Hecom-
HEHHO, 4To MI1 oka3bIBaloT BIWAHUE HA YYACTHHUKOR 4ara, obnajias Takum o6-
pa3om HIJIOKYTHBHOW CHIOH.

Crpykrypa pedeBoro akra BKIIOUYaeT B cebs 3 COCTaBNAIONMX: HUIOKy LU ~
LiEJIb TOBOPALIETO; JOKYIHA — NepdopMaliis BHCKa3kIBaHUA (31O MOXeT GEITh
NIPOU3HECEHHE), NPUMEHHUTENEHO K HallleMy MaTepHady JIOKYyTHRHBIH akT mpei-
CTaBNSETCA HaM HA3pIBAHHMEM; LEPNOKYILIHS — Pe3yNBTaT peueBOro BO3ACHCTEHA
Ha corymatonero. B uccneayemom Maccuse UIT Mel BEIIEIIEM eAHHHLB!, KOTOPEIC
COOTHOCATCA CO CISAYIOIIAMH THNAMH PEHEBOTO aKTa:

1. AcceptuBbl. K HUM OTHOCATCA YTBEpPKACHHAS, COOOICHNMA, YBSAOMICHHA,
TIONOKEHHS U T. A.: Ympo_0obpuim_ne_6vieaem, 3TO_HE CEKPET, A TBOH
COH, A _TBOA!!, A_Teoé_connvuuxo, A xouy eupmuxa.
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Acceprus-yTBepiKaeHue MoxeT Obrts npeactanien Vill-nosecTBoBaTEILHBIM
npejioKeseM TuIla Ympo 0obpuim He Gvieaem (ABYCOCTAaBHOE, OTPHLATEND-
HOE NPERJIOMEHHE C ITIAr0I0M-CKa3yeMbIM B HACTOALUEM BPEMEHM).

AccepTHB-nONOKEHHE B HameM HaKTHYECKOM MaTepraje MOXKET OhITh, KaK
HAM TIPEACTABISETCS, YTBEPAUTEILHEM BRICKA3BIBAHMEM O IeiiCTBUTEIBHOCTH:
A TBOH COH, 51 TBOA!!!, A Teoé_comsiuxo.

IpuBeREHHELE IPUMEPH! NPEACTABICHE! ABYCOCTABHLIM NPEIIOKEHHEM C He-
3aMEIEHEBIM MECTOM riarona-ckasyemoro. Crenyronmii npumMep accepruBa-no-
NOXEHUs 5 MEHAIO HuKY ABIACTCH ABYCOCTABHNM DIPEAIOKEHHEM.

AccepTHR-COO0INEHES MOXKET ORITH BHPAYKSH [NIAT0/IOM, HECYIHM OOBEKTHE-
HY}0 MOIAIbHOCTB, T.€. BRIPAsKalouMM OTHOWEHHE K AcHcTeMTensHocTd. Hanpu-
Mep: A xouy eupmuxa, Mozy MHo20 1 T.4,

2. J\MpeKTHBE, T. €. IPHKA3kl, NPOCEOLL, TpeGoBaHHS, 3aNIPETE], Pa3pCIICHHUA,
COBETH, PEKOMEHAAIMY, BOMPOCH ¥ T. A. [upextisy 8 All MoXHO BpoMLmO-
CTPUPORATH CICAYIOWMMY npumepamu: IIPUPYYU MEHA!, {IPHITIACH B
TOCTH, so3omu_mens_e_gcenwl,

JT1O0T THN pedeBOro aKta B All, kak BHIHO U3 IpMMEPOB, MOXET OBITh COOTHE-
CEH C OAHOCOCTaBHBIM MPEUIOKCHHEM, INIaBHIHA YICH KOTOPOTO BLIPAXEH UMMNE-
paTHBOM-TTIATOAOM B MOBENUTENLHOM HAKIOHSHUH, COOTBETCTBYIONIEM 110 dopme
nubo BTOpPOMY JIHLYy €AHHCTBEHHOrO umcna (Hanpumep, [IPHPYUH MEHA!),
1Mb0 BTOPOMY JIMLLY MHOMXECTBEHHOIO uMcia (Hanpumep, [lomozume!) U T. 1,

3. KoMuccnBa — caeaylomMi THI pe4cBOTO aKta, KOTOpbiH MOXET BHIpa-
XKaTh 00%32TeNbCTBRA, O0ELaHNA, yBePeHHA, TAPAHTHH, KNSTBH, YIpo3bl, 00eTH 1
T. A MI1-koMHCCHBEL MOXKHO NPOHAMOCTPHPOBATH TakuMK npumepamu: Ce200-
us_c_mobou!!!, Tonvxo_c_mobou!!! !!, IXOUEILIH [TPHELY !!!

4. JlexnapaTuBel — Ha3HaueHUs, oObABICHHE Yero-1u00, OTKPRITHE H 3aKphI-
THE, CHATHE C AQDKHOCTH, peieHns 1 T. 0. Wll-aexnaparuew B All Hemuoro-
YHMCEHHE!, OQHAKO [TPUBESEM Takue npumepsy, Xak: JJPOIAM . HAATHE, lpog-
yugpghomo (npodeccronansnoe wdposoe Ho10).

5. JKCMIPECCUBh!, KOTOPBIE BRIPAKAIOT O1aTOARPHOCTD, H3BUHEHHS, COBONEIHO-
BaHHA, NO3APABACHUS, XKanoObl, NOXBANK, NTPUYWTAHUS ¥ T. 1. VII], cooTHOCHMEIE
€ AGHHBIM THTIOM PEYEBOT0 aKTa, MOXKHO NPOHIIIIOCTPUPOBATH ClIeAYIOMHMH NIPH-
mepamu: Hy ouene kpacusad, Tel cynepdemia, Cumnamiutnvlii My©¥cuunxa v xp.

Kak yxasnisanocs srimie, BeCh Maccua ¢axruueckoro mareprana MI1 npea-
CTABJICH TAKHMH YACTAMU PEYH, KaK 1)} MMA CYIECTBUTENLHOE, HANPUMED: Konur-
Ka, 6onuya v Ap., 2) rnaroiaamMu (TMUHbBIMH GOpMaMu HACTOSHIETD, NPOLIEAIErD,
Gymyiiero BpEMEHH B (JOpPMaX HIbABHTEIBHOTO, COCNATATENBHOTO ¥ NOBEANTE b~
HOTO HAKAOHEHUH, a Taloke HEAUYHHIMU GOpMaMK, TAKKWMU KaK NpUYacTye, aee-
NpHYacTue, HHQHHUTHB), HanpuMmep: Hou xo mue, S 6b1 emobunca, Hugy xpacu-
sy1o, S nomepan noboew, Beezda naiidy!; Cmoame _6osmvcs, Henpuocmaroener,
Ouaposana, Cryuarowuti v gp.

MexaoMeTHs YIacTBYIOT B CO3NaHKH TAKOTO THIA PEYEBOTO AKTA, KaK (IKC-
HpecCHBEN — 6IArOKAPHOCTH, NOXBaNL], H3BHHEHHIS U T. A. B UTT Hy ovens kpa-
CUBAR UMEET MECTO CaMOTIOXBANA.

Takum 0OpaszoM, B MparMarHyecKU-KOMMYHHKATHBHOM 4CIIEKTE B MAacCHBe
W11 nabmopaerca cooTHOMIEHNE ¢ Pa3iMYHLEIMU THIIAMH pedeBHIX akToB. [locne
paccMoTperust 0OpasyroIMX ITH akTh YacTeil peun HPAXOAUM K CHEAYIOWIMM
BGIBOJIAM: PENPE3CHTATHUBLL, WM WHAOOPMATHBHEIE PEUYEBBIE AKTH, BRIPRKAOWIHE
Kakoe-nnbo yreepkaenue ropopsuero (7_scex_mobmo, A_secenan, Yempemaen-
uotid, A mennio nuxu, Beeeoa 6e3 nuka, A uz Xapvxoea, A3BJTIO_ITOCTOAHHO),
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Axmyansui npobnemu sinzeicmuxu ma Crunicmuxu

NpeAcTaBicHbl Haubonee MUPOKD B MAacCHBE NMPaKTHYECKOTO MarepHana uccie-
nosanua. Kak BHAHO H3 npuMepoB, MOPGONOrH4eCKH penpe3cHTATUBBI BhIpaxKe-
HBI JIMYHEIM MECTOMMCHUEM P, 171aT0IOM USBABHTE/ILHOTO HAKIOHECHHA B Ha-
CTOAIIEM BPEMEHH — 380, MEHSIO, IOOMO; HOMAHATHBHBIMH OHOCOCTABHBIMH
‘npeanoxeausMu Beezda bes nuxa, A uz Xaporoea, B ToM Yncae npeMETHO-0bi-
THHAHBIMM [IPCJUIOKEHHSMY, HA3LIBAIOLIMMY NIPEIMETE], PACTIONOKCHHBE B NIPO-
CTPAHCTBE, NEPEAAIOLIHE HACKO MX CYLICCTBOBAHMS, HAXOXKACHHA rac-Mubo.

PenpeseHTatnB — 310 Hanbonee NPOAYKTHUBHBIA TUN PEYCBONO aKTa, Jao-
WuA HanboNblIee KONMYECTBO peYeBhIX 00pa3oBanui, KOTOPHIA BBIpaXEH pa3-
HOOOpa3HEIMH A3LIKOBBIMHA CPEACTBAMH, OT CIOBA O NPOCTOINO MPEMAJIOKEHHUS, C
HCIOJE30BAHHEM TIPAKTHYECKH BCEX YACTEH peuH.

JIMpeKTHBH, NpeAcTarafomue cobolt nobyxaeHue aapecara K KakoMy-116o
neticTBuro, B ATl BEIpakeHbl NOCYAUTENEHHIMHE NPEUIOKEHHAMH CO CTEPKHEBLIM
KOMIIOHEHTOM — TJIaro/ioM (B NOBEUTEILHOM HAKJIOHCHUHN) MK UHPWHWTHBOM B
byHKIan oSy aeHus K aelicTeuio.

KOMMCCHBEL, Wiu aKTH NPUHATHS 00513aTeALCTR (Hanpumep, «Obetyaro npud-
muy eo6pema», « Hckynaio 6 wiamMnanckom») 3acTo BhIpaKeHBI IMaro/IoM B opme
Oynyuiero BpeMeH .

JKCNPECCHBEI, BHIPAXKaIOMUE OTHOUICHHUE NOBOPANIETO K NMPOUCXOAAIIEMY,
MpeACTABNCHB! TIaroNaMH OOBEKTHBHOH MOAANBHOCTH, a TaKKEe BOCKITHUATE!b-
HBIMH APEIIOXKEHHIMH, BHIPAXKAIOUIMMM CAMOOLICHKY (TOXBaTy, BOCXHILEHHE):

Cumnamuunwiii napers!, Cynepoemxa,

C uenbiO YCHNCHHS CMBIC/A BLICKa3bIBAHHA MCIIONb3YIOTCS MEXIOMETHA —
Hy ouenv xpacusas!. Kax MOXHO BUAETH U3 NPHMEPOB, B CO3NAHMM A3BIKOBBIX
EAMHHML, YYaCTBYIOT MpPHAAraTesbHEE (JaloliMe KAYCCTBEHHYIO OLICHKY), Cylle-
CTBHTENBHEIE.

[Ipaxryueckoe NpeaAOMICHUE HCCASAOBAHUA MOP(OJIOrHYECKOTO HaTIOMHEHHA
maccuea UIT no3sosger Aenarh ONPEIENCHHBIC BEIBOAB O XapaKrepe JHYHOCTH
YYACTHHKA YaTa. DTO CTAHOBHTCS BO3MOXKHEIM OJaronaps NCHXOMHHIBUCTHYECKUM
ko3 damenTam, Hanpumep, koapduimenty Tpeiirepa (KT), kotopsiii npexcran-
asier cofoii OTHOIIEHNE KOMMUECTBA ITIaroNOB K KONHYECTBY IPUNATATENbHEIX B
eAMHUIE TeKCTa. Ero BeMMYMHA HEMOCTOANHA ¥ YKA3HLIBA€T HA COOTHOLIEHHUE y JaH-
HOTO CYOBeKTa B MOMEHT BLICKA3LIBAHHS HAKJIOHHOCTH K aKTUBHOCTH ¥ NpaKTHye-
CKHMM JSHCTBHAM, K peduiexcuu H cosepuareabHocTH. KT cBsa3aH ¢ ypoBHEM amoum-
OHANbHOH CTAGKIBHOCTH ¥ XapaKTepoOM SMOUMOHANLHON perymauun. B ropme KT
6ma3oK k eauHHLE. Ero nopsimexve HabmonaeTca Npy opralM4eCKMX OPAKSHHAX
FONOBHOTO MO3ra, GpeAOBBIX CHHAPOMAX, MOBEIMeHHoM afdexte [1].

Hurepecen Tor daxr, uro, paccunraias KT maccura MIT pasHEIX 4aToB, Mbl
obHapyxuaH, 9o KT xonebaercsa 0T HOpMANBEHOTO 5O NOBBINEHHOTO, HAIIPHMED,
no aaHubM Tabu. 2.1, KT=1,2, 9yto cBHAETEABCTBYET O BO3MOXHO addEeKTHBHOM
COCTOSHHH JINYHOCTH B 4aTte, OffHaKo npu pacyere KT Bcero MaccHpa HaMMeHOBa-
Huii (Tabn. 2.2.) KT=0,8, T.e. npubnmxaercs x 1, CBHACTEABCTBYS O cTaOHABHOM
SMOLIMOHANIEHOM COCTOSAHMM HOCHTENA HuKoHMMA. [Ipusenem cnexyiomme npu-
mepsl: !//Yezo_xomam_myosicuunvt, @Cxpomnan@ , Apomam_Genoti_poswvi. Tlo-
NyueHHbIe HaMH JIaHHKRIE MOTYT OHITH B JaJIbHEHIIEM HCNOAB3OBAHE! OyMy MU
HocuTessmy HIT i co3ianud OTTHMATLHBIX HMEH C TOYKH 3peHHs UX GopMbl H
BOCTIPHSITUA APYIHMH KOMMYHHKaHTaMH,

Ipu pacuerax ko3¢pPpuunnenra KO/ (CooTHOIEHHE KOIHYESCTBA MAroIoB
M KOJIMYECTBA CYLIECCTBHTEIBHBIX B CAMHMIE TEKCTA), KOTOPhIH XapaKTepHusyeT
YPOBEHb COLHaNN3UPOBAHHOCTH, CHHTAKCHHECKOH 3aBEPIICHHOCTH BHICKA3bl-
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BaHWA, 0OHAPYKHBAETCA NPONOPUMOHAILHOE COOTHOMICHHH CYIRECTBHTEIBHAIX
H THArojioB, YTO CBUIETENLCTBYET O HopMe B Xapaktepe peus. KOJ unrepnpe-
Tupyerca ananorwaHo KT [1]. Tipy arom neobxoanumo 0cobo nmoA4epKHyTE, 4TO
nopsimenvie KOJ ykasuiBaeT Ha perpeccHBHBIA XapaKtep pedd W 3HAYHMMO B JIH-
ArHOCTHMKE MHKPOOPTaHUYECKOrO NOPOKEHMS MOJIOBHONO MO3Ia, KAYECTBEHHBIX U
KOJIMMECTBEHHBIX PacCTPOHCTB cosHanud. C 3Toit TOUKH 3peHHA THOHYHEIMH AB-
mmores UIL B 45 Heooxa oname, B_mepy ynumana, B_npeduyscmeuu_gecuu.
ipurenennne VIT Moryr cBnaeTeNECTROBATH O BHICOKOM YPOBHE COLUMATIH3UAPO-
BAHHOCTH YYACTHHKOB 4ar-o0IHeHHA.

K, vy HHAEKC NPErHaHTHOCTH JPTeNf, — OTHOMICHHE KONMUYECTRA CHOB
A BHIpXKEHUN A-3KCIpecchH (C BHICOKMM YPOBHEM TIPErHAHTHOCTH) K obieMy
KOJHYECTBY CJIOB B €AMHHIE TexcTa. K A-GKCTIPECCHH OTHOCATCA CACAYIOMIME
€/I08a M CIOBOCOYETAHMA: KEOJDKEHRY, «00%3aH», «HE MOXKET OHTH HHKORAA», «HE
paspeiieHo HHKOMY», KHEBO3MOXHOY, «0e3 Bo3pakeHuiDy, «abcoMmoTHO», «Boe-
IIEJION, KBCETAAY, KBE3ALH, KHHKOTAAY, KHAKION, KHAUTOY, «OeccropHo» M T. IL.
K[ orpakaeT NperraHTHOCTh KOFHWTHBHOW aKTHBHOCTH, NEXAEH B OCHOBE
BHICKA3BIBAHMH, U CBA3AH ¢ HHTCHCHBHOCTHIO addekra, WX XapaKTepH3yIOUEro,
YKa3bIBaeT HA JIHYHOCTH, CKINOHHYIO K AOMUHUPOBAHHIO, IKCTIAHCHH, PeUIHTE)Ib-
Hyl0 1 6eckoMnipoMuccHyo. Bricoxuit KJI no3ponsieT nporHo3supoBaTh BRICOKUI
PHCK BO3MOXHOCTH COBEPINCHHSA OOIECTBEHHO ONIACHNIX JCHCTBHMH, CYHUHAA b~
Hoit axTuBHOCTY. [IpounmocTpupyeM ckaszarHOe Takumu npumepamu U1 HY-
JXEH TIPHHI], MoocewnITonpasumvcs!, Beeeoa nauidy!, nuxomy ne nyxcen.

Tabnuya 2.1

CraracravecKae NoJcHeTh! CJIOB PA3HbIX wacTell peun
B NPOCTPARCTBE HMEH, HCNOAL3YOMKUICs B HATepHeT-ceTl
{pacter npoH3Be/ieH IO OTHOMEHEIO Ko Beemy Maccusy HT)

% Yacts peqn %
0% Lipennorn 2.4%
13.1% ‘-IaW (ne), (6un)i 2.3%
12% Mexaomerna | 1%
10,2%
A Coto3nt 1%
3%
Tabnuya 2.2
Craruersxa mopdosoraueckoit nanosanemocrd ATl
B GIHOHA 0TALALHO BRIATOH «(KOMHATE» 4aTa «bizarre»
InamenaTeTbHLIE YACTH PeUH DpouesTt Cnyxeg:::: HacTH IpouenTnt
Ilpeiorn 2,3%
UMs cywiecTRHTEMRHOE 51,1%  { Yacrunm {(ue), (611) 22%
Mexaomerus 1%
Tnaron (BK/modas Bce NHGHbIE ¥
HemraHbie HOPMEl — HHPUANTHBEL, 12,2%
IPUYACTHS, JeCNPUIACTHA)
IMMs gucaHTeARHOS 12,1% Cotozut 1%
WMg npunaratenbHoe 10,1%
MecToumenne 4,6%
Hapeanue 34%

9%
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Kax ¢BHpeTersCTBYET NPOBEACHHBIM HaMH aHamu3 AT], Hanwyue CJI0B U CNo-
BOCOUETAHUH A-IKCIPECCHH THIIA KBE3AEY, KHHKOTAR?, KHHKTO», KHHYTO», «bec-
CIOPHO» U T.A. CBUACTEALCTRYET O NIPUCYTCTBHH B 4aTaxX THIIA JIMYHOCTH, CK/IOH-

'HOM X JOMHHMPOBAHMIO, SXCNIAHCHM, peruMTensHoit u SecxommpomuccHoii. [lo-
BHJIMMOMY, MOXXHO POBOPYTE 0 TOM, YTO JUIS OTAEABHO B2ATOrO 4aTa XapakTepHa
HECKONBKO DONbINAs «EHHAMMYHOCTLY MMEH, YTO BHPAIHAOCE B YBSIAUESHHY KO-
JIM4ECTBA IIATOJI0B 33 CYET YMEHbBUIEHHS KONMYECTBA HMCH IPMJAraTeibBhIX U
CcnyxeOHEIX JacTeit peyn.
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SOME ASPECTS OF NARRATIVE STRUCTURE
IN MODERN PERSPECTIVE

Hocaigxeno pasHoManiTTS HADATHBHHX Teopiit y cyvacHoMy KoMTeKcTi. ABTOP
cTavTi po3rnsnac aexinbka xedininiit repmina Ta rpynrye co¥ ine¥ Ha npauax Po-
asuaa Bapra, Mimeas ®yxo, Aelisa Kinre Ta inmax. ARTOP KOHIIEHTPYE TAKGK
yRary na npofaemi resocy, 10kaidaiil Ta IPoCTOpY B MOKaX HAPaTHBHOY Teopil.

Hcecnenopasbl HEKOTOPEIE aCNEKTHI HAPPATHBHON CTPYKTYPLI B COBPEMEHHOM
KOHTEKCTE. ABTOP CTATLH PACCMATPHRACT HECKOALKO ONpeaeeHHl TepMuna, 0cHo-
BLIBAaN CBOHU HieH Ha paGorax Ponauna Bapra, Mumens ®yio, Aelisa Kunra s Apy-
rux. ABTOp KOHUCHTPHPYET BHHMAHHE Ha npoliteMe rosoce, JOKaAHISUHH H IPO-
CTPaHCTBA B PAMKAX HAPPATUBHON TEOPHH.

The article seeks to explore some aspects of the narrative structure in a modern
perspective. The author of the article examines several definitions of the term and
grounds her ideas in the theories by Ronald Barthes, Michel Foucault, Dave King
and others. The aunthor focuses on the problems of voice, focalization, and distance
within the theory of narrative.

The aim of this article is to explore a variety of narrative theories ina modern
perspective and to study some structural elements of the narrative. The field of
narratology has produced a great arsenal of distinctions and terms. According to
H. Porter Abbot [8} some scholars define narratology as a result of composition
which organizes elements of the events in the artificial order (ordo artificialis).
Some researches (Barthes, Rimmin-Kenan) require at least two events, one af-
ter another. Others (Bal, Richardson) require that the events besasually related.
However, out of all the definitions we tend to choose the definition proposed

© O. L. Chinenkova, 2007
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by the H. Porter Abbot as the most relevant for our discussion. H. Porter Abbot
contends that «Narrative is the representation of an event or a series of events.»
The word «event» is considered here to be the key one though it can sometimes
be substituted by a word «action». Events or actions are essential components of
narrative. Without them one may have simple description, argument or lyric, but
not a real narrative.

As we have stated there are quite a few disputes round the problem of a nar-
rator and his / her necessary participation in the narrative itself. Referring to the
H. Porter Abbot one should definitely note that some forms really do not have the
clearly indicated narrator. However, most of narratives surely employ him / her.
There are also a lot of arguments over the guestion of an author being the narra-
tor himself. Some scholars confuse the author and the narrator, others claim these
two terms to be absolutely different and independent ones. The narrator is often
described and defined as an instrument or a device which belongs to the author.
However, some researches, such as Roland Barthes [1], categorically state that the
author should not be confused with the narrator at all.

Barthes thinks that this statement, though, is debatable. What if we take 2
story which is told by a person about the facts and events of his / her life? Can the
author’s and narrator’s voices be separate from each other? Even if the author tries
to hide his voice it will somehow be noticed by the reader. That is the reason why
one should not generalize on the subject of author’s and narrator’s unity in some
cases of narratives.

[n the article placed on the Longman site {6] it is stated that the narrator of a
work of fiction or the speaker of a2 poem is a creation of the author, just as the cha-
racters in the wok are. Of course, it is easy 1o confuse the author and the narrator
because, in fact, some narrators do speak in 2 voice that may closely echo that of
the writer (for example, in interviews with the writer that you have read or in the
autobiographical literary pieges with:the first-person narrator). Nevertheless, the
narrator is a construction -*notthe same person as the author.

Michel Foucault {2] raises questions which are essential for the definition of
the author. He examines problems of the anthor’s presence in the text, his / her
functions and powers. According to Roland Barthes ideas the author is never more
than the instance of writing: the «I», in the text is a single instance of saying «I».
He thinks that the author denotes a subject rather than an individual, a person. Its
referent is irrelevant (as well as inaccessible) to comprehending its function and
meaning in the writing. The Author is always in the past of the text; whereas the
Writer is simuitaneous with it. Writing always occurs now, in the act of reading it,
enunciating it, unpacking its structure.

The phenomenon of a narrator has been intensively studied in the last fifty
years. Most scholars have agreed on the fact that there are three elements of nar-
rative which are closely connected in this respect. They are:

» Focalization (the position or quality of consciousness through which we
«seey events in the narrative);

» Voice (the sensibility through which we «hear» the narrative, even when we
are reading silently);

» Distance (the narrator’s emotional distance from the characters and the ac-
tion; the distance between the narrator’s moral, emotional or intellectual sensibili-
ties and those of the implied author).

The narrator is the agency that transmits the events of the narrative verbally.
The narrator can recount events from a position outside the story, adopting the
omniscient point of view of someone who, for some reason, knows everything
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about the story. However, it is also possible for the narrator to adopt the limited
point of view on one character in the story and in consequence to remain igno-
rant of what happens outside this character’s range of perception. The choice of
the perspective described above does not depend on the fact if the narrator is a
character in the story or not. In his respect Michel Foucault defines two types of
the narrators:

1. External focalizer — the one who is external to the story; here the focus of
the perception seem to be that of the narrator;

2. Intemnal focalizer - here the focus of perception if of the character of the story.

As H. Porter Abbot thinks, the focalization may be referred to the lens though
which we see characters and events in the narrative. Frequently, the narrator is our
focalizer. Focalization, of course, influences greatly and richly our perception of
what we read in the story. While reading some story one picks the information and
all the feeling and emotions from the eyes he / she sees through.

Voice is another important component of narrative subjected for disputes among
schelars. The simple distinction is a grammatical one. There are two main and one
extra kinds (The example may be taken from the President Bush’s Speech {7] on Im-
migration where one can find a first person-narration and third-person narration):

1. First-person narration

Good evening. I have asked for a few minutes of your time to discuss a mat-
ter of national importance — the reform of America’s immigration system.

And in Washington, the debate over immigration reform has reached a time
of decision. Tonight, I will make it clear where I stand, and where [ want to lead
our country on this vital issue.

I was the governor of a state that has a twelve-hundred mile border with
Mexico. So I know how difficult it is to enforce the border, and how important it
is. Since I became President, we have increased funding for border security by
66 percent, and expanded the Border Patrol from about 9,000 to 12,000 agents.

2. Third-person narration

...he made two — a promotion for the corporal who helped rescue him ... and
the chance to become an American citizen. And when this brave Marine raised his
right hand, and swore an oath to become a citizen of the country he had defended
Jor more than 26 years...

3. Second-person narration

You were tired of being pushed around by bullies, always, fearful, never show-
ing any courage. Well, you'd show them. You’d commit a really serious crime.
That would set the record straight.

Research into the problem of the voice in the narrative demonstrate the se-
cond-person narration as is not commonly used. There have been a few studies of
the narration in the second person but for some reason there has not been much
enthusiasm for it. Probably, the reason for this is the fact that people do not really
like reading from the book what they are supposed to think or to do.

Crawford Kilian [3] states that first-person of view is usually subjective be-
cause he reader learns the narrator’s thoughts, emotions, feelings, and reactions to
the events described in the piece. In the first-person objective, however, the narra-
tor presents only what people said or did. There are several modes that first-person
narration includes:

- The observer-narrator who is outside the main story;

- Detached autobiography where the narrator if looking back on long-past
events;

- Multiple narrators where the first-person accounts by several characters;
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- Interior monologue where the narrator retelis the story as a memory, stream
of consciousness in an extreme form of this narration;

- Dramatic monologue where the narrator tells the story out loud with major
interruption;

- Letter of a diary where the narrator writes down events as they happen; such
narratives through writing are also known as epistolary novel.

Crawford Kilian also agrees on the fact that the second-person namation is a
rare thing to happen. And with regard to the third-person narration Kilian states
that there is no entry to anyone’s’ thoughts and feelings. The author simply desc-
ribes what the characters do or say with no emotions or evaluating. In such cases
the persona of the author is almost non-existent.

The third component of narrative under discussion notion to be mentioned
here is a distance. Dave King [4] argues that control of narrative distance (which
is called to be a more advanced use of point of view) is a technique many new
writers still need to learn. Narrative distance does not break down into nice and
neat categories. Instead, it is a continuum that measures how close the narrative
voice is to the viewpoint. In other words, distance is a degree of the author’s in-
volvement into the story.

In conclusion, we may state that though the device of narrator, the problem of
the narrator and author, the classifications of focalization, and defining of the no-
tions voice and distance have been intensively studied in the last fifty years there
are still quite a few problems on which the scholars do not agree. Thus, there is
much to be explored and researched in this respect.
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COBPEMEHHAS MHTEPIIPETAILINS CKA3KH BPATHEB I'PHMM
B CTHXOTBOPEHHM 5HH CEKCTOH
«TRANSFORMATIONS OF RAPUNZEL»

Jocaimkeno ocofausocri nepescmucienus walkn 6parin I'piMm y sipuri ame-
pekanctkol noerecs Ena Cexcron «Transformations of Rapunzel».

Hecaea08annl 0c00eHHOCTR NEPEOCMBIC/IEHES cka3KkH OpaThen I pHMM B CTHXOT-
sopenHn aMepukanckoli nodrecch IaH Coxeron «Transformations of Rapunzel».

Peculiarities of re-examination of the traditional Brothers Grimm’s fairy tale in
the work of the American poet Anne Sexton «Transformations of Rapunzeb».

Ha nmpoTskeHUH BEKOR MO33Ms CIYXXHJIA CPEACTBOM BEIPAXECHUA O0UIHX, YHH-
BEpCaJIBHBIX YTBEpXKAenuii 00 obimecTBe U YenoBeuccTse B uenom. eramy sug-
HOM JKHU3HHM M SMOLMH 8BTOPa HE NIEPEHOCHANCH HEMOCPEACTBEHHO B NMPON3BEie-
Hue. OxHaxo B xoHUE 1950-x ronos OuH CexCTOH M Apyrue «XoH(peCcCHOHAIbHbIE
roaTel» (confessional poets) HAPYIIHIN 3anPeTh], H3MEHHB OTHOIICHHUE K NI0331H,
M HavaJiK CyOBEKTHBHO OIHCHBATH CBOIO XKH3Hb, BRIpaXXas CBOE JIMUHOE MTOHNMA-
HME TAKHX paHee He 3aTParuBaBlUIMXCS TEM, KaK CyMacllieCTBHE, NPeaoboncaHue,
caMOyOUHCTRO.

[Toasus Inn Cekcrod npeacrariger ocobblit MHTEpEC A HecneaoBaTeneit
B BWAY HETPaZWLMOHHONH TEMaTHMKH ¥ YHMKaibHOH oOpasHoctn. B paGore pac-
CMATPHBAETCH OJHO H3 HAHMEHEE KHCIIOBEAANBHEIX» NPOU3BEIEHHH MO3TECCH HOA
HaspaHueM «Transformations» (1971), B KOTOPOM aBTOp Kak Obl NepecKa3bIBacT
Haubonee n3BecTHBIE CKa3Kku bparbe I'pumm («3ompmxay, «Kpacnas Illanoyxay,
«Panynyenvy, «Cnuyas Kpacasuya» 1 T. 1.), KOTOpBie 3aNIOMHWIKCE ¢H ¢ ACTCTRA.
B 10 xe BpeMs CIKCTOH NPHBHOCHT B FIpoM3BeAcHue ryGokuil THYHOCTHEIA ac-
TIEKT, UHOIIA OTCTYIIas OT X0Aa NOBECTBOBAHHS H Ac/1as CBOH KOMMEHTaPHH NIPOHC-
XOJAIIENO, 3 TAKKE PaCCMATPHBAET CKA30UHBIX NEPCOHAKEH C TOUKH 3PCHHA COBpe-
MEHHOIO Ye/oBeKa, MOZIENUPYS UX MOBCACHWE B paMKax MMpOBo33peHusa XX Beka.

CoBpeMeHHAs aMECPHKaHCKAs 033K, ¥ CTHXOTBOpeHHA JHH CEKCTOH B YacT-
HOCTH, MaJIO HCCIIe0BaHh HAMOHANBLHEIMH JTHHIBUCTaMK. OfHaKo 3apybexHbie
yueHbic MPOABWIN K paboTaM aMepUKAHCKOH MO3TECCH XUBOH uHTEpec. XeieH
Benanep, HanpuMmep, B crathe «Malevolent Flippancyy 0TMEYacT YHUKaNbHEIH
Tanant CekcToH Kak catupuxa [6, c. 5], a Capa JI. Dsanc yTBEepKaacT, 4YTO aB-
TOP NMEPEHOCHT B CBOM CTHXOTBOPEHHUS JIMYHEIE CTPAaXH H NEPEKHBAHMA KPH3HCa
CpeJiHero BO3pacTa, NPOBOAs Napaielb MexAy coboi u pacckasunkoM «middle
aged witch» [1, c. 5).

3arnasue cGopHHKA cTHXOTBOpeHHH («Transformationsy) ABNAETCA anmo3neH
Ha «Memamopghosvry OBUIHUA, KOTOPHIH MEPBhIM NPEACTABHA MyDituke moaobHoe
coGpanue ckalok. Kak u y Gparbe I'pumm, repou DHH CekcTOH TpaHC(hOpMHDY-
10TCs [OA BinsaHHeM Marud. Ckasku camu 1o cebe Toxe uameHsnores (tpaHcdop-
MHDYIOTCS), NPSACTABIsS CODOM CKopee cueHapuk COBPEMEHHBIX (DWIEMOB MnH
CEPHANIOB, YeM CTAPHHHBIE HCTOPHH. XOTH, €CIM 3amAHyTh Mybxe, «Transforma-
tions» 3aTParHBAIOT MHOFOUHCIICHHBIC ACTICKTHI MPEIHASHAYCHHUS ¥ PONY KEHIMHE!

© C. 10. I'oncanec-Mynuc, 2007
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B 00leCcTBe, a B 4ACTHOCTH — MYYHTE/bHYIO 60psly ¢ COOCTBCHHbBIMM AEMOHAMY
NO3TeCChi, KOTOPas CTaa CLEHAPHEM €€ JKH3HM ¥ KIFOYOM K TParH4eCKoR cMeEpTH.

B craree «The Excitable Gifi: The Poetry of Anne Sexton» aMepuKanCKMH H-
Teparyposes, Cetozann Jlxyxa3 orMenaet, uro «Transformations of Rapunzel» un
CexcTon npeacTasineT co0oi orpoMuklif INar BUepest B TBOpYEcTBE noateccsl. Pac-
LIMPEHKE pPaHee 3RTPAIVBACMEIX B NPOH3BCACHUAX TEM COBTANACT C NEPEXOAOM OT
JIMYHOCTHOU OPUEHTAMH CTMXOTBOPEHHII K Gonee yHUBEPCANBLHBIM apXeThiiaM. B
10 %e Bpems Jxyxas obpamaeT BHAMaHHE Ha TO, UTO M0O3TECCA BCE KE OCTACT-
s BEPHOM UCNIOBEJANLHOMY CTIIO, aCCOLMUPYS ce6si C PBCCKA3MBKOM, BeIbMOY B
«Panyxyensy, IEPEHOCH CBOE «1» B CTHXOTBOPEHHE, YTO IIONHOCTHIO COOTRETCTBY-
T MPUHLATIAM, PAHEE YCTAHOBNCHHEIM KOH(ECCHOHANLHBIMA T103TaMH [2, ¢. 127].

O CexcToH oTKpHpacT «Iransformations» CTHXOTBOPEHHEM «30710TOH
Kntou» («The Gold Key»), B xoropoMm mpencrasnserca BepMoii, KOTOpas XO4eT
TIOACAMTBCA CKA3KAMM C MMTATENEM. YKEe B NCPBOM CTUXOTBOPEHHM cOOpHMKA
«benocuexua 1 Cemb ['Homor» («Snow Whitey )} CekCTOH MOPaKaET CBEMKECTRIO
0bpa30B, cpaBHHBas BenocRexKy ¢ coBpeMeHHOH BapOu M Hamexas, 9T0 B 3TOM
JIeBCTBEHHOM MHpE CYLIECTBYIOT CBOY CEKCyallbHHIe ceKpeThi. B xaxaom nocne-
AyIoleM cTuxoTsopeHHM OHH COKCTOH pPazpyHiacT XKEHCKHE CTCPEOTUIIB], KOTO-
poie 06bIYHO MpeBanupyloT B MHdax ¥ ckaskax. Hauusaa ¢ «benocHexxku» H 3a-
kaHqMBan «Crsmedi Kpacapuuei» most nepeocMeicnysaet obpas madexu, 3104
BEAEMEL, BEPHOH XKEHBI, HCBUHHOH JeBY1IKH, npeobpa3ys 6e3nnKue apxeTHisl B
peasbHEIX NePCOHaKeH M, TakuM o0pasoM, OKHMBIIAS HHTEPEC YHUTATENA K HUM.

3apaveli NaHHOrO HCCACROBAHHH ABISETCA H3yyeHHMe ocoleHHOCTel nepe-
OCMBICIICHHA CKa30K Oparbes I puMM B cruxotBopeHnn JHH Cekcton «Transforma-
tions of Rapunzel» v npopezetye napannenu ¢ opurunanom. B «Transformations of
Rapunzel» asTop packphibacT NpobneMy B3auMOOTHOLICHNMI MEHILMH, X COBMECT-
HOTO CYIIECTBOBAHIS, a Taloke Gusieckoro pneueHus. B oTauuMe OT OpHIruHans-
HO¥ BEpCHM Oparber I'pUMM, APaMaTHYHOCTD 3aNPETHOM MOOBH K KPACHBOMY, CMe-
noMy mpuHLy M 100eaa Han 3100HOH BeABLMOH HE ABNAETCA OCHOBHO#H HaeeH mpo-
mpenieAnss. Xors CexcToH He H3MeHsieT CioeT CKaskm, ¥ PallyHuenb No-TipexHe-
My BoG/IseTcs B IPHRIA, aKUSHT CTABHTCK HE HA POMAHTHUYSCKAX OTHOLICHHMSAX.
HanpoTys, 1o3t nuiuet 0 pantuyHbIX rpaHsX KEHCKUX B3a8HMOOTHOLLUEHHI, O rpa-
HAX, KOTOPHIE COBPEMEHHAS JKCHIUHHA HAYHHACT aKTUBHO MCCNIEA0BATS, HCNONB3YS
ONBIT CBOMX NMPEAILCCTBCHAMKOB, O CTICIM(UKE pa3BUTHA OTHOLICHNIA B paMxax of-
HoYO nona: OKeHipHa, NOMOOUBINAs XKeHilWHY, OyleT BeHHO MORonoiD (A woman/
who loves a woman is forever young), — cunraer 3uu Cexcron [4, ¢. 25].

B otnyne oT ckasku Bparee I'puMmM, CexcToH HauuHaet «Pamyuyenny c
o6beMHOrO BCTynIIeRHs, KOTOpOE SBRIfETCE ryGoKo arobuorpaguyHbIM U Clty-
XHT CBOcOOpasHLIM JCHTMOTHBOM AIA Beelt ckasku. [To9T cpaBHMBaer BEABMY
(Marywky l'etens) co crapoii Terymkoii (old aunt), umes B Buay cecrpy ceoeit Ga-
6ywxu Hany, KoTopas fiepeexana B oM CeMEH DHH, Koraa Jeouke Osino 11 net, u
dakTnuccKy 3aMeHWIa e MaTh. B sHTepBBio CexcToH He pas ynoMuxana o6 oueHb
Snuakux oTrHolueHusx ¢ Hauoi, u ee Tparuueckas KoHunHa B CyMacilieilieM iome,
YIOCJIE HECKOMBKHX CCAHCORB MOKOBOR TEpanuy, HaHeCHa HEToNpaBUMEIA yiap no
MICHXHKE [103TECCHI, CTPOBOUMPOBAB O4YEPENHYIO JAenpeccHio. Bo BeTynnenuu ae-
TOP MBITAETCA PACKPHITH YHTATEIIO CTPACTHOE JKENaHUE CTapOi BEIbMBI, e¢ 3aBH-
CHMOCTb OT MONOZOH AeBymiky: «Give me your skin/ as sheer as a cobweb,/ let me
open it up/ and listen in and scoop out the dark./ Give me your nether lips/ all puffy
with their art/ and [ will give you angel fire in returm» [4, c. 25].

Or pasmellinennii Ha TeMy coBpeMeHHON MOpaiiH B «Panynyens» JuH Cek-
CTOH MEPEXOHT K H3INIOKEHHIO CIOMKETA CKA3KH, HO YXKE B JIyXE CBOETO BPEMEHH.
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«dna nee moboss, — nuinetr bapbapa Kepic, — KBUHTACCSHUMA IOHOCTH, OHAKO
CYIIECTBYET Y€1 KOE pasNuuie MEKAY MOOOBLIO H 3aBHCUMOCTBIO B COBPEMEHHOM
ee MoHNMaHuM» (3, c. 43]. B ochose cThxoTBOpeHHS CeKCTOH JIE)KHT UCTOPUSA MO-
JI0R0H KEHUIUHE], KOTOpAas, NOFOOHB, NIpEBPATUIACH B BEJUKONCITHbIH LIBETOK, HO
'HE B LIBETOK B PYKaX CKa304HOTO MPHHLA, 8 B LIBETOK HE3ABHCHMOCTH, MOJIOJOCTH
n rpaunn. [Ipouecc B3pocnenns Pamynuens M o6perenns e10 ¢BoGOIbI HANOMK-
HaeT 6UTBY. CeKCTOH OMHMCHBAET 370 Tak: «church spires have turned to stumpsy,
«politicians are dying», «yellow roses turn to cinder»; o6bLIeHHEIE, yCTOSBIIHECH
MCTHMHH PYIIATCs B MOHMMAHWH PanmyHLieNs OrpOMHOTO MMpa, B TO BpeMs KakK B
CBOGM HEMOCPEACTBEHHOM MHDE AEBYINK2 JIOJDKHa MHPHTBCS CO 3100HOIH, BnacT-
Ho#M Matyuikoii I'erens ¢ necOuiickumu HaktorHOCTAMH. CTapas BeJibMa xelaeT
NIOJIHOPO MOBHHOBEHHA PanyHLens Kak B ZIyXOBHOM, TaK H B (PH3HONOTHYECKOM
miane H Tpebyer «Rapunzel's dress fall down her shoulder/...so old breast may
touch young breast» [4, c. 25]. Matymika ['erens crapaercs NpenogHECTH 3Ty
PasBpaTHY1O CBA3b KaK OTHOLICHUA MEXKLY YUHTCNIEM U yucHHKOM («mentor and
student»), OHa MONHOCTBIO OCO3HAET CBOMH CTATYC HEMOJIOZOH MEHIIUHE], HO HC-
NOJIE3YET CBOH Marv4eckue BO3MOXHOCTH B OTYAAHHOM NOMBITKE CTATH IOHOM,
TAaK KaK yBepeHa, 4To moboBbs Panysnens noMoxer eif BepHyTh MORORKOCTS.

Xotenoce OBl OTMETHTH YHHKANBHOCTH MeTadop, UcToNbs3yeMEX Cexcron.
ABTOpD CPaBHMBAET CTapyIO BeAbMY ¥ PanyHIens ¢ offaKamy, OTPaKAIOMIAMHUCH B
crekne OyTBUIKY, C NITHUAMM, KYNaloNMMHKCS B OZHOM 3epkane («We are two clouds
glistening in the bottle glass./ We are two birds washing in the same mirror»). Oz-
HAKO OTHOLLUCHHA XCHIIHUH HE TaK MPOCTHI, KAK MOXET NOKA3ATHCS, H TIO/] MIPaMHM B
«IOYXH-MATEepH» CKPHIBACTCS HCTOPHH Pa3sBPaTHOMN, N'OMOCEKCYaNbHON CBA3H MEX-
2y yuureneM («mentor») n HEBHHHOM AeByuikoi. «Marymka [erens nurraeres 1npo-
JUIMTE CBOIO MOJIOJIOCTE, @ AEBYIIIKA, B CBOIO O4YEpesb, crapaeTca OCBOGOAMTHCA H3
OKOB AETCKOH 3aBHCHMOCTH», — cquraeT Capa JI. Opanc {1, ¢. 5]. 3un CexcTon
TpaHCHOPMHpyeET OORIACHHEH KOH(IMXT OTHOWICHUHA MATEPH M IOYEPH, TEM CAMBIM
NepeoCMBICIIMBas TPANUIMOHHYIO cKa3ky OparbeB I'pHMM, a Taloke 3arparuBact
npobneMy necOuitckoit mobRY, MOKMPYs COBPEMEHHOTO YUTATE/SI CBOAMM OTKPOBE-
HuAMH: «Many a girl/ had an old aunt/ who locked her in the study/ to keep the boys
away. They would play rummy/ or lie on the couch/ and touch and touch» [4, ¢. 25].

Eme ogHuM $HakTopoM, OTIMYAIOHIUM CTHXOTBOpeHHe JHH CEKCTOH OT OpH-
THHaNBHOM BepCHM OpaTheB [ puMM, sBnseTcA nepeHeceHne JEACTBHSA CKa3ky B CO-
BPEMCHHYIO aMePUKaHCKyIo AelictBUTensHOCTE: «for ] have left the three Christs of
Ypsilanti,/ for I have left the long naps of Ann Arbor» (¥psilanti w Ann Arbor — nga
ropoaa Ha 3anazne wrara Maunrad). Marua Maryinku [erens onpeaeniercsa KoH-
KpeTHBIMH TepMHHaMu: «that which is more potent than penicilliny, noxBHXHOCTS
JKCTHEB B BOMINEOHOM CaJly CPABHUBACTCS C TPALMO3HOCTHIO 3HAMEHHTOH GanepH-
1ol Alicuaopsr lyrkan («as fluid as Isadora Duncan»), Bparss IpumM onucesalor
caji 37I0% BeAbMB! ClieNyIOmHM obpa3oMm: «splendid garden ... filled with the most
beautiful flowers and herbs» [5, c.1], ur CekcToH XKe NPOBOAMT Mapajuens ¢
Dnemckum canom (... witch’s garden/ more beautiful than Eve’s), cpaBuuBas oTHO-
LeHUs MEX/TY JKEeHIMUHAMH ¢ rpexonaneHHeM Enl. [Toat paccMarpusaer ooy
B BOMBEOHOM cajly BeiBME] KaK XKHBHE CYIIECTBA: «NOMUAOPHL, JKHPHEIE, KaK JIi-
rylmku, kabGauku, nowomue Kak aeabQuHiL...» (carrots growing like little fish,/..
tomatoes rich as frogs,/.. squash singing like a dolphin) [4, c. 25].

B cBoeif ckaske 6parss [puMM MOIMEPKHUBAIOT MIEKO KPACOTHI, TUICHEHHOM
B CETH 3100k H #eCTOKOCTH. DHH CeKCTOH Xe JIeaeT aKIEHT Ha CEKCYaIbHOM
He3aBHCUMOCTH PartyHuens, KOoTopo#, No ee MHEHHIO, JOIDKHA 0Onanars Jiobas
COBpEMEHHAs XEHIIHHA. ABTOp B KOTOPEIH pa3 nopaxaeT [ybMHKy cpaBHEHHMEM
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CEKCYyanbHBIX OTHOUICHUil NpuHia H PanyRiens ¢ pelHrHo3HEIMHE PUTYaNaMu:
«they lay together upon yellowy threads,/ swimming through them, like minnows
through kelp/ and they sing out benedictions like the Pope» {4, c. 26].

Koraa PamyHuess BeTpedacT NpeKpacHOIo NpUHIA B GPHIHHANEC CKA3KH, OHA,
KAK M TI0araeTcs HCBHHHOM JICBYIIKE, YXAcHO Harmyrana. Y 380 CexcToH Monofas
HeBymIKa «ocueruieHa» («dazzled») cexcyanbHOCTBIO NPHHIA, YTO ONHOBPEMEHHO
SRAAETCA HAMEKOM Ha IOCHEAYIONIYIO YIpaTy 3peams nocaeaHuM. Ilpexpacras nec-
HA JICBYTLIKA HPOH3AET cepiue npunna («pierces his heart like a valentine»), Torna
KAK OCTPHIE HIMITL! IPOH3AI0T €10 IMa3a Nocie NageHus ¢ 6amHy. CeKCTOH JeTANTBHO
OIUCKIBACT TENO MPHHILE, KOTOPOE TaK OTIHYAETCA OT XKEHCKoro Tena: «What is this
moss on his legs?/ What prickly plant grows on his cheeks?» {4, ¢. 26). Korna npusix
npegaraer ParyHiens cTars €ro xeHoi, 0Ha Be pa3yMbiBas COIIAMACTCA, Tak Kak
3AMYXKECTBO JIS Hee CBF3aHO He CTOILKD C JI0OOBLIO, CKONEKO ¢ 0CBOOOKISHHEM
OT BIACTHOM BeAhMEL. B NpoH3BefeHAN aKUSHT CTABMTCA He HA CHAaCTIMBOM Opake,
XOTH CKa3Ka 3aKarymBaercs HMeHHO Tak («they lived happily as you might expect»),
a Ha TpaHcopmaimy Pamymiiens 13 6yToHa B MpeKpacHKii MBCTOK, HE32BHCYMBIN
OT BJIACTH BEABMBI, IATABIIEHCA TIOKOPHTE AYIY M TENO AEBYIIKH. PalfyHuens Bel-
pacraer U3 ACTCKHX HTP H PHTYanos (HOYKU-MATepH, phifa Mo IATHHIEM, TPEXKO~
NeCHBIE BEJIOCHITENB]), 33 KOTOPhI€ B IIONBITKE YASPKATH CBOIO MOJOAOCTh OTIATHHO
nemnsercs Marymika 'erens: «proving that mother-me-do/ can be outgrown,/ just as
the fish on Friday,/ just as a tricycle» [4, c. 27].

B omimaue or Oparses [pumm, IuH CeKCTOH 3aBEPIIACT CTHXOTBOPEHUE HE
o6pasoM mpekpacHOTo NMpPHHNA, 3 ONHHOKOH, MOKHHYTOMH Nepen JTHIOM HEMHHY-
eMo¥i crapoctd Marymkn I'eresn, koTopas, «CXaBHIHCH J0O pasMepa GynaBKuy,
MEYTaeT O CONOMEHHRIX Bolocax Panyrauens: ... «her heart shrank to the size of
a pin/... and only as she dreamed of the yellow hair/ did moonlight sift inte her
mouth» {4, c. 27]. GunanbHEE 00pa3 He ABIAECTCH KECTOKHM, CKOPEe HOCTANb~
FHYCCKHMM, OH MOABOAMY HTOT NOA CHOKHEIMY MHOIOIDAHMEIMH OTHOHICHHUAMH,
CYIECTBYIOIMMNY B MHpE JKEHIIHH,

INepecka3sniBas BceM 3HAKOMEIE CKA3KM S3KIKOM CBOETO BPEMEHH, HCHONB3YH
CHMBOJIE] TIOITY/IAPHOH aMepuKanckoi Kynprypel XX Bexa, DuH CekcToH ocoBpe-
MEHHUBACT MX, fenas Gornee MOHATHHMY # OIM3KUMH 1114 yHTaTend. B « Tpanceop-
mayuax Panynyenv» aBTOp pacKpeiBaeT mpobiaeMy IICHXONOTHYECKOTO KpH3uca
CpeqHero Bo3pacTa, mpobieMy B3pOC/IeHHS, NEPEXONHOr0 BO3pacTa, H, CBA3AH-
HOTO C HAM, CTPEMJICHHA K HE3aBHCHMOCTH. Paccka3piBas OGRIAEHHHM A3BIKOM
PO TAKHE HHTHMHEIC TPOOIIEMBI KaK MHIIECT, TOMOCEKCYaIbHOCTh, JHH CeKCTOH
NEPCHOCUT MX B PAN YHHBEPCAIHHBIX, 3aCTTY>KUBAIOIIMX TAKOTO e BHAMAaHHA,
KaK, HanpuMep, NpobeMs! CHaCTIHBOTO Gpaka, OTHOIEHHE B CEMBeE.
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METOI”XA BHKJIAJAHHS AHIIIACHKOI MOBA

"VIIK 811. 111

H. M. Barpora, 1. IL. Gopucesnau
Huenponemposckuii ynueepcumem skoHomuKu 4 npaea

O THNIAX PEYEBOI'O OBIIIEHHS H BOCIIMTAHHH
NNPOU3BOJIBHOT'O TOBOPEHHA

Po3rastHyTo DRTAHNA, SKi CTOCYIOThCH npofiieM PO3BHTKY MOBHOTO CHJIKYBaH-
HE T4 BHXOBAHHA BLIBHOTO MOBJIEHHS. llponoﬂylomn OUIAXH 3JA0JIAHHAE MOBHOIO
6ap'epy, HaHAOTHCK NOPATH OX0 HixGopy Ta MiAroTOBKH BIPAB A1 BiAUpPamoBaK-
Ha pisHomaniranx Gopm Mool JisibLHoCTI

PaccMoTpenbl BONPOCH], NOCBSIIEHHEBIe NpolicMaM pa3sBHTUS pedMeBoro of-
IHEHHA N BOCTIHTARHHENA NMPOU3BOJIbLHOTO roBopennyd. Ilpeasaraioren MyTH MpeoRoire-
HHS peveBoro 6aphepa, NAI0TCH COBETHI 110 NOXGOPY B NOATOTOBKE yHpaxHeHuH xia
oTpaborkn pasHooOpasneix PopM pedenoii AeATEIHHOCTH,

In the article the questions devoted ¢to the problems of voice communication
development and free speech training are considered. Ways of overcoming of a spe-
ech barrier are offered, advice on selection and preparation of exercises for various
forms of speech activity training are given.

OnHoit M3 MpPEeANOCEUIOK Pa3BUTHSA HABHIKOB PeyeBOro OOMICHHWS HA HHO-
CTPAaHHOM M3BIKE SBILICICA CIIOCOOHOCTH OBJIAJCTh MEXaHU3MOM ITOCTPOCHHA
NPEANOKEHUS Ha OCHOBE YK€ UMEIOLICIOCA JIEKCHYECKOro 3anaca. BoCIMTanHe
Y y4dauMxcs aBTOMATHYECKHX HABBIKOB BIAJCHWSA A3LIKOBRIM MEXaHM3IMOM — He-
3aBHCMMO OT BEJIMIMHE] JICKCHYIECKOTo 3araca — 3ajaya Henerxas ¥ tpebyronias
3HAYMTENBHBIX YCHIMMA.

Ilpo peanbHy10 FOTOBHOCTS K pE4EeBOMY OOMIEHHIO MOXET WATH pedb TOrza,
€CIIM yJauWics AEeACTBHTENHHO IIOHMMACT, KaK MCIIONB30RATE A3BIKOBOH MExa-
HHU3M B Ka4€CTBE MEPEJATOTHOrO 3BEHA JUIA CBOMX MBICIECH, T.€. HCTIONb3YET A3BIK
KakK CpeACTBO KOMMYHUKAITHH.

Tonkxo TorAa, 0O MHCHHIO HEMEITKOTO THHTBHUCTA X. XeNbMUXa, «eMy yoacm-
CA HGCMONLKO MODUNU308aMb Pe3epabl C80eti NaMAMU 1 NOOCOIKAMENLHYIO Cno-
cobHOCMb K ananozu3ayuu, Ymo OH CMOJCem CnpasumesCa ¢ MoGbIMU peyeebiMu
3adauamu, m.e. cModxcem 2080pumsb ceobodno» [5, ¢. 9.

IlyTs And DOCTHRSHMA STOH HEMH UPHXOAUTCA HPOMUTH AOArHi. ME ONkI-
TaeMcA NpeUIOKUTS PeIICHUE ML HecKonbkux npobnem. [ns npuobpererus
HABLIKOB XXHBOTO A3bIKOBOTO CTHIIA YJaIIMMCA HEOOXOAMMO XOPOIIO YCBOHTH
JOCTAaTOYHOE KONHYCCTBO JICKCHKH, ICHCTBHTEIBHO HCTIONB3YEMOH B MPaKTHKe
s3ukoBoro obmierns. Ho m 3roro camoro no cebe menocrarouno. Heobxomm
TPEHHHT B YCJHOBHAX peaNbHHX peueBhiX cuTyanuii. He Oymem 3abmnBars, uro
obnieHHe MOXKET IPOMCXOMTHL MPH PA3HEIX YCIOBHAX M CHTYyamuax. B muar-
BUCTHKE MPHHATO KIaCCHGHIUPOBATH PEIECBHE MOACIH COITIACHO OMpPEAC/IcH-
HBIM KpUTEpHAM (IHanor \ MOHOJOI, 33BEPIICHHOCTh TEKCTOBOH CTPYKTYpHI,
CUTYaTHBHOCTB) H MCCJENOBAaTh UX CnelHuKy. B MeToamke mpenojaBaHus
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MHOCTPAHHBIX S3BIKOB CYHTAETCA, YTO CYLHECTBYET HECKOILKO OCHOBHEIX THIIOB
peueBoro ofmeHns, KoTopsie TPEOYIOT PasHOrO RMAAKTHYECKOTO NOAXOAR st
¥X YCBOEHHUS.

Peueras ACATENIBHOCTL PCAIN3YCTCA B OFPOMHOM KOJIMYECCTBC BApDHMAHTOB
¥ xombuHanui. CornacHo KnacCHPHKANUHE YESCKOTO JIMHIBUCTa B METOANCTA
B. Ky6enxa, W3 BCETO 2TOr0 MHOTOOGDa3Hs MOXKHO BBIACHAHTH LIECTH THIOB,
KOTOPEIE (UIYPHPYIOT HA 3aHATHYH B KAUECTBE OCHOBHBIX THIIOB Pe4eBoro of-
IEHUA:

1. 3anpoc undopmaumn \ [Torysenne undopmamn

Ha 3TOoM 3/eMEHTAPHOM YPOBHE B3AMMONIOHAMAHUSA — KaK Ha NPOYHOM dyH-
Jamente — GasupyeTcs Bce nocneyoliee cBoboaHOE FrOBOpPEHHE.

2. CaryaTHBHEIA pa3roBop

O oTIHYaeTCA OT NPEBULYIIETO TEM, YTO CBA3AH C ONPENCIeHHON CUTYal|H-
eH, B KOTOPO# pa3HITPHIBALTCS, H CTPOUTCA 1O MAGIOHY M TAKOHHYHO.

3. CooSmenne \ Ommcanne

Ota MOHOJIOTHYHAs GopMa OXBATRIBAET pasHEIE NOABHAKL ONHCAHUE, OTYET,
obbsicHeHHe U T.0. BO3MOXKHOCTb MPAKTHYECKOTO MPHMEHEHHA €CTh HENPEMEH-
HEIM yClIoBHeM 310H (opmEl paGoTEL

4. Pacckas \ Brieuarnenue

OnTHMaiBHEM BAPHAHTOM 31ECh MOTYT ORITH PETIOPTaXH, MHTEPBBIO HA CO-
BPEMEHHYIO TEMaTHKY.

5. Pasrosop \ becena

Hacrosuuii pasroBop noy4aeTes Toraa, Koraa Msl HaunHaeM Gecenosars ¢
MHOCTPAHIIEM, 3HAKOMEKIM MM HE3HAKOMBIM. Takoif pa3rosop He Beerna AODKeH
OHTL CBA3AH C KOHKPETHO OMPEAENCHHON cuTyauHed. OH MOXET MpOMCXOANTH
£e yroaHo. YecTaHOB/ICHHE KOHTAKTa XapaKTepU3yeTCs TEM, YTO CODECEAHUKH XO-
TAT y3HaTh APYr OT Apyra 410-10 HoBoe. OHHK coobiator Apyr Apyry 4to-nubo o
cebe, o cBoeil sku3HK, paboTe, HHTEPECaX H BITNAAAX H T.I1. ITOT THI OCHOBLIBA-
€TCH Ha BBIIIEHA3BAHHBIX THIIAX.

6. uckyccus \ ObMen MueHHAMY

Ecnu B 00uuuOM Gecene MueHNA COOCCEAHUKOB HE BCEFAA-IIPOTHBONOCTAB-
NAIOTCA APYT APYTY, TO B BUCKYCCHH KXKABIA H3 HHX OTCTaHBAET CBOIO TOUKY 3pe-
HHA C COOTBETCTBYIONICH A0NCH TEMACPAMEHTA 1 TOTHKH. JIUCKYCCHS CTPORYCS Ba
OIPEACNCHHOM TeME U OCBEILAETCA C PAIHEIX CTOPOH. JTOT THIT PENEBOro obuieHus
HMECT ONPEACIICHHBIC NONABUAKL, B 3aBHCHMOCTH OT TOTO, HACKONBKO OH SIPKO OKpa-
1LICH SMOLMOHANLHO H HHTEIUIEKTYallbHO. B auckyccui euie Gonee sHauHTENEHYIO,
yeM B Becesie, ponb HIPalOT peveCoNEPXKATENIbHEIC KOMIIOHEHTH, KOTOPHIE OTO-
GpaxatoT MO3ULMIO, YCTAHOBKH M TOUKH 3peHus cobecennmkos [3, ¢. 191].

Mz xotenu 61 06061npTE HapaboTaHHBIN ONBIT COGCTREHHBIX HabmONEHMS,
OCHOBAHHEIY Ha NpaKTUKe o0y4YeHNs TOBOPEHMIO, KaK BaXKHeHIneH 3anaun noaro-
TOBKY CTICLHANKHCTOB MEKAYHAPOAHOH KOMMYHMKAaLUH.

Tlpu noaGope 1 NoAroToBKE PEYEBHIX YAPAKHEHHH HEOOXOAHMO YUUTHIBATE
cBoeobpasne kaxaoro BUAa pedeBoi ACATENEHOCTH, COGIONATh HX TIPABHNBHYIO
APONOPLMIO, HOCTYMATEBHOCTE B HAPACTAHEH CJIOXHOCTH H, 110 BOIMOXHOCTH,
BLICTPauBaTh MX TaK, YTOGHI N0 TEMATHKE K CHTyaly oHu Ok GnM3kH peansb-
HOH peueroi CHTyaunu. BaxkHbiM ABASETCSH W BOTIPOC — KaKHM 00pa3oM BCe 9TH
BHIBI peueBol AeATeEHOCTH JOJKHB OTPabaTHIBATECA HA MPAKTHKE.

Abcomomno nedocmamouno, eciu ysawueca 6yoym nuus penpodyyupoeams
mexcmogsle eOunuybi, RyCMy 0axce U ¢ onpedeneHnoll doneti A3bIKOCOYU MpaHc-

dopmayuu 2, c. 7).
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Vike HauasibHblH 5Tan 00yyeHUs HeoBGXOAUMO OPTaHU30BaTh TAKMM 00pasoM,
yTOOB! YHallIMEeCA CAMH 3a/iaBajIH APYT APYTY BOMPOCH! ¥ CAMH HA HHX OTBEYAJIH.

Bonpoc ke TONbKO TorAa CTAHOBHATCA HACTOAIIMM BOTIPOCOM, KOTAa CTaBUTCA
DpaKTHYeCKas 33/a4a Moy4dth Heobxonumylo ungopmaumo. OObIYHag Juano-
rA3alHA ¢ MexaHuyeckoi orpaboTko#t Bonpoc \ 0TBET COBEPHICHHO HEROCTATOYHA.
[Tpu npaBUIBHOM YNPaRNCHHH TAKHM TPEHHHIOM HA 31EMEHTAPHOM YPOBHE 31~
KOBOTO OGIEHHA KPYT' BOIIPOCOR OJHOBPEMEHHO C POCTOM YPOBHS 3HAHMS A3EIKA
war 3a 1aroM pacmmpserca M Mensercs. He Hyxuo, ogHako, craButs dyepecyyp
C/IOXHBIC 3aa4H BO M3bexaHue BO3BpaTa K POXHOMY f3hiKy. CHayana BOTIPOCH
CTaBATCH NPETNIOAABATENEM, 3aTEM YHAINHECH CTABIT BONPOCH APYF APYTY, a mpe-
NOAABATENb MOXET BMELIATHCA, ECIIHM NPOLIECC TOPMOZHTCA.

K nopo6uriM npeoGpasoBaHHsAM HYXKHO CTPEMHTHCS U IIPU 0TPAGOTKE APYTHX
dopm peuesoii aeareasHocTH. B pabote ¢ MOHONOrHYHRIMH GOpMaMK yyamuecs
JOMKHE! MOMY4HTh YKa3aHKA, KAKAM HMCHHO 0Gpa3’oM OHH JO/DKHEI H3MEHHTh
NPeIOHEHHLIH TSKCTORLIH MaTepran ¥ MOCTEEHHO oT Hero ortoifty. C 310 ue-
JIBIO JIYIIE BCETO IMPEeMJIONHTD MOAOOPKY KIIOYEBRIX CJIOB, KOTOphle MOMH OH
CONpPOBOXKAATEH BCE ACHCTBHE.

