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TIEPE/IMOBA

3anponoxopaHHit 301pHHK € N°ATHM, 10BUICHHAM, BHARHHSM HayKOBUX Apailb dino-
JIOTiB-aHITCTiB, NpUCBsYern 90-pivyuio JIHINpONeTPORCHKOro HALIOHAILHOYO YHIBEP-
cHTeTy. 3GipHHK MICTHTB CTaTTi 3 ILHPOKOTO Kosta mpoGnem cyuacHoi dinosorii Ak xoc-
BiIUCHHX HAayKOBLIB, TaK i AOCHIAHHKKIB-niouaTKIBLIE Kadenpy anmilicsxoi dinonorii, a
TAKOXK aBTOPiB AeAKMX IHHIMX By3iB, AKi AKTHBHO CIIiBNPALYOIOTH 3 Kadeaporo aHIii-
cbkoi dinosnorii.

Y nepnii, Hal6Ginb1miH, yacTuHi 36ipHIKA MICTITECS POOOTH, B SKHMX AOCTIIKYIOTHCSH
npobeMH cy4acHoOT JIHrBiCTHYHO! aHIMIICTHKH, 30KpeMa PO3IIAAAIOThCA TaKi [HTaH-
HA: MarepiajbHi, TEXHiYHi Ta Cy0 €KTHBHI NPUYMHK NOSABH KOMIPpeCii, 0COGIMBOCTI
(YHKIIOHYBAHHS MOBHHX OMMHHIIB Y Pi3HHX THIIAX JUCKYPCY, 3aCTOCYBAHHA MPUHLUITIB
(GPpeiMOBOT CEMaHTHKH A aHAI3y TepMiHONTEKCHKH, TIOTIIAR Ha MOBHY MOXY AK Ha
OJIMH i3 CHIILHMX JNIHIBOCOLIAJIBHUX PETYIATOPIB IIOBEAIHKY CYHacHO! IIOAMHM TA JeaKi
iHuIi,

V apyroMy po3aisi, axuii npucBIYeHUIT METOAAM BHKJIZAHHA IHO3EMHOI MOBH Y
BY3i, OCHORHE YBara npHALTAeThea npobnemi po3suTKy y cryaeHTis npodeciiito opicH-
TOBAaHOT KOMYHiKaTHBHOI KoMileTeHNil. PosmisaaloTses Takox fnMTaHHA posti Bisyani-
3auii B fiporieci BHBYEHHA iHO3EMHAX MOB B YMOBAX Cy4aCHHX HaBYaTbHUX TEXHOJIOTii,
PO3BHTKY BMitib i HABHYOK ayAilOBAaHHA IIPOTATOM BChOTO NEPIOAy BHBYEHHA (HO3EMHOT
MOBH Y BY3i.

Poanin «Ilepexnano3ROBCTBOY MICTUTD po6GOTH, B SKHX BHBYAIOTHCH TaKi MHTaH-
HA: Cy4acHi Coco0H riepeayi RIaCHHX HA3B 3 MOBH Ha MOBY, NIPOSB MOBHOT KoMIIpecii
B XXaHp1 ycHO! JIONOBiAi NpH Nepexiazi, Aeski BAaCTHBOCTI Ta cnocobu nepexiany 6e3
€KBiBaJICHTHOI JICKCMKH 3 aHIVIIHChKOT MOBM Ha POCIHCEKY Ta HABIAKH.

Oxpemuii po3[iLN CKNAKAOTh CTATTI, MPHCBAYCHI BUBYEHHIO NpodkeM niTepary-
PO3HaBCTBA T4 NiHrBonoeTHky. B 1EOMY PO3ILTI 6inbmicts pobit CKOHUCHTPOBAHO Ha
BHBYCHHI {HTCPTEKCTYAIbHHUX 3B’43KIB MDK TBOpAMH Di3HMX awropm i pisHuX Hacis,
npHYOMy LA ipobreMa PO3TISAAETHCA 3 HBOX TOYOK 30pY — QBTOPA i TUTava. Hpmmae’rb-
€4 TAKOX YBarg TAKAM PISHOBHJAM iHTEPTEKCTYANbHOCTI, AK ABTOIHTEPTEKCTYANbHICTS
i iHTepMeaiaNbHICTB.

ABTOPCHKHI KOJIeKTHB 30ipHHKa «AHIJIICTHKA T8 AaMEPHKAHICTHKA» CIOAIBAETHCH,
1o 3ar|pononosane BHJIaHHS IO3HAOMHTE YHTaYiB 3 PE3YNBTATaMH HAYKOBHX JOCTIA-
JKEHb BYCHHX-AHITICTIB, JOTIOMOXE maemooﬁmny IYyMKaMH Ta mcpopmaulelo TIpo Te,
wio riadyBaeThed y cdepi BUBUEHHs aHIMHHCHKOT MOBHM Ta aHITIOMOBHOT JiTEpaTypH.

Pedxonezin



AKTYAJIbHI ITPOBJIEMHA JITHT'BICTUKH

VYIK 811. 111°373.7
A. L. AxiciMosa
Huninponempoecvxuit nayionanbnut yrieepcumem

AKTYAJNIBAIUS KOHITENTY «JTIOAWHA»
B MOBHIIA KAPTHHI MOJIOAIKHOTO CJAEHTY

Poarnanyri ocoGanpocTi KoHUENTY «iloanHay» Ta Ix Bepbanizauina 8 MoBuiil kapTHRi MORORIX-
HOTO CJIeHTY.

PaceMoTpensl oco6eHHOCTH KOHUENTA «YEI0BEK» B HX BepbaiHsaumns 8 S3bikoBoll KapTuHe
MONOEXHOTO CIIEHTA.

Cognitive aspect of slangisms and the peculiarities of the concept «person» have been Investigated
in the context of the youth language picture.

Jocnimkesna MOBHOT KAPTHHH CBITY HalleXaTh A0 cepH KOrHITHBHO1 JIIHTBiICTHKY.
TonoBruMY 06’ €KTaMH JaHOT HayKH € Mi3HaBaNbHA JiAAbHICTh JIIONHHH, 1i CTIPHAHATTH,
MUCJICHHA, NOBESRIHKA, AKi 3MIUCHIOIOTHCA 32 ONIOMOI0I0 MOBHHX 3acobiB. Inel korui-
THBHOIO JIOCJIi/I>KEHHS MOBHO1 KAPTHHH CBIiTY NPOCTeXYIOThes y npatisx B. M. Ternii,
€. C. Ky6paxosoi, A. Bexxbnipxoi, O. A. CeniBaHoBoi, B. B. Kpacaux, O. JI. Beccono-
Bo1 Ta iHWMX. MOBHIH KapTHHI CBITY IPWTAMaHHA CKJIAZHICTH Ta pi3HoIUIaHoBicTs. Moga
He JMLIe NEepeslac B aKTaX KOMYHiKalil OBIIOMAEHHS, 110 MICTITh (parMeHTH 3HaHb
NPOo HaBKOJIMIIHIH cBiT, TOOTO 3a1HCHIOE KOMyHiKa'mBHy d)yﬂmilo, ai Bi,zlirpae BAXKIIM-
By po/ih Y HaxomiyeHHi, 06pobui Ta nepenati sHahk, 3abesnedye NisHaBaNbHY nmnbmm
TOAMHH | 3AIHCHIOE, TAKUM YHHOM, KOTHITHBHY ¢y1-lxuuo Moega € He TiNpKY iHCTpY-
MEHTOM KOMYHiKanii, ane # 2aco0oM kareropusauii mo3aMoBHOI AisneHocT {3, ¢. 2].
Bce, mo oTodye AIOAHHY, BOHa CIPRIAMAE, OCMHCIIOE, AHANI3YE 32 JOTIOMOTOIO MOBHMX
Kareropiii. «MoBa — L¢ CBit, 10 JEKHTb MiXK CBITOM 30BHIHIHIX ABHIN i BHYTPIllIHIM
CBITOM JIIOXHUHUY, TOMY «HEMA€E HIYOr0o BCepeauHi MOAMHH HACTIIBKU NIKOOKOro, TOH-
KOTO i BCEOCAXKHOTO, 110 He nmepexoauno 6 y Moy i He Gyao 6 Yepes if nocepenyuuTEO
nizHaBasibHMMY (B. I'ym6onbat, uut. O. JL. Becconosa) |3, c. 16).

Mosa Binobpaxae CBiT monHaH i Horo KynsTypy. Haliaxomsima ¢yHkuis MOBM
TOJIATAE Y TOMY, IO BOHa 36epirae KynsTypy i nepezac ii 3 mokoniuus y nokominms. Came
TOMY MOBA Bi/lirpac HACTINIBKH 3HA4YHY, 00 He CKazaTH BUpiLIANbHY, ponib Y hopMyBaHHi
0cobUCTOCTI, HAiOHAIBHOTO XapaKTepy, eTHIYHOI CLILHOCTI, HApOxKY, Hauii [10].

JhronMua cnpuiimMae cBiT Ta CTBOPIOE Horo BHyTpiliHiii oOpas y cBoiif BnacHii cBifio-
MOCTi, 06po6nsi€ Ta iIHTEpNpeTyE HABKONMHINHIO AiSABHICTD 3TIHO 3 BIACHHM JOCBIIOM,
OCBITOI0, MOPaILHUMU Ta KYJIETYPHHMH LiHHOCTAMH Tomo. O6pobka indopmauii BixGy-
BAETHCSE B NIPOLIECi MUCNICHHA. 3HaHHS PO HABKOJIMULIHE CEPEAOBHMILE BIIOPAXKOBYIOTh-
4 CBiJOMICTI0, OpPraHi2OBYIOTECS B KOTHITHBHI CTPYKTYPH, IO PO3MILIYIOTECA Y [1aM’ -
271, CBiNOMICTb OfiEpye 3HAKHAMH, OUiHKAMY, IEPEKOHAHHAMHU, TOGTO CTBOPIOE LiNliCHY
KapTHHY CBITY, KA BU3HAYAE NTOBEAIHKY MIOAHHH (Y TOMY YHCII KOMyHikaTuBHy) [9]. ¥V
3B’ A3KY 3 IIMM IHCTPYMEHTOM NIPOLECY IHi3HAHHA O0paiy KKOHLIENTT» AK OAMHULIIO ONH-
CY TaKo1 CBIIOMOCTI, 10 ONTHMAJIbHO MOTIa § NOSCHUTH PisHi BUAY MHUCIEHHEBO-MOB-
JICHHEBOT MisMbHOCTI JIIOAUHH, TaKi K 3HAHHA, MCHTANIbHA penpe3eHTalis, KOHIETY-
ajlbHa CHCTEMa, KOHLIETITYabHa KaTeropis Tollo.

© A 1. Anicimosa, 2008
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AKmyaioni npoliemu ninesicmuku

JliHricTd BM3HARAIOTH MOHATTA «KOHLENTY» no-pizsHoMy. €. C. Kybpakosa po-
3yMi€ i KOHUEITTaMy OAWHHLI CBIZOMOCTI Ta iHdopMauiiiHOl CYPYKTYpH, 10 BinoO-
pakaloTh MOAChKHH ocBia. BoHa Ha3yBac KOHLEIITOM TaKOX «OACPaTHBHY OOHHHLIO
naM’ AT, BCIET KAPTHBEH, CBIiTY, KBaHT 3HaHum». [4]. M. B. Hikitin noromxyerscd 3 xym-
kom0 €. C. KyGpaxoBoi npo BU3HAYEHHS MOHATTA «KOHLIEITT» Ta Ha3HBae Horo ineans-
HOIO abCTPAKTHOO ONKMHMIICIO, KOO JHOAMHA ollepye y npoleci MECAeHHA. KoHuenT
BiAOOpaKAIOTH ZMICT OTPUMAHUX 3HAHbL, IOCBIJLY, PE3Y/ETATIB YCiel AIWIBHOCTI JIIOAM~
HH Ta Mi3HAHHA HEIO OTOYYIO4Oro cBiTy. JHoaMHa MHCANTH KOHUEHTaMH [7].

Bapro 3ayBaxkuTH, 10 MOBa He JHine BizoOpaxka€e KynbsTypy CBOTO HApORYy, Horo
couianbHui yeTpili, MenTanirer, csitorngn i 6araro woro isuioro, ane i 36epirae Haxo-
NHYEeHHH HAM COLIOKYBTYPHWH ap, IO CIYXHUTh HABaXCTHBIIINM i HaliedexTHBHI~
UM 3aco6oM GopMyBaHHS HACTYITHHX MOKOJIiHE — TOOTO iHCTPYMEHTOM KYJIETYPH.

B iniomMaruii MOBH, B TiM 1api, L0 BBAKACTHCH HAIOHANIBHO chenmdiannm, 36e~
piracrbea CHCTeMa WIHHOCTEH, CyCniibHa MOPallh, CTABJICHHA A0 CBIiTY, JIONEH, iHIKX
HapoiB. ©pa3zeonorizmu, NPUCiHiB’s, NPAKA3KH HAROLIBIN HA0YHO LIFOCTPYIOTH Crioci6
KHTT4, reorpadiuHe FONONKEHHA, ICTOPio, TpaauLii NEeBHOI CNiIbHOTH, 00’ €AHaHOT
ONHIEIO KYJIBTYpOIO [5, ¢. 12].

Y CHCTeMi KOXKHO! PO3BHHEHO! HAWIOHAIBHOT MOBH ICHYIOTh Pi3HOMAHITHI Xap-
roHH1 cyGxony (rpynosi Ta npopecilini), mo GopMyIOTECS B MAJIMX COLIAIBHAX IPY-
T1aX, & 3rO/I0M IHTETPYIOTHCA Y INMPLI JIOACHKI CIUILHOTH, | BPEIITI-PENT, CTaroTh Opra-
HiynaMmH [§, c. 11].

3a sHcioBoM E. Beperorcskot, HapoxHa MOB2 (Pi3HOMaHITHI KAPIOHH, apro, CJIEHT) —
ne rymMyc, HeoOxiaHui xKuBiii, NpUpoaHii MOBI /14 1T HOPMabHONO PO3BHTKY [2, c. 38].

TTOHATTS «OKApProH» YaCTO OTOTOKHIOETHCA 3 OyNb-1KUM BIIXHNECHHAM BiXf JiTepa-
TYPHOT HOPMH: PO3MOBHE CIIOBO, JIa#iKa, By IbIrapH3M, HENPUCTOHHA JlekcHKa Towo. Je-
MapKaiiiHi MeXi MiXK PiSHHMH JICKCHIHHMH TPYNaMi HEHOPMATHBHOT JIEKCHKH € CTep-
TUMH, 2 gediuilis TepMiHa ©KaproH» 4acTo CYTIPOBODKYEThCA OIIHOWHUM HLUtel(om
«rpy0icTb», «COBECHE XYTiI'aHCTBO,

[ToTpiGHO 3ayBaKHTH, 110, HEXTYIOYH BRKINBICTIO XKHBOT PO3MOBHOT MOBM Y PO3-
BYTKY MOBM JITepaTypHOi, 4acTo 3a0yBatoTh, WO NiTeparypHa MOBA TIOCTIAHO NONOB-
HIOETECA 33 PAXYHOK JICKCHYHHX OJHHHLb, AKi NEPEXONATH B Hel i3 HIKHIX MOBHHX
NpouIapKis (HanpHKmaj, cioso lunch mpwituwio B anmiikiceky MoBy came 3i citenry). Ta
# 5K MOXKHA BIAKMJATH TY MOBY, AKOK CRIUIKYETbCA HAPOJ Y TIOBCAKASHHOMY FKWTTi?!
He MoxHA 3amMOBYyBaTH Ii ICHYBAHHSA, 3aKPHBATH OMi HA NPOLECH, IO TPOTIKAIOTH Y
MmoBi [1].

Meroro 1aHoi cTatTi € BuABneHAs ocobnuBocTeit Bepbanizaliii KOHUENTY (HOXA-
Ha» ¥ MOJIOADKHOMY CIIEHTY.

AHaniz KOHIENTY «IONWHA» B MOBHili KapTHHI MONOADKHOIO ClYEHIyY JNO3BOAC
BU3HAYMTH, IO HAHOLIBIIA KUILKICTb CIGHIOBHX HOMiHALiH BepOanizycTecs npu Ha-
MEHYBaHHI YACTHH Tijla MOAMHH, CPUHHATHX 30poM (00IHYuA, TONOBY, CikHHLL, Gtoc-
Ta, XHBOTA, HOCA), 4 NIONIHHA BUCTYNAE 2K HOCIH Pi3uIHUX pHC.

XapaKTepHOIO PHCOIO AHIIHCHKOrO MOJIOTDKHOFO CJIEHTY € 3arajibHa OliHKa 30B-
HITIHOCTI JIOMHA 3 YpaxyBaHHAM reHaepHKX ocobmusocteil. Hanpuian, breezy, chick,
Chiquita, diva ~ xiHka, fisuuna; dimes — rpyna gisuar; gobshite, cat, honey, kid —
JIIOMHHA (epmie coBo Mac o0pa3nHBe 3Ha4YEHHA, a PEITa BKUBAIOTHCA NPH APYKHbO-
My 3BepTanHi). Cepesi HacTHH Tina, AKi BUALIMIOTECA OKPEMO, 3yCTpiduacMo Gararo nex-
CHUHMX OHHHIIb VTS TIOHANSHHS CLIHHLE | G10CTY Y XKIHOK (Half9acTilne HArOAOUIYETECH
MOBHOTA TiJIa) Ta PO3BHHEHOI MyCKYIaTypH y HONOBiKiB, Hanpuxian: badonkadonk,
behind, buffalo butt, business class, ghetto booty — cimsmui (TIpH YoMy, CleHrizm behind
Hece HeltrpanbHe 3abapBneHHs, a pemTa CNEHFOBUX OMHHUb MO3BAYAIOTH «CUTHHL
IDyXKe BEMKOTO po3Mipy»); charleys, top heavy — rpyau; buff; built, crump, cut — npo
Y0JIOBiKa 3 POIRMHEHOIO MYCKYNaryporo. Takok CIOAH MOXKHA BIAHECTH TaKi JIEKCEeMH,
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Ancricmuxa ma auepuxamomuxa

sk helmet, hat, lid — y 3uaqerHi «3agickay, «sonocca» (HauacTile 3 BIITIHKOM 06pas-
nusocti) Ta word hole— «pom (Y NopiBHANKI 3 YKpaiHCBKHM THIOTaNBHHK); Cheesing
ma show some teeth —y sHadenni «perotara» [11]. y

Anania GaKTHYHOTO MaTEPIATY MOKa34B, IO JOCTATHHO IMPOKHMI I1ACT CEHTI3MIB,
o BepbanisyroThead B KOHUENT «TIOJHHAY, — L JIEKCHYHI ORMHMLI, IKI HaJaloTh 3a-
FallbHY XapaKTEPHCTHKY | 30BHILUHOCTI, 110 NO3HAYAETECH ABOMA ITPOTHIEXHHMH TIOJTIO-
camu OUiHKH. 3i CXHIBHICTIO MOJIOAL 5O nepe61m,u1emm i MaKCHMaTi3MY, 11i JIEKCH4HI
OTMHMI BHpaXaloTh a00 3axomnuieHHs, abo kpaiiHil cTyniHb HeBAOBOJNCHHA. Pimme 3y-
CTPi4alOTHCH HeHTpabHi, eMOLIHHO HezabapiieHi jekcuyHi onvHuL|. Tak, HampuKias,
cnoBHyK Bepiiti NPONOHYE CAESHTIZMM, IO HECYTH pidHi eMOLiiHi ouinky. [lozuTusHa
OLiHKA 3yCTPIYACTHCH Y TAKUX CIICHIOBHX JICKCHIHUX OHULAX: baldwin, cheese, mint—
y 3HaveHHi npusabmuBuii uonosik; babe, Betty, D.D (definite doink), foxy, karena, trim
— Y 3HAYCHHI KKPACHBa AIBIMHA/KinKa»; hanging, fine, finer than frog hair, hot, hottie,
Chiquita -y 3Ha4eHHi Tyxe IpuBabauBa, KpacuBa 0ocoba nporunexHoi crati. Herarus-
Ha oLliHKa BepbastizyeTbCs Y HACTYIHHX CSHITOBHX BHCJIOBIIOBAHHAX: barney, melvin—
HenpuBaGiueuii 4ooBiK; bushing, coyote ugly, roach — wexpacusa xiHka; butter-face —
iHKa 3 DpBBACAMBUM TUIOM Ta HeKpacHBuM oOnmuaaM; grizzly chicken — xyxe xynop-
NsBa, HEKPacHea NiBvuHa; scunk, skunk — Hexpacusa (HaBiTh IOTBOPHA) MONO/A HiBYH-
Ha; busting, dog, fugly, hugly, monster — noreopa (He3aneKHO BiJ] CTaTi); gump — BUCO-
Ka He3rpabHa JnofMHa; minga — HenmpuBabnuBa YW/Ta TOBCTA JIOAMHA: Chunky — TOB-
crys. Helirpanbiy, abo BIZTHOCHO HEHTpPaIbHY OLLHKY, MOXKHA BHIALIMTH Y TaKHX JIEK-
CHYHMX OOHHKLWX: buffy — MycKymacTa XiHka; kid — Monola MIORuHA, NtoauHa Oyab-
sKoro Biky (y sBepraHnsx) [6; 11]

Tlonap yce BpaXkae HEMPONOPLiHICTD HA3B T2 XAPAKTEPHCTHK, AKi BXOASTH Y KOH-
HENT WHOAMHA» 33 FTEHAEPHOIO 03HaKO0KO. 1le# coepigHnii «MOBHHEH cekcH3m» [8] 0by-
MOBITIOETHCA OINBILOIO PO3KYTICTIO y MOBJIEHH] IOHAKIB 1X MOMIA/Y Ha JKIHKY SK Ha CTa-
TeBuit 06’ekT. [Tpy upoMy GeDKANTBHO BUCMIIOETHCS Oyab-fKe BIAXMICHHA Bif 3arajib-
HONIPHAHATOI HOPMH, MOTH. e IOACHIOETECA NCHXONOMIYHUMH OCOGHBOCTAMH MO-
70111, IX HETEPIUMICTIO, T4, 9K B)KC 2a3HAYAJIOCH, MAKCUMANII3MOM.

AHani3z pakTryHOro Ma'repmy NOKA3aB, IO JIEKCHYHI OHHMLL, SKi BH3HAYAIOTh-
C# B CJIOBHMKOBOMY CKNaJjl aHIMIHCHKOTO MOMOADKHOTO CIEHTY, AGHIO BIPisHMOTHCS

" B/l aHANOT{4HUX CHEHIOBHX OAWHMIIb B YKPaiHCHKIH MOBI.

Tlo-nepiue, MalOTh MicLe [IHEPIII CHHOHIMIYHI PAZM AO HA3B YaCTHH TUTa i MaibDKe
BCi BOHH (33 BUHATKOM THX, IO BHKOPHCTOBYIOTECA [/19 HAHMEHYBaHHSA XKIHOYOro 610-
CTy Ta ACAKi A8 NOSHAYCHHA Ci/IHHIL) MOXXYTh OJHAKOBO BHKOPHCTOBYBATHCA JI/1A ONHCY
oci6 Gynp-sakoi crari. Hanpuknan, ¢izia, mabno no3Ha4al0Th OOIMYYA, OUHA, KAYAH ~
roNIOBa, KYpoIoK, MAMOH, aemopumem — XHBIT, padapu, roxkamopu — ByXa 1oio. Ilo-
Apyre, MaKe He 3yCTPi4alOTECA JIEKCHYHi OMHHMLI, 1O HECYTh HEHTpANbHY OLIHKY
fIpY onuci 30BHiMHOCTI. [TpeBaoroTs HeraTHBHI KOHHOTATHBHI 3HaYEHHA CIIB 14 Xa-
PaKTEPUCTHKHU IKIHOK (3 BIETIHKOM izuuHO HempusaGnupa, NOTBOPHA XKIHKA) Ta s
NO3HAYCHHA (PIIHYHOT CHIIH YOJIOBIKIB (BiTIHOK 3HAYEHHS — JXyAHH, ae PO3yMOBO He
po3suHeHnii). CTOCOBHO YONOBIKIB — V aHIII#CEKil MOBI, HABNAKH, M’ A3KCTICTb PO3-
INANAETHCA AK NO3WTUBHA, TpUBalxBa O3HAKA.

Ipore 10 BiAMIHHICTE MOMKHA JISTKO TIOSCHITH, PO3IIAHYBIIH KY)ETYPHO-iCTOpHYHI
OCOBNHBOCTI POZBUTKY JBOX KpaiH: KYAST Pi3MIHO PO3BHHEHHX, TyXKHX IISPCOHAXIB 1O~
NiBYAICHKHX GOMOBHKIB, 30kpemMa B AMEPHL, T& CTEPEOTHII MOCTPAATHCHKOIO CYCHLTE-
CTBA, BPAXOBYIOYW CNAMKHY AKONO NPOBOAMTECH MPOTUCTABACHHA IHTENITEHT — Npen-
CTaBHUK poO0YOro K1acy; iHTENIEKT, po3yMoBi 3ibHoCTI — diznuHa cuia.

Kpim Toro, MokHa nmpocsiifikysary Giislu TepnHMe CTaBIEHHS aHITIOMOBHOT MO-
N0 10 TOBCTHX Jitofieit. Ha Haiy XymKy, 1ie MOXHA NOSCHHTH TUM (pakTom, 1o B AMe-
pHlli Yepes ocoGMMBOCTI KylBTYPH Ta TpajHilii Ma€ Micue 3HavHO Gilsuia KUIBKICTB
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moziel 3 HaAMIPHOIO Barolo Tia, Hix B Ykpaili. ToMy e cnipuiiMacTsCca Tam K HOpMa,
i yRara Ha uit 0coGAUBOCTI 30BHIMIHOCTI 3arOCTPIOETLCS piue.

Ilig ya¢ AOCHiZXEHHS JNEKCHYHHX IPYN Ha MO3HAYEHHA KOHLENTY «PO3YMOBi
30I6HOCTI Ta pUCH XapakTepy MOoAMHAY Gy BHABICHI TaKi BIAMIHHI PUCH: CIOBHMKO-
B CKJIAJt CIEHTy aHIIIACHKOT Ta YKpaTHCHKOT MOB Ma€ BEMKY KilbKICTh CTiB Ha no-
IHaYEHHY CHabKuUX posyMOBHX 2MIGHOCTEl MOAUHH, 1] HEKMITIAHBOCTI, AKi BKHBAIOTECH
3 MeT0I0 06pasH, NPHHIKEHHS CrriBpoamMoBHMKa. [To-Apyre, K B aHTiHCHKIMH, TaK i B
YKPpAiHCBKi# MOBaX, CAIOBA, IO BKMBAIOTHCA UM IO3HAYEHHA MOIMHH 3 CLIBCHKOT Micke-
BOCTi, HECYTh KOHHOTATHBHE 3HAUECHHS «OyPeHbY, «IIOHUHA, AKY JIETKO OOXypHTHY.
He3naqsa KTbKICT CIEHIOBHX BUPa3iB MPUNAZAE HA MO3HAYSHHA BUCOKHX PO3YMOBHX.
3aibHOCTeH, yenimrocTi Tomo. Hanpuknaa, ciioBHuK aHTifickkoro cneHry bepki [11]
Ta cnosruk B. C. Mariouienkosa [6] IpOnoHYIOTs HACTYNHI CHOBA Ta CIOBOCTIONYYEH-
Ha: bimbo — xypHa niBumna; duffis, yahoo — nMBaKyBaTa/ypHa momuua; dumb-fuck, gimp,
git, larry, mimbo, meat, stu, two cans short of six pack, twit— nypeus; ding-heads — rpyna
TOei, 9Ki NOBOAATLCS HePO3YMHO; bamma, hayseed, hick, hillbilly — monuna 3 CLILCHKOT
MicueBocTi (Takmk hoonies, sticks Ha No3HaueHHA BJIACHE CHUTLCHKOT MICLIEBOCTI); ear-
hustler — mitkap; tool, toolbox — monuna, AKy BUKOPHCTOBYIOTH immi; ace, big dog —
YCMIlHA MONMHA, YH T4, Aka No6pe wocs pobwTs.

Cepen MOpansHMX WIHHOCTEH Y CIOBHHKY MOJIOZ] [HOMITHE MiCLie IOCIARIOTH PYK-
6a, poAuHHi BiIHOCHHH Ta TOBAPUCHKE CIILIKYBAHHA.

s rno3HaYeHHs PORMHHMX Ta 0COOHCTHX CTOCYHKIB 3HaXO[HMO: rents — 0aTbKHy,
Jam —cin’s, bro’ — Gpar; sista’~ cectpa; garfunkel — 6inbLI KOHTAKTHA JIOJHHA 3 NAPH,
home skillet — pyxe GnusbKuii Apyr, iHOAI — KOXaHa AiBuvHa, XJaoneub; Aome slice —
Onusbkud npyr [6;11].

AHaJli3 CHEHFOBHX JIEKCHYHMX OAMHHKLL NOKA3aB, O HEMOXJIHBO HE NOMITHTH
3aJ1eXKHOCT] Bl HALIOHANBHOT KYNETYPH GaraTcTsa Ta Pi3HOMAHITHOCT] CHHOHIMIB 3HH~
XKEeHOT OLiHKH POo3yMOBHMX 3ai6HOCTel Ta gkocTe Mo, Hasith NOHATT «po3yMHa
MIOIMHAY, WO Y CTAHRAPTHIA MOBi Mac MOIMTHBHMUI BiATIHOK 3HAYEHHS, Y CIEHTY
Bi/IpPi3HAETBCA Pi3KO HeraTUBHHM 3abapRneHnaM. Ha Hai noriaz, e MoXKHa NOSCHUTH
THM, IO WKOAPi He 6aKaloTs BiAPiHATCA 3-TIOMiXK OCHOBHOI MacH Y4HiB i TOMY 4a-
CTO NMEPEAPAKHIOIOTH THX, XTO Kpaluii i posymHimmui. I, Harmaku, y KynsTypi aHrno-
MOBHOI'Q CBITY 38BN BHCOKO LIHYBAIINCSH PO3YMOBI 3AIGHOCTI Ta IIPArHEHHS JIOCATTH
NOCTaBJIEHOi MeTH (IIOPIBHAEMO 3HA4CHHA CiB ambitious B aunmilicbki MOBI T3 ambi-
yitinuié B YKPaIHCRKIM NTEepatypHiii Mosi), [Ipe3upisBe CTARICHHA TPOMAITH 2O BUXIALIB
3 CiNIbCBKOI MICHEBOCTI 3CKparo BizoGpaxaeTbes y Bokabynapi 060x Mo, HabyBaloun
MIACKITEHOTO 3BYy4AHHA CaMe B YKPAIHChKili, ¥epes, sk 3a3Ha4ac Jlecs CrapuilbKa, «Ha-
CTaHOBY NPHHIKEHHA YKpPalHCLKOro nposinuiana» {8, c. 329].

TaxuM YHHOM, MOBHA KAPTHHA MOJIOIKHOTO CIIEHTY, KA 4KTyaJli30BaHa B XOH-
HenTi WHOAHHAY, NOKA3YE, Ni0 OCHOBHE KYJIbTYPHE HaBaHTaXCHHA HECYTh inioMa-
THYHI BHCJIOBH, fAKi BifoGpaxaiors i dopMyIOTh Ti BIACTHBOCTI, AHICTS Ta HENO-
JiKK, AKi WiHyIOThCH 860 3aCYKYIOTECA y BIANIOBIZHOMY CYCHINECTBI i BigmoBiAHiIA
MOJIOIXHiM KyAbTypi. BepGanizauis MojjoAKHOrO CIEHTY peali3yeThCs He IMINE B
KOHHENTi «IOAWHA», @ i B iHIIHX KOTHITMBHHX KaTeropidx, mo norpefytors no-
ZanbIIOr0 BHBYCHHS.
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®AKTOP A3LIKOBOH MOJBI
B AKTHBH3AHH JJEKCHYECKHX NPOIIECCOB

O6rpyHTOBAHO AOMANA HA MOBHY MOJAY SK HA OAUH i3 CHABHHX JiHFBOCOMIRANALHMX peryias-
TopiB ROBeliNKY cydacHol NIOAHHN.

OGocHOBAH B3I HA A3LIKOBYI0 MOLY KAK HA O[HH H3 CHJIbBHBIX AHHI BOCOMAALHBIX pery-
NATOPOB NOBEACHNSA COBPEMERHOTD YENOBEKA.

The article substantiates the look on the modern language fasion as one of the most effective
linguistic and social mechanisms of a contemporary human being’s behavior.

H3eiOBas cUCTEMA, KaK M3BCCTHO, NETEPMUENPYET H HOPMY, H A3HIKOBOE Ty The, M
A3LIKOBOH BKYC M JI@Ke AILIKOBYIO (PEYEBYIO) MOXY, XOTS 3TH KATEIrOPHHM BO MHOFOM
ONPEHEAIOTCS TAKKE H SKCTPATHHF BHCTHYECKUMHE — COLMANBHBIME (lakTOpaMH, BHE-
A3bIKOBOH NCHCTBHTETBHOCTBIO, 10KE COHATENBHBIM HAYHbIM BO3ACHCTBHEM, IICHXO-
JIOTHYECKOH yCTaHOBKOM, BOCITHTaHHEM 1 Jp. B TO e BpeMsA 3Ta CHCTEMA KaK [TEPBOOC-
HOB2, KaK CAEPKUBIOIHMH QaKTOP H KaK «00Iaropakupaomvi perynarop cTuxmuu ob-
menus» [11, c. 284] B nenom caMa HCIIBITHBAST BO3ACHCTBHE BCEX ITHX KATErOpHii B
COOTBETCTBHH, TaK CKa3aTh, C BIHATENIBHOCTDLIO, CHIOH, CYLIECTBEHHOCTRIO KAXAOH H3
HHUX B HX €CTECTBEHHOMH B3aHMOCBA3H.

Lensio naHHON CTaTbU ABAAETCH ONpPEAENICHHE OCHOBHBIX JIMHI'BOCOLUMAIBHBIX
thakTOpoB A3LIKOBOH MOABL. JTO ARIAETCS BAKHBIM ¥ INA OOLIETO MpPeacTaBIeHus O
BO3MOXKHOCTH A3BIKOBO# CHCTEMBI B LIETIOM, M JIeKCH3eckoit B yacTrocTH. Ilo MeTkomy
seipaxxeHnio B. T, Koctomaposa, A3biK crioco6eH NPHHMMATE OYeHb pa3Hble 00NHIba,
OCTaBafsCh CaMUM COGOH. ITOMY CITYXKAT ero BHYTPEHHHE PECYPCHI, BAPHATHBHOCTS GOpM
¥ 0COOCHHO CMBICIIOB, HO OH OCTAETCA ITATEIRHOE HCTOPHYSCKOE BPEMA HICHTHUHBIM
caM cefe, HeCMOTPA HA MHOIHE 9ACTbie HOBIIECTBA M W3MCHCHHS Ha PasHBIX CBOHX
spycax H Nnpexe BCEro B JISKCHKE, CTHIIMCTHKE, cuHTakcuce [11, ¢. 285). Taxue uame-
HEHHA ¥ HOBIIECTBA, BRI3LIBACMEIE K XKH3HH MOJIOH, IMKTYEMbIC BKYCOM, €C/IH OHM HOJ-
BEPXKaHbl YYTHEM A3bIKA H KOAHDHIMPOBaHb! HOPMOH, 3aTIEYaT/IEBAIOTCA HMEHHO KaK
IEMEHT CTPYKTYPHI 3bIKA — B HCKITIOYHTENBHBIX CITyHadX JajKe TOT/a, KOTAa IIPOTHBO-
pedaT A3BIKOBOH CHCTEME, HO HE HAPYMIAIOT €€ CYLHOCTHBIX IapaMeTpos.

© 10. B. buuait, 2008
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Ilpn 3ToM MexahHuam onpoOOBaHHA BKTIOYAETCH, Pa3yMeeTcs, Ha MONHYIO CHAY
(kaK 3TO MPOKCXOAHT Ceiyac), caMbiii JKe IPOLECC OCYLIECTBIACTCA Yepe3 BADHATHB-
HOCTb # CMEHY HOPM. ¥Y3yC, NOAYHHAIOIMNCA F3bIKOBOMY YYThbIO, BKYCY, A&KE NPHXO-
TAM MOZABI, Bo3aeiicTByeT Ha Moxy. Ha done TopkecTByO1Iel MO CTAHOBHTCS BIIOJ-
He BO3MOXCHBIM MACCOBOE CO3HATENIBHOE PAaciiiaThIBAHKE HOPMbI, YTO HapaAy C peue-
BbIM HEPALICCTBOM, KOIZI2 OITHCOK M OLIHOOK MEPECTAH CTECHATbCH, MOXET AeopMH-
POBATECA HE TOJIBKO Peyb, HO H CaM S3BIK.

ITpaMepoM co3HATENBHOIO OTX0Aa WK YXO/ia OT JIMTCPaTyPHO-A3BIKOBOM TPaaH-
HMH MOXET CITYXMUTh O0OCTPHEIIEECs CTPEMIICHUE K OOHOBISHHIO IPHUMEHAEMBIX S3bI-
KOBBIX CPE/ICTB, BAPHAHTOB BHIPAKCHHA, K AKTHBHOMY CJIOBOTBOPHYECTBY, K HOBBIM TH-
naMm caosocodeTanmit B T. N1 E. 3amarun B crarbe «O A3bIKE» 3aMETHI, YTO «KaKAOH
cpene, AMoXe, HAUMK NPHCYIL CRO# CTPOH A3BIKA, CBOH CHHTAKCHC, CBOH XapaKTep MBIL-
NeHud, Xon Meicuei» 6, c. 26).

3a HECKOJIBKO BEKOB CBOEIO CYLISCTBOBAHHA TPaJMLMOHHAA JIMHPBHCTHKA, U3y~
4asHIaf «A3BIK B caMoM cebe W [uia ceba», HaKOMmWIa ROCTATOMHbIH ONBIT ONMHCAHUA
ABJICHUHA Y MPOLIECCOB U B A3LIKE B 1{€JIOM, M B OTASIBLHBIX €ro MOACKCTEMAX KaK B CUH-
XPOHHOM, TaK H B AMAXPOHHYECKOM acniekrax. M Bo BCEX W3IBECTHBIX MOAENAX S3bIKa
NPHCYTCTBOBAN, 1o BhipaxkeHulo H. A. Ky3sMHHO#H, yenosek-Habmionaresis, OAHAKO 3TOT
HaGmonaress GbU1 BKIIOYESH B A3BIKOBBIE IPOLIECCH KAK WX y4acTHHK [12].

Taxoif B3rA1 MO3BONACT OIIHCATH ONPEACACHHEIH OTPE30K CYIUECTBOBAHHA A3bIKA
Ha CTpeJie HCTOPHYECKOrO BPEMEHH B FPaHHUAX «BYepa — cerofus —3asrpa» [12,¢. 13].
OueBuaHO, 214 TOrO YTOOL H3yHaTh ITPOLIECCHl B TAK HA3bIBAEMOM «bO0JILIIOM BpeMe-
HH», CMEHY TIEPHO/IOB, HCOOXOAMMO BHIHECTH TOYKY 3peHuMA Habmonares 3a NpeAensl
OMUCHIBAEMOI0 06BHEKTA, 3aMEHHTD B3MIAA H3HYTPH B3IVIAAOM H3BHE, OITHCAHHEM MHK-
POMHpA W3 MAKPOMKHPA.

Hcenemys 3akOHOMEPHOCTH BONIOLHH A3bIKa, HCOOXOAHMO HMETE B BHALY, YTO A3bi-
KOBBIE NPONECCH] MOXKHO CPaBHHTD C ONPEAEHEHHOM NaMAThio [12, . 13], koTophie BKMIO-
4a10T B cebs NpeAbIAYIHYI0 HCTOPHIO KaK YacTHRIH cayuait. Jpyrumu crosamu, npo-
UECCaMH PA3BHTHA YIIpaB/IfeT HE TOJIbKO BHCIIHEE BO3ACHCTBHE (BIIPOUEM, OHO SB/ISCT-
CA ONPEACAAIOHM H [T1aBHbIM), HO 4 naMaTs. JII060il Kypc UCTOpHM pyeCcKOro NHTEpa-
TYPHOIO #3bIKA C NOJHOH OYEBHAHOCTBIO MOKA3EIBACT HOCTOSHHYIO CMEHY NIEPHOIOB
crabunuzauuy ¥ AccTabHIn3auHn A3blKka, MPECMCTBEHHOCTH, 2 HE CKaTK00Opa3sHOCTE
pasBuTHA [5, c. 44— 45].

Yro XapakTepHO AN% COBPEMEHHOIO 3Tana pa3BUTHA 13bika? BHOBb, kak B Ilet-
POBCKY0 310Xy H B niepBbi¢ roas: nocie Oxrabpeckoit pesomouny 1917 ropa, Habmo-
JaETCA PE3KOE YCKOPEHHE BCEX MPOLECCOB, 0OCOOEHHO 3amMeTHOE B Hauaue 90-x rofios.
CBepxBRICOKHE CKOPOCTH MPOTEKAHHS NMPOHECCOB NPHBOAAT K IPOrpecCHpyromei
My3eeHKaLBH HAlICH [MBANA3ANKE» — GLICTPOMY CTAPEHHIO HOBOTO 110/l BO3ACHCTBH-
€M JIaBHHOOOpa3HOoro HapacTaHus uHopManuoHsoro noroka {13, ¢. 95-96). B nocnen-
Hee recaruaeTie XX peka CymiecTBeHHBIE NpeobpazoBaHus NPOMCXONIT BO BoeH A3LI-
KOBO# CHCTEME, HO MpEX/e Beero B Hanbonee NOABIOKHOM ee YacTH — ACKCHKE.

He npeMudeM ynoMaHyTs 30€Ch O TOM, YTO MHOTHE SRICHHS, XapaKTepHble A
(YHKIHOHHPOBAHUS PYCCKOrO S3BIKA HAILErO BPEMEHH, IEPBbIM, HACKO/IBKO HaM H3Be-
CTHO, OTMETHJI €UI€ B HayaJle 3n0xH nepectpoiiky M. B. Ianos [14]. M xor4 oH macan
O S3bIKEe IEPHONHKH, BHISBICHHBIC HM TEHACHLUKH XapaKTepHb! Ans PasHbIX cdep A3bi-
ka. HazoBeM ocHOBHBIe siBlieHus, orMeucHHBIe M. B. I1aHOBBIM: AMANOrHYHOCTS; YCH-
JieHHE JIYHOCTHOIO Ha49ana; CTHIHCTHYCCKHH JHHAMH3M; SBICHHA (IICPCHMCHOBAHND?
(B IUMPOKOM CMBICJIE); COUETaHHE PE3KO KOHTPACTHBIX CTWIHCTUUECKHX JIEMEHTOB HE
TOJIBKO B [IPE/ICIaX TeKCTa, HO H B Mpeiesiax cioBoco4eTanHs. CloBOCOYCTAHHA CTPO-
ATCA KAK CEMAHTHYCCKHE H CTHIHCTHYECKHE KOHTPACTDI, YTO «CABHTAET, W3MEHACT 3Ha-
9CHHE CJIOBA, KOTOPOE CTAHOBHTCH META(OPUUCCKHM, CYXAET WIH PACIIHPSET CBOE
3HaveHue» [10; 14, c. 23].
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Hurennexryanbaol (hopMo# CONPOTHRIEHUS XA0CY B 3bIKE MOXKHO CYMTATh BO3-
pacTanuie YAENBHOIO BECA (YHHBEPCATHHOW) OICHOYHON AEKCHKH, 8 TAKKe JIEKCHKH
KOH(ecCHOHANBHOM, 0603HAIMBIIEE NOBOPOT COUMYMa K 00HIeUETOBEHECKHM LIEHHO-
CTAM, HPaBCTBEHHBIM OPHEHTHPAM B IPOTHBOTIONOXHOCTS HECT2OWIBHOCTH H PasMBbl-
TOCTH COBPEMEHHBIX TIOMTHUYECKHX OLICHOK, PABHO KAK M XECTKOH HASONOTHHECKOH
LIKaJie HEHHOCTEH TOTANMTAPHOTO A3bIKa. B 9TOM Xe pARy aKTUBH3aLHH HCTOPH3MOB,
BBICTYNAIOUHX B GYHKIHM HOMHHALMH HOBBIX peaiHii, BO3BPAICHHE NPESKHHX HMEH
CTaphiM TOMOHUMAM U MHOTOE JIPYTOe.

Tak, He TpeGyer passepHyTO# aprymentaumH ToT (akt, uro npobnemuoe none
JIMHIBHCTUYECKOH HayKH COpasMepHO TPOLeCcCaM B CaMOM S3BIKE, CIIC0BATENLHO, 110
npoBnemarhke KoHdepenimii, Che3n0B, TEMATHUKE IMHIBUCTHYSCKHUX KYPHAJIOB, KO~
YECTBY MOABUBLIUXCA CNOBAPEH MOXKHO CYTHTh 00 aKTHBHBIX TEHACHLMAX Pa3sBUTHA
s3bika. C HayanoM NepecTPOMKH HaUHHAET M3YYarTsCsl KYNETYPHOE HaclnelHe U A3BIK
pyccxoii smurpaipuu. Ha done uamenusmelics cHcTeMpl NEHHOCTEH OH paccMaTpUBa-
ercd Kak (JeHOMEH CBOET0 POJa KOHCEPBAlHU NIPEKHUX HOPM, 3aKPETTMBUIMX COOTBET-
CTBYIOHIHE KyNbTypPHBIE H HPABCTREHHBIE MAKCHMH {8].

MHorye JMHTBHCTHI OTMEYAIOT, YTO HapallHBaHWE SHEPTHH CHCTEMBI, «BmyKaa-
HME» M0 NOMO BOIMOKHBIX NMYTEH € pasBUTHA OOHAPYXHBAETCA Taloke B NpoLecce
CTWIHCTHYECKOR XOHTAMHHAIIMK ~ NPHYYAJIMBOM CMEINECHHH CTapOTrO M HOBOIO, pycC-
CKOTO M 3aMMCTBOBAHHOEIO, BEICOKOTO H CHHKEHHOrO, Pa3peIieHHOr0 U 3afpeILieHHOro,
a TAKOKE B aKTUBW3ALIMYA IPOLECCOR CIORONpoW3ROACcTRa {2; 3; 7; 11].

MOoxHO JiH TPOrHO3UPOBATh HANPARICHHE AaNbHEHero passrTus s3eika? [pe-
Ayrajath HUIHECNOCOOHOCTh TE€X WM MHBIX A3bIKOBBIX MHHOBAIMH, OYEBHIHO, MUK~
HO, €C/IM Y4HTBIBATE NIOTCHLMH CaMOH CHCTeMBI A3b1Ka. Torna oKakercs, 4To 4acTo
BOCIIPHHHMAEMBIC KaK aHIonoaobHeie 00pa3oBaHus Tuna senop-benve, namnepe-pe-
benox nnu I'opbaves-horo BCTPEHAIOTCA ¢ ZOCTATOMHO PAHHETO BPEMEHHM IIPAKTHYC-
CKH Yy BCEX CJIaBAH Ha yPOBHE HAPORHOH peun (cp.: 6enozep-nanmyc-puiba U3 CTapUH~
Ho#H pyccko#i «ITosectH o Eptiie Epinosiae» [16]), uro B XaoTHIHOM Ha NEPBbIX B3NS
HATPOMOXEHHH A3BIKOBLIX WHHOBALMH (CNOBOTROPUECTRO, MEPEOCMBICIIEHHS, 3aUM-
CTBOBAHWA H T. 11.) OOHAPyKMBAISTCH BHYTPEHHUE TEHACHIIMY PA3BUTHA A3BIKOBOH CH-
CTEMBI. ¢ . ' '

HuTepecno 1 To, 410 Apyrue GyHKUMOHaNbHbIE Cepbi A3bIKA — HATIPUMED, XYLO-
KECTBEHHAA, MyOTHUMCTHHYECKAA pedb — 0COGEHHO CEYAC NOCTOAHHO IKCILTYaTHPYIOT
HAMEHHO NOTECHITHAN CHCTEMbI, IOTOMY U 0011a1a10T, o ciosam Ji. B. 3yGopoii, upespbl-
qaifHo BRicOXOH anepraeH [9]. Jlpyroe aeno, 4To MHTEHCHMBHOCTD S3BIKOBBIX MPOLIEC-
COB, ECTECTBCHHO, BCKOPE CYLIECTBEHHO 3aMeIUINTCA M HACTYIIHT NEPHOJ ynopsiaoye-
HHSA, HOPMAIH3ALMH, OCMBIC/ICHUA W DUKCAUWW N3MEHEHUH, KOTOPBIHA, Ha HAam B3TNA/,
VIKE HaYaJICA.

B wonrue 50-x rofos XX B, B Uscturyre a3pixoznanus AH CCCP npomuna wwpo-
Kas JHUCKycCHA Ha NMpUMEHATeNbHYI TeMy «COOTHOLIeHHe CHHXPOHHOIO aHajin3a
HCTOPHYECKOTO M3Y4eHNs A3bIKOB». EquHCTBa Touek 3peHus He Ghuto, HO 6BIN NOCTaB-
JICH OHHAM M3 NEPBLIX BOMNPOC, KaK NPEACTARIACTCA, BECbEMa BasKHBI B Hay4YHOM H Iie-
JarorH4ecKoM wiaHax: «l'lpaBomepﬂo JIH ¥ MPOAYKTUBHC JTH CHHXPOHHOE ONHCAHHE
S3BIKA, HE BKIIIOYAIOIIEE H3YUCHHE YICMEHTOB Pa3BUTHs Y JIMIIEHHOE KAKHX OBl TO HH
6BUI0 HCTOpHUeCKHX ¥XOMMEHTapuer?» {2, ¢. 8].

W Bor reneps, B X X1 Beke, 3TOT BONIPOC 3BYIHT HE MEHEE OCTPO, KOIIa aKTyanu3n-
POBAIHCH BHMMaHHE K A3bIKOBOM JIMIHOCTH W TIOHUMAaHUE A3bIKOBOW KApPTHHBI MHpa,
0cofeHHo HauBHOK. 3Ta HauBHAS KAPTHHA MHpa — 8, MOXET GbiTh, BepHee, Kpyro3op
YeJIOBEKA — OTPAXKACTCH B €ro A3BIKE U pedd. A3BIK ke B CBOIO ouepelb MeHSeTcs B
3ABHCUMOCTH OT TOTO, YTO OTPaXKaeT. DTH H3IMEHEHNA BaXKHO 3a(UKCHPOBATh H 00BsIC-
HHTB, HO KaK Obl TO HH ObLIO, IMAXPOHMA B TOH WIH HHON Mepe MPOHHKAET B CHHXPO-
HMIO, CBMJIETE/ILCTBYS PA3BHTHE A3BIKA, A3BIKOBYIO M IaMSTE M 3a0BIBY4HBOCTD.
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Bmecre ¢ TeM gyMaercs, 4To NOHATHE KapTHHA MUpa NoaxoauT K 6onee crabumwnb-
HOMY BPEMEHH, MOCKOABLKY KAPTUHA, ¥ S3bIKOBAsi B TOM YHCHIE, 3aNCUYATICBALT ABICHUE
B cTaTuke. Hame CBepXAMHAMHYHOE BpeMs MOXKHO CPaBHHUTH, CKOpEe BCEro, C #3bIKO-
BLIM MHOTOCEPHAHBIM (GUNBEMOM, KOTOPHIH BOTLIOUIEH B CIOBAPAX COBPEMEHHOCTH.

CoBpeMeHHOe COCTOSHHE A3bIKa TIOABIAETCA B PEUEBHIX CTPYKTYPAaX, KOTOPEIE OT~
PAXKAIOT COBMECTHBIE BIIMAHHS BHYTPUA3BIKOBBIX 3aKOHOMEPHOCTEH H COLMAIBHO-3KO0~
HOMHKYECKHX M3MEHCHHH B XU3HH ofinecTBa. Hocureny sa3pika 601bHIeH 9acThio HE
3aMEYAIOT H3MEHEHUH, 00yCITOBIICHHBIX TIEPBOI IIPHYMHOM, H aKTHBHO peardpylor Ha
pedeBbie 0COOeHHOCTH, 00YCIOBICHHBIE COLHATEHO-3KOHOMHYCCKHM (aKTOpOM.

O606mas uccrenoBaHns pasHbix asTopos [3; 7; 11; 14 u Ap.], MOXKHO BEIACIHTE
OCHOBHBIE MIPOLIECCHE, XapaKTEPHIYIOMHE COBPEMEHHOE COCTOAHME A3bIKa H PeYH, U B
YaCTHOCTH B JIeKCH4eCKOH cheTeme. OCHOBHBIE NPOKECCHI B JIEKCHKE H3BECTHBI. OHM ¢
Gonbnieit WiH MEHbUIEH CTENCHBIO HHTEHCUBHOCTH ITPOTEKAJIH B S3bIKE BCETAA, BO BCE
nepHoAb! ero HyHKUHOHHPpoBanua. Ho B HacTos1ee BpeMs 3TH NPOLECCH! OKA3AJIHCH B
BbICUIEH CTCAIEHH aKTHUBHBIMH, MTOCKOJIBKY AKTHBHO H3MEHHIACh HAlla XKH3Hb.

Oro yxoa W3 ynorpeOneHus ycTapeBIIMX WIH YCTapeBalOmMuX CIIOB, BRIpaXKalo-
LIMX HEaKTYIbHBIE JU1 CETONHAIITHEro JHA TOHATHS; 3TO NOABJIEHHe HOBBIX CJIOB, ITO-
HATHHHO aKTyaJibHbIX, paHeE OTCYTCTBOBABIIMX B A3bIKS; 3TO BO3BpAINCHHE K KH3HH
TIPEAKIC HE AKTYANbHbIX NEKCEM, CBA3AHHbBIX C NOHATHAMH PEJTUIHHE, JOPEBOMONHOHHO-
ro obpazoBaHnd, aIMHHHCTPATHBHO-TEPPUTOPHATLHOTO JENIEHHA, COHHAIBHON KyJb-
Typb! 00LIECTBA; 3TO NEpeoLieHka HEKOTOPOro Kpyra CAOB, CBA3BAHHEIX ¢ COMUANBHO-
9KOHOMHYECKUM NepeyCTPOHCTBOM 00I1ecTBa; 3TO HHOA3BIYHBIE 3aHMCTBOBAHMA, aK-
THBHOE HCIIOMB30RAHHE (YGNETHRIX 3aHMCTROBAHWI U paspacTanue cqep pacmpocTpa-
HEHHA KApPrOHHOK JNEKCHKH X PaCIIHpeHHE COCTaBa JIEKCHUECKMX IPYNN COLMATBHO
HJTH HpOdECCHOHATHHO OTPAHHYEHHOrO HCTIONB30BAHHA.

Crenyer 0co60 BBIISAKTH TO, YTO B 00JIACTH JIEKCHKM B HaMOONBIIEH cTENEeHH
NIPOSABAACTCA BIMSHUEC COLHAIBHO-3KOHOMHYECKHX, COLIMOKYALTYPHBIX M3MEHEHHH B
Au3uu ofmectra. Y neicTBATENEHO, MHOTOYKCEHHBIE JIEKCHMECKUE 3aUMCTBOBAHHNA
nocnennero aecatwieTwa XX seka u Havana X XI sexa B 3Ha4UNTeABHOK CTENEHH CBA3a-
HEI € (POpMHPOB2HUEM TEPMHHONOTHUECKUX CHCTEM B O0NACTH PIHOYHOH KOHOMHKY
Y COIMaLHO-3KOHOMHYEeC KO XW3HH 0binecTsa (Oegoam, ducmpubviomep, wigecmop,
MapKkemunz, MOHUmMopunz, Qolouepnvie kpedumst U Ip.). ITOT TUIACT 3aMMCTBOBAHMH
3aKOHOMEPEH H COMOCTABAM C JPYTHMH TEPMHHOJIOTHYECKHMH CHCTCMAaMH.

OTKPBLITOCTH S3BIKOBOIO OGIIECTRA B 3IIOXY TIEPECTPOHKH BITHAHMIO JPYTHX KyTb-
TYPp COCOOCTBOBAIAa aKTHBHOMY YIIOTPeOIeHMIO 3aUMCTBOBAHHOMH JIEKCUKHM, C/IENAB ee
npHBieKaTeNbHoi U MogHO. HyxHO orMeTTh, uto B KOoHIIe XX U Havane X XI cTone-
THA HE TONBKO Kanbonee aKTHBHBIM, HO Y COMATTBHO 3HAYHMBIM SA3bIKOBBIM [TPOLIECCOM
OKa3aJICA MPOLECC 3AUMCTBOBAHHA HHOAIBIYHBIX COB. {3biK 90-X rofoB Ha3bIBAIOT AAKE
«a361K0M S#dopun» [11; 4].

B. I benunckuii Obin yoeKaeH, YTO «KaXKAAN M0XA ... O3HAMEHOBANACH HATUTLI-
BOM HHOCTPaHHBIX CIIOB; Halla, pazyMeeTcd, He H30era ero, ¥ 310 ellle He CKOpO KOH-
YHTCH: 3HAKOMCTBO C HOBLIMH H/ICAMH, BHIpaGOTaRIMMMHCS HA JYXKROH HaM [I0YBE, BCe-
raa Gyner npHBOAMTL K HaM M HOBGIE c¢noBay [1, c. 282). HHosskvHOE ClOBO, Yaine
BCEro aHMUNCKOE, B COBDEMEHHOM PYCCKOM KOHTEKCTE — 3TO OfIHA H3 IPUMET (A3BIKO-
BOTO BKyca snox#» [11] Ha obiuem doHe mMpoKOro 3aHMCcTBOBaHH HHOCTPAHHOE CIOBO
OKa3bIBAETCA TNPECTIKHBIM, 3By4Yati[HM I0-YHEHOMY H, CIEAOBATE/IbHO, OHO HHTE/ICK-
TyaJIbHO M KPacHBo.

B TaxoM ciydae ¥ caMo TIOHHM2HUE CJI0Ba (€ro pyccKyii nepeBon) OKa3LIBacTCH
HECKOJIbKO TIPHMOAHATHIM, HeoObIACHHLIM. Hanpumep, npesenmayus — 310 He POCTO
NPEACTaBACHHUE 4ero-1100, 3 TOPKECTBEHHAA aKIMA; Hymux — He MATICHbKad JIABOYKa, a
WIHTHBIH CAJIOH-Mara3uH4YMK (IIpaBia, HPOHHUYHO CTAJIH HA3BIBATH TaK M (CIKOHIXIH-
JXOBCKHE» Mara3suHbl), KOHCQIMUH2 3BY4HT ceitdac Goiee BHYLIMTENBHO, YeM CIOBO KOH-
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CYNBTHPOBAHHE, 3 xacmunz — Gonee xectko, yeM orbop, NpaMo Kapaiomui meu Haj
FOJIOBOM H T. A.

Moza cymecTsyeT B A3biKe TOYHO TaX Xe, Kak B opexae, o0ysH, nappiomepuu u
T. 1. TopxecTRyIONMiA A3BIKOBO# BKYC € €10 CTPEMIICHHEM K CBEXKCH BEIPA3HTENBHOC-
TH, K OOHOBNEHHIO BO 4TO OBI TO HM CTAsIO BlieueT 3a co60i pe3kuii pocT BApHATHBHOC-
TH CPeJCTB BHIpaXEHHS, 3aCTARAET ONPOGOBATh CaMbie Pa3IHuHbIE CIIOCO0B K NpH-
eMBl BepOanbHO-KOMMYHHKATHBHOIO TBOPYECTSA.

Oto aeiicTBre OOHAPYKMBAETCA BO BCEX APycax M YPOBHAX, OCOOCHHO CHILHO B
croBoobpa3oBatny # Ppazoobpa3osaHl, B CEMABHTHICCKHX C/BHIaX H NEPECTpoHKax
¥, 910 Opocaercs B miasa fApde OCTANBHOIO, B 3AMMCTBOBAHHAX (BHYTPEHHHX H BHEIl-
nux). Haubonee penbehHo HOBBIN A3LIKOBOM BKYC NPOARASETCS, HA HAUI B3TILAA, B K-
THBH3ALHH YNOTpeGneHus HHOCTPAHHbIX CJIOB, B AaKTHBH3ALHH UX 3HAYEHKA, 4 TAKKE B
CEMAHTHYECKMX TPaHCHOPMAIMIX, B CEMAHTHYECKHX NEPEOCMBICICHHAX, B HEOCEMaH-
TH3A1(4H PYCCKHX CJIOB.

Peuesoe dyThe 4acTO BOCHPUHMMAET 3aMEHLI MITH NOJIMEHE! OJHHUX CJIOB APYTHME
KAK HeNPaBWIbHOCTH, HO COLHANBHO-TIOIHTHYECKHE IPHYHHBI OOBIYHO ONpPaBALIBAIOT
MHOTHe, Ka3a1ochk 6bl, He3aKOHHbIE PACIIHPEHUA AKTHBHOCTH OJJHOTO 33 CYET JPYTOro.
Cuta pacpoCTpaHAIOIErocs BKyCa He [aeT 3aAyMaTbCA HaX OTTEHKAMH YCTAHOBHB-
HISTOCH CMBICHA, OHA, CKOPEe, PHAACT €My HOBBIC OTTCHKH, BAAOHIMEHUT €r0.

Kakue e ocoGeHHOCTH XapaKTepusyioT (PYHKIHOHHPOBAHHME PYCCKOrO S3bIKA B
xonne XX — nagane XXI cronerusa? Bo-nepebix, HUKOIA He GbUT TAK MHOTOMMCIICH H
pa3Hoobpa3eH (110 Bo3pacTy, 06pa3oBaHMIO, CNY)KeOHOMY NMOJOKEHUIO, TOMHTHYECKHM,
PENMFHO3HBIM, OOIICCTREHHSIM B3TNANAM, 110 NAPTUHHOH OPUEHTALIMK) COCTAB YYacT-
HHKOB MacCOBOH KOMMYHHKALHH. Bo-BTOPBIX, NOYTH Heuedia oduLManbHas LeH3ypa,
no3ToMy monu 6onee cBOGOAHO BBIPAXKAIOT CBOM MBICAH, WX pedh CTaHOBUTCA Gonee
OTKPBLITOH, IOBEPHTENbHON M HENMPHRYXKACHHOH. B-TpersHX, HaunHaeT npeobnaaars
peub CTIONTaHHAd, CAMOTIPOH3BObHAS, 3apaHee He noarorosneHHas. Ecnu xe BhicTyn-
JIeHHe U GbUTO TIOATOTORNEHO, TO CTAPAKOTCA TOBOPHTD, & HE 9HTarh. 06 ITOM CBUIE-
TeJIECTBYIOT BHICTYIUICHHA INOCYRaPCTBEHHBIX ACATE/ICH BCEX PAHTOB, JIEHYTaT0B, IIOAH-
THKOB, YYCHBIX [0 TEJICBHACHHIO, Ha PasIHYHbIX BCTPEYaxX, UCHYTaxX, KOHGEPeHLMAX,
neperopopax, B-ueTseprrix, passoobpazue cutyauuit OOLCHHS NPUBOIUT K H3IMEHE-
Hu10 xapakrepa obumienna. OHo ocBo6oxknaeTcs OT XKeCTKOH OQMIMAILHOCTH, CTAHO-
BHTCS pacKOBaHHee.

Takum 06pazoM, OTMEUCHHBIC AKTHBHBIC IIPOLECCHI B JIEKCHKE PYCCKOTO S3bIKa
nocaenHero aecaraneTus XX Bexa ¥ Havana XXI croneTHs ZOCTATOMHO NEPCREKTHB-
HBI, YETKO IPOCMATPHBAIOTCA H 00y CIOBICHBI OHY IIPOLIECCaMy 00 IeCTBEHHO-NIONHTH-
gyeckuMH, HoBble ycnoBHa QYHKUHOHAPOBAHUA A3bIKA, HOSBJICHUE OONBLIErO KOIuYe-
CTBA HENOATOTORNIEHHBIX nyﬁnmnux BB!CTyDJIeHHﬁ NpUBOJAT HE TOIBKO K JCMOKpaTH-
33U PEYH, HO ¥ CO3AIOT MLIAIIAPM A AKTUBHOTO YHOTpeObneHus MOTHOMN IeKCHKH,
MO3BOJIAIOT CO3AABATD, €CIIM MOXKHO TaK CKa3aTb, MOAHOE NPOCTPAHCTBO W HAXOJUTHCA
B 9TOM IIPOCTPAaHCTRE.

Ha ponpoc, nouemy 4, 0co6€HHO, 3a%eM B A3BIKE YTO-TO MEHAETCS, 4 YTO~TO OCTa-
eTcs CTabUnbHEIM, 1o IyGokomy sameuanuio H. U. Toncroro, «oTBedaeT HCTOpUs Kyib-
TYPBbl, HICTOpHA 00ECTBEHHO MBICIH M 00IIeCTBEHHOrO BKyca» [ 15] 1, 106aBuM, A361-
KOBas MOZA.
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I'. I1. Borauyx

Binnuyvxuti Oepoicagnuii nedazoziunuit yrigepcumem im. M. Koyrwobuncoxozo

JH@OPMAI» SIK MDKTACIAILITHAPHAN KOHIEIT

Hocaimxeno BEBYCHHS KOHUONTY «iHGopMauis» y npausix cydackux ¢pinocodis 3 anrponono-
rivuol, MaTepianicTHuHoT T& couiosoriunol Touox 30py # npoanaai’zoBano 3araanLhi Tengeniil foro
BHKOPHCTAHHS ¥ PiHHX HAYKAX ¥ NeBHAX KOHTEKCTAX BIAHOCHO PisHUX penomenin.

Kmouosi cnona: konuent «indopmanisny, MExaBCHRILIINAPHNT KOBIEINT, hayxoauil ARCKYpC.

Heeneponpano Hiydenme xoniienta «uudopmauus» 6 paGorax cospemenunsx puaocodon ¢
AHTPONOJIOFHIECKOH, MATEPHANKCTHYECKOH H COLHONOIHYECKON TOYEK 3PEHHSA H NPOAHAIHIHpO-
BaHb obume TeHACHUHH K £r0 HCAOJAL30OBAHMIO B PA3HAIX HAYKAX B ONPELICJICHHLIX KOHTCKCTAX

OTHOCHTEABHO PAINLIX PeHOMEHOB.

KaioqeBbie C10Ba: KOMLENT «HHGOPMAIIUEY, MERIRCHHILIHHAPHEIR KoHuenT, Hayunbili Avc-

Kype.

The article deals with the study of the concept of «information» in the works of modern
philosophers from the anthropological, materialistic and sociological viewpoints and anatyses commen
tendencies of its usage in different sciences within particular contexts with regard to specific

phenomena.

Key words: information concept, interdisciplinary concept, scientific discourse.
Maibke K0XHA HayKOBA JMCIMIUTIHA CHOIO/IHI BHKOPUCTOBYE KOHUENT «iHdopma-

1if» B MeXax CBOIO BIACHOTO KOHTEKCTY Ta& BIIHOCHO neBHOro ¢eHomeHa.

ﬁoro BH-

BUEHHS € BAXTUBUM ITHTaHHAM Cy4acHOl HAYKOBOi KoMYHikauii. O6’exToM Hauoro a0-
CITi/DKCHHA € MHCEMHHH HAYKOBHH JHCKYPC, 4 IPEAMETOM ~ BHBYCHHA KOHLONTY «iHpop-

©T II. borauyk, 2008
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Mauis» cydacHuMH ¢iriocodamu. Mera naHoi cTaTTi — NPOCTEIKHTH crielHPiKy CTaHOB-
JICHHS JaHOTO KOHLCTITY Y MOBi HayKu. ‘

Tpusac mupoxa dintocopepka AHCKYCIA JOBKONIA NHTAHHA, YH KOHUENT «iHpop-
Mallish» NOBHHEH aJpecyBaTHCA KO NpPOIECy 3HaHHY, BIUTIOYAIOYH SK HeOOXifAHy yMOBY
3HAKOYY JHOIMHY M, Y KpaliHbOMY pasi, iHTepnpeTyIoy CHCTEMY, YH CIiJl BHKIOIHTH
nCHXiYHM CTaH T8 HaMiPH KOPHCTYBaya i po3miaary Horo, 3Bepratounch Ao 06’ eKTHB-
HOT BEAWYMHY ud BiacTABoOCTi icTot [15; 16]. Mixk uyMu KBOMa NO3WMIAMY iICHYIOTD
Pi3Hi NpoMbKHI TEOpii, BIIIOYAIONH, HOLIYKH €XHMHOI Teopii iHGopMauii [8]. Lia none-
Mika BizoGpaxkae CKIaaHy iCTOPilo TepMiHa «indopMariisy.

BorgaH CKenTHYHO OUiHIOE MOAIIHBICTS 3aTaJIbBHOTO BH3HAYEHHS LIBOTO TEPMiHa
[1, c. 53] i BuzHae pisHOGiuHicTE ingopManii. 3rigHo 3 bornaHoM, NoHATTa «iHdop-
Mallii» BUKOPUCTOBYETHCSA JUISt XapAKEEPHCTHKY 1 ) MipH issuHoil opraHizarii (4 3MeH-
LIHHS EHTPOIii), CXeMH KOMYHIKaLT MK JpKepenoM i ofepKyBadeM, GopMu KOHTpo-
Jio i Bignosiai; 2) AMOBIPHOCTI TOTO, 1O NOBIAOMJICHHS TPAHCITIOETHCA YEPE3 KOMYHi-
KauifHui kasam; 3) aMiCTy KOIHITHBHOTO CTay; 4) 3HaAYeHHs NIHTBiCTHUHOT GOpMH;
5) smeniueHns HeBn3HadeHocTi. 1{i koHuenThn «inpopManily OTpUMYIOTH BH3HAYECHHA Y
PI3HMX JUCUMILTIHAX, TAKHX AK (i3HKa, TEPMOAHHAMIKA, TOGPid KOMYHiKauii, kibepHe-
THKA, CTATUCTHYHa Teopid iHdopmailii, cHxooris, iHAyKruBHa Jorika i T. . Ha qymky
BYEHOrO, HeMa€ EAWHOT TOUKH 30py Ha iRdOpMaNiio, y AKiki i pi3Hi KOHUENTH NOEXHY-
IOTECH, & OTXKE, i BlnacHe Teopii iHdopMaIlii.

V caofiit ocHoBononoxniii npaui «The Study of Information: Interdisciplinary
Messages» Mewran ta Mencdinga [13] 3i6panu ocHOBHI TOUKM 30pY Ha MiXIHCLIATLI-
HapHY mlcxycno y xiGepuernui, 6ibnioreko3HascTBl T2 mcpopuonom, JIHrBICTHIL,
TCUXONIOTIT i (i3uLii, a TAKOXK Y CONIONOriYHMX Haykax, Mewnan [13 ¢. 660] ne moroa-
KYETBCH 3 BUKOPUCTAHHAM KOHHENTY «iHdopManis» y KOHTEKCTI mepenadi CHTHay.
OcHoBHi 3HaucHHA <iHGOPMaLii», Ha HOro yMKy, HaJleXaTh 0 POLECY MORiJAOMIICH-
HA HOrOCh ¥ TOrO, IO MoBinoMnseTsca. IndopMattis anpecyeThed MOACKKOMY PO3yMy
i OTpUMYETHCA HAM. YCi iHII 3HAYEHHA, BICTIOYAI0YH BUKOPHCTAHHSA CTOCOBHO HEMONCH-
KOTO OpraHi3My, a TakoxX CYCIIiJIbCTBA B L(JIOMY, 3rinHo 3 Mewianom, € MetadopruyHu-
MM i, K Y BHITAZKY 2 KiGEPHETHKOIO, aHTPOTIOMOPGHHUMH.

ITnyTanuHa nowanach 3 abcTpakuii 3HAYEHHS B Teopu mqmpmaml [1 81. Meunan
[13, c. 660] poGHTH BUCHOBOK, 1110 I'YMaHiTapHi HayKH, Taki 1K ICHXONOrif, EKOHOMIKa,
TEOpif pillleHk | JIHrBiCTHKA, 3aNO3HYWIH OCHOBHE 3HA4YEHH, OB’ 13aHE 3 JIIORHHOIO,
NpHHHABLM HOTO 3 ISAKHMH OOMekeHHAMH: «(BHMOra npaBHIBHOCT! Y4 AOCTOBIPHOCTI
HE NOBMHHA CTOCYBAaTHCA HENpPaBWIBHHX YH HEAOCTOBIDHUX MOBIAOMIEHD; BUMOTA
UIHHOCTI YH KOPHCT] He IOBMHHA CTOCYBATHCS NOBIKOMICHD, SKi HE MAIOTh KOPHUCT] IS
pilneHb 4y Aikl; BAIMOra HOBU3HH HE MOBHHHA CTOCYBATHCS TIOBTOPIOBAHMX Y 3aiBHX
TIOBiIOMJIEHD; BUMOT'a 3AUBYBAaHHA He NOBHHHA CTOCYBATHCA O4iKYBAHHX OAEPHYBaICM
iH¢popMaLii NOBIAOMIIEHb; BHMOTA 3MEHILIEHHA HEBH3HAYEHOCT1 HE [TOBHHHA CTOCYBa-
THCS TIOBIAOMIICHD, SIKi 32MLIAIOTH CTAH HEBH3HAYSHOCT] ofiepKyBaua indopmauii He-
3MIiHHUM u¥ MIOCWICHHM i T. A. 3afisuM Oyae noBHE NepepaxyBaHHA NepCyasHBHUX 1M
HAKa30BHX OOMEKEHB».

Jins Meuwnana indopmanin — ne moachkuit penomen. Bona nepenbavae inausiny-
YMIB, fKi epe/aioTh Ta OTPUMYIOTh NOBIAOMJICHHSA B KOHTEKCTi CBOTX MOXIMBHX Aiil.

Tlonan 10 pokie Tomy Kopusexc ta [xelixo6i [12] omyGnikyeanu «Information.
New Questions to a Multidisciplinary Concept». Ile BuAaHns imocTpye 3aranbHy TeH-
ACHUIIO 10 TaK 3BaHO{ HaTtypasizanil iHdopmanii. V ceoiit npaui «Can Information Be
Naturalized?» 3omayep [23] BianoBinae 3anepeyHo Ha L€ 3aIIHTAHHA LIOAO CEMAHTHY-
HOI Ta nparmMaTudNol iHgopMallii, AKa BIAPI3HAETBLCA BiJi CHHTAKCHYHOI iHdopMawii,
TO0TO, Bij OYAB-IKMX PO3YMOBO 3yMOBJICHHUX CEMiOTHYHMX ORHHHULIb, @ TAKOXK (DYHKLIIO-
HaabHOI IHhOPMaLLil, iIHTEpnpeTaropoM skol Moxe Oyt MalnHa Tiopinra Ta Oys-skni
JKHMBUH OpraHism, akuif 06po0ase HepBOBY Ta reHeTHYHY iH(opMaLio.
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Kanyppo {3] nae su3naqenns ingopmailii Ax aHTPONONOTriuHOT KaTeropii, Aka ¢TO-
cyeTbea PeHOMEHa MQICHKHX [TOBIIOMIEHb, YK BEPTHKANBHA T4 rOPH3OHTAIbHA CTPYK-
Typa CIOpiZHEHA 3 IPeLIbKMM KOHLIEITTOM «OBiZoMIeHH» (angelia), a Takox 3 ¢ino-
COHCHKHM AUCKYPCOM (logos).

O6roBopeHHs HaTypaizaLlii idopmaltii novanucs 3 npamb TakHX I3HKIB Ta irKe-
uepig, sk JI. Bonbumans, M. @. Hoiimans, J1, 3inapn, X. Haiiksict, H. Bisep [3] i 0co6-
nuso P. B. JI. Xaptui 5, ¢. 536], axuii y cBoiii crarri «Transmission of Information»
CTBEepIDKYBaB, OCKIILKM €NIEKTPHYHI TPAHCMICIHHi CHCTEMH MAIOTh BiIHOIIEHHS JO
MalliH, a He 10 JIHoel, T0 «6akaHo BUKITIOUHTH 3aAisHi CUXOoNoriuHi (aKkTopH i 3a-
NpoBaaMTH Mipy iHGopMalliii, BUMipIoIouH if cyTo Pi3MYHHMH BeIHHHHAMM».

Yoppen BiBep 3 npuBogy BHITIOHEHHS 3HAUEHHA 3 KOHLENTY «iHhOpMALLIA» y Me-
Xax TeXHONOrTHOTO KOHTEKCTY IIepeaYi CUrHary BHCJIOBHB NORIOHY TyMKy CTOCOBHO
«MareMaTH4HoOi Teopil komyHikauii [llenHona: «CnoBo «inopmauis» y wik Teopii BXR-
BA€THCA Yy OCOBIMBOMY CEHCI, KM He CHiJl IUTyTaTH 3 HOro 3pUYaifHUM 3HAYEHHAM, a
came, indopmanito He Crrift IIyTaTH 31 3HaMeHIAM. (PAKTHIHO, B [IOBLIOMIEHHS, OfHE
3 AKHX Mac BENTMKE CMHCIIOBE HaBaHTAKECHHA, @ iHIIIe € HOHCEHCOM, MOXYTh OyTH eKBi-
BaJICHTHUMY 3 HAWIOi TOUkM 30py Ha iHdopmauio. Besnepeuno, came ne lllenson
Mae Ha yBa3i, KaKyqH «CeMaHTHYHI aCTIeKTH KOMYHiKallii He BiIA0BiAAIOTb TEXHOAOT 1Y~
HEMY. A€ 1Ie HE O3Havac, IO TEXHONOriuHUY acnekT o608’ 13KOBO He BiANOBiRaE ce-
MaHTHYHOMY [18, c. 8].

®inocodebka AMcKycid npo koHuenT «indopmanis» y XX croniTri 6epe nouarox
3 KIOEPHETHKH, TOMY 1O KOHIIETITH «KOMYHIKaLlif» Ta «iH(popMaLis» po3rnsaaincs Ha
BMHIOMY PiBHI abcTpakiiii i He oOMeXyBamucs KOMyHIKaUiclo MOACHKMX 3HaHb. K BH-
cnosuBcs Hopbepr Bigep [22, c. 132), «indopmautis — ne indopmanis, a He Marepig U4
SHEPTix, KOJHA METEPIANICTHYHA TEOPis, AKA LOTO He BU3HAE, HE MOXKE iICHYBaTH Y
Halll 4acy. o

Y BiNOBIAb MOC/IAYBAIO BUBYCHHA KOHLISNTY «iR(OpMaLia 3 MaTepiaaiCTHYHO1
ToukH 30py [9; 10; 11; c. 20]. Inea Binepa npo ingopManito Ak TpeTio MeTadizwHy
nepuioocHoBy Oyna po3BuHyT2 [TonTepom [4].