Pacckas v pasroeop — miaBHeIi anemMenT moboro 3auaTus. [loa pacckasom no-
HHMAETCSA YCTHOE ACHCTBHE, KOTOPOE OTIHYAETCH OT ONMCaHuA. «B mo epems xax
onucarue npeononazaem onpeodereHRoe QUCMAaHYUPOSAHUL OM npedMema, pacckas
CMANOBUMCS JICUBHIM U YEIEKAMETLHBIM 8 CIYHAE, ECAU PACCKATYUK UOEHMUpUYU-
pyem cebs 8 KaKoli-mo Mepe C 2RAGHLIM OeliCMEYIOusUM AUYOM URYU NPEOSONCEHHbI-
Mu obcmoamenscmeamu» [4, ¢. 253]. B 10 BpeMsa KaK NHCBMEHHOE OITMCAHHE Tpe-
Oyer A3BIKOBOM TOYHOCTH — ydauldecs XIYT HCNpaBIeHHsS OMHOOK, — B YCTHOM
paccKase NMpaBWILHOCTH PeUM OTXOAKT HA 3a]HMi naH. OnaceHHs CKa3aTh YTo-TO
HE TaK MOXET JIMIIb NOMEIATh MABHOH yueOHOM 1enm pacckasa — BHIPAKEHHIO
CBOMX MbICJieH ¥ yyBcTB. Ha 3aHSTHM, HAIEJEHHOM Ha Pa3sBUTHE KOMMYHHKATHB-
HbIX HaBBIKOB, PACCKa3 OJKEH NPaKTUKOBATHCS 10 TPEM MPHYMHAM:

® TONLKO PacCKas3hiBasl, yHallMecs BXKUBAKOTCA B TPYIITY;

® yepes pacckas oblue TeMnl [PHOOPETAIOT KUIHEHHOCTD;

® paccxa3 NOJHAMACT TaK Ha3bIBAEMYIO «memnepamypy obujenus, komopas
Momusupyem a3uk08yi0 oeamenviocmsy 1, c. 25].

3anaHus, CTHMYNHDYIOIIME PacCKa3, XOpOIUO U3BECTHH H OMpoOOBAHb! Ha
IpaKTUKE: NEPECKAa3 TEKCTA, 3aBEPUICHHE HCTOPUK, «rpaduyecKas) UCTOPHA, HC-
TOPHA M3 CBOEH KU3HH. JMBOH CUTYaTHBHBIH pa3roBOp Mojy4yaeTcs TOraa, eciy
OpraHM30BaTh €10 ¢ IEMEHTaMH [IOCTAHOBOYHOINO XapaKTepa, T.€. NOATOTOBHB
COOTBETCTBYIOLIMYM PEKBH3UT ¥ COOTBETCTBYIONUE AeicTBHA. CHAaYana 3To MOXKeT
ObITE PENPOXYKLMSA, a 3aTeM NpeoCpa3oBaHHBIH, paCIIMPCHHM ¥ 000TaCHHBIH
B COOTBETCTBHH € CHTyaluel pasroBop.

Pa3roBop, MHHUWHPOBAHHEIH BOIIPOCOM, BIONHE MOAXOAMT AJIi HAYaabHOTO
Jrana ¥ MpOBOAHTCA CHauana B Hebonsmux rpynnax. ITocne Toro kak oH 3akaH-
YMBAETCH, PENOAABATENE MOKET NPEINONKHTE, 4T00bI CAMBIE HHTEPECHEIE OTBE-
TEI 611K 06cyXKaeHH B 06ieM pazrosope \ IienyMe. Kak cneacteue Moryr Bo3-
HUKHYTE HOBEIE BOTIPOCH M NMpoAomkeHne obcyxaenus. OTnpaBHOU TOYKOH ANA
pasroropa \ Gecesibl MOXKET CTaTh TEKCT, 3130/ (B TOM YHCNE M rpaduyecKHii),
4 Ha CPEIHEM M TPOJIBUHYTOM YpOBHE 00ydeHHus — o0cyxaeHHe NOHATHH, ABJe-
HU#, BBICKa3biBaHKA. OaHOM u3 popM paboTh MOXeT cTars cOOp Npo- ¥ KOHTP-
apryMeHTOB 1o o6o3HayeHHOH npobneme, rae rnaBHas weib NPENoaaBaTens Kak
MoJ€epaTopa JMCKyccuu — obecrieunth Heobxomumoe pasHooOpasvie MHEHMIA.
I'pynnosas u nnenapHas ¢opmsl paboThl JONONHAIOT APYT APYra.
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BripaGoTka HaBHIKOB CBOSOJHOIO TOBOPEHHS B TAKHX THNAX YHPRKHEHHH
eCThb JIMIDb DOATOTOBUTENbHRIM dran. CrobojHOE rOBOpEHHE B MOHONOTHYHEIX
popmax pedesoro obieHns — Gonee TPyAHBIA ITAN, KAaK TOABKO OH BHIXOAUT 34
IPaHULE TEMEHTAPHONO TEMATHYECKOTO YPOBHS. 3fech GOMBHIYIO PONb UIPAIOT
AMYHOCTHBIC XAPAKTEPHCTHKY yJamuxes, TpeOytorea ¢anrasus 4 ymesue pac-
CKA3pIBaTh, 3HAHUC MPOONEMBI ¥ IOTHYECKOE MBILNCHHE. B TakuX cUTyaTHBHEIX
MOHOJIOrax KOHKpETHask CHTYaLls IPOJIOJNKAET OCTAaBAThC! MMHTHPOBAHHORM.

Tonpko npu orpaboTke AuanorusuposaHHuix popm, T.e. Secen, obMenos
MHEHHAMH, AUCKYCCHH MBI MOXEM CO3/aTh €CTECTBECHRYIO PCYEBYIO CUTYaLHIO
U NIPABECTH YYaUIHXCA K TOMY, YT0 OHM CaMM GyRyT CTPEMHTHCA K YYACTHIO
B pa3sroBope, rOBOPUTH Mpo cedf H oT cebd, OyAyT ACAMTbCS CBOMM OMBITOM
R BICYATACHHAMH, OTCT2UBAaTh CBOKIO TOYKY 3peHmsa. Ocobas poins npH 31oM
oTBOAMTCA noRbOpy TeMaTHKH TakkMm 06pa3zom, ytoOLI OHa GxIna 6nu3ka u no-
HATHB, WHTEpecHa M no3HasarenbHa. CoOECEeNHUKHM MOTYT NPH 3TOM HMEThH
ONpERENICHHEIC, 'SPKO BHPAXKCHHBIE YePThl XapakTepa (CBOH COBCTBEHHEIC HITH
CHenUankHO 3a/iaHHEe), OBITE B XOpomieM HJIH TIJIOXOM HacTPOEHHH. DMony-
OHaABHOC COCTOAHHUE, ocobad NHYBOCTHAS OKpalI€EHHOCTE PasroBopa B UeIoOM
TaloKe HMEIOT GOMNBINOE 3HAYCHHE, ABIAIOTCA CPEACTBAMH, Yepe3 KOTOPHIE yua-
H[HeCS y4aTcs NepelaBaTh HACTPOCHHWE, BHICKA3hIBaTh YAMRICHHE, ONAaceHue,
BOOAYLICBJACHNEC K T.01. Koneuuno XKe, A% 3TOro Tpeﬁye'rcﬂ crClHajibHad npea-
BapHTelIbHas MOArOTOBKA.

Bo-nepewix, neobxommMo nopaborars ¢ yyalWMHCA €O CIIELMANBHO fIOA0-
OpaHHBEIMH TEKCTaMU-IMaiNoramMn, rae OyAyT NpOIeMOHCTPUPOBAHE! pPEHEBEIE
obpasup! AnA BHIPAXKEHUS TeX WM WHEIX HYBCTB, KIMIDE ANA Ha4aja pasroBo-
pa, €ro 3aBepili€HHA, BO3MOXHOCTH TNIpEPBATh CO6€CC}1HHK&, COrflaCHTHECA C HUM
WM BO3pasuTh U T.A. Takue perutikyu LHenecoobpasHo NOBECTH NPAKTHYECKH JO
ABTOMATH3Ma, MOJOOHO OCHOBHLIM IPAMMAaTHYCCKUM [IpaBHiIaM Anbo cioBaMm H3
OCHOBHOTO NIEKCHYECKOTO 3anaca. CoBceM He 00A3aTeNbHO HArpYXaTh ydanmxes
CAUIIKOM OOMBIINM KOJIMYECTBOM TAKMX KIMHIE — TPH, YeTHIpe NO KaXHo# no-
3uiMH Opi1o 661 JOCTaTOYHO. Y3 ONBITA 3ayHHBAHHA PEYEBLIX MOAENEH MbI NIPes-
nOXHAH O6nl cnenyomue Gopmel paboTh:

® NPOCTYIMBAH{E IHANOTOB U KX POJIEBOE BOCHIPOH3BE/IEHNHE;

® HafHCaHHE JHAJIOIOB H HX PashiIPhIBAHMC B APHOH H rpynnooii pabore.

Koppexumsa onmbok ApoBOAMTCA NpenojaBaTeneM NOCHe MPeCTABNCHHS H
npeanaraeTes A NOBTOPHOIO BOCHPOM3BEACHHKS B HCTIPABAEHHOM BapHaHTe.

Bo-emopueix, HeoOX0IUMO HACTONBKO yMENO BRIOpaTh npobnemy, uTobsl no-
OyfuTs y4alnMXCA K Pa3roBOpy, B KOTOPOM OHK OBl CaMH CTPEMHAUCE BHICKA34Th
CBOIO TOUKY 3peHust, CBOOOAHO ¥ CAMOCTOATENLHO. [ IaBHOe — HE JOJDKHO BO3HM-
KaTb oulylieH#e PUKTHBHOCTH Pa3rosopa. « ICKyCCTBEHHOCTE pasrosopa Oyxer
NPOSBIATECA THIOL B TOM, YTO yHaliHecs BeAyT Oecefly HA MHOCTPAHHOM A3HI-
xe. Hekycorso npenoaasatend COCTOHT B TOM, YTOOR TAKTHYHO BMEINMBATHCH B
pa3rosop B CiydYae HEOOXOMMMOCTH M CO3AaBATE B ayAHTOPHU HENPHHYKACHHYIO
arMocdepy. «Kpyminit cton», kak ogHa u3 dopm Takoit paborsl, 0cobeHHO O~
NyJsApHA B TIOCHE/HES BPEMA.

HOJ.IBO}IH HUTOI" BRIIIECKA3AHHOMY, CICAYCT CIUC pas NOAYCPKHYTH OCHOBHBIC
MOMEHTE], Ha KOTOpPRIE ClleAyeT 00pailiaTh BRHUMAHHUE MPH PA3BUTHM HABEIKOB ITPO-
HM3BOJBLHOTO NOBOPEHUS Yy CIIyIHaTenei:

® [IOMOYb yHauIUMCA NPEOAONETh A3BIKOBOH Oapsep;

¢ ofecneyuTr NOCTYNATENBHOCTh B HAPACTAHHH CIIONHOCTH 33/IaHHI;

® CO3/1aBaTh COOTBCTCTBYIOUINH SMOLUMOHAIbHBIN HACTPOI;
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® NOAGHPATE HHTEPECHYIO TEMATHKY, OIM3KYIO U NOHATHYIO 219 YYaUIuXCs;
® 00ecneYrTh «PEANBHOCTDY, & HE KHCKYCCTBEHHOCTEY» PEYEBBIX CUTYAIMIA.
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LEARNING STYLES VERSUS TEACHING STYLES AND THEIR EFFECT
ON STUDENTS’ EDUCATIONAL OUTCOMES

Po3rnsanyT0 38°8930K MiX iHAHBiRyaNLHHMH HABHUKAMH ONMRHYBAHHNA Marepia-
J1y T3 METORAMH BHIUIAA3HHA NHCIHILIIN Y BHNKiH mkosi Ta IX BNJIRB H2 pe3yALTATH
HaBYaHHSA. ABTOP CTATTI CTBEPIKYE, HI0 Po3yminug paxTopis, AKi BRANBAIOTL HA
¢opMyBaHHE HABHYOK ONMAHYBAHHS MaTepiaNy, € BRX/INBHM YHHHHKOM Y HaBYAHRI
ino3eMu ol MOBH,

PaccmoTpeno BiaumonelicTBHe HHAMBHAYAAbHBIX HABLIKOB OCBOCHHA MATe-
pHAa B METOA0B NPENONABAHHA B BHICUICH IIKOJEe H HX BJIHSHEE HA PE3yAbTATDI
ofyucHH. ABTOp CTATHH MOJATACT, YTO NOHUMAHHE (PAKTOPOR, KOTOPbIC BJNSIOT
Ha (POPMHPOBAHHE HABLIKOB OCBOCHHS MaTepHana, ABIHETCH BAXKHBLIM YCI0BHEM
o0yueHHA HHOCTPAHHOMY A3BIKY.

The article seeks to explore the relationship between individual learning styles
and instructors’ teaching styles and the impact of this relationship on students’ educ-
ational outcomes. The author contends that understanding of the factors that influe-
nce the development of a particular learning style can enhance student learning and
make teaching languages more rewarding.

Introdaction

This exploratory study was designed to investigate the relationship between
individual learning styles and instructors’ teaching styles and the impact of this
relationship on students’ educational outcomes. The interviews were given to a
representative sample of students that consisted of one American and three inter-
national undergraduate students. The rationale for representative sampling was to
explore the differences in students’ learning styles that are accounted for diverse
educational and cultural backgrounds and the influence of teaching styles in an
American college on learning outcomes of students who come from different edu-
cational settings. The sample of students also differed on the undergraduate major.
An American student was a senior in Elementary Education, one Ukrainian fourth-
year student majored in Science, a Georgian sophomore and the other Ukrainian

© O. 0. Glushko, 2007
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senior majored in American Studies. A diverse sample of students provided a use-
ful framework for describing variations in the inquiry norms of academic disci-
plines and their influence on students’ learning styles.

Results

Our first research question concerned the ways the students process material
and absorb information. All the respondents reported to be visual learners. They
preferred attending lectures, taking notes, and reading their notes in order to pre-
pare for quizzes and examinations. The students preferred the instructors who
outlined their lectures on the blackboard or on the overheads and made liberal use
of the board by illustrating the important points they were making. While study-
ing individually, the students tended to highlight or mark important information in
their notes. The American student found it beneficial to copy and recopy her notes
in order to learn the material. The science student described a very interesting
technique employed by one of his professors to modify a lecture and enhance stu-
dents’ learning at home. The professor gave a lecture, after that provided his stu-
dents with a lecture outline with information gaps in it, and questions that required
analyzing and thinking critically about the problems raised in the lecture. While
working at home, the students were supposed to fill in the gaps in the lecture out-
line and solve the problems engendered by the application of the course material
to life situations. The student admitted that this teaching technique proved to be a
useful tool for increasing his exam performance.

Our second research question examined the effects of teaching styles on stu-
dents’ learning. There were several similarities in the extent to which the nature
of the discipline stipulated the instructor’s teaching style. The American student
characterized her courses in mathematics and sciences from the liberal education
core component as discipline-centered. In discipline-centered teaching [4], the
content and structure of the discipline are rigidly determined and in no way modi-
fied to meet the requirements, ngeds, or special concemns of either the teacher or
learner. Nevertheless, the rigid structure of.a course in mathematics or science is
predetermined by the nature of these disciplines, in which the emphasis is laid on
sequential presentation of material. The American student described her frustra-
tion and inability to complete the assignments in one of the courses in mathemat-
ics where the professor preferred to give the general outline of the topic and did
not pay attention to sequential detailed presentation of the material. As a result, the
students failed to catch up with the professor’s fast pace mode.

The science student from Ukraine described his learning experience with a
professor who preferred instructor-centered teaching. In this case, the instructor
was perceived as the only expert and the main source of knowledge in the disci-
pline. Discussions with students focused on clarifying lecture points and reflected
the teacher’s interests and views of the discipline. Instructor-centered teaching
style entailed difficulties for students during the final examination. The examina-
tion questions required that students process information on the_higher cognitive
tevel in Bloom’s taxonomies [3] of educational objectives than they were taught
during discussions. The students were used to imitating professorial approaches and
perspectives and failed to analyze and synthesize information. Thus, the examina-
tion questions proved to be inconsistent with the skills, which students acquired
during the course. The content dimension of the examination did not correspond
to the cognitive level of students’ development.

The international students who were majoring in American Studies reported
frustration and discontent with the absence of lectures. They stressed that Ameri-
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can students were overloaded with reading assignments. Although they admit-
ted that this method taught students to learn how to analyze a great amount of
information and pick out the most essential facts, which were later going to be
discussed in class, they stressed that in the majority cases students just ended up
‘leafing through the books without memorizing anything. They often came to the
class having a very vague idea of what they had read at home.

Our third research question addressed differences in classroom behavior and
learning styles. In accordance with Grahsa and Riechmann’ Social Interaction
Model (2], the American student and the science student from Ukraine preferred
more collaborative, participant, and dependent learning styles. The courses, for
which they registered, consisted of lectures and dissertation or recitation classes
held by teaching assistants. The students emphasized the importance of disserta-
tion classes for their learning progress. The use of problem-based learning and
cooperative learning increased their motivation and enhanced performance. They
stressed that student participation, teacher encouragement, and student-student in-
teraction positively related to their improved critical thinking_

The sophomore from Georgia and the other senior from Ukraine underesti-
mated class discussions. They proved to be more competitive, independent, and
avoidant. These students claimed that American professors were too liberal in
discussions and accepted everything that students said without interrupting them
even when the speech did not make any sense. Although they acknowledged that
discussions developed students’ creative thinking, they stressed that this teaching
method lead to an absolute denial of students’ opinions. These students also con-
fessed that it was very difficult for them to integrate into the learning process
because of the what-do-you-think questions. They came from the educational sys-
tems where nobody was interested in their opinion on the material, which they
learned. They had to learn how to think creatively and critically.

Our fourth research question considered personality preferences and learning
styles. In compliance with Kolb’s Learning Style Inventory [6] and Myers-Briggs
Type Indicator [1}, the students demonstrated the congruence of the way they
acquired information and related it to the outer world with the dominant methods
of inquiry pertaining to their major. An American student who revealed the cha-
racteristics of the Thinking and Judging Type experienced difficulties in coping
with the written assignments in English and Literature courses that were a part of
her liberal education core courses. The students who majored in American Studies
reported no difficulties with the written assignments in English, Literature, and
History courses.

The personality type in Myers-Briggs Type Indicator [1] accounted for stu-
dents’ attitude to group work. Three of the four interviewed students proved to be
introverts. They did not deny the value of collaborative learning in the classroom
and occasional group projects, but they strongly opposed to the idea of studying in
groups outside the classroom.

The American student admitted that she used to work with her sister at math
assignments during her freshman and sophomore years, but she prefers to work in-
dividually now. The Ukrainian student who majored in science was used to study-
ing individually in his country. Nevertheless, he quickly became accustomed to
group work in the American university and found it very beneficial for him to
prepare for quizzes and examinations in a study-group.

Our fifth research question focused on the possible changes in students’ lear-
ning styles, which were engendered by the challenges of a new educational set-
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ting. In this respect, the American student reported difficulties connected with a
fast pace mode of learning during her first semester at the university. She used to
employ inductive reasoning in order to solve problems and faced a serious chal-
lenge while she had to develop deductive reasoning skills in order to address the
problems adequately. International students did not report any difficulties connect-
ed with the workload and fast pace mode of learning. They encountered probiems
while dealing with the assignments that required practical application, intuition,
and feeling skills.

Implications for Teaching

Our findings contribute to the studies that emphasize the importance of under-
standing the diverse characteristics of the student population in the classroom.
This diversity can affect classroom settings in many ways, including the diversity
of learning styles. In this respect, faculty should strive to provide a variety of
learning experiences in order to address and develop different learning styles. Fa-
culty can assist students in developing the learning styles, in which they are weak,
by including the corresponding type of activity in the course syllabus. Learning
and teaching styles can be mapped together to describe the social dynamics of
the classroom setting. Failure to acknowledge the incompatibility of teaching and
learning styles may lead to conflicts and misunderstandings that undermine stude-
nt leaming. Nevertheless, matching teaching style to learning style is not a panac-
ea that solves all classroom problems. Understanding of the factors that influence
the development of a particular learning style, such as previous educational back-
ground, nature of the discipline inquiry methods, age, gender, and multicultural
issues, can enhance student learing and make teaching more rewarding.
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T. 1. KoBaabuyk
Honmascvxuit yrisepcumem cnodicusyoi xoonepayit Yipainu

" OPTAHIBAIIA HABYAJIGHOTO IIPOLECY TA CACTEMA KOHTPOIIO
3HAHB B YMOBAX KPEJHTHO-MOAYJILHO! TEXHOJIOITI HABYAHHS

Bacsitieno npo6neMy nianysadns, opraHizauil Ta ynpapjiaHs HaBuaJbLHEM
NpouecoM B yMOBax MOAYAbHO-peliTHaroBol Texnouoril Hapyanns. Po3rasHyyo cac-
TEMY HACKPI3HOIO NOETANHOTO KOHTPOJIIO 3HAHb TA ONIHIOBAHKH MOBJICHHEBHX KO-
MYHIKATHBHHX JOCHIHEHDb, N0 BiANOBixa€ Cy9aCHHM BHMOTaM.,

OcpemeHa npofieMa NJISHUPOBAHHSA, OPraHN3ANHE H YHpaBRieHHN yaeGubiM
NpoUECCOM B YCJIOBHAX MOAYIbRO~peATHRIOROM TexHoorHA 00yuenns. PaccMoTpe-
HA CHCTEMa CKBO3ZHOI0 NOITAIHOIO KOHTPOAR 3HAHHH 4 OLCHHUBAHHUSA peti€BbIX KOM-
MYHHKATHBHbIX OCTIDKEHHH, OTBeualomas COBPEMEHHBIM TPeGoBAHHAM.

The article is devoted to the problem of planning, organizing and ruling the
study process in module-rating technology of learning. The author proposes the sys-
tem of stage-by-stage knowledge monitoring and language communicative abilities
assessment, which meet the present day requirements.

Inrerpauis Ykpaiau no MbXHapoAHOro oCBITHEONO NpocTopy moTpebye ne-
pernany iCHyroqOi KOHUENL| HaB4aHHA, JOKOPIHHOI nepeGyloBH HABYANBLHOTO
poLieCy Ta BCiX #oro ckaagosux. CTpareriyHiM 3aBlaHHAM peopMyBaHHSA BH-
o7 ocBiTH B YKpaiHi 3rizHo 3 nonoxeHHsam# HalioHaJIBHOT JOKTPHHH PO3BHUTKY
OCBITH € TpaHCHOpMAIlisi KIMIbKICHHX MOKA3HHUKIB OCBITHIX NOCHYT Y SAKICHI, IpA-
BE/ICHHS OCBIiTHLOI CHCTEMH Y BiZNIOBIAHICTH 10 €BPONEHCHKMX CTAHAAPTIB.

IIiJIKOM 3pO3YyMiNIo, IO AOCATHEHHS NOCTABNCHMX LiTeH MOXIIHBE TiMBKH 32
yMos 3nilicHeHHs HOBOI dinocodii ocmm, a caMe: HOBHX npnﬂunrun oprasiza-
i HaB4aNBHOIO NPOLIECY, HOBOTO TUITY BIIHOCHH MK BHKIaJa4eM i CTyNEHTOM,
HOBMX ITe/IarOTiYHHX TEXHOJNOTiH, 3aCTOCYBaHHA NMPOTYKTHBHUX METOAIB BUK/IA-
JaHHsA 33aMiCTh PENPOAYKTHBHUX, HOBOIO MIAXOAY IO CHCTEMH KOHTPOJIO Ta OLli-
HIOBAHHA 3HaHb, 3a06€3NeUeHHA NPO30POCTi HABYANBHOIO NPOLECY i T. iH.~

Bpaxosyro4u 3aranbHi TEHACHIIIT PO3BUTKY BHILIOI OCBITH B YKpaiHi Ta BUMO-
FH OO0 MiABHUICHHA AKOCTI HABYAHHA, & TAKOX 3 METOIO NPHBEICHHA CHCTEMH
HaBYaHHA iHO3eMHiH MOBI y BiAnoBiaHICTh A0 3aranpHoeRponeicbKHX Pekomen-
Jauiit 3 MoBHOT ocBiTH [1], kadenporo iHosemHux MoB [TonTaBckxoro ynisepcure-
Ty CIIOKMBYOI Koomnepauii YKpaiHu 34iliCHEHO pAR 3aX0AiB.

Cepen ronoBHuX € Taki: po3pobnena i BrpoBajpkeHa BapiatuBHa HapuansHa
nporpamMa 3 AMCLMILLIHK, IO Nepeabadac nepexin A0 PiBHEBOI CHCTEMH HABYAHHS;
3IiHCHEHO Nepexil Ha KPeAUTHO-MOAYNBHY TEXHOJIOMIO HABYaKHS, W0 nepeaba-
4ae nepernaz icHy:o4oi cTparerii i KOHUEMNLIT HaBYaNBHOTO Npolecy Ta nepeby-
NOBY BCiX HOrO CKIaJIOBHX; po3pobiieHa HACKPi3HA MOESTAMHA CHCTEMa KOHTPOIIO
3HaHb Ta OLiHIOBAHHA MOBJICHHEBMX JOCATHEHb; 3AIHCHEHO BIPOBA/DKEHHA HO-
BiTHIX TEXHOJMOTiH HaBYaHHS; NEpEeNIAHYTA iCHyIOY2 MaTepianbHO-TeXHIYHa 6asza
HABYaHHA 1 PUBEZCHA Y BiANOBIAHICTH A0 CYyYaCHHX BMMOL

SIk cBiyaTh Halli CTIOCTEPEXEHHS, BIPOB3PKEHHA MOQYIEHOTO HAaBYaHHS B
HaBYANbHHX 3aK1aJiaxX YKpaiHH 31e6iipmoro 3BOAUTHCA 10 MOAYIBHOIO KOHTpO-
MO, KW € OCTAHHBOIO JIAHKOIO B TEXHOJIOTIT HaBuaHHs. Ha Haty AyMKY, OCHOBHY
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yBary B MOAYNbHi TeXHONOrI HABYAHHA HEOOXiNHO 30CEPEAUTH HA NICUXOIOTO-
neaaroriyHoMy 3abe3nedeHHi opradizanii Npouecy 3aCBOEHHA 3HaHb i apaJieb-
HO BiATPaIbOBYBATH e(PEKTHBHI IiAXOMH A0 KOHTDOJIO H OLIHIOBAHHA 3aCBOCHUX
3HAHb.

Ock YoMy cBOIO poGOTY MM PUCBATIUIH BAKIMBHM 4CIIEKTaM HaBYaNbHOTO
Npotiecy, a caMe: oprafizauii HABYaIBHOIO MPOLIECY B YMOBAX KPEAUTHO-MOAYNB-
HOT TeXHOROTI{ HABYAHHA TA CHCTEMI KOHTPOIO 3HAHD i ONIHIOBAHHA MOBJCHHE-
BHX KOMYHIKATUBHUX AOCATHEHE,

V cBoiii npaKTHyHIH AisAbHOCTI FOJIOBHY YBary MM 30CEpeAHIM Ha NCUXO-
NOro-fMeNarorivHoMy 3abe3neueHHi MOAYIBLHOT TEXHONON] HABYaHHA, 10 AKOI Ha-
JIEKHTh: CKNafaHHA MONYNBHMX NpOrpaM; BH3HaYeHHA ONTHMAJBHOIO 4acy Ha
3aCBOEHHA KOXHOTO 3MIiCTOBOIO MOAYIIA; CTPYKTYpPYBaHHS # reHepanisauisa Ha-
BYANIEHOTO MaTepiaiy KOKHOTO 3MiCTOBOTO MO/, THATOTOBKA MOAYIBHHX MO~
Ci6HHKIB /U1 NPAKTUYHHX 3aHATH Ta CAMOCTIHHOT poOOTH CTYAEHTIB y TOMY YHC-
i i y eNCKTPOHHOMY BapiaHTi; BU3HAYEHHA CHCTEMH KOHTPOJIBHMX NapaMeTpip
AN KOXHOTO BHAY MOBJCHHEBOI AIANBHOCTI BIXMOBIAHO AO PiBHIB BOMONIHHS
MOBOFO Ta €TaliB HABYAHHA; HAMPALFOBAHHA AJCKBATHHX N0 PiBHEBOI CHCTEMH
HaBYAHHSA MaTepiaNiR UM NPOBEACHHS KOHTPOIMO 3HAHE T4 OIIHIOBAHHA MOBIEH-
HEBUX NOCATHEHD.

Jng 3pilicHeHHs nepexoly Ha piBHEBY CHMCTEMY HABYAHHA iHO3eMHiH MOBI
BiANOBiAHO Jo 3aranbHoEBpoNeHChKIX Pexomernailiti 3 MOBHOI OCBITH MK pO3-
pobunu rapiaTuery HasuamHy nporpamy 3 JUCLMIUIIHY | 30iHCHMWIM CTPYKTYpHe
TpaHchOPMYBaHHA HABYANBLHHX IUIAHIB. 3anpomoxHoBaHa nporpaMa mae npode-
CiHO-OPIEHTOBAHWIT XapaKTep i CK/Ia/ieHa TAKHM YHHOM, o6 3abe3neunTtH oco-
6ucTicHMH Ta iHTeNneKTyaTsHIA pO3BRTOR MaibyTHiX crelianicTis, GopMyBaHHS
NJUOPHHIBANLHOL T2 NMOPUKYNETYpHOT xoMneTeHuii. [Tpy Bu3HAYSHHI NONIOBHUX
Ta NPOMDKHHUX Lii/1eHi BUBYCHAA Ta BUKIAAAHHS THO3CMHMX MOB Y HAILOMY YHIBEp-
CHTETi MH BpaxoByBaJt NOTpeOH MaliGyTHiX daxiBiliB, BUAK MiANBHOCTI, AKi iM
norpi6Ho Gyne BMiTH peanizyBaty T 3310B0/IEHHS UMX NOTPed, Ta KOMNETEHIT
1 crparerii, axuMy M NOTPIGHO BOMOAITH T2 YAOCKOHAIOBATH,

[Iporpama cxsiagaeThes i3 mecTy PiBHiB BoAOAIHHA MOBAeHHAM (Bin «Ene-
MEHTapHOTO KOPUCTyBaua» No «He3anexHoro kopHCTYBa4a») Ta NepeniKy Ko-
MYHIKATHBHHX MOBJICHHEBHX BHAIB AiSNBLHOCTI 1 cTparerié BiAMOBIAHO A0 BH-
34ayeHHX PiBHiB BosoaiHHA MoBAeHHAM. Takuit niaxia 40 CKiIaxaHHa DporpamMu
KypCy B paMKaX I'OJIOBHOI METH HABYaHHN, FOJOBHMX | APYTOPSAHHX KOMIO-
HEHTIB 3aNPOIIOHOBAHO1 MojieNli HapuaHHs, 3abesnedye BapiaruBHiCTe BUGOpY
B 3aJI€XHOCTI Bit KOHTEKCTY HAaBYAHHA (BiANOBIAHO RO cuieliasHOCTEH BY3y),
KiIBKOCTi NOAWH Ha Kypc HaBYaHH, PiBHs 3HAHE Ta IHAMBiAyanpHuX 3ai6HOCTEH
CTYIEHTIB.

Hepexin, va HOBY TEXHOMOTIKO HaBYUAHHA Nepeabadac TAKOK CKNAJAHHA MO-
OYNBEHONO BapiaHTa NPOrpaMH, AKWH 3MIHCHIOETHECA Ha 30BCIM iHmMX 3acanax. 3
OHOro GOKy, HABYANLHY AMCUMIIINY HeOOXimio MOAINATH HA NeBHY XKiNBKICTH
JOTIYHO 32BEPISHNX YaCTHH (MOZYN), 8 3 IHLIONO -~ BU3HAYUTH CYKYIHICTB ene-
MEHTiB 3HAHL MOJIYJiSl y CTPYKTYPHHX B33€MO3B’ {3KaX, BU3IHAYHTH HAHroNoBHiIIi,
TOGTO Ti 3HAHHA, AKi HEOOXIHO 3aCBOITH (TeHepatisalis 3HaHb).

Po3pobnenu#t vaMu mMonyneHu# BapiaHT mporpamM Mae JoriuHy noGynosy,
B AIKil MOIyNi B3A€MO3B’A3aHI | MDK IKUMM 30epiracTeCst HaCTYNHIiCTs. Y TOH XKe
4ac MOAYJ iCHYIOTE AK OKpeMi OfMHHLI IPOrpaMH, AKi NoGyAOBaHi 32 PHHLK-
MOM NOCTYNIOBONO YCKNAMHEHHs, HIO 3a6e3nedye MOCTYNOBE HAKOMHUYEHHA 3HAHb.
Kpim TOro, y KoXKHOMY MOAY/i BH3HAYAETHCA (epeliK 3HAHb, BMiHb TA HABMYOK,
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AKMMHE TMOBUHHI OBOJIOAITH CTYIEHTH, & TAKOXK MEPENiK MUTaHL/3aBlaHb, AKi BU~
HOCAThCS Ha camocTiline onpaiyjoraHHs. Koxen Moayns MicTHTL y cobi nepenik
3HaHb, BMiHb T2 HABHYOK, AKi OyAyTh KOHTPOJHOBATHCS, @ TAKOX MEpeiik OCHOB-
HUX METOZIB i POpM KOHTPOMIO.

IMepexin Ha KPeAUTHO-MOAYIHHY CHCTEMY HABYaHHS OOYMOBHB TaKOX nepe-
AL ICHYIO40T Moaei | TeXHOMOri HABYAHHS TA 32CTOCYBAHHA HOBOIO ITLIXOXY
10 opraHizauii HaBJaJIEHOTO npowecy. Mopeniorous HORY HaBYaNIbHY TEXHOJNOTIIO,
MM HaMaraJicsi CTBODHTH TaKi¥ aJITOPHTM HABYAHHA, B AKOMY 6, 3 OHOTO Goky,
nepeaGayaikcs 3aXoRH MO0 CAOHYKAHH:A CTYAEHTIB JI0 AKICHOTO i BYacHOIo 3a-
CBOEHHS HABYAILHONO MaTepiay, a 3 iHLIOro - CTBOPUTA TaKi yMOBM HaBYAHHI,
siki 6 MAKCHMAIBHO CIIPHAJIM TAKOMY 3aCBOCHHIO.

3anponoHOBaHA HAMH MOJICAb HaBYaHHA MpeacTaBase co0oi0 uiticHU#E an-
TOPHTM Opradizauii eeKTHBHOIO 3aCBOEHHSA 3HaHb, YMiHb | HABHYOK, IIO XapaK-
TEPHU3YETECA ONTHMAJIBHOI0 KOMOIHALIED OCHOBHHX HABYAIbHHX KOMIIOHEHTIB
(3micT, npuiiomu i MeToau, GopMH i 3acobH) A AOCATHEHHS 3aILIAHOBAHHMX Ha-
BYaJIbHO-BUXOBHUX PE3Y/LTATIB.

BpaxoBytoun TEHACHL{IO 10 3pOCTaHHA podi caMocTiHOI poboTH CTyAEHTIB
y HaBYaNbHOMY MpOLIECi, MH HAMAraJNCs CTBOPHUTH IHTEIPATHBHY MOJAETH Ha-
BYAHHS, Y AKiH HaHOGINBI MIAHO MOEAHYBANOCH O HABYAHHA 3 BUKJIAfAuEM i3
caMOCTii{HOIO HaBYaJBHOIO Mpaneio cTyAeHTa. KpiM Toro, cTBODIOIOYM MOZENH
HaBYaHH#A, MH BPaxoByBalH 00’ €KTHBHY 3aKOHOMIpHICTH OAO CHIBBiXHOWEHHA
MDX TOXHHAMH ayAHTOPHOTO HABRYaHHA i CaMOCTIHHOIO po0OTOIO, & TAKOXK TIOBHE
HaBYaJIbHE HABAHTAXEHHA CTY/IEHTIB.

Binomo, mo edekTHBHICTS HABYANBHOIO MPOLIECY SHAYHOIO MIPOIO 3AJIEHKUTE
BiJ\ TOTO, HACKIILKY CHCTEMA 3aCTOCOBAHMX METOMIIB HABYAHHA CTIPHSE CTHMYILIO-
BaHHIO Ti3HABAJILHOTO iHTepeCY, aKTUBHIM AIANBHOCTI CTYAEHTIB Ta 06OB’ 3Ky i
Bi,a,noni,uanmoc*ri y HABYAHHI.

IcHye uinnii komMmiexe MeToaiBs, AKi cnewiansHO HanpasicHi Ha (opmysan-
HA NO3WTHBHUX MOTHBIB HaB4aHHA, HA CTUMYALIIO Mi3HABAaNBHOI aKTHBHOCTI
CTYACHTIB. SIK CBiAYMTL Hama MPaKTHKa, 3aCTOCYBaHHA MOXY/IbHO-PEHTHHIOBOT
CHCTEMM CTBOPIOE TaKy atMocdepy y npolieci HaB4YaHHS, KONH Y CTYACHTa 3°SB-
NAETECA 3a8LIKABAEHICTh B OACPXKaHHI 3HAaHb, IHTEpeC A0 TBOPYOCTi Ta iHILIATHBH.
I'myuka ta ausamiyHa OaratobanbHa ¢opMa OLIHIOBAHHA 3HAHb 3a MOAYJIBHO-
PEATHHIOBOIO CHCTEMOIO, Ha HalUly AYMKY, JO3BOJIAE PeasiyBaTH CTHMYIIOIOHY
dyHKuilo koHTpomo. Bouna fo38onse aeransHiile o6IpyHTYBATH MPABOMIPHICTS
OL{HKH, AU(epeHIIilOBaTH PiBHi 3HAHb CTYREHTIB, a OTXe, O6yTH 06’ eKTHRHIWOIO.
KpiM Tor0, peHiTHHIOBa CHCTEMa CTBOPIOE 310POBY aTMOChepy 3MaraHHs, CIpHIE
OTPUMAHHIO IIMOOKHX | MiLHHX 3HaHB, PO3KPHUTTIO TBOPYHX 3AiGHOCTEH KOXKHO-
o CTyAeHTa. 32 AONOMOIOK PEHTHHTY BHKIaAa4 Mac MOAUTHBICTH KEpYBAaTH Ha-
BYAJIBHMM NPOLIECOM, Ni3HABANEHOK aKTHBHICTIO CTYAEHTIB.

Po3pobneHa HaMy papiaTHBHa HaBYajlbHa MporpamMa 3 AMCLMIMIHM y TO-
€IHAHHI 3 peHTHHIOBOIO CHCTEMOIO CTIpMAE iHAMBiZyanizauii HaBYAHHA, KONH
KOXHHH CTYAEHT Ma€ MOX/IMBICTh BuOparTu cobi piseHb HapuaHHA, Croci6 oxep-
XaHHA MACYMKOBOT OL[iHKH, MeTOAM i GOPMH MOTOUHOIO KOHTPOMIO i, TAKHM
YHHOM, M€ BEJIMKE 3HAYCHHA JUIA CTBOPEHHA IICHXOJIOTTYHOTO KOM(OPTY B Npo-
neci HaBYaHHs. BapiaTBHICTL KOHTPONBEHHMX POGIT, ¥ AKi BKIIOYEHI 3aBJAHHSA
Pi3HOIO PiBHSA CIJIAAHOCTI, 3 OAHOTO 6OKY, A28€ MOXIIMBICTL CTYACHTY BHOpaTH
3aBJaHHA BiATIOBiIHO JIO PiBHA HOro 3HaHb 1 OJEPKATH BiIMOBIAHY MOIUTHBHY
OWliHKY, a 3 iHmoro — 3abesneuye nudepeHLifoBaHnli NiAXiA KO OLIHIOBAHHA
3HaHb CTYJICHTIB.

109



ARIIICTHKA TA AMEPHRAHICTHKA

Posymiiouu BenuKe TICHXOJIOTiYHE 3HAYEHHA OLIHIOBAHHA CBOIX JAOCATHEHb
CaMHUM CTYIEHTOM fK CTOHYKATbHOIO MOTHBY JO HABYAHHA, JUI KOXKHOIO EB-
Roro PiBHx BOJOAiHHA MOBOIO MH po3poGumu peckpunTueHi Uixam ana camo-
oiimioranHa. Ha Hanry ayMky, cHCreMa caMOOLHIOBAHHS MOXe OyTH ofuMM i3
IHCTPYMEHTIB MijBUINECHHS MOTUBANIT Ta CRIIOMOCTi Y BHBYCHHI iHO3eMHOT MOBY
i NOBHHHA ZOMOMOI'TH CTYACHTaM OMiHUTH CBOI CHJIbHI CTOPOHH, YCBIIOMHTH CBOT
cnabxi CTOPOHH i, TAKUM YHHOM, Oinbilt eHEKTHBHO OPraHi3yBaTH CBOE HABYAHHS.
KpiM 1010, pe3ynsraru caMOOHiHIOBaHHA MOXCYTh OyTH BUKOPHCTaHI BUKNIaaa4eM
A1 Toro, N6 CKepyBaTH IX Ha TECTH, AKi 3a piBHEM CKIAJHOCTI BiANOBiNaMH 61
piBHIO MiATOTOBKH CTYACHTA.

Ongieo i3 BAXUIMBHX CKI3JOBMX MpOLIECY HABYAHHA € KOHTPONE 3HaHsb. [c-
HYIOUA /IO HEJIaBHBOIO 4acy I’'sTHOANbHA CHCTeMA OLiHIOBAHHA 3HAHE BIANOBIAA-
na icHyro4id TpanuuiiHiA Gopmi BHKIaganus, axa Oyna no6yloBaHa rOMOBHUM
YHHOM Ha& €KCTEHCHBHOMY iHdopmauilinomMy HaBuanHi. LiinkoMm 3posymino, mo
TaKa MOJIeNb OLliHroBaHHs! He 3abesnedye nepexiz oo 6ararobanbHO peHTHHOBOT
CHCTEMH B YMOBaX KPeAMTHO-MOY/IbHO! TEXHONOTI HABYAHHS.

ToMy HacTyNHHM BaX/THBHM €TaNoM y NiepeCyRoBi HARYANBHOIO MpoOLECy 3a
HOBOIO TEXHOJIOTIEKO HABYAHHA CTaNa po3pobka Takoi CUCTEMH KOHTPOJIO 3HAHE
Ta OUIHIOBAHHA MOBJECHHEBHX KOMYHIKaTWBHMX HNOCSTHEHb, ika § 3aGesneymna
HafifiHKl KOHTPOJL Ta BiANOBiAANa 6 BuMoram €BPONEHCHKOT KPEAUTHO-TPaHC-
tepnoi cuctemu (ECTS). Po3pobiaioun kapasHaibHO HOBY CHCTEMY OLIIHIOBAH-
HA 3HAHb T8 MOBHMX JOCSIHEHB, MU HAMArajiucs CTROPHTH TaKy MOAENs MOHITO-
puHry, sika 6 3aGe3nmeynna AKiCHE BUKOHaHHA cnelMdiuHnx GyRKUil KoHTpOmO,
a came: 3’ACYBaHHA HEOOXIHHX O3HAK 3aCBOCHHSA MaTepiany, BUMIp piBHA HOro
3aCBOCHHS H OLiHIOBaHHA BiNOBIHOCTi JOCATHYTOIO PiBHA JI0 €TanoHy. My Ha-
Maraiuch CTBOpUTH 06’ €KTHBHY, Beebiuny, anbepenuiiioBady Ta inauBigyanbRy
CHCTEMY OLIHIOBaMHA MOBHHX A0CArHeHb. KpiM TOro, po3uiipiooun Aianasod
OLfHOK, MM CTABUIIH 32 METY PO3POOHTH TaKy CHCTEMY OLNHIOBAHHS, AKa 6 CTBO-
prna armocdepy 3maraHb, 6axxatHa OTpuMaTH FAMGOKI 1 MiLiHI 3HaHHs:, cnpusia
6 pO3KPUTTIO TBOPUHX 3AIOHOCTE#H KOXKHOTO CTYACHTA.

Po3pobisioun Hackpi3Hy NOeTanHy CUCTEMY KOHTPONIO 3HaHb Ta OLUHIOBAH-
HA MOBJICHHEBHX KOMYHiKATHBHHX AOCATHEHD, MH BUXOAWJIH 3 TOIO, L0 BBEICHHA
NOETaNHOT CHCTEMH KOHTPOIO, K2 OXOILUTIOE YBECh HABYAIbHMH NPOHEC 3 AUCLIH-
TUtiHY, Oye COPUATH NiABUIICHHIO PiBHS 3HAHL CTYACHTIB i 1X BiANOBinaNLHOCTI
32 SKICTH HADYTHX 3HAHB, 4 TAKOX BAOCKOHAICHHIO METOAMKH NPOREJCHHS 3aHATH
i MiARHUEHMIO eQeKTHBHOCTI HABYANBHOIO NPOLECY.

Jns CTBOPEHHS HACKPI3HO! TIOETANHOT CHCTEMH KOHTPOJIIO 3HAHE Ta OLIHIO-
BAHH MOBICHHEBMX JOCATHEHD, fiKka 6 BixnoBigaza cydacHWM smMoraM i Gyna
6 HapgiiiHuM 3acoGoM KOHTPOO B YMOBAX KPeUTHO-MORYNBHOI TEXHONOrT Ha-
BUaHRS, HaMH Oysim 3aiCHEHI HACTYNHI 3axXORu:

1. Pospo6ena lllkana piBHIB BOAOAIHESA MOBOIO Y BiAATIOBIAHOCTI A0 3aras-
HOEBPONEHCEKHX peKOMEH/IALiH 3 MOBHOT OCBITH 3 ypaXyBaHHAM KiHUEBOT MeTH
HaBYaHHSA i CTeI{ianbHOCTEH By3Y.

2. PozpobGacHi [Ikany AeCKpUITOPIB MOBJICHHEBHX KOMYHIKATHBHUX KOMIIC-
TeHUiH 1S KOXKHOTO i3 BU3HaueHHX Yy porpami 3 AMCLHIIINM PiBHIB BOIONiHHA
MOBOIO T2 €TaIly HaBYaHH4, a Takox Aeckpuntueai Llkams pig camoorimoanas
BiIMOBIZIHO A0 BHAIB MOBJICHHEBOT AISVILHOCTI Ta PIiBHIB BONIOAIHHA MOBOIO.

3. Busnaueni dopmu i BUM KOHTPOMIO Ha BECh NEPIOA HABYAHHA, po3pobreHi
KPHTEPii OLiHIOBaHHS 3HaHBb, BMiHb | HABUYOK Ta MOBJICHHEBHX KOMYHiKATHBHMX
JOCATHEHD AJISI KOKHOTO PiBHSI TA €TaIly HABMAHHA.
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4. Pospobneni kpHTepil OLHIOBaHHA YCiX BHAIB HABYANBHOI AIUTHHOCTI, MO
3MIHCHIOIOTECA 111 YaC HaBYAHHS IHO3EMHIN MOBI.

5. NlepernsanyTa CTpyKTypa i 3MiCT ek3aMeHy 3 MUCLMIUIIHM i mpuBeneHa y
BiANOBiAHICTS KO PIBHEBOT TEXHOJOTI HaBYanH, po3pobiieH] KpHTEpiT owintoBa-

"HA BiAMOBifie#t Ha 3alIMTaHHA €K3aM¢cHatiiHoro Ginery.

6. Po3po6neHi cTpyKTypa Ta 3MiCT 3aBIaHb Ha NepeBipKy piBHiB cpopMoBa-
HOCTi MOBJICHHEBMX KOMYHIKATHBHHX KOMIIETEHILi# A/ pi3HHX eTariB HaBuaHHA,
NpHUBEJEH] Y BiAMOBIAHICTD IO CYYACHUX BUMOT BC1 THIIH KOHTPOMIO, IIIO 33CTOCO-
BYIOTECH Y HaBYaJIbHOMY IIpoleci.

Bu3nayaioun OCHOBHI THIIM KOHTPOHO, AKi OYAYTh BXOAHTH Y HACKPI3HY 1O-
€TanHy CUCTEMY KOHTPOJIIO, MM BHXOIWIH 3 TOFO, 10 MPOLeC HaBYaHHA CKiaaa-
€ThCA 3 NPONECiB YYiHHS Ta BUKJIAJaHHS, i eexTHBHICTS HapyaHHsA Oyne 3anexa-
TH BiJ{ TOrO, HACKIJIEKH 3iCTaRIeH], B3a€MO38’ 43aHi Ui npouecyd. ToMy y noerandy
CHCTEMY KOHTPOITIO MH BIITIOYHITH Ti THIH, AKi 3a0€311e4yIoTh KOHTPOIB 060X 1HX
npoueciB, a caMe: BXiHMM, MOTOUHM, niACYMKOBHIL Ta NieperipKy piBHIB chop-
MOBaHOCTI MOBJICHHEBHMX KOMYHIKATHBHUX KOMIETEHLIiH.

BxiagHe TecTyBaHHN CKIANACTHECA 33 MaTepialaMy LIKIMBHUX MiAPYYHUKIB i
CTaBHTh 33 METY BCTAHOBJICHHS TIOYATKOBOTO PiBHA 3HAHE CTY/ICHTIB, BH3HA4EHHA
iX MCUXOJNIOTO-NEAAroriyHUX XapaKTePHCTHK i CTYNEHA OTOBHOCTI JO IpoLieCy
y4iHHS. 3a pe3ynbTaTaMM TECTYBaHHA 3AIHCHIOEThCA (OPMYBEHHA HABYAIBHHX
Ipyn, W0 cnpude audepeHuiauii Ta ingUBiAyaizawil mponecy HaBYaHHS.

TToTounuMil KOHTPONE OXOTUTIOE HAUOINEMIKI BIAPI30K HABYANBHOIO MPOLECY.
V 110TOUHMH KOHTPONb MU BKJIOUHIH Taki HOro BUAH: NOTOYHUH, pyOixHuii, Te-
MaTHYHHY 1 MONYJIbHHIA.

B okpemuii TN KOHTPOABHUX poOiT MU BKMOYWIN KOHTPOJbHI poboTh Ha
BM3HAYCHHs PIBHIB BOJIOAIHHA MOBOIO, 5IKi JO3BOMMIOTH HaMOLNBIL AKiCHO mpo-
KOHTPOJIIOBATH PiBEHb CHPOPMOBAHOCTI Y CTYICHTA PI3HHX BHIIB MOBICHHEBOI Ai-
ANBbHOCTI. Pe3ynbTaTy TaKUX KOHTPOILHHX POOIT BHKOPHCTOBYIOThCA [JIA BU3HA-
YCHHA PiBHA 3HaHb, BMiHb Ta HABHYOK CTYAEHTIB Ta IIepeBeIcHHA iX U1 poGoTH
Ha BHILii piBeHb.

Yei po3pobiieHi HaMi MaTepiaiy OAO 3AIHCHEHHA NEPEXOAY A0 HAaBYaHHA 3a
KPEeJMTHO-MOAYNBHOIO TEXHONOTIEIO 3HAXONATECS Y CTallil €KCIICPUMEHTAILHOIO
ROCTDKEHHS.

1. 3araapnoesponeiicoxi Pexomenna- sunanns C. JO. Hikomaepa. — K.: Jlensit,
i 3 MOBHOY OCBITH: BUBUEHHS, BUKIIagaH- 2003. — 273 ¢c.
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CLASSROOM MANAGEMENT AND ITS ROLE IN EFFECTIVE TEACHING

Classroom management is believed to have a significant influence on language
learning process. The article draws attention to the role of effective classroom man-
agement in successful language teaching, which is underestimated nowadays in real
educational practice.

EjexrsBHa opranizaia ypoxy, Kjiacnol KIMEATH Ta Y4HIB Mac 3HaYHNH BIHB
Ha Mpoluec HABYAHHY iHO3eMHOI MOBH, IBEPHYTO YBAry Ha poJs npodecilinoro me-
He[DKMeNTY YpoKy B8 mixsumenni MoTuBanifinol npusabauBocti Hap4aHHa, MO He
33BKAH BP3IOBYETHCA ¥ NPAKTHILE BUKIAAAHHS iH03eMHBOI MOBH.

Sb¢exTHBHAN OpraHA3AUHY YPOKA, KNACCHOH KOMHATHI H yIalIHXCA HMeeT
Cepbe3noe BIMNHNE Ha nponecc ofydeHHs HHOCTPSHHOMY A3bIKY. O6pameno BHE-
MAaHHAe¢ HA poJIb npoq)eccllonanbuom MCHECIKMCHTA YPOKaA B NOBLIMICHAA MOTHBA-
My obyyeHHs, YTO He BCerZa YYHTLIBACTCA B NPAKTHKE NPeNoJaBaAHHA HHOCTPAH-
HOI'0 #3LIKS.

The role of classroom management in effective teaching can hardly be exag-
gerated. "The way in which a classroom is organized can have a significant in-
fluence on language learning process” [9, p. 19]. It helps to stimulate learners'
interest to study because not only competence in updated methods and techniques,
using necessary equipment, teaching aids and materials in the educational process
are important motivational recourses of an effective teacher {7, p. 88], but also
her/his professional management. The teacher who strives for achieving a strong
motivational effect for the sakc of the lcamet must be a skilful manager to operate
the resources.

The aim of the article is to. focu& attention on the role of effective classroom
management in successful language teaching, the necessity to acquire good orga-
nizational skills for language practitioners.

Classroom management can he defined as the way the teacher organizes her/
his classroom and learners {10, p. 176]. It is, as Jim Scrivener says the moment-
by-moment decisions and actions concerning organization of the classroom and
activities, ¢.g. seating and grouping arrangements, starting and stopping activities,
etc [11, p. 213]. Thus, the teacher-manager is responsible for organization of both
classroom setting and classroom interaction.

The key issues of classroom management have been brought up by many
scientists |2}, [3], [5], {6], {11}, [12], who understand the importance and neces-
sity of thorough organisation of the teaching process during the English lesson.
We decided to propose a chart given below (See: Chart 1), which summarizes the
ideas of different researchers as to the classroom organisation [8, p. 211]. The
first area of the chart highlights the question of classroom/place organisation. The
second — organization of learners, motivational factors that influence successful
learning and teacher-student interaction.

© L. S. Koshova, 2007
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It is evident that the teacher's major concern in the classroom should be a
creation of favourable learning conditions, both physical and emotional envi-
ronment. G.Crookes and C. Chaundron admit the importance of a good physical
environment in mainstream educational research made by Walberg (1983), Bailey
& Celce-Murcia (1979) [3, p. 63]. Physical environment includes some physio-
logical conditions (noise, light, temperature), and also equipment and educational
aids used by the teacher in the classroom. An important constituent of physical
environment is seating arrangement of learners, which in its turn depends on the
character of the activities proposed and helps to create a special emotional envi-
ronment of the lesson.

Experiments with seating arrangement on the one hand can help recreate new
and unexpected situations, and on the other give some physical relax involving mov-
ing activities. Changing seating arrangement can help students interact with different
people. Jim Scrivener advises teachers to consider what grouping, seating, standing
arrangements are most appropriate for each activity they do in class [11, p. 93].

It is difficult not to agree with the methodologist as fulfilling any activity or
exercise should be comfortable for leamers.

For example, traditional classroom setting (See: Fig.1) can be successful in
teacher-class interaction and pair work. However, the variety of activities in com-
municative classroom is hardly limited to these modes of interaction. Thus, tradition-
al classroom setting can be improved in order to bring variety to language classroom,
make it more motivated and funny. The most widely used mode, group work, needs
appropriate seating arrangement (See: Fig.2).
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Fig.1 Fig.2 Fig.3 Fig.4
5=

[

The classroom should be prepared for group work either beforehand (with furni-
ture moved for convenient group interaction) or the existing setting should be adapted
for the purpose (e.g. students may interact face to face each other around one desk).
Moving the furniture in a classroom might be too time-consuming. Nevertheless, if
group work is used for the majority of activities in a lesson and the group members
have to mingle and change the partners several times then moving desks is desirable
for successful implementation of the teacher's ideas. Two more pictures (See: Fig.3,
4) show the variants of classroom organization which are helpful for group discus-
sions, exchanging ideas, brainstorming some problems etc.

The researchers in the field [11], {2], {1] propose some more patterns of seat-
ing arrangements to use in the classroom: "enemy corners", opposing teams, face to
face or back to back patterns, "panel”, "public meeting”, "buzz groups” (when people
change groups occasionally), "wheels" (the outer wheel can move round, changing
pairings). Spacious rooms, recreation areas near classrooms can become an advan-
tage that stirs imagination of a creative teacher for designing a wide range of moving
and standing activities. Moreover, some researchers [9], [6], [12] argue in favour of
carrying activities/tasks wholly or partly outside the classroom in real-world setting
(in a park, in school canteen etc).

Allin all, deliberate and well-considered classroom arrangements help the teach-
er to organize the classroom making lesson more vivid and emotional.

Besides the classroom itself, the teacher has to organize learners (See: Chart
1). S/he is responsible for the character of teacher-student interaction, depending
on which classrooms may be leamer-centered or teacher-dominated. A traditional
teacher-dominated classroom contradicts with the mainstream pedagogical ap-
proach to putting the learner in the centre of the educational process, encouraging
their active participation and involvement in classroom interaction. The teacher
role of a controller (in a teacher-dominated classroom) is shifted to that of a facili-
tator, whose job is to think not only about the procedure of the lesson, interesting
and useful tasks and activities which help to involve learners into the process of
fruitful interaction, but also about motivational factors that will influence suc-
cessful learning.

As it is evident from Chart 1, the creation of favourable classroom atmosphere
is influenced by mentioned above fruitful teacher-student interaction and coopera-
tion on the one hand, and some factors that motivate learners to study on the other.
In its turn favourable classroom atmosphere or positive psychological environment
{3, p. 71] leads to establishing rapport between the teacher and the learners (See:
Chart 2) and is impossible without facilitative relationship and helpful evaluating
learners' work. From our own teaching experience, we know that the teacher's man-
ner to run a lesson and communicate with students; her/his personal interest in stu-
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dents' needs create trust and confidence in relations between the teacher and the
students. It is a well-known fact that enthusiastic teachers have enthusiastic learners,
so the teacher's own enthusiasm about their job, activities proposed and materials
used encourage students' active participation and involvement.

Chart 2
w Establishing
Teacher's helpful rapport Teacher's own
manner enthusiasm about their

) Job/actmtles/ materials

Teacher's personal mterest
in students' needs

Relaxed, supportive classroom atmosphere is also related to the variety of
activities proposed by the teacher during a lesson. The activity is lifeblood of lan-
guage lesson. Proposing different activities in the classroom the teacher should think
over procedures and techniques of performing them in order to meet learers'
expectations and create their positive attitude to the target language. In this case,
the teacher faces the problem of effective management.

The majority of tasks proposed by material writers may contain great ideas,
interesting information and relevant exercises, in other words, material writers
equip the teacher with the ideas what to do with the exercise but at the same time
there are no or limited variants how it should be done. As the result, an inexperi-
enced teacher is left under equipped with successful managerial ideas. Thus, the
teacher-manager can hardly neglect the necessity of converting the exercises writ-
ten in the textbook into classroom activities using her/his organizational skills,
the ability to arrange physical environment of the classroom and monitoring of
students working in groups. If s/he does not bother her/himself with the side of
the matter, effectiveness of the activity might be lower. Especially challenging it is
when teachers deal with out-of-date recourses.

For example, the instruction to the task given below leaves the teacher uncer-
tain as to the management of the activity. However, the success/failure of it depends
on appropriate organization. We can propose at feast two variants of managing the
activity that will lead to different follow up options.

Warmer: Game "Jigsaw sentences”. Teacher gives a set of jigsaw sentences
to students and asks them to make up and read three sensible sentences. The sent-
ences are related to the topic of the lesson.

Variant 1

A set of jigsaw sentences is given to students working in pairs. It is the easiest
variant done in traditional setting without moving furniture.

Follow up activity

Panel discussion in teacher-class mode.

Variant 2

A set of jigsaw sentences is given to the whole class. The learners are proposed
to come to a pile of cards, one after another, and take one card. Then, mingling
around the room they should make up and read a sensible sentence matching the
cards they possess. The activity is used as a re-grouping one because some groups
(the number depends on the number of proposed sentences) have been naturally
formed around the jigsaw sentences completed by the learners.
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Follow up activity

Special propositions for group work. At the same time before giving the learn-
ers new tasks or exercises the teacher has to think about the places to sit for the
newly formed groups.

Very often coursebooks contain linguistic exercises without communicative
purpose. The teacher’s job is not only converting them into communicative ones,
but also thinking of effective classroom management. For example, each Unit in
Enterprise Intermediate SB includes Grammar in Use section with idioms, fixed
phrases and phrasal verbs. A typical instruction says Fill in the words from the list
or Underline the correct word then explain your choice [4]. How can the teacher
break the monotony and convert the exercise into exciting activity? Below there is
a variant of group work activity for intermediate students based on the exercises
mentioned.

The class is divided into 2 groups. The leader from each group is given a
list of words/word-combinations/half-sentences. They are different but intercon-
nected (e.g. if group 1 has a beginning of a sentence/idiom/fixed phrase in the list,
then group 2 possesses its end). The leaders dictate the lists to their groups (check-
ing spelling against the key may follow). Then comes pair work when a student
from group { interacts with a student from group 2 and they do matching activity.
Graphically the structure of the activity may be noted into the teacher's lesson plan
as in Chart 3.

Chart 3

Group 1

£

Group 2
Q O
O O

o,
382

Exercises borrovéegl from cbursebooks are converted into classroom activities
for the sake of maintaining learners’ motivation and promoting success in task.
Such conversion needs some organizational efforts from the teacher's side, which
are worth doing.

In conclusion we may state that effective teaching depends on many factors
among which the teachers managerial skills to organize the place of study and
learners are very important and should not be neglected.
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TEACHING EFL CLASSES IN DNU ON THE BASIS OF THE TEACHING
COMPLEX «UPSTREAM INTERMEDIATE»: PROBLEMS AND SOLUTIONS

Po3rnasHyTO i3€10 TBOPYOro miAXOAY A0 BHKOPHCTAHHA Niapy4auxa «Upstream
Intermediate» ans HaByaHHA aHDIi#cbKoI MOBH K OCHOBHOT iHO3eMHOl CTYAEHTIB
MOJOZIIHX Kypcis JHinponeTpoBCchKONe HARIOHAALAOIO yHiBepcHTeTY. BH3Haveni
neBHi npobaeMu RABYAHHA, POINISHYTO UIISXH BHPIlICHHS IHX OpoGaem.

PaccmaTpHBaeTcd HIER TBOPYECKON0 NOIX0AA K HCHOAb3OBAHHIO y4ebuu-
ka «Upstream Intermediate» ann ofyuenns anruiickomMy H3LIKY KAK OCHOBHOMY
HHOCTPAHNHOMY CTYICHTOB MJIAMIIHX KYPCOoB [JHENPONETPpoBCKOTO HAMOHANLHOIO
yunBepcaTeTa, Onpenenenbl HEXOTOpbIe NPodaembl 06y4eHns, pacCMOTPEHb! NYTH
pemenns ITHX npobaem.

The idea of using the textbook ‘«Upstream Intermediate» creatively is consi-
dered. Some problems of teaching EFL students at Dnipropetrovsk National Uni-
versity are defined, ways of solving these problems are treated.

It is known that any subject teaching is connected with using a textbook as the
main means of education. For students, the textbook is reassuring. It allows them
to Jook forward and back, giving them a chance to prepare for what is coming and
review what they have done. For teachers too, textbooks have many advantages.
In the first place, they have a consistent syllabus and vocabulary chosen with care
by the authors of the manuals. Besides, good textbooks have a range of reading
and listening material as well as workbooks to back them up. What is more, they
have dependable teaching sequences and they offer teachers something to fall back
on when they run out of ideas of their own [11, p.117]. In addition, a coursebook
provides a clear framework: teachers and leamers know where they are going and
what is coming next, so that there is a sense of structure and progress. Another
advantage of coursebooks is that they are the cheapest way of providing learning
material for each learner; alternatives, such as kits, sets of photocopied papers or
computer software, are likely to be more expensive relative to the amount of mate-
rial provided. Apart from this, for teachers who are inexperienced, the coursebook
can provide useful guidance and support. Last but not least, the leamer can use the
coursebook to learn new material, review and monitor progress with some degree

© L. N. Lukianenko, 2007
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of autonomy. According to P.Ur, «a leamer without a coursebook is more teacher—
dependent» {17, p. 184].