3rizno 3 Tiue [19], indopmanis — He cyGeTaHtiiiHa Y MeTagizH4Ha NEPIICOCHOBA,
a BUPOKEHHA TCHACHLIT Y ITOCNIAOBHOCTI T eBONONT. Y CBOTH OCHOBONONOXKHIH Tpaw
Oezep [14] posmifnae indopMaLiio y enicTEMONIONIYHOMY KOHTEKCT1 SK OCHOBHMM KOH-
UENT y CTBOPEHHI HayKOBHX 3HaHb. BiH 3BepTacThCH A0 NATHHCHKHX T FPELILKHX KO-
PeHiB TepMiHa «iHopmauis». Baiinzekep [21] Takoxk npaiioe y ubOMy HAIPAMKY.

3a neAKHMH BHHSTKAMH KOHIENT «iHGopMaLisy» He NOTpaIUIAB y USHTP yBary ¢ino-
codis pawimne kinus XX cronirra. Icropuuniii oraa koHuenty, 3pobnenwmit 1linenne
[17], Topkaerbes MiHrBicTHKH Ta KiGepHeTHKH. Belilzekep maTpUMYye HOTO NOMIAAH Ha
BiZIHOLIEHHS MDXX MOBOIO Ta indiopMalicio, 3o0xkpema y Aianosi 3 Xaiigerrepom [7]. Iix
qac ceMinapy 3 Omxernom ®inkoM npo Tepaxita Xadinerrep Takox 3Beprac yBary Ha
HaTypai3alilo KOHIENTY «iHdopMauis» y Siosorii, TO6T0 Ha reHeTHYHY iHpopMauio
[6, c. 25-26; 31.

Omxe, xonuenuii indopmauii y pitocodii Hayku Ta aHamiTHUHIH Pitocodil, ocob-
JIHBO TTOWMHAIOYM 3 KiHug 1970-X, CTOCYIOTHCH OKPEMHX HAyK, 30kpema (izuxu, Gio-
JOFii Ta NHrBICTHKY. Y PE3yibTaTi TAKHX AOCHI/KEHh BAHUKIIA TEHICHLLA peryMaHi-
3yBaTH KOHUENT «iHdopmallis», To6TO IOMICTHTH HOro Y KyNsTypHUH KOHTEKCT. AJie
OJHOYACHO TPUBAOTH NOUIYKH BHILOIO piBH# Bino0panenHs, y sxoMy indopmauis Ta
KOMYHIKaWis, MDK JHOAbMH 4H iHHIWMH 00’ €KTaM# HABKOJHIIHBONO CBITY, po3riffa-
KOTHCA 3 TOUKHM 30pY iHTeprperauii uu BinSopy. Lleit suinuii piseHs BigoOpaxeHHs, SKAH
O3Ha4ae, 3 OHOTO 60KY, BiAPOXKEHHS OHTONIOTIYHOI CYTHOCTI rpelfbKHX KOPEHiB C/I0Ba
«informatio», Jonaloum oOMeXyI0uHii T'YMaHiCTHUHHI NOMMAK, @ 3 IHIIOTo — CyYacHy i
JerymasisoBaHy NMepcnekTHBy iHdopMallii sk MOBIZIOM/IEHOTO 3HAHHA, 3aM0YaTKOBYE
KOMYHIKaTHBHY OHTONOFIIO, J¢ He JMIE XKHBi iCTOTH (He TNINe JI0AH), 8 YCi BHAM CHC-
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TeM APOXYKYIOTh, 30epiraloTh, 00pobuaiors i oOMinIoloThCA iHGopMauicto. Llei Ha-
TIPAM MOXKE TaKOXK [TOACHHTH PO3BUTOK iH(OPMOIOrii 4K HAYKH, AKa [TOK/TMKAHA BUBYA-
TH CHCTEMH, KOMIT'IOTEPHI 30KpeMa, a Takox MoeH.

VY HamoMy NoAANBIIOMY AOCHIDKeHHI CIHL 3’ ACYBaTH BiTHOLICHHA MK iHDopMa-
Ii€10 Ta MOBOIO TA BUBYMTH 3B’S30K MK KOHLENTaMH «IHOOPMaLlif» Ta «3HAHHA» fK

CKJIAAOBHMH HAYKOBOT KOMYHiKallii,
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YAK: 811.111°26°373.611
H. A. lanyukux

3anopoxcckuii nayuonansrbii yHUeepcumen

OCHOBAHMS CTABWIBHOCTH JEKCHKHA
B A3LIKOBO# CHUCTEME AHIVIMACKOT'O SA3BIKA

CraTTIo NpHCBRYeH0 BACBITACHHIC 0CHOB cTA6LALHOCTI TeKCHKH B CHCTEMI suifichxol moBR,
IS 4070 JOCAIANKYCTLCH KOPRYCS JEKCHUHNX OAWHKUL, IR0 BHEBHAN Halbinbmuk crynine
xponoJioridsol crifixocTi B x0ni esomonit MoBY, i3 BUKOPHCTAHHEM CHCTEMHONO BiAXOXY.

CTaTbd NOCBAIEHA OCBCIREAMIO OCHOBRHH cT20MIIBLHOCTH JEKCHKH B CHCTEME aHNIANCKO-
ro S3bIKA, XIS I6r0 HCCNEAYETCS KOPNYC ACKCHUECKHE eAHHHML, MPONBHBIWINX HauboxbYI0 CTe-
neHb XPOHONOTHYECKOH YCTORYABOCTH B X0X€ 3BOIIOLIHH N3LIKA, C HCNOJIbL3OBAHHEM CHCTEMHOTO
noaxoaa.

The article seeks to clarify of grounds of English lexis stability. To achieve this aim the corpus

of words that have been part of English since Old English period is investigated and the systemic
approach is applied.

S3piKOBas CHCTEMA MOCTOSHHO HAXOAMTCHA B NMPOLIECCE PAa3BHTHA, XON KOTOPOFO
ornpepedeTcs BO3ACHCTBHEM BHEIIHHX M BHYTPEeHHUX (akTopoB. DBOMOLUMA A3BIKa
MOXeT ObITh NPEeCTARIEHA KaK IEPMAHEHTHBIN NMPOUECC KOHKYPEHLMHM IBYX TCHACH-
LM — TCHACHLMHM K H3MCHEHMIO H HE MEHEe MOMHOM TCHACHIMH, HaNpaRICHHOH Ha
craGuwinzanmio cuctemsl. [locnennas, no sabmonennam B. Ckannyiy, H3Ha4ATHHO 3a-
JIO)KEHA B CaMOH CHCTeME [LMT. Io: 1, ¢. 214] H 06ecneunBacTCs 3aKIIOUCHHEBIM B A3BIKE
NPHHLHNOM HHEPLMHU, NPOSBNAIOLIMMCA B BHIGOPE « THHHH HaUMEHBIIIEro CONPOTHBIIE-
uua» (Bb. Tpaka) [umr. no: 1, ¢. 177] B npouecce S36IKOBBIX H3MEHEHMIE U B H30MpaTenb-
HOM IOAXO/IE K BO3MOXKHBIM TpaHChopMatmam [1, c. 214]). MeHHO cTpemiieHue s3bl-
KOBOH CHCTEMBI K CAMOCOXPAHEHHIO H PESMCTBEHHOCTH B COBOKYITHOCTH CO CTIOCO6-
HOCTBIO K aAaliTalidi K HOCTOSHHO MCHAIOWMMCA YCIOBUSM (YHKUHOHHPOBAHHA, N0
ciiosam M. M. Maxogsckoro (8, ¢. 12}, sanmorcs aeuwxylueii cuioi, obecneunBalolieii
OKH3HECNIOCODHOCTE) A3BIKa H BOZMOXKHOCTH €ro 3Bomouny. Bee 310 enaer BoaMox-
HBIM PaCCMOTPEHHE A3BIKOBOH CHCTEMBI K2K pe3yasrara JefiCTBUS ypaBHOBEIIVBaiO-
IUMX APYT APYTa MEXaHN3MOB CTAOHIA3AIMU 1 H3MEHYHBOCTH, B3aHMOICHCTBHE KOTO-
PBHIX B KOHEYHOM HTOTe 00ecne HMBacT roMeocTaTHIeckoe cacroanue a3bika [14, c. 105].

CBHACTEABCTBOM JICHCTBHAA ITHX ABYX TCHACHIMIA B A3bIKE ARIACTCA HATMIHE Kak
KOHCTAHTHBIX, TaK K [IEPEMEHHBIX 1apaMeTpOB. B IeKCHIEeCKOH CHCTEME UX JeiCTRHE
OTPAXAET CYNECTBOBAHME NEKCUYCCKUX SAMHHLL, JeMOHCTPUPYIOLIMX Pa3IHYHEI# ypo-
BeHb CTabIbHOCTH. Cpely HUX eCTh TaKue, KOTOPHIE MOABNFIOTCS B A3bIKE HA OTpeae-
JICHHOM 3Tarie 3BOJIIOLUHKH, NOCIIE Yero BHIXOAAT W3 CHCTEMbI Yepe3 TOT WIIH UHOH nepu-
Ol BpPEMEHH, a €CTh H Te, KOTOpPHIE NOARNSIOTCA B CHCTEME Ha APERHEHINNX FTanax 38o-
JIIOLMM A3bIKa W 38/ICPKUBAIOTCS B A3bIKE HA MPOTVKEHHM BCETO XOAA €r0 3BOHOLHH
BILIOTE IO HACTOAINENO MOMEHTa. MHbIMM CIOBaMM, B XOZE€ 3BOIOLHH A3bIKa HMEET
MECTO CeNIeKUMS Hanbonee cTa0MNbHBIX, & 3HAYMT, Haubonee KU3HeCIOCOOHBIX Ae-
MEHTOB CHCTEMEI.

JanHoe HaGmioneHHe CTUMYTHPOBAJIO NOCTAHOBKY BOTIPOCA O MEXaHW3MAX COXpa-
HEHHA JICKCHYECKHX SOWHML B CHCTeMe. UTO JEPKHT HEKOTOPIC H3 HHX B CHCTEME Ha
TIIPOTAXKEHHH NOJIFHX NEPHUOLOB BpeMBHH? Bem; KaK NOABJICHUC B CHCTEMEC HOBBIX CO-
CTARISIONIHX, TAK H BHYTPUCHCTEMHBIE TICPECTPOHKHA COMPOROXKIAIOTCA 3BONIOLMOH-
HBIMH IPOLIECCAMM, KOTOPBIE MOTYT IIPHBOJMTS K BHIXOJ(Y H3 CHCTEMBI HEKOTOPBIX JIEK-
CHUYECKHX E€AHMHHL, KOTOpbie JIHO0 He HMEIOT JOCTATOYHO KPENKHX CBA3EH ¢ APYrHMH
COCTABJISIOIHMH CHCTEMBI, JIK0O HE MOTYT NPUCTIOCA0IMBATLCH K A3MEHAIOLMMCS YC-

© Y. A. I'anyuxux, 2008
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JIOBMIAM (DYHKUHOHHPOBAHMA H HAXOAHTL B HEl HOBOE MECTO, YTO IPENATCTROBAO OB
KHCKIIQYESHHIO) X 3 CUCTEMBL.

Jlate oTBET Ha 3TOT BONPOC NpexcTasisercd HaM Bo3MoxHbIM. [Tockonbky nepea
HAM¥M CTOMT 33/ja4a YCTAHOWIEHHA OCHOBAHUI CTAOMIBHOCTH JNEKCHKH, HEOOXOMMMO
HCCHIENI0BATh AEKCHYCCKAC €IMHHIbI, KOTOPBIC Yke HPOSBHIM HaHOOILINYK) CTENCHb
XPOHONOTHYECKOH YCTORYMBOCTH B #3biKe. [{is aHIJIMACKOTO SI3bIKA 9TO JIEKCeMBl, KO-
TOPBIE ABJAIOTCA YACTHIO €70 JIEKCHYECKOH CHCTEMBbl HAYHHAA C APEBHEAHIIMHCKOro
nepHoAa. Hy)KHO OTMETHTS, UTO MHOIHE aCNeKThi 3TOro Clog JICKCHKH YXKe NoBepra-
JIUCh H3YYEHMIO — B YaCTHOCTH, MX XapaKTepHCTHKH H 0COOEHHOCTU IBOMOLHY [cM. 2
7; 10; 11; 16). HexoTopbie M3 NOMYUSHHBIX PE3yIbTATOR OYyT HAMH NPOMHTEPNIPETH-
PORaHbI B RAHHO# CTaTHE.

CornacHo Hame# runorese, 3a10r0M CTAaGWILHOCTH 3TOTO CTOS JIEKCHKH ABIACTCA
HANKMYKe Pa3BETRICHHON COTH CHCTEMHDBIX OTHOMICHMH ¢ APYFMMH COCTABISIOMMUMM
JIEKCHYECKOH CHCTEMbL. OTH OTHOLICHHA MPEANOIATAIOT HAJHYNE CEMARTHYCCKUX (CH-
HOHMMHAYESCKMX, FHNO-TUNEPOHUMHUYECKHX H IP.) H CTPYKTYPHBIX CBA3€H, IOCPEACTBOM
KOTOPBIX €AHHUIE YACPKHBAIOTCA B CHCTEME. MMEHHO mo3TOMY H3y4eHHe 0CofeHHo-
CTeit YCTaHOBIIEHHA CUCTEMHBIX CBA3CH XPOHONOTHUECKH YCTOHIMBBIX JIEKCEM aHITHM-
CKOTO A3BIKa ABIAESTCH LEBIO JAHHOTO HCCIICOBAHHA.

Meroauka HecnenoBaHMs COCTOAIA B cileyioiieM. MeToioM CriioiiHo#i Beibop-
K# ObuIH OTOOpaHbi JIeKCHUECKHE eIWHHIIB, KOTOPSIE GYHKIHOHUPYIOT B AHTTUKCKOM
S3bIKE C ApeBHeLIero ramna ero BONIOLNHY — APEBHEAHIMTHHACKOrO. JIg 3T0ro Henonb-
30BAJIMCH NAHHBIC YTHMOIOrHYECKHX ClOBapeii U CAoBapeil Ha HCTOPHUYECKUX NPUBIN-
nax Chambers Dictionary of Etymology [13], Oxford English Dictionary [15].

Konudectso oroSparbix eautnil coctaBuno 2166 nekceM. C Touku 3peHns ux
ITUMOJIOTHH, ORH HMOAPA3AEHAIOTCA Ha JEKCeMbI obLenHaoeBporneickore (62%), 06-
wierepmManckoro (27%), codcrseHHO aHEMUUCKOro NporcxXoxueHns (4%) u 3auMCTBO-
BaHHs APeBHEAHDIHACKOrO NEPHOAA (JIATHHCKOIO, FPEUECKOTO, KEJIKTCKOTO H CKAHAH-
HABCKOrg mpoucxoxacHus) (7%).

JHanee oToGpanHbIil KOPHYC IEKCHYECKHX €NHHHIL 6511 HCCIEA0BAH C TOUKH 3pe-
HMS HANHYHA Y HUX CHCTEMHEIX cBA3eif. Jig 3roro 6au1 uaydeH ¥X cnopoobpasoBaresb-
HbIH NOTEHLHAT — OTOSpaHbl APOM3BOIHBIC HCCIELYEMbIX ICKCHUECKNX SIUHHLL, BEIIO-
4as HX CeMaHTHYECKHe Jepusarel. OCHOBHOMN aKMEHT B 3TOH YacTH HCCIEXOBaRHA Clie-
JIaH Ha KOJUMECTBEHHOH CTOpPOHE heHOMEHA, NOCKOAbKY CTENeHb CHROBOOOPAIOBaATE b
HOHi aKTHBHOCTH JEMOBCTPHPYET O0BEM CTPYKTYPHBIX CBf3eil, POPMHUpYEMbIX JIeKce-
MaMH ¢ IPYTHMH COCTABIISIOLIMMH CHCTEMB! B XOJIE €€ 3BOMIOLHM. TakKe Hec/leaoBaH
00BeM CEMAHTHYECKHX CBA3CH XPOHONOTHYECKH YCTONYHBEIX JIEKCEM aHTTIUHCKOIO S3b1-
Ka — B YaCTHOCTH, X CHHOHHMHYCCKHX, I'MNO-FTHAEPOHHMHYECKHX CBA3CH H MX COOT-
HOWEHUE ¢ Pa3THYHLIMH CEeMBHTHUCCKHME JOMCHaMM A3sika. B xone ananusa ocoboe
BHHUMAHHE YJC/ICHO IIPOUCXOKICHMIO M BPEMEHY NOSB/ICHHSA B A3bIKE IEKCHYECKHUX e/TH~
HHLl, OTHOIIEHHA C KOTOPbIMH (POPMHPYIOT XPOHONOTHYECKH YCTOHUYMBBIE JIEKCEMbL
BHITIMHCKOTO A3BIK, YTOObI IPOAEMOHCTPHPOBATH C KAKMMH STUMOSIOTHYECKHMH H XPo~
HONOTMYECKUMH CIOAMH JICKCHYESCKOH CHCTEMbl OHM YCTaHABITHBAIOT 3TU CBA3H.

PezynkTaTel HCCIEAOBAHHS NPOAEMOHCTPUPOBAIM HAIHYHME ¥ XPOHONOTHYECKH
YCTONYHBOH JIEKCHKH HIMPOKOro 00BeMa CHCTEMHBIX CBA3EH.

Habnronenus Hai HHTEHCHBHOCTHIO PEAIH3ANMH CIIOBOOOPA30BATENHHOIO I0TEH-
LHANIa HCCAeAYEMOH NEKCHKI B XOAE DBOJIOITM aHIIHICKOrO A3b1Ka NOKAZAIH HAITIHE
3HAYHTENBHOTO KOMH4ECTBa CHOPMHPOBAHHBIX CTPYKTYPHbIX cBA3eil. Tak, cpeauyii
NOKa3aTeNlb CNoBooOpatoRaTenbHON aKTUBHOCTH HCCIISAYEMbIX JICKCEM aHTIMICKOTO
A3biKa BBICOK (15 NpOM3BOAHBIX), HEYTHBHTENEHO O3TOMY, 4TO 00BEM YCTAHOBIEHHBIX
CBA3CH OCTaTOYHO HIMPOK.

HnmocTpaupeii pa3BeTBICHHON CETH CTPYKTYPHBIX OTHOIUEHHH CITYKMT HATHYHE
CBA3e# HCKOHHO# JiekceMbl earth, n, chopMupoBaHHBIX B pe3yIBTATE IIPOLECCOB CIIO-
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BOCJIOKEHHA CO CISAYIOIMMH JIEKCHIECKHMH exutuiiamu (06mmM komuecTBom 68
equnnn): -apple (OE), -ball (OE), -born (OE), -bread (OE), -bred (OE), -coal (OE),
-eating (OE), -fall (OE), -fast (OE), -flax (OE), -foam (OE), -god (OE), -hog (OE),
-house (OE), -hunger (OE), -light (OE), -lit (OE), -louse (OE), -man (OE), -mother
(OE), -nut (OE), -0il (OE), -pig (OE), -pitch (OE), -pium (OE), -shaking (OE), -shattering
(OE), -shine (OE), -smoke (QE), -star (OE), -table (OE), -tide (OE), -tilting (QE),
-tongue (OE), -ware (OE), -wave (OE), -wax (OE), -wolf (OE), -work (OE), -worm
(OE), -paradise (1200 <~ OF « Iranian), -club (1200 <~ Scand), -pillar (1200 « OF «
Lat), -colour (1225 « OF « Lat), -lodge (1231 «— OF « Frankish), -plate (1250 «-
OF ), -spirit (1250 < OF « Lat), -metal (1250 « OF « Gk), -moving (1275}, -sounds
(1280 « OF «- Lat), -station (1280 «— OF «- Lat), -people (1280 «— OF « Lat), -aimond
(1300 « OF « Gk), -fone (1300 « OF < Gk}, -quake (1325), -science (1340 <~ OF «-
Lat), ~goddess (1350), -movement (1380), -mover (1380), -bound (1380 <~ OF <«
Gaulish), -movement (1380), -closet (1385 « OF), -tremor (1385 «- OF « Lat), -quadrant
(1398 « Lat), -flow (1420), ~current (1425 < OF), -shaker (1440), -stopper (1480),
-pyramid (1549 < Lat « Egyptian), -shock (1565 «- MF « Germ), -physics (1589 «
Lat « Gk), -proof (1592), -lichen (1601 <« Lat « GKk), -insurance (1651), -inductor
(1801), -scientist (1834) u ap.

OueBuaHO, YTO IEKCEMa earth HAXONHUTCH B CNIOBOODPAa30BATEALHBIX H, CIEA0BA-
TENBHO, B CTPYKTYPHBIX H CEMaHTHYECKHX OTHOLEHMAX ¢ LIAPOKMM KPYTOM JIEKCHYe-
CKMX SAHHHMI] HCKOHHOTO, (PaHITy3CKOT0, FPEYECKOT0, HTaNbAHCKOTO, JATHRCKOTO, NIOp-
TYTaNbCKOro, apabcKoro, KENBTCKOTO MPOMCXOKACHHS, KOTOPbie NIOABIINCH B aHITIHH-
ckoM s3pike ¢ VIH no XIX Bek, OTHOCATCS K pa3rOBOPHO#M, KHWKHOI, TEPMUHONOIH-
4ECKOM JIEKCHKE M NPUHAZUICHKAT K PAITHIHBIM NEKCHKO-CEMBHTHHECKUM TpYTITaM.

DopMUPOBAHHE CEMAHTHYECKUX CBAZCH UYHASMBIX NEKCEM NPOMCXOMWI0 B pe-
IYNETaTE YCTAHOBACHHA CHHOHHMMHYCCKMX H THITO-THICPOHHMHYCCKMX OTHOIUEHMIH.
IMocnepHee nonokeHue WUTIOCTPUPYET HANWYHE CEMAHTHIECKUMX CBA3EH JEKCEMBI
storm, n, KOropas HaXOAUTCA B CHHOHMMHYECKMX OTHOLIEHHAX CO CeAYIOLIMMH JEK-
cHuecknmu envnmiamu: blast (OE), outbreak (ME), outburst (ME), owutcry (ME), passion
(1200 « OF « Lat), strife (1200 < OF), anger (1250 « Scand.), zempest (1275 ¢ OF
Vulgar Lat), disturbance (1280 «- OF), violence (1300 < OF « Lat), whirlwind (1340),
stir (1375 « Scand.), tumult (1380 < OF « Lat), clamowr (1385 «- OF «-Lat), commotion
(1390 «~ MF « Lat), roar (1393 ME « conversion), fisrore (1475 < MF « Lat), turmoil
(1526 < MF), gale (1547 « Scand.), hubbub (1555 <« Irish « Celtic), hurricane
(1555 « Spanish « Arawakan), tornado (1556 « Spanish), gust (1588 « Scand.),
agitation (1596 <« Lat), squall (1719 « Scand.), row (1746 « slang, uncertain origin),
rumpus (1764 <~ uncert. origin), cyclone (1848 « GX), blizzard (1859 «- AmE) u 1p.
B uenoM dccneryembtit Kopryc nekcem obnajaer WMpOKUM 00HEMOM CHHOHHMHYEC-
KHX CBf3el. AHanu3 oOpeMa CHHOHHMMYCCKHX CBA3eH XPOHONOTHYECKH YCTOHIHBLIX
neKceM noxadan, yro Gonbiias ux yacTs (75%) cBf3aHa CHHOHUMMYCCKMME OTHOLIE-
HUAMM ¢ 601bIIOH JaCTBIO AHMKICKOTO CYOBAPS B COOTHOEHHH NpUMepHO 1:40. Mrbi-
MH CHIOBAMH, Ha OfHY JIEKCEMY H3 HCCHEAYEMOro KOpITyca JISKCHUSCKUX eAUHUIL NpY-
xonures npuMepHo 40 caxonumos [11, ¢, 24].

TlpuMepoM runo-runepOHAMHMECKHX OTHOIMCHHM XPOHONOTHYECKH YCTOHUHBOM
NIEKCHKH CITYKMT HAAHYHE CBA3EH JIeKCEMBI tree, B CO CNEeAYIOUWMMHU JEKCHYSCKUMH
exunnuamu: elm (OE), yew (OE), birch (OE), lime (OE), maple (OE), nut-tree (OE),
paim (OE), cedar (OE), oak (OE), ash (OE), alder-tree (OE), asp (OE), hornbeam
(OE), plum-tree (OE), beech (OE), apple-tree (OE), pear-tree (OE), willow (OE), cherry
(OE), fir (OE), pine (OE), rowan-tree (ME), cypress (ME), quince-tree (1325), poplar
(1346), platan (1350), sycamore (1350), juniper (1382), acacia (1398), lemon-tree
(1400), peach (1400), chestnut-tree (1519), apricot (1551), larch (1548), magnolia
(1748), banana-tree (NE), baobab (NE), eucalyptus (1809) u ap.
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Hrak, pesynbrarsl NpOBEACHHOIO aHAIN33 CEMAHTHIECKHX OTHOIIEHHH HCCneny-
€MOii JIEKCHKH NOKA3aJjIH, YTO OHA OKA3KIBAETCA CBA3AHHOM CO 3HAMHTENbHBIME 00beMa-
MH JIEKCeM, KOTOpbIE ABIAFOTCH MCKOHHBIMH, MPOH3BOAHBIMM OT HCKOHHBIX, 8 TaKKe
3aMMCTBOBAHHMAMH Pa3HbIX IEPHOLOB ¥ NPEACTABIIOT Co00i ITHMONIOTHYCCKH Pa3HO-
POAHBIE CJIOH JICKCHKOHA.

OueBHAHBIM ARILETCA TO, YTO B XOIE SBOMIOLMHA KaXKALIA Nocneayouyii no spe-
MCHH INOABCHMS CIIOH IEKCHKOHA 8HITIMHCKOTO 236K HEH36€KHO BCTYIIaeT B OTHOLIC-
HHS C JIEKCEMAMH, BOCXOASIIHMH 1O MPOMCXOXICHUIO K APERHEAHTIIMHCKOMY NIEPHONY,
KOTOpBI€ ABJIAIOTCA NPEACTABHTENIMH KTIEPBHYHOTON CIIOBAPS A3bIKA, KIPUBA3LIBAACH?
K HHM HHTOYKAMM MHOXKCCTBA CTPYKTYPHBIX H CEMaHTHYECKMX CBA3eH, B pe3ynsTare
Yyero BCe HOBOOOPA30BAHMS TAK WM MHAYE CB3aHbI CO CTaOWILHOMN YacTHIO JEKCHKOHA.
HMeHHO Taxoe TOHAMAaHHE CTPATHHKAUHH IKCHISCKOH CHCTEMA! NTO3BONIHJIO Ipe/-
CTaBHTH SIEKCHYECKYIO CHCTEMY AHDIHACKOIO A3BIKA (B BHAE KOHLIEHTPHYECKHX KpPY-
TOB, COOTBETCTRYIOUIHX BpeMECHH (POPMUPOBAHKA JIEKCHKH?, YTO, KaK [10KA3a/10 Hecie-
aosanue B. K. Cxubunoii {10, c. 116], oTpaxaeT He TONBKO XPOHONOTHYECKUE, HO H
CTPYKTYpHBIE MIAPAMETPhL. ABTOP BHIAENAET B PaMKaX JIEKCUMECKOH CHCTEMBI HECKOIb-
KO JICKCHHECKHX L1aCTOB, KaJKABIH U3 KOTOPHIX Gonee CTPYKTYPHO 3HaYHMBIii, 4eM Nno-
cnexyromuii. Tlepsoiil npeacTarneH NeKkcuKoit, GyHIKIHOHMPYIOWIEH ¢ APEBHEAHITHIT-
CKOTO IIEpHOIA, BTOPOH — JIEKCHYECKHM (HOHXOM, PYHKLIMOHMPYIOWIHM CO CpejHeaH-
IIHIHCKOTO NEPHOJA H COCTOAIMM M3 CTapOdPaHITy3CKHX 3aMMCTBOBAHHI H NIPOH3BOL-
HBIX OT COCTaBJBIONIMX MEPBOTO CNOs, TPeTHi c1oM PYHKUMOHHPYET ¢ HOBOAHITIHIM-
CKOFO NEPHO/IA U COCTOMT H3 3aHMCTBOBAHHH M IPOH3BOAHBIX OT COCTARIAIOIIMX NEP-
BbIX ABYX CJIOEB H YETBEPTHIH C/IOM NPE/ICTaBIeH NOKAbHBIMU HEONOT H3MaMH, 00paso-
BaHHBIMH B Pa3fIM4YHbIX BapUaHTaX aHrmiickoro a3sika [11, c. 29]. Takum obpaszom,
HCCIEAyeMas YacTh JIEKCHYCCKOH CHCTEMB! MOXKET N0 NIPABY CHHMTATLCH €€ AAPOM, 110-
CKOJIBKY NIPY TAKOM PacnOOKEHHH XPOHOIOTHYECKHX CJIOEB JIGKCHKA, COXPAHHBLIAACSH
B CHCTEME C IPCBHEAHIIHACKOND MEPUOAA, OKA3BLIBAETCA B 00 LIGHTPE, TONIA KaK APYTHe
XPOHOJIOTHYECKHE CITOM PACTIONAraloTes Ha ¢ neprgepn.

Taxo# nosxos MO3BONSET NPEACTABUTD CKCHUSCKYIO CHCTEMY He KaK COBOKYTTHOCTD
©IMHHLI, 3 KAK COBOKYMHOCTE OOIIMPHLIX IVIACTOR AEKCHKHM, HAXOAALAXCA B TECHOHR B3a-
HMOCBA3H 1 OXBATBHIBRIOIHX CHCTEMY B HOMHOM 00BeMe. BasHO OTMETHTS, YTO CeTh CH-
CTEMHBIX OTHOWICHHH HCCCAYEMBIC JleKceMbl POPMUPYIOT KaK BHYTPH S1pa, TaK U BHE
€ro, TakuM 05pa3oM, YCTaHABIMBAA MHOTOUHC/ICHHEIE CBA3H KaK C SACPHBIMH, TaK H €
niepUGepHHHBIMA YIaCTKAMH JIEKCHHUECKOH CHCTEMEL, BIUIOTH OO0 Kpaiineil nepudepHH —
MHHOBaLHH PETHOHANBHBIX BADHAHTOB A3bIK0B [noapobHee cM.: 12, ¢. 44).

MHOKeCTBEHHBIE CBA3H HCCIIEAYEMOTO KOPITYCa JIEKCHHECKIUX ¢IHHUIL aHTTTHHCKOTO
A3bIKA ¢ JAPYTrHMH CNIOAMH JICKCHKOHA CBHIOCTEABCTBYIOT O TOM, YTO OH OKA3bIBACTCA
CBA3AHHBIM NOCPEACTBOM CHHTarMaTHYSCKMX H NapaJHIMaTHYSCKHX OTHOMCHHI ¢ fnie-
pH(pepHITHBIMH CTIOSMH JIEKCHKOHA, TTO JeJ1aeT KOKAYIO TIEKCHYECKYIO equHHLY bonee
YCTOHYHBOM M CHCTEMHO 3HAYKMOH.

Bmecre ¢ TeM, MpousBseieHHbIe HAOMONEHHsS CBUIETEILCTBYIOT HE TOJIBKO O TOM,
UTO K&XK/Ias OTAe/bHAA XPOHOJOTHYECKH YCTOHIMBAA €AMHHULIA CTAHOBHTCA Gonee yc-
TOMYMBOH. 370, B CBOIO OYEPe/ib, CIIOCOOCTRYET YKPEIUIEHHIO JIEKCHIECKOH CHCTEMBI
A3bIKA B 11€7I0M, 00ECIICUHBAET MPOYHOCTL B OTHOCHTENIBHYIO CTAOHUILHOCTD CHCTEM-
HOH OprasM3aliy a3bika. Bynyun cxperuieHHBIM NOCPEACTBOM MHOXECTBa CBs3ei co
3HAYHTEIbHBIMHU N0 OCIHPHOCTH NEpHpEpHITHEIMH YHaCTKAMH JISKCHYECKO# CHCTEMB,
AP0 OKA3BIBAETCA MPOYHO KBIUICTEHHBIM» B CHCTEMY, 4, TAKHM 00pa3oM, SBIACTCA TEM
Y4YaCTKOM JIEKCHYCCKOH CHCTEMbl, KOTOPHIH CBA3LIBAET €€ B €MHOE Lenoe, a Syayun
CTaOMNBHBIM, BLICTYIIAET TEM OTIOPHBIM MYHKTOM, KOTOPBEH OXICPKHBACT JICKCHYe-
CKYIO CHCTEMY A3bIK2 B COCTOAHHHM IroMeocCTasuca.

[lponeMOHCTpHpOBaHHAs BBIHE CHTYALUs OTHOCHTENLHO CTATYCa XPOHOJIOrHYe-
CKH YCTOHYHMBOH JIEKCHKH B CHCTEME XapaKTepH3YeT CHHXPOHHOE COCTOSHHE CHCTEMBI
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H CHYXWUT JI0Ka3aTeIbCTBOM HalleH HCXOAHON THNOTE3b! O TOM, YTO HMEHHO HAJTHYHE
LINPOKOH CeTH CBA3CH ¢ APYTHMH COCTARIAIONHMH CHCTEMBbI o0eceuHBaeT CTabuiib-
HOCTB JIEKCHYCCKUX e XHHHLL,

B xozxe BccenoBaHuA MBI 0OpaTiiu BHHMaHKE Ha eLie O/IMH acneKT, 6e3 KoToporo
COXpaHECHHE NEKCHMECKHMH ¢IMHHHAMHE CBOHCTBA CTa0WIILHOCTH B A3BIKOBOM CHCTEME
6b110 651 HEBO3MOMKHBIM — CHOCOGHOCTD JIEKCEM K Pa3BUTHIO M AKTHBHOMY YYaCTHIO B
SBOJIFOLMOHHBIX Mpoueccax. Kak 651 mapajoKcanbHO 3TO HH 3ByHasio, HO CTa0WIbHOCTD
JIeKCEeM 3aBUCHT OT UX CHOCOOHOCTH K H3MEHYHBOCTH. DBOJIOLIMSA 3T0T0 CHOA JEKCHKH
Obina IeTaIbHO HAMH MCCIIEA0BAHA, YT0 NOATBEPAMIIO 3TOT TE3HC B MONHOK Mepe {noa-
pobHo cM. 2; 4; 5; 6; 16].

Cywmiectyet foJiee ueM OfMH apryMeHT B 1I0JIb3Y JAHHOTO NOJOXKEHHA.

Bo-nepesix, ¢popMupoBanue CBsizeil 1EKCEM B CHCTEME H PACLUHPEHME HX CETH
MPOUCXOAUT MOCPEACTBOM IBOMOLMOHHBIX IIPOLIECCOB, B YACTHOCTH — ITPOLIECCOB CO-
BOOOpa3oBaHus, KOTOPHIE BKITIOYAIOT CeMaHTHYecKue npeobpazosanud. Tak, ycroidyn-
BOCTb JIEKCHYCCKHX SOHHHLL BO BpeMeHH 00eCTIeUHBACT JUTHTEIIBHOE IIPEOBIBAHNE B A3BIKE
H NOTEHUMANBHYIO BO3MOXHOCTh YCTRHOBHTh HanOoNbInee Konu4yecTso ceaseli Gnaro-
Japs NPOIo/DKATEIBHOMY Hpebbisanuio B cicTeMe. Camu sxe cBa3d popmupyrorcs Ona-
rOAAps M3MEHYHMBOCTH JICKCEM, KOTOpas MPOABIAETCA B peayim3aliiu MX cnoBoobpaso-
BATEJILHOTO NIOTEHLIMAJIA. 31O NPUBOJHT K NOARICHANO 3HAYHTEIILHOTO KOIHYECTBA IIPo-
M3BOAHBIX H Pa3sBUTOH MOJMCEMHH, YTO, B CBOIO OUEPE/b, BIAETCH OCHOBAHHEM 1A
(POpMMPOBAHHA PA3BETBICHHOH CETH CIIOBOOOPA3OBATE/IBHBIX H CEMAHTHYECKHX (CH-
HOHUMMYECKHX, THIIO-TUIIEPOHHMHYECKHX, AHTOHHMHUYECKHX) CBA3€ti ¢ pa3HBIMH CJIO-
SAMH JISKCHYECKOH CHCTEMBL.

TpounmocTpupoBaTs NaHHOE IONOKEHME MOXeET JN0oGas NeKCHUecKas eNUHHMLA,
XapaKTepH3yIOancs NOHCEMaHTHYHOCTHIO. Pa3BHTas onmyMceMus, Kak H3BeCTHO, ABMA-
€TCH PE3YIIETATOM CEMAHTHYECKHX TPaHC(HOPMALIMH JJIEKCEMBL, KOTOPbIE MPHBOMAT K TOMY,
YTO OHA MOXKET OLITH COOTHECeHA ¢ Pa3HBIMH CEMAHTHYECKUMU IoMeHaMH s3bika. [1pu-
YeM 4eM MHTEHCHBHEE MPOLIECChl CEMAHTHYECKHX H3MEHEHMI JIEKCEMBL, TeM BbLIIE YPO-
BCHB €€ AOAHCEeMUH U TeM B 6onbiee KOJMYECTBO NOMEHOB OHA BXOIUT (CM. pHC. 1).

Bnaronapsa yroMy 065€M CHHOHHMHAYECKHX CBA3Eit XPOHONOrHYECKH YCTORIMBBIX
JIEKCeM paclllipseTcs, TTOCKONbKY O[HA JIEKCHYECKas €AHHHIIA PasHLIMM 3HAYCHHAMH
MOXET BXO/IUTh B pa3iHyHble CHHOHUMHUYECKUE PAADI, a ACKCHYECKas eAHHMLA B Lie-
JI0M, CJICNOBATE/IBHO, BXOAUT B HECKOJILKO CHHOHHMHYECKMX MapagurM. 310 3HAYHT,
YTO BO3PAcTaCT H YPOBEHb CT2OMIIBHOCTH JIEKCEMBI.

Hainiy BBIBOZBI MEPEKITMKAIOTCS C PE3YJIETATAMM CTATHCTHYECKHX HCCIIEXOBAHMI
A. A. Ilonukapriosa, KOTOphiH OTMEYAET, UTO «IIPHOOPETEHNE HOBLIX CBS3€H, B UACTHO-
CTH HOBBIX 3HAYEHMI, ABIAETCA U1 NO0Or0 3HAKA NONE3HBIM, TAK KAK YBEJHUHMBACT
€ro Py HKIMOHAIbHYO HarpyKEeHHOCTh B CHCTEME A3BIKA M, 3HAYHT, CTa0WILHOCTD, yC-
TOHYMBOCTE K JIIOOBIM BHYTPEHHUM M BHEITHHM M3MECHeHusAM. YeM Consine 3HaYeHUH y
CNOBA, TEM €0 CYUIECTBOBAHHME CTAHOBHTCA MEHEE YA3BHMbIM JUIA (NOCHTATEILCTBY
APYTHX CIOB-KOHKYPEHTOB Ha 0003Ha4eHME TEX e CaMbiX CMBICIOB» [9].