Nevertheless, however well they are planned, they can be mappmpﬂate for
teachers and students who approach them with a degree of healthy scepticism.
Some teachers may not use them at all, some use them as supplementary materials
when the need arises, there are situations where a coursebook is used selectively
and is extremely supplemented by other materials.

It is precisely because not everything in the textbook is wonderful — and be-
cause teachers want to bring their own personality to the teaching task ~ that addi-
tion, adaptation, and replacement are so important. That is when the teacher’s own
creativity really comes into play. That is when the dialogue between the teacher
and the textbook really works for the benefit of the students [ 11, 117 ).

Using textbooks creatively is one of the premier teaching skills that demands a
lot of effort on the part of EFL teachers. There are still many problems teachers face
in materials evaluation and adaptation. There has been frequent discussion about
the main criteria for coursebook assessment, various types of supplementary mate-
rials, their contribution to language learning, their advantages and disadvantages as
well as ways of adapting coursebooks which are probably never able to meet all the
needs of all learners and teachers. Much research has been concerned with various
aspects of evaluating and selecting EFL teaching materials (A. Cunningsworth [6],
R. L. Allwright [5], R. O. Neill [15], P. Ur [17]). Coursebook analysis and selec-
tion are examined in a detailed manner by N.Grant in his book «Making the Most
of Your Coursebook» [10]. His work contains many practical examples of ways to
adapt a coursebook or part of it. Some practical suggestions for using textbooks
creatively are contained in the book by J. Harmer «How to Teach English» [11].
The author treats four different options for textbook use that were suggested by
N .Grant —addition, adaptation, replacement and omission - when for some reason
the teacher decides that the lesson in the textbook is not appropriate for the class.
D. A. Hill in his work «Visual Impact»_[12] proposes lots of ideas for using pictures
to practise all English language skills, the book by R.Holme «Talking Texts» [13] is
full of ideas for using written texts. All these works and many others are often refer-
red to by EFL teachers in the process of their continual professional development.

The purpose of this article is to show how the idea of using textbooks creative-
ly can be applied in real teaching process. Without pretending to treat all the aspects
of adapting a new teaching complex «Upstream Intermediate» [8; 9] for teaching
EFL classes in Dnipropetrovsk National University, the author of this article makes
it her aim to cover some major problems that University teachers face while work-
ing with the coursebook and offer possible effective solutions to them.

The inadequacy of the existing teaching materials that have been used by Uni-
versity language students for years create a serious problem for teaching EFL in
Ukraine. The general coursebooks by V. D. Arakin «Practical Course of English»
[4] and «A Course of English ABC» by T. I. Matyushkina-Guerke [1] are available
in most institutions. However, they are not entirely appropriate to the objectives of
the Curriculum for Universities, Institutes, Faculties of foreign languages. They
do not contain any activities aimed at developing the trainees’ listening; academic
writing is not part of the courses; from a socio-cultural perspective the provided
input is insufficient, as it presupposes only limited factual knowledge, and irre-
levant for advancing the trainees’ practical and inter-cultural skills. Furthermore,
they do not always correspond to the trainees’ level of language proficiency, their
interests or the contemporary language situation.
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In order to overcome these shortcomings the Curriculum designers recom-
mend that foreign teaching complexes available in Ukraine should be used.

«Upstream Intermediate» is a communicative course specially designed to
motivate and involve students in effective learning. It aims at the balanced de-

‘velopment of all four language skills, while allowing for a flexibility of approach
which makes it suitable for all classes, including mixed-ability classes which are
actual nowadays. The course incorporates both a cross-cultural and cross-curricu-
lar approach, and its syllabus reflects the guidelines of the Common European
Framework. The socio-cultural topics studied in the course book concentrate on
the «Human Life» block and relate closely to the trainees’ personal, social and
academic environment. The lack of information on Ukraine is easily compensated
through supplementary materials, such as» Ukraine a cultural reader» by V. L. Po-
lupan, A. P. Polupan [3], «Aurnuiickuii s361k. PazroBoprste TeMe» by T. Guzhva
[2] and others.

One of the key features of the manual is a wide range of authentic stimulating
reading, speaking and listening tasks and activities. They are mainly based on aut-
hentic materials, the content of which reflects a real language of native speakers or
of competent language users. Each text presented in the coursebook is followed by
tasks which develop specific reading skills, such as reading for gist or for specific_
information, understanding text structure, selecting appropriate interpretations of
what is stated or implied.

Unfortunately, the number of texts in the coursebook is limited and they are
mainly used as the basis for developing intensive reading skills. Owing to these
authentic texts, the focus in reading lessons is not only the content but also the lan-
guage. Students learn to extract the content from the language that expresses it in
order to become effective independent readers. But extensive reading also plays a
very important role in language learning. It can enhance learners’ general language
competence, it increases students’ exposure to the language, promotes their voca-
bulary growth, it can lead to improvement in writing, it motivates learners to read,
consolidates previously learned language and facilitates the development of predi-
ction skills. If extensive reading is incorporated into the EFL curriculum, students
can discover the benefits and pleasures of being able to read in English. There is no
denying the fact that students should read more for general, overall meaning and
for information and enjoyment. Work with additional authentic materials offered
by English magazines and newspapers (for example» English Learner’s Digest»)
gives learners the opportunity to master the vocabulary of the target language and
get to know new phenomena typical of the state of current English.

One of the options for the teacher to use textbooks creatively is to adapt what
is in the book. If a reading text in the textbook is dealt with in a boring or uncre-
ative way, if the teacher simply wants to deal with the material his or her own way,
he or she can adapt the lesson, using the same basic material, but doing it in his or
her own style. Adapting an original textbook idea by putting it in his own activi-
ties, the teacher stays faithful to the language and topic of the writers.

Though pre-reading and follow-up tasks of «Upstream Intermediate» help to
provide a meaningful context for the reading task, they can be adapted or replaced
by the teacher if he/she finds them less suitable. For example, focusing on the to-
pic of the text the teacher may ask students to frame their own questions that could
be answered after reading the text or suggest vocabulary that they think will come
up in the course of the text. Post-reading exercises are supposed to help learners to
connect what they have read with their own ideas and experience. A good alterna-
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tive at the final stage of working with the text can be drawing comparisons/con-
trasts between facts and ideas in the text, discussing/evaluating characters, ideas
or arguments, speculating about what had happened before or would happen after
the story, or about motives, reasons, feelings, if these are unexpressed.

The communication sections of «Upstream Intermediate» enable the students
to practise real-life communication strategies. Functional language structures as-
sociated with realistic situations are practised in a wide range of communicative
tasks. Nevertheless, some of the dialogues presented in the coursebook do not
always meet the needs of adult intermediate students, especially those who have a
good grasp of formal English but have difficulty with informal language. A limited
number of dialogues do not offer students the opportunity to practise speaking on
a number of topics envisaged by the Curriculum («Marriage and wedding customs
in English-speaking countries», «Students’ life and studies», «Household choresy,
»Seasons and weathem).

The coursebook «Take Part: Speaking Canadian English» [7], which can be
used by University teachers as a supplementary material, provides solutions to
these problems. The book offers insight into the way the language is spoken every
day and gives learners the opportunity to speak on a variety of topics, in particular
those which are not presented in «Upstream Intermediatey. In addition, cultural
information that students can get from the manual prepares students for social life
in Canada and other English-speaking countries.

The teacher’s decision to try and find histher own material leads to a radically
different type of a lesson. This has obvious advantages: the teacher’s own material
probably interests him/her more than the textbook and it may well be more appro-
priate for the students. Replacement activities, if used sparingly, are really good
for the teacher and the class. They completely change the atmosphere of the lesson
and its unusualness makes it memorable. The students practise the language the
textbook wants them to, but in a gompletely different context.

The teaching complex «Upstream Intermediate» enables learners to develop
their listening skills through a variety of realistic tasks which include listening
for gist (main points) and for specific information. Many tasks also require stu-
dents to deduce meaning, mood, intention, feeling, opinion etc. All the listening
texts presented in the manual replicate authentic spoken English and feature a
range of genuine native-speaker accents. They serve as a good model or source of
knowledge. Unfortunately, although all the listening tasks are supplemented with
step-by-step teaching notes and some extra ideas for optional activities, they do
not envisage any ready-made exercises aimed at removing barriers to understand-
ing difficult words, word combinations and grammar structures which students
studying English at Intermediate level may come across while listening to a tape.
Teachers working with «Upstream Intermediate» should work out a number of
preparatory non-communicative and relatively-communicative receptive exercis-
es designed to overcome some phonetic, lexical and grammar difficulties. Another
point that should be taken into account is that it is desirable that teachers exploit
some materials to the full. The audio texts used by V. Evans and J. Dooley in
their teaching complex exemplify a wide range of spoken exchanges (dialogues,
interviews, speeches, songs etc.). If teachers themselves spend time choosing and
preparing the listening of a text, if they ask students to invest time and emotional
energy in listening tasks — then it makes sense to use these materials for as many
different applications as possible. For example, listening for gist may be supple-
mented with the task to use ideas from the audio text to talk about pictures, or

120



Memooduxa suxnadanns an2niticbxor Moeu

listening for specific information may be followed by the task to answer some
comprehension questions, to write a description of the event, a letter to a friend or
a short article for the school magazine. Such listening then becomes an important
event in a teaching sequence rather than just an exercise by itself.

Writing sections of «Upstream Intermediate» deserve special attention. They
have been carefully designed to ensure that students develop their writing skills
in a systematic manner. Each writing task of the coursebook is supported by
concise, informative theory boxes. The rubric for a particular writing task is ac-
companied by a model text, and both the rubric and text are thoroughly analysed.
Students then practise the language and structural devices to be used. All activi-
ties lead the students to the final task, which follows a clear plan and is based on
the model text provided. Techniques and exercises used in the product approach,
including controlled writing exercises and free writing, are widely represented in
the coursebook.

Although the manual offers a wide range of writing tasks based on authentic
types and styles of writing, including letters, stories, descriptions, reports, essays,
articles, advertisements, instructions etc., each writing section, unfortunately, has
only one model text which is not enough to allow students to come to their own con-
clusions about aspects of text and context. If it is important for students to be fami-
liar with certain genres, pre-writing activities can be designed to enhance learners’
understanding of the genre in question. The teacher can do some preparatory work
on some specific genre, taking into account its contextual and textual features.

Having done this research, the teacher can select authentic data for learners
to work with during their own research. These paper or electronic texts can then
become a permanent resource for use in future teaching programmes. The students
normally begin their study of the genre before they start writing, but they can con-
tinue their research in a process writing cycle when they feel a lack of sufficient
information regarding the text or context they are addressing.

One of the sections of each unit of «Upstream Intermediate» is Vocabulary
Practice. It deserves special attention as it has been critically revised by some
University teachers working with this teaching complex. Although this section
gives students a chance to check their understanding of new lexical units through
a series of exercises which practice the new vocabulary, the number of exercises
which can be used while assimilating and retaining new words in learners’ memory
is limited. In this case addition is a good alternative for the teacher who is trying to
use the textbook creatively since it uses the textbook strengths but «marries them
with the teacher’s own skills and perceptions of the class in front of him/her» [11,
p.111-112]. If the lesson is rather boring, too controlled, or if it gives no chance
for students to use what they are learning in a personal kind of way, the teacher
may want to add activities and exercises which extend the students’ engagement
with the language or topic. For example, «Upstream Intermediate» like most text-
books has word lists at the back of the book which are usually ignored, and teach-
ers working with the manual seldom touch them. Yet there is a chance to add to
what the textbook provides in enjoyable and useful ways.

To begin with, the teacher can ask students to discuss questions like «Which
words have a positive/negative meaning?» Learners can also be asked to list their
five favourite words from the list-words that appeal to them because of their mea-
ning, sound, spelling etc. The teacher can ask whether any of the words look or
sound like words in their language and whether they mean the same. Thanks to the
students’ personal engagement, the word list immediately becomes dynamic, not
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static. Then, learners can be asked a number of questions about how the words are
constructed, how many of the adjectives can be changed into verbs; the teacher can
ask students to identify compound words and say how they are formed etc. Apart
from word formation the teacher can use different word games or game-like activi-
ties. Their purpose is to have students use and play with the words in a word list.

Special attention should be paid by the teachers to the stage of application of
new words in the process of communication through various receptive-produc-
tive, relatively-communicative and communicative exercises.

To sum up, the teaching complex «Upstream Intermediate» like any course-
book should be related to critically: University teachers working with it should be
aware of its good and bad points in order to make the most of the first and com-
pensate for or neutralize the second.

Teachers should critically revise the texts of the coursebook to be sure that
they are of an appropriate level, interesting and varied. If the texts are too easy,
teachers may need to substitute or add further texts. If, on the other hand, they are
too difficult, they may still be used:» by careful pre-teaching of vocabulary, by
introductory discussion of the topic, by preliminary explanation of key sections,
by careful omission of difficult bits» [17, p.188].

Besides, EFL teachers should make sure that the task activities and exercises
provide opportunities for plenty of use of the target language, allow for responses
at different levels, cover a satisfactory range of language items and skills. These
tasks ought to be relevant and useful for the class, there must be a balance between
accuracy and fluency practice. If the tasks are too short and do not provide for
very much learner activity, they can be extended by adding further similar items.
Teachers may need to supplement them in order to provide more interesting tasks
for their class, or in order to provide material which is more relevant to their indi-
vidual or group needs.

As the purpose of this article was to consider only some major problems that
University teachers face while working with the teaching complex «Upstream In-
termediate» and offer possible effective solutions to them, the perspective of further
research in this area could include the potential of using materials produced by the
learners. There are some problems which arise in the process of teaching. Among
them is the problem of inadequate books and too little preparation time. EFL teach-
ers spend a lot of time preparing the materials. They can be assisted by students
who can suggest and set up their own activities. It can help to create a positive and
cooperative group spirit and cut down preparation time as learners provide their
own materials {14, p. 21]. Learner-based activities can be useful in English lan-
guage classes because «they provide opportunities for the learners to make English
relevant to their own needs and interests. Such tasks may serve to increase learners’
motivation, improve class morale, and stimulate learning» [16, p. 127].
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0. B. Tapuonojbcbihii
Hninponemposckuii yrisepcumem exonomixu i npaga

I HABYAHHS ATTTIOMOBHOT'O IKCBbMA
Y BUINOMY HABYAJIBHOMY 3AKJIAJ]

3po6iaero anadi3 TA BU3HA4EHO Wili HABMAHHS NHCbMA AHTAiHCLKOI0 MOBOIO
CTYIeHTIB K MOBHOIO, TAK i HEMOBHOIO BHIIOT0 HABUAJILHOIO 3aKAaRYy. AHANI3 Ta
BH3HAYEHHS Uieli HABYAHHSE NPOBOANJIHCH BHXOAAYN 3 MOHNTTH KOMYHIKSTHBHOL
KOMNeTeHuil Ta CNHPAYHCL HA BHMOTH JazanbHoceponeiicokux Pexomenoayii 3
Mmoeiol oceimu.

CheJlaH aHAAK3 B OUPERCNCHEI HeaH 00yueHHd NMHCEMY Ha AHTUIHHCKOM f3LIKe
CTYREHTOB KAK A3LIKOROID, TAK H REA3LIKOBOIO BY3a. AHAH3 B ONpeiesicHHE He-
Jieit o6y eHRs IPOBOHTCH HCXOAR B3 MOHATHS KOMMYREKATHBHON KOMNIETEHIHK B
onupanck Ha TpeboBaHnR OGuieceponeiickux Pexomenoayuil no A3sikoeomy o6paszo-
8ARUNO.

The article is devoted to analysis and definition of the goals of teaching writing
in English to students of linguistic and non-linguistic tertiary educational institutio-
ns. The analysis and definition of teaching/learning goals are based on the notion of
communicative competence and follow the requirements of the Common European
Framework of Reference for Languages.

I{ini HaBYyaHHA NHCEMa aHITTIHCHKOIO MOBOIO Y BHIIIOMY HABYaILHOMY 3aIUTali
(BH3) nokwu Liie He HaGynu 0aHO3HAYHOIO GOPMYIIOBaHHSA, IO 3aBAXAE AXCKBAT-
HIH noOyAOBI HAaBYAJILHOTO [IPOLIECY 3 ONAHYBAHHA CTYACHTaMH aHIJIOMOBHOIO
TIHCEMHOTO MOBJIEHHS. BUDIIICHHIO aKTYabHOIO IMMTAHKA YiTKOIO METOAHYHOIO
BM3HAYEHHA Ha3BaHMX NiJIeH NPHCBIYEHA 1A CTATTS.

TToyrHaIoMH 3 OCTAHHBOT YBEPTi MUHYJIOTO CTOPIYYS 3arajibHa MeTa HaBYyaHH
iHO3eMHMX MOB NoyaTa HOpMYMOBATHCA K PO3BHTOK Y THX, XTO HaBYa€THCA, i~
moMOBHOI kKoMyHikaTABHOT KomMnerenitil [3, c. 40; 7; 9]. KoMyHikaT#BHa KOM-

© O. b. TapHononscexuit, 2007
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AHTHICTHKA TA AMEPHKAHICTHKA

AETEHIiA — Le Te, AK JIOAMHA CIPHIiMac COLfaNIbHI CHTYAIT CBiTY, IO 1T OTOUYE,
i AK BOHA, BiAMOBIAHO N0 WboOro, AudepeHItitoe BNACHI MOBIEHHER] BHCIIOBIIO-
BaHHS, IO HEIO NPOAYKYIOTheH [6]. BusHadeHHs MEeTH HaBY4aHHS yepe3 KOMYHika-
THBHY KOMIIETCHLIIO AYXE 3py4YHe LI METOAMKH, OCKLUILKH OiIbll y3aransHeHe
i popMymoBaHHs (OBOTOAIHHA HABHYKAMM T2 BMIHHSMHU iHIIOMOBHOTO MOBJICH-
HEBOTO CHiTKYBaHHA) - 3aHAATO abcTpaKTHE Ta Masio LIO A€ B IUTaHI OPICHTHPIB
A 1o6opy 3MicCTy Ta METOAIB HABYAHHA.

Shano x MeTa cdopMynbOBaHa AK PO3BUTOK KOMYHIKATHBHOI KOMHETEHLIT,
TO BiJipa3y NOCTa€ MUTaHHA NPO CKIANOBI L€l KOMIICTEHILil, OCKiJIbKH BOHA HE €
OAHOPiAKOIO, a BKMOYae A0 cebe Lyt psaA KOMNOHEHTIB. BusHayeHHs XK ix Aae
3HAYHO YiTKilli OPICHTHPH, YOTO camMe HaBuyaTH (3MiCT) Ta K (MeTon). Y 3geans-
roesponeticokux Pexomenoayinx 3 moenoi oceéimu [2] BuaiNeHi TpH KOMIETEHIIT-
cxnanosi. Lie ainegicmuuna, coyioninzgicmuuna ma npazmamuuna xomnemenyil.
Jlinzgicmuyna KoMremenyis BIUTIOYAE ... TEKCWYHI, (POHONOTIUHI, CHHTaKCHYHI
3HaHHS | BMIHHA Ta iHIIi MapaMeTp MOBH K CUCTEMH HE3aNeXHO Bij COIONIHT-
BICTHYHOIO 3HA4YCHAA iX BapiaHTIB Ta BiA nparMaru4HKX dyHKuil ix peanizauii»
{2, c. 13]. Coyionrinzaicmuyna xomnemeryia HANEXUTE A0 ... COUIOKYIETYPHUX
YMOB KOPHCTYBaHHsA MoBOIO» (2, ¢. 13]. Hapeuwrti, npaemamuyuna xomnemenyisn
NoB’s3aHa «...3 GyHKUIOHANEHMM BKHBAHHSAM JNIHIBICTHYHKX 3ac00iB: nmpoayKy-
BaHHAM MOBHHMX (yHKLiH, aKTiB MOBJECHHA TOLO» [2, C. 13].

Ane B poborax 6araThox aBTOpiB HABOAMTHCSH NEIIO BIAMIHHMI CKIaJ KO-
MYyHiKaTMBHOT KoMneTeHL;T. Tak, Ayxe UiKABOK 3 TOUKH 30pYy MUTaHHS, 1m0 06-
rogoproeThea, 6yna pobora JI. O. €pmaxosoi [1]. Bona suginnna n’ars komno-
HCHTIB KOMYHIKATHMBHOI KOMNETEHII] Y YNTAHHI: JiN2gicmuynull, npedMemnut
(toi, wo 3abe3nevyc 3MiCTOBHY CTOPOHY KOMYHiKauii, TOBTO po3yMiHHA TOTO,
0po UIO HaeTbCst y TeKCTi, AKUI YATAETHCA), PopMatbHo-102iynut (MiATPUMYE
noriuHy 38’ A3HICTH MOBJCHASA, HeOOXiAHY AK A4 HOro NPOAYKYBaHHS, TaK i 41
PO3YMiNHS), Ainzeocoyiorymbmypruii (Te % came, IO COLIONIHFBICTUYHUIA) T2
napaninzeéicmuynuii (BiqnoBiface 3a Ti CKIANOBI CHLIKYBAHHSA, 5K HE € MOBIECH-
HAM, aje HOro NiAKpInAIOTh, HANPUKNIAA, XKECTHKYIALLA B IPOLECI FOBOPIHHS,
34i0HICTD po3yMiTH KPECACHHA, MAJIOHKM B mponeci yaTanHa Tome). Ilixxin
JI. O. €pmaxosoi [1] ocobnuso BaxAMBMM JJiS METOQUKH HABYAHHS NMCHMA.
Hanmcatu ece, cTarmio, 3BiT HEMOXIIHRO, HE BOJNOAIOYM NMPEAMETOM, KHii 00-
rOBOPIOETLCA (TNpeAMETHA KOMNETEHLIs). 3a NOriYHy 3B A3HICTL ¥ JOKYMEHTI,
o numeThes, Biarioifae GopmanbHo-noriyua komnereHuis. [lucbMo Takox
BiapisHAETbCA OaraTbMa CyTo mapaniursicTMYHWMU O3HakaMmu. Hampuxnan,
¢dopMaT aHIMOMOBHOIO AiNOBOTO JHCTA AEMOHCTPYE YHMANO 3 HUX: A€ NoTpi6-
HO PO3MiIIlyBaTH JaTy, 3BEPHEHHA IO aapecary, manuc i Tak gani. A ue cdepa
(byHKUIOHYBaHHS NAPATIHIBICTHYHOT KOMITETEHILT.

TakuM 4HHOM, rOBOPAYH MNP0 [(HIIOMOBHY KOMYHIKATMBHY KOMIETEHLIO
B MHCBMi, AKY HEOOXiHO pPO3BMHYTH Yy CTYAEHTIB BHILOIO HaB4anbHOTO 3aKiia-
Ay 6yap-saxoro npodimo, MOXHA CTBEPIKYBATH, LUO BOHA NOBHHHA CKIIANATHCS
npuHaliMHi 3 IECTH KOMIIOHEHTIB: NiHzgicmu4nol, coyioninzeicmuunoi, npaz-
Mamuunoi, npeomemnol, hopmanbro-102iunol Komnemenyii ma napaninzgic-
muynoi komnemenyii. Came po3BHUTOK Takoi KOMNETEHLT y €AHOCTI BCiX 1T KOM-
NOHEHTIB 1 € 3a2aILHOI0 MEMOK HABYAHHS MTMCHMA AHTNIHCHKOI0 MOBOIO Y BH3.

YTOuHEHHA X cPOPMYNIBOBAHOT 3araNbHOT METH HeoOXifHO TIPOBOAUTH CTO-
COBHO KOXKHOTO THITY HABYaJIbHOTO 3aKJIa/y BIINOBIHO A0 THX Meaupie (y po3y-
minHi J. Swales [8]) nucemuux TekctiB, nucaTH AKUX NOTPIOHO HABYATH, T THX
Ppisitie cHOPMOBAHOCTI KOMYHIKATHBHOT KOMNETEHLLIT, (0 6aXKaHO JOCATHYTH.
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o crocyevbes Takoro pieHa ons moenozo BH3, To IlporpaMa 3 aHMTHACHKOT
MOBH J14 YHiBepcHTeTiB/iHCTHTYTIB [5] cnMpacTsca y #oro Bu3BadeHHi Ha 3a-
ransHoespone#icski Pexomenaanii [2]). BianmopigHo, BOHa BA3HAE THM piBHEM,
AKKH HeOOXiIHO HOCATHYTH B Faly3i HABYAHHS THCHMA HAMPHKIHLI BCHOIO KypCy
‘aHIIIHCHKOT MOBY, HalBuIwmi pisers C2. 3rigHo 3 BUMOraMM THX ke 3arajibHo-
eBponeiicskux PexomeHganiii [2, ¢. 27] 3aransHolo memore nocarieHns pisusg C2
€ GOpMYBaHHA y CTYAEHTIB BMiHb JIETKO HAIHCATH YiTKHH, MOCHIZOBHUMH TEKCT
y neeHoMY cTHAi. CTyaeHT Mae OyTH B 3MO3i NUCATH CKIaAHI JIHCTH, AOTIOBIAi
i cTarTi, npeacTarIAOuH NpobieMy (MpeaMeT PO3MIAY) 38 ZOMOMOTOIO eek-
THUBHOT JIOrYHOT CTPYKTYPH, IO JO3BONAE aApecaTy BUAINATH H 3a11aM’ ATOBYBaTH
3HavYymli MyHKTH. Bid Takox Mae OyTy B 2MO3i MHcaTH pe3ioMe Ta orisAu mpode-
cifiHux abo niTepaTypHHX Npalb.

V nemosnomy BH3, srigno 3 suMorami [Tporpamu 3 aHDIiHCEKOT MOBH JU1S
npodecitiHoro crinkysaHus {4], nepen6ayacTbea JOCATHEHHA CTYACHTaMH HANPH-
KiHI{l Kypcy aHITifcEKOi MOBY TiNIRKU pigta B2 B rady3i 0BONONIHHSA IHCHMOM,
TOOTO HIDKYOTO piBHA, HiX Y MoBHOMY BH3. Lle uinkom npupoaHo, BpaxoByiouH
YMOBM HABYAHHA Y HemoBHOMY BH3 (HeBenuka citka roIMH 3aHATh, 3HAYHO KO-
poTInM TEPMiH Kypey, HWKYHI piBeHb BHXiAHOI MOBHOI MIATOTOBKH MIPH BCTYTi
10 BH3 to1o) Ta MeHi noTpeb y npakTHYHOMY BUKOPHCTaHHI iHO3€MHOT MOBH
nicys 3aKiHYeHHA 11 YHIBEPCHTETCHKOTO Kypey. 3 TOYKK 30py 3aranbHoeBponeii-
ceknx Pexomengauiit [2, c. 27] piBens B2 Bumarae po3BUTKY YMiHb ITHCATH YiT-
Ki, ACTANBHI TEKCTH Ha IVMPOKE KOJIO TEM, NTOB’A3aHHX 3 iHTEpecaMM MUIIy4oro.
CTyieHT MOBWHEH HABYMTHCA ITMCATH €CE YH JOMOBi/i, y3araasHIOW4Y iHpopma-
i a0 HABOAAYM APTYMEHTH «3a» YW «NPOTH» NEBHOT TOYKHM 30py. BiH Takox
MOBUHEH HABYMTMCH MUCATH JIMCTH, HArOJOWIYIOYH Ha OCODHCTICHOMY 3HA4YEHHI
MMHYNHX i TenepiluniX nogii.

Ak pO3rIANATH METY HABYAHHA MUCEMA 3 TOYKH 30pY if HCanposozo Kom-
nonenma, T0 ;A Mosnoze BH3 no MetH naruaHHA YBifAyTh BC Ti XKaHPH, AKi 3
JAOCHTBH BHCOKOIO BIpOTiAHICTIO MOXYTh OyTH noTpiGHI BHITyCKHHKY A1 BRKIIA-
JaUbKOT, NepeKIaAaibKoi T2 HAYKOBOI AisTLHOCTI 32 axoM HiciA 3aKiHYCHHA BH-
ILIOTO HAaBYaNbHOro 3aknany. JIo Takoro CMCKy ACLUIBHO BKBOYMTH: 1) axaje-
MiyHi ece B ycix ix ocHOBHMX ApiCHilINX XaHpax (omicy MOAEH; onmcy Micup;
po3noBiAi; Knacupikauii; nopiBHAHHA Ta KOHTPACTYBRHHA; NPHYMHH Ta HACTIAKY;
BM3HAYECHHS; OMIHCY NMPOLIECIB; NEpeKoHaHHA); 2) paxoBi cTarTi; 3) 3BiTH; 4) TEKCTH
NOMNoBiAeH Ta npe3enTauii; 5) ainosi micty; 6) CV, abo pesiome mana npHioMy Ha
pobory; 7) KinoBi KOHTpakTH Ta yroau (ocobnuBo Jui nepeknanauskux bakyns-
TETiB, BOHH MOXYTh OyTH BHIIyYCHHMH 3 KYpCy HATOTOBKH MaibyTHIX BHKIaaa-
4iB ino3eMHOT MOBH); 8) npuBarHi KcTH; 9) AinoBi enextponni nvcty; 10) npu-
BATHi €JICKTPOHHI JIHCTH (B THX Ke JAPiOHIIIHX XkaHpaX, mIo ¥ nanepoBi NpUBaTHI
nucty); 11) anotauil; 12) pedeparn; 13) Te3u aonosiaei; 14) koHCIEKTH Nexuii
abo gomoeiaeH; 15) TexHiuRi IHCTPYKIHT (TUIBKH A/ BUITYCKHMKIB NEpeKaafalib
KHX (aKynsTeris).

Taka pi3HOMaHITHICTB XaHPiB, AKi BXOAATH O UUIBOBOIO KOMIMOHEHTY Ha-
BYaHHS MHMCEMa aHFIHCHKOI0 MOBOKO y MoBHOMY BH3, winxom npupogua. Bona
0o0yMOB/IEHa TOIO PiI3HOMAHITHICTIO QYHKIIiHA, fAKi MOBMHHI BUKOHYBAaTH BHITyCK-
Huky takux BH3. Tlepeniueni Xanpu — e Ti BHAN MACMOBHX JIOKYMEHTIB, fIKi
BOHH 3 Ha#binb1o0 BiporigHicTIO OyayTh BHMYIDEHI CKTafiaTH caMmi, Niepeknaja-
TH 3 piaHoi MOBH 260 HABYATH CKJIANATH iHUIHX.

Ha 0CcHOBi BCHOTO CKa3aHOTO MOXKHA TAKUM YHHOM YTOUHMTH METY HaBYaHHs
MHUCHMA aHIIHCHKOI0 MOBOIO Y MOBHMX BH3 (Ha BiaMiny Big HEMOBHMX).
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Mera HaBYaHHsA IMCbMA AHMIIHCHKOIO MOBOIO Y MOBHHX BHIIMX HaBYaJIbHUX
3aK/IAJAX ONATAE B POBUTKY B THX, XTO HABIAETHCH, AHITIOMOBHOT KOMYHIKATUB-
HOT KOMTICTEHWT B NUChMi (Ha piBHI, He HIDkyoMy Hik C2) y ckxiagi Ta eqsocri
BCIX 1f WECTH KOMMNOHEHTIB: JHHIBICTUYHOY, COLUONIHIBICTHYHOI, NPArMaTH4HOj,
npeameTHol, QopManbHO-KOTIYHOT KOMNETEHLIT T2 NapaniHrBiCTHYHO! KOMNie-
Tenili. Takuii pO3BUTOK NMOBUHEH NPOBOJAMTHCA Y MEXKAaX HaBYaHHS HAIMCAHHA
npuHaiiMHi 15 aHpIB NHCEMOBHX AOKYMEHTIB, IO 6ynu BiAiGpani And BAMWOTO
HaB4YaJIbHOIO 3aKJIAy MOBHOIO nipodimo.

Sxmo #neTeca Apo HeMoBHUE BRMBiA narvyasLHuil 3aKknan, BiniGpary no-
TPiOHi MAHPH YA YTOYHEHHA HUI HaBuakni cxaagHime. e oOyMoOBIeHO ThM
baxrom, mo, 3 ogHOro 60Ky, SK BKe Oyno CKasaHO, CTYAECHTH NOBHHHI JOCATTH
piBHA B2 y pO3BATKYy HaBH4OK Ta BMiHb fIMCbMa, TOGTO JOCHTH BHCOKOTO piBHA
Hesanexcnoz2o xopucmyeasa (independent user) [2). 3 inmoro 60Ky, Bucoxa BU-
MOra J0 KiHICBOIO pe3yibTaTy B raay3i HABYaHHS [IAChMa BCTYIA€ B NICBHE NpoO-
THPIYYA 3 peasIbBHHMH YMOBaMH HaBYAHHS, AKi BIKE 3rafyBajIACA BHIUE: HEBEIIMKA
CiTKa rOJUH 3aHATh, 3HAYHO KOPOTIIHH TePMiH KypCy, HIDKUMI DiBCHb BHXIAHOT
MOBHOI MArOTOBKY NMpH BeTyMi A0 BH3, naliuacrime — umiciuit piseHs HaBuaNb-
Hol MOTHBALII B NPOLECi BUBYUCHHA IHO3EMHHX MOB Y CTYZICHTIB HemoBHKX BH3 y
TIOPiBHAHHI 31 CTYACHTAMY MOBHUX BUINUMX HABYANBHUX 3aKUIaJ1B.

Buxix moxxe OyTH 3sHaliiennii TisbKH 3a paxyHoK panionaapnol minimizanii
TOTO OOCATY AHAHPIB AHNIOMOBHUX MHCEMHHUX HOKYMEHTIB, TIHCATH RKi CTYACHTH
MatoTb BaBautuca. I1in payionanerow minimizayicio posymierscs Take ofMexkeH-
HS KUIBKOCT! JKaHpiB, 0OpaHHuX JIs HABYAABHOIO NMPOLECY, fKe 0, 3 ofHoro 60Ky,
6y”no 3BeAEHO A0 MiHIMYyMY, IO peanbHO MoKe OYyTH ONaHOBaHMM B yMOBAx He-
mosHoro BH3. 3 inworo Goky, 1e# MiHiMyM NOBMHEH NOKpUBaTH HalWbinbL Bi-
poriadi npodeciiini (i Tinsky npodeciiini) norpebn MalibyTHiX BUNYCKHHUKIB y
MMCEMi aHIMiHCHKOI0 MOBOIO MIC/A 3aKIHUEHHA KYPCY, @ TAKOXK CTBOPEOBATH OCHO-
BY ATA HONANBIIONO LIISCIPAMOBAHOIO A0Y4YBAHHA.

3 1i€T TOUKH 30PY BECH WAHP NPUBATHOID JIACTYBAHHA (BKIIOYAKOYH €ICKTPOH-
HE NPUBATHE AWCTYBAHHA) MOXE 1 MalyTs noButieH OyTH BUJIYYEHMM 3 KYpCy Ha-
BYaHHA MUCLMA aBIIiHCHKOIO MOBOIO Y HeMoBHOMY BH3. [IpuBarHe yMcTyBaHHS
HE Mac BiIHOLIEHHA N0 npogheciiinux notped MaibyTHLOrO BUMCKHMKA, a KypcC
anrnificekol MoBH y HemoBHOMY BH3 Mae 3anazTo Garato obMmexcens, mob Hama-
rarics 3a #oro paxyHOK NOKPHBATH LIC ¥ MOXCIMBI NPUBATHI NOTPeOH y MUceM-
HOMY CHiNKYBaHH{ aRIIACHKOIO MOBOIO.

XKanp AinOBOro JUCTYBaHHA, BIJIOMAIOYH AiNOBE JUCTYBAHHA YEPE3 CIICK-
TPOHHY MOUITY, HABMAKH, € MabyTe HAHBANCTHBILIMM /NI BHMYCKHMKIB HEMOB-
Horo BH3, ockineku BOHH, BUKOHYIOUH CBOT Npodeciitni 0608’ A3ku, AMOBIpHO
Haliyacrime OyRyTh 3MynICHi BAKOPHCTOBYBATH CaMe e XaHp aHTIOMOBHOTO
NIAChMa.

Ho cnucky >kaHpiB Takox HeoOxigHo Bmountn CV, abo pesiome, He TIIBKY
TOMY, 10 YMMAJIO BUITYCKHMKIB yKkpaiHckHx BH3 nrykarors npauesnamTyBaHHS
32 XOPZIOHOM, aJie i ToMy, 1o ¢ixiaau 3apyOiKHMX KOMIIAHIH Ta COiMBHI MiANpH-
€MCTBA B YKpaiHi HepiZko BHMaraioTh Bifl THX, XTO MIOAAE 3a4BH Npo NpHHOM Ha
poboTy, nucaTH iX aHIIIHCHKOIO MOBOIO.

V BH3, sixi rotyrors MaiibyTHix npauisnukie y cdepax GizHecy, ekoHOMi-
KM Ta npasa, 6e3yMOBHO, HEOOXIIHO BYWTH MUCATH AINOBI KOHTPAKTH Ta YIOMIM.
Ane Ue’ KaHp AOUINBHO BHAYYUTH 3 TeXHiunux BH3 ax He qyxe akTyanbuui,
3aMiHMBIIK HOTO JXaHPOM TeXHiuHMX iHcTpykuiil. IlizroToBKoiO X A0 HAamMMCaH-
HA OCTaHHIX CAYTYIOTH ACAKI BUAR ece (HANPHKIaK, ece OMUCy npouecis), 10610
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BOHH TaKOXK NOTPiOHI Wit TexHiyHux BH3 1 HeoG0B’ 43K0BI 1A iHLITMX HEMOBHHX
BUIOMX HABYAALHUX 3AKIAAIB.

Hanucanns asorauiii, pedeparis, Te3 monosijeii, xoncnexris nekuik abo go-

noBi/iedt aHrNIHCHKOI0 MOBOIO, 3 IILJIKOM 3pO3yMLNIHX NPUYHH, HE MEHIIE HOTPiOHEe

'BUIyCKHUKaM HemoBHux BH3,Hixk maibyrHiM nepexiaziayam ao BUKIAnayaM
iHozeMHoY MoBit. Tomy BOHH 060B’3KOBO NOBMHHI YRIUTH A0 NPOrpaMM HaB4aH-
Hsl aHMIiHCBKOT MOBY y HeMOBHHMX BH3.

I{voro He MOXHa cka3aTH Npo HanucaHHA mpodeciiinmx crareii. Nyxe mano-
HMOBIpHO, L0, BPaXOBYIOYH YMOBH HABYaHHs Y HemMorHOMY BH3 (aus. Buine) ta
#oro JOCHTH KOPOTKHI TEPMiH, BAACTHCA PO3BHHYTH BifHOBLAHI, AyXKe CKIaMHI,
HABHYKH Ta BMiHHA. To6T0 3 nporpaMu HarYaHHA TX MaGyTh paLlioOHAJIEHO BHITY-
YHMTH, 3aIMBIIY iX JOopMyBaHHA Ha Mi3HIMMH NepioA LiNecnpiMOBaHOTO J0y4y-
BAHHA, HANPHIKJIAA, B acHipaHTypi.

Take BMIYy4YEHHA HE MOXE CTOCYBATHCA HANHCaHHA TEKCTiB JOMOBNEH Ta
MpeseHTalii, OcKiNbkH piBeHs B2 y pO3BUTKY HABHHOK T2 BMiHB THCHMa aHIii-
CHKOJO MOBOJO, BU3Ha4YCHHMH AK HUTLOBHIA Ui HeMoBHoro BH3, Bumarae 3patHoc-
Ti CTYAEHTIB MMcaTH AonoBiai (AUB. BUILE Ta 3azanrsnocsponeticvki Pexomendayit
[2, c. 27]). A ue, B CBOIO uepry, BUMArae HaB4aHHA HaNmMCcaHHA ece-Knachdikauii,
€Ce-BH3HAYCHHA, ece NOPIBHAHHA TA KOHTPACTYBaHH, ece NPUIHHH Ta HACTiAKY
Ta eCe-NEePEKOHAHHA, OCKIIBKH, MO-NEpILe, CaMe €Ce TAKMX SKaHpiB rOTYIOTh A0
HAITHCaHHA JOMNOoBijieH, a, no-Apyre, pibeHs B2 B oBoNoAiHHI THCEMOM BHMArae
BMIiHb y3arajbHIOBaTH iHQOPMALLIO Ta HaBOJIHMTH apTYMEHTH «3a» YW «IIPOTH»
NIeBHOT TOYKH 30pYy (AMB. BHILE Ta JazanbrHoecsponeiicki Pexomendayii [2, c. 27]).
L{soro x B4aTh caMe uepe3 HAMMCaHHA €ce BKa3aHMX XKaHpiB.

3Buuaiiso, o, Gepyuu A0 YBaTH iCHY104] Y HEMOBHOMY By3i YMOBH HaBYaHHA,
dopMyBaHHs HABHYOK TA BMIHB HAITMCAHHSA TAKHX €CE Ta AONOBiACH Ha IX OCHOBI
HE MOXKe TOCATaTH TOTO XK CTYTIeHA CKIaJHOCTI, K y MoBHOMY BH3, Mnerses npo
3HAYHO MPOCTIkii 32 3MiCTOM T2 MOBHOIO (POPMOIO ece Ta AOMOBiAL, PO CTBOPEH-
Hsl BUXiAHOT a3y Jy1g MiJIeCnpAMOBAHONO JIOy4YyBaHHA y HACTYTHIH AIALHOCTI Ta
OpH NPOJIOBXKEHHI HaR4aHHA (acHipanTypa, JOKTOPaHTypa).

Ma6yTs, noTpiOHHM € | HaB4YaHHA CTYJCHTIB HAaNMCAHHA KOPOTKMX Ta He-
CKIAJHKX 3BITiB, 10 BAXIHBO /1% BUKOHAHHSA PI3HMX IPOEKTIB.

TakuMm YuHOM, BHUXOAAYM 31 CKa3aHOIO, MOXKHA BM3HAYMTH, IHO HAaBYaHHA
AHIMIOMOBHOTO NMHChkMa B HemoBAHX BH3 BuMarae BKIIOYEHHS TakuX XKAHPIB J0
ULTBOBOTO KOMIIOHEHTA LHOr0 HaBYaHHA: 1) AinoBi AucTH; 2) AiNOBI €NEKTPOHHI
nucth; 3) CV, abo pesiome, aas npuiioMy Ha pobory; 4) ZinOBi KOHTPAKTH Ta YTOAH
(tinexu y BH3, siki roTyioTs MaiiGyTHix mpaiiiBHUKIB y cepax GisHecy, SKOHOMIKU
Ta npasa); 5) aHorauii; 6) pedepary; 7) Te3u gonoeineii; 8) kKoHCNEKTH Nekiit aGo
nonosigeii; 9) Texuiuni iHcTpykuii (Tinbku y Texuiuanx BH3); 10) akagemiuni ece
(po3noaineni Ha APIOHIMI KaHpH: KnacH@ikalil; NOPIBHAHHA TA KOHTPACTYBaHHA,
NpUYHHA Ta HACNiAKY; BU3HAYCHHA; TEPEKOHAHHA; ONHMCY MPOLIECiB — OCTaHHIA
XaHp TUIbKH y TexHiunux BH3); 11) Texcti gonosine# ta npeseHTauiit; 12) ko-
POTKi HECKNA/AHI 3BiTH.

B uinomy, 3amicts I’ STHAAUATH XxaHpiB A MoHoro BH3, ana nemosHo-
ro BHILOMO HaBYAJNBLHOIO 3aKJIafy BURUIMIOTHCS JWHIE AECATh-OAHHAAUATD XKaH-
piB (BpaxoByIOuYH, IHO TEXHiYHi iHCTpYKUil noTpiOHi Tinekyu ais BH3 rexniyHo-
To NpoQ IO, AINMOBI KOHTPAKTH TA YTOAW MOXYTh BUBUATHCS TiNIBKU Y 3B A3KY 3
€KOHOMIYHUMH, Bi3HECOBHMM Ta YOPHAMMHHUMH CieWianbHOCTAMH, 8 BH3 iHmux
npodiniB B3arani He NOTPeOyIOTH HABYAHHA CTYACHTIB HanWcaHHA 060X LMX XKaH-
piB NMUCEMOBHX JOKYMEHTIB).
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¥ pesynsraTi HPOBEACHOIO aHANIZY MOXKHA TAKHM YHHOM YTOUHHTH MCTY Ha-
BYaHHA MHChMA aHIILACHKOI0 MOBOIO Y HeMoBHUX BH3 (Ha BiaMiHy Bix MOBHMX):

Merta HaBIaHHE MMCbMA AHIMIHCHKOIO MOBOIO Y HEMOBHUX BHIIAX HABYAITb-
HMX 3aKNajax [ONATAc B POSBHTKY B THX, XTO HABYAETHCH, AHITIOMOBHOI KOMY-~
HiXaruBHOl KOMIETEHNIT B MMcEMi (Ha piBHI, He HIK4UOMY HiK B2) y ckiani Ta
€aHOCT! BCIX i 1MIeCTH KOMIIOHEHTIB: JIHTBICTHYHOI KOMNETeHMil, comioninr-
BiCTUMHO! KOMITETSHIIii, NParMaTHYHOI KOMIETEHII, IIpeAMETHOI KOMIteTeHIl,
(GOpMaNLHO-JIOTINHOT KOMIIETeANil Ta napaminrsictiaiol xomnerenuii. Takuik
PO3BHTOK NIOBHHEH IIPOBORWTHCA Y MEXKaxX Hasdaupa Hanucanua 10/11 xxaopis
IMCHMOBHX ZOKYMCHTIB, 0 6ynu BiniOpadi mnf BHIIONO HABYANBHOIO 3aKIANY

HEeMOBHOTO mpodino.

Hageneni GopMymioBaHHS METH HaBYaHHS JAIOTH JOCHTH YiTKi OPIEHTHPH IOKO
BixOopy #oro 3MicTy (Y020 Hasyamu). Y CBOEMY XaApPOBOMY KOMIIOHEHTI BOHY Ta-
KOX JRIOTh [IEBHI OPIEHTHPM 1A pO3pOoOKI METOMMKY HABYAHHA (2K HAGWAM).
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NEPEKJIATO3HABCTBO TA KPATHO3SHABCTBO

VK 811,111°253+821,161,1 Bo3necenckuii

M. P. KaGanosa
Hnenponempoeckuil yrusepcumem 3KoHOMUKU ¥ Npasa

O HEKOTOPBIX BOITPOCAX COITOCTABHTEJIBHOI'O AHAJIA3A
NO3THYECKHUX NNEPEBOJIOB B IUVIAHE AJEKBATHOCTH
(HA MATEPHAJIE AHTTTOMIBIYHBIX IEPEBOTOB
IIPOA3BE/IEHMHA A. BO3HECEHCKOTI'O)

IIpoanasizoano anIIOMoBHI Nepekaaan TBOpis A. Bosnecencnrkoro 3 noris-
Iy apexBarHoCTi nepeaavi apTopchiol mo3unil, ocoluimBocTeii cpiTornsxy Ta epiro-
cnpRiiManng NoeTa.

ITpoaHaNH3NPOBAHL! aAINION3LIYHELIEC NEPEBOIL NPON3BeAcHAK A. Bodnmecen-
CKOr0 C TOYKH 3PeHH AJeKBATHOCTH Nepe/lav 2aBTOPCKOH NO3RUHNR, ocofeHHOCTEH
MMpOB033peHAS H MHDOONYIIeHHA NOJTA,

Analyzing the English translations of the literary pieces written by A. Voznesen-
skiy regarding the adequacy of the author’s position reproduction, peculiarities of
the world outlook and the poet’s disposition.

O61meH3BECTHRIM ABA4ETCA TOT GAaKT, 9T0 TBOPYECKAA HHAMBHAYATLHOCTH
aBTOpa XyA0XKECTBCHHOIO IIPOH2BEACHUS, C OHON CTOPOHLI, BOCITUTHIBAETCH 06-
IeCTBOM, a € JIPyTOH — BOCIHTRIBaeT caMo obuiecTBo. UTo KacaeTcs epeBoIos
TEKCTOB Xy[JOKECTBEHHBIX TPOU3BENCHHH, TO B 3TOM ciiydae ocobylo aKTyalb-
HOCTh NMpuobpeTaer oflHa H3 BaXHeHIINX npolieM — npobleMa aAekBaTHOCTH
nepeiauy 0coOEHHOCTEH MHPOBO33PEHNSN H MEHPOONTYLIEHHS ABTOPA OPUTHHaNa B
TeKCcTe nepesoAa. Beg 3To 0co60o akTyanusupyercd, Koraa peusb UAET 0 IepeBogax
NQ3TUYECKHX MPOU3BEACHUN GONBLIIMX MACTEPOR COBA, YbH UMEHA MUPOKO W3-
BeCTHAI HE TOJBLKO Y cebA B CTpaHe, HO H 3a ¢€ npeAeaaMu. Y Torna npy npaki-
JeCKOM aHANM3€ NEePEeBOACB NEPBOCTENIEHHOE 3HaUeHHe mpuobpeTaeT npobnema
asTOpa, KOTOpas 3aHUMaeT OAHO U3 BEAYMIHX MECT B KOMIUIEKCE BOIPOCOB, BHJ-
BHTaEMEIX NPH OLICHKE aAeKBATHOCTH ITO3THNECKHX NepeBoaoB. Bynem nexomnts
¥3 TOTO (haKTa, 9T0 XyAOKECTBEHHHH NEPEBO] BKIMIOYAET coMeTanue ¢opMais-
HO-CTPYKTYPHHX H OQHOBPEMEHHO XyHOXKECTBEHHO-3CTETHYCCKHX KPHTEDHEB,
TO €CTh ABJIAETCH 06/1acThio, Ha KOTOPYIO PacipOCTPaHAIOTCS JIMHIBUCTHYECKUE
3aKOHOMEPHOCTH TIepeBOLa H KOTopad NpeAcTaBiIgeT Pe3ylLTaT «4HCTOTO TBOpUC-
cTBa» nepesoauukoB. [To Mreamio 0. Halinst, nepeBon DomkeH «yIORIETBOPATE
4YeTHPEM OCHOBHBIM TpeOOBaHMAM:

1) nepenasars cMEICIH,

2) nepeAaBaTh AyX H CTHIL OpPHTHHAIA,

3) oflamaTe NETKOCTHIO H €CTECTBEHHOCTRIO H3IOKCHHS,

4) BHI3BIBaTH PaBHO3HATHOE BOEYATIIEHHE. .. » [5, ¢. 125-126].

OTmgas CX0ACTBO, IOPOIO AaXKe OOMHOCT B NOAXOE K BOMPOCY O IEPEBOA-
4eCKO# SKBHBANCHTHOCTH Y MHOTHMX TEOPETMKOB NEpeBoAa, 0cobo cnefyer BH-
JENUTE «TEKCTOBYIO 3KBHBANICHTHOCTH» U «(POPMaNBHOE COOTBETCTBHE», NpEX-

© M. P. Kabauosa, 2007
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noxennoe . Kardopaom [5, c. 98-102]. Bnuskoit kK BHIIEYNOMAHYTOH KOHLEN-
UHH ABAsSeTCA Mo3HIMA, 3aHuMaeMast B. Komuccapossm 4 1. Pentkepom, koroprie
NPHUMEHHTEARHO K JIMHIBUCTHYCCKOH TCOPHH MEPEeBOAA PACCMATPUBAIOT HKBHBA-
JIGHTHOCTb KaK CPEACTBO JOCTWKCHWUA MaKCHMANIBLHOH HASHTHYHOCTH CMHEICIIO-
BEIX CYPYKTYP TEKCTOB OpHrusaia 1 nepesoa.

PaccmarpuBas Lenkiil paj OCHOBOTIONATAIOMMX NMOHATHI B TEOPHH U TpaK-
THKE nepesosia ¥ 060011as pasnuaHke TOYKH 3penns, B. Bunorpanor npennara-
€T NOJ SKBHBAJICHTHOCTHIO NIECPCBOA2 NOHUMATH (COXPAHEHHE OTHOCHUTENbHOTO
PaBEHCTBA COAEPXKATENLHOH, CMBICIOBOM, CEMAHTHUECKOH, CTHIHCTHYECKOH H
(byHKUHOHAIBHO-KOMMYHUKaTHBHON MHpOpMalny, cozepxalleica B OpHIHHae
H mepeBoze» [2, c. 19].

Yto kacaeTcs BO3MOXKHEIX €AHHHLL nepeBosa, To B. Komuccapos, JI. Bapxy-
AAPOB U ApP. CUMTAIOT, YTO 370 yposeHb GoHeM, MOpdEM, CIIOB, CIOBOCOYCTAHNH,
npemIokennii u Beero Tekcra f1].

HeocnopuMeiM gBIAeTCE TOT PaKT, YTO AJiA NIEPEBOAA TIOITHYECKHUX NIPOH3-
BeJICHUH €XHHHULICH MEPEBOia CTAHOBUTCA BECH TEKCT, NP 3TOM NPEAYCMaTpHBa-
€TCS BOCTIPOHM3BENECHHE B NEPEBOAE SAHHCTBA (POPMBI H COACPXKAHHA, EMHCTBA
JHTEPaTyPOBEAYECKOIO H IHKIBUCTUYECKOTO AcTIEKTOB.

Jlureparyposea, nosT, KpHTHK U nepeBoaduK K. Uy KOBCKHIi Ha26IBaN XyAOXKeE-
CTBEHHBIH NEPEBOJ, BEICOKHM UCKYCCTBOMY. CHICHUANUCTRI CXONATCA BO MHEHHH,
4TO cleayeT coOMONATh NPHHIMI BEPHOCTH OPHTHHANY, WACHHOMY COACPHAHHMIO
¥ BHIABASTE KCTHUHHOE OTHONICHHE aBTOP2 K OMHCHLIBACMEIM COOBITHAM.

Ha naim namsz, 6e3 nonstis «npobaeMa aBTOpay NPEACTABISETCT HEBO3MOX-
HbIM H3YYEHHME H 8HaNHU3 KOHKPETHOIO AEPEBOA MOITHYCCKOTO NIPON3BEACHHA.

Hpobiaema aBropa OKa3asach BIUIIOYEHHOH B IUHPOKKI Kpyr MCCheROBaKMA,
e€ ycnewHo paspabaTnipany TaKMe M3BECTHBIE CrienuManucTsl, kax M. Baxrun,
B. Bunorpanos, b. Kopman, [i. Jluxaués u MHOTHE Apyrue.

Ipu 3TOM COOTHOINEHME aBTOpa OuorpagHueckoro H aBTopa — cyObeKTa CO-
3HAHHUA B NPHHUMNE TaKOE XKe, KAK ¥ COOTHOLIEHHE XU3HEHHOIO MarepHana H
XYA0XKECTBCHHOTO [ApoH3BeacHUA. KpoMe 3Toro, BHEENAIOTCA NOHATHA «o0beKTa
pedm» ¥ «CyOBeKTa peuu» ¢ NOCHCAYIOUHM IPOTHBONOCTABICHHEM WHAUBURY-
abHOIO # 00O0IAIOMETO YPOBHA CO3HaHMS.

Y10 KacaeTCs HMEHHO NO3THYCCKOTO NPOU3BEAEHHA, TO MHOTHE HCCICROBA-
TEeJH CYRTAIOT LEIeCO0OPasHBIM HCIIONb30BATh TEPMUH KTIO3THYECKHH MUPY» IUIA
o6o3HauenUs (POPME! @BTOPCKOTO CO3HAHMA, T.K. COBO KABTOP» MOCIYXMNO Obl
MIOBOJIOM K CMEIIEHHIO POAOROTO ¥ BHAOBOIO NOHATHH.

IlpeacraBnsercs uenecoobpa3HaIM B LIENOYKY «MHPOBOI3PEHME» M «A3BIK
XYZOECTBEHHOTO TIPOM3BCACHUA» BBCCTH TAKOH 3MIEMEHT, Kak «0OpasHOCTHY.
Pazmunuie GOpPMEL BEIpAXEHHUs! ABTOPCKOTO COZHAHMS PEANM3YIOTCA 4epes B3a-
nMojelicTeue ¢ioBa ¥ 0o6pa3a, BONJOIWEHHEM KOTOPOTO ABISETCHA «CIOBECHBIH
obpa3». Ero koHuenumio paspabarbiBain MHOTHE MCCACHOBATENN — CPEAH HHX
B. Bunorpanos, I1. Ilanuesckuii, H. Pynskos u Muorue apyrue. Ilpucoepunsascey
K MHEHHIO 3THX CTIELIHANHCTOB, OyieM BBIACHATE XBa OCHOBHBIX THIIA CJIOBECHBIX
o0pa3oB: cioBecHBIH 00pa3 nepcoHaxkeit U cnobecHi 0b6pa3 asropa [7]. Passu-
THE KOHUEIIIHH «CIOBECHOTO ofpa3a» U «npobnemsl aBTOpay, HA HAII B3rAAN,
Obu10 651 HEBO3MOXKHO 63 KOHKPETHOrO AHA/IA3A NOITHIECKOIO IPOU3BENCHHS,
BKJII04as €00 CIOBECHYIO TKaHb, KOIA2 «06PasHyIo CTPYKTYPY» 3TOTO poH3Be/ie-
HHS HEJB39 OCMEICITUTS B OTPHIBE OT A3HKOBOH 000NOUKY.

Paccmotpenne cnermukn nepenaun «npoGremsl aBTOpa» M «CAOBECHBIX
00pazoB» MNpoBENEM Ha MATECpHAlC AHIMOABIMHBIX [EPEBOJOB MPOU3BEACHMU
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A. Bo3HeceHckoro, BKIOYEHHEIX B No3THYecKui cbopauk «Nostalgia For the
Present» {9].

Bce npouseesieHHs B aHRIM3UPYEMOM aMEPUKAHCKOM COOpHUKE NepeBoaoB

HaMepEeHHO NofoOpalkl H PacTIONOKEHB COCTABMTE/IAMM TAK, YTO HA IEPBOE MeC-

. TO BELABHTAIOTCA 0Opaskl TOCKH, MEYanH, oNMycTolneHHoCTH (Hanpamep, «Tockay,
«MpoHnueckas 3nerus, poAHBasca B BeCbMa ckopOHble MUHYTH, koraa HE [TU-
LIETCS», «Mononor ykrarens Ha gHe noazud 1999», «Cara» u T.4.). Asrio-
A3BIYHOMY YUTATeNO, TAKHM 00pa3oM, HARS3EIBAETCS COBEPUICHHO UCKAKEHHOE
OZIHOCTOpPOHHEE Npe/cTaBNeHHe O TBopyecTe A. BosHeceHckoro.

Kauectso nepesosia cruxoTBopeHnti, BRIOYEHHbIX B COOPHMK, HEOAHHAKOBO.
Ilepesoa 4acTH U3 HMX BHIIOJHEH NMPO(ECCHOHAALHBIMH NI03TAMH, YaCTH — Yy4e-
HUKAMH-JIHHTBHCTaMH. B niepBoM city4ae MOXKHO MOBOPHTB O TROPYECKMX HAXOM-
KaX ¥ CMEJIbIX pelIeHHAX B BhIGOpE CPEACTB JOCTHKCHHUA CPEACTR aJICKBaTHOCTH
NpH NEPEBOJE COBPEMEHHOM NO33HH HA aHTIHHCKHA A3mK. Bo BTOpOM —
TIPHXOAMTCA KOHCTAaTHPOBAaTh HaJIMYHE JUIIb Oe3XU3HEHHBIX KOIUH ¢ OpHrHHa-
na. B TakuX CTHXOTBOpPEHM:AX, Kak « Hoctaasrusa no nactoameMy», «Iloxoponsi
Torons Huxonas BacwiseBuua», «Crapas necus» (nepepomuuxu B. Hauxem u I.
Tancma), «MoHonor ugraress Ha Aue no3suu 1999 (nepesonuuk I. Jlsuuene),
«3abacToBka cTpunTh3ay (nepeBoguuk M. XalBopr), HanuLo hopMaabHBIH nod-
XOA K BEIOOPY KIIOUEBHIX CIOB, M3-32 4ero crpazaer obmas BHIPasUTENBHOCTD
NEPEBOAHOTO MPOH3BEACHHS.

B TekcTe reperoia MMEIOT MECTO OIYLIEHHS OTAENBHBIX YacTel OpHIrHHaNa,
HanpHMep B CTHXOTBOPEHUH «HocTanbsrus no HactodueMy», 3HAaYUTENBHO
obeaHAOMHUE BOZMOXKHOCTH HX SMOLIHOHAIBHOTO BO3NECHCTBHA Ha YHTATENS.

OcTa’oBHMCA MPEXAC BCENO HA aHANN3E NEPEeBOJa CTHXOTBOPEHH, KOTO-
po€ Aano Ha3BaHHE aMECPUKaHCKOMY COOPHHMKY W MOXET paccMarTpUBaThCs
Kak cBoeoOpa3Has nosTH4eckas ackuapains A. A, BosneceHckoro. Ctpykrypa
o6pa30B 3TONO CTHXOTBOPEHHA BHICTYNACT KAK BOIUIOMICHUE OCHOBHAIX HACHHO-
HPaBCTBEHHBIX KPMTEPHER MOITHYECCKOrO MHpPa MO3Ta CO CBONCTBEHHBIM
€My BEICOKHM NPEACTABICHMEM O HAZHAYCHUY M AOJIre NO3TA, Tpedosarennb-
HOCTHIO K C€0¢ M OKPYKAIOIMM B HENPUMHUPHMOCTBIO K JIOOBIM MPOABICHHAM
taxpmy B 4€IOBEYECKHX OTHOMICHHSX.

ABTOp nocaaTui cTxorsopeHue Penaro [yTryso. B aMepukaHCkoM H3MaHUH
TaKo€ MOCBALIEHHE OTCYTCTBYET. OTCYTCTBHE MOCBAIEHNS NOBJIEKAO 3a COO60H
HEaJCKBaTHOCTh BOCIIPHATHA UENOTO PAfa aCCOLMALMI 1O TCPPUTOPHAILHONA
MPHHAJIEKHOCTH.

Y A. A. BosHeceHcKoro nogobuble acCOLMatMi CITyXKaT A Hanboree nos-
HO# mepesadn cnosecHoro obpasa «Hocranerus no HacrosmeMy». B niepesose
BBHAY OTCYTCTBHA nochamieHus P. ['yTTy30 accoumalus no TeppHTOpHansHOCTH
ocnabepaet, 4To obenHAET IMaBHEIH CNOBECHRH 06pa3 «HOCTANBETHHY», KOTOPHIH
BKJIOYAET B Ce0s pasiingHbe MHKPOOOPa3k: TOCKH, ONMHOYECTBA, KEJIaHAS JO-
BuThCA JOCTyna K HacTosmeMy Ge3 MOCPEAHHKOB, CTPEMIIEHHE CIMTLCS ¢ MpH-
pono#i kak C CHMBOJIOM YHCTOTH M HETNIOAAENILHOCTH, HECOBMECTHMOCTH BEYHOTO
HCKyccTBa M wHpnorpeba u ..