Beuto TaKkke YCTAHOBIEHO, YTO HHTEHCHBHOCTD HPOLIECCOB CIOBOOOPa3OBaAHUA U
CONPSDKCHHOC ¢ HUMH pacilipeHHe 00bheMa CTPYKTYPHBIX CBS3¢ei HanpaMylo KOPpeH-
PYIOT CO BpeMeHEM TIpeOBIBAHMA JIEKCHYECKOH SIHHHHBI B A3bIKE. 3Ta 3aBUCHMOCTD
MpaMo rpoNOpUHOHANbHA: Haubonee CloBOOOPAZOBATENBHO AKTMBHBIMHA OKA3AIMCH
JiexkceMbl obLenHaoeBponeiickoro npoucxokaeHns (11147 nporspoaHbIxX), 38TeM Clie-
ayior obuierepmanckue (4857 npou3BoaHBIX), 3aHMCTBOBaHHbIE (1319 NpOM3BOAHBIX)
¥ COOCTBEHHO aHTHIACKHE JieKCeMBI (757 NpON3BOAHbLIX).

TonyuenHbie pe3ysTaThl NO3BOIAIOT CACNATh BRIBOJ, YTO YEM (APEBHEE) JIEKCH-
YecKas ¢AWHHILA, TEM BhIIIE €€ CI0BOOOpasoBATEIbHbIA NMOTEHIMAN, TeM foslee AKTHB-
HOE YY4aCTHE €F0 SIHHHIIb IPHMHUMAIOT B SBOTIOLIMOHHbBIX MPOLeccax, |, Kak cACACTBHE,
topmupyroT 6osee MHPOKYIO CeTh OTHOMMEHHH! C APYTHMH y4acTKaMH CJI0BapA.
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« HEBECHBIE «HEBECHBIE
CBETHJIA» CBETHJ1A»
STAR
i EPOBAHHUA
any of heavenly bodies, STAR «B
including the sun and ‘any of the many celestial HIIP Ell(;_l["ﬁlml{l‘lﬂ»

bodies appearing as . )
lnminou:l::)ints f‘l the *with ref. to ﬂ:le pagan belief that the
night sky’ souls of illustrious persons after death

appear as new stars in the heavens’

“used of planets or zodiacal
constellations that are supposed
to influence human affairs’

«DJIOPA»

«HEJOBEK»

STAR

‘an. open corolla of STAR ‘
a flower’ ‘a person of brilliant
reputation or talents, a

celebrity, one who

«3HAKH

shines in the society’ “a, OTAHYHS»
RN STAR
«DAYHA» ‘an ornament of precious
- metal, representing a star,
STAR wornh as part of the insignia
‘a star-shaped «CYABBA» of an order of knighthood or

zoophyte or its cell;
a steflate sponge-
spicule’

STAR
‘a person’s fortune, rank
or destiny, disposition or
temperament viewed as

determined by stars’

as a muhitary decoration’

t

. .
; i H

Puc. 1. Canss dexcemns! STAR ¢ pasaHYHEIME CeMAHTHICCKBMH J0MEHAMM )
‘ OCPEACTROM PajHbIX 3nAYEHuH
- Y N

Bo-BrophixX, HE MEHEE BAXKHbIM ACHEKTOM B [IAHE COXPAHEHH JIEKCUKY B CHCTe~
Mg, YeM HATHYHE B3aHMOCBA3CH, ABNAETCA CIOCOOHOCTD JIEKOEM K aJanTalluy B X0
IBOJIIOLMH 43bIKa. YCTAHOBHBIINCH OAHAKBI, 3TH CBA3H HE ABIAIOTCSA NEPMAHEHTHHI-
MH: B XOR€ BOMOHHH JIEKCHYECKON CHCTEMBI CHCTEMHBIE CBA3H HE TOALKO YCTAHARIH-
BAlOTCH, HO ¥ NEPEYCTAHABIUBAIOTCA B Pe3y/bTaTe BHYTPHCHCTEMHBIX TpaHctopma-
Ui, NOARICHHE HOBOOOPA30OBAHMIA, YTO BHICTYNAET OECKOHEYHBIM CTUMYJIOM IS IO~
HCKa» JICKCHYCCKUMH eIHHULIAMH HOBBIX CB43¢H M HOBBIX «MECT» B CHCTeME. DTOT «I10-
HCK» OCYINECTBASETCA Onarosaps H3MEHYHBOCTH JIEKCHYECKHX e JHHHL, UX THOKOCTH M
CROCOCHOCTH BITIOUATECA B IIPOLISCCH, IPOUCXOAAILME B M3MEHIOWISHCa cpene PyHK-
UHMOHHPOBAHHA, ¥ €C/IM OH OKA3BIBACTCH YCIELHBIM, 3TO BRICTYNAET 3aJiI0TOM COXPaHEe-
HMA ICKCHYECKOH eHHHLIBI B cHcTeMe. Tak, Kk NpuMepy, CriocOOHOCTb UCKOHHBIX JIeK-
CeM OTpEar¥poBaTh Ha BONABJICHME B CHCTEME 3AUMCTBOBAHHBIX JIEKCHYECKHX €/THHHLL
HWUTIOCTPHPYIOT CEMaHTHYECKHE TPaHChopMalMu CSTYIOMIUX JIEKCEM, BOCXOASIIHX K
APEBHEAHTAMACKOMY TIEPHOZRY, YTO HPOUCXOMIT MYTEM W3MEHEHHH B MX CEMAWTHKE,
CTHMYJTUPYEMBIX HEOOX0ANMOCTHIO B inddepeHHalny 3HAYSHHI HCKOHHOM U 3aMM-
CTBOBAHHOM €/IHHHLIBL: Starve ¢ APCBHEAHITHICKMM UCKOHHBIM 3HAYSHUEM KYMHPATE,
KOTOPOE CY3WIOCh MO, BIIMAHHEM CKaHAHHABCKOTO 3aAMCTBOBaHUSA die «ymuparb» { 1200
deien «to die») KO 3HAYEHHS KYMMPATHL OT MOJNOAA, FOAOAaTEY; hide ¢ HCKOHHBIM 3Haue-
HHEM «KOXKa», KOTOPOE CY3HIIOCH 0 3HAYEHHS KIIKYPa» B PE3YILTATE NOABICHHA CKaH-
AHHABCKOTO 3auMCTBOBaHUA skin «xoxay (1325 skinn «skin of the body»); hound ¢
HCKOHHBIM 3HaYCHUEeM «cobakay», KoTopoe cy3uio chepy ynorpebnerus B 1200 nocne
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3aHMCTBOBaHMA cTapogdpaHiyskoro criosa dog «cobaka» (1200 dogge «breed of dog,
mastiff») 1o 3HaYeHU «roHYas»; deer C HICKOHHBIM 3HAYEHHEM (3BEPHY», KOTOPOE MPH-
00peno 3HaYCHHE OIEHbY B Pe3YJILTaTe MOKBIEeHMs cTapodpaHily3ckoro animal (1330
animal «having the breath of life, animate»); knave ¢ NICKOHHBIM 3HAYCHHEM «MAJTh-
YHK», KOTOpOE NpHOOPENO NeHOpPaTHBHOE 3HAMCHHE «CITYTa», YTO OLiIO BEI3BAHO MO-
MEHTOM HH3KOH COLHAIBHOM OLCHKH ()PAHILY3CKHMH 3aBOCBATENIAMH NPEACTABHTEAEH
HMCKOHHOI'O HaCeNIEHHS OCTPOBOB H COBITAJIO C BBEACHHEM B CHCTEMY A3bIK2 3aHMCTBO-
BaHHOTO cTapodpanirysckoro boy «Manbuux» (1300 boi); harvest «ypoxaii», rae me-
TOHHMM3ALIHA HCKOHHOIO 3HaYEHHA «OCEHBb» CTHMY/IHPOBAIACH 3aHMCTBOBAHHEM CTa-
po-bpaniy3ckoro autumn «oceHby (1380 autumpne); town ¢ HCKOHHBIM 3HaYECHHEM
«oTrpaza», rae UMeJo MeCTO 3aUMCTBOBAHHE 3HAYEHHS «IOPOI», TAK KaK COBPEMEHHOE
3HAYCHHE 3aPETHCTPHPOBAHO BIICPBBIE NOCNE HOPMAHJICKOTO 33BOCBAHVS H COOTBET-
CTBOBAIO ¢hpaHIy3cKOMY Ville «ropony.

B uenom ceManTHUECKHE peoOpasoBaHNs aRTTHIHCKO# JISKCHKH, BOCXOASLIEH MO
TIPOHCXOXKACHHIO K APEBHEAHIMIMHCKOMY NEpPHOAY M NposBUBLIeH HaHOOJbIIYIO CTe-
TIeHb YCTOHYHBOCTH BO BPEMEHH, ObUIM Ype3BEIYAHHO HHTEHCHBHBLIMH — BCEIO Ha Npo-
TOKCHHH IBOJIIOIMH AHITHHCKOro A35IKa Ha HX 0cHOBE OpU10 06pasoBato 15757 3Haye-
HHH, 3TO 3HAYMT, HYTO TAKOE K€ KOMMYECTBO pa3 OHH MOABEPraiHCh CEMAaHTHUECKHM
¥3MEHEHHAM, JT0 CHIC OfHO BECKOC AOKA3ATSIHCTBO MOSHIIbHOCTH, NOABWXHOCTH XPO-
HOJIOTHYECKH YCTOHUMBBIX JIEKCEM H HX CIOCOOHOCTH alANITHPOBATECA K KAKMM Okl TO
AH OblJI0 H3MCHEHUAM B CHCTEME, OTBe4as HOBbIM YCJIOBHAM (PYHKIMOHHPOBAHHS.

370 XKe AOJI0KEHHE B IIOHOH Mepe TOATBEPAMIN UCCIISIOBAHHS PA3BHTHS XPOHO-
JIOTH4eCKH YCTOHYHBOMH JIEKCHKH B TEPPHTOPHAILHBIX BAPRAHTAX AHITIMHCKOIO A3bIKA,
KOTOpBIE TIOKA3aJIK, YTO OHA HeOOBINaHO aKTHBHO BKJIIOYAETCA B IPOLIECCH ajanTa-
LMK B XO/IC IBOMIOIHHM 35IKA JaXKe 32 PAMKAMH HCKOHHOH TEPPHTOPHH B XOJI€ TEPPHTO-
PHANLHOTO pacnpocTpaneHus anrmnodonuu [3; 7].

OteBHIHO, YTO CITIOCOOHOCTH IEKCEM K HBMEHYUBOCTH H YHACTHIO B SBOSIOLMOH-
HBIX IpoLEeccax ABNAETCE HEOTHEMIIEMBIM YCJIOBUEM COXPAHEHHA MX B cHcreme. H3-
MEHYHBOCTD JIEKCHYSCKHX €IMHHIL, KaK MOoKa3an MPOBSACHHKE NpexKe HCCIeoBa-
HHS, B CBOIO 04epenb, oOycnoriuBaeTcs HaGOpoM ux cBOMCTB [6, ¢. 8; 10, 105-124; 11,
¢. 22-24), K HuM npuHaanexar cnegyrouHe:

— Mop(osiorHdeckas npocToTa (NPEHMYLIECTBEHHO NPE/ICTABICHBL CIIOBAMH, CO-
CTOALIMMHE 13 onxoro (oxono 80%) u aeyx cnoros);

— CTWIHCTHYECKAs HEHTPaNbHOCTL (0K0NNO 97% JIleKCeM He UMEIOT CTHIIMCTHYG-
CKO#f MAPKHPOBAHHOCTH H JIHIIL MeHee 3% — 3TO CTHIHCTHYECKH OKpalCHHBIE U pert-
OHAJIbHO OFPAHUYCHHEIC JIEKCEMBbI);

~ [PeHMYIHECTBEHHO HOMHHATHBHEIH xapakrep (0ko10 58% u3yyaemoli NekcCHKH
COCTAB/IAIOT HMCHA CYINECTBUTENBHBIC, CIICAOM HAYT IMaroisl — 22%, npuiarareibHbie-
12%, Hapeuns -- 4%, W OCTABIIASCA YACTh MPEACTaR/IeHa CITyKeGHBIMH YaCTAMM Pedn );

— NOJHCEMAHTHYHOCTD (52% COCTABNAIOT MONHCEMAHTHYHbIC SFMHMIIb], NOKa3a-
TeJIb MOJIMCEMHY PaBHAETCA 7,3, YTO O3HAYAET, ITO CPeIHEe KOJIMYECTBO 3HaueHMH Hay-
4aeMuIX EKCEM — 7; IpHCya 6pU1a yoke B ApeBHEalNIHICKOM NIEPHOZE);

— BbICOKaA 4aCTOTHOCTD {95 JISKCHUCCKHX SMHALL B MepBoif coTHe Hanbonee Ja-
CTOTHBIX CJIOB aHIJIMHCKOrO A3bIKA TMPHHA/UIEHKAT K JIEKCHKE, BOCXOMALIEH K IpeRHe-
aHIIMHCKOMY IEPHOMY, BO BTOpOii COTHE TakuX eauHul 89, B Tpethedt — 79 U T. ),

~ LIMPOKHHA CHEKTP CHHOHHMHYCCKHX OTHOMEHHH (75% CBA3aHBI CHHOHHUMHYiE-
CKUMH OTHOLICHUAMY ¢ SONBINOH YaCTHIO AHMMICKOTO CIOBapd B COOTHOMmEeRUH 1:40,
CM. BBILIE);

— BBICOKHH CJI0BOOOpa3oBarenbHbli NoTeHUHaN (Y)Ke B APEBHEAHITIUHCKOM NEpH-
O/ic Ha OCHOBE HCCAEAYEMBIX JiekceM 06pazopaHo 1186 NPOU3BOAHEBIX K CIIOXKHBIX CIIOB,
OCTaBUIMXCA B yNOTpebieHUH 10 COBPEMEHHOIO NIepHOQ; B cpeiHeM aanu no 8 xepH-
BaTOB M HMEIOT N0 7 3HAYCHHI).
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B nenom uccrieioBaHKe NPOAEMOHCTPHPOBAIIO, HTO CYIHECTBYET KOMIUIEKC OCHOBa-
HHH CTaOWIBHOCTH JIEKCHKH B CHCTeMe. HanGoub1mylo BEpOATHOCTL COXPAHHTBLCA B A3bI-
KOBOW CHCTEME Ha IIPOTSDKEHHHM CTONETHIA HMEIOT JIEKCHYECKHE €IHHHIIBI, KOTOpEIe ofna-
JAIOT CeAyIOMMMH NapaMeTpaMu: 1) Hamure Habopa XapaKTepHCTHK, CPEAN KOTOPRIX
mopdoioriieckas MPocToTa, CTHIHCTHIECKAS HOHTPAIBHOCTD, [IPEHMYIIECTBEHHO HO-
MUHATHBHLIN XAPAKTEP, NOMCEMERTHYHOCTD, BHICOKAA Y4CTOTHOCTD, INHPOKHH CHEKTD
CHHOHHMHYECKHX OTHOUICHHIA, BHICOKHUIi CIOB0OOpa3OBaTENbHEIH noTeHIMAT; 2) dop-
MHpoBaHue HanGonee OOLUMPHO#H CeTH CHCTEMHBIX CBS3eH ¢ APYTHMH COCTAB/IAIOIIMMH
CHCTEMBI; 3) ciocoBHOCTE k HaHDOJee HHTEHCHBHBIM BOJTIOLIMOHHEIM IMpeobpazoBaHy-
AM ¥ aKTHBHOMY BKJIIOUEHHIO B ANaITTHBHAIEC IPOLECCHI, MPOMCXOAANTHE B CHCTEME.
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YIK 811.111°373.7
H. B. Tonb6epr

Hninponempoacexuti Hayionanvruii ynigepcumem

KOHIENTYAJIBAIIA IHHOBAIIIIHHUX
®PA3EOQJIOTTYHUX OJWHHALG Y MEJIMHOMY
JLJIOBOMY JHCKYPCI

Jlase nochigmeHHS NPUCBSIYCThCA ANATIZY KOHUeNTyadisanii innoBauilinux ¢pazeosroriv-
HHX OAHHHILL cyvacHol aHTailicniol MOBH Y MeailiHoMY RiToBOMY AMCKyDpCi.

JanHoe HecTef0oBaHHe NOCBAIACTC AHATHIY KOHUENTYANHH3SNAH KHHOBAIHONHGIX ¢paze-
OJIOTMYECKHX eAHHHI COBPEMEHROIO AHIIHECKOre M3LiKa B MeAuKHOM N1eA0BOM ANCKYpCe.

This investigation is dedicated to the analysis of conceptualization of innovative phraseological
units of modern English in media business discourse.

Byns-fixa MORA 34 CBOTM NPH3HAYEHHSAM € KOTHITUBHO-KOMYHIKaTHMBHOIO CHCTEMOIO,
IO BXOAWTD AO LLIICHOT iHpOpMaLifHO-KOrHITHBHOT CHCTEMH Pa30M 3 MHCJICHHIM Ta
ceigomicTio. JloquHa cripuiiMae CBIT, CTBOPIOIOYH Horo BHyTpilIHiH o0pa3 y cBoif
BJIACHi# cBiAOMOCTI, 06poGnse Ta iHTepnpeTye HABKOIKLIHIO AUCHICTD 3riiHO 3i CBOIM
JIOCBIIOM, OCBITOI0, MOPaJIBHHMH Ta KYJIBTYPHHMH IIHHOCTAMH Towo. ITopaz 3 mOHAT-
THAM «KapTHHA CBiTy» iCHy€ MOHATTA «MOBHA KAPTHHA CBIiTY», IKY MOXHA BU3HAYHTH AK
CYKYITHIiCTb 3HAHE IIPO CBIT, 10 3a()iKCOBAHH Y JIEKCHILL, rpamMathili, ppazeonorii Tomo
[S, c. 5]

Benuka ysara Ha cy4acHOMY €Talli pO3BHTKY JIIHFBICTHYHOT HayKH NPHIISETHCA
MHTAHHIO IPO T, AKi MOBHi OJAHHHIII T4 KATEropii BUKOPHCTOBYIOTECA 4 BinoOpaxceH-
HA CTIPHIHATTA Ta Mi3HAHHA CBITY. [nei KOrHITHBHOIO JOCHIIKEHHA MOBHOI KAPTHHH
CBiTy mpocTexcytorbes y npausx B. M. Tenii, Q. C. Ky6paxosoi, O. A. CenipaHoRof,
B. B. KpacHuxX Ta iHOIMX. Oﬁupa!o‘m iHCTpYMEHTOM TaKi ONMHHLI onkey mrniuii', Axi
OITTUMANTEHO MOTIH 6 MOSCHHTH plsm BHIH MHCIICHHEBO-MOB/CHHEBOI AISNBHOCT] JI0-
JuHy, HaMu Gyno BUKOpHCTaHO Tepmn «KOHLCITT [1 129~130] Cnigom 3a O. C. Ky6-
PAKOBOIO, FIiJi KOHIEIITAMH MH poaymemo ORMHMLI camouoc*n Ta mq)opmamnﬂox CTPYK-
TYpH, 0 BinoGpaxkae RIOACHKHIA JOCBIA, «ONEPATHBHI OAMHHIL IAM’AITi, YCi€l KApTHHH
CBiTY, KBAHT 3HaHHA [2, ¢. 90].

3rifHo 3 Cy9acHUMM BHU3HAYUCHIMH, KOHLIENT € AyaNiCTHMHHAM MOCAHAHHAM: 3 Ofl-
Horo 60Ky, ue 06’exT izeanbHOI NPUPOIH, 0Opa3, AKHMA BTUTIOE NEBHI KyJIbTYPHO 3yMOB-

NeHi YSRJICHHA HOCisi MOBH IIpO CBIT i BogHO4YAc mpoobpas, mpoToTHn rpymm AOXiAHHX
TOHATH T2 Mapkep iX BHKODHCTAHHS, 4 3 IHLLOTO — KOHUEIIT Ma€ NeBHe HaHMEHyBalHA,
T06TO BHpaXKEHHS Y BiAMIOBIXHOMY COBi i IOHATTL, MICTHTb K MOBHY, TaK i HOMOBHY
indopmatiiro, npeacTaBneHy y Hepo3pHBHiii eqHocti [4, c. 57-58].

Hapasi BuHuKae niaBuieHwi iHrepec 10 iHHOBaWil, OCKiIbKH caMe BOHY € Bia0HT-
TAM CY4aCHHMX 3MiH NO3aMOBHOIO cepeioBHINa. JIOCHTH aKTHBHO BEIYThCH JOCHIAKCH-
H3l JISKCHHMX HOBOTEOPIB, &/1¢, Ha HAIy [yMKY, Came ¢pazeonoriybi iHHOBaLIT norpe-
6y10Th BceDIYHOIO | BCEOXOIUTIOIOHOr0 POy, OCKUIBKY B 00pasHil cTpykTypi d)pa-
3€OJIOTi3MiB 3aKPilUIeH] 3HAHHA JIFOAMHH NPO NPEAMETH i ABHITA HABKOJIMHTHBOTO CBITY.
DpaseoNori3MH NEPEBAXKHO (iKCYIOTh YABICHHS, 1[0 CTOCYIOTECS PisHHX aCTIGKTIB KHTTS
MOZUHHM, aJie, Ha BiMIHY BiJl ACKCHYHHX IHHOBALiH, BOHM BiITRBODPICIOTH HE KAPTUHY
CBITY, a Aeski ii PpparmMeHTH, WO € HaXGINKLI aKTYaNbHUMHE A1 HoCiiB MosH [3, c. 29].

MerToro Hamof poGOTH € AOCHPKEHHS KOHUSTTYaIbHOO NPOCTOpY dpaseosoriy-
HOI KapTHHH CBiTy y MeailiHOMY ALT0BOMY AMCKYpPCi. MH MBEMO POCTEXKHTH, AK BiZ0O-
paxacThCa KOHUENTYaNi3a1lis HABKOIMIIHBOT AiCHOCTI B HOBI dpa3zeonorii aHTmiiicE-
KO1 MOBH.

© H. B. l'omsGepr, 2008
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KorHitneHe ocMuciIeHHs QilficHOCTI BiAOyBacThCA Yepes Ail0 Ta eMOLiIo, a (pase-
oJorif i € Ha#binbi eMolliiiHuM Ta 06pa3HHM nnacToM OyAb-AKOT MOBY, 10, B CBOIO
Yepry, 3yMOBIOE HeOOXIIHICTh Ta AKTYANIBHICT BPaXyBaHHA KOTHITHBHOIO aCIIEKTY NPH
NoJANBINOMY BHBYEHHI TeHAeHUiH (hpaseonoritHol HOMiHaUIT AK 3ac00y BinoOpaxeH-
Hsi 3MiH Y XapTHHi CBiTY aHIIOMOBHOTO CycniibeTsa Ha nouatky XXI cromitra.

Ha nanoMy etani posBUTKY MOBH (POPMYIOThCS HOBI TeHAeHLIT Ta CIpodu onucy
HaBKOJIMIIHBOTO CBITY Ta CYCIILIBCTRA 33 AONOMOTOIO PENPE3CHTAHTIB KIIOUOBHX Kyb-
TYPHMX KOHLEIITIB, Y TOMY YHCJi 1 PpazeonorivHiX OMMHALE. JIONHHA NiA Yac CIpHif-
HATTA KOHUENTIR oTiepye He OKPeMHAMH HOHATTSMH YH O3HAKaMH, a INiiMH obpasaMuy,
IO BHHHKAKTH HA OCHOBI NOBCAKACHHO-€MITIDHYHOIO, iCTOPHYHONO Ta KyJbTYPHOIO
JOCBiTy MEBHOTO €THOCY. be3 1akoro miArpyHTs KOrxilig HikoNM He BHHUKAE, HOBI KOH-
LICNTH CTBOPICIOTHCS Uepes nonepeaHilt Aoceia, HOBI (pa3eonoriudi OAUHMIL BUHKHKA-
10Th Ha OCHOBI BKe iCHYIOMUX, AJI O3HAYEHHA HOBHX MOHATH 3aCTOCOBYIOTECA HadBHI
$pazeaniorizmu. Came TOMy /1% po3yMiHHSA HOBHX (paseonorivHHX OMHHHEE HEODXia-
He PO3YMIHHN iX BHYTPIlIHBOI KOTHITHBHO! CTPYKTYPH, BU3HAYEHH NEPERYMOR iX BH-
HMKHEHHS i IPONECiB 1X CTROPEHHA.

‘KorniTHeHe focnimkenns Ta anani3 gppaseonoriynnx iHHOBauil 3rinHo 3 iX XoH-
HENTYANbHOIO CTPYKTYPOIO A€ MOMUIHBICTD PO3ITIAAY Ta BUBUEHHS iX IiZl HOBUM Ky-
TOM 30pY: aK cnocoly BepDanisauii KOHUENTYaIBHHX 00/acTelt BHYTPIIHEONO MEH-
TaJIbHOIO NMPOCTOPY JIONHHM,

Anaiz pakTHYHOIO Marepiaity NOKa3as, [0 HaHaKTHBHIlE TIOMOBRIOETHCA HOBH-
MM (ppaseosoriyHEMH OXHHULAMH TaKa KOTHITHBHA KaTeropis, sk podora, 1o J03B0-
Jisi€ TOBGPHTH IPO TE, IO POOOUE NPOLECH € HAHGLILIN BArOMHMH Y MiIBHICHOMY ROCBil
cydacHoi moauHu. B cBoto yepry, y nauiii KOrHITHBHIN KaTeropil HalinoBHiwe BUpa-
HEHH OTPHMAIIH TaKi KOHLICIITH, AKX YMOBH Upani, Hanpuknan: casual friday or dress-
down friday, glass wall, duvet day i 1. 5.; nigabBicTS, Hauipywkian: ghost work, job spill,
dog watching tv, prairie dogging, delphi technique, glass cliff, mongolian hordes
technique i T. 1.; pobiTumk, vanpawran: office park dad, knowledge worker, hired gun,
gray matter, poboie micne: eube farm, ego wall Ta in. Koruenrt nassa npodecii i
NOCAK NONOBHIOETHCA Ppa3EonoriuAUMY iHROBAIliTMH HatiMEHIT! aKTHBHO, HANPUITAA:
career coach, booth burny 1a in.Ug, Ha HalLy [YMKY, € CBif[MEHHSM TOr0, WO Mi3Ha-
BANGHA AIANBHICTS IORUHH OXOILNIOE Ty cdepy, B kil MOAMHA 3a/1isHa HalGinbue, 1 e
€ 00’ EKTHBHHM TIOKA3HHKOM, OCKIIbKH NUTOMa Bara npodeciifHoi akTuBHOCT] OCTaHHIM
YaCcOM Pi3KO 3POCTAE,

KorniTHBHY kaTeropi:o xom’morepHi TeXBOAOIIT TAKOXK PENPE3CHTOBAHO 3HAY-
HOIO KiNBKiCTIO Ppa3eonoriyumx iHHOBaNiH, i 1€, 5e3yMOBHO, MOXKHA NOACHWTH THM
taxrom, nio indopmauiitsi, 2 0cOCIMBO KOMIT I0TEPH1, CHCTEMH BIIPOBAKYIOTHCS ¥ BCi
chepu xaTTH MOACTBA, TOOTO Chepa KoMmIT KTEPHUX TEXHOJOTIH, BCe Te, IR0 NOB’I3aHO
3 OTPHMaHHAM, 30epeiKeHHAM, PO3MOBCIODKEHHAM iH(opMallii, 3HaHb, JaHAX, OTPHMYE
Hapas3i CBOE MOBHE BUPOKEHHS Y TAKHUX KOHIIENTaX, AK: fe3uexa Ta npBBarnicTs, Apo-
rpamMyBaHHs, Aporpaviae 3aGe3neuenns, 6a3n JaBvX T2 iHIII.

Y nauiit kaveropii Halipenpe3eHTaTHBHILIHM BUSBHBECA KOHLIENT Ge3neka Ta HPH-
BATHICTh, W0, HA HAIIY AYMKY, 3yMOBJIeHe THM (PaKTOM, IO CHOTOAHI, HA XKajb,
36inbUIyeTHCA KUTLKICTS 3TOYHHIB, OB’ 43aHMX 3 iHGOpMALIiHHHME CHCTEMAMH YH KOM-
[’ IOTEPHAMH TEXHONOTIAMM, Hanpuxnan: dictionary attack, man in the middle attack,
zero day, code monkey, packet monkey, normal accident, salami attack i T. n.

Maemo 3a3HauHTH, IO KOHIENT HPOrPAMYBAHHN NPEACTABICHO, B OCHOBHOMY,
$paseosior MHAMHK OMHHULIAMM, 1110 MAtOTh AEIHO ipOHiYHMIl BIATIHOK i TO3HAYAIOTD 30e-
6insimoro nesHi aii uu 3acobu, Hanpuknan: rat dance, electric-can-opener question,
deep magic, phase of the moon Ta in. Konnenr nporpamue 3aée3nedeans penpescH-
TOBaHO QpaseoNOriYHNMH IHHOBALIAMM, L0 BXHMBAIOTHCA /1S HAWMEHYBAHHA HalHO-
BiLIMX MPOrpaMHUX PO3POOOK, 3aBAAKH SKHM MOXKHA 3/1iHCHIOBATH MOHITOPHHT YH KOH-
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TPOJs IHIIMX porpam aGo MexaHizMiB, Hanpuiian: packet sniffer, blue goo, nose on
a chip, smart dust i . 1. Konuenr 6a3n Aannx, B OCHOBHOMY, BiA6HBac MOHATTH, Mo-
B’s13aHi 3 indopmatieto, i 30epexeHHAM, CTPYKTYPYBaHHAM, OOMiHOM TOIHO, HAPHK-
nan: knowledge base, data point, data smog i 1. 1.

KorniTHBHa kateropis ¢iHaBnCH Hapa3i TaKoK pO3BHBAcTbCA AOBOMI AMHAMI4HO.
V Hiif 63110 BHOKpeMJieHO TaKi KOHIEITTH: aKuil Ta iABecTANil, rpomii, rpomoBi npu-
Oyrxn npanisrakis. KosnuenT axuii Ta inBecTHRil po3RHBacThCA Halibinbin Oypxau-
BO, OCKLIbKH HUILHICTD, OB’ 43aH4 3 ONEpaLlisMK 3 HIHHHUMHU NAMepaMH Ta Kartitano-
BKJIaZICHHSAM, € Iy’Ke PO3BHHEHOIO Y aHITIOMOBHHX KpaiHaX. 3HayHa KilbKiCTh HOBOYT-
BOPEHb MOR’53aHa 3 MaX1HALAMH 3 aKI[iSMH Ta LIHHMMH TIANEPaMHK, HANpUKIan: high
closing, to paint the tape, Rio hedge, bear tack, echo bubble i 1. p. Y xonnenti rpomi
MOBHE BHPXXESHHS OTPHMAJIH CNOoco0H BUTPa4aHHA rpollei, HaNpUKIIaA: conspicuous
austerity, house money effect, money grab, latte factor, Bu3Ha4eHHS KUTBKOCTI: fwo
commas, decimal dust. InHoBauiiiui $paseosoriuHi OqHHHLI, IO PENPE3eHTYIOTh KOH~
uenT rpomosi npubyTKE NpaniBHHKIB, 31e61TbLION0 MO3HAYAIOTH rPOMOBI GOHYCH,
KOMIIEHCALlii Ta BHILIATH MPalliBHKKAaM BHLIOT IAHKH KEPIBHMITBA KOMITIaHiH, HalpHK-
nap: golden handcuffs, golden parachute, golden hello i T. 1.

KorHiTuBHa KATEropis MapkeTHHI NONOBHIOEThCA MOBHUMH (hpa3eosioriaHuMH
penpe3eHTaHTaMH JOCHTS NOBIABHO, 10, Ha Hallly JlyMKY, ITOB’3aHO 3 NEpeHAaCHYEHi-
CTIO PEKJIAMOIO OTOHYKOHOTO IPOCTOPY, IO CIPHYHHHIIO HETATHBHE CTaBJICHHS A0 A&HOT
cepu. InnoBauiiini dppaseonoriuni OMMHMLI BUHHKAIOTH Ha IO3HAYCHHS BHJIIB MapKe-
THHIOBHX KaMRaRmii, Hanpuknan: guerrilla marketing, viral marketing, ambush
marketing, Ta 11 HaliMEHYBaHHS TOPTOBEILHHX MapoK, HanpHKIan: brand wagon,
passion brand i 1. a.

KornitHaHa KaTeropis BiANPREMCTBO TaKOXK € NOBOJi CTATHYHOIO, Ppaseonoriyxi
inHOBAN(|T 3ne0LIBIIOr0, NO3HAYAIOTH BHAA MiANPHEMCTB, YHA ALUIBHICT OB’ A3aHa 3
IHTepHET-KOMEPLi€I0 Ta HOBHMH TeXHOJOTiAMH, Hanpuknan: dot com, dot bomb, dot
deud;, Ta ocobnuBocTi AigAbBOCT KoMuari#, Hanpuknan: put skin in the game i 1. A.

Takum yHHOM, B aHIIiHCBKOMY MEIiIHHOMY JiNOBOMY JUCKYpCi YTBOpeHHs dipase-
ONOTiUHUX iHHOBaLlii 3yMOBJIEHe NEpLI 32 BCe KOMHITHBHUM (hakTOpOM, TOOTO misHa-
BAIBHOIO JiSUTbHICTIO NIOAMHH, IO CTIPAMOBAHA HA OCATHEHHA T2 HaliMEHYBAHHS ABHIL
Ta HOHATS, 10 CKIIAJAI0Th KAPTHHY CBITY HOCIiB aHIIIRCHKOT MOBH Ha Cy4aCHOMY €Tarli.
HomiHaTHBHHIK NOTEHUi a1 AOCTIHKYBaHHX KOHLEITTIB € HEOAHOPIAHHM i 3AIEKHTDH Ha-
caMInepes BiJl eKCTPaNirBiCTHYHMX YHHHUKIB. CBOE HAMIIOBHIHIE BHPAXKEHHA OTPHMa-
JIH TaKi KOrHITHBHI KaTeropii, Ak po6ora, Kom’mioTepHi TexHooril Ta ginancy, mo €
CBiYEHHAM BaroMOCTi Y JKHTTi GHITIOMOBHOTO CYCNiNLCTBA TakuX (pparMeHTiB oTouy-
10401 AIKCHOCTI, IO € B LEeHTPi Horo Ni3HaBaNbHOI AANBHOCTI. 32 JOMOMOro10 KOHLEN-
TYanbHOro aHani3sy, Lo € CKJIaAOBHM KOTHITHBHOTO, MH MOXXEMO OITHCATH OCHOBHI KOH-
LEIITH, %K1 BUHWKAIOTH Hapa3i B aHIIOMOBHOMY CYCTIUIBCTRI NPM iHTEHCHBHOMY PO3-
BHTKY BHCOKMX TE€XHOJIOIIH, HATPY>KEHOCTi EKOHOMIYHOTO, cycniiabhaoro *MTTa. Ilpen-
METOM TOAANBIIONO JOCILHKEHHA MOXKYTh GyTH NUIAXHM PO3BHTKY HasSBHHMX Y MEXiiHO-
MY AUIOBOMY JMCKYPCi KOHLENTIiB Ta CHOCOOH YTBOPEHHSA (PpaseosioriuHMX iHHOBAILiH
K MOBHHX crioco0iB BepbaisaLlii HOBUX KOHIENTIB.
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MOBi (3iHTBOXOT HiITHBHMI Ta COLIONIHrBICTHY-

Haoditimna oo pedxonezii 22.12.07

VAK 821.111(73)»1950/1974»

C. 10. Toscanec-Mynnc
Huenponemposcruii nayuonanvrui i yuusepcumem

HHTEPMEJAAJILHBIE ACCOLIHAITHN
B IIO33HH YHH COKCTOH

Hcenegosanne HHTEPMETHANBHBLIX Scconuannii B crHxoTBOpeHusx Iun Caxeron «The Starry
Night», «The Double Image».

Hochinmesinist inTepmeniiinux aconiauidt na npuxnagi sipuis Enn Cexcron «The Starry Night»,
«The Double Image».

The investigation of the intermedial associations in Anne Sexton’s poems «The Starry Night»,
«The Double Image».

TepmuH «uHTepMenHaNbHOCTE) NpuHaLiexHuT M. JI. I'acnaposy, xoTopeiii pac-
CMaTpPHBaJl HHTEPMEAHAIBHOCTS KaK PA3HOBHIHOCTE HHTEPTEKCTYaJIbHOCTH, NOpasy-
MeBas MOA Hell clieayiomee: «MHTEPTEKCT, KaK ¥ MeTadopa ¥ MCTOHMMMA, HE 3HAIOT
rPaHUL KAKOTo-MHO0 A3bIKA», OHHM TAKKE COXPAHAIOTCA NPH CMEHE CPEACTB BhIpaXe-
HHS, XapaKTepHbIX AN PA3HBIX HCKYCCTB [7, ¢. 7]. I'acnapor yYBepKAAET, 4TO HHTED-
TEKCT B BHAE TPOIIA MOXKET ONIPEREANTE PA3BUTHE HOBOIO TEKCTA WIH CTAHOBHTRCH METa-
TEXCTOM O OTHOMICHHIO K TEKCTY, B KOTOPOM OH HCxoiHOo 05U #enonbsopaH [ 7, ¢. 8]. Cpas-
HeHWe NoAHNMalolerocs AbiMa B nosme IMacrepraxa «905» co ckynbnTypHoit rpynno¥
JiaokooR popoccKkux MacTepoB FacnapoB Ha3bIBEET KHHTEPMEANATLHBIMY, T. €. «BH3Y-
aJLHOCTB €10 3aJI0XEeHa B CaMOit CTPYKType IIaCTePHAKOBCKHX cTpok» (7, c. 8].

3anadeii Hallero MCCIEMOBAHHA ABNAETCS PACCMOTPEHHE OFHOTO U2 aCTIEKTOB Te-
OpHH HHTEPTEKCTYATBHOCTH, 4 HMCHHO — CBA3H JIHTEPATYPHBIX IIPOH3BEACHMH C IpyTrH-
MH BHIaMH HCKYCCTBa, B YdCTHOCTH C XXHBOIIHCBIO, B OTHXOTBOPEHHAX AMCPHKAHCKOH
noareccsl IHH CIKCTOR.

Tpamuums napannenet Mexy paziHYHbIMU BHAAMH HCKYCCTB {IDHBIEKA/IA BHH-
MaHHE MHOTHX HCCS/IOBATENCH Kak B HAWIeH cTpaHe, Tak u 3a pybexom. Ho ecan pans-
e JIATEpaTypPoOREAL FOBOPHIY O 2AUMCTBOBAHMAX, TIAPALTEAAX MEXKAY XyAOKECTBEH-
HBIMH HPOH3BCOCHUAMM M JPYTHMY BHIAMM MCKYCCTBa, TO C CepenuBbl XX BeKa ux
CTAIH PACCMaTPHBATL B TEPMHHAX HHTEPTEKCTYanbHOCTH. CaM NOZXO K aHAIH3Y IPO-
W3BEACHHN u3MeHwIcH, cTai Honee DIy0OKHM M OCO3HAHHBIM, YTO NO3BOJISET BbiE-
JSTh DTyOHHHBIE CJIOU CMBICIIZ, CKPLITOTO B IPOH3BEACHUH.

HccnenopanneM B RaHHO#H cdepe 3aHAMaNHCh TaKHE JTHTEPaTypOBEAs!, KaK
M. JI. T'acnapos, H. U. Xapmxueg, E. ®apuso, . P. Ctopy, Kapn KpoeGep, xeiimc
Xatdepnan 1 gpyrue.