B aHaJIM3HPYEMOM CTHXOTBOPDEHHM SPKO NPOABISETCH ORHA H3 XaPAKTEPHBIX
ocobeHHocTel TBopuecTBa A. A. Bo3HeceHCKoro, o KOTopoii cam 03T rOBOpHI
cnepyowmee: «Mue sierye, Hanpumep, yAagrcs spHTeapHOE. Mensa noxospeBator
B 33lyMaHHOM MeTaopU3Me, MEKIY TEM, 9T0 camo coboil noxyuaercs. D10 He
nmoc M He MHHyc. HaBepHoe, notoMy 4To prcyio». [3, ¢.73] 310 ceoeobpastoe
BHJICHHE MMpa [103TOM POJHHKT €TI0 NO33HIO N0 XapaKTepy IMOLHOHANBHOIO BO3-
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JeHCTBAA Ha YHTATEI C H300pasuTenbHLIM HCKYCCTBOM. TaK, B 0aHo# H3 cTpod
cruxotBopermua «Hocrambrug no HacroameMy» A. A. BosHeceHckwit cozma€r
APKH 3pUTENLHBIH 00pa3 «IPOCBETICHUA» XKHA3HA, YX0Aa B NPONLIOE MPaYHbIX
3aCTOMHEIX ABNCHUH:

Xneuser 4€pHan BOAA U3 KpaHa,
XJIEIEeT Pelkad HaCTOABOIAACA,
XJIenleT pXkagas BOJA H3 KPaHa,
A JOKAYCHh ~ NOHAET HacTOAINAN.
B neperoae 1seToBo# 3QPEKT MOMHOCTRIO TEPAETCA, HACS IIOCBETICHNA BOJE]
He nepefaércd. CpaBHMM B OpUTHHAJE: «IEPHAS» — «PRDKAA» —~ «PKABAD).
Cpapaum B niepenoae: «black» — «brackish» /cononoparas/ — «rusty» /pxasas/.
O6pa3 GHICTPOTEUHOCTH XH3HH M akUEHT Ha cnopax «I'll wait for the real water
to come» COXpaHEH, HO OH Gonee onpaBiaH B OpUrHHAJNE, TAE C IOMONIBIO CO-
TIOIOXKEHHA CJIOB «9EpHAA», «PEDKAA», «pKaBag» MepeJaHa HACA MOCBETICHHA
BOJZIBI, 9TO OTCYTCTBYET B HEepeBoAe.
BakHO OTMETHTS H €IIE ONHO XaPAaKTEPHOES NPEACTARNCHHE AaHROMN CTPODEI
B 6wnHTBaNLHOM cOopHAKe «HoCTankbrig MO HACTOAIEMY» H B COBETCKOM M3-
JaHWK JAHHOTO COOpHUKA,
JuracM B aMEPHKAHCKOM M3JaHUH COOpHUKa:

Xnewjem yépran 6oda u3 Kpara,

xXnewjem pocasas HacmoAGUIaACA,

XReujem Kpachga 600a u3 Kpava

2 9odcdycoy — notidém nacmoawas, [9, ¢. 4]
Bwmecro:

Xneurer yépHag BOAA U3 KpaHa,

XJIeIEeT PROKAY HACTOSBIIASNCH,

XNEMET pxaBag BOTA M3 KpaHa,

5 doxedycy — notioém wacmoswas. {4, ¢. 18]

AymMaerc4, 9TO COCTaBHUTENIM aMEPHKAHCKOTO cOOpHIKa He CAyJaiiHO 3aMEHM-
JIM B OTIHCAHHH HACTOABINEHCA BOJKI, CHMBONMHIUPYIOMEH 3aCTOAHLIE ABNCHUS
B XM3HH, CTOBO «PEDKafA» — KPAaCHAD), 3HAH, HTO CIIOBO KKPACHBIH» aCCOLHUPY-
€TCA JWIA PYCCKOTO YUTATENA C PEBONMOLMOHHBIME NPe0o6pa30BaHHAMM B XKH3HH.
Hcnions3oBaune ero B psaMo MPOTHBONONOKHOM IHATEHHH CO3a€T COBEPILEHHO
KHYI0 MJICONOTMYECKyIo ycranosky. CymecTBeHHOH norepel I14 ancKBaTHOro
BOCIIPMATHA aHATH3HPYEMOTO CTHXOTBOPEHHSA ABJIAETCHA TAKXKE OMYLICHHE CTPO~
(xl, KOTOpad B TEKCTE OPHTHHAJIA HECET DOJBIIYIO 3CTETHHECKYIO HATPY3Ky:

Bcé€ us nracmuxa — dasce pybuwya,
Hadoero Kuinb OEPKOEo.

Hac ¢ mobott we 6ydem 8 6yoywem,
a yepxosxa... {4, c. 4]

Cnosa «pybumie» u «11epkoBKa)» BBI3GIBAIOT Y YHTATEHI aCCONHALNH, CBA3aH-
HEIE ¢ TBOpYecTBOM J{Houncus, Pybnésa, BosHnkaer ob6pa3 xpama Bacunus bna-
XEHHOrO, K KoTopoMy A. A. BosHecencxui oOpamancsa B cBoeit paHHe# modme
«Mactepan. U3-3a orcyrereua 310l cTpodhl B NMEPEBOAE TEPAETCA APKO BEIpa-
EeHHBI HAHOHANBHBIA KONOPHT CTHXOTBOPEHHS M, €CTECTBEHHO, CHEKACTCSH
XyAOXECTBEHHAS LEHHOCTH NEPEBoa.

B nepeBoae 3Toro CTHXOTBOPEHHA HEMaNlO M JPYTHX Moreps. Tak, CHOBO
«HOCTaJBIHA», KAK H3BECTHO, POUCXOAUT OT IPEHecKoro cioBa, 0603Ha3ar0-
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IIETO XaX Ty BO3RpallicHHs JoMoH, 601 ¥ TOCKY MO ROKMHYTOMY AoMy. B cTuxo-
TBOpeHuH «HocTansrus no HacroameMy» A. A. BosHeceHCKuMi epeoCMEICIHBA-
€T 3T0 OHATHE.

XoTs TPaAUIMOHHO HOCTANIBIUA CBS3LIBACTCH C COORITHAMM, HMEBIIMMH MecC-

'TO B NpoIIefNIeM BpEMEHH, Y NI03Ta OHa COOTHeceHa ¢ HacTosuuM. [Ipu-
Y€M SMOIMOHAINLHLIH HACTPOH BCEro CTHXOTBOPEHHA CO3RAETCA MO NPHHLMITY
CBEJCHHA BOSIMHO HA NEPBRIA BIIIIAL HECOBMECTUMEIX CJIOB HPOTHBOMOIOKHEIX
CEMAHTHYCCKHX TIONICH:

Hacmoswee — Kax 6peMERHON Ompesox,

HAacmoAwee — KaKk HeYmo UCIMURKOE, NOONUKRHOE, UCKDEHHEE.

ITepeBomauxu CyMenu nepeaTh TONBKO BHEIIHIOW CTOPOHY LEHTPaibHOIO
obpasa. B TexcTe nepesoyia COXpaHAETCA TONHKO JHINL 00pa3 BpeMeHHOH
OTHECEHHOCTH. OTO IIPOHCXOIMT M3-32 TOrO, 4TO B OINIO3MIHH

npownoe — nacmosuee

past — present

CI0BO «present» He HECET TaKOM ke CMBICTIOBOM Harpy3ky B aHTTIMIICKOM
A3BIKE KAK CIOBO «HACTOAMIEE» B pycckoM. OTCyTCTBHE KOMIIEHCAIHIf 3TOH Ho-
TEpe CMBICJIA PE3KO CYKAEeT TPaHHUIIE! AONYCTHMOIO TOJIKOBAHKS BCETO CTHXOTBO-
peHHA B EPEBOJIE.

Hacrogmiee yxe He BOCIPHHUMAETCA KaK HeYTO MOXAHHHOE, JOCTOHHOE
YBaXKEHUS, B OTIMYHE OT MOANEABLHOro, Aemeroro. IToar xoren 611, aTobHt
«HacTofmIee» CTAN0 CETOHAMHUM. AHITION3EIYHEIM IUTATENE THIIEH BO3MOX-
HOCTH MPOYYBCTBOBATH H OCO3HATH ITOT BaXHBIH 15 MOKHMaHAA BCETO CTH-
XOTBOPCHHA OTTCHOK CMBICJIA.

K M3MEHEHHIO COUMANBHOMN TPAKTOBKH «BE€YHBIX» TEM B HCKYCCTBE (J1100BH,
CMEpTH, NPYkOKI) B HepeBOJie CTHXOTBOPEHHS Bea&T TOT BAaKT, ITO TeMa «Tpyc-
TH» YCHICHA N0 CPABHCHHIO C OPHIHHAIOM. JTO CO3AaéT COOTBETCTBYIOMYIO
YCTaHOBKY M Ha BOCHIPUATHE APYTHX CTUXOTBOPEHHI.

AHaJOrMYHEIE HECOOTBETCTBHA 006pa3HOl MHOTOIUIAHOBOCTH OPHIHHANA
1epeBoRy HAOMONAIOTCA ¥ B APYTHX CTHXOTBOPEHHAX COOPHHKA.

Tax, B neperoae cruxorsopennd «Crapas NecHs» IOBECTBORATENH H Gomrap-
ckuit moat I J{Xarapos, KOTOPOMY NOCBANICHO CTHXOTBOPEHHE, HAXOAATCA B
PAa3HEIX HCTOPHIECKHX 3M0XaX MO CPABHEHHIO C OITHCHIBAEMEIMH COOKITHIMH.
B cruxorBopeRUA BAET pedb O TOM NEPHOIE TYPELKOTO THETA, KOTIa B3 pa3opeH-
HEIX HONTApCKUX ACPEBeHs SHEIYAPH! YBOJWIHM AcTel Ha 9y OURY, Iie OHH 32051
Bali CBOIO poruHy. [lepeBomunKky He NPUHAIH BO BHAMaHuE OIH30CTH KyIBTYp
H TPaMIIMOHHYIO APYkOy MEXAy CONTapCKUM B PYCCKHAM HapOAOM. DTO IpH-
BEJIO K TOMY, 9TO BO3HHKJIO HCKaXKeHHE SMOIMOHANBLHOIO TOHa CTUXOTBOPEHUH,
CO3/IaBaEMOT0 KOHTEKCTOM, B KOTOpoM hyHKIUOHHPYET CIORO «II0i». ITO CIIOBO
POYMTAHO NIEPEBOJYHKAMA B COBEPIICHHO HE CBOHCTBEHHOM OPHTHHANY CMBIC-
NOBOM KIIIO9E:

Hod, Ieopeuii, npownoe 6oaum.
Ha ukonax — konckaz moya.
B anvivapwt omoanu manvya.
On seprémea — poduny cnarum. [9, c. 38]
B nepepone:
The past hurts, Georg, but sing and be merry,
with horses' urine our icons burn.
Each stolen baby becomes a janissary
who will scourge his homeland on his return. [9, c. 39]
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Kaxk B pycckoii, Tak B B Golrapckoii HAHUOHANEHOH TPaJHIKH MEHHE Janc-
KO HE BCET/Ia aCCOMMHPOBANOCh ¢ BecenbeM. [leqvannHble NECHU, HCIIOIMHEHHEIS
TOCKY ¥ TOPEYH, CIarajH B TRKSNYIO I POAWHEI NOIMHY HAPOIHbLIC «OasHEI.
Bor noueMy He MOXET PYCCKHIi TO3T HOCORETOBATH SONTapcKOMY XPYTy «IeTh
M BeCEIUTHCAY B MUHYTHI PA3AYMUI 0 TparndeckoM npouuioM ero poannst. Co-
yeranue cloB «sing and be merry» npeacrasngercs aGCOMOTHO HEROMYCTHMBIM
B aHANH3HPYEMOM KOHTEKCTe, He NOHATOM NEPEBOXUMKAMH H3-33 HE3HAHHMA Ha-
IMOHATAHON NMCUXONOryM no3rta. MU HapynieHo COOTHOMIECHWE FHOCEOI0ruye-
CKOTO ¥ 3CTETHYECKOrO Hadal B OCBOCHUHM COBETCKOM 11033AM.

CrnemyeT OTMETHTE, UTO, B OTIHYHC OT AMEPHKAHCKOro COOpHMKa, COCTABH-
Tenu W35aRHOT0 B MemsOypre cOopHwmka nepesonos A. A. Bosrecenckoro «Little
Woods» coxpaswnm u nmoceamienvie . [karapoBy, ¥ HaIHMOHATBHBIA KOJIOPHT
opurrHana. Ux nepeBos ToaHee nepegaéT oOmuit HaCTPOH BCEr0 CTUXOTBOPEHUA
¥ CIIOBECHBIN 00pa3 aBTopa, 9T0 CBUACTEALCTBYET O §0Jiee BHICOKOM YPOBHE 3TOTO
TIEpeBoia IO CPAaBHEHMIO C IEPEBOJOM, BKIIOYEHHBIM B KHMTY «Nostalgia For the
Present»:

Sing, Georg, how the past gives birth to pain,

Qur scorched icons the horses are pissing.

A boy was snaiched away to be a janissary.

He'll return to put his motherland to the flame. [8, c. 25]

TaxuM 06pa3oM, CIIOBOCOYETAHHIO «IIPOLLIOE GONUTH NEPEBOAYHKY COOPHU-
ka «Little Woods» Hamum cooTBeTCTBYIOIMIEE OPHTHHANBHOE 00pasHOE CIOBOCO-
yeranne: «the past gives birth to pain». PaccMOTpHM HeckolIbKo CTUXOTBOPEHHIR
cOopHHKa, nepeBeAEHHEBIX MPodecCHOHANEHEIMA NO3TaMH. [fepeBOXIMKOM CTH-
XOTBOPEHMI «ABTOMAT K «CTpena B CTEHE» SBIACTCS M3BECTHHIN aMepuKaH-
CKHHA 03T ¥ nepesoguuk P. Yunbep. Ero nosszus cnokoiina, ypasHOBEIIECHHA,
sumena OypHbLIX cTpacTedfl M Kak Onl CTOMT B CTOpOHE OT GoNbuiMX coOBITHIt
Hamiero Bexa. KpUTHKM ¥ NUTEpaTypoBeAEl oTMeqalor, 4To P. Yinbep, kak nepe-
BOAUHMK, crenyeT 32 3. IlayHaoM, akTHBHO OCBaMBast €T0 METOJ| (MACKMY, KOTO-
phifi TpefoBan oT mOITa (IONHOTO 0TKa3a OT COOCTBEHHOW MHAMBALYATBHOCTH
M PaCTBOPEHHMA B YYXOM MHUpPE, KOTOPLIA JOJKEH OB CTATL MOITHHECKON na-
PAJLIETBIO WY KOHTPACTOM COBPEMEHHOH peaabHOCTH» [6, ¢. 321].

Tleperon crixorropenuii «ArroMar» n «CTpena B CTEHE» CBUAETENLCTBYET
o ToM, yTo P. YunbGep, HecomHenHo, 00nagaeT AapoM MOHATE aCCOLMATHBHOCTD
MbimieHAas A. A. Bo3seceHckoro.

CpaBHum:

A 3a OKOWIKOM MENOUBID CMYYUMm MOoANa OM4AaAHHAA, KaK oYyepeds 8 npume-
POUHYIO Koneyek obpyvanbnbix [9, c. 28).

B nepesope:

And is there, outside the booth, a desperate throng
Tapping its coins on the glass, chafing its hands,
Like a line of people why have been waiting long
To be measured for wadding — bands? [9, c. 29]

TlepeBomunk coxpaHseT SAMHCTBO HOATHYECKOrO Mupa A. A. Boznecercko-
ro. Ero nepeson 61M30K K OPHIHHAIYB TOM CMBICIIE, ITO ACKBATHO NepeaaéT He
TOJIBKO MBICIH, HO U 00pa3kl, U MaHEPY NHChMa [03Ta. B TekcTe nepesosa, Kak 1
B OpHTHHAJIE, YAAYHO HCIOJB30BAHO MHOTOKPATHOC TIOBTOPECHHE CJIOBA «0TH0I»
/ «dial toes»/. @yHKIHA MOBTOPa 3HeCh YPe3BRUAHO BenuKa. C ero moMoILEio
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cospaércest 06pas MyCcTOTH, HEKKOMYHHKAOEIBHOCTH H OHHOuCCTRA. IlepeBoayHK
yOauHO HCTIONB3YET B JAHHOM CIy4ae NOJMHH 00pasamii sxsuBanenT. P. YanGepy
YHANOCH COXPAHHTH CAMHCTBO BHYTPSHHETO OONIMKa JIMPHYECKOTO Ieposi U B CTH-
xorBopeHuH «Ctpena B creHe». Tak HasbiBaeMbli «BTOpHYHEIA cyOBexT peun»
'BHICTYNA€T B HEM B POJNH pa3pyIUMTe)id OTHOLICHHN MEXAY MYX4MHOR H XKeH-
pnHo#. Tocnennsas xorena 66 6paTh OT XKH3HH TO, ITO €if HPABHTCH, HEBOJILHO
NPHAHOCS OKpYXalOLIEMy pa3pyLICHHE,
C xaKxoi0 HCeHCMBERHOCMbIO RIOM Ol
B cmene sacacena cmpena {9, c. 32]
And now, with what feminine fury, Into the wall it goes [9, c. 33]
Y10 xacaeTcs «IEPBHYHOTO CyOBeKTa peduy, TO OH OTHIONb He CHNEH U He
MOXET PEINUTHECS Ha CMENEIH INar B JKU3HM:
Ha a1005x Mot edga 3HaKambl,
Ho a3mo manemcs 200a [9, ¢. 34}
In public, we're barely friends,
But for years it's been going on... [9, c. 35]
B nepesozne coxpanéH 06pas «CTpeibl B CTEHE», KOTOPhI BHCTYIACT KAK CHM~
BOJI MAKCHMaNK3Ma B JIOOBA U HEYAOBICTBOPEHHOCTH CyUIECTBYIOIIHMH OTHO~
LEHHAMM MeXAY MYXYHHOK H KEHIMHOIM:

Thybunnas cmpya enevenbs.
ITexvanu ceemnan cmpys
Buicoxas cmena npowena.

H 6anu wemxas cmpena §9, ¢. 34)

1 deep stream of lave,

1 bright rapids of sorrow,

I high wall of forgiveness,

And pains clean, piecing arrow [9, c. 35]

HecMOTps Ha TO YTO B LIEJIOM NEPEBO] BHANUIUPYEMOT'0 CTUXOTBOPEHHSA
BHITIOJIHACT CBOIO 3324y H BEI3HIBAET y aHIIOASHIYHOIO YUTATENd aACKBaT-
HBIC OPHTHHANY SMOIIHH, NEPEBOAYHK HE H30eXKan «JIOBYIIKHY», KOTOPYIO TaHIa
HayajbHas cTpoda OpHIHHana:

Tamboecxuti aonx mebe mosapuuy H dpyz... [9, ¢. 32]

OTH cnoBa BRI3BIBAIOT Y PYCCKOTO SHTATENA HACTOPOXKEHHOE OTHOUICHHE K
«BTOpUYHOMY CyObekty peun». JKeHCKas He3aBHCHMOCTb M arpeccHB-
HOCTH HPOHHYCCKH CTABATCA 103TOM B OOHH PAX C INPOABICHHAMH YINOJOBHOTO
xapakrepa. [TepepoguHK JMIOB ONUCATENbHO, C MOMOIIBIO HAYHCTO JIHIIEHHBIX
00pa3sHOCTH OKKa3HOHAJBHEIX CI0OBOCOYETaKHit, Epea OfIUH M3 HEHTPab-
HEIX 00pa308 OpurdHaia:

You'd lock right with a wolf from Tambov For sidekick and friend... [9, c. 32]

ExBa nu noxoOuHstif mepeBoA MOHEC aBTOPCKYIO MPOHHIO aHIIOA3BIMHO-
MY YHMTATENIO, KOTOPOMY, CKOpEE BCEro, HE M3BECTEH NMEPBOMCTOYHHMK CMEIC-
na. ITo-suauMoMy, epeBOAYHK CTHXOTBOPEHHA HCXOAWI H3 PHBBIYHOTO CMEICIIA
KJTIOYEBBIX CIOB», YTO HE NO3BOJIMIO H30€XKaTh U3BECTHOrO (OpMaIn3Ma B
nepepoje ocobeHnocTel cnosoynorpebnenns A. A. Bosnecenckoro. Ilpumepom
TOTO, KaK NEPSBOXYMK MPABHIBHO MOHUMAET OCOOSHHOCTH CloBOYnoTpebne-
HHA aBTOPa OPUIHHANA, KOTOPBIE YaCTO XapaKTepH3YIOTCA OTCTYIIEHHAMH OT
S3BIKOBOH HOPMBI H CO3aHHEM HEOOKIUHBIX CJIOB, CNIOBOCOYETAHUM 1 00pa3oB, AB-
Jsietcsa nepeson cruxorpopenuit «Cobakanuncue» u «Hblo-ﬁopl(cxne 3HAYKWY,

135



AHTJIICTHKA TA AMEPHKAHICTHKA

BRNOJHEHHKI JI. MDepnuHreTTH M rpymnoi cnaBHCTOB. Tema BpakaeGHOCTH
«MacCOBOro O0LIECTBa» AYXOBHOMY MHPY OTACHBHOM JUUHOCTH, ONU3Ka H
J1. ®epnunrerTd U A. I'nHcOepry, KOTOpHIC BIEPBRIE B COBPEMEHHOH AMTEpaType
CIIIA cnenanu 3Ty TeMY «OAHONH H3 BaXKHEHIIHX, CKBO3HBIX TEM HE TONBKO 103~
3UM, HO, TIOXATYiA, H Beel ceppéanoit nureparypsl CILIA 60-x ronos» [6, ¢. 327].

Opnuoit ®3 XapakTepHEIX 0COOCHHOCTEH NOd3MM GHTHHKOB, POAOHAYANLHUKKA-
MM KoTopoii Grinm A. I'ucGepr u J1. QepiHHNeTTH, ABIAETCA BBEACHHE B NI023HI0
TAKHX 3JEMEHTOB M NIPUEMOB, KOTOPHIE CTIOCOOHBI INOKUPOBaTh OOLIBaTENEH B Ha-
PYLIHTH CHOKOHHYIO arMocepy THTepaTypHOH OOIIECTBEHHOCTH M YMTaTencH.
Bot noyeMy ¥MEHHO 3THM IMepeBOAYMKAM HECOMHEHHO yaanca nepesop, «Coba-
KaJIMIICHCa». DTO CTUXOTBOPEHHE, KAK U3BECTHO, HAMMCAHO IO NIOBOAY CAydYad,
KOTOpBIH npou3oinea B0 BpeMs npeOrniBaHus A. A. Bossecenckoro s CILIA,
KOF/ia MO3T YAT&J CBOM CTHXHM B ONHOM H3 YHHBEPCHTETOB.

IlepeBoavHKH YJIOBHAH Ty BHYTPEHHIOW KH3Hb, KOTOpas CKPHITa B OpHIU-
Hane cTUXoTBOpeHHs. OHM He TOJNBKO He OTKA3BIBAIOTCK OT MPUEMA acCoHa-
THBHOrO MOHTAXa, KOTOPEIi, KAK HaM NPEACTABIACTCSH, JOMHHHPYET B CTHXOTBO-
pennn A. A. BozneceHckoro, HO U paspabaTLIBAIOT €10, BHOCS CBOE NOHMManue
HEKOTOPBIX 00pa30B aHANW3HPYEMOTO MPOU3BEACHMHS.

Harnpumep, B OpuruHane CTHXOTBOPEHHMA HET YNIOMUHaHHA 0 Bioke v ero npo-
H3BEACHUAX, HO B NEPEBO/ BBEACHH! HOBBIE 00paskl, ¥ TO OTHIOAD HE HapyllaeT
CO3/1aHHA aHAJIOTHYHOIO OPUTHHATY BO3ACHCTBYSA Ha YHTaTend. ECTh Bee ocHOBa-
HHs FOBOPHTH B IRHHOM cliydae 00 aaexBaTHO nepejade no3THYECKOro MHpa
A. A. BOo3HECEHCKOTO € NTOMOLIBIO MOJHOUEHHKX 00pa3HBIX HKBHBAJICHTOB.

CpasHum:

3an maxnam om mapuxyanel.

B munyy 2nas, puiocusi xobens.

B «Omxpoeenuu Hoannar

Vnomsuym nodobruiii seeps. [9,c. 122]

I still remember that sinous skin

Dying for the lights to dim,

Her jaw-breaking yawn

Like an acrobat doing the splits

With the bliss of Block's «La Belle Dame» [9, c. 123]

J1. GepAHHIeTTH TAKOKe ABNAETCA NEPEBOAYUKOM CTHXOTBOPEHHR COOpHMKa
«Huto-Hopxckue 3nauki». B neperoae APKo NpoSBUAACH OJHA W3 XAPAKTEPHBIX
ocobeHHOCTEH ero TBOPYECTBa — MPOHMA (OKryyas, rpyboparad, He Gosuaics
TIAAKaTHOH PE3KOCTH H iAKe TOYHOIO NONUTHYECKOro aapecax. JI. GepauHreTTH
He GOMTCS BBECTH B TEKCT NEPEBOAA aHANIN3HPYEMOIO CTHXOTBOPEHHS JAXKEe HMsI
noautrueckoro pesremt CLLUA. B cruxorBopenun «The Buttons of New York»
[8], Bxarou€HHOM B aBcTpanmiickoe M3NAaHKWE, TAKOM KOHKPETH3alLMM BIIIOTH AO
co6CTBEHHBIX HMEH HeT, HO 06a nepeBo/ia (AMEPHKAHCKUY W aBCTPAITHNCKHIL) UH-
TEPECHHI C TOYKH 3peHHA IyOHHBI MPOHUKHOBEHMS TIEPEBOAYMKOB BO BHYTPEH-
HHI MHp aBTOPa OPUrHHANA.

CpaBauM:

brewgym bnaxu, Graxu, banxu,
Bosenawan mamom Gnazum:

«JI1o0u — npedxu obe3van»,
«Iybepuamop — necbuany,
«Henevamnoe — e neuame!»,
«3anpemume 3anpewyams!» [9, c. 136}
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Buttons flash, buttons, buttons

Shouting at the tops of their lungs

«Men are the ancestors of apes»

«Ronald Reagan is lesbian» «F censorshipy
«{f it moves, fondle it» [9, c. 137]

Buttons, buttons, buttons, blazing,
At the top of their voices proclaiming:
«Peoples are monkey's ancestors».
«The Governor is a Lesbian».
«Print the unprintable!»
«Ban banning!» (8, ¢ .42}
«MonyansHu#H 3BOH» — €IHHCTBEHHOE CTHXOTBOpeHHe B cOopHuKke «Nostal-
gia For the Present», nepeseagnnoe A. 'aHcGeprom.

Ipynnoewie 2onku, 2pynnossie KouKu.
Tux edunonuunux 6o ¢paxe zpobiosom... [9, c. 142]
B nepeBone:
A silent Individualist in top hat & tails dressed
coffmlike denounces your collective struggle in bed {9, c.143]

Umsa A. Tuncbepra cBa3aHO ¢ ABHKEHHEM OUTHHYECTBA, /1A PAHHHX 3TalloB
KoToporo Onia XxapakTepHa CTPACTHOCTD npotecta. Jing muorux A. I'uncbepr —
«BOCMeBaTenb Xa0ca». IlpeacTaBigeTcs, YTO B CTHXOTBOPEHHH «MomyainbHRH
3BOH» MMEHHO MOTHBBHI MPOTECTA NPOTHUB NOTPEOUTENBCKOM CYIHOCTH KAIIMTA-
JUCTHYECKOr0 MUPa PUBACKIM aMEPHKAHCKOTO [103Ta KAK NEPEBOIIHKA.

ITeperomumk BocnpuHHMaeT oOpa3 OpHUruHaNa — «eAWHOJMYHUK BO (ppake
rpo6oBoM» — BO BCEX €r0 CBA3AX B KOHTEKCTE BCErO CTHXOTBOPCHMS M, MCXOAS
U3 ocobGeHHOCTeH aHMIIMHCKOIO A3bIKA, KaJbKHMPYET B NEPEBOAE, 3aMEHAA Ha «In-
dividualist in top hat & tails drest coffin like». [Tepea namu oGpasen Toro, 4yro
JIMHTBHCTHL HA3BIBAIOT KNIOKOMITOHEHTHO-06pasHO KaJIbKO».

A. I'uHcGepr BBOAMT B HENOUKY OOpa30B OpHIHHANA HOBHE 00paskl, HaNpy-
Mep B III ctpode — «faraway Moscow million belis». B 3axmouyntensHolt cTpo-
¢e y Hero nosBnAeTca obpa3 Oyaymmx noroMkoB. Takum obpazoM, B nepesone
HAXOUT OTPAKCHHE NOITHUECKAS WHIMBUIAYAILHOCTh aMEPUKAHCKOro MO3Ta,
YTO, OAHAKO, HE MEIUAET JOHECTH A0 AHIMOA3BIYHONO YATATENA cBOoeobpasue 06-
Pa3HOI'0 MEILLICHHA aBTOpa OPHIHHaNA, B YACTHOCTH, B MCTIO/IL30BAHUH NPHEMa
acCOLMATHBHOTO MOHTAXXAa W BRICOKOM COAEPXKATEABHOCTH ¥ BHIPA3UTENBLHOCTH
CJIOBECHBIX 00pa308.

B cOopuuke «Nostalgia For the Present» P. bnafiem nepesesieso S cTuxorso-
PEHMH, YeTsIpe M3 KOTOPHIX B3ATH U3 cbopauka A. A. Bosznecenckoro «Jlyboshiii
JIUCT BHOJJOHYEHACBBII M ONHO — M3 cOOpHUKa «BUTPaKHLIX AEN MacTep».

P. Bna#i 6611 1neHoM nuTepaTypHoro obeenunenss, kotopoe B CHIA nony-
YHJIO HAa3BAHHE «CaH-PPaHLMCKOTO BO3POXAECHHU», H BO3TaBis xypHau «[lec-
THRECATBIEN, TAI€ MyGIMKOBATHCH NEPEBOALI POTPECCHBHEIX MHCATeie MUpa.

Bce cTuxorBopenis, nepeBeaénnbie B coopruke «Nostalgia For the Present»
P. baaem, orHOCATCA K pa3zIMYHKIM fIepHOJaM TBOpuecTBa A. A. BosneceHckoro
H HMEIOT pa3iH4HyIo TeMatHKy. P. bnail nmpeanpuHsi nonsITKy MakCHMAJIBHO fie-
peznath OCOOSHHOCTH NMOITHUSCKOM MaHEpH aBTOpa OpHMIHHANa, yaenuB ocoboe
BHHMaHME TeM 00pa3aM, KOTOPhIe CO3/aHhl CBOeoOpasHBIM coueTanueM rpadu-
yeckoro o6pasa ¢108a ¢ €ro ceMaHTHKOM. Tak, B Ha3BaHMU CTHXOTBOpeHus «Dark-
motherscream» nepeBOAYMK UCNONE3YET TOT KE NPUEM, YTO H aBTOP OPHIHHAJA,
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PaccHMTHIBasA, YTO (POHETHIECKHI OONMK CII0BA BEI30BET Y YMTATEN 2CCOLMAIIHM
C SEM-TO TAMHCTBEHHLIM H MHCTUYECKHM: .

CKpOIMMBIMHYIM ~ MO NARWYm omuyu?

Crpun memuuy? Hnu xpux o nomowgu?

wiu y cyovbbl ecmb NCeeOoHUM,

memMHas yXmbinouka — ckperemoimiei? [9, . 180]
Darkmotherscream is a Siberian dance,

cry from prison or a yell for help,

or, perhaps, God has another word for

ominious little grin — darkmotherscream [9, c. 181]

TekcT nepesoja yCHNMBaeT APaMaTMYHOCTH NOATEKCTA OPWIHHANA.
VY A. A. BO2HECCHCKOTO: «CKPEIMTRIMHBIMY» ~ «CKPUII TCMHUID) — «TEMHAs yXMEI-
nouxa». Y P. Buaiis: «darkmotherscream» — «cry from prison» («kpuk (1D1aq) u3
TIOPLMBI») ~«ominious little grin» (anoBemas yxmuiika). Opnako nanee sddexr
3BYKOBOTO TIORTOpA, BHI3HIBAIOUIMH acCOIMAIMH C Ha3BAHHEM CTHXOTBOPEHHA Ha
YPOBHE 3BYKOB «THI — MBI — HIBL..» (1] crpoda), B TekcTe niepesosia iepeiaH MeHee
VAA9HO «WE — 000N...», B CBA3M ¢ UeM NEHTPANBHBIA COBECHEHT 00pa3 B TEKCTE
NepeBOAa He NOIYyJaeT JOCTATOYHOI0 COREPIKATENLHO-IKCIPECCHBHOIO HATIONHE-
Hud. B npemmocnenHeil crpode CTUXOTBOPEHHA C JIOMOIIBIO BBEACHHA B TEKCT
Ha3BaHui ropoza Ena6yra BosHukaeT 00pa3 Tparndeckoit ruGens Mapuaun Hpe-
TacBoH. BeICTpauBaeTcs normdeckas NenodKa:

Enabyza — Mapuna lleemaesa — cmepme.

B TeKkcTe mepeBoZia Takod LENOYKH HeT. IlepeBOA TEpAET BHICOKYH
KOHIEHTPALMIO COOEPKATEALHOCTH ¥ 00pa3sHOCTH enié ¥ NI0TOMY, YTO COCTaBH-
TeJI¥ BHOCAT B TEKCT BCE HEOOXOAMMBIE Ha HX B34 KOMMEHTAPUH.

CtuxoTropeHne «S6noxn ¢ Spursami» nepesencno P. Baaem Ha aumniickuii
A3LIK B CBOMCTBEHHOM eMy cTporoif MaHepe. XoTa rpadudeckue oCoGeHHOCTH
OpUTHHAJIA Nepelanhl, ONHaKO CBocobpasHas MEJIOMUYHOCTh H PHTMHKA OPWTH-
Hajia yTpauusarorcd. BmMecte ¢ TeM P. brnafieM coxpaHeHE! ¥ epeRaHkl LEHTpaThb-
HElE CHOBECHRIE 00passl «CKyKH» ¥ (BEPOTIOMCTBAY, KOTOPHIE ACCOLMUPYIOTCA B
TEKCTE OPHTHHAJA CO CNOBOM «XuryBuH». 3aciyra P. Braiin 3akimouaercs B ToM,
9TO OH CO3JaET MONHEIA 00pa3HEIK SKBUBANCHT ¥ JOHOCHT SMOLHOHANBHYIO Ha-
NpsOKEHHOCTE HEHTPaILHEIX 06pa3oB cTuxoTBOpeHHS A. A. Bo3zHecenckoro.

HTak, olleHKa CTENeHH afieKBaTHOCTH Nepeiadl B IIEPEBOAC OCHOBHHIX ac-
NEKTOB NPOONEeMEI aBTOpa HYXIaeTCs B KOMILIEKCHOM TIOAXOME HCCIeNoBaTeNnei.
Bo-nepBsix, cieAyeT NPHMEHATH JIMTEPAaTypOBENYECKHE CPEACTBA aHATNN3a, YTO
pe/yCMaTpPHBAET, B JaCTHOCTH, BLISBNEHHE OCHOBHON IIPWYHHE] TOTO, MQOUEMY
HepeBOAYMK OOpaTHIICA MMEHHO K ITOMY aBTODY, K TEM, a HE MHKIM, IIPOU3BeE-
JcHHAM M36paHHOIO UM aBropa. CreyeT NpoaHaIM3UPOBATH CTENCHD BAUAHHA
MMO3THIECKOTO MHPa aBTOPA OPUIHHAJA Ha NIEPEROIYHKA, BHABUTE CTENICHL OCBO-
CHHA NEPEBOAYHKOM JIHPHIECKOH CHCTEMEI aBTOPA OPHTHHANA, CPABHHTE OCOOEH-
HOCTH TBOPYECKOINO MMPOBOCIIPMATHA aBTOPa M mepeBoguMka. Bo-Brophix, oueH-
Ka afieKBATHOCTH TEpeNadd B NEPEBOAE pasNUIHEIX ACTICKTOB MPOOIICMEL aBTOpa
HEBOIMOXKHA Oe3 obpanieEHs K CONOCTABHTENLHOMY JIMHIBHCTHYCCKOMY MCCIIE-
JIOBAaHHIO TEKCTOB OPUTHHAINIA H NIEpeBOAA.

B npoaranH3upoBaHHBIX HaMH [IepeBofiaX Ipon3BeAcHU A, A. Bo3Hecen-
CKOro HE BCEMH NEPEBOAYHKAMH W HE BCerga YAaYHO IepeaHs! (eHTPANLHbIE
o6pa3el opurrHana. OcoOCHHO HEYadHEl B 3TOM TUIAHE NEPEBOAB, BLITIONHECH-
Hble YUEHLIMH-JIMHTBUCTAMHU, KOTOpLIE HE SBIMIOTCH NPOJECCHOHANBHBIME NO-
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stamu. Mx neperoasl, B OCHOBHOM, BHITIOJIHEHB ¢opMansHO. OHU O6e3KU3HEHHEI
U NpeACTaBIBIoOT co00i mab GICIHEIC KOTIMH OPUrHHANA.

AHanu3 NepeBojioB, BHNOJHEHHEIX H3BSCTHHIMA aMEPHKAHCKHMH MTOITAMM,
NIO3BOJIIET CTABUTH BOMPOC 06 OLieHKE aJeKBATHOCTH HEpeiayy B Mepesose
ocobeHHOCTeH opurHHana. M B OCHOBHOM yAaércs AOHECTH X0 aHTIOS-
3BIYHOTO YMTaTeJs HOBATOPCKMIA XapaKTep TBOPYECTBa COBETCKOTO noarta. He-
PElIKO NPU 3TOM NEPEBOAYMKH BBOAAT HOBHE 0ofpashl. Takoe «AOMEICAMBAHHEY
cnocobCTByeT nepejade Ayxa OpMrHHana i CymecTBeHHO oforamaer Xyaoxe-
CTBEHHBIMM HAXOJAKAMH NOITHUECKUI NIEPEBOX.

AHanH3 BRINONHEHHKX CIIABHCTAMH [IEPEBOAOB I103BONAET BBIABHTH HEKOTO-
phie TCKCTOBHIC OMIYIEHHS [0 CPABHCHHMIO C OPHIMHANOM, HUYEM HE KOMOCH-
CHPOBAaHHBIC, YTO INOPOii BEAET K HCKAKEHHIO H 00AHEHHIO NO3TUYECKOro MHUpPa
OJTHOTO H3 Haubollee M3BECTHRIX MOTOB, K H3MCHEHHIO NTadoCca OpHIrHHaa.

Tor daxT, yto nepesonuukaMu c6opHuka «Nostalgia For the Presenty se-
JIFIOTCA Y JINHIBHCTHI, H MO3THL, MPHHAUIEKAINME K PasIHIHEIM THTCPATYPHEIM
HanpasieHUsAM, CBHIETEABCTBYET 06 0COOOM HHTEpece pas3NUYHEX KpYyros
aMepUKaHCKOH 00IIecTBeHHOCTH K COBPEMEHHOM pyccKoi moasum.

AHanu3 nepeBofioB CTMXOTBOpeHWit A. A. Bo3HeceHCKOro, BOWIEAMX B
cbopuuk «Nostalgia For the Present», CBHASTEALCTBYET O TOM, YTO €O MPOH3-
BEJICHUS [O-Pa3HOMY, B 3aBHCHMOCTH OT TBOPYECKHX BO3MOXKHOCTEM H yOexke-
HMii NEPEBOAYMKOB, NEpeAanbl Ha aHMMACKUHA A3bIK. [lepeBoavnKY paszaIuyHBI-
MH ITyTAMH TI0IOULIH K BOINPOCY IEpeAaduy CIOKHBIX MO Xapakrepy oOpa3HOCTH
¥ 3MOIMOHAJIEHOMY TOHY NpOM3BEAeHHI nosta. HecMoTpa Ha HemocTaTKK, 5TH
NEPEBO/ibl MHTEPECHH! C TOYKY 3PEHUA OCMEICIIEHHS aMepUKaHCKOi auTepary-
poi nupuyeckor cucTeMm A. A. BosHeceHcKoro. Paj nepeBosoB MOXeT Ciry-
XHTb SpKOH WIMIOCTpanKel TOro, KaK CyLUEeCTBEHHEIE pa3jindis B MHPOBO33pe-
HHMH NEPEBOJYMKOB H aBTOPa OPUIMHa/a CTAHOBATCS HCTOYHHKOM MPUHLMITHAIIL-
HO HEMPUEMIIEMbIX OTCTYTIICHMH OT OpHIrHHana.
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VAK 811.111

E. 1. Hagyenko
Hnenponemposcxuti nayuonaneHuii yHueepcumen

CHHTAI'MA KAK EAHHHA ITEPEBOJA

PosrasuyTo pisni nigxoau fo BH3NaYEHHS OAHHHUI Repexaaxy. 3a AONOMOIOI0
KUILKICHHX miApaxyHKkiB Ta 3acT0CyBaHHS ONMCOBOrO METONY JOBOAHTHCH MOXKIAH-
BiCTL BKJIWUYECHHR CHHTARIMH 0 NEpeniky OANHHIDb Nepexaaiy.

PaccMoTpennl pa3iH4HLIe NOXX0AH K ODPeaeieHHI0 eAHHIILI NepeBoas. C no-
MOUHI0 KOJTHYECTBEHHbIX NOACYETOB A HCHO0/bL3OBAUMA ONHCATEILHOID METOAS 0060~
CHOBLIBACTCS BOZMOKHOCTDL BRAICUCHHUS CHETATMM B NepeUcHs eAMHUY NepeBOns.

Various approaches to the definition of a unit of translation are considered. The
possibility of including a syntagm into the list of translation units is established by
means of calculating and descriptive method.

B panHoit cTatee B 06ieM BrAe cTaBHTCA NpobneMa ONPERENCHUA SAUHH-
us nepeBoga. Kak Ham npeacrabngercs, RaHHasg npoﬁneua HAXOAMTCSA B pycie
BOXHEAMAX HccrenoBanui, koropsie BeayT B. H. KoMuccapos, P. K. MAHbap-
benopyues, . B. KopyHen, ¥ MHOrHe ApyTHE, U €€ pCILiCHHE MMEET 3HaueHHE
KaK /I TECOPHH ¥ MPaKTHKH NMepeBoja, Tak u jng obyueHus nepeROAYECKoH ge-
ATENbHOCTH.

CyuecTByeT MHOXECTRBO TOYEK 3pEHMS Ha JaHHYIO npobnemy. Kak n3secr-
HO, pAR HCCRER0BAT €J1€H OTHOCHUT C€AHHALY NCPCBOAA K OIIPECACACHHOMY YpPOBHIO
A3BIKA, TOIZIA KAK APYTHe CUUTALOT, YT0 eAMHHNEH Neperoaa B Pas3HbiX CMTYaUMax
moxeT OuTh erMHKa moboro yposra: GoneMa, Mopdema, CloBo, CrOBOCOUYETA-
HKE, NpenIoXKeHHe H caM Texcr. Ham Ginxe BTOopas ToYka 3peHus, OHAKO MBI
CYMTAEM, YTO PACCMOTPECHHE CHHTAIMbl KaK CAHHHULBI [IEPECBOAA CIle OCTACTCs
HEPENIeHHOM rpaHpio MHTEpecytowmel Hac npobiaemsl. [ToroMy HeNBIO AAHHOM
CTaThbH M SBJACTCS BBIABICHHE NPABOMOYHOCTH H LIENECO00pa3HOCTH CUHTAIMbI
KaK eTHHHLbI NEpEBoAa.

Jna paccMoTpeHHa ZaHHOH 1pobJieMb! B NIEPBYIO O4EpERb HEOOXOAWMO BbI-
SCHUTD, YTO MBI BK/IaJKBaCM B CaM TEPMHH «CHHTarMa». IIpuBesieM HECKOABKO
onpenencHni JanHoro nousTws. ComacHo HCTOYHMKY [2], cHTarMa —3T0 «cho-
BOCOUYETAHME, NIPEACTaBNsIOUIee COO0H HENBPHYIO CHHTaKCHISCKYIO HHTOHAUHOH-
HO-CMLICTIOBYIO EAMHMILY Y.

[lo aaHHBIM NTHHTBHCTHYECKOTO ClOBaps, cMHTarMa — 3710 «1. JIBy4wicHHas
NOCREI0BATENbHOCTE S3EIKOBRIX €QHHAL (MOpeM — cad-ux, KOMIIOHEHTOB NoJ-
YHHHUTENBHOTO CIIOBOCOYETAHHS — GuutHesbiti cad, NPEUKATHBHEIX 4acTeH CIOX-~
HOTO Npeanoxerua — Kozoa e mosapuwyax coznacun vem, Ha 1a0 ux 0eno e no-
#0em U T. 11.), COERAMHEHHEIX ONPEAETCHHBIM THTIOM CBA3H (KAK NPaBHIO, WICHEI
CHHTAarMbl COOTHOCSATCA KaK OTIpeAeNsIonMii — onpeaeiseMelif).

2. To xe, uro Peuenoii Taxkt. Cunmazmamuvecxoe unenenue. Gonemuvecxasn
cunmazma.

3. B cospemennoii unmepnpemayuu: Couetande JBYX OJHOTHNHBIX (ORHO-
YPOBHEBBIX) A3bIKOBBIX €AHHRLL B IMHEAHOM ITOTOKe pedH, 06yCIoBNeHHOE raro-
JaMHy JaHHOTO A3bIkay [1, c.114].

© E. |. TTaguenxo, 2007
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Heckonbko wHO# TepMHH, GIM3KH 110 CBOEMY COACPIKAHHMIO K MOHATHIO CHH-
TAarMbl, HO, B OTIHYHE OT HETO, MEHEE CBA3AHHEIH ¢ POHETHYECKUMH ocobenHoc-
TAMM A3BIKa, MpeaIoxeH HaMu B pabore [3]. D10 TepMUMH «IIpeAHKATHBHAA 30HAY,
KOTOPHIA MBl OHPEAE/IAEM KaK OTPE30K NPELJIOKCHUA, BKIIOYAIOIMH €UHUIEL,
HaXOAAUIMECH B PSAMKATHBHOM OTHOLIEHUHM ApYT K Apyry. Ham npencrasnsercs,
YTO B [UIaHE TEOPUH TIEPEBOJIa TEPMUH «NPEAHKATHBHAS 30HA» ABiseTcs Oonee
TOYHbBIM, OHAKO B CHTy 60BIIETO PACTIPOCTPAHEHUS TEPMUHA KCHHTArMay Jajiee
MBI 6yZieM TTOJB30BATHECS HMEHHO MM.

Hexons 3 laHHEIX ONpPeRENeHN, BRICHHM CHHTarMEI B CJIEAYIOLIMX OTPEIB-
Kax U3 NpOM3BEACHUH aHMIMICKON XynoxkecTBeHHO# nuTepatypHl. JIna o6o3Have-
HUS TpaHUE MEXIy CHHTarMaMH MH GyJeM HCHONb30BaTh 3HaK \ . MarepuanoM
HaLIETO HCCIICAOBaHMA B NAHHO# pafoTe CTaNH OTPRBKY H3 NMPOU3BEACHHH, AB-
nsomuxcs 06pasuaMH Pa3NIMYHBIX NIEPUOAOB PAa3BUTUA AHIIMACKOHN JIMTEPaTypPHL:
MoHonor 'amnera B. lilekcnupa — paHHEHOBOAHTIIMACKWE TIEPHOJ; OTPHBOK M3
pomana Y, ukkenca «Xu3up u npukimodeHus Hukonaca HuxneGuy, ssnsronuii-
cs 06pa3LioM KJaccHUECKol aHMIHICKO TMTEpPaTyphl, M PaBHHI eMy 110 0OBEMY
orpuiBok u3 poMana Jhx Ponunr «I"appu Ilortep n punocodekuit kamens», npen-
crasisiomui coboii cospeMeHHbIH aHrHMicKuUil XynoxecTBeHHBIH TeKeT. OGBeM
[IPOAHaTM3HPOBAHHBIX OTPHIBKOB COCTaBJIAET NMPHMEPHO 2500 meuaTHHIX 3HAKOB.

IpounmocTpupyeM npouece Hamero aHalH3a AAHHRIX OTPHIBKOB CAEAYIO-
LUMH IIPHMEPAMH.

To be, or not to be, / that is the question:
Whether 'tis nobler in the mind /to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles, /

And by opposing end them?...

borme unu ne Germe\-maxos sonpoc!,

Yimo Gnazopodneii —~ Oyxom\ noxopamecs

Ipawyam u cmpenam spocmuoi cyov6er |

Hnw, ononuace na mope cmym, cpasums ux

IlIpomusobopcmeam?

Ha Ham B3rngn, B JaHHOM OTPEHIBKE MOMHOCTHIO COBIA/AET KOHUECTRO CHH-
TarM, M, XOTA MMEIOTCS OTIIHYHA B MX JIEKCHYECKOM HAIIONHCHHM, HAIPaBlICHHE
NIEPEBOAA H WICHEHHE OTPHIBKOB MACT UMEHHO B HANPaBINEHHM COBNAJCHUA CHH-
TarM. B AaHHOM npHMeEpe MBI MOXEM FOBOPUTE O MPSMOM COBMAZEHHHA CHHTArM
MICXOZHOTO TEKCTa ¥ CHHTAarM TEKCTA NepeBo/a.

PaccMoTpHM nanee nepesoa oTpeiBka M3 pomana Y. JlukkeHca «Kusue u
npunodeHns Huxonaca HuxnsOu».

After some half-hour's delay, Mr Squeers reappeared,\ and the boys took their
places and their books, of which latter commodity the average might be about
one to eight learners. A few minutes having elapsed,\ during which Mr Squeers
looked very profound, as if he had a perfect apprehension of what was inside all
the books, and could say every word of their contents by heart\ if he only chose to
take the trouble, that gentleman called up the first class.

ITpumepro wepes noavaca / 64066 nossunca mucmep CKUPC, U MATLYUKYU 3G-
RATU CEOU MECMA \U B3ANUCH 3a KHUSU,\ UX NPUXOOUROCS @ CPeoHeM no OOHO Ha
socemy yuenuxos. ITo npowecmsuu HeckonbKux Murym,\ 8 meuexue Komopuix Muc-
mep CKeupc umen 8ecoMa 2nybOKOMbBICTEHHbI 6UD,\ CIOBHO OH 6 CogepuieHcmee
nocmu2 cooepoicanue KHu2\ u — cmoum emy moibko nompyoumeca —\moe 6ot Ha
namame noOSMOPUMb KAHCO0E CR0BO, | 3Mom 0XHCeHMALMER BbI36ATL NEPEbIIL KAACC.
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B AaHHLIX OTPHIBKAX KOAMYECTBO CHHTAIM HE COBMAJACT, TaK KAK B aHIIMH-
CKOM TEKCTE OHO PaBHAETCS AECATH M yBEeIMyuBaercs o 11 B nepeBone 3a cyer
pacuienieHus 3HaYCHUt MHOTO3HAHHOIO CHOBA {00k, NEPEBOR KOTOPOro JAaeT 2
CHHTATMBL: ¥ MQIbYUKY 3aHANU CBOU MeCMAa \u 63RAAUCL 3Q KHUZU.

Crneayiomuii npumep ABISETCS OTPRBKOM H3 pomaHa «['appu ITorrep u du-
nocoCckuil KAaMEHBY.

The escape of the Brazilian boa constrictor \ earned Harry his longest-ever
punishment\. By the time he was allowed out of his cupboard again, \the sum-
mer holidays had started \and Dudley had already broken his new video cam-
era,\ crashed his remote control airplane,\ and, first time out on his racing bike,
\knocked down old Mrs. Figg \as she crossed Privet Drive on her crutches.

Tappu nuxoz0a ewge max ne Haxasvi6aiw/, Kax 3a UCmMoOpuio ¢ OPAUTLCKUM
yoaeom. Koz0a emy naxorey paspewunu sblxoOunts u3 wyaanda/, yoce Ha4asuchb
AemHue xawuxynwl/, a Jaonu yoce ycnen cromamos HOGYIO eudeoxamepy/, pazoun
camonem ¢ QUCMAHKUOHHBIM YnpasiieHuem/ 1, 8 nepeblit Pas cee Ha HOBLIU 20HOU-
Hotli genocuned,/ ymyopwica epesamuca 8 Muccuc Duzz, nepexoousuyio Tucogyio
YAuYy Ha KoCmuisx, /u coump ee ¢ Ho2, MaxK YMO OHA NOMEPANA COHAHUE.

B naHHOM OTpEIBKE, Ha Halll B3TIS/l, HAJTHIIO HECKOJIBKO fonee CI0KHOE cOo-
orHoweHue cuHTarM M u [T, KonuvecTBo cHTarM B aHIMHNHCKOM TEKCTE CO-
crapnser 9, a B nepeBogHoM Tekcre — 10. JlobaBreHa ogHa cHHTarMa 3a cder
TOTO, YTO 3HaYeHHE CIOBOCOueTaHns knocked down B nepesoze Sonee passepHy-
TO M TIPE/ICTABACHO JBYMS CHHTarMaMH: YMyOPULCA 6pe3amvCa 8 Muccuc Puze v
c6umb ee C HOZ, max ¥mo oxna nomepArd CO3RARUE. KpOMC TOIO, 34€Ch HANHULO
CuC 1N TaKoM BaPHaHT COOTHOIMEHWA CHHTArM, Kaxk X HHBCPTHPOBAHME, YTO NC~
M0/153083HO B NIEPBOM MPEAIOKEHUH:

The escape of the Brazilian boa constrictor (cuntarma 1)\ earned Harry his
longest-ever punishment (cuurarMa 2).

Tappu nurozoa ewye max ne naxazwieanu (cuuTarma 2)/, xax 3a ucmopuio ¢
Opaswrvcxkum yoasom (CHHTarma 1),

B npoarHanu3upoBaHHBIX HAMH TEKCTax-MEPBOUCTOUHUKAX OBLIO BLIAEAEHO
CIIEAYIOILEE KOJIHMYECTBO CHHTAM:

«lamner» —44;

«Huxonac Huknsbu» — 67,

«Tappu Ilorrep» — 54.

KonmuyecTBO CHMHTArM B PO ecCHOHANBHOM NTEPEBOJIC HE3HAYHTENBHO OT/IH~
4aeTCs OT NEPBOMCTOYHHKA N NPEACTABICHO CICAYIOMMMY Lppamu:

«Tamner» —45;

«Hukonac Husutsbu» — 71,

«'appu [Torrep» — 59.

HauGonee TOUHOE COBMANCHHE KOMMYECTBA CHHTAIM, TAKHM 00pa3oM, Ha-
Onronactcsa B uccneaoBaHHOM Hamu nepesosie B. Hlekcnupa, xoTs nexcuycckoe
HanoyHeHHe M ofpa3Has Harpy3Ka NEPEBoa OTIHYAIOTCS 3HAYHTENBHO. MEI cum-
TaeM, 49TO 3€Ch MOXHO TOBOPUTE UMEHHO O CHHTATME KaK efMHMIe NepeBoja,
HO HE O CJIOBE ¥ HE O MPEANOKCHIM, TaK KaK Ha 3TOM ypoBHe Habmonaiorcs 3Ha-
YUTENBHBIE OTIAMYHA MEXY OPHTHHABHBIM TEKCTOM, MOACTPOYHHKOM H npodec-
CHOHAIBHBIM NIEPEBOZIOM.

KosmuecTBeHHBIE OT/IHYHA NPORHATM3UPOBAHHBIX HAMH NPO3aUYECKHX OT-
PHIBKOB COCTOST B TOM, 4TO B NEpeBOAE CHHTArMel 60j1e¢ MHOMOYHCIEHHE! H CO-
crasnaioT 4 B nepesosie «Hukonaca Huxisbu» u 5 B «appu Horrepe», nin, 8
NIPOLIEHTHOM OTHOLIEHUH, COOTBETCTBEHHO OK0No 5% u 10%.
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IToMHMO yK2%25HBIX BEIIE NPUYUH U Pa3HOBAAHOCTEH OTIIMYAHA B CHHTarMax
A3bIKA-MCTOYHHMKA ¥ A3BIKA IIEPEBONA, MBI OTMETHM CIEAyIOINEE:

- BRIJIEJICHHE CHHTAIMbI COOTBETCTRYIOWIM 3HAKOM TPENMHAHKS, OTCYTCTBY-
IOH{UM B [IEPBOUCTOTHUKE!

Piers, Dennis, Malcolm, and Gordon were all big and stupid

M Mupe, u [ennuc, u Manxansm, u F'opoon — ece onu 6vinu 300pogsbimu u 6e3-
MO32N6IMU;

- TPaMMAaTH9ICCKHE OTIHYMA B CTPYKTYPE CHRTAarMsl, Tpefyomue oTACbRON
TpCAMKATHBHOM! 30HNI B IEPEBOAC:

wandering around and thinking about the end of the holidays

wamasce Henodanexy \u OymMan o mom, \umo ne max yic MH020 gpeMenu
oCma1ocs, 00 XoHya kanukyn (B NaHHOM CITydae IIpe/UI0KHOE NOTIOTHEHHUE NTocTe
tbopmbl wandering B nepeBone HeoOXOMMMO 3aMEHBTH NPUAATOYHEIM HIPEAIOKE-
HHEM He MAK Yox MBO20 8DEMERY OCMANOCh),

- po6aBneHHs, CAeNaHALIE NEPEBOAYHKOM NIPH HEPEBOJE, BUAMMO, 110 C000-
POKECHHAM CTHIIHCTHYECKOIO NOCTPOCHHA $paskl:

Mprs. Figg wasn 't as bad as usual\

Kaxc nu cmpanno, menepy y muccuc Puzz cmano Kyoa npusimtiee, wem panstie)

B nannoM ciry4ae rpu nepesoje Jo0aBIeHa CUHTAIMA KaK Hu CIpPAaKHo.

TakuM 06pa3zom, MPOBCICHHOE HaMHM HCCISIOBAHME MEPEBOACS 00pa3uos
aHMMMUCKOH NUTEpaTyphl Pa3sNMYHLIX TEPHMOAOB CBHACTENLCTBYET O TOM, 9TO
NEepEeBOJ, Ha YPOBHE CHHTArMbI ABJACTCA OZHHM M3 CaMKX BaXXHRIX €O BHJIOB.
Pasnuayie B KoMAdeCTRE CHHTarM, Ha KOTODBIC WICHATCA TEKCT-HEPBOMCTOIHHK
U TEKCT NEPEBOXA, MO HALIHM HaGJIlOI[eHHSlM, OGBS[CHSIBT CA CIICAYROLUMMH NpH-
YHHAMH. pacIlelUIeHHe 3HaYeHHH MHOTO3HAYHOIO CJIOBA M IIEPEBOJ KAKAOTO U3
€ro 3HaYeHMIl OTHENLHOM CHHTAIMOMH; yBeJIMYeHHE KOIHYECTBa CHHTArM 3a CYeT
BhIJICJICHUS CHHTArMbl COOTBETCTBYIOIIMM 3HAKOM NPENUBAHUS, OTCYTCTBYIOIIHM
B NIEPBOMCTOYHMKE; TPAMMATHIECKHE OTINYNS B CTPYXTYPE CHHTArMul, TpeGyto-
IIHE OTACTBHOM NPEIUKATHBHOM 30HBI B IEPCROAS; CTHIHCTHYECKAE N00aBNCHES,
chaenanneie nepesonyukoM. HecoMuenno, onucadnule HaMp HabmoxeHus He uc-
4epIIEIBAIOT IPOOIEMEL, ¥ HCCIENOBARNE KONHUECTBEHHOIO H KAIECTBEHHOIO CO-
OTHONIEHHSA CHHTAIM B OPHIMHAILHOM TEKCTE H IICPEBOJIE SBIAETCS NIEPCIEeKTUB-
HBIM HaNpaBlIeHHEM JNANBHEHAIIENO HCCIEA0BAHNS.
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AKTYAJIBHI ITPOBJIEMH JITEPATYPOSHABCTBA

VIK 821.111-1 «16»

H. I Be3apoaunix
Jnenponemposcxuii nayuoHanbHuil yHugepcumem

TBOPYECTRBO 3. BOJJIEPA
B KOHTEKCTE AHITHHACKOM JIMTEPATYPEI XVII BEKA

Po3ragnyTo npobieMy CrmicTH4HO! cBoepiaHocTi moesii Eamynaa Boaaepa,
APCACTABHHKA APHCTOXPATHYHOrO HOCTHYHOID IYPTKa «lcanuepin», Ta mMicne no-
eTa y Jitepatypuomy nponeci Aaniii XVIH croairre.

PaccMoTpeRa HpoGiieMa CTHARCTHYECKOTO CRoeobpazda TBOpUecTBAa IAMYRIA
Bounepa, MpeacTABHTENS APHCTOKPATHYECKOIO NOATHYECKOro KPYXKKA «KaBaje-
POB», H ¢T0 MECTa B 1M TepaTypHoM nponecce Aurnas XVII Beka.

The present article studies the stylistic peculiarities of the poetry by Edmund
Waller, one of the representatives of the «Cavaliers» and his place in the literary
process of England in the XVII century.

IlpenmeroM JaHHOMN CTaThH SRNAETCA MCCNENOBaHHE cBOeOOpaszma TBOpUe-
crBa JaMyHaa Bonnepa B aurepaTypHoM koRTekcTe AR XVII cTorerHs.

AKTyaIsHOCTH BHIOpaHHOM nmpo6neMer 0bycnoBMMBAETCH ABHO HEXOCTATOY-
HOM CTENeHhI0 W3YYEeHHOCTH NMO3THYECKOro TBopdYecTBa . Boiepa B oTede-
CTBEHHOH NHTEepaTypHOH Hayke. OTAaBas JOIDKHOE YYEHBIM, KOTOPLIC 32HUMAKOT-
s MCCIIEAOBAaHHEM TeX MM MHBIX aCIIEKTOB TBopuecTa O. Bomnepa: P. Cxenton
[8], T. Kamuncks [6], X. Puumongy [5], X. Cammepcy [9], A. H. T'op6ynosy [1],
CACHyeT OTMETHTD, YTO M3YICHHE CTHICBLIX ocobeHHocTel mo33uu 3. Bomiepa
KaK pe3yibTaTa B3aHMOJICHCTBHS BEAYIMX JINTCPATYPHLIX HAPABICHHUH NTAHHOIO
TIEpUOAA 10 CHX MTOP HE SRJUIOCH MPEAMETOM CIISLHATILHOO ETAIEHOIO aHANH3a
HH B HaweH, HH B 3apybexHOH muTepaTypHOM xpuTHKe. Mexonsa U3 BCero BhI-
NIETIEPEYHCIICHHOTO aBTOP CTaTbH CTABUT IIEPEA CoO0M 3aaa4y AaTh KOHKPETHEIA
XaHPOBO-CTHIHCTHYCCKUH ananus noasuu . Bomwepa B coorHOmEHHH C OCHO-
BHLIMM IHTEPATYPHEIMH HANIPaBICHUSIMH 1IEpUOA.

durypa 3aMyHzia Boiuiepa CTOMT HECKOJIBKO B ONNO3HIME K OCTAIBHBIM I10-
3TaM-«KaBajiepaM», IT0 MOXKHO OOBACHHTE UENBIM pagoM npuuuH. Ero tBopue-
CTBO ARNAETCA ONPENCIICHHEIM 32BEPIIAION{HM STANOM NIEPHO/AA B LIENIOM M pac-
[BeTa 033K «KABANEPOB» B YacTHOCTH. Koraa 3. Bomnep ymep 8 1687 roxy, Ha
HaarpobHOM kaMHe Obula BeIcedeHa 3naTadua «inter poetas sui temporis facile
princepsy, KOTOPYIO Ha PyCCKHH A3BIK MOXHO IIEPEBECTH KaK «C JIETKOCTHIO TIEp-
BRI/ Cpe/TM ITOJTOB CBOCIO BpeMeHHY, U Jannas olieHKa TBOPYeCTBa M03Ta COBCEM
He O6pina, mo MueHMIo K. Xommaes, pe3yisTaToM IECTH CO CTOPOHBI KOPOIEBCKO-
T0 uctoprorpada, aBTopa NpeCTaBNeHHON BEIIe nmMTaduu [4, c. 89].

CospeMenunkx 3. Bommtepa GbUTH BECEMa BRICOKOTO MHEHHA O €10 MO3THYE-
CKOM Jiape, 4To TOATBEPKAAcTCH croBaMu Jlpaiinena B npeaucinosus K «Dialogue
Concerning Women» (1691 r.), rae ok roBoput o no3suu 3. Bomnepa: «Unless he
had written, none of us could writep; a B IpeUCIOBHH K KHure camoro 3. Bon-
nepa «The Second Part of Mister Waller 5 Poems», koTopas BHILIA roJIOM paHee,

© U.T. besponuux, 2007
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3rrepbepu Borownnaet: «J question whether in Charles s the Second’s reign Eng-
lish did not come to its full perfection: and whether it has not had its Augustan
Age» {5, c. 548].

Crneayer TaoKe OTMETHTH BHICOKYIO OLICHKY, KOTOpOit yaocTausanu 3. Boa-
Jlepa KpUTHKHM Go/eM 103AHero nepuoaa, Korjua B Hagauuy « Biographia Britan-
nikay» 1766 roga naseusaiu ero « The most celebrated Lyric Poet that ever England
produced» [6, c.1].

HoxazarenbHeIM 111 OTHOIICHHA COBPEMEHHOM NHTEPaTypHOH KPUTHKH K
HACNIeJIHIO, OCTABJICHHOMY JAMYHAOM BonsepoM, MOIYT CIYKUTE BhICKa3hIBa-
nua k. Omnepepa, IpeACTaBUTENS JIATEPATyPHON KPUTHKH NEpBOH MOJOBHHE
XX seka, koropuii B pabore «7The Catullian influence in English lyric poetry»
oxapaxTepr3oBal J. Bomwrepa kak 6ecqyBCTBEHHOTO, TOAOOOCTPACTHOIO MOJTA,
CKJIaZIBIBaBIIETO MMyCTHIC pU(MEI BO BpeMeHa npasiieHms o6oux JHkeimcos, o6o-
ux Kapnos u Jlopaa Ilporexropa. B ceoeii pamykanbHo# oLeHke HCCIeOBaTeIb
WIET ee Jansie, Hasnmasg . Bonepa «OTKPOBEHHO MIIOXHM TIOITOM, Ybs JTIO-
6GoBHas JIUpHKA OTIIHYAETCA XONOAHOCTHIO, HCKYCCTBEHHOCTBIO TOHA U abcypa-
HOCTBIO 3By4aHus» [5, c. 548).

ABTOpOM HanbONEe H3IBECTHOIO HCCNeOBaHHA TBOpYECTRa O, Bosiepa anis-
etca J1. Bym, xoropelit B cBoeit «UcTopun 1 JIureparype XVII pexa» nuimet, 4yto
HH OIHH MO3T AAHHOIO MEepHoia He MOABEPIcA HACTONBKO KapAWHAILHOH nepe-
OLIEHKE TBOpYECTBa, Kak JaMyHn Bomnep. C ero uMeHeM acCOLMHPYIOTCS THIIb
IBa AOCTOMHBIX BHUMAHHS NOITHYECKHX NPOU3BEACHUA, HAMMCAHHEIX B CTHIH-
CTHYECKOH MaHepe «kaBanepoBy. «On a Girdley, «Go Lovely rose», u orpoMuoe
KO/IHYECTBO 3a0RITHIX HEIHE XBaneOHBIX CTHXOB. COBPEMEHHEIM )K€ YUTATEILIM,
cormacHo JI. Bywy, 3. Bonnep npeacrapnsercs Tonsko Kak «a fluent trifler, the
rhymer of a court gazette» [6, c. 17].

Onnako, AymMaeTcs, YTO paccMaTpyBas TBOpUSCTBO DaMyHaa Bonsepa, Herb-
34 HE MPUHHMATh BO BHUMAHHE TOT (PaKT, YTO OH ARJIAETCA THIIMYHLIM NpeacTa-
BUTENIeM CBOEro BpeMeHH, On poamaca AByMa rojamu panee MunpToHa u nar-
Hajguarsio — Mapsenna. Korga on pocrur 3penocty kak nucarens B 1630-e rr,
AMTEPATYPHAs KU3HL AHIINM XapaKTepU30BaNach pazHOOOpa3UeM NO3THYECKUX
ctiieii B hopM, 4TO 0OBACHAETCS BCILIECKOM TBOPYECKOH aKTUBHOCTH NO3TOB —
«MeTapU3UKOBY, KCTIEHCEpHAHIIEB» U «KaBanepoB», B HoucKax cBoero Mecra B
NIO3THYECKOH MepapXxuH AaHHOTO Nepuoaa O. Bonnep BripaboTan coGcTReHHBIH
peLenT ycrexa, aKUeHTHPYS BHUMaHHE HAa TEMaTHKE CBOMX MHOTOYHCIECHHEIX
NpousBeIcHMIA, B OAaBIsIONEM GONPIINHCTRBE CAyYaeB OCBAINAS UX CUNBHBIM
MHpa cero. UIMEHHO 3T0 CTPEMJICHHE YFOAHTH BKYCaM ayAHTOPHH, HCNOJB3YA
cBoe npodeccHoHANLHOE MACTEPCTRO, OTIIHYAET €0 MOITHYECKYIO MaHEpY, B KO-
TOPOi MOZYAC OTCYTCTBYET DJAEMEHT HIrphl U GPUBOILHOCTH TOHA, OT CTHAA
JUx. Caxnwnra, T. Kepeio u P. Jlarneiica.

TonTeepxaeHMEM 3TOMY MOTYT CIYXKUTh HA3BAHHA TAKHX €ro NPOH3BEACHHUMH,
kak: «To Vandyk», «To the King», «On a Brede of Divers Colours Woven by Four
Ladies», «On the Head of a Stag», «On the Discovery of a Ladie s painting», «Io
My Lord Northumberland upon the Death of his Lady» ® T. 2.

H3 o6mero pssia BEIACNSETCA CTHXOTBOPHOE MPOU3BEACHHE, HACUHTRIBAIOIIECE
310 cTpok u HanucaHHOE cKOpee B yxe 3nox¥ [Tpoceemenns, Hexenn 6e33abot-
HOTO BPEMEHH PaHHETO POKOKO, TIOJ, Ha3BaHWeM «Instructions to a Painter for the
Drawing of the posture and Progress of His Majestys Forces at Sea under the
Command of His Highness-Royal: Together with the Battle and Victory obtained
over the Dutch, June 3, 1665», xoTOpO€ HAYMHAETCS CNEAYIOIMMH CTPOKAMM:
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First draw the sea, that portion which between
The greater world and this of ours is seen;

Here place the British, there the Holland fleet,
Vast floating armies! Both prepared to meet.

HanHoe cTuxoTBOpeHHe, N0 MucHuIO P.CKe/ITOH, OTpaXaeT OTNHYHUTEIBHY IO
ocobeHHOCTH TBOpYecTBa 3. Bonnepa, KoTOphIfi paccMaTpHBa NO33HI0 HE KaK
BHIPaXXEHHE IMYHbBIX YYBCTB M NIEPEKUBAHKIA B JIErKOi, HIPHBO# opme, 4TO MoO-
1o OBt yBJICYb YHTATENCH, KaK OCTANBHBIC KKaBaJIephl», a Kak TpubyHy miA of-
CY>AEHHS BRKHBIX IOTMTHYECKUX M 061ecTBEeHHBIX COOBITHIA B criocoba JoBene-
HHUS A0 CBOMX vyTaTech obHupansHOR TOUYKH 3penus |8, ¢. 36].

B noaTryeckoM npousseaeHnd non HaseanueM «Of English Verse» nupuvec-
Kyl repoii yTBepIKIaeT, YTO aHTNUHCKIH A3KIK ABIACTCH KBTOPHYHBIMY 110 OTHO-
INCHUIO K JIATRIHHA HJIH FPEYICCKOMY W NPUroAncH JiKilib KaK CPEACTBO 3aBOCBAHMI
AaMByl, 3 HE A% IIOBECTBOBAHMA O CEPHE3HBIX TEMAX:

Poets that lasting marble seet,

Must carve in Latin, or in Greek,

We write in sand, our language grows,
And, like the tide, our work o'erflows.

Chaucer his sense can only boast;

The glory of his numbers lost!

Years have defaced his matchless strain;
And yet he did not sing in vain.

The beauties which adorned that age,
The shining subjects of his rage,
Hoping they should immortal prove,
Rewarded with success his love.

This was the generous poets scope,
And at all an English pen can hope,
To make the fair approve his flame,

That can so far extend their fame.

Verse, thus designed, has no ill fate,
If it arrive but at the date

Of fading beauty; if it prove

But as long-lived as present love.

Taxum oGpazom, 3.Bonnep nepeocMmsicaupaeT BuIIBUHYTHEH b. [hrxorcOHOM
IIPHHLHI MO3ITHYECKOro HCKYCCTBa, KOTOPHIH TOT HasuBan«Imitatio» [2, c. 416].
B. JDKOHCOH cuMTal, Y4T0 B COBPEMEHHOMN eMy AHIVIMH HaOMoAaNCa ynaiok 1no-
3THYECKOTO MacTEPCTBA, H JIHIIb HEMHOIHME MOITIH JOCTOHHO OTPaXXaTb B CBOEM
TBOPYECTBE KPaCOTY H COBEPIICHCTBO NO3THYECKOrO aHFHIHCKOIo A3nika. Cora-
mascs ¢ B. JDKOHCOHOM 1o NOBOAY NpeBAIHPYIOLIEH PONH AHTHYHEIX MOAenci
KaK oOpasua ans noApaxaHud, 3. Boep uiet emie nanblue, noxaras, 4To JJIA
OTHCAHMA BAXHBIX cOORTHH creqyeT mpuberaTh K NOMOMM KIACCHYECKHX A3bI-
KOB, & He K aHHiickoMy. JlanHan aunemma, o MHEHHIO 3. Bosuiepa, Morsia ObiTh
pa3spemmMa ITyTeM KOTTMPOBaHHS KIIaCCHUECKOH (JOPMBI CTUXOCNIOKEHHSA, KOTOpas
HACAIbHEIM 06pasoM Gbiia oToOpakeHa B FepOHUECKHX KyIieTax, B noarsepix-
AeHue 3ToM MBICTA MOXKHO TIpUBECcTY cTXOoTBOpeHHe « Upon the Earl of Roscom-
mon's translation of Horace»:
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Though poets may of inspiration boast,

Their rage, ill-governed, in the clouds is lost.
He, that proportioned wonders can disclose,

At once his fancy and his judgment shows.
Chaste moral writing we may learn from hence,
Neglect of which no wit can recompense...

JlaHHBIE CTPOKYM CTAJIM OCHOBAHHMEM A4 IHUPOKO pacnipocTpaHeHHo# B X VIII
BEKE OLEHKH TBOpdecTBa 3. Bonepa Kak BOILIOMEHAS METPHUYECKON M Bepbanb-
HOM FAPMOHHH CTHXOCTIOKEHMS, YTO ABJANOCH, 110 MHeHUIO Jipalinena, o6pasuom
HaMBLICHIErO NOCTHOKCHHA aHMIIHACKOH MO33HH.

Taroke B 3T0M cTHXOTBOpeHHH J. Bonnep obpautaerca K MOTHBY HPaBCTBEH-
HOCTH, IpHMEpAs Ha ceba MacKy MOpanu3aTopa, yTBCPXKAAIOLIEr0, YTO N03T JON-
s#eH bopmupoBars 061EeCTBEHHEIH BKYC:

The Muses’ friend, unto himself severe,
With silent pity looks on all that err;

For where a brave, a public action shines,
That he rewards with his immortal lines.
Whether it be in council, or in fight,

His country s honor is his chief delight;
Praise of great acts he scatters as a seed,
Which may the like in coming ages breed.

TlpuBeacHHEIe BEItIE CTPOKH NORYEPKHBAIOT oTiMune J. Bostepa ot octans-
HBIX TO3TOB-(KABAJIEPOBY», KOTOPHE MPAKTHYECKH HUKOTAA He npuberanu K na-
($oCcHON TOHANBHOCTHM M CEPLE3HOMY TOHY, 4TO MO3BOJAET YTBEPXKAATH, YTO
3. Bonnep BrICTYNaN Kak HEKOE CBA3YIOILEE 3BEHO ABYX JIMTEPATYPHAIX 310X AH-
iy — XVII u XVIII sexos.

Opnaxo ne Bcerna 3. Bonnep npeacrabnsercs Hecrib6aeMbBIM phIllapeM —
HOCHMTEJIEM BLICOKHMX MAEAJIOB aHTHYHOCTH. B caMbie cloXHble NepUOAR CBOCH
JKH3HH OH cOpachIBaJI MAaCKy BRICOKOMEPHOIO MEHTOpa, NIpHberas K ocTpoyMHO-
My ¥ LIyTAMBOMY TOHY. JIBoiicTBeHHOCTE HaTyph 3. Boanepa MoxxHo noarsep-
AHTH COCYINECTBOBAHMEM TAKWX €ro CTMXOTBOPHBIX MOCHaHUM, Kak «Panegyric
to My Lord Protector» wu «Death of the late Usurper, O. C.», NOCBAIEHHKIX
OZHOM M TOM XK€ H3BECTHOH MCTOPHYECKOH THYHOCTH, YTO oToOpaxaer rubKyro
NpUPOAY B3rNAAOB M KHU3HEHHOM MO3HUMM MO3Ta B 3aBUCHMOCTH OT BESHUH
BpeMeHH. U3BecTeH ero 3HaMeHUTHIM OTBET HAa YKOpU3HEeHHOe 3amedanue Kapna
11, otMeTnBIIErO, 4TO XBaseOHOE NMOCIAHKUE KOPOMIO YCTYMAET B MO3THUECKOM
MacTepcTBe nanervpuxy Onusepy Kpomsenio: «Sire, poeis succeed better in
fiction than in truthy.

HecMOTps Ha NpMBEPKEHHOCTD JI0ITA K BRICOKOMY CIOTY H KJIACCHYECKHM
KaHOHaM, GOJBIIMHCTBO JMTEPaTYpOBEAOB OTHOCAT O, Bomiepa x naesae mos-
TOB~(KaBAJICPOB», JOKA3aTeALCTROM YEMY MOXKET CIY>KHTh CTHXOTBOpEHHE «Go,
lovely Rose!», HanlHCaHHOE B JIyHIDHNX TPaJULMAX MIPHBHIX JNOCOBHEIX NOCHaHUH
H NMPOBH3aHHOE JyBCTBEHHOCTHIO:

Go, lovely Rose!

Tell her that wastes her time and me
That now she knows,

When I resemble her to thee,

How sweet and fair she seems fo be.
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Zell ker that 5 young,

And shuns to have her graces spied,
That hadst thou sprung

In deserts, where no men abide,
Thou must have uncommended died.

Small is the worth

Of beauty from the light retired;
Bid her come forth,

Suffer herself to be desired

And not to blush so to be admired.

Then die! That she

The common fate of all things rare
May read in thee;

How small a part of time they share
That are so wondrous sweet and fair!

Kak ¥ OONbIIHHCTBO MOGOBHHX MOCHARWM TAKOIO POiA, CTHXOTBOPCHHC
XapaKTepH3yeT MOTHB «carpe diem», npaspisaloluii 1oHy10 Bo3moGNeHH Y10 Ha-
CIKIATHCA KDKJEIM MIHOBEHHEM XH3HY, IAMSTYS O CkopoTeunHocTr Switvs (The
common fate of all things rare). Ho B oTivuue oT NpREATON Y «KaBanepos» Tpa-
AHMIHA OTKPOBEHHO OORIrPHIBATH 3pOTHYECKHE (haHTa3MM NHPHUECKOro repod,
3. Bomrep npuberaer K raJaHTHOMY NpHeMy OOINeHMs C Bo3niobneHHON uepes
MOCPEAHHKA, B KA4E€CTBE KOTOPOTO BHICTYNaeT OOWENPHUHATEIA CHMBOI KPacoTh
H MOJIOROCTH — p033, Y10 NOMOTAET eMy paccka3aTb 0 COGCTREHHRIX YyBCTBAX B
3aByaJIMPOBaHHOM (HOpME, BO3BHILIAA TEM CAMBIM OGBLICHHEIE 36MHBIE XKEIAHHS
JIHPHYECKOTO repos ¥ 00Mayas MX B H3ALHYIO PAlHO3HYK 060I0YKY.

TIpHMeuaTe/ILHEIM ABASETCH HCTIONB3OBAHHE TAKHX [MIarONOB Kak wasfes,
abide, retired, Suffer, die, XOTOpHIE BBIPAKAIOT OTHOLICHHE JIMPHYECCKONO repost K
4yBCTBaM, JKCIIAHUAM U KPacoTe, MOAYEPKHBad, YTO NOCHEANHUE HE ARAAIOTCA JNA
HEro UEHHOCTHIO CaMu No cebe, 3 NOCTONHE BOCXUINEHMS B BOCTIEBAHUA STMIG
0 MOMEHTA MMMOJNIETHOIO YA0BAETBOPCHUS, NIOCHE Yer0 OHH CTRHOBATCA CKOpee
o0peMCHUTEABHEIMHA.

Cnegyer Talke OTMETHTh HAMEPEHHOE TIPOTHBONOCTABJIEHHE NEPBOTO M NO-
CNIGARETO CTAHLA NPOU3BEACHHS, C TIOMOLIBIO KOTOPOTO TIO3T CTPEMHTCA elle pa3s
JOHECTH A0 BO3MOONEHHOH MEICb O TOM, YTO OHA ABMAETCA YHUKANBHOH NG 110
TOIO MOMEHTA, KOI7Ia OHA N'OTOBA OTBETUTS Ha €ro MOGOBHHIE MOPHIBLE H TEM CAMEIM
NIPEACTARNACT /I3 HETO KakoH-To HHrepec. B nepsoM cranue 2. Bosuiep co3Hares-
HO BO3BRLILLIAST JaMYy Cep/Ha HaZl OCTAILHEIMH, CPABHHBAs €€ KPacoTy C UBETKOM M
npuberas k anuretam sweef and fair. OfiHaKo ACBYHIKA IOIDKHA IOMHHTH O 36IOKOC-
TH TAKOTO CBOCIO KaXylIerocs (seems fo be) MpHBHNErHPOBAHHOID OIOMEHHUSA, TAK
KAK Y>K€ B NOCNEAHEM CTAHLIE NTOST CTABHT €€ B OAKH PAZL C OCTAIBHEIMH TAKHMH XKe
CO3TAHMSIMY, TEM CaMbIM PA3pYIliad €€ WILTIO3HIO H30PaHHOCTH.

Jiupnueckomy reporo 3. Bonnepa raioke He Uy MOMEHT caMOMOGOBaHKS,
KOTOpHIH yraaeisaercs B nadoce runepbomsuposantoro obpamenun Then die/,
KOTOpOE AOHKHO NMOATOIKHYTS BO3MOONEHHYO K GoMee pelnuTeNsHEIM AeticTBY-
am (Bid her come forth, And not to blush) w nunuii pas ybenurs ee (May read
in thee) B GecnoNe3HOCTH €€ KPACOTH ¥ OYAPOBaHMS, €CNIY Y JIWPUHECKOTO Tepos
HET BO3MOXHOCTM HACNANWTHCH UMM, NOAYEPKUBAS TOT (aKT, YTO JIOTHIECKUM
[IPOACIDKEHHUEM TIATOHWUECKOTO BOCXMiileHHs U mobosanus (to be admired) nns
HEro BBICTYNAET PHINYCCKOE BEIPAXEHHE CBOMX YYBCTB (10 be desired).
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HyMaeTcs 9T0 HPOBEACHHBIA BBIIE AHANA3 IMIIL HEOOMBIHOR COCTaBAAIO-
niei Takoro oGLUMPHONO H HEOAHOPOAHOIO TBOPYECKOTO HACINEAMA JaHHOIO No-
3Ta NO3BONSAET HE TONBKO NEPECMOTPeTh poiib DaMyHAa Bostepa B anrnmiickoi
nuteparype XVII pexa, yTeepraas, 4To HEB3HpAs HA HETAaTMBHYIO OLIGHKY, KOTO-
‘po#i HarpaKIaeT ero COBpeMEHHas THTEpPaTyYpHas KPHTHKA, OH Bee ke obnazman
CTHIHCTHYECKHUM cBOeoOpasueM, TaK LIEHHMMEIM ero coBpeMeHHukamu. K Tomy
Xe, TBopuecTBO J. Boiepa BRI3EIBAET HHTEPEC H KAK CBA3YIOINEE 3BEHO MEXKIY
6e33a60THOCTRIO aHIVIHHCKOH HTepaTypH nepsoi nonosuHw XVII Beka # cTpo-
ro¥f caepKaHHOCTHIO TPAAYIIEro nephoaa. OHAKO B y3KHX paMKax JaHHOTO HC-
CNEA0BaHAA MPCACTABIACTCA HEBO3MOKHHM OCBETHTH ONPEAC/ICHHEIE ACTIEKTAI
3T0# npobneMel, NO3TOMY AaJIbHEHIIMMHK NEPCIICKTHBAMM HCCIICAOBAHRHE B 3TOM
HAITPABJICHUM MOXKHO HA3BaTh CHEHYIOIME: JIMPHYECKHii Tepoii B CTHXOTBOPHBIX
npoussefieHuAx IaMyHia Bonsepa, BAMAHEE HA €T0 TEOPYECTBO THOEPTHHOB.
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[Anenponempoeacxut: nayuonaroHuid yvusepcumem

BJIYM H EVERYMAN

Po3rasHyTo ofpa3s roioBHOr0 repos pomMany «Yaice» Jleononbaa Biayma, 9Koro
HAxolic xapakrepasye sk o6pa3s Everyman’a, NOcAHY10MH B HbOMY Di3Hi 3araiabHo-
JOACLKE pACH.

PaccMmoTpen 06pa3 I1aBHOIO repos pomana «Yauce» Jleomoabaa Bayma, koro-
poro Jxoiic xapakTepnsyer kax o6pas Everyman’a, ofbeaunsa B aém pasaoie of-
HIeue0BEYECKHAE YePThi.

© 3. IL. Fonuapenxo, 2007
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AHRTJIICTHRA TA AMEPHKARICTHKA

The article studies an artistic image of Leopold Bloom, the main bero of «Ulyss-
es», whom Joyce characterized as an Everyman, in which a great variety of all uni-
versal human features have been combined.

«Bceuenoseynocts» bayma nogu€pkayTa JHxolicoM Kak Ha ypPOBHE CIOBEC-
Ho-o6pastoM — cGmpkenneM ¢ Everyman’om, repoem moral play XVI »., Tak 1
Ha ypoBHe cioxeTHO-6HorpadudeckoM. [locnenHee 3akmouaetcs B TOM, 4T0 biaym
MOCTAB/EH B NOJ0KEHHE HCKTIOYHTENIBHOE H ONHOBPEMEHHO YHUBEPCANbHOE, NNO-
3B0AI0IIEE MY OBITh HE (YEJJOBEKOM TAKOK-TO HAUHOHATHHOCTHY, 8 «HPOCTON
Y4€JI0BEKOM, BHCHAIMOHAJILHBIM YC/IOBEKOM BOOGINE: MOTOMOK BEHIPOB, €BPEER U
ApIaHIUEB, OH — cBpei B Mpaanauy ¥ Hpnasaei s oCTanbHOro MUpa; IPHHAB-
muii 6e3 cepbE3HOM peIMrHO3HOCTH CHAYaNa [IPOTECTAHCTRO, 3aTEM KATONHIH3M,
M XKHMBS B KATOJIMYECKOM cpefie, OH # B 3TOM OTCYTCTBMH PEJIMIHO3HOH IIPUKpe-
TUIEHHOCTH OJHOBPEMEHHO — MCKUTIOYEHHE, H3roH M o6pasell yHHMBEPCATbHOCTH.
3T0 XOpoLWO HHTEPIpeTHpyeT Pryapil 3N1IMaHH, KOTOPEI TUIATENBHO B3BEINH-
BaeT 3HaYeHMe TaKkoH ocobenuoctn Guorpadum biryma B MoHOrpadmu «Vaucc Ha
Juddu»: caenas Biryma, onHoBpeMeHHO OfiMcceeM, eBpeeM, OBIBIIHM HYReeM,
OBIBIIAM TIPOTECTAHTOM, PopMANbHO KaTonuKoM, JlikoHe HACTOUN KHYREO-XPHC-
THAHCKYIO TPAIMEHIO NOBEPX €BPeHCKO-dTHHHCTHYecKoH». [Tpn 31OM, Kak are-
HCT ¥ BONBHOAYMeLL, «BiiyM — 3TO NOCT-XpUCTHAHHH, TOMHO TaK e, Kak, Oymyyu
HOBOOOPAIEHHKIM XPUCTHAHUHOM, OH — MOCT-HyAe#, a Gyayyu Hyaeo-xpucTua-
HHHOM, OH — NMOCT-TOMEPOBCKH# YenoBek» [2, ¢. 3—4]. /IMaHH KOMMEHTHPYET
3T0 TaK: B 3TOM o6pase Jhxoiic «CaoH 3a CHOEM NMOCTUracT NMpOLLIOE) YeloBeYe-
cTBa [2, c. 4]. AymaeTca, ocTaéTca 1o0aBUTE: He TOABKO pagu npouworo JDkoic
Aaét cBoeMy Onuccel0 MakCUMANIRHO BCEOXBATHIBAIOIINE XapaKTCPHCTHKH; OH
JeNaeT ero «cpasy Bcem», oGLeHHAS B HEM pasHBIE YEJIOBEYCCKHE COCTOAHHA,
uyTo6H UMETh NPaRO CKa3aTh: BOT Beedenosek, Everyman (3, p. 368].

Jymaercst, Tema «baym u DBpHMeH» 3acayxusaer Gosiee nogpoGHOro pac-
CMOTPEHMs, — KDKETCH, 370 OftHA H3 HauMeHee pa3paboTaHHBIX TeM KoMcHa-
Hbl. Mumo He€ npoxoast u P. Onnmaun (B 6uorpadmu Dxotica n B «Yimcce na
Jluddnr»), u X. Kennep B cBonx Gonsuinx kHurax o [Hxotce («I'onoca Ixoticay,
1978, u «Ymucer, 1987) [4; 5], u [1. Illeapu u apyrue. Mexay Tem Mopaiuts 06
OBpuMeHe, Ha Hall B3NIA, HaBesno JDKOMCY HEKOTOPHIE CMBICTIOBBIE H CTPYKTYp-
HBIE MOTHRE! « YJIHCCAY.

Mopanuta «2BpuMen» [6] AaTupyerca KoHLOM XV Beka, COXpaHHBIIWECH f1e-
YaTHBIC 3K3EMITIAPH OTHOCSTCS K nepriony Mexxay 1508 u 1537 r. ITbeca o6benu-
HseT B cebe uepthl moral play ¥ miracle: oT MopanuT? B Hell — nepcoHUpHKaIMA
CBOMCTB M YEPT XKM3HM 4eNoBEeKa, a MHpaKib JaéT 3HaTh O cebe mpuCyTCTBHEM
ofpasa Bora. I'epo#i, 3BpuMeH, OHIIETBOPEHHE KAX/IOTO Ue/OBEKa, NEPE/L JTHLIOM
CwmeprH U B oXxuiaHAM 0TuéTa iepe]] boroM MpOCHT BCe CBOM JIyUIliHe YepPThi, NIPU-
oOpeTeHHst M MOCTYNKH (OHH NMEePCOHUGHIMPYIOTCS) COMTYTCTROBATE €MY M X0ja-
TaHCTBOBATEH 3a Hero nepeA boroM. 3tu AeiicTrytomue mua — JpyxGa, Poacrso,
borarcto, 3Hanue, Kpacora, Cuna, Ilate Uyscrs, — oTKasmBaloTea OHITH CHyT-
HUKaMH OBpHUMEHa B [IOCAEAHMI Hac H 3allMIaTh ero nepen boroM, Xora KISAHCH
HMKOTAA He NOKKAATD ero; ToNbKo 3Hanne U Xopommwe [loctynku noMoraot emy,
IPUBE/A €T0 K MCTIOBEH, KOTOpas M COBETYeT eMy HCKaTh MHIIOCTH boxueld K ye-
pe3 packasHHe obpectu «eneit ipoweHusa» («the oil of forgiveness»)[6, p. 223].

Kasanocs Ob1, HUYTO He MOXeET OBITE Aanblile OT Jkofica ¢ ero aHTHUEPKOBHBIM
KPUTHYCCKUM MadoCcoM, HeM Hies MOHCKoB G0KECTREHHOIO NpoilieHHsS. ONHAKO H
CrueeR, 1 BayMm, no onpeznenexmo Jhxoica, Xopolue OoaH, Kak H DBPHMEH, cyas
no «[{upuee», Hy)KAAIOTCA B OYMILEHHH, B CHUCXOXKJACHHMH, B DpolneHun; Biym,
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Kak «bonee 3penoe» DKOHCOBCKOE «aA», CBA3aH C 3ToH Haeeli Gonee apHO. MoxeT
ORITh, caMalil NiySokuid cMbic «LIUpHEH» HMEHHO B 3TOM: B AGMOHCTP2LUMH Cla-
6ocreit 4 nageHuit «XOpoINHX MOAEH», HHKTO U3 KOTOPHIX HE MOXET CKa3aTh, YTO
€MY HE HYXCHEBl HY OYMILEHNE, HH CHHCXOAHMTE/IBHOCTD, He HY)KHO 4YbE-TO BRICHICE
‘«npomeHue». He TONBKO 3TOT CMBICTIOBO#H UMHIYNEC, HO M HEKOTOphIE BKHeHIMe
CTPYKTYPHBIE NPHHIMIH «YNIHCCa» MOryT ObITh CBA32HH C «DBpUMEHOM». Bo-
TIPOCHO-OTBETHOE NOCTpoeHNE «HTakiD» OOBMHO TPAKTYETCA KAaK «TApOfHAHBLH
Karexuauo» [7, c. 448], a no Jxoiicy — «mareMarnyeckui karexuszuc» [8, ¢. 159-
160]; Ho ero MOKHO CBA3aThL H ¢ apaMarnyeckoii Gopmoii «IBpuMeHa»: Beas B
nocneaneM GObLIAas YaCTh TEKCTA CTPOHTCA Kak BONPOCK H 0TBeThl. UMeHHO Tak
BBINISIAT M 00paHIcHUA-NpOCcHOB DBPUMEHA, M MOTyHaeMble UM OTBETHI IIEPCOHA-
XeH; HO M B PEIUTHKAX caMOro OBPHMEHA K NEPCOHAKEH TOXKE LIIMPOKO IIPUMEHAET-
cs 318 Gopma, MPUYEM B OTBETAX NpeotiiafaeT MOBECTBOBATEILHO~ONNCATENBHOE,
4acTo — ACHUHHUTUBHOE NOCTPOSHHUE peyn. PETUTHKH nepcoHAKeH NHINL YWICHATCA
¢dpasamu, CBOHCTBEHHRIMU JHANIOTY {KPATKHAMH, HETTOMHBIMH NPEIOKEHUAMH, CO-
JepXaluMH obpaiesue, Bonpoc, YTBepkKACHHE WM OTPHIAHKE), — 9TOOH TYT
Xe NepelTH K MOBECTBOBATENLHO-OMMACATENBHOMY CTPOIO PEYH, K Pa3BEPHYTRIM
aeduaAIMaM (Tak ske OyaeT B JpkosicoBckoi «Mtakey).
Tak, OBpuMeH rosopur:
My kinsmen promised me faithfully
For to abide with me steadfastly,
And now fast away do they flee.
Even so Fellowship promised me.
What friend were best me of to provide?..
.41 my life I have loved riches;
If that my Good now help me might,
He would make my heart full light ...[6, p. 218]
(Mou podusie obewanu mue aepro,
Ymo Gydym nodoepicusams Mexs Cmouxo,
A cetivac ece onu 6bicmpo bexcanu om mens;
H oaxce dpyacba mo dice obewjana mue...
Kaxoii oice Opy2 mywwe ecex nomooicem mue?
Bcio ceoio wcusu 5 mobun 6ozamemeo,
Vi menepb, eCau mo Haxcumoe MHo¥o
HMywjecmeo cmoocem mie nomous,
Ono cunvuo obnezuum moé cepoye).

PaszymeeTcsi, MBI rOBOpHM HE O NOJHOM JEKCHYECKOM HIIM UHTOHALHOHHO-
CHHTaKCHYECKOM CXOACTBE C NMPO30i JpKkokcoBckoi «Takmy», a 0 cX0ACTBE NPUH-
LMNOB: BONPOC — JIHIIB MPEAJIOT s MOBECTBOBATENBHONO KyCKa CaMOro pasHo-
oBpasHOro coepiaHHA.

B «Ospumene» orser borarcrsa (mym MMymectea, unu naxuroro Jlobpa —
Goods) BHOCHT B TEKCT MOpPalHT? KomMH4ecKHe HOThl. Ha npocsOy DspumeHa
HUmymecTBo OTILIBACTCA (M3 yTHan:

Who colleth me? Everyman? What! Hast thou haste?

1 lie here in corners, trussed and piled so high,

And in chests I am locked so fast,

Also sacked in bags. Thou mayst see with thine eyes

I cannot stir; in packs low 1 lie.

(Kmo 308ém menn? Jepumen? Imo! V meba xaxas-mo cnewxa?
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S nevcy 30ech no Y2lam, CEA3AHHOE @ MIOKU U KAZPOMONCOERHOE MAaK BbiCOKO,
H 6 xomodax R 3anepmo max Kpenko,

A ey cnooiceno 8 mewxu. Tat Mooicewrs ygudemo CODCTMBEHRBIMYU 2RAIAMY,
A ne Mmozy uiegenvHymscs, 8 moxax u CEI3KAX A NENCY MUx0).

3Ta NpU3EMIEHHOCTD, 9TO MIOABJICHHE KTIOKOB IO yITlaM», ronoca pemnieH B
neece, e neiicTryet cam Bor, rae ero Ilocnanen asnsercs 3a Aymoi Yenoseka 1
CMepTh NOTOBA NIPEACTABUTH €10 Ha cyi Boxwuii, Kak HeNb3s JIyYille HAIIOMHHAET
TOHAJIBHOCTD JPKOBCOBCKOrO POMAHA TaM, IAC AcHCTBYET BiryM: CMelleHue «HA3-
KOTO» H BRICOKOIO, TEJECHOIO H AYXOBHO-3MOLIMOHAIBHOTO, 3200T ceMeHHEIX
H NOBCCAHEBHAIX — M NMPOGIEM HCTOPHYESCKHX, MEICACH o cyanbax Mipnanauu,
06 HpnaHACKOH, BETX03aBETHOM M o0meuenopeueckoi HeTopnu (TeMnl Hecenp!
Bnyma 1 CruBeHa B «MTakey») — Tpaguuus, «4epe3 rolioBy» MHOFHX NOKoOIe-
HUii nucarenedi BocKpemeHHas 31ech JHKoACOM; U Liefib PUMEHEHUA 3TOA 0CO-
6o Apamarudeckoil popmer B «Utake» — dopmbl, Ha HalD B3IILAM, HABETHHOM
HE TOJTEKO Y4eOHBIM KATeXH3HCOM, HO U moral play’ — monuepkHyTh TpakTOBKY
bayMa xak DppumMeHa.

Haxonen, cymecTaenHeliman yepra «OBpuMeHa» — 0c000e aHATHTHYESCKOS
H300paXkkeHne 4eNOBeKa, «Pa3ioKEeHHE» Er0 Ha COCTABHLIC YaCTH, KOTOpHIE 3aTeM
NIePCOHHPHIMPYIOTCS. ITO MPUHUMITHANEHO GNM3KO NO3HHM YaCTAM « Yirccay,
ocobenHo «Hrake». Ilo cpaBHeHmo ¢ mpeamiectBoBapmel «L{upueeit», numer
C. C. Xopyxuii, «asrop npoussoaut B «iTake» noaxwl# CMOTp repos, TONBLKO
B Apyro#t GopMe, Teneps Mbl BUAUM HE TEATP IMYHOCTHY, a €€ aHATNTHIECKOE
paznoxerue. [Toasoaurca uror gu4...» [7, c. 344]. UTOr 3TOT TakoB: U IBPUMEH,
u brym «npomienn». Good Deeds n 3naHue 3acTynarorcs 3a OBpHMEHA nepen
BoroMm, 1 OH «OTpyXaeTcd B MOTHIY» CO CIOBAMH HAEXAb:

That I may appear with that blessed host

That shall be saved at the day doom.

(Hdmo 2 nosenioCy CpedU COnMa mex BRA20CROBEHHBIX,
Komopuie 6yoym cnacenst 6 denv Cmpawnozo cyda)
H 3uanue nodmsepoicoaem npasomy s3moii HadexCov:
Methinketh that I hear angels sing,

And make great joy and melody

Where Everyman s soul received shall be [6, p. 233].
(Mre ragxcemces, 2 CRvluLy nexue aHzenos,

Hx enuxyio padocme u My3wxy

Tam, 20e 6ydem npunama Oywa Jepumera).

3nanHe Boobme urpaer B 3Tod moral play camMylo TONOXHTENBHYIO pPOJIb,
Gonsuryio naxe, yem Jlo6psie IocTynku: oHo — rmaBHBIH NOCPeXHUK MexAay Ye-
JiosekoM ¥ boroM. Eciin BIymMarses, He MEHee CIIaCHTEABHYIO POJlb UTpaeT HayKa
B JKOHCOBCKOH «MTake». biiyM 31€Ch 0Ka3bIBaETCS YENOBEKOM HAYYHOTO CKNaja
B TaKo# xe Mepe, Kak CTHBEH — XyI0)KHHYECKOTO, H MHOTOYHCIIEHHEIE HayYHBIE
BHLIKJIAZIKH, OT &CTPOHOMHUH IO HCTOPHH, KOTOPHIMH [IECTPUT INIABa, XOTA M AaHbI
HECKOJIbKO HPOHHYECKH, HO MPOHHMA — HE SAMHCTBEHHAs COCTaBisIOmas B HX

3299

* Benb pedb He MOXET HATH 0 “TycToii” popme. Pedb MAET 0 XYI0XKECTBEHHOH colepxa-
TenbHOH GopMe; M 3ReCh, B “UTake’ OHa BANONHEH] TaK, kax B moral play, & He Kax B yaeOGHBIX
KaTeXU3HCaX: MOPATLHO-NICHXONOTHIECKHMHU IpoGiieMaMH Tepoes, a He PelTHIHO3HON AorMa-
TuKOH WIN yueOHOM MHAAKTHKOH.
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OCBELLCHHH; HETOJIHOTA 3HAHKMH, X HEKOTOpas CXONACTHYHOCTh, HECTIOCOOHOCTE
HMKAKOIO 3HAHHA W HUKAKOH HAyKW OTKPHITH YenoBeky abcomorHyio, Ge3orHo-
CHTE/IbHYIO HCTHHY, — BCE 3TO COCTaBIIAET 34€Ch NPESAMET UPOHHYECKOTO AHC-
Kypca, HO BMECTE C TE€M HEYCTaHHRKIC YCHIMA CO3HAHHS NPUBETCTBYIOTCH, JAXKCE
‘repousupylorcs: CtuseH u Brym dunocopersyior Ha ¢one «neGoapesa» («the
heaventree of stars hung humid nighiblue fruit» — {3, p. 651]), BrnaauBasch B
OecKOHEYHRIE AAHTOBCKME 3BE3Ab], M CAMH NPHPABHHBAIOTCA K KOCMHYECKHM HeE-
GecHbim Tenam {8, p. 160).

Ho «cnacenue» n «npomenney» bayma u 8 ApyroM — B BO3BPAllCHUH B POA-
Hy1o Hraxy, K 18mno# ¥ mobumor Mow. Jlpyrumu ciosamy, biym sozspaua-
€TCA U3 CBOMX CTPAHCTBH, OCTABIIUCH CAMHMM COGO0I0: TEM XK€ YENIOBEHHEIM, CO-
YyBCTRYIOUIMM, I'PYCTHBIM, 32Ty TABIUMMCH, CIA0LIM, «rPEmIHKIM», IOHHMAIOLHM
IPYTOro 4eIOBEKOM, — YTO H MO3BOJNsieT eMy obpectd, XoTd OB B Dymie, MHD,
BEPHYIO KEHY, chiHa. Beap «B peansHocT¥» ¥ Moy HeBepHa, B NoMHoe duno-
cofckoe W JyImeBHOE B3auMONOHUMaHue co CTHBEHOM — rpésa, NpOAOIDKeHHE
danracTuku «Llupuen».

Ho ecnu Tax, KaKoB e HTOT M CMHEICH Beero — Beas bnym oOmanyT, «Beeve-
TOBEK» NOTEPIEN MOpaXeHHe?

Her, utor He TakoB; biaym npeoponen Beé mioxoe 3a c4€T COOCTBEHHRIX BHY-
TPEHHHX pecypcoB, cnocobHocTH moburs. CnoBo, kotopoe mckan CTHBEH Ha
NPOTSKEHHH POMaHa, TO CJIOBO, KKOTOPOE 3HAIOT Bee» — MOGOBh — HAMAEHO H
peanuzyercs B biiyme.

Tpexne Bcero, ANA COBETCKHMX H NMOCT-COBETCKHX JIMTEPATYPOBEAOB OTKPHI-
THEM aBieTCs TOT (akT, yto Birym U Monnu — coBceM He OTpHIIaTeNbHbIE, BO
BCAKOM CIIy4ae, He «pa30o0iaauaeMEBIe» Nepoy: TaK XKe, Kak arroOuorpapnuecrui
CrHBeR penpeseHTHPYET B pPOMaHE HE TOJIBKO JUKOHCOBCKYIO, HO M Boobuie yeno-
BEYECKYIO OYHTYIOLIYIO IOHOCTh, 0COOSHHO IOHOCTH 03T, Tak baym — 310 0bpas
Bceyenoseka, IppHMEHa B €10 3pEJIOM BO3pacTe, H MoJuIK, N0 3aMBICTy H TIOAY-~
YMBLIEMYCSA M300PAKEHUIO — DBPHBYMEH, 06pa3 :eHCKOH NIPHPOAK], OPEABOCXH-
waowHi AuHy JInsuro [Imopabens B «Ilomunkax no GuHHEraHY».

B apyrux pa6otax Ha JKOHCOBCKYIO TeMy Hallel Nenbio 6bijto yrodHeHHue
FOMEPOBCKHX MH(ONOTHYECKNX COOTBETCTBHH B 3THX oOpa3zax: Omina ocymecT-
BJICHa MONEITKA JOKA3aTeNbCTBA N0 TEKCTY pOMaHa Toro, y1o JDxoiic usobpasun
«mnobeny Oaucces» B NOCASAHUX ABYX SMH30AAX pOMaHa B 4o Monnu seasercs
Ilenenono# OTHIONE HE TONBLKO B HPOHHYECKOM H COBCEM HE B HET8THBMCTCKOM
cmeiciae. CymecTBeHHbIe acnekTs oOpasa biryma 6bu1H, AyMaeTcs, NposCHEHE B
paboTe npH conocraBnesny ero ¢ IBpUMEHOM M3 MopaianT> X VI Bexka — comno-
CTaBJICHHH, Ha HAll B3DISJ, HE3acHyXeHHo o6ofiagHHoM B KpuTuke. Bens ums
OBpHMeHa HCHONBL3YETCS B POMaHe, CTHIb 3TOH Nbeckl HMHTHpyeTcA B « BEkax
Connijan, 1 oOHapYIKKBAETCA, 4TO Ca8MA CTPYKTYpa 06pa3a IBpHMEHA TOACKa3a-
Ja JHxolicy HEKOTOpERIE MPUHUMNL! nocTpoeHHus obpasa biryma u snusopa «Mra-
Ka», 06001aroniero, NPEeA3aKIIOYHTENBEHONO H OTTOI0 OTHOCAMIETOCS K KIOYe-
BBIM. OTOT MPHHLMIT BOIIPOCHO-OTBETHOIO PAIMOHATIHCTHYECKOTO aHAJN3a de-
noBeka OOBIYHO MpPH PaccMOTPEHHH «Taku» CBA3HIBAIOT ¢ KATEXH3HCOM HIM
yueORuKkoM. Ho Bestb M TO M pyroe KacaeTcst MHBIX NPEAMETOB, YEM YETIOBEK KaK
OBpPHMEH, H OCTAHOBHTHCA TOJBKO Ha 3TOM CXOACTRE 3Ha4uno O yaenuts BCE
BHHMMaHHe NTYCTOH $opMe; HHOE IeNI0 — BONIPOCH B OTBETHI B MOPAIHT3 «DBpH-
MEH», NO3BOJIAIOINHE PACKPHITh 00IIIEYeNOBEUECKYIO CUTYaIHIO U obiue CBO#-
CTBa Y4ENOBEKa.
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E. 0. Kaaununa
Arnenponemposckui HayuoranbHLIl yHUBEPCUMEM

OBPA3 N'OPOJA Y AHIVIMACKUX NO3TOB-AEKAJIEHTOB

TIpoaHaan3npoBaHbl 0COGEHHOCTH BOCIPHATHE ropoAa B aHIuHCcKoH MO33nK
1890-x 1 ero cBf3b ¢ IOMHHMPYIOIIMM MHAPOOLLYHIEHHEM 3TOXH.

HpoananizosaHo ocobiHBocTi COpUHATTH MicTa B auraiitcukiii moesiy 1890-x
T4 HOr0 3B H30K 3 AOMIiHY0YHM CBiTOBITIYTTAM CMOXH.

The article analyses the peculiar perception of the city in the English poetry of
1890s and its connection-with the dominant attitude of the epoch.

Tlo93us aRTMHCKUX DEKAACHTOB — TEMA MAJIOM3YHEHHAA, B OCOOSHHOCTH
OTeYECTBEHHBIMH JITCPATYPOBEAAMH, XOTS HYKHO MIPH3HATE, YTO €CTh HECKONb-
KO MOHOrpa(uii, NOCBAMECHHEIX OTHEIHHBIM ACHEKTaM AAHHOIO JIHTEPaTypPHOIO
HanpasyieHns (Xopoasckuii B. B, fixosnes [, E., Kosanesa O. 0.). Oanaxo no-
23us 1890-X HyMnaeTcs B KOMIUIEKCHOM aHaliM3e, KOTophlif OBl BhIABHI BCe ee
OCHOBHBIC THITOJIOrUYecKHe Yeprhl. OXHHM H3 CaMbIX BAXKHBIX U 3HAYMMBIX Te-
MaTHYeCKMX IUIACTOB AEKANCHTCKOM NO33HH ABIISETCS NOPOA, COCAMHAIOUIMI BO-
€[IHHO MHOTHE Ipyrue oOpaspl (TaHew, POKOBasA JKEHINHMHA, MIO3UK-XOAR H Ip.)
[MosToMy MBI cyHTaeM HeOOXOAMMEIM YACHMTH 0c000e BHUMAHHE TEME TOpoza
4 Ha KOHKPETHBIX NpHMepax NoKa3ath 0COOCHHOCTH €€ BOIUIOLIEHHS B MO33UH
AHNIMHCKOTO ZeKalaHca.

Tema ropoaa, ropoackoro nejizaxa, a B ocobeHHoctn JIoHA0Ha, HE ABIACT-
Cs JOMHHHUPYIOIIEH B M033UH aHIMUCKUX AckafeHToB KoHua XIX 8., HO GbuIO
651 HenMpaBWILHBIM €€ HeNOOIEeHKBATh. JIOHAOH BRICTYNAeT B Pa3sAMMHEIX UIIOC-
TacsiX — 3TO U CLEHA JACHCTBHUA, W MPSAMET BOCXHINCHHA, K CYIUECTBO, XKHBYILCE
cpoeit xu3nb0. Ho ropox, kakyio 61 pods OH HH BIpaj, BCe XKe OeCCnopHO AB-
nAercs cpefok oOUTaHUs ACKAAEHTOB KaK Ha PHU3HYECKOM, TAK H HA AyXOBHOM
[IAHE — WX MBICIY 329aCTYIO IPUKOBAHELL K roposickoit xusau. Kak yTeepxaaer
Xonbpyk JhKexcoH, "HeKajieHTs NI0CEIail CEIbCKYI0 MECTHOCTb Yyepe3 OHGnH-

© E. KO. Kamwanua, 2007
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OTeKy, eclin nocemanu soobue. Tanunnomanxka, rearp, 6ucrpo, canon u Gyay-
ap — BoT ux mobuMue mecta” [1, ¢. 211
JlekaaeHTH, OiHAKO e, OBUIM HE NEpBHIMH, KTO HavaJl BOCNEBATh Kpaco-
Ty ropoga. X. JDKEKCOH CYMTAeT, YTO YeOBEKOM, KOTOphIH "Hay4YHJI COBpEMEH-
'HBIH MMP UEHMTH KpacoTy M Bonme6GerBo ropoios”, 6w Yuctaep [1, ¢. 107].
HoGasum: Ha anmuiickoli nouse, 60 ypOaHHCTHUECKHE MOTHBEI (dpanify3CKHX
HUMIIPECCHOHMCTOR, 6e3yCnoBHO, OKa3anu cBoe BAHAHHE (HarmpuMmep, cepus Py-
aHckux cobopos K. Moue). TeopaecTBO aHIIMACKUX MOITOB TAKXKe IMEpeKIM-
KACTCA CO CTUXOTBOPCHHAMHM (ppaHLy3CKHX CHMBONMCTOB. B. Xoponbckuii, pac-
cMarpuBas no3ruyeckoe Hacneaue A. CaiiMoH3a — aBTOpR, y KoToporo HauGornee
CHJIbHBI FOPOJICKHE MOTHBH — BRIICJISIET CHEAYIOINHE CXOXKHE MOMEHTH: "Ypba-
HUcTHYEecKas nupuka A. CaliMOH3a UMCEET ONpeACNCHHbIE EPEKIIUYKH C N033UeH
Ockapa Yaiilbaa ¥ ¢ HEKOTOPEIMH CTHXOTBOpeHMAMHU A. PemGo. Kak u Pem6o,
aHTMUACKME 03T OCTPO YyBCTBYET XKHBOIIHCHEIE TIEPENIMBBI OTHEH, MEJIbKaHHE
TeHeH B OKHaX, PUTMBI TAHLYIOHIHX Map B MIO3UK-XOJUIAX, ABHIKCHHE JIONACKHX
macc Ha 6yneBapax... 062 OHH HMIPECCHOHUCTHYECKU BOCCO3IAIOT KHU3Hb GOJIB-
LIMX NOPOJOB, KOTOpSHIE, Mo cioBaM A. Pembo, "Menofudecku BONAT B OTHAX".
¥ Caiimonsa B "Hokriopue", B "Cymepkax" mepenuBbl KpacoK H 3BYKOB XKHBO
HanoMuHawT o nonotrHax K. MoHe ¥ Apyrux HMAPECCHOHHCTOB, @ TAKXKe O XKHBO-
nucH Yucmepa” {2, c. 118].
K. Mone pucosan Pyarckuii co60p npy pa3sHOM OCBEINCHHH, H Ty XK€ TEXHH-

Ky TPUMEHWIM B CBOMX CTHXOTBOPEHHAX aHDIMHCKME NCKaJeHTH: JIOHAOH HO-
YbI0, TIPH AHEBHOM CBETE, HA 3aKare 0G0 B CyMepKax, a TAakke B TYMaHe — BCE
3TH XyROXecTBeHHbIe 3¢ dekTnl nepenansl noatamu. Ocobrlil HHTEPEC BHI3LIBACT
y HHX HOYHO# rOpoJ, KOTA XH3Hb, MO UX MHEHUIO, IHILb HAYMHAETCA:

The grey and misty night,

Stim streets that hold the night among

Their branches, and, along

The vague Embankment, light on light [4, c. 63].

IlapannensHo ¢ BUJaMH HOYHOTO TOpOfAa BO3HUKACT TEMa HCKYCCTBEHHOTO
CBETa, KOTOPhIH CTAHOBHTCA CHMBOJIOM HOYHOM JXH3HHM (APKO OCBellleHHBIE 6aphI,
PeCTOpaHEl, MIO3UK-X0/LIsl). [IpH 3TOM y1aMIbl ¥ ra30BKIEe POXKKH UACTO BEICTYNA-
0T KakK "rnasa” ropoaa, "rmasa" ynuu. JIoHaos npeacTaeT nepes HaMu Kax skHBoe
CYILECTBO:

Lamp after lamp against the sky
Opens a sudden beaming eye (4, c. 59].

Fopon orpomeH, 1oJIoH 3ByKOB, OFHeH M CyeThl, ¥ JIOAH NPEICTABICHH 3/1ECh
Kak OBl ¢ BBICOTH IITHYBCTO MOJETA, KAK MYPaBbH, KOMOIAMIUECH B KPaCHBOM
HCKYCCTBEHHOM MYpaBeHHHKeE:

The human moths about the light
Dash and cling close in dazed delight [4, c. 59).

JIoHZIOH NpH AHEBHOM CBETE MEHEE NPUTATATENCH U AHMUHCKUX AeKaeH-
TOB, Y€M HOYHOH TOpoOx C €r0 CBEpPKAIOLMM BCIHKOJICITUEM, IIOCKONBKY B HCM
CIOXHEE 3a0BITHCA H CIPATATHCS OT OCBAHIEHHONO BUKTOPHAHCKOH MOpanbio 06-
pasa JKH3HH.

JloHaoH npeacrasfeH Taoke B "MOrpaHUYHBIX" BPEMEHHBIX COCTOSHUAX —
Ha 3aKate M Ha paccBere. Ho CMEICIIOBAas Harpyska y NOCHCIHHX COBEpILCHHO
paznuyHa. 3akat B ctuxoTBopeHud P. ne [anbenna "Sunset in the City" necer
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B cebe HACTpOCHHE OXHJAHHA, NPeABKYIMCHHUA HOUHKIX pa3BiedeHHil, ¥ IUIaBHO
MNEPEXOAMUT B HOU C MCKYCCTBEHHBIM CBETOM:

Within the town the streets grow strange and haunted,

And, dark against the western lakes of green, . .
The buildings change to temples, and unwonted

Shadows and sounds creep in where day has been {4, c. 62].

PaccBeT e O3HaYaeT KOHEL| MPa3HECTBA, BECENb, NIEPEXOA MCCTYILIEHHO-
JMOHUCHICTBYIOMEH HOYM K anO/UIOHHYCCKOH SCHOCTH JHA, U NTO3TOMY BOCHIpH-
HMMaeTCd NO3TAMH KaK HEUTO HeXeaaTeabHoe, 6eCoImaiHOe U KEeCTOKOE:

Lo! In the east, with cruel face of steel,
Day the taskmaster cries the abhorred how,
And wakens London with the lash of dawn [5, c. 128].

O1ny1meHus, BRI3BAHHEIC NPEKpallieHHEM "HOUHOM CKa3KH'"', OKOHYAHHEM Nbsi-
HSAIIETO KCTa32 W NO3HAHHA «TEMHOI CTOPOHH ceOa» (BCIOMHHM MHUcTepa Xaii-
na y CruBeHcoHa), aipko onucansl O.YalnsaoM 8 cruxoreopeHuH "Impression du
matin". 3nec» onKMcaHa KApTHHA NPOCHINIAIOMIEroCs TOPOA3, HO ORHOBPEMEHHO,
Kak orMedaeT Y. THHIAMI, 3TO CTHXOTBOPEHHE SBJAETCS "YETKHM BHU3YaIbHBIM
BHEYATNICHHEM, [IOCBAINCHHBIM NPOCTHTYTKS; OHO CoeAuHAET B cefe meizaxu
Yuctnepa u anckuii ropon boanepa” {7, ¢. 239]. Ilo mepe Toro, xak JloHnon 06-
PETAET YETKUEC OYEpTaHHA B JHCBHOM CBETE, ACHEE NPOCTYMAET NPU3PaYHOCTH
KEHIIUHE! — NPEACTaBUTENbHUIb! XKW3HH HOYHOTO FOpoa:

Then suddenly arose the clang

Of waking life; the streets were stirred <...>
But one pale woman all alone,

The daylight kissing her wan hair,

Laoitered beneath the gas lamps’ flare,

With lips of flame and heart of stone (6, c. 242].

Bpemst cyTok ofperaeT cHMBOmIUYeckoe 3HaYCHUE, NPUaBasi pasHEIC OTTEHKH
obpasy JlonnoHa: caMbIM GIaTONPUSTHEIM YACOM MOITHI-AEKATEHTE CHMHTAIOT HOYb,
KOIZIa GypauT JKH3HB B MIO3HK-XO/INAX M JPYIHX 3aBEACHWX; 3akaT JWLIb Mpes-
BEINAECT HOBYIO HOYb, H MOJTOMY HeceT B cebe HaJex Ty, 2 pacCBET OK43bIBACTCA
BPEMCHEM, KOTJA KOJIIOBCKHE Yaphl HOYH TAKOT, ¥ TIO3TOMY OH HEMOOHM JIeKaicH-
TaMu. B kauecTBe UTOra MOXKHO NpHBecTH cTHXOTBOpeHue P. ne ['annenna "London
Beautiful", rae npucyTcTByIOT Bce BpeMeHa CYTOK. M XOTd NO3T yTBEp)KAAET, 4TO
JloHzOH KpacHB BCerza, HO BCe e 0cobo GIaroBONHT K HOYHOMY FOPOAY:

London so beautiful at morning light

One half forgets how fair she is at night,
London as beautiful at set of sun

As though her beauty had just begun {5, c. 132],

Ocoboe BHAMaHHE MOITH YACNSIOT CBOUM CYOBEKTHBHEIM BIICYATNEHHSM U
OILYLCHUAM OT rOpoAcKHX BHIOB. Tak, "Symphony in Yellow" O. Vaiinsaa nepe-
AZET €ro0 BIEYATACHHUA OT TYMAHHOTO rOpOJa, I/Ie BCE OKYTAHO JKENTHIM LIBETOM:

Big barges full of yellow hay

Are moored against the shadowy wharf,

And, like a yellow silken scarf,

The thick fog hangs along the quay [6, c. 240].
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B ctuxorronesuu "The Thames” P. ne anbeHH ONKebiBaeT QaHTACTHYSCKHUE
BHIEHHS, 00pa3sl, KOTOPLIE BHI3LIBAET Y HEMO HOYHOM ropox:

Thames that puts on her jewels this frivolous

Lute-stringed twilight —

Mark yon crescent of pearls from the Minster clock to the Tower,
Mark her bracelets of light, her beautiful

Golden bridges,

Mark the moons in her hair, and her palaces

Down to the water [5, ¢. 130-131].

H. I3iiBuacoH 3amMedaeT HeYT0 0co00e, MACTHHECKOE H MPUTATATENLHOE B
coseprannu cobopa Ca. [TaBna npu cONHEUHOM OCBEINCHKH:

Oh sweetheart, see! How shadowy,

O some occult magician's rearing,

Or swung in space of heaven's grace

Di ssolving, dimly reappearing,

Afloat upon ethereal tides

St. Paul's above the city rides! [4, c. 60-61]

Takum o6paszoM, JIOHAOH B MPeACTABICHHH NOJTOB OKA3LIBAETCH M3MEHYH-
BEIM, HEYJIOBUMBIM, NOCKOJIbKY OCBEIICHHE MMOCTOSHHO CO3AACT HOBHIEC Y QeKTH,
HIpeACTaB/IIA OHH U T€ JKe 34aHus B IPYroM BHAe. B aanHoM cliydae aHmImMiicKHe
JAEKAJICHThl HAXOATCA B TOM XK€ TBOPYECKOM IPOCTPAHCTBE, NepelaBas TO ke
oLIymieHHE 3K0KOCTH rpanul Mupa, yto ¥ K. Moke, HanucaBIuii nenyio cepuio
I10-pa3sHOMY OCBENIECHHEIX cOBOpPOB.

Ho xpacoTa JloHaoHa 3aKU04anack U1 HHX HE TOJLKO B CBETOBAIX (e~
TaX. J{eKkaleHTH MOCTOSHHO OTMEYANM JEKOPATMBHOCTh M GJIECK «paroleHHO-
CTeih ropozaa. SIpkuM NMpUMEpOM ToMY ABJISIETCS cTuxoTBopeHue Jlopaa A. Jlyma-
ca "Impression de nuit":

See what a mess of gems the city wears
Upon her broad live bosom! Row on row
" Rubies and emeralds and amethysts glow.
See! That huge circle like a necklace, stares
With thousands of bold eye to heaven [4, c. 61].

He ciyuaiiHo kxpacoTa ropofia CpaBHHBAeTCH 3AeCh ¢ KpacOTOH MCKYCCTBEH-
HEIX Betiei. X. JHKeKCOH CUHTAET, YTO AeKageHTh 000kaloT JIOHAOH MIMEHHO KaK
npousBeAcHUe HeKyceTra: "JIi060Bb k JlonoHy 6suta 418 HUX YacThI0 HOBOOOpe-
TEHHOH MOOBH K HCKYCCTBEHHOMY. 910 0D0XaHHe pacnpOCTPaHHIIOCH ¢ YIIHIL B
abcTpakTHOM NOHMMaHHH Ha JIOMa, H JAKE Ha YIWYHEIX HEHIIMH. A OT HUX ~ Ha
navyny, pyMsHa H epeKuch BOAOPOAA, KOTOPHIE ABNAIHCH "HHCTPYMEHTaMu" 110~
cnepnux. Mtak, gekanaHcy 65110 CBOJICTBEHHO Bocnenarb He uset [Ipupoast, HO
LIBET KOCMETHKH, ¥ TOPOX 000KaNM 32 €F0 HCKYCCTBEHHEIE, a HE NPHPOAHEIE, 0CO-
6ennocTH [1, c. 106). [ToaroMy ropoa npeACTaeT NEpej HAMH KaK Heuro Gnects-
Hiee, OCAETISIOEE CBOBM BEHKOIEIHEM:

Dazzling vista of streets [4, ¢. 63].
London, that jewel,
Hanging in the great world's ear [5, ¢ .132].

B omucanuy JIoH10Ha HeMaIOBaXXHA TeMa JAPAarolleHHOCTEH M YKpaleHHH,
4yTO GOJIee MOAXOAUT NI ONMMCaHMA IMKApHOH xeHMREL. IToaToMy HeynuBu-
TeNIBHO, YTO K TOpOAly nopoit o6pamaiorcs "she" — kak k XKeHIHHE:
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London so beautiful at morning light
One half forgets how fair she is at night [5, c. 132].

TakuMm 06pa3oM, ropoji NEpCOHHPHIMPYETCS, NPEACTaeT Nepel HaMH Kak
CYLIECTBO HE HPOCTO XKHBOE, HO KaK XEHIIWHA, B yTpobe KoTopoii KonomuTes
HH3HE.

JloHnoH — nMLIB OgHA U3 "BO3MIOONCHHBIX" AEKAJECHTOB, KOTOPYIO OHH IOTO-
BBl BOCHIEBATE Be4HO. Ho mopoif B UX CTHXOTBOPEHHUAX 3BY4aT APyrHe HacTpoe-
HMS, TTOCKOJIBKY XCHIIMHAa — 3TO eme H rpex. Tak, repoi P. ne 'anrenna, npuns B
JNeC W NONYYHB OYHIICHHE HA JIOHE NPHPOJE], TAK BOCTIDHHHMAET TOpPOA:

The painted face of the town, the wine and
The harlotry (5, ¢.122].

3nech 3ByuHT TeMa MaCKH, MCKYCCTBEHHOCTH, — "painted face", a Taioke ynmuu-

HO# MoOBY Kak nopoka Gonbimoro ropoaa. Tor xe aBrop B cruxoTBopexus "Soli
cantare periti Arcades” NMpeBO3HOCHT CEABCKYIO MECTHOCTh, CO3ABaA KOHTPACT
He B MONL3Y ropoza:

For the town is black and weary,

And I hate the London street;

But the country ways are cheery,

And country ways are sweet [5, c. 58].

Takoe HAcCTpPOEHHE MPOTHBOCTOMT MOTHMBAM JPYruX AEKaACHTCKMX aBTO-
pOB, K 3TO MO3BOJAET CACNATH BHIBOA O TOM, YTO OHO XapaKTepHO CKOpee s
AaHHOIO aBTOpa, YeM NS BCETO HanpasieHuA. [TacTopanbHble MOTUBEI HEPEAKO
BCTPEYAIOTCA B CTHXOTBOPEHHUX P. 1e 'anbeHHa U CeNbCKast MECTHOCTh BOCIPH-
HHUMAeTCs UM KaK MECTO, Ky/ia MOXHO ybexars H3My4eHHOH ayue, u ybexarhb
OT ropozia B TOM YHCIE.

KoHTpacT miyma roposa u CIOKOHCTBHA MOKA3aH €le OAHHM I0ITOM —
3. HoycoHoM. Ho Ha 3TOT pa3 3T0 CIOKOHCTBAEC MOHACTHIPA Jinb0 UepKBU:

Without, the sullen noises of the street!

The voice of London, inarticulate,

Hoarse and blaspheming, surges in to meet

The silent blessing of the Immaculate (6, c. 101]

3aech MBI BHAKMM IporuBonocrasnenue "within"” u "without”, rae "within"
CHMBOMM3MPYET MECTO, Kyla AyLIa no3Ta "yeauHseTca”, 4Tobs 00pecTu CIOKoM-
CTBHe, a "without" —ropog ¢ ero 6ypno#i sku3ubio. Ho y o6oux aBTOpOB, xakuMu
65l pa3HBIMU HY ObLIM MecTa HX "yXoaa", TPaKTOBKA TOpola Cxoxka — 3To oburens
YIOBO/BCTBHH, CUMBOJ HCH3HH, UCTOIIAIONICH CUIBI YENOBEKA, KORIOEb rpexa 1
pa3BpaTa, YCTPaLUAoUas K XKeJlaHHasi OJHOBPEMEHHO.