O6pasuaMH TaKMX HCCNENOBAHHI SRINIOTCS, HanpuMmep, paboThi poceHiickoro
HCKyccTBOBe/a H unonora H. M. Xapkuera, koTopblii B CBOHX TPYAAX pacCMaTpHBa
BIIMAHHE M300Pa3MTENBHOTO MCKYCCTBA HA BO3HHKHOBEHME PYCCKOrQ f103THYECKOrO
araHrapaa [8, ¢. 41.

Jixetimc Xadibepnan B pabore «The English Romantic Perception of Coloum
MPOBOLHT NapajieNiv MEXITY POMANTUYECKMM NOAX0OAOM K OTOOPasKEHHIO IBETA B N0~

© C. I0. Toucanec-Mynuc, 2008
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33uu Bopacsopra, Konbpumka ¥ KapTHHaMu aHDTHHCKHX XHBormHcleB KoHcrebns u
Tepuepa {1, c. 133].

Ponanen Iayncon B pabore «Turner’s Graffiti. The Sun and Its Glosses» ropo-~
pUT O BNHAHUM KapTiH TepHepa Ha HO33KIO AHMIHACKOTO poMaHTHKa YiutbsMa breli-
Ka [4, c. 176].

SlpkAM NPUMEPOM MHTEPMEAMANBHBIX ACCOLHALMI ABAAETCA CTHXOTBOPEHHE
H. Kurca «Ona rpeueckoit ypre» (1819), rae aBrop paceMaTpHBaeT BaXXHOCTb U YHH-
KaJIBHOE JHaYEHHME aHTHUHOTO LIEERPa HCKycCTBA. [IDOM3BENCHHA IKHBONIMCH CITY XK~
JTH MCTYOUHWKAMH BIOXHOBEHHA H I COBpeMeHHuKOB DHH CakeToH. MoXHO ynoMs-
HyTs cTHXoTBOpeHHe Cunbeunm Ilnar «The Disquieting Muses» (1957), nanucanHoe
oA BMsHHEeM Kapruubl JDxopmrkuo ae Yupuko (1916); kapruna Onsusa Pomaniio
Onmepa «Morning Picturen (1890) Boonyuiersna aMepuxkaHCKylO MO3TECCY JNPHIHH
Puy Ha co3gaHue OHOMMEHHOIO CTHXOTBOpPEeHHA B 1965 roxy.

3HH C3KCTOH CYMTAIOT OXHON M3 APKMX NMPEACTABUTENHHHIL AaMEPHKAHCKON KO-
761 KOH(QECCHOHATBHBIX M03TOB, K KOTOpoii MpuHagiexanu Takxke Cunbeud [Tnar, Po-
6epr Jloyann. Onxo u3 onpeaesieHMil KoH(peccHoHANBHOIO CTHXOTBOpeHHs («confessional
poem») 66110 npeiokeHo UpeunroM XoyBom, KOTOPBIH MOJATAET, YTO B TAKOM CTH-
XOTBOPEHHH aBTOP FOBOPHT C YHTATENIEM O CBOEH JKH3HH HANPAMYIO, 6e3 BIIHOYEHUS
JIMPAYECKONO I'epos B CBOS NPOH3BE/IeHHE [2, €. 233 ). OxHaKo TaKoe ONPEAEICHHE NpH-
3HAETCH CTIOPHBIM, H NMCTAHIMA MEXAY JIMPHYECKUM IrepoeM H aBTOPOM CTHXOTBOPE-
HUS BCE e B Gonblueii Wi MeHbLIeH CTENeHH CYLIIECTRYET.

Bymy4un KoHGECCHOHANBHBIM NO3TOM, JHH CIKCTOH CTApanach BEIPa3HTh Nocpe-
CTBOM CTHXOTBOpEHHit COOCTBEHHDBIC MEPEKMBAHHA WU TIPOGAEMBI, NOITOMY &HAIM3 e
MPOM3BEICHHI HEBO3MOIKCH 0€3 MPOBEACHNA Nnapajuiesieli ¢ :KH3HBIO U THIYHEIMH Tpare-
JHAMH NO3TECChl, KOTOPHIE IPHBE/H K ICHXHYECKOMY PacCTpOHCTBY H caMOyOHHNCTBY.

Cruxoteoperue Dun Cakeron «The Starry Night», Hanmcannoe B 1961 rony niox
BIeYaT/ICHUEM OAHOMMEHHOM KapTHHE BurcenTta Ban [ora (1889), cosnanaer ¢ nepa-
OZIOM YXYALICHHS TyIIEBHOTO cOCTOSHAS aBropa. [loarecca Haxonures 8 mybokoif fen-
PECCHH TIOCNIC KOHYHHBE POAMTE/CH U CBEKpa B T€UEHHE OfHOro rofa. JHH C3KCTOH
YyBCTBYET 0CO0YIO OIM30CTh ¢ BENMKAM MOJUIAHACKHM XYTO)KHUKOM, KOTODPBIH, TaK XKe
Kax M OHa, CTPajall OT NICHXHYECKHX PaCCTPOHCTB, THXKEINO NEPEKHBAI HEMOHHMaHHE
OAM3KMX M HAXOIHN EAWHCTBEHHOE CTIaceHue B TBOPUYECTBE.

CruxoTBOpeHHe HauuHaeTcs ¢ anurpada, KoTophiii npeacTaBiseT coGoi OTPHIBOK
13 muchma Ban I'ora 6pary: «That does not keep me from having a terrible need of —
shall I say the word — religion./Then I go out to paint the stars» [6, p. 12]. Xynoxkuuk
MHUUIET KAPTHHY, HAXOASACH B NICUXHATpH4Yeckol Kiuanke. HcnbiTeiBas ocTpyio Heobxo-
AHMOCTS B ipeoaonenun 6omesny, Bax Tor oGpamaercs k pesmruy, HO He Hal oA OTBe-
Ta, PHHAMACTCH 32 HalIHCaHWE KAPTUHBI, [e BbIIUIECKMBAET CBOE OHHOYECTBO. BaH
For prcyer Hounoe He6o, yceaHHOe 3Be3aMM, HA (POHE KOTOPOTO YEPHBIM MATHOM Bhi-
PHCOBHIBAETCA 3arafiovHOE ACPEBO, U CIALIHIA rOPOA BHH3Y.

B ctuxorBopenur «The Starry Night» 3rn CakcTon nocrapanace nepensts ar-
Moctepy KapTHHEL, MPOITYCTHB €€, OJ(HAKO, CKBO3b IPH3MY COOCTBEHHOTO JXHIHEHHOTO
OfbITa. ABTOp HaAYMHAeT CTHXOTBOpeHue cioBaMu: «The town does not exist/except
where one black-haired tree slips/up like 2 drowned woman into the hot sky» [6, p. 12].
CakcToH Henoss3yeT 06pa3s MEPHO CIIAILEro ropojaa, KOTOPHIH [UIA Hee acCOLHHPYeTCs
€ CeMEeHHOM XH3HLIO, I KOHTPACTa C TCMHBIM CHIIYy3TOM, KOTOPBIA NPEACTABIACTCH
noarecce TeMHOBoJOocOM yromieHnuue# (black-haired tree slips/up like a drowned
woman), pacHpOCTEPTOi NOJ «KapkumM» HeOoM. Buxpu, obpasyionue BOAOBOPOT Ha
3Be3HOM Hebe, CPaBHHBAIOTCA ¢ KHIALIHM NoTokoM HouH {«the night boils with eleven
stars») [6, p. 12]. ABTop yxenser 0co00e BHUMaHHE JCTAIAM, OHa CTapaeTcs ONHCATh
KapTHHY KAK MOXKHO MTOAPOOHEeH, Aaxke KOMMYSCTBO 3830 Ha HeDe HMeeT 3HaeHHe (OfnH-
Haguars y Ban I'ora u Cakcron).
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B TaKyio 3Be3[AHYIO HOYb HKe/IAHHE NOKMHYTH Halll MHP BOZHHKALT Y MO3TECCH C
ocoboii ocTporoii: «Oh starry starry night! This is how/I want to die» [6, p. 12]. Cno-
KO#CTBHE 3Be31HOM HOYH 0OMaH4HBO «even the moon buiges in its orange irons/ to push
children, like a god, from its eye» (axe nmyHa «pa3byxaeT B CROMX OPAIKERBIX OKOBAX,
DRITA%SCH NOATOIKHYTH AeTel Ha NpaBwibHei MyTh») (6, c. 12]. OOpas Temnofi Houn
aCCOLMMPYETCH Y NIOITECCHE ¢ 00pa3oM CMEPTH, KOTOPHIi aBTOp JaIbLlE PA3BHBACT B
obpa3 apasona-uckycurens: «The old unseen serpent swallows up the stars» {6, p. 121.
Bo3moxkuo COKCTOH HMEET B BHITY, YTO CMEPTh, KaK 3MEH-HCKYCHTE b, MAHHT €€ JIUpH-
YECKOTO repost, NPOITIOTHB BECh CBET B €10 xu3HH. CMeprs y OuH CakcToH Takke «the
rushing beast», «the great dragon», kOTOpHGIi 3aTArUBaeT B CBOKO nacth. Jlupuueckuii
repoii 3apaHee NMPU3HAET CBOE TIOpaXeHKe, 6e3pONOTHO NpUHHMat CBo# yxon «with no
flag,/no belly,/no cry» («6e3 dnaros u iaga») [6, ¢. 12].

B cruxoreopenun « The Starry Nighty Caxcron BeipakaeT rityGoko HHAUBHAYATb-
HBIE NEPEXMBIHAA M BHYTpEeHHME KOH(IHKTHI, KOTOphIE OUEHb CXOAHLI C JyI1EBHbIM
COCTOSHAEM XYAOKHHKA, HANUCABLIETO ONHOWMEHHYIO KapTHHy. Tak xe kak Ban [or,
KOTOPBI# MINET CTIACEHUE B XUBOMUCH, IHH CIKCTOH MINET BBIXOI ACMOHAM, pasAnpa-
IOHIHM e¢ ayIly, B m033HH, K coxkanenuio, TeopuecTBo 11 060HX ARIAETCA JIHIIB BPC-
MEHHBIM CIIACCHHEM, 33 KOTOPBIM CIIEAYET TPAarHIeckHi KOHEL.

Cruxorsopenue «The Double Image» u3 nepsoro c6opuuka craxorsopenu#i «To
Bedlam and Part Way Back» (1959) npeacrasnser cooit oTpbiBOK 13 AHEBHHKA, B KO-
TOPOM ACHCTBHA PacilONOKEHB XPOHOJIOTHYECKH ¢ yKa3aHHEM TOYHBIX AaT. ABTOp NH-
CAaNa €10, HAXOMAACH B NICAXUATPUYCCKOH GONBHMNE NOCE OYepeHON MOMBITKY TOKOH-
49uTh ¢ coBoit. «The Double Image» HanonHeH YyBCTBOM OAMHOYECTBA, CTPaJaHHEM H3-
3a BBIHYAACHHOH PadIyKH ¢ MaJICHBKOHK J0YEPhIO H BCENOIOLIAIOLIHM JyBCTBOM BHHBI
nepex pefeHkoM H SONBHOM MaTepsio, o0BUHMOINIEH Joub B cBoeli Gonesnu. Jlupuue-
cKuil cy0BEKT CABMIMT Ion0ca, KOTOPhie Tep3aloT ee AYHIy H He Aawot rnokoa: «Ugly
angels spoke to me. The blame/I heard them say, was mine. They tattled/like green
witches in my-head...» {5, p. 18]. Camo HasBasne CTHXOTBOPEHHS HPEACTABINET COGOMH
ALNO3MI0 Ha AROHCTREHHOCTS HEJIOBGYECKOR NPUPO/IBL, KOTOpad OTPAXKACTCH B pasAso-
€HWH THIHOCTH NMoITecchl. OHA QAHOBPEMEHHO COCANUHAET B cebe JOMOX03AHKY U [0~
areccy, MoOALLYIO MaTh H XXCHIBKWHY C TIOMYTHEHHBIM Pa3yMOM, IIPOXOIILYIO peryisp-
HBIC CEeaHCHI NICHXOTepanui. «ABoiHoi o0pas» — 3T0 H300pakeHHe DHH M €e MaTepH,
NPOTHBOIIOCTABNEHHOE APYT APYTY KAK MOXOAOCTH H 3PENOCTH, HATANO H 33KaT )KH3HHU.
ARTOp CCBIIACTCH Ha PeabHO CYIECTBYIOIIME NIOPTPETHI, CBOI H MAaTCPH, KOTOpbie ObIH
HaNHCaHbl HEU3BECTHEIM MacTepOM H XPaHHUITUCH B AOME MaTEPH MO3TECChI.

B «The Double Image» OuH CaKCTOH ONBCHIBAST YAYHIUEHHE NCHXIHYECKOTO CO-
cTosHKA ee nupuveckoit repounn («I grew well enough to tolerate myself»), nocne uero
MOJIOZYIO XKEHITNHY BBITHCHIBAIOT U3 JieyeOHMIIbI. ONHAKO ee He JIONMYCKAIOT K pebeHKy
J10 MIOIHOTO BEISAOPOBNEHMS, ¥ OHA BRIHYAKACHA XKUTh Y CBOSH MaTepH, KOTOpas X0Ts H
cTapaercs o6IeTINTL JKH3HD A0YEPH, HO HE TIepecTaeT OOBUHATD €€ B YXYIICHHH CBO-
€r0 COCTOS HUA 3RO0POBES. UTOOH! pa3BesTs J0Yb, MaTh 3aKa36IBAET XYAOKHHKY NOPTPET
JIMPHYCCKOH reporHM, HO 3TO e He noMoraer: «I cannot forgive your suicide, my mother
said./ And she never could. She had my portrait done instead» S, p. 18]. O6pa3 xenmu-
HBI HA OPTPETE ABJIACTCA CKBO3HALIM B POU3BeNeHUH. 31ieck Y JHH CIKCTOH BO3HHKA-
€T cpasHeHue ¢ nepcoHaxeM Ockapa Vaiinnna lopuanom I'peem, KuzHL 1 rpexu KOTo-
poro Oelny oTpaxkeHbl B MOPTPETE, Kak B 3epkaie. Ilocie Hanmucanus Hoprpera IiA
JIHPHHECKOH FepOHHH XH3HE KaK 6ynT0 66l 0CTAHOBHAACH, H YeM Obl OHAa HU IBITAJIACH
3AHATHCH, HHYTO He NpHHOCUIO eif mymervoro nokos: «To help the time pass/] tried to
mow the lawn/and in the morning I had my portrait done,/holding my smile in place, till
it grew formal» 5, p. 18].

Enuncraensoe cnacenue ans cefa repouns BUOMT B moOBu X nodepn ([hxoiic)
(rax e 38a1H 109b DHH CIKCTOH), KOTOPYIO OHa HAAEETCA BEPHYTD, B yXOZ€ 3a GoJTb-
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HO#H MaTepbio, KOTOpas THKENO NEPEKHBACT aMITyTALHIO MPYIH B Pe3y/Ibrare pakoBO#
OIyxo/d. TOT ke CaMbIi XyJO)KHHK, KOTOPBIH IMHCAT NOPTPET JHPHUYECKOH MEPOHHH,
MHUIET TIOPTPET €€ MarepH — COCTAPHUBIIYIOCS KOMMIO XeHUIMHBE: «my mocking mirror,
my overthrown/love, my first image» [5, p. 18). Kaprunsl ¢ H306pakeHieM Ko4epH U
MaTepH OblTH pasMenicHB! HanNpoTHB APYT APYTa, ¥ MOJOAAs XKEHIHHA Ha niopTpere B
yxace B3upana Ha csoe Oynyee, Tak xe kak u Jopnau I'peii ¢ orspaieHnem paccmar-
puHBaJl CBOM H3MeHsIomyiica o6pas: «I rot on the wall, my own/Dorian Gray. And this
was the cave of the mirror,/ that double woman who stares/at herself, as if she were
petrified/in time — two ladies sitting in umber chairs» [5, p. 18].

CruxorpopeHue «The Double Image» 3axanuuBaeTcs BCe Jke Haaeax a0 Ha HOBYIO
KH3HL ¢ MIOGHMOM NOYephIO, KOTOpad, KAK CYMTAET MO3TeCCa, MOMOXKET «3arTyLiuTh
YyKHE 10j10¢a B €€ TOJI0BeY.

PasMbIlIICHHUAM 0 MACTEPCTBE BeTHKMX »uponucies («the old Masters») nocss-
Tiia OHH CIKCTOH CBOe CTHXOTBOpeHHe «Myseil n3smHbX HckyccTs» («Musee Des
Beaux Arts»). [TosTecca nomeIaeT CBOETO JIMPUYECKOTO Feposi B OAMH M3 3a508B (paH-
wy3ckoro Myses. [Tepexozist oT ONHOTO HOJNOTHA K APYTOMY, OH HepeaeT BIIeYaTICHHE,
KOTOpOE Ha Hero NPOM3BeIIH LieieBphl u300pasurenbHOro HeKycceTsa: «About suffering
they were never wrong,/ The old Masters; how well they understood/ its human position»
[6, p. 23]. Jlupryeckuii cyObeKT NONOH BOCXUIIEHHA KapTuHOH bpelirena «Mkap», u
TEM, C KAKOH IEMKOCTHIO H OJIHOBPEMEHHO NITyGHHOM XyN0KHHK NepeaaeT ApeBHHA MUG:
«...how everything turns away / quite leisurely from the disaster; the ploughman may /
have heard the splash, the forsaken cry, / but for him it was not an important failure» [6,
p. 23]. Ha done Tparnveckoi rubenu Hkapa xuponvceny 300paxaet rnpocroro fnaxa-
P4, UiA KOTOPOro HEQECHBIC CTPACTH HE TAK YK CYILECTBEHHbBI, H KOTOPhIH NPONoTKaeT
CBOE HEXHTpOE 3aHATHE. B cTHXOTBOpeHMH JHH CIKCTOH MBITAECTCA HE NPOCTO MEpe-
nars o0pa3, co3nanusiii bpefireneM, HO TaKKe BHIPASHTH JIAYHOE BICYATIICHHE OT Kap-
THHeE «the expensive delicate ship that must have seen / something amazing, a boy
falling out of the sky, / bad somewhere to get to and sailed calmly on» [6, p. 23].

XoT4 McclieAOBaHNe B OON3CTH HHTEPTEKCTYABHBIX CBA3EH MEMTY, PasUHbIMK
BHJIAMH HCKYCCTBA BEAYTCA yKe AaBHO, HO 3Ta 06MacTh HAYYHBIX MCCIEAOBAHM Ha-
CTONBKO 061MpHA, uTo obeInaeT pacKphITh NEPEA HAMM €LIe MHOTO HOBOTQ.
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CONCEPT «WATER» IN ENGLISH LITERARY TEXT
OF THE 19™ AND 20™ CENTURIES

CrarTa npHcBSveHa A0CHIUKEHHI0 KOHUENTY «BOJA®» B SHITOMOBHOMY XYAOKHBOMY TEKCTi
XIX Ta XX cropiy Ha npuxiaaai anraiiicLxol noesil Ta ABox pomanis - «Iipuroan Fexanbeppi Oinna»
M. Teena va «devia Konepginoa» Y. dixkenca. CTarra MicTHTS aisrsicTuanuil, cruaicTuansii ta
KYALTY poAorivHni aHanil KORUenTy «BoAR», 300pameHore y BHIEIraauMx TBOPAX.

CTaThfl MOCBAMENa H3YIEHHID KOHUENTA «BOZA» B ANIIOA3BLIYHOM XYR0AECTBEHHOM TEKCTe
XIX 1 XX sexos na npaMepe anraniickoil MoKy # asyx pomanos — «lipnkaoaenns lexnnbeppn
®Ounna» M. Teena ¥ «3snx Konnepdunsa» U, Jukkenca. B cratbe HiI0KeH JIHHIBHCTHYECKHHA,
CTHIKCTHYECKHH H KYJBTYPONOrHIecKMH aHANN3 KOHUENTA «BOAA», H306pawEHHOTO B PLIIEYNO-
MAHYTHIX TEKCTAX.

The article deals with the study of the concept «water» — the English literary text of the 19th and
20th centuries on the example of English poetry and two classical novels - «The Adventures Of
Huckleberry Finn» by M. Twain and «David Copperfield» by Ch. Dickens. The article comprises
linguistic, stylistic and cultural analysis of the concept «water» depicted in the above mentioned texts.

The present article is aimed at the linguistic and stylistic analysis of the concept
«water» in English literary text of the XIX-th and XX-th centuries.

The cheice of the topic stated above is stipulated by the tendency of contemporary
linguistics to research the language material from the point of view of the human being
and their mental processes. Thus, the present research is related to the sphere of cognitive
linguistics, a comparatively new science which only starts developing. Topicality of
the research can be explained by several factors. First of all, the concept «water» has
never been studied in the works of English and American writers and poets before. And
secondly, there are not many studies dealing with the lingua-cultural analysis of texts
within the framework of the definite concept. ‘

The works of many Ukrainian, Russian and foreign scholars served as the theoretical
basis of the research. The problems of cognitive linguistics have been studied by such
scholars as V. Z. Demyankov (1994), G. 1. Berestenev (2002), V. A. Maslova (2005) and
others. They presented the main theoretical features of cognitive linguistics.

One of the first linguists who began to study cognitive linguistics was G. Lackoff
(1987) [6]. He wrote about the main principles of cognitivism in his book «WOMEN,
FIRE AND DANGEROUS THINGS..., WHAT THE CATEGORIES REVEAL ABOUT
MIND». In this book the author described special mechanisms of human thinking
processes (mechanism of categorization) on the example of an African tribe.

V. A. Maslova in her books «Cognitive linguistics» and «Lingua-cultural studies»
[2], [3] presented a detailed description of the term concept in general.

V. A. Maslova accumulated the researches of the notion of concept made by many
linguists, such as: N. D.Arutiunova, S. A. Askol’dov, T. V. Buligina, E. S. Kubriakova,
D. S. Likhachiov, G. Slishkin, A. D. Shmelev, J. 8. Stepanov and others.

In the issue of the annual collected articles «Scientific Notes of Lugansk National
Teachers’ Training University» (2005){4] many contemporary authors presented the
analysis of different concepts on the material of the Ukrainian, Russian and English
languages and culture.

Topicality of the current article determined the purpose and the tasks of the
research:

1) to study the fulfillment of the image of water in poetry;

© O. C. Kocreuro, 2008
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2)to give the lexical and stylistic description of water images in the English language
prose.

Concept «water» in the framework of American and English poetry of the XIX-th
and XX-th centuries was embodied in various images — either water images: lakes, rills,
streamlets, oceans, seas, clouds, rains, ices, snows, etc. or personified images — comparing
water to the human life, or to the human itself, ascribing to the water the features inherent
to the life or fate to show its boundless power or to emphasize the importance of water
in people’s life and for every animate living creature — an animal or a plant on the Earth.
We have analyzed the poems of the following authors: Samuel Taylor Coleridge, Oliver
Wendell Holmes, Langston Hughes, Thomas Moore, Percy Bysshe Shelley, Robert
Southey, Lord Tennyson, William Wordsworth and Wiliam Buttler Yeats. As a result of
the research, we can assume that concepts in poetry serve to express most vividly authors’
feelings and thoughts better than other means of expressiveness. Concepts facilitate the
interpretation of poems, as they somehow compress several notions or phenomena into
one and present it meaningfully and emotionally enough to convey the author’s idea.

Taking into consideration the poems of English and American poets analyzed, we can
state that all of them used to present water in good sense and they show water as a purifier
{(«The City of Cologne» by Samuel Taylor Coleridge), depict water as an essential part of
Being («’ve Known Rivers» by Langston Hughes; «Cloud» by Percy Bysshe Shelley),
water as the image of life itself («The Two Streams» by Oliver Wendell Holmes, «Crossing
the Bam» by Lord Tennyson), water as the background for recollection of happy moments in
life or as an embodiment of the notion of native country/city/home («Dear native brook» by
Samuel Taylor Coleridge; «Madoc» by Robert Southey), water as the image of the place free
from the troubles and sorrows of the modern world («Stolen Child» by William Butler Yeats),
water as one of the reflections of nature’s beauty (Sonnet, composed upon Westminster
Bridge by William Wordsworth), water as the background for sea adventures and mariners’
stories («The Rime of the Ancient Mariner» by Samuel Taylor Coleridge).

Poets used a great number of epithets to show the beauty of water or to convey its
condition, mood, colour or motion: purple sea, lit sea, calm rivers, paved with the moon,
deep, ancient, dusky rivers, rushing river-tides, slender rill, evenings ocean, widening
torrent, frozen tide, peaceful sea, asleep tide, boundless deep, native brook, wide
streamlet, wandering water, cleared harbour, tyrannous and strong storm-blast, ice, as
green as emerald, snowy cliffs, white fog-smoke, white foam, silent sea, pointed ocean,
slimy sea, green and blue and white water, favouring gale, etc.

As for the sound form of the lyrics, we have noticed that the sounds tend to imitate
those produced by water in nature (the phenomenon of onomatopoeia): [s], [sl], [th],
[sp/ps], [sh], [th], [ts], [ch],: rivers, dawns, sleep, sunset, dips, gushes, rushes, bathe,
whispering, streams, breast, fresh, showers, thirsting, streams, shade, she, lashing,
thunder, shines, earthquake, breathe, beneath, thin, strips, throne, shape, mountains,
columns, arch, through, march, nursling, shores and many others.

As far as the second task of the research is concerned, we have traced the imagery
of water in two novels — «The Adventures of Huckleberry Finn» by Mark Twain and
«David Copperfield» by Charles Dickens. In the first novel the image of the river
Mississippi plays a key role in the whole narrative and serves as the background for the
adventures of Huckleberry and a run-away nigger Jim, as the means of transport for the
characters, as the image of the life of Americans of those times and as the representation
of America itself. «Water» here definitely has a positive connotation and was depicted
as the zone of freedom, joy, comfort and happiness. M. Twain used different epithets to
convey the condition and colours of the river: monstrous big, knee-deep, soft, pale,
black, gray, dark, red or yellow, etc.

From the critical inventory of the novel it is visible that all critics agree on the
major importance of the image of the Mississippi in the book. They all point out the
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love with which the author described the river as a natural phenomenon in all its beauty
and present the image of the River in three main aspects:

1) the River as the image of life in its great rhythmic flow;

2) the River as the predeterminer of all adventures and events in the book;

3) the River as on of the two intrinsic attributes of the book — the boy, Huck, and
the river, Mississippi.

Not only the events in the narrative are predetermined by water, but also the names
of some heroes originate from the root «water» (e.g. Bilgewater).

Having analyzed the novel by Mark Twain, we have come to the conclusion that
«water» plays a dominant role in the whole narrative, makes the description more vivid
and picturesque and influences the fates and the characters of the heroes.

In the novel «David Copperfield» by Charles Dickens, the role of water is not as
major as in Mark Twain’s book, however, it is also presented throughout the whole
narrative as the background for the landscapes and as the character of the novel. In
«David Copperfield» water is generally represented in the description of the sea-city,
Yarmouth, and in the depiction of the dirty London river. From the description of
Yarmouth the reader can feel that the place is literally saturated by water, and that water
is everywhere — in the river, in the sea, in the people and even in the air. On the whole,
we can assume that Yarmouth as a sea-city bears very positive connotation and even the
great power of the ocean to take away sailors’ lives doesn’t add much negative colouring
to the image of water. This feature of water is to be perceived as an essential part of life —
a mighty power of a natural phenomenon.

Unlike Yarmouth, the description of the London river leaves an unpleasant impression,
it seems as if every word of it breathes with negative connotation. The reader sees the
picture of the polluted river-side. The author used a range of appropriate epithets to convey
the dirt of the river and the general atmosphere around it: dreary, appressive, sad, solitary,
melancholy, sluggish, coarse, rank, marshy, cumbered, groveling, heavy, slimy, ete, Dickens
uses comparisons and other means of expressiveness to make.the picture more vivid.

Throughout the novel water is associated with inner emotions and feelings of the heroes,
sometimes it conveys the meaning of tears and human sorrow.

One more outstanding literary text which highlights the concept «water» is the
story «The Old Man and the Sea» written by Emest Hemingway. Water plays an important
role in the narrative, which is visible already from the titie of the book. This story is not
just a story of the old fisherman, it is an aliegorical description of the buge conflicts of
our time. Here the eternal conflict of the man and the fate is depicted. The fate is not
benevolent o the old man, but he struggles and does his best to stand all its trials.
«...man is not made for defeat» — says Santiago, «4 man can be destroyed but not
defeated.» — This is the principle of the old man’s life and this is the principle of
Hemingway as well. The image of the old man is the image of the man of labour and
hard work, the man whose soul has experienced a lot, but nevertheless, remained clean
as the sea water. The story is full of water descriptions because the development of the
plot takes place in the open sea. Sea nature surrounds the old man and inspires his great
love and respect. He treats the sea and all its inhabitants as living beings who are equal
to a human, who have mind and soul, who are capable of feeling happy and suffering.

Apart from those novels analyzed in the present article, there is an extensive list of
other novels and short stories in literature which depict water and where water plays an
important and prominent role. This fact is hardly surprising due to the essential place of
water in life itself. Water is, of course, mutable and sublime, sustaining and destructive,
and throughout literature water serves as a representation not only of birth but of death,
not merely of placidity but of viclence. Water transports the hero to his great adventures
and carries him home. Water holds the promise both of freedom and of enslavement, its
shimmening surface inviting, its depths mysterious and daunting. From Homer and Daniel
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Defoe to Walt Whitman, Edgar Alan Poe and Joseph Conrad, from Samuel Taylor Coleridge,
Herman Melville and Stephen Crane to Charles Johnson, John Barth and Emest Hemingway
— all these British and American writers used to depict water in their works.

So, the concept «water» can be studied deeper and analyzed in various aspects of
its presentation by different authors of poetry and prose. Apart from the analysis of
literary texts, the concept «water» may be studied within the framework of culture in
such spheres as history of the country, art, music, dance, film industry, attitude of people
to the concept. The concept is of particular importance for the citizens of Great Britain
and the USA as these countries are encompassed by water. Great Britain has always
been considered «the owner of the seas». It goes without saying that this special attitude
to water is surely reflected in the cognition of the people who inhabit these countries, in
their literature and culfure. Thus, the concept «water can be further traced in the myths,
folklore and phraseological units. Besides, the concept «water» may serve as the basis
for the contrasting and comparing cultures and literatures of ditferent nations.
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OPEVMOBHIA AHAJI3
AHITMMACHKOI TEPMIHOJIEKCHKU APBITPAXKY

PoIraAsaaoThes RUTAHNHS JACTOCYBAHAN NPHALNGIS PpeiiMoBol COMAHTHKH JIN AHANIZY nes-
Hol TepminonexcuxH. OcoGausa yBara npUALIAETLCA NPAKTHYHCMY KOHCTpYIOBaKHI0 ¢rpeiiManol
CXEMH TEePMIROACKCRKE APOiTPAXY TA BHALNCHRI0 CEMABTHIRNX 38’ A3KiB MIx KONIeNTAMR AaHOT
cdepn aigabHOCTI AHOAWHY.

Paccvarpusaerca npobiieMa npEMeHeHHa NPHRIEENOSB (PpelMOBOH CEMAHNTHKH ANS AHATHIA
onpeseJennoi TepMuHoaeKCKrKH, Ocofoe BHEMARNE YACAKETCN IIPAKTHUECKOMY TIoCTPoeHuio dpedi-
MOBOH CXeMbl TEPMHHOJIEKCHKH APOHTPAXKA ¥ BLIZENEHNI0 CEMARTHYECKHY CBS3LH MOXIY KoHMUen-
TAME JaHAOK chepbl yenopeteckoli AeaTeALHOCTH.

The problem of the application of the principles of the frame semantics for investigation of a
certain terminology has been studied. Special attention has been paid to the practical construction of
the frame scheme of the arbitration terminology and the determination of the concept connections of
the given sphere of the human activity.

Ha cy4achoMy ertami po3BATKY JIHIBICTMKH ROCHIIKEHHS TEPMiHONEKCHKM HE
MO)KHA BBAKaTH IIOBHUM 6e3 po3niaay 1i 3 TOYKH 30py KorHiTuBicTikH. Came npH no-
CIIIKEHH] TEPMiHONEKCHKH KOHCTPYIOBAHHS Ji PpeiiMy lae MOXITHBICTD OTPHMATH ySB-
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JIEHHA MPO OpraHi3auilo NEBHOI CYKyITHOCTi TEPMIHONOITYHHX €IEMEHTIR, 3BECHHX B
€HHY CTPYKTYPY, & TAKOK BHABMTH i€papXilo €IEMEHTIB, IO BXOAATH J0 if ckuaiy.

JocnimkeH o PisHHX TEPMIHOCHCTEM 3 TOUKHU 30PY KOTHITHBHOT IIHTBICTUKH NPH-
CBAYCHO NeKinbka poOiT, 30kpema I. C. [aspuitina 3aiiMacTbCa JOCTIHKEHHAM TEPMiHO-
CHCTEMH NPOPLIAKTHYHOI TOKCHKONOrT, poGoT 0. B. Bit nprcBsucHi murannaMm od-
TaJbMoJIoriuHoi TepMiHosorii, 1o cepu inrepecis H. O. CredanoBoi BxonuTs TEpMi-~
HonexcHKa chepr ocsitu, M. B. Kuraifropoacska gocniukye cy4acHy eKOHOMIYHY Tep-
Minoznorito. Ilpore Ha chOroaHi HeMace npaup, MPUCBAYCHUX aHANI3Y CYYaCHOTO CTaHY
IOPHAMYHO! TEPMIHONIEKCHKHM, MiXK THM TIPaBO € ONHI€IO0 3 HANHJABHIIHX Ta COWIATLHO
IHAUMMHX cep NOACKKDT AIBHOCTI.

KomruiexkcHui JIIHMBOKOTHITHBHMM aHATTI3 Ta BIOPANKYRAHHA AHITIOMOBHOI TEPMIHO-
NeKcHKU apbiTpaxy 3 nosuilii GppefiMOBOT CEMAHTHKH BU3HAYAE AKTYAIBHICTS JJAHOT poOOTH.

MeToio aaHoi poGOTH € AOCHiMKEHHA CTPYKTYPHO-CEMaHTHYHUX O0CO0MMBOCTEH
AHIJIOMOBHHX TepMiHiB apOirpaxcy Ta mpUHIUMIIB iX CHCTEMHOI opraHizauii 3 mo3uuii
bpeiiMoBOT CEMaRTHKH.

BUKOPHCTAHHA METOAIB KOTHITHBHOTO 2HAII3Y AJI% BHBYEHHS TEPMIHOJEKCHKY 3
TOYKH 30Py KOHKPETHHX KOTHITHBHHX MOJENeH Jae MOMUIHBICTH GBIl AETANBHO Ta
u60oKo NoCHANTH NpoLieCH GOpMyBaHHA He JIKLIE BIIACHE TEPMIHIB IEBHOT rany3i, a i
TepMIHOCHCTEMH B LILTOMY.

Buxogsuk 3 neoro, s aHanisy TepMiHonexcHxy apOitpaxy Hami Gys 3acTOCOBa-
HHii KOTHITHBHHH MiAXiA, axHil JO3BONILE TOYHO KPEKOHCTPYIOBATH KOTHITHBHY CLIEHY-
npotoTril 94 GpeliMK, CTOTH Ta OJIoKH, SKi 3alI0BHIOIOTHCA KOHKPETHOIO IHpOpMaLicio
npo AaHy TepMiHocHcTeMy» [4, ¢. 13].

B nanOMy JOCHI/DKEHHI MH BIIUITOBXYBANMCS BiJ BH3Ha4YeHHs (peiimy, ake byno
sanponoHosade M. Mincekum: «@pefim — 11e oauH i3 cnocobis npeacrasiesnn indop-
Mallii Ipo NEBHy CTEPEOTHIIHY CHTYaUilo 4 Ipo neBHmit 06’ ext. Koxxunii Gpeiim micTHTD
AEKUTbKA CJIOTIB (TepMiHaiB), 10 AKHX NPUEAHYIOTbCA iHILi (pediMu» [3, . 289-290].
DOpeiiM ABiIA€ OO0 KYTIBTYPHO-CIIENHIMHY OAHHMIIIO 3HAHb, AKi BKIIOYAIOTE iHDOP-
Mauilo Ipo 1€, WO B AAHIH KYABTYpi € THNOBUM/ CTepeoTHNHUM [2, ¢. 270]. Takum
9HHOM (ppeiiM MOXKHA POIMMAAATH AK OZTHH i3 MOXITMBHX 3aC00iB TEXHIUHOTO NpeCTas-
JICHHSA KOHLESATY B CBiIOMOCTI, 87[5Ke BeCh 00’ €M 3HaHb, SKi HaJIEXKATh A0 TIEBHOIO KOH=
LenTyanbHoro 00’ eKkra, noTpedye cHCTeMaTH3aLii Ta OpraHisanii.

IOpuauyHa TepMiHONEKCHKA NpEACTaBIse cobOK0 He JMIIe CYKYNHICTh CHiB Ta
COBOCNONYYEHD, AKi HOMiHYIOTh HAaHNMOLIMpEHIill B I-OMY BHII JEOACHKOT ALILHOCTI
cy6’€kTH, 06’ €KTH Ta IIPOLECH, alie il CKNAJHE, IEBHUM YHHOM CTPYKTYPOBaHE YTBOPEH-
Hst, CHCTeMa IOPHAHYHOT TEPMiHONOTiT MICTHTD AAPO — CYTO FOPHAHYHY JICKCHKY 1 nepu-
depiro — Tepminm iHmMX. TepmiHocucTeM. Criemdika AApa TONAraE B TOMy, WO HOro
TePMiHH BUKOPHCTOBYIOTBCA B YCIiX cepax )KHTTH CYyHacHOTO CyCiheTea. Lie Haseu aep-
XaBHHX OPTaHiB, 3aKOHONABYI AKTH, CIOBA /I IO3HAYEHHS TATIOMATHUHMX ¢TOCYHKIB,
IMIHICTPATHRHO-TOCNIOAAPCHKOT AisbHOCTi. Jlo nepudepii Hanexars TepMiHU 3arais-
HOHAYKOBOI, CYCHLIBHO-NONITHYHO1 cepn, BilicbkoBOT cepH, eKOHOMIYHOT, TOproBeb-
HOI, MERMHYHOI, TEXHIYHOI Ta i1, Y DyHKuLl IOPUANMHEX TEPMiHIB BUCTYNIAIOTE | 3araib-
HOBKUBaHI citoBa. «IIoniOHi ABOMUTAHOBI OAMHMIL BHHHKAKOTH AK HACNIAOK PO3B’A3aH-
H31 Cy6’exTOM HOMiHANIT 3aB/laHHA — NIO3HAYMTH HOBI peanii, BUYNEHOBaH] TeopeTHY-~
HKM piBHEM MMCIIEHHS. BUKopHCcTanHd 3arabHOBKHBAHUX CITIB JU1S HO3HAUEHHS CIie-
L{iaJIbHUX MOHATD Y FOPHAHYHIH TepMIHONOTI{ — e 00°€XTUBHA peabHiCTh, B AXii HOMI-
Hauii OTPUMYIOTE JOAATKOBE TepMinonoriune Gorysauns» [1, ¢. 202].

Cnia 3a3Ha4YMTH, HIO MHTAHHA BHPILIEHHS CIOPIiB Y TpeTeHChbKOMY CYAi € He-
B’ €MHOIO YACTHHOIO 38KOHONABCTBA Gyb-AK0T KPaiHK, a OTXKE TEPMIHONEKCHKA, AKA
IOMIHY€E NOHATTA apOiTpaxy, 3aliMae 3HaYHe MICLIe B CHCTEMi FOPHIUYHHMX TEPMIHIB.

Y camoMy noHATTI «ap6iTpax» («arbitration») 3a3HayeHa CBOEpPiAHICTS B3AEMOBI X~
HOCHH Cy6’ekTiB, 06’€KTiB Ta UPONECIB, AKI Y CYKYIHOCTI CKIANAIOTH CYTh Ta 3MICT
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JEHOro Pi3HOBHAY AiSTBHOCTI MOANHH, AKHH 1MOB’A3aHHH 3 PEryIiOBaHHAM BiTHOCHH,
IO BUHMKAIOTh MK Pi3HHMH CyG’€KTaMH 3a NeBHHMX, JiTKO BPETYIbOBEHHX HOPMaMH
npaga, o6craBun. [ToHaT™ «apbirpax» aBise cobOIO CXeMy NMOCINOBHAX KiH NEBHHX
cy6’exTiB y IeBHHX cUTYaLinX, TOOTO $peliMOBy CTPYKTYPY.

SriaHo 3 6a30BMMH MOHATTAMM KOTHITHBHOI JIIHT BICTHKH, KOHLIEHNTH HOMiHYIOThCA
HE B pe3ynbTari BUNIaAKOBOro 36iry o6cTaBuH, a Ha OCHOBI ySBAEHD TPO HHX, AKi CK/Ia~
JA10ThCs B POIECi NPAKTHYHOI NiTBHOCTI MoAei. 3 1-oro MOYkHa 3pOOHTH BHCHOBOK,
WO HAMOLNBIU AZICKBATHUM [IXOAOM I AOCTIDKEHHS 3Ha9€HHS T4 [T0XO/DKECHHA Tep-
MiHa CJIij{ BU3HATH METO, AKHii IIPONOHYyE (PpeiiMOBa CeMaHTHKa.

CyTb 1100 METOAY IOJIATA€ Y HACTYTIHOMY: 3HA4EHHA TEPMiHIB pO3IIAAAIOTECH
AK CTPYKTYPH, WO OyAH BHKJIHKAHI 10 XHUTTS peaibHHMH CHTYALIIIMH, AKi 33 CTEPEOTH-
MaMH HOMIHYIOTLCA TICBHHMH, RKE ICHYIOYHMH B PO3yMi JIIONHHA MOBHUMH 3aCO0aMH,
TOOTO B KOXKHOMY KOHKDETHOMY 3HAUeHHI HOMIHYIOUHX OAMHMIL BifoOpaskaeTbcs ¥
«BiZMOBiHE KOHUENTyaATbHE YIBICHHS Ta 3HaHHSA Npo iMeHyeMuH pedepent, Ta 3acié
36epiraHds HBOTO 3HAHHS B CBiIOMOCTI noauHu» [6, c. 10].

Buxons4u 3 1pOro, Ba¥UIHBHM €TAIIOM aHanizy Oyab-aKoi rajy3epoi TepMiHOICK-
CHKH TIOBHHHO GyTH BHABIEHHS KOHUESITYANbHOI CTPYKTYPH TepMiHiB, ska dikcye no-
JIOXEHHSA KOHLENTIB criewiaiibHOT cepH MOACKKOT AiIbHOCTI y ppeitmoBilt crpyxTypi,
B il KOHIIENTTH 3aiiMalOTh LIEHTPaJIbHE Miciie.

ITix xoruenToM M caifiom 3a E. A. CelHBaHOROIO PO3yMIiEMO «MEHTATIBHO-TICHXO-
HETHMHMI KOMIUIEKC, IEBHHM YHHOM OPraHi3oBaHy, pisHOCYGCTaHTHY OHHHLUO FACBIRO-
MOCT, $iKa BiUTIOUaE BepbannHi Ta HepepOansHi 3HaHHA Ipo 06’ €K, HOro OLIHKY, fKi ko-
PeOIOTD 3 o0pa3zamu, BiXIYTTIMH JIFOIWHH, il KOACKTABHHM HecBilomuM |5, ¢. 248).

Konuent «ap6irpax» (arbitration) nepenbayae BinoGpaxenHs y GppeHMOBid cTpyk-
TYPpi AEKUIBKOX rpyn CyOKOHLENTIB, CHUPAIOYMCH HA AKi MOXKHA KiacuiKyBart yci
HOMIHATHBHI OJMHMLI AaHol Nexcuki. [lepin HiX nounHaTh ¢peiiMoBHi aHaM3 KOH-
uenTy «apbiTpax, CIIL MaTH RiTKe NOHATIHHE YSRIEHHS TIpOo NPOHeC BUPILIEHHS CrIopis
y TpetedicekoMy cyRri. Omxe, apOirpax npeacrarise cofoio ankTepHaTHBHHI cnoci®
BHPIlICHHA IPABOBMX CTIOPiB, KOJH 3aMiCTh POSDJIAAY Y CYi CTOPOHM N0OPOBLIBHO Ile-
penalors cBili Crip Ha PoO3rAA He3aleXHOro apbiTpa, sKuil BApiurye ciip Ha OCHOBI
JNOMORJIEHOCTEH CTOPIH MPO Te, MO HOro PilleHHA € OCTATOYHHM. ApOiTpaXkKHuH po3-
IR MOXe HPOBOAKWTHCA OOHKMM abo Oinbmoo KinbkicTio apOiTpie B apOiTpakHOMY
cyai. PimeHns apbiTpa nosuHHO GyTH B pasi #HeoOXiAHOCTI BUKOHAHO MPHMYCOBO CyAa-
MH 3aransHoi jopucAHKilii. B ap6itpaxi cTopoHHM, ki HE MOXYTh AOCATTH 3TOfM 3i
CRPHOTO MHTaHHSA, NIEPEXAKOTH CBil CIip Ha po3rsy apliTpa abo xonerii ap6iTpis, sxi
He e cynasamu [7, c. 248].

Orxe, BUXOAAMH i3 3arallBHOTEOPETHYHMX TIONOXKEHDb, IPAKTHKH Ta cnemubiku
JaHOrO BHMAY JIOACHKOI ALUIBHOCTI, HA EPUIOMY eTami (pedMOBOro anajily MOXH2
BUJIUTHTH TEPMiHM, AKi HOMIHYIOTb NOHATTA apOiTpaXcy Ta sKi 3a iX KOHUCTITYATBLHOK
NPHHANEKHICTIO MOKHA 3TPYNTYBATH HACTYITHHM YHHOM:

ba3osi konuent Tepminonexcaxd apbirpaxy

Ne Ba3oBi KoHiENTH Tepminu, ski Hominy0Th 623081 KoRLENTR
I | ApGirpaxui pimenns (arbitration | Determination, subpoena, decree, award, confirmation,
awards) notice of motion, docketing proceedings, judgment,
interiocutory order
2 | ApGirpaxkte OpOBaJKCHRA To arbitrate, stay, proceedings, referable to arbitration, suit,
(arbitral proceedings) issue, terms, default, petition, notice, heating, to aggrieve,

civil action, service, motion, application, witness,
compelling attendance, evidence, to sumimon, testify, liable,

affidavit, appeal
3 | Yuachuku ap6iTpakHOTO Applicant, party, juty, umpire, arbitrator, master, adverse
posrmany (participants of the party, attorney, marshal, defendant

arbitral proceedings)
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Bapinenna 6230BHX KOHUENTIB y $peliMi «apOiTpaxo» NpeACTaRISE iHTEPEC, a/Ke
a€ MOMUTHBICTh BUABMTH HOHATIMHMI anapat, Ha SKoMy 0a3yeThes yce pisHOMaHITTS
CKJIAHHX B3aEMOBIHOCHH Cy0’€KTiB apGiTpaxcy. 3 iHmoro 60Ky, To# (akT, uo caMe ui
KOHLCNTH € 6a30BUMH, CBiIYHTH IIPO Te, WO CYTh bON0 BHAY AIIBHOCTI HE MOXHA
3po3yMiTi Ge3 Oinbll NIMGOKOro MPOHMKHEHHA B Horo moHsrilHuil amapar: apbitp
(¢pisuvna ocoba, aka Gyna oOpaHa cTOpOHaMu AJ1A BHDIILICHHN CHOPY, MEPEAAHOrO Ha
posrnad apliTpaxHOro Cyxy CTOpOHaM# crnopy); apOiTpakHa AOMOBIEHICTH (OMOB-
JICHiCTh MK CTOPOHAMH IIPO NEpeAady iX cnopy Ha posriag apbiTpaxHoro cymy); ap-
GiTpaxHui cyx (ognoociGHuit apbiTp abo koneris apGiTpis, Aki 3ai¥icHIONOTH CBOT 060~
B’a3kH y hopmi nocTidiHoro apGiTpaxnoro cyny abo apGiTpakHOro cymy MiA BUpiHIeH-
HA GEBHOYO CNOPY); CTOpoHH apGirpaxHoro po3ray (Pizwuni abo ropunuusi ocobu,
AKi nepenaloTh CBil cip Ha po3rAa apbiTPasKHOTO CyAy Ta BHCTYNAIOTH Y POt MO3H-
Ba4a a6o signosinaya B apbitpaknoMy posrnani) [7, c. 248]. Came Tepmiuy, Aki HOMi-
HYIOTB Pi3Hi CTOPOHY 6a30BHX KOHUEITTIB, i CKIAalOTh IOJIOBHHIH KOPITYC TepMiHOAeK-
CHKH, fKa 11OB’43a8Ha 3 BUPIlIEHHIM CHIOpiB B apbiTpaxkHOMy Cyai.

Crijt 3a38a49MTH, 10 MEHIIE MiCHE B AHATI30BAHI# TepMiHOMEKCHALL 3aMaIOTh Tep-
MiHu, AKI MOXHA BIZHECTH A0 06/1aCTi MOPCHKOI TepMiHONeKCHKH {maritime transaction,
charter party, bill of lading, water carrier, wharfage, admiralty), ajke cneumdpika ap6i-
TP@KHOTO 3akoHoAaBcTBa Crionyuennx 1liTaris nonarae B ToMy, WO BOHO PEryioe ap-
6itpax y cdepi Toprieni Ta MOpCEKMX yrof, JIeaKi 3 HHX BXOJATH 0 CKIAZy TepMiHiB
IOPUAHMHOT IEKCHKH, HE 3MIHIOIOHH MU UBOMY CBOTO MEPBICHOIO 3HAYCHHA Ta BHCTY-
NAlodH Y pouti 06’ €AHYIOHOT JIAHKH MiXK JAHOK TEPMIHOIEKCHKOIO T TePMiHONOr MY
CYyMiXKHHX cep JIAABHOCT] MIOAMHH.

3HauHe Micle B TepMiHONCKeHt apGiTpaxy 3aifMatoTh 3arayibHi IOpUAAHI Tep-
MiHH, AKi MOXHA BiZHECTR O Gyap-AKOT ranysi (pasa Ta sKi He MICTATH y co0i O3HAK,
XapaKTEePHUX K1 BHPIHEHHK CNOPIB ¥ TpeTeHobKOMY CyAi, &JI€ THM HE MEHII € He-
BLI’ €MHOIO YaCTHHOIO TEPMIHONGKCHKY apGiTpaxy: treaty, recagnition, vetue, to amend,
to promulgate, inapplicability, force, effect, convention, injunction etc.

Jo nalisaxnusimx dyHxuii Ppelisis MoxHA BIIHECTH CTEOPEHHSN ORHOHAYHOL
BiAMOBiRHOCTI MK KOHHENTAMH, H10 BXONTS 10 ¢KianRy fiepHoro dpeitmy, Ta oauHKIN-
MMM, SKi HOMIHYIOTb AaRt KOHUCTITH [4, ¢. 13]. 3 imroro Goky, TepMiHOCHCTEMY NER-
HHX ranyseii 3nane T4 cep AinbROCTI Oprauitosani croim BinnoBinHUM Gpeitmom Ta
cnenapiem, BinoGpaxaioTs 3HaHHA NPO MI0 cdhepy Ta npeacTARNAOTS 1 Y BADANI NeB-
HOI CTpYKTYpH. He MeHIR BaXcIuBuM € Toli dhaxr, mo Oyab-aKka raxy3esa TepMiHOAeKCHU-
K&. Pa3oM i3 BIACHHMH TEPMiHAMH BRJTIOYAE TEPMiHH, IKi HOMIHYIOTH 38ranbHi NOHAT-
T4, TOOTO MICTHTS OXMHMIL, AKi € MDKAKCLMILTIHADHUMY TEPMiHaAMH.

Dpelivosa cxeMa TepMiHOneKkcHKM apliTpaxy CKIAAETHCA 3 JEKiNTBKOX HEPiBHO-
3HaYHUX ONOKIB: TEPMIHM, IO HOMIHYIOTH SIOHATTH, SKi HANEXKATH A0 BUPilOEHHS CIOpiB
¥ TPETefichkomMy CyIi, 3aranbHOIOpAAMYHI TEPMiHY Ta MOpehki TepMini. [Ipy 1somy
caMe nepiikii 610k Mae Cinbill CKIAMHY Ta POSrANYKESHY CTPYKTYPY T4 CKAAAAETHCH i3
6a30BHX KOHIICIITIB, AKi MOXKHA PO3TIAAATH B AXOCTI CyOdpeiimin dpeliMy «apbiTpax».

QpeiimoBa cxema TepmiHoiexcHKH apbiTpaxy

{ 3aransHolopamwuni tepMing | | Mopceki TepMiHH ]

{ Tepminonexcuxa apOrrpaxy

ApGitpamkui ApGirpaxsie YaacHukuH
pilueHus MIPOBAIIKEHHS apOiTPaKHOIO PO3rNALY

Takum uunoM, noSynosana dhpeiiMoBa Cxema TEPMiHONEKCHKH MICTHTD YCi BHAB-
neni GasoBi KOHLIETITH, 2 TAKOX OCHOBHI (DYHKUIOHANBHI 3B’ A3KH, AKi ICHYIOTH MK HUMM.
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Onno4acHo ppeiiMOBa cxeMa, S/IPOM AKO € TaKi 623081 KOHUENTH, K apOiTpakHi pitieH-
Hs, apOiTpaXkse NPOBADKEHHA Ta YUACHUKH apOiTPaxHOro posriaLy, He JIAHIC A€ MOXK-
JMBIiCTH OLIHMTH HANPAMKH IPYIYBaHHS HOMIHATHBHUX ONMHMUB, asie i JO3BOJIAE OLi-
HMTH IParMaTH4He 3HAYeHHS THX YH iHIIUX TPYN TEPMiHIB A/ YYacHUKIB TIPABOBIIAHO-
cuH. OqHaK Cyiifi 3a3Ha4NTH, WO aHa dpeliMoBa cxema — Lie SHIe KOHTYP Tiel cHeTe-
MH, AKOIO € TePMiHONEKCHKA apbiTpaxy, OcKiibku 6a30Bi KOHLEINTH, B CBOIO HEpry, Ta-
KOX € (hpeliMamMu ApPyroro Ta TpeTHOTrO NOPSAKY, AKi MAlOTh HOCHTH CKJIAJHY CTPYKTY-
PY, 3a00BHEHY BIaCHUMH cJioTaMu. To6TO s TepMiHONeKCHKkU apbiTpaxy HeobXij-
HHM € NOAATBIINH aHai3 dhpeliMiB i coTiB, ki BXOAATE 10 ii cKaany.
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Hnenponemposckuti nayuoratoHu s ynusepcumen

JHHIBOGIIOCO®CKAS KOHIEINNSA CJIOBA V. JIE 'VHH

BunusioThca ainrsodinocoferki kounenuif cyuacHux NHCLMeHHHKIB-PaHTACTIB Y KOHTEKCTi
AOCTCTPYKTYPAMCTCHKHX ZHCKYCiH T2 aHATI3YI0TRCE XyAoKHi ocoluBocTi AinrsicTraHoro Gpanra-
3yBAHHS.

Hsyasiores annrsodpanocodckue KOHRENLHY COBPEMEHHLIX HCATENeH-(hANTACTOB B KONTEK-
€Te ROCTCTPYKTYPASHCTCKHE AHCKYCCHH H ARANHIHPYIOTCA XyROMECTBCHHbLIE 0CODEHHOCTH JHKI-
BHCTHYeCKOr0 GaHTAINPOBAHUD.

The paper focuses on lingunistic and philosophical theories of science-fiction writers that are
viewed in the context of poststructuralist critical theory with reference to the analysis of linguistic
fantasy art.

Ha ropusonTe coBpeMeHHO#H (aHTacTHIECKOM! JINTepaTyphl BCE YaIlie NOABIISIOTCA
smHreodunocodekue panrazuu (V. Jle T'ynn, X. Snnucon, T. [Tuavon, /. baprenm u
Ip.), TAe 53bIK Kax Obi IPOTHBONOCTaRNEH peanbHocTH. « Words are no longer answearable
to things» [1, p. 89] — rmaBHBIi Te3UC TAKUX NOCTCTPYKTYPAIMCTCKHX 1O CBOEH CYTH
OKCTIEPAMEHTOR C A3BIKOM.

TnaBnas 3apaua, KaK OHA BUAWTCA MUACATENIO — 3TO ONKMCATH CJIOBAMM TO, YTO ¢ie
He u300peTeHo, He BRIAYMAaHO, T.6. MPHIXYMATH CIIOBO K HenpuAyMaHHo# BeinH. B dan-
TaCTHYECKOH JINTEPAType, HACKONBKO MOXKHO CYAMTD TI0 H3y4EHHOMY MatepHaiy (pa-

©T B. Jlnnuu, 2008
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Auznicmuka ma amepuxanicmuxa

Gouas KapToTeKa aBTOpa AaHHOH paboTh HacuMTHBaeT cebille 700 HauMMeHOBaHUH),
HaMETHIIOCh HECKOMTBKO ITyTeH TAKOTO (THHFBHCTHYECKOTO thaHTasuposanus» [4]. Onun
W3 HUX — CaMbli TPYIHBIY, KOTOPHIM TIOULIH JIMIIH CAMbIE TANAHTIMBEIC MMACATETH, ME-
TOA MOJIHOTO HOTPYHeHHA, OH OB HIMOOAESHHHM ITPUEMOM Y TIHCaTENCH-DHIONOTOB:
Tonknua, Jle I'yun, T1. Araepcona, Onmucca, Mypxoka. Cnoro 3eck Mrpaet ocofyio
poiib. HoBo€ CNOBO, BCTpEHAACH B TEKCTE, PEAKO OKA3LIBACTCH BhIACICHHBIM IpadHye-
CKM WIM MCRepnbiBalome 00bACHEHHBIM B AHAJIOTAX HWIH Te3aypyce. 3a C/10BOM CTOMT
Oonbiuee, ueM AehuHUIAR. Camas HEOTIPEACAEHHOCTD M OTCYTCTBHE ONpeneieHNd No-
3BOJIAIOT aBTOPY NETKO BAPHHPOBATH CIOKET, PACHIHPATH CEMAHTHYECKYIO BAJICHTHOCTD
CJIOB.
Taxk, B pomase Y. Jle I'yun «JleBas pyka ToMbI» LEHTpaAsHbIH 00pas — «umdTrpe-
TOp» — He paciiH(poRbIBacTCA. BricTpausaercs ienas Heih acCOLMAlMA N0 XOay pas-
BUTHA CIONKETA: JIMLIO, YSCTh, JOCTOMHCTBO. A NOACHEHMN, KOTOPHIE BBOASTCA 1O XOXY
NOBCCTBOBAHANA, HE «OTONAIOT? JICHOTAT, @ aCCOLMaTUBHO YINyOnMOT CI0BO-3HAK, YiI-
NOTHAIOT €0 CEeMAHTHMECKOE TONE CIAOKHEeHIINMU HHTCJUICKTYANTbHO-[TCHXO/JIOTHYC-
CKHMH KouHoTaumsamMu. Tak, clIoBO-3HAK CTAHOBHTCA C10BOM-CHMBOIOM: «No doubt this
was all a matter of shiftgrethor — prestige, face, place, the pride-relationship, the
untranslatable, and all important principle of social authority in Karhide, and all
civilization of Gethan» {2, p. 19]. («Bue compenns, see 310 u Onuno mudTrperopom —
MIPECTHIK, JTHLIO, TIONOXKEHUE, FTOPAOCTE MPOUCXOKASHHE — HEUTO HENepeBOAMMOE — BCe-
OXBATHIBAIOUINI NPHHLIMIT COLHANLHOrO BiMsiHuA B Kapxinge u Bo BceM LIMBHIIH30BaH-
HoM l'eTene» (iepeson moit. - I JI).

3Hauenre 3TOro CHOBA NPOARNAETCA B PAAY APYIMX MOHSNTHH, C KOTOPEIMH OHO
cBg3aHo: cOmmkaercs shifigrethor u face-saving. B doneTuvieckoit gopme Irix cion
MIPOCMATPHBAIOTCA 0COOEHHOCTH CaMBIX PA3HBIX A3HIKOB — OT HEMELKOTO, IBEACKOTO
JI0 TIOPKCKHKX A3KIKOB. Takoe HCroNb30BaHue CJIOBa MPHAAET BLIMBINIIEHHOMY (haHTa-
CTHYECKOMY MHPY JICHXONIOTHYECKH-peueByo, 06pasHo-peyesyio peansHocts. ITuca-
TeJIb CO3AACT HE TONBKO APKHIA, IpUMBIH, HO K CbluLMBLl OOPA3 MHPa, TS 3BYYAT IpU-
BETCTBHA, BOCK/IHMIaHuA, eceibl, BOILTOLICHHBIC H Y3HABAaEMBIC B UHOM CJIOBE.

Jlnsi TBopuecTsa V. Jle I'yun, Gnuakoit Hosoll Bonue, Takoe oTHOLIEHNE K CIIOBY —
OHA W3 CAMBIX XaPaKTEPHBIX IPUMET. 34eCh TYBCTBYETCH OTIBIT Y€NOBEKA, HE pa3 CTall-
KHBaBUIETOCH C APYTHMHE S3bIKaMHU, ONbIT TOHKOTO dunonora. [1apHas mpobiaeMa, Koto-
PYIO XYAMKECTBEHHO MBLITACTCA PEIHTH ITHCATENh — BOSMOKHOCTD KOHTAKTa paviny-
HBIX MHPOB — HaXOJMT A3BIKOBOE BONUIOWEeHHe. B npeancnosnn k pomany «lopon ui-
mosuii» (Hanncannom noxxke, 8 1977 r) V. Jle I'yun HazwIBaeT 3T0 NPOU3BECHUE iepe-
BOAOM, TexcTonoraueckuM conocrasinesnem ¢ The Tao Te Ching: «Every novel gives
you a chance to do certain thing you could not do without it ... This book gave me 2
chance to use my own translation (collation-ripoff) of the Tao Te Ching» [3, p. VH).
(«Kaxppiil poMaH aeT BaM INAHC CAECNATh TO, 63 4erc BEI HE MOXETYE JKHTb... JTa
KHHra Jajia MHE IIaHC BHITNOJIHUTL coOCTReHHBII nepepon {conocrarnenye) ¢ Tao Te
YuHr») (neperon Moik. — 17 JI).

B pomane «Jlesas pyxa ToMBL» MHCATENIBHHIA 3aABIAET CBOIO A3BIKOBYIO H CTHH-
€THUYeCKYIO nporpamMMy: «Truth is a matter of imagination. The soundest fact may fail
or prevail in the style of its telling... Facts are no more solid, round and real than pearls
are. Both are sensitive» [2, p. 11]. («McTuna — 510 npoGnema BooGpaenns. Apkuit
daxT MOXKET NOTACHYTh WIM BOCCHATBH B CTHIE CAMOTO pacCKasa O HeM... DaKkTsi He
Gonee NMPOYHLL, KPYTALL ¥ PEANbHBL, YeM XKeMuyra...») (nepeson Mo~ I JL).

CnoBo BeIHECEHO ¥ B HA3BaHME APYTOro poMata XeHHckoro iuiia — «CloBo ans
Mpupa Jlec» («The Word for World is Forest»). CnoBo «iec» craio aas oburareneit
PaBHLIM («MHPY», KOTOPbiH HEOOXOAHMO CHAcarb OT 3€MJIAH, HACTYTIAIOINMX C PAcHH-
LICHHBIX OT Jeca noagH. Haspanue pomana V. Jle I'yuH kak 651 yka3sbiBaeT Ha JIMHIBO-
urococKylo AMCKYCCHIO COBPEMEHHOCTH 0 KPU3HCE PeEPEHTHOCTH C108a. ITO Ka-
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caercs M poManos npopoka Hopo#i Bonxel M. Mypxkoka (MabaeHbl, MUCTHKO-(AHTACTH-
yeckuii obpas possl, Keneswas Opxunes u ap.).

ITpaBunbHOE CNOBO, CAOBO HA CBOEM MECTE — BCEIa COKPOBMIIE, NOBOPHT ITHCa-
TEJILHHUA. B KaX/IOM ClIoBE CKPRITA CYTH BCEND, @ «TIOHATH CYHIHOCTL IPEiMeTa ropas-
1O BaKHEE, YeM y3HATh, KaKag MoJip3a OT Hero», — ckasan Mar Oruon Monogomy yde-
HHKY BonmeOHMKa I'exy 8 Terpanorny 3eMHOMOpba. Ha NMPOTSHKCHHH BCEX KHHF — Ha-
YMHaA ¢ camoil nepsoil «BomueCHuK 3emMHOMOpba» (1968) 1 1o nocnearei «TexaHy:
nocneaHss kHUra 3eMHOMOPEI» (1991) — nucareNbHALA pa3BUBAET MBICIIb O TOM, YTO
WM — CYTh, UMA — COKPOBHIILE, CO3/AaRas xak 651 06pasHO-XyNOKECTBEHHYIO H JIMHIBO-
dunocodekyio neperexTuBy Teopu A3bika GaHTaCTHKH, HaMedeHHy10 CapTpoM H rpo-
nomxenHyo M. MypkokoM, C. iunann, JI. Baprenmu u op.

Tailina cnosa, KOTOpas BOJHOBAIA €lle APCBHUX W BHUIWIACH B HOMUHATHCTHYE-
CKHE TCOPHH aHTHYHOCTH, B TBOPYECTBE MMHCATENEH-HOBOBOIHOBLICB CTAHOBHTCA O~
HOM U3 I'MaBHBIX TEM.

JIrxonn 3eMAOMOpPbBA BEPAT, YTO HAa3BaB CJIOBO, Thl Ha3bIBaellb H BBI3HIBACUIL €10
«CYThb» — TIO3ITOMY O Bparax ¥ OMACHOCTSX FOBOPWTCS HE TIPAMO, a KOCBEHHO, ONUCaA-
TEJBHO. JT0 0COOCHHO APKO NMPOABWIOCH B SNH30/€ «HaskiBaHHA» Byxymero Bepxsero
Mara 3eMHOMOpBA, HAITOMHHAIONIEr0 O6PA] LIEPKOBHOTO KPEILIEHHS C OMOBCHHEM B Jie-
aaHot Boge. Ha Bepe B Marsiio clioBa CTPOATCS BCE 3aKTHHAHMS 3eMHOMOPBA, JaloNIHe
BIACTH Haj BCeM. I TaBHOE — MpaBrIbHO HPOUIHECTH HMS.

3HaMeHaTeNnbHO, YTO CO3aBas B MeJIkaiflinX noApoGHOCTIX CBOIO (hanTacTHYC-
CKH pealibHy10 cTpany, Y. Jle I'viun Tak e Tmarensuo coznaer o0pas ApeRHEro A3bIKa
arofi crpanbi — Memnnoii Peun, 8 xoTopoit Bce Beiv Haspansl ceonmMi HactosmmMu
Hmenamn, 4 nopu He MOTH Jirats. JIuIb camble ApeBHHE APakoHb! ObUIH CHIILHBI TEM,
9TO TOHMMAJH 3TY peub 1 3nan Bee Hacrosume FiMena. I'en nobexxnaer Momsoro apa-
KOHa, Ha3BaB ero HacTosee UM — Herox. lemy Ha ryTy B bonbioit JloM nyx#o Haspath
OJIHO ¢JI0BO ~ NOVTHHHOE WMA TlpuBparHuKka. Ounocodcko-A3pix0Bas KOHUCTUMA Y. Jle
T'yun xaxetcs co3gyuroi 1 kordyuHaHCkoi Teopuu Hib-Sin. B 3eMHOMOpEE BCe MMEeT
JIBE CTOPOHEI, CBOE HAYAJIO K .KDHCH‘—' «Axm» H «Ox0». A B camuXx citoax UcTuanoi Peun
3aKB04eHO ¥ Senoe, 1 uepHoe. IlosroMy Henb3s Ge3myMHO NPOM3HOCHTE cioBa. MMenno
HapPYyHB Y70 NPABAJIO, ['e/l BLINYCKALT U3 IIOTYCTOPOHHETO MHPA CBOSTO CTPAIITHOTO Bpa-
ra—cBOIO TeHb. [Tucarens nokassiBaeT, Yro MUp GECKOHEUEH, 1 HHKTO HUKOT2 HE y3HACT
Bce umena. JI. K. Ckyparosckas, ananusupys Hosennbl-anTasum — «Cnoso ocsoboxae-
HUD, « [ IpaBuno HMer», Bowmequue 3ateM B cOopHUK «JIpeHaauaTs pym6oB Betpa» (1975),
OTMEYAET, Y10 B HUX BIIEPBbI€ HRMETHIMCH HE TOABKO KOHTYPbI, HO 1 3aKOHB! MHpa 3eM-
HomopsA [5, p. 88]. HccnepoBarens oTMeda€eT, YTO B KOHUETIHUM OSCKOHSYHOCTH A3bIKA
(pazBuBaemoii B MKIIe 3eMHOMOPBS) «HE TONBLKO NIEYANTLHASN, HO ¥ CNACUTENIbHAs OTpaHy-
YEHHOCTHb BO3MOXKHOCTEH NO3HAHMA; CAMa NIPHPOAA MOCTaBHIA eMYy TIPee]l, YTods! Co-
XPaHWTh XKH3Hb». BT Ta o0pa3Has KoHKpeTHKa, 3a KOTOPOi BHAMTCH IHCATe/ILHHLE 3Ta
POMaHTHYECKas HAZICHKAA: YTOOHI BbI3BATH Oypio, BOMIICOHHK 10I/DKEH HA3BATh HE TOJBKD
UM MOPA, HO M HMEHA BCEX €ro YacTeid, Beex 3aaMBoB. B 210# npupone paHrasupoBaHus
YBHJICHO NPEANOYTEHHE, KOTOpOe OTAAeT NMHUCATebHUIA «(paHTa3u» nepel HaydHOH
danTacTHoil. «Mrpa daHTasur He HCIONL3yeTCA ACATENIBHHULEH YIS TOTO, YTO6bI CO-
30aTh YBJICKATEILHOC NIPHKTIOYEHYECKOE ACHCTRHE; HA000POT, el CKy4HO, ecid Qu3u-
Yeckoe ASHCTBHE HE OTPaXKaeT «IICHXIYeckoro AeHcrsua [5, p. 90]. Taxum obpasom,
OUEBUIHO, 9TO ¢/I0BO A1a Y. Jle T'yHH — 3T0 He BHEINHEE H YCNOBHOE B YEJIOBEYESCKOH
OPHPOZE, @ BHYTPEHHAS PEATbHOCTh CAMOTO YEJIOBEKA, ¥ 3HAYMT CJIOBO JIMIllb TO, 9TO B
Hero BKIA/bIBaeT Yenosek. OTciona Takas «OBHYTPEHHOCTL) CIIOBECHOH TKAHH e¢ COYH-
Henui. CrroBo craHoBuTcA B poMarax VY. Jle [ynH 1 mucareneii-HOBOBOJIHOBLES (B poMa-
Hax Ongucca «bocororuit B royosey, «OT4eT 0 BeposTHOCTH A», Myproka «CocrosaHue
Myz3ak») He TOIBKO MOMEHTOM XYAMKECTBEHHO-KPHTHYECKHX peieKcHi, HO M IaB-
HBIM HEHTPOM JIHHTBOMANIOCO(HCKHX AUCKYCCHH.
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NOHATTA CTHCJAOI'O TEKCTY

Y azanih poGoti posrasnasernes pidni nigxeau 10 BHBYEHHA NOHATTI KoMnpecil Ta cruejoro
Texery. CTaTTa Hikapa THM, o B Hill NpeacTaRAeHo Pi3Hi BHIHANCHHS TEKCTY, MOTAKIH JEKHX
NIBrBicTiB Ha icHyw3i BRAR komapecil, a Taxox cnpoba XSTH BH3HAMCHAS NORATTIO CTHCIOID TOK-
cTy.

B naunok pabote paccMATPHBAIOTCA PAITHUNBIE TIOAXOALI K HIYMEHNIO NORATHA KOMAPECCRN
M CAKATOr0 TeKeTa. CTaTLH MHTCPECHA TEM, UTO B Hell NPLACTARACHL! PAIAMIHLIE ONPEACACHUR Tek-

CTa, BIIALALI HEKOTOPLIX NHHIBHCTOB HA CYULCTRYIOUINE BHALI KOMIIPECCHH, & TARKAKE NONLITKA
AATh OApeReIeHAe NOHATRIO CKATONY TEKCTA, !

The this work deals with different approaches to the study of notion of compression and
comphessed text. The articleis i‘ntertfting for presentltion of different definitions of text, points of
view of some linguists on existing typec of compresslon as well a8 an attempt to give definition to the
notion of compressed text.

Y namniii cTarTi B 3ard)IbBHOMY nm)m,ui pO3IANAETLCE npoﬁnema BU3HAYEHHA CTHC-
HeHH# TekeTy. Lle nuranus ¢ aklyasmﬂmr TOMY 1iid csomzun TIOHATTIO CTHUC/IONO TeK-
cTy npnmnnerbcﬂ Bce OGimpure yBarun m}irmc'rm a TakoX iCHye HeoOXiaHicTb nofanb-
OO AOC/I/DKEHHA Wiel mpobiieMn.

IMpuxnanaMu CTHCIOTO TEKCTY BHCTYTIAKOTh CIIOBHHKOBI AediHiuii, pexnamui 06’ s-
BH, TeJIErPaMH, aHoTallii, pedeparn Tommo. ToSTO TAKI THITM TEKCTIB, B AKHX BIOYBAETHCH
CKOPO4CHHA NeBHOro o0cary iHdopmarii, sk Hanpukiaz,

Welcome to MEDAN
Polonia Hotel
FOR COMFORT AND CONVENIENCE [11, c. 30].

Cno4aTky poO3risHEMO BH3HAYSHHS CAMOFO IOHATTH (TEKCT», AKOMY Ha ChO-
TOAHIMINIH JeHb JaloTh 0araTo Pi3HOMAHITHUX BU3HAUEHD. 3TifHO 3 TIIyMaYHKM CIIOB-
HuKom pociticekol MoBH C. I. Oxerosa Ta H. 0. 11Ise10B0Y, «TEKCT — BHYTpEHHE Opra-
HH30BaHHAaA OCNEAOBATENILHOCTE OTPE3KOB MACEMEHHOTO TPOU3BEISHUA WIH 3anHCal-
HoO# nubo 3BYYaImeH peuy, OTHOCHTEINBHO 33KOHHECHHOM N0 CBOSMY CORCPHAHMIO U CTPO-
eHuto» (7, ¢. 791]. Y eRuioneAMYHOMY CITOBHHKY HOHATTS «TEKCT» TPAKTYETHCA Ha-
cTyrHnM YHHOM: «1) IocnenoBarensHOCTL NpeanoXKeHuH, CI0B, TIOCTPOEHHAs COrac-
HO ITPaBWIaM JAHHOTO S3bIKA, JaHHOH 3HaK0oBOM cHCTeMBI M 06pasylomas coobIIeHH E.
2) CrnosecHoe npou3sedeHre. 3) ABTOpcKoe CouMHEHHE 663 KOMMEHTapHeR M TIPHIIO-
KeHHH K Hemy» [9, ¢. 1324]. 1. P. T'ansnepis nponoHye HaCTyTIHE BU3HAYCHHA TEKCTY:

© H. Q. Jucenxo, 2008
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«370 Npou3BeIeHHE PEYETBOPYECKOTO NMPOLIEcca, o0/1aaloliee 3aBepIIeHHOCTHIO, 00bek-
THBHPOBAHHOE B BUAC MTHCEMEHHONO JOKYMEHTa IPOU3BEACHUE, COCTOALLEE U3 Ha3Ba-
HUA (3aro/IoBKa) M pANa 0COOHIX eAMHUN (CBEpX(PA3OBEIX SMHCTBR), OOBEIMHEHHBIX
PasHBIMH THNAMH JIEKCHYECKOH, MPAMMATHYECKOMH,, JIOrHUSCKOH, CTHIIHCTHYECKOH CBA-
34, HMEIOHIEE ONPEAEIICHHYIO HEJICHANPaBICHHOCTS H NPArMaTHYECKy10 YCTAHOBKY»
[3, c. 18]. Byap-sAKwHii TexcT BKIIOYAE B cebe AKych iHGopMaNilo, TOOTO FOIOBHOIO ME-
TOI0 Oy/Ib-IKOrO TEKCTY € Nnepeada inpopmatii. BiaMiHHICT OZHOro TEKCTY Bil iHIIO-
ro monsrac B 06°emi iRdopmautii, AKa MICTHTECA B HHX, HITUMH CHOBAMH — B iXHiH
iHdopmauiiiHiit HacudeHocTi [5, c. 231}

OpHielo 13 cTOpiH y BUBUCHHI NHTaHHA iHdOpMAaLifiHOT HACUMEHOCT] TEKCTIB BU-
CTyNaloTh pi3Hi cioco6Hu noxadi iHpopmanii y TekcTi, AKi BKIOYaIOTh CKOHOMHHMIA T2
HazMipHUii cnoco6H. MoBHa €KOHOMIS — (OITYIIEHHE JIEMEHTa B HOBEPXHOCTHOH CTPYK-
TYPE BLICKA3LIBAHUSA, HECMOTPS Ha €r0 HPHCYTCTBHE B myﬁmmoii CTPYKTYpE» [4]
Ha)IMlpHICTb inpopmauii — HasBHICTE Y IOBEPXOBiH CTPYKTYPi AeKiIBKOX €JEMEHTIB,
AKi NPEJICTaRIAIOTL ONHH i TOH caMuil eneMeHT NIHOUHHOI CTPYKTYpPH, T067T0 e nepe-
Ba)KAHHA 3HaKiB Haj 3MicToMm. OTixe, OnHy i TY XK caMy iHGopMaLio MONUTHBO Nepeaa-
TH Y PO3TOPHYTOMY ab0 CTHCIIOMY BHITIALI.

3pocraroue BHKOPHCTAHHA ABULIA CTHCHEHHA OGYMOBIIOETHCH MOCTIHHUM
36iMbIMEeHHIM NOTOKY iH(OpMaNii B pisHOMaHITHHX cepax KUTTA i XiIbHOCTI JOAH-
HH. ToMy Ha Nepmui N1an BUXOIMHTH HOBUH croci6 nomanns inpopmartii — «kommpe-
cism, ab0 «CTHCHEHHA, FOJIOBHMM IPU3HAYEHHSAM AKOIO € 30epiranns i nepeaaya ingop-
Mallii 3 MiHIMaJIBHOIO 3aTPaTolO PeCypCiB.