OnycaHue XH3HY HOYHOTO JIOHZ0HA AB/IMeTCA Ba)XXHOH CIOXeTHOM nHHMel
AEKaAEHTCKUX CTHXOTBOpeHHi. M x0T ee nposBieHns pasuoobpasusl, T. Patuc-
N0 YAANOCH TNIOKA3aThL CyTh B OfHOM crpouke: «The changeless programme of in-
sipid vice» [5, c. 74].

TaHiBl, My3biXa, IPOJAKHASA MOCOBb, BUHO, CUrapeTHkil [ibliM — BOT, TOXa-
my#, ¥ Bce KOMITOHEHTH! 3TO# "nporpaMMel”, KoTopas He MeHsAeTcs. MOoXHO TaKoke
OTMETHTH TEMY MACKH M HCKYCCTBEHHOCTH, @ TRIOKE 3a0BIThs, KOTOPOE OKYTHIBACT
BCe 3TO MpasgHecTro. B crixorBopennn "At the Cavour” A. CaiiMoH3 nepenan
OLLYIEHHUE UCKYCCTBEHHOCTH NPOUCXOAAINETO, & TAKXKE HYBCTBO ONHOBPEMEHHO-
ro MPUTSHKEHUA H OTTAIKUBAHHUSA, KOTOPOE OXBATHIBACT YENIOBEKA PY BUAC Kap-
HaBaNa HOMHOM KU3HM:
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The blue-grey smoke of cigarettes

Curls from the lessening ends that glow,
The men are thinking of the bets,

The women of the debts, they owe.

Then their eyes meet, and in their eyes
The accustomed smile comes up tfo call,
A look half miserably wise,

Half heedlessly ironical [4, ¢. 73].

3nechk 3BYYMT MOTUB BCeOOIIICrO COMIAIEHHA — YIaCTHUKH "HOYHOTO KapHa-
BaJia" 3HAIOT, YTO HIPalOT CBOIO POib, HO NONIEPXKMBAIOT OOMaH, ybexaas apyr
Opyra B BaKHOCTH H CEPHE3HOCTH MPOHCXOAALIETD. DT0 — OCHOBHOM KOH(MMKT
OCKANEHTCKHUX CTHXOTBOpEHuii: Urpa, HernacHele IpaBuia KOTOPOit MoAaepxu-
BaIOTCSA BCCMH, B TIPOTHBOBEC OLLYIICHHAM KaXAOTO OTACILHOIO €€ YJaCcTHHKA,
4yBCTBYIOIIETO CBOIO YYXJOCTh STOMY BECENBIO H OXHOBPEMEHHO CO BIZIOXOM 00-
JICTYEHHS HEIPSIOMETO B 3Ty MPHUBBIYHYIO KPYIrOBEpTh COMHMTENLHRIX YAOBOb-
CTBUH, II€ MOXKHO 0OpECTH XeNaHHOE 3a06IThe.
Htak, anda aexajaeHTos JIonaoH Mogo6eH KpacUBOH #KEHIIWHE, HO Y HETO, KaK
H y KXJIOIO XKHBOTO CO3JaHHs, ECTh CBOM Mpezensl. B a1oii cB43u P. ne lanben-
HOM 3aTparMBaeTCs TeMa yCTANIOCTH, a Taloke OyAyHiero ynaaka ¥ CMepT# ropoza.
Veranocts JIoRaOHa omceiBaeTCS MM B cTHxoTBopeHnu "Sleep for London™:
See her so worn and weary, with her head,
Like some tired sempstress, fallen on her arm,
Trembling awake at any least alarm, —
She dreams, poor soul, dreams sweetly she is Dead,
With no more morns for ever, merciful Lord [5, c. 127].

Hpu BHAC H3IMYYCHHOIO HOYHBIMH 6IICHHXMP[ ropojaa nod3ra OXBaThiBacT Xa-
NOCTh, # OH BKJIAJILIBAET €€ B MOIMTBY, B KOTOPO# [IPOCHT JaTh FOPOAY OTAbIX:
Only this prayer for London, merciful Lord
Of all thy bounty just a little sleep,
A little sleep for London, merciful Lord [5, ¢. 127].

Ho arTop omymaer takke ¥ 6ecnomantyio pyxy BpeMeHH, U, OTAaBas AaHb
HAaCTPOEHHAM YTaJxKa, KOTOphIe XapaKTepHH A1 AeKaJeHTCKOH no33Hy, P. ne ['a-
JbeHH NHIIET O CMEPTH ropoaa:

Time and his moths shall eat up all.
Your chiming towers proud and tall

He shall most utterly abase,

And set a desert in their place [4. c. 60].

Ho xaxoe 651 Mpaunoe Gynyiiee Hu npopounin Jlonzony, 6eccrnopHo 1o, 9410
OH SIBJISETCA MECTOM, Ii€ paci(Besia AeKANECHTCKAasA NI033Hs, OTKY/a AHTTHACKHE Je-
KaICHTH Yepnaau cBoe aoxHoseHue. Kak ormerin X. JDkekcoH, "HOKa ACHAN3M
OBl XapaKTEpHOM 4YEPTOH AECATHIETHA, EMY HYXKHO ObUIO NOPOACKOE OKpYKe-
Hue" [1, ¢. 112). JlexkageHTsl, mponoBeRys ACHAX3M KaK CTHIb )KH3HH, HE MOIIH
He BOCIIEBaTh OKPYXaloLMi uX ypbanucTHyeckuli neisax, KoTopsli o6pen B HX
CTHXOTBOPEHHSX YEJIOBEYECKHH — MCHCKUH — 0Omik. JIOHAOH cTan Ans nO3TOB
MY30H, CPEAOH, FIe BCe — MIO3HK-XOJLIhI, PAa3BICYCHHS, WKECHIUMHEL, NUPbl — (K-
Tano ¥ BCKapMJIMBAJIO TROPIECTBO ACKAACHTOB. [103TOMY ropof 3aHsn AoCT0#HO0e
MecTo cpeay o6pa3oB, MPHCYTCTBYIOUIHX B 033U AHMIMACKOTO AEKAIaHCa KOH-
na XIX B. ITpunumas Bo puuManue Gonpioe BausHue $ppaHLy3ckof Mo33uMu Ha
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auruiickylo, GyaeT B AanbHeHIeM WHTEPECHO CPABHMTH KOHLEMIMIO ropoja B
MO33MH 2HIUHCKHX M (PAHIY3CKUX AEKAICHTOR.
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VIK 821.111-31 «17»

H. A. JInToBYEHKO
Huinponemposcokuii nayionanenuil ynisepcumem

3ATOJIOBOK POMAHY JI. JE®O «<KHTTS TA HAJ3BAYANHI
JHABOBHIKHI IPHTOA POBIH30HA KPY30...» IK IHIHKATOP
XAPAKTEPHHAX PHC POMAHY HOBOI'O YACY

3anponorioBalo aHANI3 KORCTIEKTHBHOIO 3aroioBka pomMany M. Redo «Kurme
...PoGinzona Kpy30...», NpoBogHTHLCA NRPANETH MiXK eIeMEHTAMH HA3BH T2 XKAHPO-
BHMH 0coOINBOCTAMH poMaHy HOBOIo 4acy. AnTponoeronim PoGinzon Kpyso pos-
IISAACTLCA SK BTUICHHS iNIHBIAYaABLHOCTI IEPCOHAXKA.

TIpeasioken aHAAN3 KOHCHEKTHBHOTO 3arsiaBus pomaua /I, lego «Ku3us ...Po-
6unsona Kpyso...», NpCBOARTCH NAPAJLIETE MERAY H1eMEHTaMU HASBAHHA H XKAR-
POBEIMH 0COGEHHOCTIMH POMaHA HORBOND BpeMeHH. ARTPoR03IToHHM PoGunson Kpy-
30 PACCMATPHUBAETCH KAK BOMLICIICHHE HHAMBUAYAFLHOCTH NEPCONAKA.

This article contains title analysis of Daniel Defoe’s novel ‘The Life ...of Robin-
son Crusoe’. The title is considered to reflect the peculiar genre features of the novel.
The literary name Robinson Crusoe is studied as the embodiment of the character’s
individuality.

Y uncneHHMX npalsx, NPUCBAYEHMX PO3BUTKY aHImilicbkoro pomany [1; 7;
12], «Xurra T2 Hag3suvaiini quBoBiDkHI npuroau Pobinsona Kpyso...» (‘The
Life and Strange Surprising Adventures of Robinson Crusoe...” (1719) neoamin-
HO 3rajlyeThCs, 3AeOLIBLIOTo, K Mepmuii MpeACTABHAK HOBOTO JITEPaTypHONO
xaHpy (novel), 0cOOTUBOCTAMY AKOTO CTANM AKUCHTYBAHHSA NMPIOPHTETY «iHAHM-
BiZyaJBHOTO JIHOACHKOIO JAOCBIY, IO 3aBXK/AH YHIKaILHHA | TOMY HOBHII» Ta «30-
GpaxeHHs repoa y NEBHOMY iCTOPUMHOMY IpocTopi i uaci» [14, ¢.13, 15].

Mu posrnsiaemMo ceMaHTH4YHY Ta XyaoxHiO $yHKiiio 3aronoBka ‘The Life
and Strange Surprising Adventures of Robinson Crusoe...” Ta pobumo cnpoby
BifHAWTH Y HEOMY TIEBHi 03HAKH, IO BKA3YIOTH Ha XKAHPOBY IIPUHANEXKHICTE TBO-
py zo ‘novel’. TlepeayMoBa [ TaKoro aHanisy BOA4acThCH Y TOMY, WO «I0 NO-
qatky XIX cT., MoKy B JliTepatypi NepeBaxano sKaHpOBe MHCIEHHS, . ..3ar0JI0BOK
BKa3ysaB Ha xaHp» [1, c. 51].

© H. A. Jlurosuenxo, 2007
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Hepin Hix BiANOBICTH HA MUTaHHA, HOMY NHCHMEHHMK 00paB caMe KOHCTIEK-
THBHY ($HabynpHy) Ha3By, HOTPIGHO 3BePHYTUCH IO iCTOPIT BOABM TAKONO THITY 3a-
ronoekis. Jlocainnuk A. Porte (A. Rothe) Braxkae, mo noyaspHOcT HabynbHHX
Ha3B CIIpHAJA BUAO3MiHA THTYNBHOIO JucTa KHuUrH, skui y XVI Ta: XV cr. 6y
‘Ti moka3uukoM, a y XVIII ct., konu o6xianunka 3Ha4HO CIIPOCTHIIACA, ii PHOH-
HWJTA APHKPAILATH, KKHHIa MAala BBiiTH y OBipYy YHTaYaM, ToMy norpiGHo 6yno,
106 3aroJIOBOK pO3NOBifias npo ii amict» [12, ¢.143]. Jlana gyMKa 4acTKOBO npo-
NMBAE CBITAO HA MpobneMy, MpOTe L€ He €AMHE MOACHEHHS, TOMY IO PO3BHTOK
3aroJIOBKiB He MOXe OyTH 3yMOBJICHHI IHILe TTO3aTEKCTOBHMH PEalliiMH, TaK SIK
Ha HA3BY BIUIMBANM KAHPOBI Tpajpuuii, AITeparypHuil HAnpAMOK, iHAUBIAyaRb-
HiCTh aBropa Towo. Biabin cnpaBeminBuM 37aeThes TBepMieHHa A. €. Hamiry,
KOTpH# NOB’A3y€ nomiMpeHHs «(abynbHUX 3aroJioBKiB-aHOTALiH» y CepeaAHbO-
BiuHiH JiTepaTypi, a NOTiM i y npoceiTHULIBKIH, 3i 3MiHOIO poJi Ha3B, MO NpH-
TIHHUIN BAKOHYBATH «TEXHiUHY (DyHKILiIO 3HAKA-NOKA3HUKA TEKCTYY, a HATOMICTB
NepeTBOpHIMCA Ha «OaraTONpUKMETHHKOBI MOAEI, B AIKHX MICTHIIHCA BKA3iBKH
Ha JeAKHi KOMIUIEKC €JIEMEHTIB 3MIiCTY, IO BiHOCHBCA A0 3MiCTOBO-(axTyasb-
Hoi iHpopmawii» [4, ¢.71, 88].

Hemae cymnisy, mio nosna Hasea ‘The Life and Strange Surprising Adventures
of Robinson Crusoe of York, Mariner: who lived Eight and Twenty Years, all alone
in an uninhabited Island on the coast of America, near the Mouth of the Great Ri-
ver of Oroonoque; Having been cast on Shore by Shipwreck, wherein all the Men
perished but himself. With An Account how he was at last as strangely deliver'd
by Pirates. Written by Himself* cTicno posnosigae npo ronosHi nozii pomary. Ha
HaImy JyMKY, GyHKIlif JaHOTO 3aTONIOBKA MPOABIACTHCA HE JTHLIE B TOMY, OO MpH-
BEPHYTH 4MTA4iB AQ TBOPY, AHOTYIO4H iforo 3MiCT, ai sinoﬁpasm rojIOBHi pucH
HOBOTO NiTePaTyPHOTO XaHPy (novel), a came: 3p’430K 3 PEaNBHICTIO, YHIKANBHICTS
m,zmm,uyanmom AOCBifly repos Ta JIoKajlizanis onosiai y TICBHOMY yaci Ta mpo-
cropi. Hanpukuiaz, To4Ha iHdopMaiiis npo roJIOBHOTO repos — MiCLE HAPO/DKEHHS
‘Robinson Crusoe of York’, pia aianstocti ‘Mariner’ — rippBepraioTs ysary, 1o
AneThCs PO KOHKPETHY MOAUHY (& He THIT 0COOMCTOCT), iHAKBIYaNBHUHA AOCBIT,
AKOI Mae 3Ha4YeHHA. 3rajKa y Ha3Bi Ipo TOYHE reorpadyiyHe po3TallyBaHHA OCTPO-
By ‘an uninhabited Island on the coast of America, near the Mouth of the Great Ri-
ver of Oroonoque’ criiBBiLHOCHTS Nojil 3 eBHHM rpoctopoM. Ha KoHKpeTHui ic-
TOpHYHMI Yac NUCEMEHHHUK BKA3ye y neplIoMy pedeHni pomaHy ‘I was born in the
year 1632’ [10], npore sxe yacTvHa 3aroioBka ‘who lived Eight and Twenty Years’
HATAKAE Ha NEBHAN YacoBui BiAPi3oK. Takux BKa3iBOK MY HE 3HA#AEMO Yy 33100~
BKY JKOJ{HOTO pOMaHy TOIepeHsoi Tpanuiil (‘romance’), MO OTOTOXHIOETHCA 3
«4apiBHOIO, (PaHTACTHHHOIO, KA3KOBOK ONOBULIIO MpO HeWMOBIpHi npuroaw» {2,
c. 50). OcobnuBoCcTAMH AAHOTO XKaHpy Oy/Iy THNOB repoi, TpaUIiFHI CIOKeTH Ta
nosauacosi icropii [13]. Hanpuxnan, anrnificbki JMuapceki poMaHH, DKepenaMu
AKMX OyNH KeNETChKi JIEreHAH, 3Ae0iNbIIoro 03arasmoBaNHCS THIIOBHMH iMEHa-
MH, 10 He noTpeGypany noscHenHs: «Cep [aBeiin Ta 3enenuii maap» (‘Sir Gaw-
ain and the Green Knight'), «Apryp i Mepaim» (* Arthur and Merlin®) Tomo.

e crocyerses anTponoeToHiMy ‘Robinson Crusoe’, To Bin Mae Halibinpie
3HAYEHHA Cepeji YCiX €NEMEHTIB 3aro/ioBKa AN BTiJIeHHs iIHAUBIXYaTbHOCTI repos,
TaK AK «MPArHEHHS POMAHICTA /IO CTBOPECHHS NMEBHOTO XapaKTepy BiRoOpakaeThes
Ha BHOOpi iMeH Ana nepcosaxisy» [13, ¢. 18]. HepapemMHo Ha cbOTOAHIMIHIH AeHb
y JiTepaTypo3HaBCTBi (PYHKIIOHYIOTH CKOPOUYEHI BapiaHTH 3aroJoBKa, MO, NEpe-
AyciM, TpHBEpTAIOTh yBary Ao obpasy npotaronicra: ‘Robinson Crusoe’, ‘The
Life and Adventures of Robinson Crusoe® Tomo.
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InauBixyansHicTh, HeTunOBiCTH iMeri Pobinson (Robinson) mizkpecmoerscs
Oro NOXOMKEHHAM Bil AIBOYOIO npisBuila matepi: °...my father ...he had mar-
ried my mother, whose relations were named Robinson, ...and from whom I was
called Robinson Kreutznaer...’ [10]. Jase noAcHeHHS po3Milllye AHTPONOETOHIM
HE Y 3araIbHOICTOPHYHHI Y NiTEpaTypHHH KOHTEKCT, & Y KOHTEKCT IEBHOIO po-
JUMHHOTO CEepeIOBHILA, ¢ HE M’ A Ma€ BaKMHBe 3HaYeHHA. KpiM Toro, Taka Tpajau-
i HaliMEHyBaHHA cTapiuuX cuHiB Oyna 3anodarkoBana B Aurnii y XVI — XVIH
cr. [4, ¢. 29]. OTxe, MOTHBAIi% BHOOPY aHTPONOETOHIMY € I OAHICIO KHUTKOION,
uIo Nop’sA3ye poma 3 AificHicTio. Sk Bigomo, [, Hedo Oys oanmm i3 nepumx Ho-
BeNICTIB, KOTPi «3aHOYaTKYBaIM TPAIULIIO BUKOPACTAHHS 3BMYAHHUX CYYaCHHX
iMeH s HaliMeHYBaHHs CBOiX repois» [13, c. 20].

Pozmspaioud ceManTHKy iMeri PoBGiH30H y XynoXHb0My TexCTi, MM 6a4HMO,
LLO 3 CAMOIO HOYATKY BH3HAYACTHCH O3NTHBHE YCTAHOBKA, TaK AK CiM’A MaTepi Bu-
3HauaeThCs sk ‘a very good family in that country’ [10]. ITonaeum Ha ocTpiB, repoit
NOYHHAE OTOTOXKHIOBATH CBOE IM’S 3 HEACTAM TA Hasueae ceGe ‘poor miserable
Robinson Crusoe’, HaBiTh HaBuac namyry noeropiosatu ‘Poor Robin Crusoe’. ‘Ro-
bin’ — ckoposeHnti BapianT Bijt ‘Robinson’. MalyTs, came Tak HasuBany nepcoHaxa
B NOBCAKAEHHOMY JKHTTI, TOMY L0 ‘...two more parrots, ... would all call Robin
Crusoe’. B3arani, aHtponoHiM ‘Robin’ € BapiaHTOM HOPMaBACHKONO HOMOBIHOIO
imeni ‘Robert’, mo 6yno onnum iz Haiinonynspaimux y XVII ct. {2, c. 36], uac,
kolH BizOyBaroTECA mojii poMaHy. ‘Robert’ noxoauTs BiJy AaBHHOHIMEHLBEKOIO CJIOBA
‘Hrodebert, Hruodberht’ < ‘hrod, hruod’ — «cnaBa» + ‘behart’ «ackpaeuii, 61cky-
uuids [5, c. 301 — 302]. ETumonoria aHTponoeToHiMy — «OiHucKyda He3pHYakiHa
C1aBay — CHIBBIHOCHTECH 3 XApAKTePOM NPUToA tepos, ski J1. Redo sxe B 3arono-
BKY BH3HAuMB 5K «HaA3BUYaKHI Ta quBosmxkHD» (‘Strange Surprising Adventures’).
3obpakyrous xuTTa repos, agTop 3ashavac: ‘...a melancholy relation of a scene of
silent life, such, perhaps, as was never heard of in the world before’ [10].

Ipunyckaemo, mo iM’s ‘Robin’ mictars acouiauii 3 ‘Robin Goodfellow’
(nepcoHaxceM aHIMiHCLKHX HapOAHMX repekasiB, JOOpHM JyXoM) Ta JiereHjaap-
nuM ‘Robin Hood’, axi 36arayyiors 06pa3s nepconaxa. Cnoso ‘robin’ nosHayae
ONMH 13 BHAIB NITaXa — MaNHHIBKY. MOTUB HECTAIIOCTI, 3MiH, MPArHERHA A0 MONLO~
Ty (T06TO0 NOAOPOXKi) BILIITAETLCS B CEMaHTHKY aHTponoetoHiMy. Cydike ‘-son’
(npucyTHi# y nosHi# dopmi imeHi ‘Robinson’) — «cum» ~ y Aesikiif Mipi Bkasye Ha
KOHQIIKT nokoJiiHb: PobiH30H Ta fioro 6aTbKy M10-pisHOMY pO3yMilOTh KHTTA.

Tlepexonsun no aHanizy mpisenma ‘Crusoe’, Bimpazy noMiuacmo 3B°f30K 3
iMEeHHHKOM ‘cruise’ («MOpchKa N0A0POK, NAaBaHHA, KpYI3»), IO 3yCTPiYacThCA B
pomani: ‘As I had a boat, my next design was to make a cruise round the island’
[10]. sIxo cnpuiiMary ‘Crusoe’ sax ekBiganeHT npissuiua ‘Cruse’ (Bif cepeanso~
anrAifickkoro cnoea ‘crus’), To BoHo HafyBae BIATIHKIB 3HAYEHHS (OKBABHIA, CMi-
nusui [6, c. 137, 532], nuue Taka MOAMKHA MOTIA 3BAKUTUCH CTATH MOPAKOM.

IMorpi6Ho 3ragaTy, WO PO3MOBRiAIONH NPO cebe Ha MOYaTKy POMaHy, repoi
sasnavae: ‘...I was called Robinson Kreutznaer; but, by the usual corruption of
words in England, we are now called, nay we call ourselves, and write, our name
Crusoe; and so my companions always called me’. C1oBO HiIMELILKOTO TIOXOIKeEH-
us ‘kretzer, kreuzer’ o3nagae «xpect» [14, c. 783}, y 38’ 43Ky 3 UMM MiZCHIFOETBCA
penirifiauii MOTHB «XpecTay, Ul TONOBHHH repoif 30608’ 13aHuil MpoHeCTH Yepes
CBOE XHTTH. ICHY€E NPAMYIIERHA, W0 MHCBMEHHUK 00paB imM’a ‘Crusoe’ Ha 4ecThb
csoro ogHowiacH#ka ‘Timothy Cruso’, aBropa BiZoMHX Ha TO# Yac Iy pHTAHCHKUX
nyTiBHUKIB, ceper HuX ‘God the Guide of Youth’ (1695). Take noscuenrs oby-
MoBieHe TUM, o J. lego 6yB nypuraHCchKM MOPANicTOM, 1 HOrO pOMaH MiCTHTS
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TeoNoriyHi Ta MopaibHi Temu [ 11]. 38’430k 3 imereM ‘Timothy Cruso’, Moxuuso,
MICTHB AO/IATKOBY MyPUTAHCHKY KOHOTAH{IO A% CYYaCHUKIB MHCEMEHHHKA.

[Nouatox na3eu ‘The Life...’ («Kurra...») — 1ie NPOJAOBXKEHHA TPaAULii 03a-
MaBMIOBaTH TaKOK 3ArOJOBOMHOI0 MOEITIO npasgonofibwi icropii y XVI —
XVII cT., aBTOpH AKMX «HE BBOXAIH CBOI icTOPii «poMaHamu» (‘romance’. — H. JI)
{2, c. 60]. Kpim Bka3ziBku Ha npaBnononibnicrs, y poMani nouartra ‘life’ («oxmr-
Ts») HabyBae yHIKQJIBHOIO 3HAYEHHS, OCKIIEKY repoii 3a/IHIIACTLCA KIOBHICTIO
BiZlipBaHMM BiJi CYCMUILCTBA, WO 0OMexye HOro Ha KOXHOMY Kpoui» {2, c. 266)].
TobTo, ¥uTTs PoGiH30Ha HA OCTPOBi HE BU3HAYAETHCS HOM0 COLIATBHOIO TIO3MLLi-
€10, 5K Lie 6yJ0 MpUTAMaHHE AHTHYHOMY Ta CEPEAHBOBIYHOMY MHUCTEIITRY.
. Hedo nokasye, Ax NEpCOHAX Y MOBHiM i3onauil Bif iHmMX rofel cnoyaTky
HETaTHBHO OLiHIOE cuTyauio: ...it could hardly be rational to be thankful for
such a life’ [10], mpore nocTynoBo BiH 3MiHIOE CBOE CTABICHHSA: ‘...as my life was
a life of sorrow one way, so it was a life of mercy another; and I wanted nothing
to make it a life of comfort, but to make myself sensible of God's goodness to me,
and care over me in this condition; and after I did make a just improvement of
these things, | went away, and was no more sad’ [10]. 3amunusmucs HaogHHIG 3
coboio Ta 3 npuponoio, Pobinzon Kpy3o noynHae po3yMiTH CHpaBxKHIO LiHHICTD
XKHTTA, a He nepetimMaTcs TuM, mob GyTn ‘prosperous and rich’, sk y MHHyAOMY,
mo Aj% Heoro xe 3aacTeea ‘wicked life’, ‘a dreadful misspent life’ [10]. Croxer
pOMaHy BTUIIOE TEHACHLIO, 1o icHyBana y €spori y XVIII cr., konu BUu3Ha4aeTH-
CS1 Pi3HUIIA MiXK MPHPORXHHUM TA INTYYHHM, KMTTA» CTAE CHHOHIMOM «TIPHPOIM»
Ta HAaTYpaNbHICTh — MipOIO LiHHOCTEH [9, ¢. 32].

BuxopucranHs cnopa ‘adventures’ («aBaHTIOpH/IIpHMIOAM») y 3arONOBKY
M. T. CoxonsHcpkuii Ha3HBac «eMOneMoro aBaHTIOPHOCTI [8, c. 45]. V koncTpyKuii
‘The Life and Adventures...” ‘adventures’ 36aradye ceManTuky ‘life’, mo, B csoio
uepry, CNpusc YTBOPEHHIO NPaBAONoAi6HOT yCTaHOBKH 306paXKyBaHMX npHroa. Y
pomasi «PoGimson Kpy3o» ‘adventures’ nos’s3aHi 3 MOPCHKUM NIOIOPOXAMHA: ©. . it
was for men of desperate fortunes on one hand, or of aspiring, superior fortunes
on the other, who went abroad upon adventures’, ‘...we waited for the months of
November and December, in which I designed to make my adventure’ [10] Tomo.

He MeHII BaXkiuBe 3HaYEHHS, HiXK IMOYATOK 3arojiOBKa, MA€ HOro KiHuesa
¢paza ‘Written by Himself*, io Bxasye: «CIokeT poMaHy NOBHICTIO MiANATAE 3a-
KOHaM aBroGiorpadiynux Memyapis», sk 3a3Hayae A. Borr, «came 1. ledo pos-
ToYaB TaKy TeHAeHUilo B nitepatypi» [13, c.15]. Ha aymky H. T. Pamap, cnipo-
64 NMCbMEHHUKIB BHARBATH POMAHH 33 «COpPABKHiH JOKYMEHT, peaibHi 3anucKu
yyacHHKa nofiit» ua moyarky X VIII cr. € nposiBom Toro, mo HOBHI JliTepaTypHuii
XaHp BiIMEXOBYETHCA BiX «3pa3KiB TPAIWLIOHANICTHYHOI KyNbTYpH, ...’KHBE B
GesnocepelHEOMY KOHTAaKTi 3 HE3aBEPIICHOK AilCHICTIO, a He Haciixye roTosi
3pazxm» [7]. Orxe, cnosa ‘Written by Himself” o6ymormiorors penenuiio pomaHy
B KOHTEKCTi AIHCHOCTI, pEATBHOIO XUTTA, @ HE XAHPOBUX KAHOHIB JITEPaTypPH.

V nanomy pomati J1, ledo BHKOPHCTOBYE NMIliE OAWH NMPOMDKHUE 3ar0N0BOK
“The Journal’ («I1loaeHHMK»), IO B3AEMOJIE 3 NOJIOBHOIO HA3BOIO POMaHy. 3aruc
nofiif, mo BixGyBamHcs 3 NEpCOHAXEM Ha OCTPOBi, Y GopMi IIOACHHUKA MiACH-
JIOE CIIPaBXKHICTh, peAIbHICTH MOAIN. AHANOTiUHY QYHKILIO Y KOHCTIEKTUBHIH Ha-
3Bi Mae nouarok ‘The Life...’ Ta kinuiska ‘Written by Himself”.

Orixe, MpoaHali3yBaBIuy 3arojIOBOK poMaHy «KHTTe Ta Hag3BHYaiiHi AHBO-
BIKHI Ipuroaw Po6inzona Kpyso...» (“The Life and Strange Surprising Adventu-
res of Robinson Crusoe...”), MoxHa 3poOuTH BUCHOBKH I1PO TE, IO BiH BOMpac B
cebe 3HaKH, L0 BKA3YIOTh Ha NOJIOBHI PHCH poMaHy HOBoro dacy (novel), a came:
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npiopuTeT iHAMBiNYaNbHOrO AOCBiAY repos (Ha MO 3HAYHOIO MipOIO BKa3ye He-
TUMOBUH aHTPONOETOHIM); PO3MIIlEHHA NOAiHA y meBHOMY MpocTOpi i yaci (ene-
MEHTH Ha3BH MIiCTATh KOHKpETHY iHdopmaniio). BuanagansHuM e nosarTok Hassu
‘The Life...’, o migkpecmoe npaBrononiGHicTs 306paxkenot icTopii, Ta KiHUEBa
¢paza ‘Written by Himself"), mo cnpuse cnieBinneceHHIo poMaHy 3 AilicHicTIO, a
HE 3 XKAHPOBHMH JIiTepaTypHHMH TPaAHLIAMH.

INepcnexrvibn noganbLIoro AocHimKeHHA BOa4aloTbCsA HaM B aHali31 3arosos-
KiB GiIbLI Mi3HIX pOMaHiB (MPOCBITHULBKHUX Ta BIKTOPIAHCHKHX) T8 BU3HAYEHHI
3MiHH poJi Ha3B y BifoGpaxeHHi 0cobMMBOCTEH AAHOTO AITEPaTYPHOIO JKaHpY.
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YK 821.111:82311.9

I. B. Iunun
Jlnenponemposcxuii hayuonanenuil ynusepcumem

ARTHCTPYKTYPATIUCTCKASA NHATPHEA CTAHHCJIABA JIEMA

Po3rnsnyTo ocHOBHI nojoxkennst monorpadii C, Jlema «®antacraxa ta pyry-
podtoris» (1970) y KoHYeXCTi KPUTHKHE CTPYKTYpanisma Ta Teopil panracTHyHOrO
I, Tonoposa.

PaccMorpeHnl ocHOBHLIe nojoxkenrst monorpaguu C. Jlema «®aHTacTHKa ¥
dyTyponorus» (1970) B KOHTEKCTE KPHTHKH CTPYKTYPA/IH3MA H TeOpHM GaHTACTH-
yeckoro I, Tozoposa.

The paper focuses on the main concepts of S,.Lem’s book «Fantastyka i Futuro-
logia» in the context of the polemics with structuralism and T.Todorov’s concept of
the fantastic.

Cranncnas Jlem, mocneaoBaTeNsHblii KPHTHK CTPYKTYpann3Ma, MyOnHKyer
cBO# AByXTOMHEH TpyA («DanracTuka u GyTyposorisay, 1970) nourn ogHOBpe-
MeHHO ¢ 11, TomopormiM ¥ oTkiaHKaercs Ha ero Mororpadmio [3], anamusupys
CTPYKTYPaJIHCTCKYIO METORHKY MCCIICJOBAHHA JIMTEPaTyphl B uenoM. UM orme-
YaloTes CJCHAYIOMHNE HEIOCTATKH CTPYKTYPAJIHCTCKONH METOMMKN: HECOITIACOBaH-
HOCTB B HaNIOJIHEHUW TEPMHMHOB; TO, YTO N0 METOAY KOHBEHLIMANLHO, He GRIBACT Y
HUX OTHETIUBO OTAENECHO OT TOTO, 4TO ABAAETCS KBA3H-IMIHPHYECKUM MY NIOTH-
yeckuM [2, p. 158]. C. Jlem moka3biBaeT, YTO BBIIENAA CTPYKTYPHI TOBECTBOBAHHUA,
LI. Tonopos (¥ Apyrue CTPYKTYPAJIHCTHI) HE OTACNSET TO, YTO Y aBTOPOB SBIAETCH
Xy/IOXKECTBEHHOH yCNOBHOCTELIO, OT TOTO, YTO SBNSAETCS JIOTHYECKU NPaBHIEHEIM
(orvKa NOBECTBOBAHAA) WM IOUEPNHYTHM H3 ONBITA («KBA3H-IMITHPHYECKHM” ).
Taxk, anamm3upys «Onacheie ceazu» 1. ne Jlakno, 1. Tonopos xBanur Kak BhIC-
HIee XY0)KECTBEHHOE COBEPLIEHCTBO TO, YTO IIPOCTO CTPOIO JIOMMYHO, H BCE ITO
3anyTsiBaeT npobiemy asropa. Beab ecnM OTOXAECTBIATH JOTHUECKOE C XYAO-
KECTBEHHBIM, TO KaK CYIHTb O HPOHM3BEJICHMAX, I/€ MO JOTHKE Bellei He MOXET
6bITh aBTOpa-HAbMOKATE A, aBTOPA-PacCKa3YHKa — HANPUMED, KOFNa TiepenatoT-
i MOCHEAHAE MBICITH YMEPIIErO WM pPedb HAET O HEKOEM CYIECTBE, XKHBYIIEM
Ha Apyro# nuiaHeTe, U HUKTO HAKOTZIa TaM He OB M 5TOTO CyINecTBa He BHACH.

Taxoe HepazHYEHHE IOTHYECKOTO H XY 0XeCTReHHO-KOHBEHLIHATEHOIO CKa-
3p1BaeTcs, Mo MuEcHHIO C. JleMa, Ha BRICJICHHH CTPYKTYypaMcTaMH «obpasa aBro-
pa». PacuneHeHne TEKCTOB HAYYHOH (PAaHTACTHKHM C MOMOIIBIO aHAIN3a CTPYKTYD
oOHapyXHBaeT XyNOKECTBEHHO-II03HABATENBHYIO YIIEpOHOCTD Aase JyYLINX U3
unx. Ho omnn60uHEIM SBASETCS BHSYATICHHE BRICOKOH SpEKTHBHOCTH CTPYKTY-
paIN3Ma KaK «CENIEKTOPay», OTIHYAIOLIENo XyA0KECTBEHHO-UEHHOE OT ILIOXOTO.
I1pu TakoM aHanuse MaIOXyXOXKECTREHHBIN TEXCT pa3BanuBacTcs Kak Gesuierpuc-
THUECKAs CyOCTaHIHA, @ AHAA3 NIPSBPAIIACTCs B aHATOMUPOBaHKE Tpynia». Brl-
COKOXYROXECTBECHHOE [TPOM3BEJICHHE B 3TOM Cilydae norufaer v nepecraer cyine-
CTBOBaTh, KOTAA CHUMACIb ¢ HETO 3TOT A3KLIKOBOH cloH. METOAMKY Takoro poza
OH Ha3bIBAeT «pa3fieNIbIBAHUEM TEKCTa, KAk cenenok» [2, p. 234]. Crpyxrypanusm,
no Mpenuio C. JleMa, BEIICNACT CTEPCOTHNHRIC CTPYKTYPH H YKA3EIBAET HA HX
KOMOMHAIMH, HE ynaBIuBad HHAMBHAYaJIbLHEIE HENOBTOPHMEIE KadecTsa. Ommca-
HME «MECTay», KOTOpOe 3aHHMAeT TaKas-TO CTPYKTypa ¥ ee GyHKUMHU (Hanpumep,

©T. B. Jlunus, 2007
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10, 4T0 B «JlokTope @aycre» T. Manha pasrosop JleBepkiona ¢ yeproM — LieH-
TpaibHEI 00benuHAIONMH y3en, 6e3 KOTOPOro 3TOT TEKCT He MOT Okl CYIIECTRO-
BaTh), CaMa CXEMAa ITOTO y3/ia — HUYTO N0 CPaBHEHHIO C €10 NOBECTBOBATENLHOM
pa3paboTKoii, ¢ OPHIHHAIBHOCTBIO €0 BOIUIOWIEHNA B XYAOKECTBEHHYIO Mare-
PHIO; H 3ieCh TEOPETHYECKOE ONUCAHNE CTPYKTYPHI IIPOM3BENCHHS TaK Xe cliabo
[oNajaeT B €10 HENOBTOPHMOCTD, KAK «IACHOPTHOE ONHCaHHE 0COORX MPUMET
NALUA He JaeT MPEACTABJICHHE O €r0 YHCTO MHAMBHAYATbHOM BHAE» [2, p. 234].
Ho C. Jlem noauepkupaer, 4To 06HapyxeHue Geccrimusg B pa3iiiiUH BLICOKOXYAO-
JKECTBEHHOTO H €J1a00T0 HE MECPEICPKHBACT METOAA B LICJIOM, & JIMLIG BEIAAET, 4TO
HA HEM HEBO3MOXXHO BRICTPOMTD CICAYIOMMX 3TaKEH HCcnenosaHHa. Uurarenn
YacTO HHTYMTHBHO Pa3nMyaloT Ka4eCTBO YHTAEMOrO; TAKKE MIOCTYHAeT H CTPYK-
TYPAJIMCT, HO HE MPHU3HACTCS [IPY 3TOM B ABHEIX HEAOCTATKaX CBOSro Meroaa. Ho
BCE PaBHO 3aMETHO, YTO YepThl, KoTophe P. BapT o6HapyxuBaeT B ceHCalMOHHBIX
poManax Pnemunra o Jpxeiimce borne, «Arenre 007», yaMBHTENEHO NOZOOHEI
TeM, KoTopae oOHapyxwuBaet 1. Tonopos B «OnacHEIX CBA3AX».

O6pamasnce K pantacruxe, C. JleM noapoOHO AEMOHCTPUPYET HCUXONOTHYE-
cKyIo fnefHOCTSD ee nepconaxei [2, p. 206-280]. Kak u L. Toxopos, oH ropoput
© ToM, uTo 00pa3 MoBecTBOBATEs MPEATIONAraeT onpeleneHHsli obpas yurarens
(uMeeTca B BUNY YPOBEHB 3HaHHH, NCHHOCTHEIC MPECTABIEHUA TIOCIEAHETO), 1
310 -~ 3aKOHOMEPHOCTE JMTeparypsl [2, p. 289]. Ho oH cuutaert, 4T0 B HayuHO
¢anracTHKe — He TaK. «B HayuHo# (aHTacTHKe PacXOXAeHHE CEMaHTHKO-HOPMa-
THBHEIX TUIAHOB NPOM3BEACHUS W YUTATERs — OCHOBA TBOPUECTBA. TeKCTy mpea-
CTOHMT NPOHH(OPMHPOBATE YHTATENA O KATETOPUAX M HEPAPXMH LICHHOCTEH He-
Koero «3aBTpa» KM xakoro-HHOyas «Ine-to» [2, p. 290].

ITo muenuzo C. Jlema, BBEACHHE ay TEHTUYMHOIO MOBECTBOBATENS, HAXOAAILE-
rocsi B HHOM, Y€M JCHCTBHTE/IbHOE, MECTE MJIH BPEMEHM, T.6. TIOBECTBOBATEIS,
PacCKa3BIBAKOUICTO M3 Oyayiuero win ¢ IanakTiky, HEBO3MOXHO ¢ TOYKH 3PEHUS
peanbHOCTH. «Camoe Gonblioe, MOXKHO AeNark BUA, UTO 3TO mpoucxoaut». HUc-
cnefioBareb NLITACTCA BEIACHHTH, KAK XK CleAyeT MapKHPOBaTh paMKy HOpMaib-
HBIX HOPMATHBHBIX YCTAHOBOK — T€ CEMAHTHYECKHE, 3HaUHMBIe Oepera, «<Mexay
KOTOPBHIMH [IOT€UYET NOBECTBOBaHUE». JTa pamka, cyutaeT C. JleM, HensbexxHo
nowxHa ObITh CepHell KOMIIPOMHCCOB: MOBECTBOBATEIL AKOOLI TOBOPHUT S3BIKOM
6yaymiero co cBOMMHM cOOCTBEHHMMH COBPEMEHHHUKAMH, T.€. C KAKUMH-TO Oyny-
HWMMH HOKOJICHUAMH, HO B ICHCTBHUTEILHOCTH OH BBIHYKACH MOJNB30BATHCS A3bI-
KOM COBPEMEHHOCTH, JIMINbL HE3HAYUTENLHO «yTyponorusuporaHHnM». Ho u
TaKHe JHMHIBUCTHYCCKUE TPaHC(HOpMALIMM, CUMTAET aBTOp MOHOrpaduu, peaxo
BCTpeYaloTCs 8 Hay4HOM danTacTHke. Utak, oH (pacckasquk) 6yaro 66 TrOBOPHT O
HexoeM OyayleM, Ho 06s3aH OMIALIBATECS HA PEabHONO YMTATENs 1 YYHTHIBATD
ero cymectsosanue. 3tum C. JleM 1 o6pacHAET npoliece pa3smeiBaHus 06pasa no-
BECTBOBATE/IA, U BCIECACTBHE 3T0r0 — 00pa3a YuTaTens.

Hzyuadq 31y npobnemy, HCCIEROBATENE OTMEYAET, KAk PEAKH B (PaHTACTUYECKOM
NUTEPATYpE MONBITKK BHECTH «KONOPHT OYOyllero» B pedb. 34ech MposBasercs
npusbiyHas 1A C. JleMa KpUTHKA peMeC/ICHHUYECTRBA B HAYYHOM QAHTACTHKE, & He
TOJILKO KPHTHKA CTPYKTYPAliH3Ma W3-33 HEy4eTa pealibHOH 3HAYTAMOCTH €ro H3JIo-
6neHHBIX CTPYKTYD (TakuX, Kak «o0pa3 noBecTBOBATCILA» U «00pa3 YHTATEN» ).

HMccaenosarenis NPUXOANT K HHTEPECHBIM 000OLIEHHAM OTHOCUTENBHO TIPH-
poas! dpaHTasupoBanus. O6beaMHEHHE TEOPETUKO-GHUNOCOPCKOTO B XYA0KECTBEH-
HO-KPHTHYECKOTO NOJAXOAOB MOXHO YBHJIETE B €0 FIONBITKE CO3AATH CPABHUTEIb-
HYIO OHTOJIOTHIO (PAHTACTHYECKHX XKaHPOB. TpaJuIMOHHO NIPOBOAMTCS pa3inyue
MEXKAY OHTOJIOTHENH, XaK punocodckoii Teopueii cyecrsopanus (OnITHA), M SIHC-
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TEMOJIOTHeH, kak punocodekoit TeopueH no3sHaHUs (OTHOILCHHM 3HAHHHA, NOHATHIM
K oObeKTHBHOI AeiicTBuTenbHOCTH). [Ton oHTONOrHeH drtocodus, Kak U3BECTHO,
NOHUMAET TOT pa3fel, KOTOPhl HCCASAYET QyHARMEHTATbHAIE, KOHEYHKIE CBOi-
CTBa OBITHA, WIM TO COCTOAHHE BEIUEH, 4TO ABAAETCH YCTOHUMBBLIM, NEPBHUHBIM
‘wnu xoHeuusiM. C. JleM He CUHTaeT CBOIO 3a7ady B MOJIHOM cMaicie ¢uiocod-
CKOH M He IPeTEeHYeT Ha TO, 4TOOB! €10 CPaBHUTE/IbHAA OHTONOTHA NPEACTaRANA
pasznen ¢unocoduu. OH MHIIET, 4TO 3aHMMACTCA HE TEM, HYCM 3aHUMAaeTCs uio-
cous, KOTJa OHa CTOMT JIALOM K JHIy ¢ MMpoM. Peds MAET O TOM, UTO Pa3HO-
oOpa3Hbie BUABI JIMTEPATyPhl KOHCTPYRPYIOT ONPEACACHHEIE MUPHI, KOTOPhIE KAK
JIOKATTBHEIMM YEPTaMH, TAK H YEPTaMK CBOErO LIETIOro paziMyaloTcs Mexay coboi
H, KPOME TOT0, OT/IMHAIOTCA OT TOTO €IMHOI0 MHpA, KOTOPHIH «ABNSETCH MECTOM
Hawero oGUTaHuA», OMHOBPEMEHHO BPEMEHHBIM M OKOHYaTENBHEIMY [2, p. 57].
Csol0 3aza4y HCCICAOBATENS BHANT B H3YYCHHH CXOACTBA M PAsIAIHs MHPOB Ha-
POIHOM CKAa3Ky, JIATEPATYPHOH CKa3KH, pOMaHa yxacoB H HAy4HOH (aHTacTHKH,
ynoTpeOnss 3TH HA3BaHWA UMEHHO B JAHHOH OYEPEAHOCTH KaK COOTBETCTBHE aH-
mmiickuM TepMuHaM: Weird Tales, Fantasy, Horror Story, Science Fiction.

Ceoto uens C. Jlem BUOUT HE B COMOCTARNCHHH Pa3sHBIX XKaHPOBHIX MHPOB
Bcel GE/UIeTPUCTHKY K YCTAHORJICHHH HX 103HaBaTeNbHOM LEHHOCTH, a TONLKO
B HCCAeA0BAHHH OEITHHHBIX cTPYKTYp daHTacTHKH. «JJeHCTBHTENLHEIR MHD MpH
ITOM COCTABIAET MCXOAHYIO TOYKY HAIIEro UCCAEAOBaHHA. JTO Kak OBl yHUBEp-
cym-o6pasell, u ero cBoeoGpa3sHBEIMHM TPaHCHOPMAUMAMY OKAKYTCA YHHBEPCYMEI
BCex (paHTaCTHYECKHX Npou3BeAcHHID: [2, p. 60]. C. Jlem cumTaer, uto oraensHbIe
dopMel paHTACTHKH, 2 3HAYMT, ¥ OTBCHAIOIIME M MHPEI, MOI'YT B3aHMOTIpEBpa-
MATBCA O/UH B JIPYTOM, MOABEPrasch rpynmnam OMpefe/IeHHBIX peoOpa3oBaHui
WM nepecraHoBoK. Kcrary, Ha 9TOM CTPOMTCA €ro KPHTHKA HU3KonpoOHoii daH-
TACTUKH KaK OECKOHEYHOHM 3KCIIyaTallMM OTKPHTHIX KEM-TO (haHTACTHYECKHX
MHpPOB MJIM HX 3JIEMEHTOB, 00pa3oB, MOTHBOB. TYT ke OH OTOBApHBAeTCH, YTO
Ha3BaHUE «CTPYKTYpa» He B3ATO MM OyKBANbHO U3 BUTEPATYPOBEAYECKOH CTPYK-
TYPAJIHCTHKHM, M YTO OH IO PasHBEIM NPHYMHAM 3TOH LUKOAE HE AOBEPACT. 31ech
OfITh MPOCMATPHBACTCS MOJNEMMKA C «ACKSTHYECKHM peXyKuuoHamusMom» [1,
¢. 530] L. Tonoposa, koTOpas CTAHOBHUTCA OJJTHHM M3 NOBTOPSIOMMXCA MOTHBOB
uccaepoanud. C. Jlem cuuraet, 910, HAYMHAS YTEHHE JIIOOOIO TEKCTA, YHTATENb,
Jaxe HEMOArOTOBICHHEIM QPHAOCOPCKU, HAYHHAET AKTHI HHCTHHKTUBHBIX KJIACCH~
¢uKkauuii, yro Aenaer ero nopodbuem dpunocoda-onronora [2, p. 60].

OcnoBHoe BHuMaHue C. Jlem cocpenorounBaet Ha aHann3e GaHTACTHYHOCTH
B >xaHpe HayuHol ¢aHTacTuku. ConocraBnis ¢ poMaHoM yxacos, C. Jlem u 8
ITOM XaHpe BUANT QYHKIHH IIOKHPYIOLIETO GaHTasHpOBaHKA, HO XAPAKTEPU3YET
€10 KaK «INOK C 3aMEJICHHEM): «CO3HaHUe, BHIBEACHHOE U3 PABHOBECHUS OTKpBI-
THEM, YTO PacTeHHS MOIryT MOBOPHTH MY HAMACTh H2 KOCMOHABTOB HA JAIEKHX
MJAHETaX, FORAACEH 32 HUMH M30 BCEX CHJI HAa CBOMX KOPHAX, UMEET 1aHC BOCCTa-
HOBHMTE MBICJIMTE/bHLIN HOPAJOK, NOTOMY YTO YHTATENh NONYYMT OOBLICHEHME;
TaKHE PACTCHHUS — HE CBEPXbECTECTBEHHBIN (peHoMeH. IMEHHO Takue npoueccs!
AKOOB! BOBMOKHB! B paMKaX JIOKANBbHOM sBomomm» [2, p. 66].

Takum 06pasom, nosnyyaercd, 410 PaHTACTHKA CTANIKHBAET 30pABHI paccynok
W Haple 3HaHHE CO 3HAHHEM TOTO ¢ THINA, TOALKO (osee OONIMPHBIM H TO3TOMY
moKMpyiomuM. Mccrienosarens CYUTAET, 4TO YdTaTeNeH GaHTacTUKH MyraeT He
UppaLMOHAIH3M, @ PallHOHANIH3M, Jyylle NPOHH(OPMUPOBaHHEIN 0 HOBBIX Oe3-
YMHBIX BO3MOXHOCTSIX HayKH WIH O pa3HOOOpa3HhIX ABICHWAX ralakTHKH.

Hayunas danracTrka onpeaensercs JIeMoM kak sxaHp, B KOTOPOM BCe COBEp-
HIEHHO €CTECTBEHHO, XOTH YacTO OYEHb YAWBMTENBLHO M BHI3HIBAET WIOK H HEAO-
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Bepue unTaTens. «Ho 310 ero (MuTaTea) CONPOTHBACHHE HE ABAAETCSH TONBITKOM
OXPaHHUTH IMIMPHYECKHUHA NOPAJOK, NPOSB/LIOLIMIACS B CNOBAX «HHKAKMX XYXOB
HE CYMIECTBYET», 3TO CONPOTUBJICHHE HEBEXKIE], U POABIACTCS OHO HMEHHO KaK
HEBEXECTBO, KOTOPOE MOXKHO NPEOAOAETh HA TOKH SMIIMPHIECKOH OCHOBE, Ha KO-
TOPYIO OHO H OITHpAETCs.» [2, p. 66].

IMonemu3supys ¢ Teopueii «comuenmn» 1. Toaopora u ero yreepxacHueM, 4To
danTacTHKa HeIHE MepTBa (Ha npuMepe «IlpeBpamenus» Kadku), Jlem orMeyaer,
4TO TaKOH CTPYKTYpaJHUCTCKHH MOAXON CIYXKHT «OMHOBPEMEHHO i KiaccHpu-
KALIHH JINTEPATYPHHIX Npou3BeaeHuii B o6nacTu GaHTaCTHKA M 4iA 8bifpaceiea-
Huf npou3BeAcHHH K3 31oft obnactuy [1, ¢. 538]. Heiicteurensro, L. Tonopos
u3yyaer (HaHTACTHKY He M3HYTPH XyNOXECTBEHHOIO COASPXAHMSA, a BEIABISET
JIKIL BHEIMHHE «PENENTHBHLICY CBOUCTBA 3TOIO 5KaHpa. A BOT KAK e CTPOHTCS
MUKPOCTPYKTYpPa (paHTACTHKH, YTO B €€ IMO3THKE pOXIaeT YHTATENbCKYIO peak-
IHIO KoNeGaHHA-COMHEHHA, TOROPOB-CTPYKTYPATKCT HE BRACHACT. XOTA KMECHHO
3A€Ch H HAXOHTCA OTBET Ha BOMPOC OTHOCHTEIBHO XYIOXKECTBEHHOM Npupoab! U
BAPHAHTOB COBPEMEHHOM daHTaCTHKH.

[Monemu3Npys ¢ TOROPOBCKOM KOHLENUMEN «cMepTH (aHTacTHYeckoro» B
XX B., C. JleM nepexoAlT K aHATH3Y HCTOPHKO-TIUTEPATYPHOIO MarepHalla ¥ OTHO-
cut anracTKy Bpan6apu k knaccy danTazu. B mase «Ot BpanGapu o Hosoit
BOJHBI» HCCAERYIOTCSA CHIBHBIE U cliabhie CTOpOHH ero TopuecTsa. Haspars Bpan-
65pu neperM 13 aHMIOcakcoHCKUX (antacTo C. Jlemy mewaer «ype3srvaiinas
HEPOBHOCTL» €I0 TBOPYECTB2 — B KOHIENTYaJIbHOM OTHOLICHHM eme Gofblnas,
YeM B 3CTETHUYECKOM. OJHAKO, OYEBHAHO, IIA HETO aMepHKaHCKuit danract —
KPYNHEIA nucarens, KOTOpPOMY YRANOCh MOKMHYTH IerTo HayyHol (aHTaCTHKH.
«3T10 nucarenb BOOOPAKEHHA, & HE MBIC/IH, BOOOPaKEHHA BU3YAJIBHOIO, 3 HE I10-
HATHAHOIO, SMOLMOHANLHOM PEaKiH, a HE JIOTHYECKOH pednexcum» [2, p. 235].

Pa6ora C. Jlema, cofepkaiue nNocnenoBaTeNIbHYO KPUTHKY CTPYKTYpajiu3Ma
(«<aHTHUCTPYKTYPANMCTCKYIO AMATPUOY» — TaK MPOHMYHO OLICHUBAET aBTOP CBOM
YCHIA TEOPETHKA) MpENiaraioT MHTEpecHblie IIyOOKHE TeopeTHKO-QuIocod-
CKXMe, ICTETHHECKHE, ANTEPRTYPOBEAUECKHE HAOMOIeHUs ¥ COCTABILIIOT OCHOBY
Knaccuyeckoro ponga pabotr B 210# 061acTH QHACNOrHM, MHOTOE OOBACHAA B
CHTyalMH COBPEMEHHOIO 3a0BCHUS CTPYKTYpaiH3Ma.
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YIK 821.111.(73)9 «19»

V. L. Lipina
Dnipropetrovsk National University

«ON WITH THE STORY. STORIES»: JOHN BARTH’S REBEGINNINGS

Po3rasnyro ocobamBocti nocrmonepsicTcbkol moernku xHHrH Jx. bapra
«Ilponorkyemo poanoBinati. Onosixanns» (1996) y kontexcri eposionii Teopuocti
NHCLMENHHKA Ta 3MiH Y JiTepaTypHomy nponeci Kinng XX cr.

H3yyeHbl 0COOCHHOCTH NMOCTMOJEPHHCTCKOH noyTRkH kuuru /xoua Bapra
«[Iponosxaem pacckasbiBatb. Pacckasn» (1996) B KoHTeKCTe IBOJIIOLHE TBOpYE-
CTBA NACATEAS U HIMECHEHHH B TUTEPATYPHOM Npoltecce KOHNA XX CT.

The paper focuses on the transformations of postmodernist poetics in John
Barth’s book «On with the Story. Stories» (1996) in the context of the writer’s cre-
ative development and new trends in literature at the end of the 20 Century.

«Endings, endings everywhere; apocalypses large and small»— by this subtle
rhythmic allusion to a classical masterpiece (Coleridge’s «The Rime of the Ancient
Marinen) John Barth starts his meditations on the concepts of the end of history
and art in one of his latest books «On with the Story. Stories» (1996). The narrator
meditates wittily and pathetically on the current theories of «apocalypses large and
small» [2, p. 15] and on all types of «endisms». The writer’s new claim is «to rebe-
gin». And it is not only a linguistic joke. What he has created in his new book is in
fact a «rebeginning» of the fundamental quest for Truth in art. And his subtle inter-
textual address to Keats’s «Ode on a Grecian Urn» with its basic theme — the ten-
sion between our painful sense of transience and our quest for the eternal, between
life, art and death throws a light of particular importance on the quests of the 20
Century art. The writer’s comment on the apocalyptic forecasting, which is usually
connected with the death of postmodemism [6] is both theoretical and literary.

The analysis of Barth’s recent works reveals the new tendencies: the desire to
revitalize the suppressed or abandoned intrinsic artistic qualities: psychologism,
lyricism, emotionality, the writer’s involvement with the depiction of the crisis of
humanity. What Bellamy considers to be the obvious aspect of the newest realistic
fiction, «the emphasis on suffering or feeling, return to an interest in emotion...»
[4, p. 79], has never been alien to postmodernism with its pluralistically «opened»
aesthetics. What has been changed now is the degree of saturation of these above
mentioned elements and the growing concern with the problems of truth in art.

In the center of Barth’s book «On with the Story. Stories» there is a story of
love and loss (it is about a desperate loving couple vacationing at their «last re-
sort») and the idea of the humanising power of art. The book opens with a kind of
prologue «Check-in», and the first chapter «Ad Infinitum: 4 Short Story» centres
on the dramatic situation of bringing the «happiness-ending news:»

The news is bad indeed... The news is of that sort that in a stroke eliminates
all agreeable plans and expectations — indeed, all prospects of real pleasure from
the moment of its communication...All that is over now: for her already; for him
and for them as soon as she relays the news to him... {2, p. 23].

Nothing is described through an action-plot narrative, the tragic story is revealed
through the imaginative energy of language and generative intertextuality: Keats’s
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«Ode on a Grecian Urn» is inscribed both directly and indirectly into Barth’s text,
which is also centred on the key problem of art: the correlation between art and life.
In the process of story-telling Barth creates his version of «freeze-framing» art. But
he does not obliterate life (as is usually believed to be the main postmodernist fea-
ture); what is obliterated by the force of his story-telling art is the «real life’s end.»
In his story «the story-in-process» freezes «happiness-ending news». A wife will
never tell her husband, «her partner, lover, best friend and companion» [2,
p. 25], the «death verdict» of his medical examination. The whole story is recogni-
sably human. The narration is conducted on two levels. It reveals the intensity
of the psychological situation when the wife learns the truth. She sees her hus-
band from her room while listening to the terrible news on the phone. Her feelings
are not described directly: this «distancing» (by way of fixing the familiar details
which she sees from the window, by the «intrusion» of the narrator’s commonplace
remarks) reveals the desperateness of the human situation:

There is, however no assimilating what she has just been told — or, if there
is, that assimilation is to be measured in years, even decades, not on moments,
days, week, months, seasons. She must now get up from her chair. Walk through
their modest, pleasant house to the sundeck, cross the lawn to the daylily garden
down the lake or pond, and tell him the news. She regards him for some moments
longer, aware that as he proceeds with gardening, his mind is almost certainly on
the phone call... [2, p. 23].

On the second level of narrative there is her husband’s reluctant awareness
of the meaning of the phone call, his efforts to overcome the thoughts about it
by concentration on the «intricacy and tenacity of those rhizomes:» «With such
reflections he distracts himself, or tries or pretends to distract himself, as she steps
unhurriedly from the sundeck and begins to cross the lawn, himward» [2, p. 25].

Such a design of non-ending has a different function from metafiction’s. It
is not an alternative method of aesthetic ordering, nor a technique of deliberate
ambiguity. The artistic parallelism to Keats’s idea of the power of art («Forever
wilt thou love, and she be fair» [5, p. 210]) emphasizes an important implication
of Barth’s text. This story, like a Grecian urn, immortalises life and, in the context
of the facts of human existence that are realistically depicted in the story, acquires
a new dimension; it is a story about the saving power of art. «Forever they’ll go
on closing the distance between them — as they have in effect been doing ... since
day One of their connection — yet never close it altogether: asymptotic curves that
eternally approach but never meet» [2, p. 27].

Barth uses a rich variety of postmodernist techniques to stress new problema-
tics. So the postmodernist poetics serves a new humanistic content, revitalizing
the themes which were always important for art and artists. The postmodernist
writer, like Keats, discovers the truth within the context of art itself. In Keats’s
ode, art and life are united by the power of poetic imagination: « What men or gods
are these? What maidens loth?/What mad pursuit? What struggle to escape?/What
pipes and timrels? What wild ecstasy?» [3, p. 210]. John Barth re-enacts the same
situation, « Where exactly on our planet are these people?... What pond or lake is
that beyond their pleasant lawn, its olive surface just now marbled with spring-
time yellow pollen?...What sort of telephone solicitors disturb their evidently rural
peace? [2, p. 29]. Reproducing the same structure of crescendoing questions he
demonstrates that the story-telling is also the art capable of saving love, happi-
ness and life: «we need only slow it, delay it, atomize it, flash back in time as the
woman strolls forward in space with her terrible news» [2, p. 29]. Here he cre-
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ates the artistic parallelism to «Ode,» in which the imagination of the poet makes
«Cold Pastoral» equal life.
If Keats at the beginning of the 19* Century wanted to believe that «Beauty is
truth, truth beauty» then Barth at the end of the millennium, transcending his earli-
"er postmodernist strategy of predominance of fiction over life («Fact is Fantasy»),
comes to the rediscovery of the significant truth of art, stressing with dramatic
psychological intensity that art is the only saving power in the world of tragic re-
alities. Here Barth is accentuating not so much the situation of art, as the situation
of man and humanity. This humanistic dimension of the book is very important: he
has internalized this conflict between art and life to the highest degree.

Having differentiated life and art in his «story-telling statement» («the story
of our life is not our life, it is our story» {2, p. 30]), he blends them throughout
the text by creating «story fime» and psychologically motivates it by «human in-
clination to see our lives as stories» [2, p. 51]. Transcending the gap between art
and life he suggests a new dichotomy in the face of ultimate extinction: life and
life-stories (not stories about life!). «...they rush motionlessly together through the
time of their lives, their life-stories meanwhile suspended» [2, p. 93]. The «teller»
tells the story of his characters, but they live and react as living people being aware
that he is telling the story of their lives. They learn «to live transcendently» [2,
p. 153}, simultaneously in real time and in story time. Barth’s emphasis is not on
the aesthetics and philosophy of art but on the humanistic dimension of the on-
tological problem of the correlation between art and life. In the face of the inevi-
table tragedy his heroes are trying to find the saving truth, questioning «whether
people’s lives or their stories have, so to speak, ontological primacy? [2, p. 147].
Unexhausted humanity permeates the whole book: from the episode of kissing her
husband’s hand: «Can’t speak. Nuzzles the back of her hand in reply» [2, p. 4], to
the teller’s direct exclamation: «Unspeakable pity!» [2, p. 16].

Once Barth has declared his aesthetic preferences, «I am by temperament
much more Aristotelian than Platonist in my attitude to reality, especially as re-
gards us human beings and the things that we do and make» [3, p. 31]. If in his
previous works Barth has been sustaining the attempt to reconcile art and life, in
his new book he dramatizes his sweeping perception that art transcends the tragic
ultimacies of life. If in his previous fiction he was concerned with the reality of
the word and text («Sot-Weed Factor», 1960; «Lost in the Funhouse», 1968), that
are «truer than the fact» [1, p. 61], now the recognizable external reality with love,
happiness, and death is constantly manifested.

What is created is in fact a new type of artistic thinking — life-story, as the
writer defines it himself [2, p. 143]. By this new term-discovery he tries to find
an answer to the question that troubled him ever since — what is primary: lives
or their stories? This vision of human lives as stories, where the saving Art might
obliterate the end and give the unending possibility of love is what the writer in-
troduced into literature at the end of the Millennium.

The evolution of the writer from the «story-making techniques» to the «story-
making humanity,» which is the only way to transcend (aesthetically as well as
emotionally and psychologically) the reality of tragedy, is obvious. In this book,
unlike in «Lost_in the Funhouse», where myth dissolves the borderfine between
fiction and reality, and art (narrative) becomes a substitute for life, Barth does not
make a choice between art and life. He only reveals a new dramatic complexity of
their correlation, a complexity that has been made obvious by the aesthetic battles
in art during the 20 Century. Barth adds to Keats’s statement of the immortality
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of art an important new trait — a saving power of art. For Keats, the sorrows and
meaninglessness of life can be overcome if we learn the lesson of the Urn: «Beau-
ty is truth, truth beauty». For Barth it is important to find another dimension: art
is «used up» convention unless it is invaded by human emotions. His statement,
«The story of our life is not our life, it is our story» [2, p. 30] acquires dramatic
meaning being intensified by reference to Keats’s sublime Truth.

It seems that the process of recuperation of the Real has started and the day has
come when postmodernism can be called «the literature of replenishment» as was
predicted by Barth in the essay of the same title. The writer’s new book is a vivid
manifestation of the change in his aesthetic views. Now he can accept neither the
realistic principle «art imitates life,» nor the postmodernist one «life imitates art».
In his new book he constructs art as an endless road that transcends the end». In
this book the «apparent non-end» (one of the stories is entitled «Ad Infinitum») is
not a technique of metafictional open ending, but the literary manifesto of postmo-
dernism at the end of the century.The narrator’s entreaty, «An end to endings? Let
us rebegin» [2, p. 14] could become the slogan of this ongoing transformation. It
also has personal connotations for the possibility of a new start. These changes in
postmodernist poetics are the result of the further development of the inner possi-
bilities of this art — the art of pluralistic openness and productive re-enaction. These
features are usually screened by more conspicuous and more overtly experimental-
istic tendencies in this art and, hence, are usually overlooked by the scholars.

Postmodemnist literature at the end of the century is very much in tune with the
deep roots of humanistic and personal involvement characteristic of the classical
tradition. Barth’s new book proves that the epoch of creativity has not ended and
the aesthetic desire for Truth, that still «teases us out of thought» [5, 210] outlines
the current tendency in postmodernist art.
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VIAK 821. 113-31 «18»

T. H. llorHunena
Juenponempoeckuti HayuoranoHull yrugepcumen

MH® O ®PAHKEHIITEAHE B 3AIA/THOM KHHOUCKYCCTBE

3anpononosano anaaitHyHah oraaa saxiguol gizsmorpadil aa Temy nizomoro
pomany ancrifichkol nachmeannni XIX cr. Mepi Ileani «®panxesmreiiim.

IIpennaraercs anannTaeecknii o63op 3anaauolt puabmMorpadun Ha TeMy H3BecT-
HOro poMana anrniickoil mcarebHRUbE X1X 1. Mepn ennu «®panxenmreiinm.

The analytical view of the Western filmography of the famous novel «Franken-
stein» by Mary Shelley is proposed in the given article.

B HcTOpHH MUPOROH NHTEPaTYPH €CTh HEMAJIO UMEH H NPOU3BEREHUI, OKY-
TaHHbIX Ta¥fiHoOM, 0c000# «MUGONOTHe, KOTOpPhIE BO MHOIOM OMPEACNAIOT He-
M30HBHBINA HHTEpEC K HUM M YHTATE/I4, ¥ NCCIIeA0BaTes tuTeparyphl. K TakoBsiM
orHocHtea uMs Mepu Yoncronkpagt Lllennu (1797-1851) n ee nponsseaeHue
«Opankenwreiin» ([818), ~ HepasphBHHE B BOCIIPHATHH MHOTHX TOKOJICHHH
mofe. Y4yacTh 3HaMEHMTOH aHITIMIHCKON NUCATeNbHHIE OKAa3anach TaKoH Ke,
kax 4 y I11. bponre, I. Buuep-CToy u apyrux asTopoB KIACCHUECKHX IPON3BE/E-
HMH JIMTepaTyphl — OBLITH B IAaMATH YMATATENEH ABTOPOM TOJBKO OJTHOTO POMAHa,
XOTSl €€ JIMTEPaTypHOE HacJeMe BIULIOYAET ellle INecTh poMaHoB («Matunbiay,
1819, om. 1957; «Banbnepray», 1823; «[Tocnenuuii yenosex», 1826; «Ilepxun
Yopbex», 1830; «Jlogop», 1835; «Donkuepy, 1837), acce, paccKashl, HECKOABKD
6uorpaduit 3HaMeHHTHIX JoaeH, KoMMeHTapu# K nipousseneHuam I1. b. Llemm.
Y, Tem He meHee, nma Mepu Llennn npakTHaecku Beeraa acCoLMHpPYETCs TONbKO
¢ «PpaHKCHIITEHHOM?, KOTOPHIH BOT YKe 3-¢ CTONeTHE KUBET CBOCH XKHU3HBIO —
B JIHTEPATYPE, B KHHO, B Pa3HOIo poja «nepopmancax». Ero yiusHreasHas Bo-
CTpeOOBaHHOCTS B pa3HEIE BpeMeHa M B pa3HEIX CTpaHaX —3araJka, KoTopas Boi-
HYET MTEPaTYPOBENIOB K KyJIbTYPOJIOTOB.

Hmena repoes npoussenenus M. Lllennu — Ppankerinreiisa win JlemMoHa —
3aNOMHWIMCE HE MO MX WHAMBHAYaJIBLHOM HCTOPHH B poMaHe, a mo HekoeH 06-
LieH MaMaTH O pomaHe, NPoOyAMBINETO CHILHEIC H HEOORYHBIE SMOLMH TPEBOTH
¥ cTpaxa. 310 MoXeT ObiTh O{HA U3 IPUYMH, TOUEMY HX HMEHA HacTo HyTalOTCs,
otoxaecTs/sHoTcs. Ho Bropas # Bce MOCASAYIOMME — €CTh CIEACTBMA R0Jroi
kuHoncTopud «PpaHkeHuITelHAY, NOPORUBIIEH CBOIO MH(ONOTHIO, KOTOpad 3a-
nevamicHa B uenoi punsmMorpadum.

B 1899 r noseHTCH OAMH M3 MEPBRIX HEMBIX AOKYMEHTANBHEIX (PHIEMOB
noz HazpaHueM «Ocrakana Ppankenireiina» («The Frankenstein Trestlen). Hu
®paHkenmTeliHa, M JlemoHa n Boo6ie Hryero obwero ¢ pomasom M. llemnn
on uMeTh He 6yner. Ho B caMom Ha3sBaHHM ORUIO YiKe HEKOEe CHMBOJHYECKOE BO-
ILIOIEHWE YXKaca, ONMacHOCTH, KOTOphie nociae pomMaHa M. Lllennu Bunmenucs B
moOOM HEH3BECTHOM, & IIABHOE, HETIPEACKA3YEMOM HAYYHO-TEXHMYECKOM H30-
Gperenun (B QuNbMe NMOKA3aH NOE3H, KOTOPhlH MUHTCA 110 XKEAE3HOH KOHCTPYK-
[IMH, BO3ABHIHYTOH Hall CAMARIM IITy0OKHM YHIEABEM B Armanayax).

W3 crarucrixy, xotopyio npapoaut Earth’s Biggest Movie Database, no poma-
Hy M. lllennu 1 no ero MOTHBAM Ha CENOHAUIHMI AeHb CHATO 89 KMHODHIBMOB,
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29 tene- u 11 Bupeosepchii, 3 Buacourprl. B 3ToM BuauTes «dpaHKeHIITEHHOB-
CKHID» CIOXeT — cORUIOCH NpenyyscTBre MPpaHKCHINTE!HA, €T0 NPEABUACHHUE onac-
HOCTH B pasMHOXxeHud YynoBHina, KoTopoe MOXET 3anonoHHTE CO00I0 BECh MUD.

BonemuzcTBO Hecnenosareneii TBopuectra M. [llennyn cuMTalor, Y10 CBOHM
HCKJIOUHTENbHRIM MECTOM B Ky/sType XX Beka «DpaHkeHIITEHH» 00513aH HMEH-
HO KMHemaTorpagdy. Ponbk KMHO B ZOATOBEYHOCTH poMaHa, no MHeHuio CTHBeHa
Kwuura, TpyaHo nepeonieHuts {4].

[leppas 3kpanusaums poMaHa — 16-MHHYTHEIA yepHO-Oenblii ¢pparmeHT —
noasuwica B 1909 r (cryaus Tomaca DpucoHa, pexuccep [xeit Cupn oyin,
CHEUMaNM3UpOBaBIUMACS Ha dKpaHM3aLuuH Kiaccuku). Yepes rop gunem 6un po-
paboraH H nokasaH nyOnuke cHoBa. OH HAYMHAJICH CO CLUCHB NPowaHua Bukro-
pa ¢ oTHOM B Jnmu3aber nepel oThE3A0M B KOJUICHK, TH€ YYeHbId A0/KeH ObLil
peanu30BaTh CBOM JEp3HOBEHHbIE MeuTH. OH MX peanusyeT, HO B KakoH yxac-
Hoii dopme! DpankeHmTEHH OKHT U3 CBOEH KOMHATHI-IabOpaTopuH, rae ero
TBOPEHHE OCTaeTcs B onuHo4ecTse. Jlanee mokazaHa KOMHaTa HEBeCTH Bukropa
®panxeHInTelHa, rIe OH HakaHyHe CBAALORI BINIAALIBAECTCA B 3€PKANO M BHAMT
TaM u3obpaxeHue MoHcTpa. CMmeprenpHas cxsarka 400pa M 371a NpeACTaBlIicHA B
3€pKaNbHOM OTPaXKeHHH, KoTopoe oToGpaxaet 6oprby PpankeHimreiina 1 Mos-
crpa. Jlo6po nobexcaaet, u ABABOLCKHI MK HEYAAYHOTO HAYYHOTO SKCNEpHMEH-
TA HCYE3aeT HaBCeraa.

Menozapamaruueckas, Kak HETPYQHO AOTAAATHECS U3 MepecKasa, HHTeprpeTa-
s ClokeTa O6bLU1a MIPOROIDKEHHEM TOW TEHACHLMH, KOTopas Obula oueBHIHa B
NEPBLIX TEATPANBHEIX TOCTAHOBKAX N0 POMaHy, ¥ KOTOpasi OTBeqana ayxy u ¢op-
MAM HEMOTO KMHO, PaCCHMTAHHOTO Ha SMOLMOHANLHOCTL ¥ 3(pdekTHOCT 00pas3-
HOI'O IJlaHa, He3aMBICT0BaTOCTh (habynbl, JIerko npeodpasyromeics B KHHOKaap.
Xora, Ge3ycnoBHO, 34€Ch «MATEPHANU3OBANACH) U MAEA ABOWHUYECTBA*, pa3no-
JKEHHs! JEJIOBEKA Ha JIBE €10 CYNIHOCTH — CBETIYIO M TEMHYIO, KOTOpas 0CoBeHHO
nocine «®PpaHkeHTeHHA» NOMYYHT IWHPOKOE PaCNpPOCTPAHEHUE B JIMTEpaType:
«Iloprpet [lopnana Tpes» O. Vaiinbaa, «Ctpannas ucropus aokropa Jlxexun-
n1a 4 Muctepa Xaiigay Crusencoua, «OctpoB poxropa Mopo» I'epGepra Vamica
¥ MHOTHE APYrHe MpOU3BE/ICHUA CO3AABAIMCH MOJ HEMAJIBIM BIEYATACHUEM OT
naei U xynoxecTseHHbIX OTKpeITHA M. [llesun. YyTe nozxke cuHTes «roTHyecko-
ro» 4 KMENOAPAMAaTHIECCKOT0» KOMITOHEHTA B NO3TUKS poMaHa GYAeT «pacchinaHy
peXHCCEpAMHM B COOTBETCTBHY ¢ (GOPMHUPYIOLIMMHUCH KMHOXAHPAMH — TpUJLie-
pOoM, MenonpaMoit.

ChaaBy KHHO3KpaHHOMY ®paHKeHIITEHHY npHHecIH GUABMBI 3HAMEHHTO-
ro ronnuByackoro pexxuccepa [Dxeitvca Vaiina (James Whale, 1957) — «®pan-
kexmrein» (1931) n «Hepecra @pankenmteitHay (1935) — ¢ yuacTneM B ponm
Mosuctpa bopuca Kapnodda (Boris Karloff, 1887-1969), cosaarens ero xkaHoHH-
YecKoro KHHooOpasa.

Yenex nepeoro ¢unbma Vaiina 6511 onrymurensHeiM. CosnaHHbllH B XKaHpe
TPHANEPa, OH MPEB30MeEN BCe, 4TO OGRUIO CENaHO B 3TOM HanpaBleHNH, HaUHHAR
¢ rpuma MoHcTpa, Han xoTopsiM Kaprnodd paGotan no HeckoNbko uacos.

TToHaTHO, YTO cama poMaHHas UCTOPHS GBI 3HAYHTETLHO MOANUUHPOBa-
Ha: B HeH peys mna 0 6e3yMHOM y4EeHOM-MaHBSKE H €T0 CTPAITHOM acCHCTEHTE

* OpaHKEHINTENH CKAXET 0 TOM, YTO €T0 TBOPEHHE KaXKETCH EMY €r0 XKe «COOCTREHHbIM
3N6IM HAYANIOM, BAMIIUPOM, BHIPBABIIMMCA H3 rpoba, 4ToOE! YHHUYTOXHTB BCE, UTO €MY A0-
poro» [1, ¢.110].
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Kapinuke-ropbyse @uie, KOTOPhle CO3AABANU U3 YacTelf MEPTBONO YEJIOBEKA XKH-
BO€ CymecTBo. M HeaocTapaio JHIIL MIABHOTO — MO3ra. B KOHIC KOHUOB OHM
ero JoObIBaIOT Ha MEIMUMHCKOM (akynbrere yHuBepcutera. Ho 510 Mo3r - npe-
CTYNHHUKA!

CrpaliHblil 5KCIIEPMMEHT NHTAIOTCA OCTAHOBMTH MPUCYTCTRYIOLIME B nabo-
paTopun Hesecta MpankeHmTeiina Jnu3aber 4 ero aApyr no nMenn Bukrop. Ca-
Mmoro xe @pankeninrelina 308yt B ¢puinbme I'enpu*. Karapeue Hactynaer toraa,
KOTZla YUeHBIii OfiepXKUBAeT HeNerkyio nobeay B xkectokodl 6MTBe ¢ MOHCTpPOM.
3710, KOTOPOE «yXKACHO H HAPYIKHO», HAKA3AHO, 3 106PO H MO6OBL TOPIKECTBYIOT.

®unsM nopaxall HE CTONBKO CTPAWIHOA ¥ OXHOBPEMEHHO JAYILCIMIIATENb-
HOM MCTODUEH, CKOJIBKO KacKaJoM TNPHAYMaHHBIX pexuccepoM crieldddektos,
BBI3BIBABILIMX COCTOAHHE 3MOLMOHAJILHOIO LIOKA. ECTECTBEHHO, MOCIENOBaNo
NpoAOKEHHE «Ha GHC», pamu vero Yaiuly (novuTH B AyXe POMaHHOH HCTOPHH
M. Hlennn!) MpHIIIOCs KOXKHBHTH» NOrudmiee B NEPBOM CEPHH JEMOHMYECKOE
cymecTso. Bripy4asa 1 00bACHANA BCIO CIOKETHYIO HATHKKY CEpHaa NpHIyMaH-
Has pexxuccepoM npeambyna, B koropoi noapnsnace cama M. Llleanu. OHa 6sina
NoKa3zaHa NPWHHUMAIOIEH KOMIUIMMEHTH! oT BaiipoHa no moBoay ycmexa csoe-
ro poMaHa M YBEpSIOLIEH ero B TOM, YTO 00A3aTeNIbHO HANMIIET NPOAOJDKEHUE.
H BoT yxe «peaHMMHpOBaHHEII» MOHCTpP ABIDKETCS «B CTOPOHY» CBOEIO CO3/a-
TeJNA, YTOOH 3anomy4YnTs obemanHyio Hesecty. Paspelnenne koHGIMKTa OLIEIOM-
JISET He MEHEee 4YeM «roTHYeckue» crempdgextrl. He OpaHKeHIITEHH, KaK 3T0
6suto y M. Hlemm, otkaseisaer JleMOHY B HEBECTE M3 BRICOKWX HPAaBCTBEHHBIX
noby>XAeHH#, a caMa «IOAPYra» OKa3kIBaeTCA uepecuyp nepeSopuneoi B BHIOOpe
NMOTCHUMANBHOIO Apyra [3]. Paspapennbiii MOHCTD HauMHAeT KPYIHWTE H YHHUTO-
’KaTh BCA M BCE, BKJIIOMAA CaMOTO celst.

bypaecknas nHTOHanuA GUIEMa, KOTOpas HEOXKMAAHHO MOABMUIIACH BO BTO-
poii cepuy, Obu1a BO MHOTOM (OPMON BOIUIOLIEHKS INIABHOMN Tenmephb yxe ycra-
HOBKH TOJUIMBYACKONO KOMMEpUYECKOIo KHHO — «pasBiexats». Ho 3Ta uHTOHa-
LIMS ¢ TEX NOP HE MCYE3HET, OHA 3aKpenuTces 3a «PpankenLTeiiHom» U Gyaer Ha-
XOJMTH BBIXOJ B OPHTHHAJNIBHEIX BEPCHAX M HEKOMMEpPHECKOH HampaBIeHHOCTH.
A 3a Yslnom yxe BricTpausanace odepelb npopomxarencil. Cpean Hux pe-
xuccep Poynang JIn (Rowland V. Lee) ¢ «kynsroBsiM» punbMoM «CHH Ppan-
keHuirelHa» (1939)**, «oceamenHsiity ygactieM b. Kaponodda, Ho Teneps
y>Ke B poliM chiHa, ¥ bena Jlyromm (Bela Lugosi, 1882-1956) — eme oaHoro
3HAMEHHUTOIO0 MCNOAHHTEN! poan MoHcrpa. PUIbM MONONHUT KAHOHWYECKHH
pAR ACHCTBYIOMHX JiKL PpaHkeHITeHHOrpaduu. 3ech BIEPBLIE NOABUTCH ChiH
Y4YCHOro (0 4eM N'OBOPHT caMmoO Ha3zpaHue QuibMa), HeKMi YPONHBEIH Ky3Hel
no umeHn HMrope (Igor ~ Aiirop). IMeHHO OH HacTaMBaeT Ha peaHHMALWH 3a-

* Ilox TakuM uMeHeM repoit M.IlTenny GypeT He pas MOABRNATECA Ha KMHO3KPAHAX MHpa,
YTO GHEIO0 HEKUM PEXUCCEPCKHM 3HAKOM TBOPYECKOH OTCTPAHEHHOCTH M AMCTAHI[MMPOBAHUA
OT nepsoHcTOIHNKA. Ho NocHeRCTBHA aHTPOIIOHMMUYECKHX MTP NeSanbHul. Tak, B 3HIHKIO-
neaudeckoM Hinaauu Kpucrnana Pomena «100 nepconakeit MupoBoii Jmreparypr» (137-B0
YPANILTD, 1997) B paspene, nocBsmeHHOM «DpaHKeHINTEHHY», TOBOPUTCA 00 yueHoM I'eH-
puxe (1) Opauxenmreline (c. 460-461). CocraBuTeins, KaK TENEPh IOHATHO, YEPHAN CBEACHHA
o npousseneHun M. Hlenms U3 3HaMEHUTEIX rOXMUBYACKHX GUALMOB.

** OunpM OLIT HACTOJBKO 3HAMEHUTHIM, IT0 B 1966 1. OBina naXe cAeNaHa HOMBITKA CO-

IATH O HeM JIOKYMEHTAIBHEIR $rwibM. Ho ocranacek nwuts 10-MunyTHEH dparMeHT ¢ apXHB-
HBLIMH KajipaMH, TXe urpaior cBod pony bopuc Kapnogd i Jiyrom Bena
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KOHCEPBHPOBaHHOIO B 3aMke Ppankenwyreiina MorcTpa. DKCIEPUMEHT yaancs,
HO €ro HOCNSACTBHA — Cepud yOMICTB B OKpyTe M IHeB pasbsApEHHBIX KMTeNeH
OKpeCTHOCTEH 3aMKa, KOTOPHE HaYMHAIOT JOTafhiBaTECA O NPHYMHAX H MECTE
TJIaBHOTO APSCTYTUICHHUS.

[penBoeHHbIE H NOCIEBOSHHRIE FOAABI (KaK, BIIpodeM, U 100kIe Apyrue) BHO-
CWJIM CBOM aK1[EHTH B KHHOHHTEPNPETALHIO CIOXKeTa 00 yEHOM H ero TBOPeHUH.
YenoBeyeCTBO BOJHOBajA Yrpo3a BOHHEI H €€ NOCICACTBHA, @ OTCIONa Ha Iep-
BbI# IIaH B puIbMaxX BHXOAKAA Npob/icMa BHUIIKAUMH 3718, CKOHLCHTPHPOBaH-
Hasg Ha HCTOPHHU, Npexac Beero, PpankeHmTelHa, a He JleMoHa, xak 310 OBlNO
y Ysiina. Ilpo3paunsiii HCTOpHKO-nIONMTHYECKHH PoH PuUnbMOB cniocobeTBOBa
HX ycIiexy: YXKac aHTaCTHUYSCKHX KAJAPOB aCCOLMHPOBANICA C YXKACOB PEaNbHO
TIEPEKHTONO.

TaxoBeiMu okaseBarnCh ¢unemMn J. Kenrona (Erl C.Kenton) «Ilpu3pax
®pankennrreiinan(1942) n «dom Ppankenmreitna» (1944) ¢ yyactuem Hemsme-
Haommx reme b. Kapnogda u Bena Jlyromu. A B 50-¢ roas ¢punsmamu o Opan-
KeHImTeHHe MpoCnaBHICA aHrniickuii pexuccep Teperc @umep (Terence Fisher,
1904-1980). Ero «IIpoknsarse ®panxenmreiina» (1957) u «Mects @pankes-
wrefina» (1958) Bomnm B Tak Ha3bBaeMyI0 XaMMEPOBCKYIO CEPHIO.

B ueHIpe 3THX KHHOBEPCHH — MOHCTpPYO3HbUi Oapon Buxrop PpaHken-
WTeHH — 6e3yMHEBI YUCHSIH, BHIITYCKAIOIIME MEPOBOE 3710. bhina aake KOHKPETH-
3HPOBAHA MOTHBALIAA 51010 Oe3ymMus, HarpHMep, B prsme «DpankeHmrein-1970»
(1958) pexmccepa Xorapaa Koxa (Howard Koch). 3aecs usBecTHBIH yYeHEli
MoKa3aH MNOCJEe TOTo, KaK OH MEepPeXHa MEITKH B HALKCTCKOM Jiarepe 3a To, YTo
OTKa3hBanCA COTPYAHHYATh C HeMilamH. Teneps, 8 70-e rogs! rr. XX cronerus,
¢MHAHCOBHIC 3aTPYAHCHHS 3aCTaBMSIOT €0 COMMIACHTHCS HA TO, 4TO0K! 1103BOIHTE
TCAECBH3MOHIIMKAM CHATh JOKYMEHTANbHBIH GriIbM 0 co3nanun uM Monctpa. Ho
TaiHeIM TaHOM DpankeHirelina Op110 HHOE: OH 3aYMBIBACT HA TIONYYEHHbIC
JieHbrM KYIIMTh aTOMHRIA peaxrop, nepecandts MOHCTpY MO3r CROEro Ciyry u
OTAATh €My NPHKa3 YOHTbH KOMaH/ly TC/ICBH3HOHILUKOB,

I'peMyyas cMech H3 HEJABHUX BOCHHBIX NEPEXKUBAHUH ¥ NPUMET OOHOBNEH-
HOH peanbHOCTU — nosipieHne TV u «namapaiiigd», OCBOCHHE aTOMHOM SHEPriu
H [ip., HATTONMHAIH «MaTpuiy» pomMaHa M. Illenm HewsGHIBHOM aKTyaNbHOCTHIO,
4TO AIENAN0 ITY «MATpHL» Beerna BoctpeboBanHoi. UyTs noxke B Hee Boliger
Tema BOMHEI B0 BreTHame®*, «xocMuueckan» Tema («PpaHKeHIITEHH BCTpEYaeT
KOCMHYECKOIO MOHCTpay, 1965, pexmccep PoGepr I'adpu), MoTHB Geaymus Mupa,
NOTPY>KEHHOTO B ATOMHBIC H MEKIUIAHETHBIE BOHHEL, TEMa JeP3HOBEHHRIX HAY4-
HBIX OTKPHITHH BpeMEHH, NOCAEACTBAS KOTOPHIX TOKa HempenckasyeMsl. Iipo-
Me/ICBTHKOM TaKHX NOCIEACTBHHA oKasanuch GHIEME yxke ynoMsHyToro Tepenca
Ouwepa — «DpankeHmTeiiHa HyXHO YHHYTOKHTEY (1969), «DpankeHmTelH
co3zan xeHuHy» (1967) — uenwii pyTyponoruyueckuél UMK, KOTOpHIH Gyaer
AOTIOJIHEH e1e OfHUM (PHIEMOM ITOFC XKe pexuccepa « Dpankenwreitn u Yyno-
sutne w3 [Ipedcnoanein» (1974) u punemMoM HTANRSHCKOTO pexuccepa MapHo
Manunny «@pankenmreiin-80» (1972).

* B dunnMe amepukaHCKoro pexuccepa Yunkama Jlesn «Blackenstein» (1973) peun
HIET 0 BeTepaHe BOMHLI BO BreTHaMe DI, NOTEPABIICM PYKH M HOTH OT Pa3pEIBa MEXOTHOH
MHHBL. Xupypr RenaeT GIecTsIlylo OnepanHio, MPHIIMBACT MY KOREIHOCTH, HO Ge3yMHBIH 1
PEBHUBLIH aCCHCTEHT XHpYpra, KOTOPSIH BilfoO/ICH B HeBecTy Jam, Menser ero JITHK u npe-
BpamaeT aMepUKaHCKoro conpata B MoncTpa-yGutiy.
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Ionucemanrnxa pomana M. Illesuiy, ckpenieHse B HEM pa3sHOOOpasHEIX CTH-
JEBBIX JIOTOKOB JABAJIH IHPOKHE BO3MOXHOCTH [U15 HMIPOBH3ALMH NPAKTHYEC-
KH Ha mo0y10 «3n06y» aHA. Tak, BpeMsA XHITIH, CEKCYaNbHBIX H MPOYHX PEBOJIO-
1yl B 06acTH HPaBOB OBLIM HEMEUIEHHO OTPAXKEHH! H BO (ppaHKEHIITCHHNAHE.
Hanpumep, B punbme Ilona Moppucu (Paul Morrisey) no cuenapnio Tomnumno
I'yappo «Ilnote ang Qpankeninreiina» (1973) npudyinso COeAHMHAINCE NOPHO
U YXKacTHK: co3napas noapyry s Monctpa, Ppaskenmreir no omubxe nepe-
C2)KMBAET €My MO3I MOHaXa, a OTCIOA BCe NMOCAEAYIONHE KOMHYHBIE U ITHKAHT-
HEIE CHTYallMH, B KOTOPHIE NONajaeT GmoAy LM CBOIO HEMOPOYHOCTD «OKEHMX)» H
CEKCyallbHO 03a004CHHAA IS,

MononexxHas TeMaTHKa — XKHM3Hb CTYACHYECKOTO KaMITyca, npobiaeMs! B3a-
MMOOTHOLIEHHA MpenofaBarcicii H cTyaeHToB — B ¢uibMax (paHily3ckoro pe-
snccepa AneHa Xecya (Alain Jessua) «®@paukermre#in-90 (1984) u kaHagCcKOro
pexuccepa Pobepra ®unnenna (Robert Finnell) «@pankenmreiin u a» (1996).
M naxe yBliedeHHe MOJIOREKBIO POK-H-POIUIOM TOXKE CONPATANOCh ¢ MATPHYHEIM
cioxeroM o @pankeHmreiine (puneM Bpaitana O’ Xape «Rock-n’-Roll Franken-
stein», 1999),

XanpoBblif JHana3oH COBpeMEHHBIX (uIbMOBR 0 DpaHKeHIUITEHHE Heobo-
3pUM — OT COLMAIBHO-NOJMTHYECKHX APaM JO OTKPOBEHHBIX NOPHODHIEMOB
(nanpumep, 9-muHyTHBIH UM Crosanu JlonosaH «Boy Frankenstein», 1998),
OT QYTYpOJIOFHYECKHX TPHIINIEPOB N0 MYALTHIUIMKALMHA, aIPECOBAHHBIX JIETAM
(Hampumep, «@paHkeHIITEHH-AaHK», 1986 . pexuccepa 3. QoHceka; «Buu
OpankeHUITeRHH», 1998 1. pexxuccepa Ppena OneHa K T. A.).

Ha 3Tom hone KOHBIOHKTYPHO, B 60bUIMHCTBE CITy4acB, SKCIUTyaTayy Opy-
rHHAJIA 3AMETHHMH ABJIEHHAMH oKasanuck uneM Pomkepa Kopmana «OcBo6ox-
AeHHBIH PpankeHmrTeiin» (1990) —6nectamasn sKkpaHu3aLua GnecTaero pomMasa
bpaitana Onauca, u dunsm Kennera bpana (Kenneth Branagh) «®panxermureiin
Mepu Wenmn» (1994) ¢ PoGeprom ae Hupo B ponu Mowuctpa. ®dunsm nosyuun
3acnyxeHHule Harpajsl — «Ockapa» n npemmio bagra. B cBoem kunonpousse-
AeHuH Bpad B nonHO# Mepe peanH3oBan CBOE IVIABHOE XKEAHHE — BEPHYTHCA K
NEPBOMCTOYHHKY H K NOANMHHON KoHuenuuy pomada M.llennn, xoropsiid, no
€0 MHEHHIO, JO/DKEH BOCIIPHHHUMATECS B AyXE aHTHYHOH HIH LICKCIIHPOBCKOMH
TpareAuH, a HE TOTHYECKOH MenoapaMEI.

Hauano XX1 Beka yxe OTMEYEHO CBOMM BKJIAZIOM B HCTOPHIO KWHO 0 DpaH-
keHrrefine. CoOpitua 11 centabps 3acTaBunm (M He TONBKO B AMEPHUKE) BHOBb
o6paTUTECA B KHHOMCKYCCTBe K Teme Anokamuncuca (GuneM Viieama Yuukie-
pa «PpaHKeHINTERH MPOTHB KPOBABO# rpynnupoBkm», 2005), o6ycnoBnensoro u
KOHKPETHBIM SBICHHEM — MEKIYHApOAHLIM TCPPOPHIMOM, H APYTHMHM, HE OCO-
3HABACMBIMH MOKa (HAKTOPaM¥, NPOBOLIHPYIOLIMMH MHHIMALMIO MUPOBOIO 3J4.
Kak cripasenso ckaxer npodeccop Kamudoprutickoro yHusepcurera IMopH
Dnwot, co6RITHA 11 ceHTOpA «CO3AANH HOBYIO PEaIBHOCTE, KOTOPas ONpeaedeT
HOBYIO MEHTAJIBROCTE, 3aCTABAAET NEPECMOTPETh, HANIOJIHHTL HOBRIMH CMEICTIA-
MH MH(BI 4 KOHUETITH MUPOYYBCTBOBaHUD) [2, p. 30].

Ilpu Bcem pasnoobpasnu KHHOMHTepnpeTalHii pomana M. Illenns, B xoTo-
PHIX «OTPAXAeTCs BEK», 3HAMEHHTOE TMPOM3BEJICHHE aHNTHICKON AMTEpaTyphl
POMAHTHYECKOH TIOPBI OCTAaeTCA, NMPEXKAEC BCETO, POMAHOM «KOLIMapa W yxacay
M niepBbiM 00pa3LoM science fiction, NOAHHMAIOMBM BOKHEANIYIO U1 NOCAEAY-
omeh GaHTACTHKH TeMy 3TMYECKHMX TOCE/ICTBHH Hay4yHBIX KCIIEPHMEHTOB —
TEMY, KOTOpas HUKOIAA HE YTPATHT CBOIO aKTYaNbHOCTb, 8 3HAYUT, HCTOPHS KHHO-
(dpaHKeHINTEHHHAHEBI HE 3aKOHYEHa,
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IIO3MA BAMPOHA «BEINO» B JIMTEPATYPOBEJUMECKHAX OIEHKAX

Pobutnca cnpoba 3aiiicHNTH KOPOoTKRH OrIAx JiTepaTypo3HABUHX ONIHOK Xy-
A0xHBLOY ceocpianocti i micun noemu «benmno» y TBopuocti Baltpora. Ananizyerncs
npobaemMa «2BTOp — TBip», MO IONOMATAE BHCBITJHTH MeXaHiaM CTHALOBHX i ecTe-
THYHMX 3pyHIeHnL Y POMARTHIHIH cuaamusi noera.

JenaeTcn NoNbITKA OCYINECTBHTS KOPOYKHil 0630D ANTePaTypOBEMIECKHX OHNE-
HOK cBoeoGpasus nosvbl «Benno» B TBopuecTBe Balipona. Anaansnpyercs npo-
Gaema «aBTOP-TIPOM3BEEHMNEN, KOTOpasi NOMOTAET BLIABYTL MEXAHN3M CTHIEBbIX H
ICTETHYECKHX M3MeHenuit B pomanm*!ecmou Hac/eAHH N03Ta.

In this article the attempt i ls carried out to make a short overview of the literature
critic estimations of «Beppo» by Byron, The problem «author — poem» is analyzed.
It will help to understand the mechanism of stylistic and aesthetic transformation in
Byron’s romantic heritage.

AHIIMACKAsA POMaHTHYECKAd NO33MS B COBHAHHU COBPEMEHHONO YHTATENA B
3HAYUTCJIBHOM Mepe cBA3aHa ¢ uMeHeM balipona. CerogHa B muteparypoBeAeHHH
YTBEPAMIICS B3IVIA] H& HErO Kax Ha N03Ta, B TBOPHECTBE U MMPOBO33PEHHM KOTO-
POro sipY€e BCErO OTPasHIMCh PUIOCOPCKHE H XyROKESCTBEHHbIC TEUCHHS €TI0 Bpe-
MeHH. PoMaHTHYeCKoe BOCIIPHATHE TParefuH HPPaLMOHAUTBHOIO, HECOBEPUICH-
HOTO MHPO3RaHuA, OTBEPraBLICTO ONTHMHCTMYECKHE pacyeThi NpOCBETUTENeH,
COYETANIOCH Y HEro ¢ IyOOKoH NoTpeOHOCTBIO YBHAETh MHP, NpeobparceHHbIA
pasyMOM ¥ BRICHICH CIIPaBeTHBOCTBIO, POMAHTHUYCCKOE BMACHHE XAOTHYCCKOM,
6e30pexHOi BceneHHON OH CTPEMUIICS BHIPA3UTh C ACHOCTBIO H NPOCTOTOMH, BHI-
pabOTaHHBLIMH KJIACCULMCTHYECKOH TpaauLKeil; BHYTPEHHIO e¢ pa3opBaHHOCTh
TIOAYMHHTE AUCLMIUIHHE W rapMoHMH. IIpoTHBOpeuMs NEepenoMHOTO BPeMEHH
HaJIOXHITA HEHM3IMaAUMEIH OTINEYATOK Ha JTHYHOCTE H TBOpuecTBO baitpona. «Po-
MaHTHK N0 CaMO¥i CyTH CBOE#t peakiuM Ha BOTIPOCH OBITHA, OH, TEM HE MEHEe, BO
MHOIOM OT YMCTHIX POMaHTUKOB oTAMyaics» [4, ¢.128]. Omimynb, B YacTHOCTH,
OblIH €10 BOCIIPHSITHE H BOIUJIOLIEHHE HPOHHH U IOMOpA.

© E. E. Tpersskora, 2007
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IMosma «bernon (1818), Toasko BHnA B CBET, Cpasy CTajaa npeaMeToM o6-
CY)KIACHMA KaK B LIMPOKMX KpyraX duTaromeii anmmAcKod myOimKy, Tak ¥ B y3-
KOM, 3aKpEITOM 001UECTBE IMTEpaTopoB 1 KpUTUKOB. [Teproii peakimeii Ha Hee Ha
poauHe nozra 6p10 HempusaTre. CymMIECTBOBAIO MHCHHE, BRIpaxeHHoe Tak: «Kor-
'na BaiipoH Haua/ CBOIO KOMUYECKYIO 09My «Bermo», Bee nonaranu, o Baiipon
Hammen GopMy, KOTOpas akKyMYTHpOBaJa B cebe BCe XapaKTepHBiC HauxyAlllHe
YEpThl €10 PAHHUX CTHXOB. BOPACBOPT OCYAMJI «HEPA3yMHYIO TCHACHUHIO» H
TIPE3PEHHBIE KAYECTBA TAKOH «IPOAYKLUMM» (HHEIMH CJIOBAMM — MaHEpPY MHCHMA
Baiipona)» [13, p. 322]. Crenpmans B ceoux 3anuckax «Memories of Lord Byrony
BOOOIIE OTKA3BIBAJICA BUJCTH B N03Me 4TO-100 3HaYMMoe ¥ BakHoe: «Hacmemn-
Ka baiipona B «Yaiinsa I'aponsae» — 310 10HOMIECKMH FHEB. Ta HACMEINKA UpPO-
HUYHA TONEKO B «bermo» u «Jlon JKyaHey, 1 MBI He I0JDKHBI BCEPHE3 NPHHHMATH
3Ty HpoHHIO. B cepalie y Hero 6bi1a TONEKO neYasb H HECYACTHE BMECTO BeCEbs
u 6e33aGorHocTu» [15].

OnuH w3 6uorpados Baiipona, B MPEARCIOBHH K IIONHOMY COOpaHMIO COUMHE-
Hu#i noaTa, mucan: «Jiopn batipoH 611 caMblii SKCTPaOPAMHAPHEI W3 BCEX CBOMX
TIpeAINEeCTBEHHHKOB ¥ BO MHOTOM nipeBzoinen ux. OH obrenunsn 8 cebe aBa npo-
THBOTIOJIOKHBIX kauecTBa. Hukoro 6onee B ARIIHHM TaK HE CABHIM M HUKOTO Tak
He ocyxaanu. Bee Bocxmmanucs nosmamu «Manfred» u «Childe Haroldy; naxe
aBrop «Tale of a Tub» He HEeMOHCTPUPOBAJ TAKOTO BEIMKOJIEITHOTO OCTPOYMHA U
1oMopa, koTopeiMi Gaemer «Beppo» u «Don Juan»». Hakro U3 asropos, B mobom
BO3pacTe ¥ H3 MoboM cTpaHsl, He OB Tak ycrielleH BO MHOTHX CTHAX. balipon
HE MPEeAnoaarall, Y70 OH OTKPbUI COBEPIICHHO HOBBIH CTHIIb, B KOTOPOM €TI0 MeHHi
TpuymbansHo nposesutea» [15, p. 305].

TTonapHocTh MHEHMHA — «xyawas pabora — TpuyMdanbHas pabora» — mo-
CTEMEHHO, C TCUCHHEM BPEMEHM WCYe3aia, U HEraTHBHHIC OLEHKH CMEHSITHCh
Ha Gonee caepxaHHbIe W MO3UTHBHEIE U CBOAMNMCH K TaKo# ofwiel nmosuumu:
«Beppo» — BaxkHHI HOBHIH 11ar B TBOpuecTBe BalipoHa, KOTOpHI rpHBes K ero
camoit 06peMHOIt ¥ Benmuaiimeit nosMe «Don Juany. DTOT mar rmoMor co3gats
cBoero poaa 6e33a60THyI0 KOMEAMIO, B KOTOPO#, TEM He MEHee, OBLIH PacKPhITH
cepbesHble npodnemMbl. [lepeuens >THX npobnem npeacrapun Gosrrmvsaii pac-
CKa34YMK, KOTOPHIA XapakTepeH A1 OONbIBOH MO3MBI», — MMILIET UCCICAOBATE/b
TBOpuecTBa baitpoHa u3 Yhusepcurera [masro Tom Mon [11]. A aHmmiickuit
yyeHsldH MaThi0 CKOTT CMHTAET, uTO «TONbKO «benmo», «Ma3ena» «Buaerne
CyZIa» COBEPIICHHE], U XOTH 3TO 3aMEYaTeNbHBIC paboThl, KAKETCA YAUBUTE/b-
HbIM, YTO B KPUTHYECKUX 0630pax UX He OTAENSIOT HU OT «BOCTOUHBIX 103M»,
HH oT Apam» [12].

Amepnxanckuil ncenenosarens Mak Mann nonaraer, uyto noaMa «berrmo»
6bina mMpocTO yAaUHEIM dKcnepuMeHToM. OHA MOCTPOEeH2 HAa aHEKAOTE, KOTOpPHIH
NapoABpyeT POKOBbIE «POMAHTHIECCKHE TPEYTOJLHUKHA» H BO3OYXJaeMble 3THM
«TPEYroALHUKOM» cTpacTy. [10, p. 96). MHeHuA, NpHBeicHHRE BRINIE, OTPaXaloT
€QIMHYIO TOHAJILHOCTE OLIEHOK MO3ME! «Benmno», XapakTepHylo CerofHs i 3a-
NajHBIX Hceneporareneii TBopuecTBa balipoHa.

B oreuecTBeHHOM NUTEPATYPOBEACHUH TAKOKe He OBUIO M HET eWHOLYIITHOTO
MHEHHA O POJIK 1 MecTe NoaME «benmo» B Hacneauu bajipona, ecTs W NoASpHOCTE
MHenuit. Emne I. Bpangec He npu3sHaBain UCKINMOIATENBHOCTH MPOU3BEACHAS KaK
Takoeoro: «[losma cama no cebe He Hmeer ocobeHHoro 3HayeHHs. Ho oxa 6eina
cama no cebe Xopouiei NOArOTOBUTEIBHOM IIKOJION ANS €ro XyN0XKEeCTBEHHOTO
npousseaeHus «JloH XyaH», eAMHCTBEHHOTO U3 OalpPOHOBCKUX NPOM3BEACHMH,
KOTOpOE 3aXBaThIBACT BECH OKEaH JKH3HH, ¢ ero OypAMH H CBETJIBIMH JHIMH, C €10
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npunuBaMHu K ommBamm» (1, c. 78]. A BecenoBckHii, HaNpoTHB, NOAYEPKHUBA,
YTO «BUACTH B «BENMNo» TONBKO MCKPOMETHYIO M CKOPOMHYIO mo3Mmy Obuto 6s1
COBEPILIEHHO HECOCTOATENbHO, TAK KK B HEM LIYyTKAa COCAMHAETCA C CEPhe3HO 3a-
NYMaHHKIMU CaTHPHIECKUMH Haxoakami [2, c. 605].

BeposarHo, 310 yTRepKAeHHe Gonee crpaBesUIMBO, TaK KAK, €M NPUCMOTPUM-
cs BHUMaTeNlbHee Ko BceMy 0alipOHOBCKOMY TBOPYECTRBY OT «HacoB Aocyra» ¥ « AH-
raiAcKuX 6apaop» A0 «Jlon XKyaHa», Mul YBHAHM, YTO o3Ma «benmno» He 6bu1a He-
Koe#l MeTaMopdo30# €ro CTHIIS K Ha4anoM abCoMOTHO HOBOIO B TBOPHECTBE T103TA.
Carupa, HpoHua OHIM e€ro NpUpOKACHHLIM JapoM. Cam baiipoH mucan napareno
Mypy: «benmno» npoieMOHCTPUPYET, YTO A MOIY IIHCATh BECEJO, H OTOPOCHT 00BH-
HEHHA B OiHOOOpa3uK U MaHEPHOCTH MoeTo u3noxeHus [16, p. 305].

[TocTasue 3axady «nHcaTh BECEJO ¥ pafoCTHO», BalipOH ¢ NEPBHIX XKe CTPOK
MO3MEBl HAYMHAET YCMELIHO €€ BON/oarh. [10BeCTBOBAHHE HAYHHACTCA BECENO
M HETIpHHYXKIEHHO C OTIMCaHHA BeHEeLMaHCKoro KapHasana: « The moment night
with dusky mantle covers// The skies (the more duskily the better),// The Time less
liked by husbands than by lovers// begins the Prudery flings aside her fetter;// And
Gaiety on restless tiptoe hovers,// Giggling with all the gallants who beset her;:
And there are songs and quavers, roaring, humming,//Guitars, and every other sort
of strumming. (MrHoBeHHO HOYb NOKPEIBaeT HEGO MpaUHOH MaHTHE(, H YeM TeM-
Hel TeM sryqme // I1o BpeMa MeHee moOHMO MyXBAMH, YeM moboeHukaMu// Ha-
4asio — M NPHTBOPHAS CTHIMBOCTL COpackBaeT cBOM OKOBH // Becenbe nopxaert
Ha HEYTOMUMBIX Horax// CMesch Haj MOOOBHUKAMHM, KOTOPEIE IPErpaXaant eMy
nyTs // 1 MHOTO mieceH, Tperieli, rpoxoTa, Ky#OKaHHs ruTap A APYIoro pasHoro
6penuanus)! [14, p. 362].

BaiipoH, BepoaTHO, onIyTH, 4To 0Open naeabHylo GopMy Ul BhipaskeHus
HaKOTIMBIIMXCA ¥ HErO KH3HCHHBIX M JIMTEPATYPHBIX MaTepuanoB, ¥ YTO MMEH-
HO JIMPHKO-HPOHHYecKasd Gopma facT eMy ONTHMANLHYIO BOSMOXHOCTD A/ BO-
IJIOIEHHR 3aMbIcyIa. JlyMaeTcs, HECKOIbKO HETOHHO CY)KAEHHE NHTEpaTypOBEa
O TOM, YTO HAZO pacoMaTpusarh 1odMy «bemnmno» Kak «KOIUTOBHY irpaillKy, Ma-
NUM BEHEL[IaHCHKHM aHCKAOTOM, XapToM reHis» [8, c. 132]. IIpu BceM TOM, 4TO B
OCHOBE €€ aHEKJ 0T, I03MY, KaK BepHO oT™MeTun An. Jleii, «HeSb3s CYUTATh TOb-
KO IyCTOM Mo3THYECKOH norpemyiikoif. B aToit rpatozHoit nosme Habmonaercs
3HaMEHaTeNIbHOE sBJIeHUE B TBopuectBe baitpona. [Ipexxme Bcero, nosma «ben-
No» MOCTPOEHA HA PEANHCTHYECKOH OCHOBE, B OTIHYHME OT NPEAIECTBOBABILIMX
1103M, NEpOX KOTOPEIX KHBYT B KaKo#-To oTBAEdeHHOM o6cTanoBke» [4, ¢. 5].

PaccmarpuBas pone M 3Hauenue noamul «benmnoy» B TBopuectBe baiipona,
HEJb3s 3a0BIBATH, YTO 33 BECENLIMH NEPHIIETHAMY OPAMHAPHOIO afI0JETEPA CTO-
T aBTOp « BOCTOYHEIX NO3M», B KOTOPEIX He GBLTO MecTa uryTke ¥ upouuu. Oco-
GeHHOCTE MO3MBI 3AKITIOYEHA B CO3AAHHH PABHOBECHS MEXRY SBHEIM JTEMKOMEIC-
JIMEM AHEKIOTHYECKOIO CIOXKETa W CKPHITOH NTyOMHOMN NepeXuBaHNi pacCKasyH-
Ka; MEXy HACMELIKOM HaJl MEPCOHAKAMH NO3MBI H JIMYHOM Tpareauei, TOCKOH
N0 AHIIHH, Pa304apOBaHHOCTHIO B HACAIaX CaMOro aBTopa. PaBHoBecHe Mexay
HMMY JOCTHIaeTCS OJBHXHEIM, HENPEPHIBHO MCHAIOHMMCS COOTHOIIEHHEM I10-
BECTBOBAHUA ¥ MHOIOYHCJICHHbIX TUPUYECKHX OTCTYMICHUHN, COCTABNAIOMMX HE
MeHee Tpex yerBepred nosmsl. [loBecTBOBaHHE NPUBA3aHO K OOBABJICHHOMN aBTO-
POM aHEKAOTHYECKOH CUTYaLMW. ABTOP BIIEPBHIE HENOCPEACTBEHHO obpaiaercs
K YHTaTEINO, MPOCH €70 O CHUCXOXICHUH H FOBOPA O TPYAHOCTAX MO3Ta B M300pa-

! TlopcTpounsti nepeson Moit. — T E.
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aeHuM cobcrerHRX Muicnieit: «The gentle reader, who may wax unkind,// And
caring little for the Author’s ease,//Insist on knowing what he means — a hard//
And hapless situation for a Bard. (JlobpoxenarensHuii u¥Tare.rb, KOTOpHIi, Bepo-
STHO, CMAMYHT HEMHUIOCTS, 3300TiICE 00 aBrope /Mbo GexkanocTHO HacTauBaTh
'HA 3HAHMM ero Meicnei // Y craBuTh B 3aTpynHenMe nosra) [14, p. 382). U aanee
03T npoAocnKaeT cBoit MoHonor: «Oh! That I had the art of easy writing// What
should be easy reading! Could I scale// Parnassus, where the Muses sit indicting//
Thouse pretty poems never known to fail. How quickly would I print (the world
delighting)// A Grecian, Syrian, or Assyrian tale;//And sell you mixed with west-
ern Sentimentalism,//Some samples of the finest Orientalism. (O eciu 6 s Bnapen
MCKYCCTBOM Jierkoro mucbMa, // Kak nerko 6b1n0 61 yurars! Baobpancsa 661 Ha
BeMYaimyro BepuuHy [lapraca, rae cnaraiot ctpogel Mysel, ¥ 9TH npenectHsle
CTHXH HHKOT/a He 3HanH On mpoBana. Kak ckopo fomkeH g nevarars (ycnaxaas
MHp) rpevecKue, CHpUHCKHE H aCCHPUHCKME NIENeHAB U MPOJaBaTh UX, CMEINHBas
¢ 3anagHEIM CEeHTHMEHTANH3MOM ~ 00pasiikl npexpacneiuezo Opuenmanuzma)
[14, p. 382]. B 3rhxX CTPOKAaX BRIpaXCHO OTHOCHHE aBTOPa K paree HaNHCaHHBIM
TIPOM3BEACHHAM, cCBoeoOpazHas napoams Ha «BocTounbie NO3MEI», PenenT ux co-
3JaHMA. ABTOP TOBOPHT O CBOEM MOHWMAHWH TOI0, YTO PAHHUE NMPOH3BEACHHS
CO3/IaJIY CTepeoTHN, MoZens Ans nogpaxanns. Hecnyyaiino 3necs npucyTeTByer
CIIOBO «sample» — wabaon, o6pazdnK AN NMOJPOKAHUA.

Hanee baiipon npuaaeT ceoeMy pacckasy XapakTep H CTWIb OTKPOBEHHOTO,
HETIPHHYXXACHHOIO PasroBopa, BBOAMT MpO3aUMECKUE WHTOHALIMHM, ¢ HacMell-
KOH roBOpsi O CBOEM CTAaTyce OHHMOIO IIOJTa, HO NpH3HaHWE DTO caenaHo 6e3
nadioca, ¢ MyOoKoit HPoHHEH, C HEro yxe CHiTa MECTHOHUMpYIOLIas 0600YKa
POMAaHTHYECKOro BocnpuaTHA xu3HU: «But I am but nameless sort of person, //
(A broken Dandy lately on my travels)// And take for rhyme, to hook my rambling
verse on, The first that Walkers’s lexicon unravels. ...I’ ve half a mind to tumble
down to prose,// But verse is more in fashion — so here goes! Ho s Ge3pmMsaHHBI#H
yenosek,// bpowennsiii, nyremectsyiomuii enau),// bepy mis pudmME MOHX
y6eraromux, 6ayxaaomux crpod// Ilepsoe, yto npeanaraet cnosaps Yoxepa.
51 HanonoBuHy Yk GBLI TOTOB A0 NMPO3EI CHU30#TH, // Ho B MOAE NHIHE CTHXH — K
BOT OHHM) [14, p. 389].

O4eBUIHO, 4TO MO3T TAKUMM OTCTYIUICHUAMH Pa3pylIaeT WULO3HI0 obbek-
THBHOCTH TIOBECTBOBaHHs. APTOOHOrpahMuecKine MOTHBH, B KOTOPHIX €10 Juu-
HBIC NPH3HAHHMA OTTECHAIOT Ha 3afHuH Ian cyusly «repoes». OH nzo0paXkaeT
cebs B mpoluecce TBOPYECTBA, B 60pLOe ¢ MOCTOAHHEIMH OTCTYIUICHMAMH M C
TpyAHO# pHMOH, 38 KOTOpOi OH O6paInaeTcs K CNOBapI0. 3TH NMPHEMbI HPOHH~
4EeCKOH MIPHl OTCTYIUICHASMH (OPMAaNbHO HaNOMMHAIOT KOMMO3HUIMOHHYIO Ma-
Hepy CrepHa, peceAyIOT, OHAKO, COBEPILEHHO HHYIO 3aliady: OHH CO3AIOT KaK
651 BTOpoii CIOXKET, repoeM KOTOpOH ABNAETCH CaM aBTOP, COBPEMEHHEIH YENOBEK
€ €r0 KpHTHUECKOH IepeolieHKol obimecTBeRHOM AeHCTBHUTENEHOCTH H 0606ma-
IOMMMM BEICKA3RIBAHUAMH [0 BCEM BOTPOCAM COBPEMEHHOM JKH3HH.

U Bce nocnenyroniye TMPHYECKHE OTCTYILIEHHS — 3TO TAKKE LIETh PAcCyXK-
neHuit 06 uaeancHol MOGBH, PEBHOCTH, CyAB0e XKEHIIWH, XUBYIIHX B rapeme, o
TIOKHHYTOH posiMue, pasrpomMe Hanoneoua, o cyas6ax noatos-peHeratos — CayTu
1 Bopacsopra. Taxoe HeoObrixoOe coueTanne COORTHH, KOMMEHTAPHUER, Pa3MBIII-
NCHHH U BBIBOAHT HOBECTBOBAHHE 38 0003HAYCHHKIE NIPEACAbl @HSKAOTA.

M, ecrectBeHHO, 4TO, CO3/aBas TAKyl0 OTPOMHYIO «aMIUMTYAy koneGa-
HMID» — OT BBHICKA3bIBAHNA COKPOBEHHHX MbIC/ICH 0 SMOUMOHANLHEIH MEXI0Me-
THH H BOCKJIHLAHUH — HENOCPEACTBEHHOMH peaKiiMH Ha npoucxonsiuiee — Balipon
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CKBO3b MPU3MY HOAOOGHEIX OTCTYIUICHHWH MO3BOJISET YUTATENIO YBHIAETh, MOYYB-
CTBOBAThH 3aMevaTeNbHYIO IMMHOCTE aBTopa. «KoneGaHus» NoBECTBOBaHHUSA YBO-
JAT yuTaTess B chepy MPOTECTYIOILErO CO3HAHAA N03Ta, KOTOphIHA OTKA3BIBAICA
NIOKOPATHCS HENPUEMAEMEIM A Hero ofwecTeeHHbM yeToaM. [IpepuBacTocTs
pacckasa ¢ 0co60M BEIPa3HTENBHOCTHIO AEMOHCTPUPYET 00pa3 MBILIICHHS aBTO-
pa, ero BHyTpEHHHE TIEPEeXXUBAHHSN, OTHOLUEHHE K TPAJHLHAM KyIETYpH ¥ 6rITA:
kak B MTanuu, Tax ¥ B AHIMHA. B CBOHX JIMPHYECKHX OTCTYIUVICHUAX MMO3T 30BET
K IIPEORONICHNIO AYXOBHOH W HPABCTBEHHOH OrpaHUYCHHOCTH, NPH3LIBAET CTaTh
BHILLIE TIPEANATacMEIX OOCTOSTENLCTB.

IpsamMoe noBepuTENbHOE OOpaIEHHE ABTOPA K YHTATEI0 BO3BBILIACT MOCE/-
HETO, PU3BIBACT HPOHUMHO YALIOHYTHCSA U OTBEPIHYTL BMECTE C HUM TY MOP&nhb-
Hy0 63y XOBHOCTS, MIPEAATENLCTBO ¥ PABHOAYIUKE, KOTOPhlE BOTLIOLICHE! B 06-
pase Jlaypsl — raBHOTO NEPCOHAKA AHEKAOTHYECKONO CIOKETA.

«Heo6raHmi» MeTon BaiipoHa npeamonaraeT # UrpoBoe B3aHMOACHCTBHE
«IIepcoOH»-MacoK ABTOpa, KoIjia Ha BeHELMAHCKOM KapHaRaJie nepeJ HaMH CMEHsA-
IOT APYT Apyra Macku ABTopa-reposi, ABTopa-4yesioBexa, Apropa-nosta, Asropa-
KpUTHKA, ABTOpa-asTopa. ABTop B «benmnoy» pa3AreasHo He MOXOXK Ha TOTO, KOro
HanpsAMYIO COOTHOCHITH € «JIEMOHHYECKUMY, «NTPECTYHO-PA3BPATHEIMY JIOPAOM
BaliponoM. He noxox OH ¥ Ha T0ro, KTO CO3/ai «aBTONIOPTPETH CBOEH Mpau-
Hoii aywu B «Kopcape», «Jlape», «Mandpene», «Kanner... M rax xe, Kak «po-
MaHTHYeCKuiD» KoHauKT Mexay I'padom, Jlaypoii u Benno («benmno») oxa3biBa-
€TCH Ha Jiejie NaPOAHHAHBIM «ERHHEHUEMY, KTOANEIKOHY, TAKKM KE HalyMaHHBIM
OKa3biBaeTCA U «aBTONOpTpe™ Nopaa bakipona.

BmecTte ¢ Tem, HerojloBaHue, OTHAAHHE, OCKOPOMTENBHBIA CapKa3M, 3By4a-
IiiHE B OTCTYIUICHUAX, BEIPAKAIOT HE TOJBKO OTHOINCHHE K OKPYXKalolnei Aei-
CTBUTEABLHOCTH, HO ¥ XAPAKTEPU3YIOT caMoro apTopa. CyOBEKTHBHEIE NPOABICHUS
aBTOPCKOH TMYHOCTH CAyHKaT OObEKTUBHOM XapaKTEPHCTHKE TOIO, MTO BBI3hIBAET
TaKHe CHIbHBIC M IPAMO BRIPOXCHHEDIE dMoLMK: «But as for Fortune — but I dare
not d-n her, // Because, were I tp ponder to Infinity, // The more I should believe in
her Divinity, (Uro 2o Cyap0bl, si He 0CMENTUBAIOCH NPOKIMHATE ee//TloToMy 4TO,
ecau 651 1 pasMbinian o beckoneunoctH//To nosepun 6w B ee BoxecTBEHHOCTE).
W panee ¢ daransHO-onTUMUCTHYECKUMH HOTKaMK: «She rules the present, past,
and all to be yet,// She gives us luck in lotteries, love, and marriage; 1 cannot say
that she’s done much for me yet; that 1 mean her bounties to disparage, // We’ve
not yet closed accounts, and we shall see yet // How much she’ll make amends
for past miscarriage» (OHa NpaBUT HaCTOAINMM, POLETBIM M BCEM, YTO €lite €CTh
// OHa naet Ham yaauy B norepee, moGsu u 6pake; // S He MOry ckasarh, 4ToO OHa
MHOTO YK€ cenana An1s MeHd // 51 roBopio o ee EeApPOCTH B YHWKEHHU MOETO JI0-
cTouHcTRBa; // Ho MBI He 3aKphUIM elme CBOi cueT, H MuI ewte ysuanm// Kak MHoro
OHa cAeNnaeT NOoNparoK B NpONLILIX Heyaavax) {14, p. 392].

ITo cpaBHeHHIO C BHIPHCOBKIBAIOLIMMHUCS MacITabaMH JTMIHOCTH aBTOPA, Pa-
CKpHIBAIOLIEHCA B OTCTYMICHHUSAX, COBCEM UHBIMH BBITIIAJAT MacIuTalk! peasHbIe.
3noctHaa GecuecTHan TpaBiA aHFTUHCKOIO CBETCKOTO of1ecTRa, Meno4uHas Gec-
4eCTHAas MO3MLMA «cOOPaTHEB MO Niepy» PacKPHIBAIOT CBOI HCTHHHYIO CYIIHOCTD
B CBETE FOPECTHOINO OOpalieHNs Ne3Ta K OTBEPrHyBIIeii ero poguHe: «England!
With all thy faults I love thee still» (Anrusg! Co BceMH TBOMMH HEZOCTATKAMM S
Bee enie mobmo tebs) [14, p. 373].

B nosme «Benno» uranpanckue oOLIECTBEHHBIE HPaBbl HE NIPOTHBOIOCTAB-
JICHbl HPAaBaM aHINMHACKUM, & NEPEBOINIOLICHK B HUX [0 XaHKECKOH CyTH CBOCH.
HHcrutyT Gpaka HecoseplueHed B 00EUX CTpaHax — OCHOBHas MBICIb aBTOpA.
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BocneBacMble panee Typeukue OOHIYaH ¥ HPaBhl rapeMHOMH u3HY, B «benno»
NOABEPIIINCH OCYXAEHUIO H nopHuanuio. CnencteHeM Takoi TpaHchoOpMauuu
cTano 10, ure B «benno» BakpoH ckuHyn ¢ cebs oKoBH OpUTAHCKOIO CTUIA U
Manepnl «Yaiisa aponsaa». B HOBrIX crpokax nosBuwince 6e3zaGorHoCTb U
OTKPOBEHHOCTh, CBOHCTBEHHRIC paHee ero nucbMam» [7, c. 287).

OG6pers nerxocth, 6€33a60THOCTD, HPOHUYHEIH TOH, 6aliPOHOBCKAs BEHEUM-
QHCKAS N0IMA CTAHOBHTCS CBUAETENECTBOM KPH3HCA KTEPOMYECKOTO» B POMAHTH-
YECKOM MOHUMAHHUM, WTIOCTPALMEi NPEBPALICHHA MAHYBIUMX JHEH poMaHTH-
Ku B 6ypneck» [9, c. 25].

Tlo cnpaseanusomy cyxaeHuro C. [laBnauxo, «GaHpoHiBCbKa ipOHis BH-
HUIKJIA, 4K peakuis MPOTH POMAHTUIHONO CBITOCHIPUMHATTS B HinoMy. Boauouac
BOHa Oy/ia 3aKOHOMIpHHM PO3BHTKOM DOMAaHTH3MY, AOT0 ApYruM OHOM. Pomas-
TH4Ha ipoHig nepeaba4ac 0608’ A3KOBY NOABIHHICTE paxypcy caMoi OLlIHKH Noe3il.
Lle opHovacHo i noBara i 3Hepara o BNacHOIO NouyTIs 4M iaei [8, c. 243].

HWiponns u 1oMop baiipoHa — 3T0 He CTONBKO 0CBOGOXKIEHHE OT «OpHTaHCKMX
OKOB M YCJIOBHOCTEH», CKOIBKO MPOHHYHAs yNHIOKa MO NMOBOAY NPEXHUX ufiea-
noB, cBOeOOPa3HOe HX MEPEOCMEICICHHE.,

MHOTO3HaYHOCTh CEMAHTHKH NPOM3BEJEHHS ONPENEIAIO HEOAHO3HAYHOCTh
€ro oueHky uccaegosarenamu. ITo muenuto B. M. XKupmyHckoro, «BeHenmanckas
noeecth «benmo» U nepsrie necHu «Jlon XKyanay Gonee Bcero OTpaxaloT ypoku
BEHEUHAHCKON KM3HH: HCXOA W3 POMAHTHYECKOTO pa304apoBaHHA B XHM3HHM Ha-
MEYaeTcs B HOBOM, HDOHHUECKOM OTHOILEHMH K OKPYXalOmeMy OOLIEeCTBY, pea-
JHCTHYECKOM OTPAXCHHMHU B KOMHUYecKo# nosme» [6, c. 197]. A JI. W. Bonsnepr
CTIpaBeJIMBO cuMTaeT, uto «benno, Mapaow, Hamyna, ['pad Hymuu, Jlomuk B
KonoMue, XoTs ¥ nocTpoeHsl Ha «(pHBONLHOM» aHEKAOTE, O CYTH JENa Npou3-
BEAEHHS HE CTOJb YK «IIyTouHHEey. He ToNbKo JyX UpOHUM H acKeTH3Ma, Gopsba
¢ «KPUTHKaMH», MOAHBIMH JIMTCPATYPHBIMU LIKOJAMH, HO M CO3HATECIBHOC na-
Ppooupoeanue BHICOKMX MKaHpOB, 06pa3oB, MOTHBOB, NeNaloT 3TH IPON3BEACHNSA
E€MKHMM M 3HaUUTeNnbHBIMWY [3, c. 2].

3 OLEHOK JMTepaTYpOBEAOB MOXHO CAENars BEIBOA, 4TO reHu#t Baiipona
MCKan ¥ Haxoaw1 HOBbie GOpMbI CAMOBBIPAXKEHU, OCHOBAHHEIE Ha 0COOOM BOC-
NpUATUK JEHCTBUTENLHOCTU. Bee €ro TROpYeCTBO OTpaXano HENPUATHE AOTMa-
THYECKOIO ONHOMONAPHOIO MOAXO0AA K XHU3IHECHHAIM ABNCHHAM, U OAHOR U3 PopM
BLIpaXKEHMS 3TOTO HenpuaTHs 6bina caTHpa, IPOHK3BIBAIONIAS €TO IPOH3BENCHHS
uranesHckoro nepuona — «benno» 1 «ox Xyany.