Meta gaHoi CTarTi — PO3MMAHYTH BU3IHAYEHHS KOMITPECii (CTMCHEHHA) TEKCTY, AO-
CJILAMTH Pi3Hi TOYKH 30pY JIIHI'BiCTiB CTOCOBHO BH/IB KOMITpeCii Ta BU3HAYHTH IOHATTA
«CTHCHHEA TEKCT».

Haiinpocrinie BU3Ha4eHHS 3MICTY SBHLIA KKOMTIPECiT» NONATaE B HACTYIIHOMY: 3i
CJIiB, II{0 BXOATH RO AKOTOCH CIOBOCTIONYYEHHS, 3aIMIAETECH OHE, ke BOHpae B cebe
3HAYEHHA BCHOTO CIOBOCMIONYNEHHA. [HIIMMH CliOBaMH, BiXOYBAETHCA ONMYCKAHHS Of-
HHX 1 36epiraiHs iHIUMX €IeMEHTiB MOBHOIO MOBiZOMIEHHS, a JEKOTYBAHHA 3MICTy
LIbOTO AOBIAOMIIEHHA BiAOyBaeTbea 33 AOMOMOTOK KOHTEKCTY abo cutyauii. Ha qymxy
H. C. Banrinoi, inopMaiiifiHa KOMNPECA — «3TO CXaTHE IUIaHa O3HAYAIOUIErO NpH
COXpaHEeHHH IUIaHa O3Ha4aeMoro» [2, c. 241].

Heo6xiano po3pi3HsaTHa B2 BUAM KOMIIPECIi: KOMIIPECi y faaHi BigoOpaxeHny i
KoMApecis y 3MicTosHoMy twiadi (M. B. Hikirin, I. A. Puu). Ilpu xomnpecii y nmaHi
BiZoOparkeHHs CUHTAKCHYHI CTPYKTYPH HE 3a3HAlOThH 3MiH, a JIUIIe CKOPOYYIOTECH 32
NICBHEMA TIPABANAMH # X MOKHa Jierko BimpoBuTH. KoMripecis y 3MiCTOBHOMY ILIaHi
Onepye Tax 3BaHUMH JECHTHATOPaMH MOBHHUX CTPYKTYP, HIO JO3BO/AE ONHO3HAYHO BiHO-
BHMTH 3MICT 32 OIOMOT0I0 HOro JGCHTHATOPIB, AKi MICTATLCH Y MOTIEPEAHLOMY KOH-
Texcri. Ha nymxy H. M. JlapioxiHof, npu xoMnpecii 3MicTy BiiGyBacThbes Binbip OCHOB-
HOi Ta CKOPO4EHHS a0 BUKNIONEHHSA 0aTKOBO] (ApyropsaHoi) inpopmarii.

H. I'. Kanawnux i H. O. 'etsMan nponoHyIoTs PO3rsfaTH KOMIIPECIIO 3 TOUKH
30py CTYIIHIB CTHCHEHHA: HHU3bKOIO, CEPeAHbOIO i BHCOKOTrO. JIo HH3BKOTO CTYNEHs
HAJIEXKaTh TaKi NPUHOMH, 9K CTATHEHHA Ta BWIy4eHHA. CTATHEHHS — LI PEKOHCTPYKIs
(B OCHOBHOMY — rpamMaTH9Ha) ¢pasu a6o rpymnH HEBETHKHX 3a o6caroM ¢pas, axi nepe-
A2i0Th TICBHY AyMKY. BHnyJeHHA — e NpoIycK NeBHO1 KUIBKOCTI CiiB y $pasi, axi He
HECYTh CYTTEBOTO CMHCJIOBOTO HaBaHTakeHHA. [ cepelHLOrO CTyneHs CTHCHEHHA
OCHOBHHM CIIOCOO0M € BrTydenHs 3aitBoi indopmaltii, a Takok nepeMilleHHs Ta 3aMi-
Ha. [TepeMileHns — 1e BHIy4eHHS YPUBKIB 3 TekcTy (CJHB 3 peueHHS), 3MiHH Y IUIaHi,
BHKJIaZli ¥ peopraHizauii TekcToBoro Macuey. Crioci6 3aMiHu noudrae y nepedpasy-
BaHHi, ToOTO Nepeaaya iHpopMalii B Aemo aMineHoMy BUITIAAL. JIo BHCOKOTO CTyneHs
HAJICKHTS CNOCI0 y3araibHEHHA — BACHOBOK, BUPaXKE€HHA OCHOBHMX Pe3YJILTaTiB, Ha-
JaHHS 3araibHOro 3HAYeHHS.
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Takok iCHye pAX HAYKOBHX POOiT, NPHCBIYECHHUX TAKHM MpobieMaM, K KOMITpecia
Ha koMbinaropHo-ceManTHUHOMY pikHi (M. B. Hikirix), komrpecis amicty.(J1. Bakapiok),
CHHTAKCHuH2 komnipecis (B. 3. Cannikor). Ha qymky M. B. Hikirina, komrpecis - «xiace
COREPKATC/ILHO SKBUBAJICHTHBIX TPaHCHOpMALHH CHHTaAKCHYECKHX CTPYKTYP A3bIKa
(Bxmouas CNOXKHBIC C/IOBA), MPaBWIa HCIONHEHHS KOTOPbIX [peIyCMaTPHBAIOT OITyIle-
HWE OOHHX H COXPaHEHUe APYFHX WIEMEHTOB THX CTPYKTYpP» [6, c. 67]. ¥ pyci exsipa-
JICHTHHX TpaHcdopMalliii, MoB’R3aHKX 3 Komnpecieto, HikiTiH nponoHye posrisnaTu
Taki ABMINA B MOBi, IK CKOPOYEHHS — eNINICHCH, 3TOPTKH, KOHTaMiHauil, CTDKIHHA —~
KOHTpakHii Ta iH. JI. Bakapiok BBaxae, mo B yMOBaX PO3IEMPEHHS iHGopMauiiiHoro
npocTopy # HeobXimHocTi 36epexenH i nepenadi 06’eMHUX 3a 3MiCTOM A2HHX, BHHH-
Ka€ HeoOXiIHICTD y CTBOPEHHI GipIE MiCTKMX y 3MICTOBHOMY BiHOINEHH] MOBHAX QOpM.
Hanpuxnaz, Tak 38aHuX YHiBepGiB — ciiB, IO ABJIAIOTE COOOI0 CeMAHTHYHO y3araib-
HEHi KOMIUIEKCH, CEMAHTHKY SKMX MOIKHA PO3LIHPHTH 3a ONOMOTOK NPUEAHAHHA A0~
JAaTKOBHMX 3MICTOBHX BiATiHKIB pi3HOro xapakrepy (o¢iuiiiHa o6cTaHoBKa — 0dillios)
f1, c. 73]. B. 3. CanuikoB po3misgac sBuile komipecii (koHueHcauii) Sk omymeHHs
ACAKUX YACTHH peueHHS (MiAMETiR, NONATKIB, O3HAYECHD, OOCTaBUH). 3 TOUKH 30pY
JIiHrBiCTa, KOMNPECis [OJIATAE B TOMY, IO MPH ONYINEHHI THX YH iHIWHAX CKIAI0BHX Y
peveHH1 260 CIOBOCNOMyYeHH] Ma€ 3aJIHIUTICh OIHE CIIOBO, B AKOMY MICTHTBCA 3Ha-
YEeHHS BCbOro BUCIoBAIoOBaHHA. B. 3. CanHikoB BRaKA€, N0 3HAYEHHS OMYIEHHX KOM-
IIOHEHTIB BH3HAYAEThCA KOHTEKCTOM, i PONOHYE HA3UBATH iX HYNb0BHMH [8, c. 111].
H. C. Banrina ao cnoco6ie inopmauiiinoi kommpecii BITHOCHTD CeMIOTHYHI (JIeKCHY-
Ha KOMMpecCis, CHHTAKCHYHa Ta OPMYBAaHHA MOBHHMX CTEPEOTHITIB) H KOMyHIiKaTHBHI
(3ropranHs iHpOpMaltii Ta 3aCTOCYBaHHS NOBTOPHOI HOMiHAMIT) [2, ¢. 242].

H. M. Jlapioxina cTeepmKye, 1o KOMOpecia TeKcYy Ge3 CkopoyeHHs iHpopMalti,
SKa B HOMY MEPEAAECThCS, [PYHTYETHCA Ha JEAKHX JiHIBICTHYHUX KPHTEPiiX, 33 IONO-
MOTrol0 SkHX 200 BH3HauaeThes XyOmoloua indopmauis, abo Bmﬁupawrws HaibibI
€KOHOMHI CHHTAKCHYHI CTPYKTYPH.

T. A. Pam posmisaae ABHLiIe KOMIpecii Y HACTYTIHHX i ACHEKTaX: MOBHA KOMIIpe-
Cis AK 3aCi0 yTBOpeHHS HOMIHATHBHMX ONVHMIlL, KOMIPECN Y IUIaHi CUHTAKCHCY Ta
KOMIIpecis y KOMyHikaT#BHO-nchxonoriudoMy mnaui [10]. Hlo crocyerses acnexry
MOBHOI KoMTIpecii sk 32600y YTROPCHHA HOMIHATUBHHX OHHHLIB, 40 HBOFO MOYKHZ BilHe-
CTH TEPMiHH Ta C/I0B& a6CTPAKTHOrO IHAYEHHS, EKBIBANGHTHI Py CliB 400 PeuerHIo;
ckopoueHt ciiosa (abpesiaTypH, yciueHi ci0Ba), ekBiBaAeHTHi OBy aGo caosocnony-
YEHHIO; IPHKA3KH Ta IPHCILIB’ 4, KBiBAJIEHTHI peHeHHIO Ta iH. Y CHHTAKCHYHOMY IV1aHi
MOXHA HA3BATH, HANIPHKI1a Y, KOMIIPECilO, BUHHKAIOTY 38 PAXYHOK BUKOPHCTAHHS Pi3HO-
MAHITHHX BH]iB 03HA4EHb; KOMIIPECiIO, BAHUKAIOUY IPH 3aMiHi TACHBHHX KOHCTPYKLIiH
AKTUBHUMH TOIIO. Y KOMYHIKATHBHO-NICHXONOTIMHOMY TUIaHI TpeOa 3a3HaymTH eNincu-
CH, KOMAHIH Y (opMi HaKa3HOTO peueHHs, 00 ABH, BKa3iBKH y GOpMi OXHOWIEHHOTO
200 HENOBHOTO ABOYJIEHHOIO PEYCHHA.

KiHnesuM pe3ynbraToM MPOLIECY CTHCHEHHS BUCTYIIAE TEKCT, AKHM B TiHrBiCTHIY
Mac Ha3By «ctuchuii TekcT. ITicyMOBYIONH 3rajaHy BHILE XAPaKTEPHCTHKY ABMINA
CTHCHEHHS, CTHC/IMA TEKCT MOXKHA BH3HAYMTH AK MHCHMOBE iH(pOpMaliiiHe noBigoM-
JieHHA (Y BUDIAA} TEKCTY), CTBOPEHE 3a RONOMOIOK0 €KOHOMIT NEBHHX MOBHHX 3aco6iB
(ceMaHTHYHHX, CTHIICTUHYHKUX TOIIO) 3 METOIO OTPHMAHHA CiMbIll CHCTEMATH30BAHHMX
nauux y o0carosoMy Ta 3MicTOBHOMY ILiaHi. CTHCIUM MOYKHA BBKATH # NOYATKOBO
CTHMCITHH TEKCT, T06TO CTBOpeHHi Ge3 ckopoueHH GBI IOBHOTO 3a 06CATOM i 3MicTOM
TEKCTY; # TEKCT, AKHi € 3TOPHYTUM BapiaHTOM fIOBHOTO TEKCTY.

Bpaxosyiouu 3anaui, ski Oyau moctaeiedi B JaHiii ¢TarTi, MOXHA 3pobHTH Ha-
CTynHi BUCHOBKH, [To-nepuie, KOMIpeCia — e ApoLec CKOPOYESHHS MOBHOTO MOBiZOM-
ACHHS, ke BiAOYBaEThCH 32 AOMIOMOrOIO BIAOOPY OCHOBHO! iH(GOPMALLT Ta OITyIEeHHs
€NeMEHTIB ApyropsaHoi. [To-apyre, Heo6XiAHO Po3pisHaTH BUIM KOMIIpecii: koMmpecis
Yy IulaHi BiIoOpaxkeHHs /i KOMIIPECia y 3MiCTOBHOMY [UiaHi; KOMIpECis 3riAHo 3 TPHOMa
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CTYNeHAMH (HU3bKHi, Cepe/iHil i BHCOKMI); KOMIIpecia Ha KOMOIHATOPHO-CEMAHTHY-
HOMY PiBHi; CHHTRKCHYHA Ta JICKCHYHA KOMIIPECis; KOMIIpecis y KOMyHiKaTHBHO-TICH-
xonoriysomy rutadi. Ilo-rpere, cruciuit TeReT — ue pesynsTar npoiecy KoMnpecii, AKuii
RO3BOJIAE TiepenaBary indopmauiio y:SropHyTOMy B CHCTeMaTH30BaHOMY BHIISAI Ge3
BTPaTd OCHOBHOTO 3MICTY. 3 METOIO eROHOMIT Yacy Ta MOBHHX 3aco0iB. o ctocyeThed
TEPCIEKTHB JaHOT poGOTH, PE3YNLTATH HLOT'O JOCAUDKEHHS MOXYTh 6y TH 3acTOCOBaHI
Y TIOAANLIIOMY BHBYCHHI NHTAHHA, NPHCBAYECHOTO CTHCIIMM TEKCTaM Ta PisHUM THIIAM
TAKHMX TeKCTiB. o
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bykoeuncexa oepoxcasna pinancosa axademis

MPECYNIO3MIITHI CTPYKTYPY KOHBEPCHUX JIEC/IB

CTaTTs HANPABJIEHA HA PO3FNIN] KOPOISTHBHHX BiAHOUIEHE T2 BHSBJICHHS OCHOBRUX npecy-
NO3HHIHHAX CTPYKTYP KOHBEPCHHX AjCCAiB Y CYPYKTYPi ARCKYPCY.

CraTus RaNpaBieHa HA PACCMOTPEHNE KOPPEJIATHBHLIX OTHOIEHHH H ONpeacacHHe 0CHOB-
HBLIX MPECyNnno3XIHONABIX CTPYKTYP KORBEPCHLIX NIATO/IOB B CTPYKTYPE AHCKYpCa.

The article aims at the analysis of the correlative contacts and definition of basic structures of
converse verbs in the structure of discourse.

OcTaHHiM YacoM 3Ha4Ha yBara 3BEPTacThCA Ha Te, IO 3pOCTac BKHBAHHA IMILTILMT-
HHX KOHCTPYKLii B MOB/IEHH], TaK fK IMILUTILIMTHICT MPOABJIAETECA B Pi3HHX cdepax
MIANBHOCTI: Bill MOBCSKACHHONO XKHTTA i A0 HayKoBOI cepu. BueHi, axi nocnimKysany
ue seuue (I. H. Fopenog, JI. H. Myp3un, H. 1. Tones, B. T ['ak), nos’s3yoTs ue 3
BHKOPHCTAHHSM MOBLIEM JIHLIE OOMEXEHHX PeCypCiB MOBH, HE3BAXKAIOYH Ha if farar-
creo. I He e 3a0yBaty, wo Aesxi pecypeu (MOBHI oMHMLI) € GararosHadEMMu. Jronch-
KHif pO3yM, fK neBHa indopMaliilina cucTema, CIPOMOKHHH iHTepIpeTyBaTH MOBHI O/TH-
HHIIi 3aBASKH IHIHBIAYaIbHOMY i KOIEKTUBHOMY JOCEIAY.

© T. B. Mapruniox, 2008
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SIx 3a3HauaNiOCh BHIIE, KOXKHS MOBHA OJMEMI € 6araTo3HavyHoIO Ta Mae CBiif ce-
MaHTHYHHHA NOTCHIAN, AKHH Aac MOBIO MOXJIHBICTE 3pO3YMITH MOYATKOB 3HAUEHHA
Ta MOB’A33Hi 3 UMM 3HAYCHIIMH cHTyanii. [Ipore B CBIZIOMOCTI MONHHK, NPH COPHIi-
HATTi iHdopMaLii, He BUHUKARITH BiApa3y BCi 3HAYEHHS MOBHOT OHHHIL, 4 JIHIHE OtHEe
BiamosiaHe 3Ha4eHHA. Lle#t daxT aac HaM 3Mory CTBEpDKYBaTH, L0 CEMAHTHYHMI 10~
TeHI{iaJl MOBHOT OUHKL{I Maiike HIKONH HE PeANli3yEThCA MOBHICTIO, Peai3yeThes JHINE
feBRa ¥oro YacTvna. CaMme TOMY 3MiCT MOBHOT OHHMLL 3JIEXKHTS Bifl i1 «MOBHOIO Ce-
peaoBuiua», peanizauii 3 iHIMMMA KOMIIOHEHTaMM | MOXKe 30BCIM He cniBnagaty 3 if
BUXITHAM/TICPBUHHMM 3HAYCHHAM. SICKpaBAM NPHKIANOM € Ji€cNoBo to manage, AKke B
TIYMaYHUX CJIOBHHKAX Ma€ 3HAYCHHA:

1. to succeed in doing something difficult, especially after trying very hard (Jenny
managed to pass her driving test on the fifth aitempt);

2. to succeed in dealing with problems, living in a difficult situation etc (Frankly,
I don't know how single parents manage);

3. to succeed in buying the things you need to live even though you do not have
very much money (People like Jim have to manage on as little as $75 a week),

4. 1o be able to do something or carry something without help;

5. used jokingly to mean to do something that causes problems (I don t inow how
I managed to arrive so late);

6. to direct or control a business and the people who work in it; to be the manager
of (The company had been very badly managed);

7. to use your time or money effectively, without wasting them (Helena's never
been very good at managing her money);

8. to succeed in keeping something neat and tidy (He'll never manage such a big
garden on his own);

9. to control the behaviour of a person or animal, so that they do what you want
(Audrey has the knack for managing difficult children),

10. 1o be able to do something because you are strong enough or healthy enough;

11. to be able to eat or drink something (I think I could manage another glass of wine);

12. to agree to meet someone or do something with them, even though you are
busy (We should meet soon, can you manage Wednesday evening) [13, c. 866].

Otxe, aK Gammo, MOBHA OHHHLA HalyBae iHIIMX 3HA4EHD Y Pi3HHX COMaIbHHX
KOHTEKCTaX, AKi HE CTBRAJAIOTS 3 BHXiTHHAM 3HAUCHHAM Y CTPYKTYDi AMCKYpCY.

MeToi0 JaHOr0 AOCHDKEHHA € PO3TNAA IPECYHO3HILIAHMX CTPYKTYP KOHBEPCHHX
Ai€cHiB, SKi Y JMCKypCi NpeACTaRISIOTh OAHY # Ty CaMy Jif0 YM BiHOIICHHA 3 NPOTH-
NeXHUX cTOPiH (fo manage S to fail; to credit 5 to debit; figure S ground; project S
labour; to accept 53 to refuse; to admit S to deny).

«I have no objection to admit, my Lordy, said Serjeant Snubbin...

«Containing a position which I deny», interrupted he of the dirty countenance.

Konbepcni miecnoBa nor’s3adi Mk co00r0 HE TiNLKA yCEepeAUH] PeucHHA, MDK
HHMMH, Ha Hallly XYMKY, ICHY€ [1i€ i CMUCAORHI 3B° 130K, TOOTO RKKBAHHA OHOIO KICCHOBA
Yy BHCKYypCi nepeabayac nosisy B NOAANLIIOMY IHIIOTO KOHBEPCHOTO Aiccnosa. Sxumo B
KOHTEKCTI FOKHTA JIM1Ne OJHa MOBHE OJMHHIIS, TO MH MOXKEMO JIOKOXYBATH ii IPOTOTHN
3aB/ISKH aKTy 0OMiHy/nepenayi, 1o € MOX/IHBHM, 32 ¢JI0oBaMM B. A. 3perinuesa, yepe3
BiACYTHICTDb y JmcKypci rpadiduux mex [8]. PozrsHemo npukmazu:

He refused my offfer of hospitality (BiznosizHo fioMy GyNo INOCh 3aIPpONIOHOBAHO).

The villainy, however, which could first borrow money of his faithful follower ...
(3 UBOTO BUIUTUBAE, IO money were lent, X0Ua B NONAIBHIOMY KOHTEKCT] 1€ 1 He BKa3aHo).

Omxe, KOHBSPCHBH BMPaXaloTh JBOCTOPOHHIH mpouec, To0T0 Matots Bl dasu
(nouarxy Ta KiHUA) Ta IPEACTARISIOTH Y IUCKYPCi OAHY # Ty caMy AilO YH BiAHOMEHHS
B PI3HHX HanpaMKax. BizeMeMo Ans mpHKIafy KOHBEpCHY napy ziecniB fo borrow —
to lend, uMi BINHOIIEHHA CXEMATHYHO MOXKHA (PEACTABMTH HACTYIIHHM YHHOM:
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X borrows A from Y —> Y lends A to X («May I borrow your lawn mower?»);

Y lends A to X — X borrows A from Y («I will lend you iny car») [12, c. 50.].

1) These companies are also not allowed to borrow from each other.

2) It may also be useful from time to time to see if a lending institution has
inappropriate ties to the company, such as partial or full ownership in its stock by the
person responsible for obtaining debt agreements.

3) ... a prudent lender will typically not lend more than 50% of the value of the raw
materials ..

Sk Ga4MMO 3 HaBEICHHX NMPHKIANIB, NiXTBEPIKYEThCA iCHYBaHHS B3acMO3aI€K-
HHX BiTHOCHH M 00°ckTamu X Ta Y Ta BUABNICHHAS NIPECyNo3uLiiuoi curyauii. Ilpecy-
NO3MLisA — CITiBHKI QOH] 3HAHB, CITIUILHHI NOCBiA, CHiJIBHI HoNepeHi B{IOMOCTI po
ABHILIE, NOAIit0, CTAH peveit TOIO, AKHMH BOJOAIIOTE KOMYHIKAHTH; 30Ha MEPETHHY KOI-
HITHBHHX NPOCTOPIB YYaCHHKIB KOMYHIKALLi1, SKa aKTya/i3yeThes B IPOLEC] CIUIKYBaH-
B [1, c. 181]. B niHrBicTHYHHX AOCTI/UKCHHIX TPAAMITHHO PO3PI3HAIOTE Ba BHAH
Npecyno3uiii: eK3UCTeRiORANbHY Ta JekcHury [9, ¢. 230]. ExsucreruionansHi mpe-
CYNO3HLIT € TIOXITHHMH BiJ KOMYHIKaTHBHOI CTPYKTYPH HiJIOr0 BHpasy, HANpHKIaA,
cmucn «Mike doesn’t have a car» Bunmurac 3 Bupasy «Mike borrowed a car yesterday».
Jlexcuuni npecyno3uuii 3MiCTOBHO NOB’ A3aHI i3 NEKCHYHHM IHAYCHHAM, HANPUKIAN,
Abought B from C — C had B and C sells B to A.

Jocnimxyioun KoHBepCHi Aiecnosa to lend Ta to borrow y CIpYKTYpi JIMCKYpCY,
MOMXHA BUABHTH iX OCHOBHI IIPECYTIO3MILII:

1}X doesn’t have A;

2) X needs A,

3)Yhas A;

4) X knows that Y has A;

5) X asks Y to borrow A;

6) YoffersAto X;

DY has no need in A, etc.

Tak, aHaJI3 KOHBEPCHBIB 4K 32C001B BUPAXKeHHS (A30BOCTI y CTPYKTYP1 IHCKYPCY
MiATBEP/DKYE HAIIY TiNOTE3Y [IPO Te, WO BXKHBAHHA B JHCKYPCi OTHOIO Ni€C/I0Ba 3yMOB-
JIOE BKHBAHHA iHMOro. MOXKHA TAakoX MPUITYCTHTH, IO OJHE JIECHOBO BHCTYNae 3
BiZIKPHTOIO CeMOIO (B AAHOMY BHITAZIKY Li€ 10 give), a BXMBaHHS HIIOro nepeabayaers-
CH Y IOAABIIOMY AMCKYPCi. ZliecoBa KOpenSTUBHHMX Map MOKHA HA3HBATH KAY3aTUB-
HHMMH, 4epe3 Te IO BOHH (IIPHTATYIOTH) Ai€csioBa nporwiexHoi ¢asu. Pazosuii npo-
e MOXe i He 3HAXOXHTH ITOBHOTO BHPAXKEHHS Y AUCKYpCi, ane GakT iCHyBaHHA OAHiel
¢asu nepenbavae icHysaHud inwoi, Hanpuknan: They borrowed heavily from the bank
to start their new business [13 ¢.143], 1yt piecaoso borrow upurarye aiecinoso lend
(give a loan), o610 3p03meo they borrowed — the bank lent.

Xouay CHCTEMI MOBH Lii KOHBEPCHi AIECI0BA BHCTYNAIOTH AHTOHIMAMH, TIPOTE IPH
BBEJICHI KOHCTPYKTY y ha30BicTh BOHH CTAIOTh KOHBepcHBaMu. [Ipoananisyeasmu dax-
THYHUI MaTepian, MOXHA 3pOGUTH BUCHOBKH, 110 (ha30BICTh MOBICHHA € 3AKOHOMIPHHM
ABULIEM, OCKiNIbKH OKPEMi MOBHI aKTH CTPYKTYPHO TIOB’ A3aHi TEMOIO H METOK) CIILIKY-~
BaHHA.

IlepcneKTHBOIO NOXANBIION0 PO3BHTKY Y JAHOMY HATIPAMKY € aHAJI3 eK3HCTEHL-
OHANBHUX T2 JIEKCHYHHX MPECYMO3HIii KOHBEPCHUX AIECIB Y MCKYPCi.
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O. L. ITanyenko
HAninponemposcexuit nayionanowuti ynigepcumem

ITPHYWHH HOABI MOBHOI KOMITPECIKT
Y CYYACHIA AHIITIACHKIA MOBI

¥V cTavTi po3rasnsioTecn pidki migxeaw 10 Buasauenns Apuwny KoMnpecil. Buanaualornen
MaTepiatbii, TeXHIYHI Ta Cy0'eKTHBHI NPHINNY FOKBH NLoTo JikreicTuaHore denomena. Komnpe-
ciw UIeTpyerncs nprxkaasamy ¥ OposBy HA pisHHX piBHRX, 30KpeMa rpadiumomy.

B crarbe PACCMATPHBAKTCH PAMHYREIE NOAX0Ab K OTTPEAL/ICHHIO NIPHINH KOMADECCHM. On-

PLACAAIOTCR MATEPHANLHBIC, TEXHHYECKHE B CYOLEKTHBHBIC NPHIHHBE TIONBACHHA JANHON0 THHIBH-
CTHYIRCKOro penoMena. KemnpeccHsi RANIOCTPHPYETCS NPHMEPAMH ¢ NIPONBIEHAS HA PA3HLIX YPOB-
HAX, B 43CTHOCTH rpadutecKkom,

Various approaches to the definition of compression reasons are considered. Material, technical
and subjective reasons of its appearance are established. Compression is illustrated by its examples
on various levels, graphic in particular.

V¥ ¢1arTi B 3arafnbHOMY BHIAAI CTaBUTHCA MpobneMa BUABIECHHS MPHYHH MOBHOL
xommpecii. [1s npoGaema e akryansHO10, OCKUIBKH Ha CYyYacHOMY €Tarli pO3BHTKY Cy-
cninbcTBa BENHKI 00carn indopmaiii morpebyioTs ckopoyeHHX 3acobiB ix nepeaadi.
TTpobaemam xommipecii y MOBi IpHCBAYEHI poGOTH GaraThOX BITYM3HAHHX Ta 3apyODIHIX
JOCIHKKIB, cepell kX MoxHa Hassati P, O. Bynarosa, H. B. JleGenesy, M. A. Spma-
wmesuya, I. B, Ilana, A. Maprine, M. Mapno Ta inumx.

© 0.1 Taguenxo, 2008
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Meroio naHoi ¢TarTi € Kiacudikallis NPHYHH KoMNIpecil Ta MiATBEPIUKCHHS L€l
kiacudikanii nesKUMA NprKIagaMu. MarepiaJioM AOCITiDKEHHS € HAyKOBI CTHCHI TeK-
CTH, 30KpeMa CIIOBHHKORBI edinilLii.

Y Gynp-sKii MOBi IOMITHOIO BHARISETECS TSHACHILIA IO CKOPOYEHHS TEKCTY B KOXK-
HOMY BHIIAZIKY, KOJIM HOMY CIIPHAIOTH NeBHi YMOBH. MOXKH2 BUSBUTH JBA THITH NPH-
YHUH KOMIpecii — 00’ €KTHBHI (Ti, 110 3yMORJIEH] 30BHIIIHIMH obcTaBHHamMK) Ta CyD’ex-
THBHI (3yMOBAEH] OaXKaHHAM aBTOPA NOCAITH I€BHOT Me'm)

Cepen 06’ €KTHBHUX NMPUUMH MOXKHA BHAUIHTH nm mnrpyrm Mareplansm (exoHO-
Mis MaTepiaJIbHHX Ta PO3YMOBHX pecypeis) Ta TexHiuHi (eXOHOMIA MicuA Tomo). OxHa
3 HAHBIIMBIIMX TPHYMH JNIHIBICTHYHOT KOMIPeECHi — Le HeOOXiHICT eKOROMHTH
MarepiaibHi 3aco0M Ta pecypcH, a caMe: IpolIoBi BHTPaTH, pecypcH nanepy Toio. Tak,
HaNpHKJIaZ, rpowosuii gaxTop Mae Micue npu myGnikauii 06’18 y razerax, HaaCHIaHHI
TEJIErpaM TolLLo.

Apyroio 3a 3HaYyIRICTIO NPHYHHOKO y HAraThOX RHNAAKAX € eKOHOMiN uacy. Tak,
HANPHIUIAN, 3aCTOCYBAHHA 3aralibHONPHIHATAX CKOPOUEHb, YMOBHHX NO3HAYEHb Ta iH.
MpH CTBOPEHHi Pi3HOMAHITHHX JOKYMEHTIB, 3aNOBHEHHI OPM Ta aHKET CIIPHAE €KO-
HOMii poSoyoro uacy. Ockifibku GiNbUICTS MOBLIOMIEHD CTBOPIOETHCA Ha namnepi, To
NOCTAE MHTAHHA HOro €KOHOMIl, IO TAKOX BIVIMBAE Ha BUMIAA Ta Popmy Texcry. Llew
thaxrop, GesnepeuHo, Mae MiCUe MiJ Yac CTBODEHHS ra3eTHHUX OTONOIIEHb, CTHCIHX
NIOBiAOMJIEHD, PALY NIPOTOKOJIB, IHCTPYKLIM TOILO.

Takox no exoHOMil B MaTepianbHiii cdepi Moxe OyTH BifHECEHa EKOHOMIA po3y-
MOBHX pecypciB Ta 3ycHib. Lle BUABISETECA CYTTEBUM NPH CTBOPEHHI TAKUX XKaHPIB
KOMTIPECOBAHOTO TEKCTY, 4K pedepar, aHoTamid, IUlaH, CIOBRUKOBA AediHiuis, ocKinb-
KH noJieriye nporec opieHTauii y Bupi icHyto40i sireparyps. HanpHkiaj, oCHOBHOKO
APHYHHOIO MOBHOI KOMIIPECii Y CIOBHHKOBIH AediHiLil € HeOOXiAHICTL eKOHOMIT MiCIA
Y CIIOBHKKY, pa3oM i3 GakaHHIM NoAaTH ii 3MiCT Tak, o6 #ora MoxHa Gyno nerko Ta
IOBRBAKO CIPHHHATH Ta 3acBOTTH 63 BHTDAT PO3YMOBHX 3YCHITb.

Cepen TEXHIYHHX MPHYHH mmnpecu MOXCyTh OyTH Ha3BaHi HecTa4a abo OOMEKEHICTD
mici. Tak, Hanpuigian, IPH CTBOPEHHI ra3eTHHX OroJioileHs a6 MOBiAOMIIEHD HA JOIIL
BIUTHBOBHM BHABRAETHCH KPUTEPiHt ROCTYMHOCTI MICHA, 1O 0OMeXye 06°eM TekeTy.

Kpim 06’€KTHBHUX TIPUYHH, 3BiCHO, iCHYIOTH i Cy0’€KTHBHI, 3yMOBJIeH| NparHeH-
HAM aBTOpa CTRBOPMTH TO#H UM iHIIMI KOMIPecOBaHHH TEKCT 3 IieBHOI MeToro. Hampu-
KJaji, MPH CTBOPEHHI aHOTANLiMH 0 XyZOXHIX TBOPIB 400 ra3eTHHX 3ar0I0BKiB, FOIOBHA
METa asTopa — PHUBEPHYTH YBary YHTaya JO BiINOBIAHOTO NOBHOTO TEKCTY.

Irmo BaXUIHBOIO CY6’EKTHBHOIO NIPHMHHOKO KOMITPECi TEKCTY € NparHeHHs 0
CTBOPEHHA NEBHOro cTWicTHYHOro edekry. Lls nprmna HalOLTBIN AKTYANBHOIO BUAB-
nsersea y odepi xynoxsporo crwno. Ilpuknanamu Texcrtis, mo 6yiau cTBOpeHi 3a oc-
TAHHBO! NPHUHHM, MOXKYTh OYTH Ha3BaHi aHEKJOT Ta aOpu3M.

Orxe, MOkHa 3poOMTH BHCHOBOK, L0 KOMIpeECis y MOBi MOxe OyTu 3yMOB/IeHa
PI3HOMAHITHAMH MPHYMHAMH, IO TAK YM iHAKIIE BIUTHBAIOTH Ha XaHp Ta GopMy KoM-
MPECOBAHOIO TEKCTY. Y CTHCIIHX TEKCTaX HAYKOBO-TEXHIUHOIO CTHIIO, 30KPEMa Y CJIOB-
HHKOBHX feiniuigx, kommpecis ingopmaltii Moxke BigbyBaTuch Ha rpadpeMHOMY PiBHI.
Haiibinbn nomupesnM 3aco60M CTHCHEHHS TEKCTY Ha IbOMY PiBHI MOXKHa BBAXKATH
Pi3Hi BHAH rpadiyHUX CKOPOYEHB, TOGTO YMOBHMX CKOPOYEHB CIIiB, IO 3yCTPiHalOThCA
JIALIC Ha MUCHMI i po3IUPOBYIOTECS i Yac MpOWHTAHHs yronoc. [IpuknanaMu ta-
KHX CKOPOYEHb MOXKHA Ha3BATH 3araIbHONIPHHHATI CKOPOYCHHS CTODiH cBiTy (S, N, SE),
BUMIDIOBAHE (f7, in) Ta iH. (eic,)

Y cnosnukosil fedininii Ha rpademHOMy piBHI MOXHA BUALTHTH HaCTYNHi che-
PH IPOSBY MOBHO1 KOMIIPECl:

— OYKBEHi CKOPOYEHHA,

— crieldivHe 3acTOCYBaHHA PO3ALIOBHUX 3HAKIB;

~— CHCTEMa PO3TALIYBaHHS MaTepiaiy.
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BykBeHi CKOpOUEHHS

¥V cnoeHuKoBiH zediniuil ckopoueHHS Ta IIPOITYCK NEBHUX JITep 3yMOBJIEHI Tpar-
HEHHAM CTBODHTH M2KCHMAIIBHO CTHC/MI TeKCT. Taki ckopoueHHs He € 0CoOIMBHMHU
NECKCHYHUME OJVHUIIAMY, OCKLIbKH iCHYIOTh JIMIIe Ha NUchMi. CIlil TAKOXK 3a3HaUNTH,
IO Taki CKOPOYEHHA MalOTh PisHOMaHITHy CTPYKTypy # ToMy X MOxHa Kiachbixysa-
TH, CIIHUPAICYNCH HA NEBHI KPHTEPIi.

ByxaeHi CKOpOYeHH, IO ICHY10TS Y crioBHHKoBil nediniuii, MoxyTs 6yTH posno-
JlineHi Ha TaKi JBI BEJIHKI IpynH:

1) Tpamuniini OyKeeHi CKOpOUEHHA, AKI MOXYTh 3yCTPI4ATHCA B YCIX JKaHpax Ta
CTIWIAX MOBH:

A. D. (Anno Domini), B. C. (before Christ)

etc. (et cetera)

i.e.(id est = in other words)

e.g. (exempli gratia = for exampie)
N (North), SE (South East)

2) cneur@ivHi OykBeHi CKOPOYEHHS, THIHOBI AJiA CIOBHHKIB:

¢f. (confer = compare)}
S (spoken), W (written)
pp (past participle or pages)

V neskux CROBHMKAX OCHOBHI CKOPOUESHHS, IO BXWBAIOTLCA B HUX, HABOAATECA B
CHEHIANLHOMY PO3JILTi, KOTPHH 3a3BHYai HOCHTL Ha3BY « CITHCOK OCHOBHHX CKOPOUECHB)
a6o «CxOpO4EHHA T4 CHMBOJINY, IO 3HAYHO HOBErUTye poGOTy 4HTAaYA 3i CIIOBHMKOM.
Jo Taxux crmckiB, SX DPABWIO, BKIIOYAKTHECH CKOPOYEHHSA, HIO FIO3HAUAIOTh rpama-
TauHi (pp, Gp, v, adj., fem, Vnn), crwiicta4ni (arch., fig, joc, s1) 0cobnuBOCTI BXHBAH-
A5 CII0BA, JVKEPENO TIOXOKeHHA a60 BapiaHT MOBH, A€ BAKHBAETHCA COBO (AmE, BrE,
NZ - New Zealand, MFr — Midc{fe French), ta Gararo iHmx.

T'pagiuni CKOPOUCHHS TAKOXK HE MOXHA BBRXATH LiTKOM OAHODIZHMMH 3 TOYKH
30pY YaCTHH, IO NiIAraOTh, CKOPOUCHHEID. Biarani BURLIAIOTE TaKi X PiSHOBUAN:

1) ckopouyIOThCS BCi NiTEPH CI0BA, OKPIM MEPIHOi:

v— verb, n— noun T
C — countable noun, U - uncountable noun

Y croBapHiii CTATTI, AK MPaBIIIO, TaKi CKOPOYCHHSA BHCTYTIAIOTH Y PONI rpaMaTHy-
HUX BKa3iBOK, i TOMY MOKyYTs OyTH nerko posmudporani Ta 3po3ymini;

2) CKOPOYYETHCA CEPEANHA Ta KiHelpb CJIOBa, a THIIAKTLCA nepuri 2—3 Jitepu:

usu — usually, esp — especially
obs — obsolete, 51— slang
unc — uncertain

CropoyeHHS TAKOTO THIY MOXXHA BBAaXaTH OilIblI aBTOHOMHHMH, OCKiTbKM

GisbIHicTd 3 HUX MOXe OyTH 3pO3yMijia HaBiTh 1032 KOHTEKCTOM;

3) HCHOPMATHRHI CKOPOYEHHS, KON «BUITYCKAIOTLCA» JIHIIE JesKi JIiTepH 13 cepe-
JIUHH CJIOBa:

Jml— formal, infml — informal
Gmc — Germanic
bk ~ book, ft— feet
4) CKOpOUYIOTBCS YACTHHH CKIAAHOIO clioBa abo dpasu:
sb — somebody, sth~ something.
Crneundivge 3acTOCYBaHHA PO3ALIOBUX 3HAKIB
Po31i10Bi 3HAKM Y CTHCIIOMY TEKCTi MOXKYTh MaTHl 3Ha4He iHopMaltiiiHe HaBaHTa-
xeHHd. Tak, y croBHMKOBiH aedinilii, 30Kkpema, 3HasHy PoJib BiAirpaoTh PizHi BUAH
JIYXOK, Pi3HOMaHITHI MateMaTiuHi #i rpadiuni cumsomi Ta in. Hanpuian, Kyxku 3a-
CTOCOBYIOTBCS 3 METORO BUALICHHA NEBHOT iH(OPMAaLIi A/ IPUBEPHEHHA IO HET yBarn
uytaqa. B ryxkax, sk npaBuno, HABOAHTHCH:

2 R
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1) TpaHCKpHIILLA cI0Ba:
flay fflei/ v
ob-tai-na-ble /O biteindbol/ adj;
2) indopmaliis eTHMOIOTIYHOTO XapaKTepy:
burglar n [< Ofr: < Anglo-L. < LL. burgulator; ? < Gmc. burg, a dwelling +
L. latro, robber];

3) indopManis MO0 rPAMETHYHHX, CTHIICTHYHHX Ta iH. ocobnuBocTeil BxnBaH-
Hfl CJIOBA Y MOBI;

4) indopmailis npo BapianT# c;0Ba Ta Horo cropodopmu abo noxinwi.