[IpueeneHHbIl KpaTkuit 0630p nuTEeparypoBeayYeckMX OuEHOK «benmno»
TO3BOJIAET MPHATH K BEIBOAY, YTO NMO3Ma OBUIA COBEPIICHHO HOBHIM SBJICHHEM
B TBopuecTBe bBalipoHa. Hayas eme B «Yalinen [aponbae», o Gnecrsme ocy-
LECTBUA B He#l HACIO CO3AaHHsl HOBOTO THIIA repos MO HMEHH... ApTop. Takoit
«repoit» NpeanonaracT NpeosoNeHNe AeHCTBHTENBHOCTH TBOPYECKHM YCHITHEM,
ycuiHeMm ocroboxaeHu. VI HEePEeMEHHEIM YCIOBHEM 3TON0 0CBOOOXEHUS CTa-
HOBHTCS TIpeofoneHne cobcTBeHHOTo «GaipoHH3Ma» Kak OOIECIPUHATOrO CHHO-
HHUMa «MHpPOBO# CKOPOH», ¥ HIMEHHO JTOT repoH oepuBacT Nodeay Haj «A3Bu-
TEBHO-MPaYHEIM», OTPHIIAIONINM BCE H BCS MUPOBOCIIPHSTHEM.
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MOZAEJDb JHAXPOHIMHOIO KOHTEKCTY B ITOE3IH 1. XTHI

HJocnimxyiorbes neaxi pipmi 3i 36ipkn «Wintering Out», mie ixocTpyioTs, K
HePO3PHBHEI 3B'A30K NOCTA i3 3emicio i 1 AOICTOPHUMHME KOPEHAMK Ta yCBiZOM-
JeHHS BIACHOIO RIANOBIARILHOCTI TPAHCPOPMYIOTHCE Y HOCTHUHY iZioMy.

HccneayTcs CTHXOTEOpeHHS 13 cGopuuka «Wintering Out», KoTOpble HIAII0-
CTPHPYIOT, KAK HEPa3pPLIBHAA CBA3L NOITA € 3eMell M ee NOHCTPHIECKHMH KOPHI-
MH, 3 TAKKE OCO3HAHANE COGCTReHNOK OTBETCTBEHHOCTH, TPARCHOPMHEPYIOTCH B HO-

ITHYECKYIO HANOMY.

Several poems taken from S. Heaney’s book «Wintering Out», which are the mani-
festation of the new poetic idiom appearance, are under criticism. The common feature
of the poems is the «sense of place» on its new developed stage of studying bogs.

Tpers noerudHa 36ipka BioMOro iplaHACEKOIO MOETa, KPHTHKA Ta NEPEKIIa-

Dada, naypeara HoGeniscrxol mpemii IllefiMaca Xini « Wintering Oub» € HikaBum
3pa3KkOM He3BMIaHHOIO BHKOPHCTAHHA aBTOPOM BiJIoMUX NaHmmadTiB ax oxepe-
na obpasHocTi. 3sepraounce KO 3emiti, Xiui yacro nasusac ii bog. Came bog, sk
YacTHHa JaHAAaTy, HEOAHOPA30BO MIOBTOPIOETLCA B PisHMX Bipmax « Wintering
Out». Bog nns Xini crae Qyke BAaTHAM MaTepianom, Mo J03BOMAE IPOHHKHYTH B
IIHOWHNI INapH 3eMUTi, 2 pa3oM 3 THM — Y MATPYHTS icTOPii.

Meroto cratri € cpoba 3'acyBarH, fK 3a JONOMONCK bog Ta BIACTHBUX Til
pHC noeT po3noBifac Honouy iCTOpilo Hallii, a caMe — 3HeOoCOONeHHs ipaaHA-

© B. B. flwxkiuna, 2007
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Axmyanvui npoGremu nimepamyposrascmsa

CBKOTO JNaHAwadTy. AKTYaNnBHICTh HACTYTIHONO aHaJli3y IoNsrae, nepu 3a Bce, Y
TOMY, IO CNIPLCa ABTOPa PO3TIAHYTH 3a3Ha4EHE NTUTAHHS € NePIIUM Y BITUH3HA-
HOMY iTeparypo3HaBCTBi JOCBiAOM MoAiGHOrO pony. 3apybixHi iTepaTypo3Has-
1, 2 0co6MHBO Taki BiioMi Aocnigsuku TRopyocti XiHi, Ak [l Tobin, X. Benyiep,
T. Xapr, Takox H¢ NpHALAAR 0c0o0/IHBOT yBaru caMe HBOMY NHTaHHIO. OTHe, po3-
rapayns sipie «Bog Oak» Ta iHMuX, NOB’A33HHX 3 HHM K XPOHONIOTIUHO, TaK i
TEMaTU4HO, N0Ee3iH, GAYUTHCA BAXKITHBAM Y KOHTEKCTI MeTAQOPHUHHX B3aEMOBII-
HOCHH IoeTa Ta Horo 3eMai.

¥ sipini «Bog Oak» XiHi 06'eanye ABi 3HaKoBi eMbsieMu Horo 3emuri: «bogy i
«oak» — Gonorrery 3eMino i AyOoBi aepesa. Bigomo, mo npouec akTMBHOT KOO~
HiaJIbHOT NoIiTHXH AHDIIT mozfo 3eMens Ipnauail cynpoBoIKYBaBCS BHPYOKOIO
nicis. Lle npu3aBeno o Toro, 1o crapojasHi Ay6u («cobwebbed, black/ long-sea-
soned rib»), BHKOPMCTOBYBaHi 3aBHa 1A JoAaBaHHs MilHocTi Gyaunkam, Gynu
NPaKTH4HO NOBHICTIO 3HUIIEHI. ChOrofeHHs NiciB BHIRac Ge3panicHo. SHHKIH
Ay6oBi rai, a npoxaajeHi A0 HHX KOJii BEXYTH B HiKyaH, Oinsiue HeMae pissGapis
(Boum 3ammmumcs 6e3 pobotr), i JTicoBi MpopyGyBaHHS 3THBAIOTECA 3 PIBHUHOIO,
Bausnsitousce B icTopilo 3eMi i Hawii Ta 3BepTaioud ocoONHBY yRary Ha nmpouec
IHHMIICHHA JCiB 32 4aciB KONOHI3AW iPAAHACHKHX 3eMENib, OST Haraxye, 1o 3
MM TICHO NOB'A3aHKH i dhakT BIMHpaHHS BOBKIB siK BuAy (Bipi «Midnight»). V
TBapuHi XiHi 0a4HTh iCTOPHKO-KYNBTYpHY eMOiieMy Ipnanaii, wo erinoe B cobi
Ayx Hauii. TIpupedeHicTs BOBKIB BiH OIHCYE fK IX nepeciiysaHHs:

Since professional wars —

Corpse and carrion

Paling in rain -

The wolf has died out

In Ireland. («Midnight» [1, c. 35])

Bianyruam npouecy oGropomkyBsaHHA (i OAHOT PHCH KONOHIAIBLHOL noKi-
THKH AHDAIT) 38y4lTh y Bipini iMEHHUK «paling» («vapxaH», «4acToKin»), yxasy-
104YM Ha cTypboaHicTs XiHi icTOpH4HMM (HaKTOM, Y Pe3yNBTATi AKOrO MOET yTpa-
THB 3MATHICTh rOBOPHTH pimHOIO MOBOIO: «the tongue's/ leashed in my throat»
OCKiJIbKH HOTO MOBa «ChiifiMaHa i MocaIkKeHa Ha JIAHLIOTY.

Hanpukinui sipma «Bog Oak» XiHi He TiNbKn Jae NOCHIAHHA HA CBOE ic-
TOPHYHE JKepeNio, aje H HaBOJHTD IMTATY, MO 3HAYHOIO MipOIO MPOSACHIOE IIPH-
XOBaHe 3HaYeHHs Bipma:

Perhaps 1 just make out
Edmund Spenser,
dreaming sunlight,
encroached upon by

geniuses who creep
«out of every corner

of the woods and glennes» .
towards watercress and carrion. [1, c. 4-5]

Amo3ia Ha Eamysna CneHcepa i uurara 3 #oro «A View of the Present State
of Ireland»(«out of every comer/ of the woods and glennes») ceinuars npo rmbo-
ki po3aymy XiHi B NOMIYKax BiINOBife# Ha MHTAHHA: YH NPABHIBHO BiH Acmud-
pPYe iCTOpHYHY NEPCTICKTHBY, Y4 NPaBHILHO NOBO/IUTHCA B CYYaCHHX ymoBax?
«Moxnueo, 1 3p03yMlB Eamynna CneHcepa», 10610 «nmluuoqnncs» 1o #oro
OaueHHA peansHOCTI | BTpaTHB BiIaCHY O0'€KTHUBHICT®, Mxpxye noer. Moxauso,
BIMBAAIOUKCH B 00pa3u 3ane0yBanuX peiksiii, MUMOBOII TTONOAMBCA, O i iforo
AOJIS — MOBYA3HE CNIOCTEPEKEHHSA 33 THM, IO Bij0yBacThCa, Ha w0 OYB npupeye-
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AHTJIICTHKA TA AMEPHRKAHICTHKA

Huii CrieHcniep, SKHi crocrepirae 3 BikoH 3aMKy Kopk 3a nosiipHOIO 3arubenmo
moaeit. Oanak Xini crpaBXi BiJHAXOUHATH CITUILHE 3 JIiTepaTypHAM HONEPEaHH-
KOM, KOHCTATYIOUH HeMOXIIHMBICTE JUIA noera OyTH IPAMO 1 IUIKOM 3aJIyIeHHM JIO
TPA NOJITHYHMUX T3 iCTOPHUHMX NOZIH.

Jna XiHi coocTepirary 3a JKOpCTOKICTIO HABKOJMIHLOIO JKHTTA HE 03HAYAE
He XisTd. BiH MBe OfBMM XMTTIM 31 BCiMa, Bigolpaxaroun Horo He mpamMo, a
«CBOIM TIOMiOHITHUM TONOCOM» 32 XONOMOIoK «CBOET MeTabopu». Ilng uporo
HoMy noTpibGHi ofpa3u npenkis, mo 30epiraloTsca B MPUPORHOMY «HAKOLWIyBa-
qiy icropuanux daxtis — bogland. Xini BEKopucTOBYe 00pasy mux monei 1 ix
TIEPBICH] i YKOPCTOKi BYMHKY SK 1{iOMY HACHIBCTBA:

I'must tarry

with the moustached

dead, creel-fillers,

or eavesdrop on

their hopeless wisdom. {1, ¢. 4]

«be3naniiina MyIpicTh» NPEIKIB CTa€ IPAaOCHOBOK HaN3BHYAHHOI JKOpCTO-
KOCTi Cy$acHMKIiB T0eTa — HalaiKiB THX, XTo maHysaB Gormmio Nerthus, fka
BAMarajia 3a CBOIO NMPHXMIBHICTE MIOACLKUX xepTB. Oany 3 Takux xepts XiHi
neransHO onucye y Bipmi «The Tollund Many. 3aBasxu GoToKOMEKIiT JTATCHKOTO
apxeonora I'no6a y Xini 3'1BIseTHCS MOXTHBICTS BHBYHTH B TIOAPOOHIAX ONUH 3
€KCNOHATIB apXEOJOrigHOIO MY3€l0 — BHTATHYTe 3 TOpQ'IHHUKIB TiNO AoicTopHd-
HOT JIIOMMHH, TTPEACTABHNKA enoxH 3aniznoro CromiTid. YiBa HOETa JOIOMArac
FioMy 3MOZICITFOBATH pealbHY 3yCTpid — HACTIIBKY AOKJNafHI i (pakTonorigHi ae-
taii noptpera Tollund Man: «peat-brown héady, «mild pods of his eyelids»,
«gruel of winterseeds/ caked in his stomach». OgrHo9acHo I xeTant CAMBOAI3YIOTh
exHanHA i3 3emero: Tollund Man 6yB npusHauennii B «HapedeHi» 6oruni Jemri
(«bridegroom for the goddess») i xpoBiB y €AHOCTI 3 HEIO TaKHiA JOBIHA 4ac, 110
Horo 30BHINHIA BHIILLY, HE3BAXKAIOYH Ha [IpeKpacHe 30epeiKeHns 3aBAAKY Biac-
THBOCTAM Topc])'xlmmn, HalyB KOHTYPIB €IEMEHTIB IPHPOIN. Joxst RoicTopusAoi
MOYHM BTLTIOE B ¢00i €CTBO CTAPOXABHEOTO KyIBTy MOKNOHIHAA Goram, Xini x
NpocTekye B HLOMY aKTi aTpulyT apXeTUroBoi CRIZOMOCTI Hallli, CIaAKOEMIT~
MH i HOCLIMH AKOTO € ioro cyyacuuky. IIporoasyd napanens, sil 6a4uTs 38'430K
MUK PHTyajJaMH MHHYJIOT0 i KDHRABUMH MONiAMH choroxeHHs. IToxmype MuHY-
ae — #oro OynHHOK, BiH CaM POAOM 3BIATH:

Out there in Jutland

In the old man-killing parishes
I will feel lost,

Unhappy and at home. [1, c. 37]

Bin BindyBae CBili HEpO3PHBHHI 3B'A30K 13 3eMN€r0 i i1 AOICTOPUYHHMH KO-
PeHAMH # YCBUXOMITIOE BIACHY BiANOBiMaNBHICTE, MO He J0RA€ ONTHMI3MY, asle €
HecnpocroBHa, Xini yasise, 4k Gorunsa 3emni 3 pamicTio NpUMAE HOBY XKeEpPTBY.
bineme Toro, BoHa rnpartde 36cpeKEHHs MEPBICHOIO BUIIAAY CBOIO «HApEYEHO-
ro», 6aab3aMyroqu Horo i NepeTBopiolodH Ha IORIOHICT A0 CBATHAX MOLIIB:

She tightened her torc on him
And opened her fen,

Those dark juices working
Him to a saint's kept body.
Now his stained face

Reposes at Aarhus_ [1, c. 36}
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Jo mux Mowys y Mourykax AMBa i IPHXOAUTS XiHi, pH3HKYIOUH, SK BiH CaM
BiA3HAYa€, HAKJIHKATH Ha ceOc 3BMHYBaUYCHHA B Gomxym.cml. IToer 3BepracTea
JI0 HOBOSBIICHOTO CBATOTO, @ y #10T0 0C00i — /10 BCi€l CRAMICHAOT 3€MJIi 3 IPOXaH-
‘HSIM TIPO BOCKPECiHHA YyCix 3aruOaMx BHACHIJOK pefirifHoro ¢gaHarusMy, AKHX
BiH yocoOmoe B 06pa3ax 4oTHpLOX 10HMX GpartiB, ONEMIUX KEPTBOIO 3iTKHEHHS
MK KaTOIMKAMH i MpoTecTaHTaMu. JIOCTOBipHO HEeBiIOMO, XTO 1Ii Opaty, ane npo-
xaHHa XiH] JyXe XapaKTepHe i Mac TIoABiHHHMIL XapaKrep:

1 could risk blasphemy and pray
Him to make germinate

The scattered, ambushed

Flesh of laborers, {1, c. 36]

BiH npocHTE 3eMIIIO «IaTH ApOoCTKW» («germinatey»), MIOBEPHYTH QO XKMTTA
BOHTHX, i B I{EOMY BiTIyBa€ThcA Neperyk 3 «Requiem for the Croppies», ae napo-
CTKM XMTTA CTaBaH CXOJaMHM HaCiHHS HacCHIBCTBA, a 1epe3 HhOTO — KPHBABHM
ITacxansauM IloBcrapHaM. XiHi HE TUILKH 3HAXOIHTH Meraqmpy HaCIILCTBA 1
JKOPCTOKOCTi, ajie AMOBIPHO, BIANpPARNAE 3aMHU(PPOBAHE NONITHYHE TOCHAHHA.
Henourko/pkeHe Tilo «CBATOrO» € CHTHANIOM HEJIAMHOCTI HACUITECTBA, AKE B IMO-
3i JaBaTH HOBI ¥ HOBi cXozu. TI0€T MOMTECH PO BOCKPECIHHA HCBMHHMX i BOAHO-
9ac 3aKJIHKAE J0 MAABHOCTI, OCKLNBKY OJHOIO pasy NOCiAHe HaCiHHA HACHILCTRA,
AK IOKa3ye icTopis, AA€ HOBI CXOMH.

TakuM 9HHOM, MiJ BIYIMBOM YCTAICHOTO YCBIIOMIICHHSA REPO3PHBHOCTI OCO-
bucroro i 3araisHoro 6yTTS MOCTHYHA iHAHBIXyanbHicTh XiHi Iparse GopMyBaH-
HA HOBHX MPOCTOPIB, € CBALICHHI TAEMHUI iIHAMBIIYyyMa € HEB1JI' €MHOIO YacTH-
HOIO CAKpaJTbHOT KHHTH BCECBITY [2, ¢. 223). YV nparHeHHi 0 MOMIYKy # OCBOCHHS
HOBOI TEPHTOPI], IIOET BCTYNAE Ha NUIMX BHRICHHA «HOBOI TepaTopii» ~— bogland.

OMY BIA€THCA 3HAWTH CNIOCOOM IOBOPHTH IPO HaranbHi Mpo6IeMH CydacHOCT,
3aCTOCOBYIOYH CBOIO BIACHY iftioMy, 3aJMINAIOYHCE IMU60KO BKOpIHEHMM B ip-
NaHACLKHH TPYHT, Tpaluuii, icTopito Haiii. Yce 3a3HaveHe IMUPOKO BHKOPHUCTO-
ByeThcs y 30ipni « Wintering Oub» sk Marepian, HIO AOMOMAra€ MOETOBi y HOro
TIOETHYHOMY AOCHiIDKEHHI 1 HOTHONEHHO BHBYAETHCS aBTOPOM CTATTI.

1. Heaney Seamus. Wintering Out. —Lon- 2. Deane Seamus. A Short History of Irish
don-Boston: Faber and Faber, 1972. —~68 p.  Literature. — L: Hutchinson, 1986. —282 p.

Haoiitwna do pedxonezii 12.03.07

187



AHTTTICTHKA TA AMEPHKAHICTHKA

IH®OPMADIA

HOBI BUHAHHA

Bosma M. O. IIJPYYHMK AHITIACHKOI MOBH JUIA 2-I0 KYPCY / Hin
pea. B. [. KapaGana. — Bisnuaia: Hosa kuwra, 2006. — 360 c.

Heereperxo H. M., Jlncenxo K. B. ALL THINGS ENGLISH. CMAK 10
XUTTA NNO-AHITIHCBHKY: ocibauk. — Binswvma: Hosa kuura, 2006, — 160 c.

Yepuoparmii JI. M. [IEPEKJIAJ] AHTTIOMOBHOI I'POMA JICBKO-ITONI-
THYHOTI ITEPATYPH. Cucrema nepokagHoro ynpaeninus CLIA (noci6uux 3 ne-
peknany). — Binnwua: Hosa xaura, 2006, — 400 c.

Yepuosarni JI. M., Kapa6an B. L. [TEPEKJIAJT AHITIOMOBHOT! IOPHIHY-
HOI JITEPATYPH. — Binmvms: Hora kumra, 2006. — 656 c.

Yepuorarui JL. M. [TEPEKJIAJ] AHTJIOMOBHO! TEXHIYHO! JIITEPATY-
PU: ITocibumux — Binnwug: Hosa xumra, 2006. — 212 c.

Pe6piii O.B., Yeprosaraii JI. M. IIEPEKJIAJALIbKHY CKOPOITUC. — Bin-
umnst; Hosa kaMra, 2006. — 152 ¢.

Cynam B. T. TIPYIHHUK 3 JIATUHCBHKOI MOBH. - Binnuug: Hosa kuwra,
2006. —432¢.

Cymam B. T. [TIJIPYUHHK 3 HIMELIbKOI MOBH. -~ Binuuus: Hosa xuvra,
2006. — 536 c.

Tamuenxo €.11. TIOPIBHAJIBHA CTUIICTHKA HIMELBKOI TA YKPAIH-
CBKOI MOB: IToci6uux. — Birauus: Hora kaura, 2006. — 240 ¢.

Jesunnkaié B. B. OCHOBU N'EPMAHICTHKMH: ITocionuk. — Binnuia: Hora
kumra, 2006. — 528 c. .

Kuax T. P. TEOPI I [TPAKTHKA ITEPEKJIA Y 3 HIMELILKOI MOBH: Io-
cibHuk. — Binnnus: Hosa kumra, 2006. - 592 c.

Pyxina E. IL, Iepebiiinic B. C. 1a in. YKPATHO-AHTTIMCHKHHA, AHITIO-
YKPATHCBKWM YYBOBHH CJIOBHHK. —~ Binnmi: Hopa kuura, 2006. — 400 c.

Yepuosaraii JI. M. IMIAPYYHUK AHTJIACHKOI MOBH JJ1% 3-I'0O KVP-
CV. - Binauusi: Hosa xunra, 2006, — 300 ¢.

Kapa6ar B. I AHIJIO-POCIACHKO-VKPAIHChKMIA ®IHAHCOBHIA
CJIOBHHK. - Binnuua: Hosa kuura, 2006. ~ 500 c.

Bep6a JI. I. ICTOPIA AHIJIIIMCBKO! MOBH: IepeBunaHa y SKOCTi THAPYY-
uvka. — Binanua: Hosa xuura, 2006. — 400 c.

Bep6a JI. I'. [IOPIBHSIJIbHA JIEKCUKOJIOTTS VKPATHCBLKOI TA AH-
TJITACHKOI MOB. — Binruus: Hosa kuura, 2006.

Bozra M. IIJIPYVUHUK AHIIIMCBLKO! MOBU JJ181 3-TO KYPCY / Ilig pea.
B.1. Kapabana. — Binnumi: Hosa kxura, 2006. — 400 c.

Crpopenxo C. L. B. KOJITH3 «MICSTYHHAM KAMIHb»: Knura 11s uwTanus
aHriRCcHKOI0 MOBOIO. — Binumug: Hosa kuura, 2006. —450 c.

Ksecunesuy /1. L, Cacina B, I, VKPATHCEKO-AHITIHCBKHM ®PA3EO-
JIOTTYHWM CIOBHUK. — Binnuus: Hoea kHura, 2006. — 600 c.

Topots €. I. AHIJIO-YKPATHCBKH# CJIOBHUK. — Binnuua: Hosa kuvra,
2006. — 1700 c.

Topots €. 1. EKOHOMIUHHH CJIOBHUK. - Binnuus: Hoa kuura, 2006, —
1000 ¢.

188



Tnpopmayis

Jesansxwit B. B. BCTYII 1O TEPMAHCBKOI'O MOBO3HABCTBA: Ilepe-
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SAXHILEHI JUCEPTALYI

«Ixona Cxauaany» llepizana Ta npoGieME AXARPOBO-CTRILOBOT eBOTIONI]
8 anmificekiii Komenii XVII — XVIIT croaite: Arroped. auC. xaun, GiIoN. HayK:
10.01.04 / T. O. Hanuai#ixo; JIHinp. au. yH-T. — /[,2006. —21 ¢. — yxp.

[uceprauis NpUCBYeHa AOCIIMHKEHHIO MPobiIeM KaHPOBO-CTIIILOBOT €BOMIONT
B anpilicekit komenii XVII — XVIII ct. s aocarHenHs wiel MeTd Oy/o po3risHyTo
OCHOBHiI HaNPAMKH Y BHBYEHHI TAKOTO JKAHPOBOIO PiSHOBHAY, AK «KOMEAIi 3BH4YA-
iB» y 3apyODKHOMY Ta BITUM3HAHOMY JiTEpaTypoO3HABCTBi. YIiepme Y BiTIASHAROMY
NiTeparypo3HABCTBi CTREPIKYETHCA HENEPEPRHICTD TpaMIift «KOMenil 3BuuaiBy y
XVII — XVIII ct. LfenTpamsHaM 06’ €KToM KOCTIDKEHHS B AHCEpPTallii € penpeseH-
TaruBHA KoMexia «lllwona Cxanpany» lilepinana. Ilepemnsanaerscs Mmicue Ta 3Haqy-
micTe niei Komenii B ineiiniii Ta Xynoxwil cnamImMHi, IOKNAZHO POTIIAAETECA KOH-
LieNTyalbHa THHOJOTA Ta iHAHBiAyasHa crielrdika 3aroNoBKa, i TeHICHIHHICTD,
nosiBapiaHTHICTD I’ecH. OcoG/HBa yBara MpHALMAETLCH CTHITICTHIHOMY TEKCTOBOMY
ananisy xomeniii Konrpira Ta komenii lllepinaHa, y pesynsrari SKoro BHSRIEHO eBO-
JIoLio «KoMeAil 3BHYaiB». OKpec/IeHO POHKAIBHI TA CeHTHMEHTANBHI PHCH KOMEAIl
«llIkoma CxaHnamy» Ta MEXaHi3M IXHEOT B3aEMOAiI.

Tsopua esomonis /ixozeda Xemnepa-pomanicra: Asroped. auc. xaua. ¢i-
non.Hayx: 10.01.04 / JI. M. Kasakopa; Xapkie. vau. yu-t iMm.B. H. Kapaziua. - [,
2006. — 19 ¢. — ykp.

B muceprattii posrisfaioThca B acleKTi KOHLUETTYAMBHOIO CHHTE3Y CiM POMaHiB
amepuKkaHCcbhkoro nucoMeHnnka [Hxoseda Xennepa (1923-1999), 3aiiicHeno ananis
NIOETHKH POMaHIB, BHCBIT/ICHO HANPAMOK, €Ty # crienudiky po3BUTIY XyAOKHbO-
dinocoderkoi koHRemuii nucbkMesRNKa. Y poGoTi NpeAcTasieHo Ta MPoaHali3oBaHo
TONOBHI CErMEHTH KOHUENTYANBHOIO CHHTe3y, O 3abesnedye po3BUTOK XyAOKHBO-
dinocodebroi onuenuii [k, Xennepa. Esomonia teopuocti Jpk. Xennepa-poma-
HiCTa TPAKTYETHECA K PO3BHTOK XYROMHEO-Pinocodehkol KoHLUENil NMCEMEHHHKA B
nepioa 60-80-x pokiB, sxui 3aBepIINBCS CTBOPeHHAM (diocodchiux poManie «God
Knows» (1984), «Picture This» (1988). V npoueci aocnizxerHs BUsSRICHI XyaoKkHi
MPHHLNIIH, LKO CTAIH CTPHKHEBOIO OCHOBOIO POMaHROT TBOPYOCTi NUChbMEHHMKA: i-
socodiuRICTh Ta iHTeneKTYanisM. B ocTanHiil mepiox A0MiHAHTHOIO O03HAKOIO 3HOBY
CTa€ INTENEKTYaTI3M, IPHPOAY AKOIO BH3HAYAIOTb KPHTEPil NOCTMOACPHI3MY.

B. Beppoy3: nmpouieMaTHK2 TA BOETHKA TBOPYOCTI: ABToped. AMC. KaHA.
dinon. nayx: 10.01.04 / JI. O. I'peuyxa; Yepxac. mepx. TexH. yH-T. — J1.,2006. —
20 c. —yxp. '

VY aucepraliii Bniepiiie B ykpaiHCHKOMY JIITEPATY PO3HABCTBI JOCILIKYETBCH XyI0K-
Ha npo3a Bineama Beppoysa (1914-1997) sk ninichHe ecreTnyHe SBHINE CYKYNHOCTI
iHMBIlyanbHHX OCOGNHBOCTEH TA BAX/IMBUX TUTIONOITUHMX 3B°S3KiB 3 OCHOBHUMH (i-
JI0CO(PCHKO-ECTETHUHHMHA HANPAMKAMMH, WO XaPaKTEePH3YIOTh CTaH CyYacHOIO Ky/IBTyp-
HOTo rpouiecy. Y poGorTi aHani3yroTees HalBaxUTHBILL PHCH IHAMBLXYaNEHOT XYROAHBOT
CHCTEMH Ta OCHORHA NpofiieMaTHKa NPO3OBHX TBOPIB aBTOPa, PO3UMAACTHCA CROEPIA-
HiCTh POMaHiB MCEMEHHNKA, BH3HAYAIOTLCA OCHOBHI PUCK HOETHKY Ta TIpobreMaTh-
Kd HOro TBop4oi cria/uliHH. BH3HA9al0THCA MONOBHI TEMH Ta MOTHBH, XapaKTepHi And
PaHHiX poMaHiB nucbMeHHMKa. JIOCKYETECH CHOKETHO-KOMIO3MLINMHA crienndika
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TBOpiB. IIpocTexyerses po2BHTOK KPHTHYHO!L IYMKH IOA0 TBOPYOTO AOpOOKy aBTOpa.

TloeTnka iHoHANiIOBAALHOTO B AHIIIHCEKOMY poMaHi nogarxky XX cTo/miTTa:
Aproped. auc. xaua. ¢inon.nayk: 10.01.04 / T. I Tesmuko; Jonen. Haut. yH-T. — J1.,
2006. —21 c. —ykp.

Jluceprauis IpHCBAYEHA JOCHIDKEHHIO MOCTHKH iHOHAOHANBHOIO B aHIIkH-
cbkoMy pomasi nodarky XX cronitra. B Hill npocTexyersca eBOMOLiA CIpHHHATTA
wiyxcoeo» / «inwozoy / «inaxuwozo» Bifl RaBHbOT NiTepaTypd Ao modarky XX cro-
Jjitra, konm Oyna ycmigomieHa Haranbaa norpeba B ianosi. 3s’a30Kk ocobnuBocTeH
peuenuii iHOHAIIOHANIBEHOIO 3 HANIOHAJIBHOIO IIEHTHYHICTIO AEMOHCTPYETECA HA Ma-
Tepiaii aHIMIHCHKONO MMCEMEHCTBA, [ie AHTHCHKICTEY BiGUTO Yy A3epkasni cripwi-
HATTH «iHWO20».

Hiposa /ixona ®ayia3a: acHeKTE NOCTMOAEpHIiCTCHbKOI iBTepnperanii: ABTO-
ped. auc. xasa, inon. Hayx: 10.01.04/ O. B. Kosropa; Uepkac. nalt. yH-T imM. B. Xmenn-
Hapkoro. - K., 2006. —20c. —ykp.

Jl¥cepranis NpUcBAYCHa aHAI3y NOCTONOTIMHOI cieundixn mpo3u k. Daynza
Y KOHTEKCTi €BPOIEHCHXOro NOCTMOAEPHI3MY, 3B°43KiB #oro TBopiB 3 dinocodcrxo-
€THYHHMM AHUCKYPCOM Apyroi nonosuar XX cr. JRocmimkylorses 3aco0u Ta npuiio-
MH MOCTMOZIEPHOIO KOHCTPYIOBAHHA CIOKETY 3 HOINo irpOBHMH, peMiHiCICHTHHMM,
MionocTUYHUMH, NAPORIHHUMK eNieMeHTaMH. Y poboTi aHanmisyeTeea cneuudika
XYAOKHBOTO MHCHMa, 10 HAZIAE€ CTPYKTYPHO-CMHCIIOBOIO CTUITO, CHCTeMa OGpasHHX
NOPiBHAHB, ANMt03ii, MeTadop, Aki GOPMYIOTH ONOBIIHY TEXHIKY, KOMIIOZHILIO, KaH-
POBY CROEPIAHICTH TBOPIB.

3oocemiamBa B anmmiickkill Ta ykpaiBcekifi MoBax: ceMAHTHKO-KOTHITHB-
Bnii i dyaxnionanbRo-nparMaTRanad acnexTa: Aproped. awc... xaBg. dinon.
Hayk: 10.02.17 [Enexrponnnit pecypc] / T. J1. Kpusenko; Kuis. Hau, ninrs. yH-T. — K.,
2006. - 20 c. — yxp. ‘ .

3nilicHeHO 3iCTaBNEHHA AHIIHCEKHX | YKPATHCEKMX 300CeMi3MiB — Ha3B TBa-
pHUH Yy TISPEHOCHOMY 3HAYEHHI, AKI BHKOPHCTOBYIOTBCS [ XAPaKTEPHCTUKH JIIOAU-
HH. Basylounch Ha DPHHIMIAX KOFHITHBI3MY, €THOLEHTPH3MY, aHTPONOLEHTPHU3MY,
exonoriaMy, (QyHKUIOHAI3MY, IpATMAaTH3IMY H aKCIOAOriYHOCTI, AOCHIVKEHO CHiB~
BiAHOLIEHHS 300CE€MiYHMX (PParMEHTIB aHTIIHChKOT Ta YKPaiHChKOI MOBHHX KapTHH
CBITY, 110 BiTO6PaXAOTh KOHTAKTH JHONMHH 3 XUBOIO IPHPOCIO, 30KpeMa 3 HayHOIO.
YcTanoBieHo, o BKa3iBka Ha dayHy y Jiekcuuli Ta (pazeonorii 3 aniMaisHHAM KOMIIO-
HEHTOM 3AiiCHIOCTECA EKCIHIMTHO, 3 BHKOPUCTAHHAM Ha3B TBaDUH Y NEPEHOCHOMY
3HAYEHHI, a TAKOXK IMIUIIATHO, 32 IONOMOTOIO HAa3B YACTHH Tijla TBAPHH, HA3B IPE-
METIB AN YTPHMAHHA TBAPUH, HA3B MICLb IX MPOXKHBAHHS, 3BYKOHACIiAYBANbLHHX
cnis. Ha nigcTaBi KOMIOHERTHOTO Ta GpeliMOBOIO 2HANI3Y JOCTIHKYBAHHX OMMHUIL
po3po6neHo THIONOTiI0 KOHHEITTYATIbHAX MOZeNneH, Ha SKuX 0asyeThCs YTBOPEHHA
AHMIACHKUX i YKPaTHCHKHX 300CEMi3MiB, a TakoX MOAEHO 3iCTaBHY KiacHpikauio
O3HAK V14 NOPiBHAHHA MIOAHHH 3 TBAPUHAMH Y JAHHX MOBaX.

IureprexcryansaicTs 9K npofiieMa mepexnaxy (1a MaTepiaji aArNOMOBHAX
nepexianis ykpainchkoi nocrmoaepnicrenkof mposn): Aproped. auc... KaHa. ¢i-
non. Hayk: 10.02.16 [Enexrponuuii pecypcl / JI. B. I'pex; Kuis. nan. yu-t im. T, [llen-
yeHka. — K., 2006. - 18 c. — yxp.

Bupyeno npoGneMy BiATBOpeHHS iHTEpTeKCTYanbHOCTI y nepekiaai B yKpa-
THCEKHMX NPO30BHX NOCTMOAEPHICTCHKMX TBOpaX. BU3HaueHO iHTEPTEKCTYANEHICTh
K BKpalJIeHHd B TEKCT iHIIHX TEKCTIB y BUIIAAI LMTAT, amosili T4 pemiHiciienuii.
Po3kpuTO BrUIMB BU3HAYATILHHX PHC IIOCTMO/ICPHICTCHKOT IIOETHKHM, 30KpeMa I'pH Ta
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ipoHii, Ha XapakTcp BiITBOPEHHA Yy TeEpeKiIaZi IHTEPTEKCTYANBHOCTI AK MPOBIIHOT
O3HAKH MOCTMO/IEPHI3MY. BHCBITIIEHO 0cOOMMBOCTI Nepeknany iHTepTeKCTyanbHUX
OJMHWEP Y NOCTMOJEPHICTCHKOMY TBOPi, OIMMCAHO 1X GOpMH 3ATIEKHO Bifl TEKCTY-
Jokepena. JlocnipkeHo cIocOOH mepekiany IHTEPTeKCTyalbHUX ONUHHIL Ta HaBe-
IeHO KpHTepil IX OITHMAILHOIO 3aCTOCYBaHHA I Yac IepeKiiagy NOCTMOIEPHICT-
CBHKOTO TBOPY.

Kopenesi giecsioBa 1a ixmi noxigai B anriomosniii megnquii Tepminosiexca-
mi: CTPYKTYpHO-CeMaHTHYHEH anadis: Asroped. auc... kana. Qinon. Hayk: 10.02.04
{Enexrponnuit pecype] / 1. B. 3namenceka; Xapk. vau. yu-T im. B. H. Kapasina. - X,
2006. — 20 c. — yKp.

IporeneHo KOMILIEKCHHIA aHaTi3 CTPYKTYPHO-CEMaHTHYHMX | KOTHITHBHO-OHO-
MacionoridHux ocoONHBOCTEN MENMYHHX TePMIiHIB Cy4acHOT aHmMiChKOT MOBH, 30-
KpeMa XOCJIIDKeHO TBipHI OCHOBH KOPEHEBHX MI€CIIiB NepMaHCHKOTO TIOXOMKEHHS Ta
CIIIBBIAHOCHi 3 HMH 32 CTPYKTYPOIO T2 CEMaHTHKOIO TIOXiHi OCHOBH TepMiHiB. Po3-
pobneHo iHTerpaitifiy KOrHiTHBHO-OHOMACIONOTiYHY MOAE/Ib BMHMKHEHHA METHYHO-
TO TepMiHa, 9Ka CKIAAA€ThCA 3 TAaKHUX eTamiB: MOTHBANIMHOINO, 3HAMEeHHERO-TBIPHO-
ro Ta BepbanbHOrO. BusBneHo, o TBipHi OCHOBH KOPEHEBHX JIECIB NEpPMaHCHKOTO
HOXO/DKEHHA, CIOBOTBIPHEN NOTEHNiaN (CNOBOTBIPHA AKTHBHICT, TIPOXYKTHBHICTD i
BAJICHTHICTB) AKHX PEANi3y€ThCS ¥ NPOLECI YTBOPEHHI ITOXIAHAX OCHOB iMEHHHUKIB,
JI€CIIB i MPHUKMETHHUKIB, MAIOTh HU3BKY CJIOBOTBIPHY aKTHBHICTD i IIPOXYKTHBHICT.
BceraHorneno, o npouiec YTBOPEHHS TIOXiHMX OCHOB MEAMMHHX TEPMIHIB 33 NEB-
HYUMH CIOBOTBIPHAMH MOICS/UIMH CKJIaJac O/IMH, ABa, piAlie TPH ACPHBALIiifHI TaKTH,
Busagriieno, 1o TBipHi OCHOBH Ji€C/iB repMaHCHKOTO NOXO/DKEHHSA TSKIIOTH AO KOM-
6iHaLii 3 reHeTHYHO CTIOPiAHEHWMH CIIOBOTBOPYMMHM KoMnoReRTaMu. OGrpyHTOBaHO,
0 AOCTIKYBaHi MEXHYHI TEPMIHH HANEXaTh 0 PISHOMAHITHUX JIEKCHKO-CEMaH-
THYHUX TPyn. BHABNEHO, 10 BEMMKY “acTKy NMOX{AHHX MEAHYHUX TEPMiHIB CKlIafa-
10Th TePMiHH-IMEHHMKH, IO MiATBEPIDKYE TEHACHUIIO 10 HOMiHANi3awii, BIACTHBY
TEPMiHONIOT{YHOMY CTIOBOTBOPEHHIO.

JHRErBoaxcioorivaa ceMaNTHKR AreHTHBHHX HOMIHATHBHHEX OJHHNNL i3
dopManToM -er y cymachiii anraificbkii Mosi: Asroped. auc... kaHn. dinon. Hayk:
10.02.04 [Enexrpornuii pecypc] / T. B. Tondapora; onen. Hai. yH-T. — JIOHEUBK,
2006. - 19 ¢. — yxp.

Po3kpHTO OHOMaCiONOFiYHY Ta ceMacionoTidHy crieipiKy areHTUBHHX HOMIHa-
THBHHX OIMHHUB 3 GOPMAHTOM -€r y CyYacHiit aHmmiHChKi# MOBI, BUKIaEeHO HOBUH
KOMIUIEKCHMH MiZXif 10 aHamisy ix niHreoakcionoriumoi cemanTuky. Jlocmimkero
NIEKCUKO-CEMAHTHYHE [10JI€ AaNeHTHBHHX HOMIHATHBHMX OAMHMUG 3 (opmaHTOM -€r
Ta BH3HAYCHO CTPYKTYPY KOHOTaTHBHOIO MaKpOKOMITOHEHTA iX cemanTuku. Harene-
HO acOLliaTHBHO-TeMarTHuyti HOMIHATHBHI XAPAKTEPHUCTHKH AiAYiB Y KOHTEKCTi ceMH
OLiHKH Ta CMMCJIOBHX KOHOTaLi#f, a TakoX O0'€IHAHMX areHTMBHHX HOMIHZTHBHHX
ofuHHI. [Tpencrasneno ceMaHTHIHY KIacHpikauiro aroMepaTHBHOT KIaCTepH3anii
inBapianTHOi Mopesni "Jiomuaa — AiAy” 3a YOTMPMA KIACTEpaMH, JOCHLIDKEHO mepe-
OCMMCJICHHA CeMAaHTHKH areHTHBIB y HalpAMax meniopauii Ta neifopauii, po3KpHTO
IPHYHHH NIepeBarH nefopaTHBHOT OLiHKH. BU3HAYSHO TeHACHIIIIO MHAPOKOT qugy3-
HOCTi KOHOTATHRHOT CEMaHTWKY aTeHTHBHIX HOMiHail, 3yMORIIEHY EKCTpANiHTBANL-
HEMH (akTopamu. OmicanHo (yHKIIOBATEHO-OHOMACIONOriYHI MiKpOMONs areHTHR-
HMX HOMIHaTMBHMX ONHHHIb, B MEKaX SKMX BHOKPEMJICHO iHBApiaHTHO-BapiaHTHi
YTBOPEHHA COLLIOCEMIOTHYHOI, IIparMaTHIHoOI, 00pALOBO-MidoNOreMHOI, eK3HCTEHIli-
AJIGHO-AKCIONMOTiYHOT T2 XPOHOTOIHOI KOHIenTocdep.
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ManinyasTaeni crparerii 8 cysuacniil aRrnomMosRiil Komynikanii (ma mare-
piaui Texcris aApyxosannx Ta Inreprer-snxans, 20002005 pp.): Arroped. auc...
kaua. dinon. Hayk: 10.02.04 [Enextpornmii pecype] / O. B. Jimurpyk; Kuis. Hau, yR-T
imM. T. lepuenka. — K., 2006, - 19 ¢. — ykp.

PO3rAHYTO NMUTAHHA MAHITYJISTHBHONO BIUIMBY Cy4acHMX aHIMOMOBHHX 3MI
Ha ajipecara, 10 3iHCHIOETHCA 3a IONOMOroo BepbanbHMX i HeBepOanbHUX 3ac00iB.
3anponoHoBaHo KnackikaLilo MaRIMYASTHBHMX CTPATEriH i TAKTHK, AKi BHKOPHCTO-
BYIOTBCS aHITIOMOBHHMY 3MI Ta peanizyloThes 3 ypaxyBaHHAM AEAKHX CKCTPAJIHI-
BaJIbHAX YHHHHKIB, 110 BKJIOYAIOTH COLlia/IbHI, iASONOTTYHI T ICHXOJIOTIYHI Xapak-
TEPUCTHXH ayNHTOPii, 30KpeMa CTEPeOTHNHE CBiTOCHpHAMATTA. [IpoBeneHo amanis
CYYaCHHX MAC-MEHI{HUX TEKCTIB 3 CYCHibHO-MOJITHYHO! TEMATHKH TA BHABIECHO
ocobimBocTi PyHKIIOHYBAHHS aHIJIOMOBHOI JIEKCHKH, 3'ACOBaHO, IO CYHACH! aHTTIO-
MoBHI 3MI y Mexax MaHiIyJIATHRHOI CTApTerii yXWisHHA BiJl iCTHHH BUKODHCTOBY-
IOTb JIEKCHKY 3 ITO3UTHUBHOIO KOHOTALIEIO, VI BUKIHKY BiATIOBIAHOIO CNPHAHATTA
iHpopMaii aapecaroM, a Takok BIAIOTHCA N0 eBdeMisallii U1 CTBOPEHHS YCTaHOBOK
Ha HelTpanbHe ab0 MO3WTHUBHE CNPHAHATTA HErATHBHUX ABHIL Y NONITHYHOMY AMC-
Kypci. [TokasaHo, O OUiHHI 3HAYEHHS, 38KJIaNCH] Y JIEKCHKY, K3 BHKOPHCTOBYEThCS
Y TeKCTi, AOIIOMOTaIOTH CTBOPUTH 3araJIbHUi NIO3HTHBHUIA 460 HEraTUBHUM KOHTEKCT
crarTi. BU3SHa4€HO OCHOBHI NPUHITHITH QYHKLIOHYBaHHA MPaMaTHIHHX, CTPYKTYPHHUX,
rpadiunmx i 300paxansHUX 3acobiB Mij Yac peanizallii MaHiITyISTHBHMX CTparerii
CIUH, IpynoBoi ileHTudikauii Ta CTpYKTYpYBaHHA 32 NPHHIMIIOM PEIeBaHTHOCTI.

MogsienBEBE BHPRIKEHES CTATYCY AAPECATA B ARIJIOMOBHOMY XYAOAKHbLOMY AHC-
Kypci 3axoxapnx; ABToped. auc... KaHn, o, Hayk: 10.02.04 [Enexrponnmii pecypc}
/ O. B. €EmempanoBa; Xapk. Haul, yH-T iM. B. H. Kapasina. — X, 2006. — 20 c. — ykp.

ITpoBenieHO AOCHDKEHHA MOBJIEHHEBOIO BHPOKSHHS CTATyCy alpecara-3akoxa-
HOro/3aK0XaHol y CYMacHOMY .aHIJIOMOBHOMY XYAOXKHBOMY AHCKypci. BuasneHo Ha-
SBHICTh 6€3MOCEPEAHBOTO B3aEMO3B'A3KY MK PONbOBHM MOAYCOM i KOMYHIKaTHBHOIO
HO3MLIEID aZipecaTa-3aKOXaHOTO/3aK0XaHOol i OCOOIMBOCTAMK MOB/IEHHEROTO BHpa-
XeHHA iX crarycy. Pospolueno knacudikauilo BepbasHUX i HeBepbasbHHX 3ac0O6iB
KOMYHIKaLii gk BixoOpaxkeHHA (akTy akTyami3auii NeBHOI KOMYHIKATHBHOI MMO3HLT
aJ|pecara-3aK0XaHOI0/3aK0XaHol B CMEKTI MOBJICHHEBOTO BHPaXKESHHA cTarycy (pis-
HOCTi, 3BEPXHOCTI, miyteniocti). [TokazaHo crnewydiky MOBICHHEBOTO BHPAXEHHS
CTaTyCy apecara-3aKOXaHOro/3aKoXaHoi Y KOHTEKCTi BMBYCHHA CEMAHTHKH Horo/it
PECTIOHCHBHHX BHC/IOBIIOBaHb (peakulii NpHAHATTA, HENPUHHATTA, TEMIOpPH3auUii)
3aJEXKHO BiJi XapaKTepy iHiilil0I040r0 MORIEHHEBOTO aKTY.

Hepepbasnui Ta Bepbanbai 3acobr excrepiopuzanii caiienniaanHOro epek-
TY B AaHTIOMOBHOMY XYROKHLOMY AHCKYpCci: ABToped. AMC... KaHA. ¢iron. Hayk:
10.02.04 [Enexrponnuit pecypce] / T. O. AHoxiHa; 3anopis. Hail. YH-T. — 3anopiioks,
2006.— 18 c. — ykp.

HocnimkeHo craTyc MOBMaHHS AK CHITEHLIAIBHAINA KOMIIOHEHT HeBepOaTbHOI KO-
MyHiKauii. foBeaeHO, 10 KOMYHIKaTHBHE MOBYaHHS NO3HAMEHO aGCOMOTHOIO aHTPO-
MOLCHTPHYHICTIO, CUTYaTUBHICTIO, FETEPOreHHICTIO MCHXONOTTYHHX T4 MEHTAJIBHHX
BUTOKiB. BHOKpeMiero rpadiuni Ta Bep6anbHi 3HaKu BIATBOpeHH: Ta §6a30Bi HOMI-
HALIT MOBYAHHSA,

OcoliEBocTi BUMOBHOIO aKNEBTY B ARLTIHCHKOMY MOBJICHRI Ykpainnis: §o-
Hemunii Ta pouernannii acnexTH: Asroped. AKC... kang. pision. Hayk: 10.02.04 {Enek-
TpoHHu#i pecype] / B. 0. Kouybe#t; KuiB. Haw. ninre. yn-r. — K., 2006. — 19 ¢. — ykp.
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IposeneHo ¥OMITIEKCHE BUBYEHHS CEIMEHTHHX OCOOMMBOCTEH BHMOBHOTO aK-
LEHTY B aHTIiichKOMY MOBJICHHI HOCiTB yKpaiHChKOT MOBH. JIOBEICHO, IO LIEH aKUCHT
peanizyeTscs BHACIIIOK Ail #0r0 CHCTEMOTRIPHHX i TI03aMOBHHX YHHHHUKIB Y CHTyaLlii
GiniBreisMy Ta BHABJIMETECA Y HOIO CHCTEMOTBIPHHX O3HAKAX, IKi B aCIIEKTI CErMeHT-
HOi (POHETHKHM OXOITIOIOTH TTOPYIIEHHS apTHKYMpHOT Oasu asmiificekoi MOBM, Bif-
XWICHHS BiJl HOPMATHBHOI BUMOBH aHITichKMX (oHeM i atodoHie. Bazyrouucs Ha
3aNPONIOHORAHIH KOMILTEKCHI ¥ METOUIIi BURYEHHS BUMOBHOTO aKLIEHTY, BCTAHOB/ICHO
MOZAENH NPOFHO30BaHOND aKUEHTY Y peanisalii yKpalHHAMH 3BYKOBHX CEIMEHTIB aH-
I1HCHKOT MOBH Ta BHAB/ICHO OCHOBHI PHCH PEalIbHOTO aKLEHTY B aHIJIHCEKOMY MOB-
NeHHi yKpaiHuis. BH3HaA4Y€HO CYKyTHICTh MapKepiB YKPalHCHKOIO BAMOBHOTO aKiEHTY,
3aBJIAKH AKHM MOXXIMBE IfOrO BIi3HaBaHHs HOCIAMM AHIMIACEKOI MOBH.

TapagoxcanbHi BHC/IOBJICHHS B AHIJIOMOBHOMY XyAOXKHBOMY JHCKYpCi:
JNIBrBOKOrHiTHBANH TA DparMaTHIAR#d acuekTH: Asroped. muc... kaHa. imon.
Hayk: 10.02.04 [Enexrponnmii pecype] / O. YO. Kuramno; KuiB. Hal. JNiHrB. yH-T. —
K., 2006. - 19 c. — yxp.

JlocninakeHo nmapajoKcanbHi BUCIOBIEHHA JK EIEMEHTH XYROXKHEOIO JMC-
KYpCY, AKi MatoTs crienudivni JHrBOKOrHiTHBAI # nparmMaruyni ocobiausocti. Ha
6a3i Teopii KoHUenTyanbHOI iHTerpauii Ta KOHBepcaliiiHOro aHanisy BHMSBIEHO
JUCTHHKTUBHI O3HAKM MApafoKCAJIbHAX BUCJIOBJIEHb, POIKPUTO JiHIBOKOTHITHB-
HHI MeXasi3M ix ¢opMyBaHHSA, 3'4COBAHO OCOGNMBOCTI GyHKLIOHYBaHHA TAKHX
BHCIOBMIOBaHL B AHIIOMOBHOMY XyAOXKHBOMY JHCKYpci. YCTaHOBNIEHO, BIO Tapa-
JOKCAIBHE BUCAOBIIOBAHHA € CEMAHTHYHOIO Ta MParMaTHYHOIO AHOMAJIEIO, AKa
IPYHTYETHCH Ha NpHHOMi aHTHHOMIT, INO MOJIArac Y HABMUCHOMY MO€AHAHHI ABOX
NPOTHIIC)KHHX TBEPAXKEHb Npo 00'ekT. JanponoHoBaHO KiacH¢ikaliio napasok-
CaJIbHUX BHUCJIOBJIICHDb B AHIJIOMOBHOMY XYAOKHBOMY AHCKYPCi 3a THTIOM aHTHHO-
Mii ~ BHYTpimHb0T ab0 30BHIMHbOT. [HIAX0M peXoHCTPY K1 MEHTANLHUX HPOCTO-
piB po3po6sieH0 THTIONOTiI0 KOPHITHBHUX MOAENeH, AKi € OCHOBOIO JUIA YTBOPEHHA
NapajoKCabHHX BHC/IOBICHD B AHITIOMOBHOMY XYAOKHbOMY JHCKYypci. BussieHo
IBa 6a30BUX TUIM MOAeNeH QOPMyBaHHA NAPANOKCATEHUX BHCIOBJIEHS B aHAT130-
BAHOMY THIIi AMCKYpCY.

Bibseizmu 3 €Banrenis Bix Marsiz y MoBi Ta MoBaenni (Ba marepiani an-
IJIOMOBHEX CJIOBHHKIB Ta I'83eTHHX TeKCTiB): ABToped. Mc... KaHa. $inon. HayK:
10.02.04 [Esrexrponnuii pecype] / O. M. Haboka; Onec. Hau. yH-T iM. I. I. Meunuxo-
pa. — 0., 2006. — 18 c. - ykp.

ITpoanaizoBano QyHkuioHyBaHHs GiGniiamiB sk (parmMenTiB MpenenreHTHOTO
TekcTy (€BaHrenis Bin Matgif) B MOBi Ta MOBIIeHHi. JJOCTIDKEHO CEMAHTHYHI Mpo-
LieCH, AKi CYNpOBOPKYIOTH TpaHchopMatlito 6iGnidnmx mporoonuHuis (CIIiB, CIOBO-
Crony4eHs, (hpas Ak esieMeHTIB EBaHrenschkoro rexcty) y 6i6midimi dpaseonorizmu
(B®) aurniticbroi MOBH, Ta IX NOAAILLIE MOBJICHHEBE BUKOPHCTAHHA B aHITIOMOBHO-
MY ra3eTHOMY TekcTi. 3aificHeHo KiIacH}iKyBaHHs 6i6nil3MiB 3a NOXODKEHHAM i CrIo-
co0OM YTBOpEeHH, 32 CTYTICHEM iI€HTHIHOCT] X TIyMaYeHHs y CTOBHMKAX, BUSRIECHO
Kopensiio Mbk npeAcrarinenictio B® y nosiaxosiii nireparypi Ta JacToTHiCTIO iX
B)KHBAHHA B FA3€THOMY TEKCTi, BCTAHORBJICHO OCHOBHI 3aKOHOMIPHOCTI B CEeMaHTHUHIH
TpaHchopmanii B 3anexHo Bi BapiaTMBHOCTI TpakTyBaHb 6ibneisMiB y goBinkosii
aiTeparypi.

BepbaJiizanin crepeoranis icnanoMoBROI KyILTYDH B AMEPHKAHCLKOMY Bapi-
anTi apmIlicsKkol MoBHE: ABToped. muc... KaHg, ¢inon. Hayk: 10.02.04 [EnextposHuit
pecypel / A. B. IOHauska; 3anopis. Han. yu-T. — 3anopbioxs, 2006. — 16 ¢. — ykp.
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AHTIICTHKA TA AMEPUKAHICTHKA

Buoeplue Ha HOBITHROMY MOBHOMY Matepialti 6yJi0 IPOBEIEHO JiHIBOKYAETYPO-
NOriiHe, €THOHHIBICTHYHE Ta COLIOJIHTBICTHIHE ZOCAIDKCHEA BepOanizauii eTniv-
HHMX CTepeoTHIB B aHrmilicekit MoBi CLIA. BcTaHORNIEHO KOHKPETHI KODEJISTHBHI
3B'A3KM MK €THIYHMMH CTEPCOTUIIAMH Ta XCPOTaTHBHHMH MOBHHMH XADAKTEPHCTH-
KaM# iCITAHOMOBHMX €THOCIB B aMEpHKAHCHKOMY BapiaHTi aHIJIiHCbKOi MOBH. 3anpo-
MIOHOBaHO KAacH(}IKaIlilo eTHOKYNFTYPHO 3a0apBRICHHX OMHHMIE, 30KpeMa, neHopa-
THBHMX iCITAHI3MIB Ta NICEBAOICHIARI3MIB.

Bep6aanni i meBepGannhi 3acobn emuarasanii xianoriugoroe ARckypey (aa
Marepiaji anrnomMosrOl npo3r XX cronitTs): ABTOped. fuC... KaHa. ¢inon. Hayx:
10.02.04 [Enexrponusnii pecypc] / J1. B. Kosapesuu; KuiB. Hau. jaiHrs. yB-T. — K.,
2006. — 19 c. — yxp.

JocnipkeHo sepbaybHi Ta HepepbanbHI MapKepH MO3HauYCHHA eMIATii, AKi,
KOPEMIOIOUN OffHE 3 ONHHMM, CIOPHSAIOTH eMmary3anii auckypcey. Poskpuro npupony
emmnatii B acmeKTi eMoTionorii Ta mparMaliHrBicTHKH. BHOKpem/IeHO eMOLIHHH,
KOTHITHBHMIA, COLlianbHHIA, KOMyHIKATHBHHMI | iparMaruyHi napaMeTpy emnarii. O6-
TPYHTOBAHO POJIb JAHOTO (PEHOMEHY B KOHTEKCTI rapMOHi3alii MbKOCOOHCTICHHX
CTOCYHKiB KOMYHIKAHTIB y MOBJICHHEBIH B3aemMoZii. YCTaHOBIEHO OCHOBHI PO3pAIM
HOMIHATHBHHMX ONWHHIb, AKi BHKOPUCTOBYIOTECA JUTA NIO3HAYEHHA eMTIaTil y cydacHiH
aHrAiHCchKii MOBi. BH3HaUeHO XapaKTep ix CeMaHTHYHOT OpraxizaLtii. 3'scosaHo npar-
MarnyHi PISHOBRAM €MNATIHHUX BUCNOBINOBAHD, & TAKOX MIiCLIE TAKHX BHCIIOBNIEHDL Y
CHCTEMi MOBACHHEBHX AKTiB. BHABNECHO T4 KOHKPETH30BAHO 3aKOHOMIPHOCTI (yHK-
HiOHYBaHHA HepepOasbHUX 3aC00iB HA MO3HAMEHHS eMNAarii, BUBEACHO IMOCWIBHY Ta
NOKaNbHI JMCKYPCUBHI CTPATerii Ta TAKTUKH BHPAKESHHS SMIIATIL.

FpamaTauni ocoluinBOCTL yKPaiBCHLKOIO HEPLRIAAY ARFJIOMOBHOI HAYKO-
BO-TEXHIUHOI TR XyA0KHBLOI npo3W: ABTOped. mHC... Kara. ¢inon. Hayk: 10.02.16
[Enextponnuit pecype] / Q. O. Mymuina;, Kuis. sau,. ys-1 iM. T. Ulesyenka. — K.,
2006. — 20 c. — yxp.

HocaiikeHo rpaMaTudHi ocofmmBocTi HayKOBO-TEXHIUHONO Ta XYAOKHBOIO
nepewiaxis. [TopiBHAHO OCHOBHI HPHIOMH Ta cnOCOOH BiATBOpEHHS BHOpaHHX rpa-
MATHYHAX ABMIN ¥ IMX BRWJAX nepeknafy. Bassieno MWBEPreHTHi Ta KORBEpreuTHi
pHcH Y BUKOPHCTaHHI npuiioMiB i cniocoGiB mia yac nepexnasy HayKOBO-TEXHIMHMX
T4 XYAOXKHIX TEKCTIB, 3icTaBNeHO AKICHI Ta KUTEKICHI XapaKTePUCTHKA BUKOPHCTAHHA
NpHiHOMIB Ta cOcobIB BIATBOPEHHA AOCIDKYBAHHX TPAMATHUHHX 2BHII Y HAYKOBO-
TEXHIYHOMY Ta XyJOXKHbOMY Tepeknani. Buokpemneno npuiioMn nepenadi B nepe-
KAl rpaMaTHYHHX SBMIL, XapPaKTePHHUX JIMINE UK OAHOTO 3 MOPIBHIOBAHMX BHAIR
nepeKazy.

JBckype cyuacaol amrnomossoi cimM'i: Asroped. amc... kasa. dinon. Hayk:
10.02.04 [Enexrpounnii pecype] / A. A. birapi; Kuie. Hau. yu-T im. T. Lllepuenka. ~
K., 2006. — 21 c. — yxp.

3nificHeHO KOMIUIEKCHHH aHaXi3 AMCKYPCY CY4acHO! aHIIOMOBHOI CiM'i, sxuii
cdopMyBaBca nid BILIMBOM NO3ATIHIBANBHHX 3MiH ApYyrol nosoeuHn XX CT. i skoMy
MPHTAaMAHHI 3aJIeXKHA B CTaTi, Biky Ta ciMeiHUX ponel aapecaHTHO-azpecarna KoH-
¢irypauid, mHpoKHit BUGIp KOMyHIKaTMBHMX TaKTHK, KOH(UIikTOHeGe3neuHi THIOBI
Ta HOBITHi KOMYHIKATWBHi CHMTyallii, BHIL BHMOTH A0 KOMYHIKATHBHOI KOMIETEHLIT
MOBLiB. BcTaHOB/IEHO, IHO iCHyE B3acMOBIUINB MK (GakTOpOM BJIaiH, TPANHLIAHH-
MH Ta HOBHMH CTEPEOTHIIaMH Ta POJBOBOIO Iapagurmolo cydacHoi ciM'i. Mokaza-
HO, IO A1 CiMEHHOro CHUIKYBaHHS y MeXaX alpecaHTHO-afpecarHoi koHdirypauii
"IPYXKHMHA -YO0JIOBIK" 1a "BATbKH — JIMTHUHA" xapakTepHuM € napasensHe
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InpopMaia

3aCTOCYBaHHA K KOH(QPOHTATUBHHX (MaTpiapXxanbHWX), Tak i KOHCEHCYCHHX (era-
JHTApPHUX) MORBICHHEBHX 3ac00iB. 3MOJENBOBAHO THNOBY I CiMEHHOIO AUCKypey
KOH(IIIXKTOHeOE3MeYHY KOMYHIKaTHBHY CHTYalilo "3paja”, a TakoXk KOMYHiKATHBHi
CHTyauli, sIKi HabyBajoTh KOH(ITIKTHHX O3HAK y Cy4acHOMY XHTTi ("CiM's Ha BHXimHI",
"monoBHeHHs CiMT").

Sicrapnmii agani3 kareropii asTopa3anil B yxpaincobkiil Ta anriilcokiii MoBax:
CTPYKTYpa Ta cemamTHKA: ABToped. AuC... kKaHa. pinon. Hayk: 10.02.17 [Enexrporrmii
pecypc] / B. A. Puropasosa; Jlonent. Han, yH-T. — JloHenpk, 2006. — 20 c. — ykp.

Ha 6a3i cyuacHo! ykpaiHChkoi Ta aHIMHCEKOT MOB 371iHCHEHO 3iCTaBHO-THIIO-
norivuHMi aHani3 (yHKIiOHATBEHO-CEeMaHTHYHOL Kareropii arropu3aniii. BuszHaueHo
ksanidixauiiini Ta wiacugikariiini o3Haxu Kareropii asropusauii. [Ipocrexeno mapa-
JMIMaTHYHI 3B'13KM JOCIIDKYBaHOT KATEropii B CHCTEMi Kareropiii ykpaiHChKoi Ta aH-
rikickkoi MOB. BucBiTneHo eranu peRyKuii CTpyKTypHO-CEMAHTHYHMX KOMIIOHEHTIB
aBTOPH3ALlT 32 ypaxyBaHHA cnelM(iHAX O3HAK BAPIATHBHOCTI 3PEAYKOBAHHX ele-
MEHTIB B YKpPAIHCHKilf Ta anmiiickkiil MoBax. BeranoBneHo apepHi, Hanisriepudepiii-
Hi, cneKTpanbHo-NepudepifiHi 30HM KaTeropii aBTopu3aNii B NOPIBHIOBAHHX MOBaX.
BusHaueHo crinbHi Ta BiAMIHHI 03HaKH (QYHKUiIOHYBAHHSA CTPYKTYPHO-CeMAHTHYHHX
KOMITIOHEHTIB aBTOpHM3anii B nopiBHIOBaHAX MoBax. IIpoananizosaHo 1i 6araropieHesi
BHSABH B YKpaiHCBKi#l Ta aHrmiHicbkiii MoBax. BCTaHORNEHO CEeMaHTHHHY THIIONOTIIO
KareropifiHux 3uaveHs. 3AiHCHEHO AETATBHHIT aHAIII3 CHHKPETUYHUX BUABIB KaTEro-
pifiHUX 3HaYeHb Y JOCHIHKYBAHUX MOBaX.
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