VY cnosHMKOBiH nediHilii IUPOKO BUKOPUCTOBYIOTHCH TAKOK PiSHOMARITHI CyM-
BOJIA. Tak, HANPHKUIal, IPH HaBeZieHHi iHdOpMALLil WOZO ETHMOOT || C/IOBA 3aCTOCOBY-
IOTBCA HACTYTIHI 3HAKH:

< — 1 NO3HAYSHHS JKEpeia MOXOMKESHHA Ta Nonepenbol GopMu AaHoTo crosa
((derived) from);

? — BKazye Ha Te, IO JKEPEJIO NOXOMKEHHS CJIOBA JIMIUACTHCA HEBH3HAYCHHM 260
iICHYIOTb CYMHiBH WOAO HROTO, OCKLIBKH HE iCHYE NPAMUX AOKa3iB (uncertain);

+ — mig BKa3iBKM Ha Te, IO CJIOBO € CKJIANHUM i CK/1afaeThed 3 YacTHH, WO NOo-
€/IHAHI 3HAKOM (LIIOCY,

Lilupoxoro BUKOpHCTaHHA TakoX HabyBae y CJIOBHHKOBiH AeiniLii # 3HaK «-»
(medic), KOTpHIF BXHBAETECA 3 METOIO CKOPOYEHHS NMOBHOI GOpMH CiI0Ba TIPH 3a3Ha-
yeHHi ocoOnuBHX GopM ciioBa aGo HOro NoXiAHMX.

e.g. liguify v (pt, pp -fied); specialize, -ise v
tatty adj ( -ier, -iest); circumstance /.

B naHoMy Bumasky Aedic 3aMiHIOE ClijpHY 4aCTHHY CIiiB, a IiCis HbONO HaBO-
OUTHCS Mile JudepeHIiIonYa YacTHHA.

Takox Xyxe LIHPOKO B CIOBHHKOBLH AediHiLlil 32aCTOCOBYIOTHCH TaKi 3HAKH:

= — njo3Havac «the same asy;

~ — 3aMiHIOE 3aroJIOBHE CJIOBO Y NPHKIAAAX HOro BKHBAHHA Ta (pa3eonoriyHux
BUCTIOBAX;

/ — BIKMBAETBCS 3aMICTh CIOBA «OIY.

CHcTeMa po3TalllyBaHHA Marepiaty

Cucrema posTallyBaHHS MaTepialy y CIIOBHHKOBIH CTarTi Bidirpac BH3HAYaNbHY
POJIb, OCKLIBKHK CHPAMOBaHA Ha IIPHBEPHEHHA YBAru KOPHCTYBada A0 NeBHOT, HeobXij-
HOI #oMy, iH(OpMallil Ta CKOpPOYEHHS 3aTpavyyBaHOIO Ha MOLIYKH 4Yacy. Tak, HarpHk-
Nafi, 3aroJI0BHE CJIOBO B CTATTI, SK NIPABUNO, BHJILIEHE >XUpHHM (iHOAT TpoXy Ginblnm)
uIprgToM a6o iHIMMM KOIIBOPOM (Y BHIIAAKY KOMLOPOBOTO CIOBHHKA).

TloxiaHi Bif 3aroJIOBHONO CJIOBA PO3TAILOBYIOTBCS B MEXKaX Ti€l CaMoi C/IOBHHKO-
BO1 CTarTi, B celianbHiil Cexilil, H TAKOXK BHAINAKOTHCA JKUPHUM M HAMiBKHAPHAM
HIpUGTOM, IO 3HAYHO MOJIErmye iX mouyk. Y BHUNAnKy 0araro3HaYHoOTO CJIOBA, Pi3Hi
BH3HAYEHHA BIIOKPEMITIOIOTHCA OHE Bil OMHOTO 3a AonoMoroto Hudp abo jirep (AKmo
PI3HULA M SHAUCHRAMM CITOBA He JyXe BeNIMKA).

PisnomaniTHi npMKnaxy 3aCTOCYBaHHA 32I0JOBHOIO CJIOBA Y MOBI 3a3BHMai BUI-
JAIOTECA KypcuBoM. TakuM YMHOM, 3aCTOCYBAHHSA PI3HWX THHOIPaQiuHAX MOAUIHBO-
CTeH, TaKHX AK BUAUIEHHSA iHdopMauil )KupriuM a6o KypCHBOM, 3aCTOCYBaHHS BETHKHUX
Ta MaJIWX JIiTep, PI3HOMAHITHEX PO3ALIOBHX 3HAKIB TA CHMBOJIIB, a TAKOXK cnenudiuya
noGy/1oBa CIOBHUKOBOT CTATTi BeAYTh X0 €KOHOMIT Yacy Ta 3aTpadyBaHHX 3yCiib K niBU-
HEyIoTh iHQopMaLiliHy HACHYEHICTb TEKCTY.

Omxe, MOXHA 3pOOHTH BHCHOBOK, IO KOMIIpecia Ha rpageMHOMY piBHi € AoCTaT-

HBO Pi3HOMaHITHOIO ¥ 3BepTac Ha cefe yBary HaBiTh IIPH NOBEPXHEBOMY 3HAHOMCTEI 3
TEKCTOM.

«

Haditwna do peoxonezit 01 12.07
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M. B. Tenioba
Huinponemposcekuii nayionanenuii ynisepcumem

AHAJII3 KOHIIENITY BIOTECHNOLOGY
B CYYACHINA AHIVOACHKIA MOBI

¥ crarri npeacrasaedi pe3yasTATH aHaai3y konuenTy biotechnology B cysacHiit aurnifcokil
MOBi 3 TOYKH 30py TPARHIiHHOI TEPMiKOAOril TA KOTHITHBHOYO AHAI3Y.

CTaTbs NpeACTABASET PE3yAbLTATH AHATH3IA KonuenTa biotechnology B coppemennom anrauii-
CKOM S3LIKE ¢ TOUKH 3PEHHS TPANHUHOAHOH TEPMHHOIOTHH R KOTHRTHBHOTO AHAJIH3A.

The article deals with the analysis of the concept ‘biotechnology’ in English in terms of traditional
terminology and coguitive model analysis.

JhonuHa xuBe y Bepbati3oBaHOMY CBiTi, Ae Mi3HaHHA RilicHOCTi BinOyRaeThCH
TNiIbCTBA CYNIPOBOKYETHCA BHHAKHEHHAM HOBHX peaJliif Ta SBHMY, IO 3PEIITO) ITPH-
3BOAHTH 10 BHPOOJICHHA HOBHX MOLIAAIB Ha AifcHicTs, HoBuii Tun cRiTOCHpHUAHATTA
norpebye HOBUX KOHUEMTIB, BUpOXEHHX Y MoBHii ¢opmi. Ha noyarky 70-x pokis
MHHYJIOTO CTONITTS JIOACTBO, OCOONHBO MelKaHLi KpaiH 3axianoi €eponm, nouano
YCBiZIOMITIOBATH HeoOXifiHiCTh GeperTd npupoxy AK cepefoBHIIe iCHYBaHHA BCHOIO
MMBOTO Ha 3eMJIi, EKOHOMHTH NPHPOAHI PeCypCH Ta LIYKATH HOBi LIVIAXH 3aJ0BONCH-
HA MaTepianbHEX Ta QizMYHNX 0TPe6 Momun, AKi 6 He 3alIKOMKYBaH JOBKILITO.
Teopis i nmpakTHKa NOKA3aJH, 1O €KONOriYHA CKIA0BA € HEBii’€MHOIO YaCTHHOIO
MOACHKOro po3pHTKY. ChoroiHi exonoriyaa npobineMaruka HaGyBace Bee Ginbinoi 3na-
qymOCT Z1S CYYacHOTO CYCIIi/IbCTBA, NEPeTBOPIOIOYHCEH HA BaroMuii gaxrop y no-
BCAKZCHHOMY JXKHTTI JIOACTBA. Be3neune JOBKIUIA cTac OAHICIO 3 OCHOBHUX UiHHO-
cTel, N0 SK0i 3BepTAIOTHCA KAHAKAATH Ha BUCOKI OCAZH i 4ac BROOPUMX KaMIIaHii.
¥ BranHuX CTpyKTypaxX KOXKHOI KpaiHn icHyioTh komiteTH abo BiaginM, o 3alima-
I0THCS [TMTAHHAMH eKoJTorii. V pesysbTari BIacHOro GypxaHBOro po3BHTKY, noTped
npaKrTUkd, 0cOONMBO OB’ A3aHMX 3 PilIEHHAM NpPobaeM NPORORONLCTEA, PALIOHAI b~
HOTO BUKOPHCTaHHS /i OXOPOHH HaBKOJHILHBLOTO CEPELOBHILA i IPUPOLHUX PECYPCiB,
06yMOR/IEHHX AOCATHEHHAMM HAYKOBO-TEXHITHOTO IIPOTpeCy, IHTEpeCH CY4acHOT eko-
JIoTiT BUHILIM 32 paMKH ii Gionoriyaux Mex. OAHHUM 3 KIFOUOBHX NOHATH B €KOMOTIT
suctynac biotechnology, napany 3 Chornobyl, poltution, global warming Ta in. 3apa3s
MH [1ePEKHBAEMO NEPIOA PO3BHTKY JIIHIBICTHKH, B AKOMY FIOMiTHHH BIJIHB KOTHITHB-
HOT HAYKH, i TOMY aHaJi3 MOBHOT KapTHHH CBiTY ChOIOAHI NPHMHATO 3iHCHIOBATH
Came MUIAXOM BHBYCHHS KOHLENTIB, U0 PO3YMilOThCA K «y3arajibHeHi yIBACHHS, WO
OTPHMYIOTh MOBHE BHPAKCHHS Y BHITIAAI HiNOI HMIKHK CJ1iB, KOXHE 3 KOTOPHX MOB’ -
3aHe 3 TI€I0 Y1 IHIIOIO CTOPOHOKO, 0COOIHBICTIO HBOTO Y3araJIbHEHOIO YABICHHA, IO
CKJIAJIOCA Y JaHOMY MOBHOMY KOJIEKTHBI PO AesKi ABuma gicHocTi [2, ¢. 43]. Otxe,
JaHa CTATTA NPHCBAYYETHCA AOCHIIKCHHIO KOTHITHBHOT MOAEJI KOHLENTy
biotechnology » cyyacuisk anrnidicoxift Mosi.

ba30BMM TepMIHOM Y KOTHITHBHiM JNIHrBICTHII € MOHATTA BepbanizoBaHOroO (MOB-
Horo) koruenty. He# TepmiH CTyKUTh U1 MOSCHEHHA MEHTANBHHX 260 IICHXIYHHX pe-
Cypcis Hamoro nisHaHHA abo Tiel iHdopmantiitnol cTpykrypH, ska BinoGpaxae sHAHHA
Ta nocBij moaunK. [l oneparnBHO-3MiCTOBHA OAMHMILIA NaM’ ATi, MEHTANIBHOTO JIEKCH-
KOHY, YCi€l KapTHHH CBITY, BioGpaxeHOi B IMOACHKIN neuxiLi.

Kateropis KOHUENTY po3ragacTses B GLIBINOCTI mpans: GakTHYHO HEMae A0CTiA-
JKEHb, Ie KOHUETIT He PO3rNAAacThey Sk ronoeHe abo poboye nouarrd. He cBiguuts npo

© M. B. Tennosa, 2008
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T€, WO B CYYaCHUX HANpPAMKAX NiHrBiCTHKY (@HTPONOLEHTPHAYHOMY, KOTHITHBHOMY,
AACKYPCHBHO-KOMMYHIKATHBHOMY) Jane MOBATTA Mac BEMUKHH, y TTOBHIK Mipi e He
peanizopanuii noteHuian. Came MOHATTA KOHLENTY AO3BOASE IHTEIPyBaTH Taki Kare-
FOpii, K CJIOBO, MUCIIEHHS, Ky/ibTypa. KOHLIENT CTBOPIOE NepeyMOBH 1Sl KOMITIEKC-
HOTO BUBUCHHS JIAHUX KaTeropii, 3abe3neuye KOMIUIEMEHTAapHICThL PE3Y/IETATIB PO3pis-
' HEHHX nocnimkel{s {3, c. 363}.

Haii6inbm RiZOMOIO B KOrHITHBHO-JIiHIBICTHIHOMY BiJHOWICHHI CTana Teoplx KOT-
HITHBHO1 rpaMaTHKH P. JIaHrakepa, FO/IOBHA METa SKOI — BUBYEHHS CeMIONOriuHOl QyHKItil
soBHu. Hpupona MOBHM aHaNi3yeThCs NO MOZEN, HIO 32CHOBaHa Ha BiuBauHi [12-14].

[MpaKTHYHO KONHE AOCHIKEHHS KOHIENTY He O0XOaHThCA 663 BU3HAYCHHA, Na-
Horo }O. C. Crenanosam: «CrycTok KyibTyphl B CO3HAHHH 4€/I0BEKa, TO, B BHJE Y€rO
KyZibTypa BXOIMT B COSHAHHE YeJIOBEKE, TO, IOCPESACTBOM 4HEro 4esIOBEK CaM BXOIHT B
KYABTYDY, ...3T0 TOT «IY40K» HPEACTaBACHHH, IOHATHH, 3HAHKH, aCCOLRALMEA, NIEPEIKH-
BaHHI, KOTOPBIE CONPOBOXAAIOT CJIOBO. B oTiiyKe OT NOHATHI KOHUCIITE HE TOJABKO
MBICTATCA, OHU nepexuatorca. OHM — NpPeAMeT 3MOLIKK, cHMNaThii 1 aHTHNATHH, a
HHOIA2 ¥ CTONKHOBEHUI {5, ¢. 40-41]. TakoMy po3syMiHHIO KORLENTY ONH3bKE BH3HA-
verns B. I. Kapacxka: «M# ropopamo rmpo HasBHICTE iIMEH KOHIIEITTIB Y TOMY BHIAZKY,
AKILO raTy3b, SKa KOHLENTYali3y€eThcs, OCMHCIICHa Y MOBHI#H CBiZIOMOCTI Ta Ma€ OfHO-
crripie nosHadeHHs» [ 1, ¢. 129-130]. CrpyKrypa KOHIEIITY BU3HAYAETHCA MOXUTHBOCTIMM
3acobiB, 10 MaHi(eCTyIOTh KOHIENT: NOHATTA B cdepi Hayku, oGpa3y B chepi MHCTEN-
TBA # y AUTBHOCTHOMY aCMEKTi B MOBCAKACHHOMY XKHTTI.

Ha Biaminy BiZ 3HayeHb C/NOB2, KOHUENT — L€ CYKYMHICTh YCIiX 3Ha4YCHb C/I0BA,
uinicumii 3MicTouit 06pa3, 10 aCOLIIOETECH 3 AaRUM ¢loBoM, Bin GopMyeTsea y npo-
1eci CIpHHHATTA CNIOBA Y CKJIaA| Pi3HOPIAHMX i PI3HOMAHITHUX BKHBaHb [4].

TaxuM YHHOM, KOHLIENT OXOILTIOE BECH 3MICT CJ10BA aX A0 Cy( €KTHBHUX i IOMIUI-
KOBHX TTyMaYu€Hb.

KOHIeNTd MOXYTh 03Ha4aTi AK OJMHHYHI 00°€KTH, TaK i BifHOCHTHCA JO LLIOTO
PAAY TOHATE, HANPHMKIIA/, KOHUENT waste. Takuit KOHUENT Mae NeRHy CTPYKTYpY, 60
BKJIIOYA€ AesiKi NOHATTA (toxic waste \ industrial waste) Ta BUKIOYAE iHINI NOHATTA,
nanpukian, Chornobyl. 3a BH3HA4EHHAM, HafaHkuM P. JlipseHom y npaiti «Kornituese
DOCIIPKEHHS MOBH Ta JIIHI BiCTHKH», KOHLEITTH, HIO CTPYKTYPYIOTh HalHi JyMKH, € KOH-
HENTYIbHAMY KATENOPLIMHE, TOOTO (KOHUENTaMH CyXYITHOCTI IOHATh, IO MOXYTH Oy TH
BHpaXeHi AK MOBHI kateropii» [8, c. 21].

BissLIicTs MOBHHX 3HAKIB MalOTh NEBHHH KOHLISNITYAIbHHAH 3MICT Ta MOKAa3yl0Th,
AKX MM PO3TIAAEMO LieH 3MmicT. L{i 3HaKM BHCTYNalOTh B AKOCTI JIEKCHYHHX KaTeropik,
WICHH AKHX 3aJIeXHO BiJ IX CTaTycy MOXHa NOJIMTH Ha IPOTOTHIHI (LEHTpaNbHI) Ta
nepudepryni.

BHAUAIOTE 4 THTIM KOHLIENTIB: 00’ €KTH; IIPOLIECH Ta Aii, 0 BHKOHYIOTECA 32 JO0-
NIOMOT010, 111 260 06°€KkTaMM; IKOCTI, 38 ROMOMOFOIO AKMX MH PO3Pi3HAEMO 00’ €KTH;
BiTHOCHHH a00 Te, o MH 62Ka€MO BCTAHOBUTH MiX Oy/Ib-IKHMH TPhOMA KOHLIETTTAMH
{16, c.27].

3rigHo 3 TPARMNIHOIO TEPMIHONOFIEI0 KOKHOMY XOHUENTY Tpeba npusHauMTH
NeBHE MICLE B JION4HO 260 OHTONOrYHO NOOYAOBAHNH CHCTEMI 11 Toro, o6 BH3HA-
quTH Horo. Jlediniuis Bkasye cymiapsaanui TepMin Ta HeoOXiaHi Ta AOCTATHI AKOCTi,
IO BIAPI3HAIOTE el KOHUENT BiZ OB’ A3aHKX 3 HUM KoruenTis [18, ¢. 76]. Ham ananis
3aCHOBAHHH Ha TEKCTOBOMY MaTepialti, IO CKAajaeTeCA i3 axopux mybnikanuii, cios-
HMKIB Ta CHIMKJIONIEA H Y cdepi Hionorii Ta ekoorit, y AKHX aBTOpH HAMaraloTECs BH-
3HAYHTH KOHUENT biotechnology, 0 HaGyB HOBOTO 3HAYEHHA 3 MOABOIO MOXUIMBOCTI
Buxoprctadns JIHK sk iHCTpyMeHTa 14 BHpoOeHHA MaTepianis. Y HaHOLIbImI 3arams-
HOMY 3Ha4YCHHi OIOTEXHOMIOTiI0 MOXKHA BU3HAYMTH AK «HAYKOBY MaHIMyIALIiI0 OpraHis-
MaMH, 30KpeMa Ha MOJICKYJISIPHO-TeHETHYHOMY PiBHi, 3 METOIO BUPOGHHIITBA KOPHCHHX
ToBapiey {15, ¢. 16-17].
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PosrmsHeMo JeKinbka (parMeHTis:

DEF 1: Biotechnology can be defined as the commercial application of engineering
and technological principles of the life sciences [10, c. 149].

DEF 2: The traditional definition of biotechnology is that it is the exploitation of
the biochemical potential of microorganisms for medical, agricultural and industrial
purposes. ... but, the ability to transfer genes back into living organisms has dramatically
extended the scope of biotechnology [11, c. 414].

DEF 3: Biotechnology is a term that defies simple definition. Some people equate it
with the field of genetic engineering, while others take a broader viewpoint, defining it as
any application of biological knowledge. ...To reduce confusion we will limit our
interpretation to the two areas most often equated with biotechnology: the genetic
engineering of organisms; the other area in the fields of tissue (and cell) culture [7, c. 14].

DEF 4: the exploitation of microbes and other types of cells to produce useful
materials and facilitate industrial processes [6, c. 53].

DEF 5: Activity which leads to the conversion of raw materials into final products.
Either the raw material and/ or an entity involved in the transforming process has a
biological origin [17, c. 105].

3 06’ eKTHBICTCHKOI TOUKH 30Py Tpammiiinoi Tepminonorii Aediniilis 3acHOBaHa
Ha MiCIli, AKe JaHMii KOHIENT 3aiiMac B NEBHik KOHIENTYANbHiH cHcTeMi. 3riHo 3 Lo
MO3KILEI0 MOXKHA AATH IHTEHCIOHANIBHE BU3HAYEHHA, TOOTO TaKe, IO BCTAHOBIIOE CY-
niapAaHAK KOHUENT Ta nepenivye AudepeHtiianbHi XapaKTepUCTHRH 3 METOIO BCTAHOB-
JICHHA MONOXKEHHA KOHIENTY, [0 BU3HAYACThCH, B JaHil KOHLIENTyanbHil cHcTeMi Ta
BiZIOKpeMHTH HOTO BiJl iHLIMX KOHUENTIB. 3 IHIOro GoKYy, iCHYE TaKOX i eKCTEHCIOHATb-
Ha JediHili, MO CKIAAACTLCA 3 NEPENiKy YCiX PISHOBHAIR Ha TOMY K CaMOMY DPiBHi
afctpaxuii a0o BCiX iHAMBIAYANLHMX 00’ €KTIE, 1[0 HANEKATH O KOHUCINTY, AKHA Bl-
3HayaeTbed [9, ¢. 163].

Anani3 Hapauux yediniuiii mokasye, mo NPaKTHYHO HEMOXTHBO 3HalfTH Cymia-
pAnHU# Tepmﬂ ia xoruenty biotechnology, OCKiJIbKH BiH HE BH3HaYACTHCH B MEKAX
TAKCOHOMI4HOT KOHLIENTYaNbHO] CTPYKTYpH THITY «610’rexuonorm ue THn A 3 HacTyn-
HAMH XapaKTEPUCTHKAMM, 1O BiApizHAOTE ioro Bix immnx kouuentis (C Ta D) Ha
ONHOMY TOPU3OHTANLHOMY piBHi». Jluiie y § nebiniuil («BUA AianbHOCTI, IO NPU3BO-
QHTH /10 NEPETBOPSHHA CHPOBHHM Yy KIHUEBMI NPOLYKT») 3HAXOMUMO CYITIPA/IHHI
TEPMiH activity, HANTO 3araibHHM Ta HeBU3HAYCHHH. OCKiNBKM ICHYE AEKUIBKAa MOXKITH-
BHX CYMIAPAAHHX TepMiHiB (rinepoHiMiB), BaXKO 3HAWTH XapaKTepHi PHCH, INO BiJ-
OKPEMITIONIOTD G6i0TEXHONOFIIO Bijl IHIIHMX TepMiHiB Ha TOMY K CAMOMY FOPH3OHTaIBHO-
My piBHi. BiotexHonoris, a Takox Mikpobionoris, MOJIEKy/IsIpHa reHeTrka, 6ioxiMis Ta
iH., € MDKOMCIMIUIHAPHUMH, 60 TX BUHUKHEHHS Gyno pe3yNsTaTtoM HOCTYNOBOIO Po3-
BHTKY T4 HOBHX HaA0aHb Y ICKIIbKOX KMCIMILTIHAX.

V crpaskHi# TakcoHOMIT cymiApaaHBil TepMin Mae OyTH TOro X THIY, 1o #
biotechnology, To6T0 TepMiHOM, DO BK23ye KaTeropiio 3 Gisibil 3aralbHUM iHTEHCiO-
HAJIbHHMM 3HaYEHHAM i 3 eKCTEHCIOHANBHUM 3HAYCHHAM, HIMPIUHM 34 Te, IO MA€E TEPMiH
biotechnology [18, c. 85].

Y TpagmiiiiHoMy ananisi excTeHcioHanom xouuenty biotechnology Gyne yce, mo
BBXKACTHCS Pi3HORUAOM ab0 yacTuHOW GioTexHonoril. OCKUTbKH 38 CBOEI0 IPHPOROIO
UCH KOHUENT € MIXAUCIMIUNHAPHAM TA CKJIAJHHM, BaXKKO JAATH BHUMESPNHMI CIHCOK
yeiX THIIB Ta CKIaROBHX 4acTHH GioTexHonorii. [nrencionansHo biotechnology € rpy-
noBolo Kareropieio («umbrella category», 3a Tepminonorieio P. TemepMman [18, c. 89]),
AKY HEMOXKHA BU3HAMHTH Ha OCHORBi CYTILAPAZHOIO TEPMiHa Ta IPOCTHX XaAPAKTEPHCTHK.
Oraxe, ns aHANI3Y LILOTO KOHUENTY TpeGa 3BepHyTHCA 10 KOTHITHBHOI MOREJI TIpOTO-
THIHOCTI, 30KpeMa 0 aJIbTSPHATHBHOTO PO3YMiHHA iTeHCIOHATY Ta eKCTEHCIOHANY Ka-
Teropiii.
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Jlns Toro mo6 BHABHTH pedeperLianbHy eKCTeHCIORAIBHY CTPYKTYpY Kareropii,
Tpeba poIrIAHYTH iHINI €IEMEHTH, HO BXOAATH /10 1 ckiaxy. ExcTencioHasn kareropii
MO)KHA BH3HAYMTH K IHAMBIAYIBHI NPHKIAAY, L0 HAJIEKATh JO wiel kareropii. s
6inbm abCTpakTHHX KaTeropiit, nogibuux GioTexHONOrii, KOKEH BUIMALOK NOCHIAHHA
Ha IO KAaTeropilo y KOMyHiKaTHBHIH cHryanii (HANpuKiazj, y TEKCTi) MOoXe BBAKATUCH
3pasKkoM KaTeropii, ToOTO OKpeMHM FIOCHIAHHAM Y JIIHI'BICTHYHOMY KOHTEKCTi, 110 Ha-
ACKMTH 10 Aanol kareropii. Ha inTencionanbHoMy piBHi posmistaalorsca aediniuii ka-
Teropii. OfiHak CTOCOBHO KATETOPiH 3 NPOTOTUTIHOO CTPYKTYPOIO iCHYE NEBHA FHYYKICTh
Ta HEACHICTH, 60 HeMa€e BU3Ha4YeHHA 3 HEOOXiAHMMH Ta AOCTATHIMH XapaKTePUCTIKAMH
(18, c.85].

AHaniz HasexeHux aeinilif nokasye, MO ANePHHH KOMIOHEHT 3HAYEHHA KOH-
venty biotechnology Mae HacTynHy CTPYKTYDY: biomexuonozia — ye 3acmOCY6anHR X,
w06 docszmu Y. OKpiM TOro, 3HaXOMAMO TaKi BapiaHTH:

(a) 3sacTocypanns 3aMiHiocTsea Ha ukopuctaisst (DEF 2 Ta DEF 4) aGo aisutbHicTs
(DEF 5);

(b) enemenT X Moxe 6yTH BHpaKeHHM K (IHXXEHEPiA Ta TEXHONOTUHI NPUHLIMUITH
Hayk nipo xutTa» (DEF 1), «Gioximiunmii norenuian mikpooprasismisy (DEF 2), «bio-
noriue 3nanasy (DEF 3), «MixpoOu Ta inmi Tvnm knitan» (DEF 4);

(c) enement Y Moxe OyTH BHpaxeHHit 9K: «BApoOH, 1o Moxua npopark (DEF 1),
«MeaWdHi, cL1bcbkorocnonapyi Ta npomucnosi Hanpsami» (DEF 2), «Benuka xkinbkicTs
MPOEKTIB y Pi3HHX cdepax — Bill CUIBCHKOTO rocroaapcrsa OO0 CyHacHO! reHHOT iHke-
gepii (DEF 3), «ino6 BupoONATH KOPHCHI Marepiaid T2 CHPHATH IPOMHCIOBUM NTpoLie-
cam» (DEF 4), «kismesi npoxyxtu» (DEF 5).

Tenep MOACTHBO BAABUTH CyTh 3Ha4€HHS 1% X Ta Y: 3araibHUi IeHOMIHATOp 114
X — «bBionoriuni Meronmu», 1aa Y — «koMepuiiHi pesyasrari». OTke, NpoToTHITHE S1pP0
Kareropii MOXHA BH3Ha4MTH TakK: «BioTexHonoris — ue 3acrocyBanHs GioNoridynax me-
TORIB, 00 JOCATTH KOMEPLIHHOTO Pe3yIbTaTY.

AMHani3 Ha piBHI eXCTEHCIOHALHOI CTPYKTYPH HOKa3ye, o kareropia biotechnology
HE MA€ YiTKMX MEX 32 TAKUX NpH4MH: 1) y pi3sHWX KOHTEKCTAX HA NIePIIMHi [1aH BHCYBa-
I0TECH Pi3Hi XapakTepucTuky; 2) iHpopmallid HAXacTbCA Yy ACKUIbKA acneKTax, Ta, B
3A51EIKHOCT] Bifi 3MIHHOT TOUKH 30pY, 3MACTHCA, RO KATeropis 3MiHIOEThCA. PasoM 3 nuM,
iCHYIOTh CTPYKTYpPOYTBOPIOIOUi QAKTOpH JUIS BU3HAYEHHA CKCTEHCIOHANY Kateropii
biotechnology, a came, Toi ¢akT, Mo GiOTEXHONOTiA UINKOM MOB’13aHa i3 CTBOPEHHAM
OPOAYKTY Ta, 3AJI€XKHO Bil AUCLMILTIHE (ACNEKTY), B AKii 3aCTOCOBYETECA BioTeXHONO-
risl, BHPOGNSAIOTECA Pi3HI NPOAYKTH, HAIPHKIAL:

Tenetnka — nepersopeni pocnuny, TBapuHu, rpubky, Gakrepianbii renH;

MikpoGiosoris — eH3uMH, BYTIEBOAM, NPOTETHU;

Imynonoris — riGpuani aHTHTING;

Cinncbke rocnogapeTso — crifiki Jo repOiLmais Ta KoMax POC/TUHHE,

BotaHika — IyIa3MOTeHHH X aKTVBATOP TKAHUH;

Meanumna — KI0HOBaHHH NrOPMOH 3pOCTY JIORHHH, GaKTOp EMiZIEPMAILHOTO POc-
Ty, iHTepdEepOHH, iHTepIeHKIHY, BiAOHTKH;

Exonoris — MiKpooprasisMH Ui po3kiiany Bisxoais [19, c. 203].

IpoBenenwit aHani3 TEKCTIB 3 BU3HAYCHHAM KoHUenTy biotechnology nossonse
HaM 3po0HTH HACTYIIHI BACHOBKH:

— Y MexaX TpaaMUifHOT TepMiHOAOT HEMOAUIMBO AAaTH BA3HAYEHHA KOHLENTY
biotechnology, To6ro 3uaiiTn cyniapanumit TepMiH, XOTIOBHCHEH HeolXiHUMY Ta A0-
CTaTHIMB XapaKTepHCTHKaMH, IO BIROKPEMIIIOIOTE el KOHIIeNT Bijt iHIMHX, OB’ 43a-
HHX i3 HUM KOHLienTiB; Taka AediHinia Oyae HaxTo 0OMEXEHOIO, BpaxoByIO4H yCi efe-
MCEHTH, L0 3HAXOANMO B aedinininx, xaHux daxisuammu;

— biotechnology € THy4KOI0 KaTeropieio, ToYka 3o0py 3MiHtoe BuGip Toro, 1o Bupa-
JKAETHCS Y PizHUX gedininigx;
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— koHuent biotechnology € rpynoBoio KaTreropi€io 3 NPOTOTHITHOK CTPYKTYPOIO,
IO BHMArae albTePHATHRHHX METO/IB Ta MPUHUMIB ONKCY;

— Gararo acnekTiB iHpopManii, o TpagMIiliHO BBAKAIKCS MEHII AOPEYHUMH,
BHMAraioTh NepeOCMHUCICHHS B OMMCI Kateropu3ailii Ta 3Ha4CHHA Y TepMinorpadit;

~ indopMallis, wo TpagULIAHO BBAXKANACH CHUHMKJIONCANYHOIO, TOOTO HecyTTe-
BOIO V1A Ae(iHiLii, BUSBNACTHCA 00GOB’ A3KOBOIO 1A PO3YMiHHA TAKOTO CKJIaZIHOIO KOH-
uenty abo rpynoBoi Kareropii, axoio € biotechnology;

~ TEPMIHOMIOT (sl MOXKE 3HAHTH METOAONOTIYHY TA TEOPSTHYHY NIATPHMKY Y KOrHi-

THUBHOMY aHaJi31 KOHLIENITIB.
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YIK 808.5
0. JI. Yunenxora
Hninponempoecokuti nayionanvnuti ynisepcumem

AHAJII3 BAKOPHCTAHHA JIO3YHI'IB
Y PUTOPHOI HONITHYHOIO AUCKYPCY

Jana cTRTTH NMPUCBAYCHA A0CTIIKEHHI0 BHKOPHCTANHS JIO3YHTIB Y NONITHYHOMY AHCKYpCi.
KoHkperna 3218498 aHAJIY, MO CTOFTL Nepex HAMM, — e BUNBJICHHS T4 inenTHdikania wamipis,
$ynxuili Ta uinel Aosynris y noaitunnomy auckypei. el maTepian npeacrasise inrepec ToMy, mio
it 6yB Ta € axTyaasunM y Gyap-uki 9acu, 60 3apa3 Mu € ceinxamu noctiltuol noniruanol 6oporubn
3a BJIAAY B KPAlHi.

Janias cTaTha NOCBAWICHA HCCICROBANUIC HCNOALIOBARHUS JOIYHIOB B NOAHTHHECKOM THC-
xypce. Konkpernan 3812498 aHAH3E, KOTOPAN CTOUT UEPeA HAMM, — ITO BhISBACHHE H HICHTHPHKA-
one Hamepennh, dynkunit u ueseli 103yHIOB B NOTHTHICCKOM AHCKYPCe. ITOT MATEPHAN Gbli H
€CTh MHTEPECH, NoJe3en H AKTYANeH, T.K. Mbl ABNAEMCH CBHACTEIAMH NOCTOSHHOMN NoNaTHIeCKoM
Gops6ul 33 BacTL B cTpaHe.

The article secks to explore usage of the slogans in the political discourse. The aim of the article
is to analyze, identify and point to the main intentions, functions, and aims of the slogans in the
political discourse. This material is interesting and useful because we are witnessing constant political
struggle for power in the country.

AxTyansHicTe BUGPaHOT TeMi 0GyMOBIIOEThCS ieKinbKkoMa dakTopaM, B cydac-
HOMY CYCIILABLCTRBI 3POCTAE MONITHYHA CBIJAOMICTD Ta 3ailiKaRIeHICTh rpoMaAdH YKpai-
HH B NONITHYHOMY PO3BHTKY KpaiHH. PasoM 3 IiuM 3pocTae i 3HaUYCHHs NOMITHIHOI KO-
myHikauii. Tomy mo, 38u4aiino, nuTaHHA Ta ApoGIEeMH NORITUYHOIO YCTPOIO KPaiHM
0OroBOpIOIOTECA AK B HAYKOBIi i B myGIiuMcTHYHI#M TiTeparypi, Tak i Ha paaio Ta Teie-
GaqeHHi. [MoniTaunmii AECKYpC — e € OCOOIMBHIA BHJL CITUIKYBAHHS; HO MICTHTS 3aK/H-
KH, 3218KyBaHH4, aritauiio, nponaraxjy, oGiusHKy Ta iHe. BHBYeHHA NOMiTHYHOrO
JAHMCKYPCY CTAJIO BAYK/IMBHM i JUIS CAMMX DOJIITHKIB )1 Ni3HAHHA TOIO, SK BIVTMBATH Ha
arofeH Ta SK YiTKille Ta ACHILIEe BUCIOBUTH CBOT inei.

1. Honimuxnuii OUCKYpC ocmaniinm 4acom 3aYikaeus maxodxic noRimuxie ma ypa-
0064i6. BusuerHa noAimMuN020 QUCKYPCY CMAR0 MINCOUCYKUNRIHADRUM MA YIKAGUM He
miavKu aAinzeicmam.

Cnin 3a3HaMMTH JOCHTH BAXIHBY POIib, 0 BiirpaloTh JIO3yHTH B NOJITHYHOMY
aucKypel. JIo3yHr — 3aKMK 9H 3BEPHEHHA, MO BHPAKAETHCA JAKOHIYHO Ta B AKOMY
[IAKPECIIOETHCA NONOBHA iJles uM BUMOTa. JIO3yHIrH MOXYTh OYTH BHpKEeHi 1K B MHCH-
moBili popmi, Tak i B ycHiil. Came cnoso noxoauts Bix die Losung (1im. — mapons ) [7].
3asBHyaii IO3YHr Mac BUPA’KaTy HAMTONOBHILITY Ta HAHBIUTHBOBIILY Ha ayqUTOpilo iHdop-
MaLlilo 9H 3aKiIMK A0 Ail. Takoxk no3yHr Mac Oyam 9iTko cHOpMYTEBAHHM Ta 2pO3yMi-
saM 12 aapecari. Jlosysr 3a yacis Pansrcskoro Coro3y cTaB YaCTHHOIO TOBCAKACH-
HOro XHTTA. JIo3yHr — nie, Tak 61 MOBHTH, NpHKpaca Ta 36pos nponaranjH.

Slkuio B3STH 33 PHKNAA JO3YHIH, AKi BUHHKIH 1A 9ac [TomapanueBoi peBosonii,
MO)KHA CKa3aTH, 010 0araro 3 HHX 3po0Ain CBOIO CripaBy: MAIOTLCS HA yBa3l TaK 3BaHi
no3yHry ceobonu [6].

Tamapa Mapueniok [3] 3poGuna ananis BCix JO3yHriB, AKi BOHA BCTHIVIA 33HOTY-
BaTH Y HaBiTh coTorpadyrarn Ha Maiiaani mia yac [lomaparuesoi penomouu Hasits
T10 JIAKOHIMHHX NO3YHTaX iif BAAIOCH CKIACTH 3arajibHy KAPTHHY ayauTOpii, mo Oyia Ha
Maiigani. Benuka kijbKicTh RO3yHriB, MI0 BHFYKYBAIMCH 9H HOKABAIUCH JIOABMH Y
BUIVIAAI IUIaKaTie, GymH JOCHTH rpy6i Ta 3 BAKOPHCTAHHAM HENPHCTOMHMX ciB. [Hmi
103yHrH 6yiii GLTbIU IHTETHIEHTHI T BCE OJHO arpecHBHi. B 6ararhox Ji03yHrax mmpo-
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KO BHKOPHCTOBYBAJOCh TOYYTTA I'yMOpY, 0 npusaGiioBano ayauropilo. Mapue-
HIOK T. moainuna Bei 3i0paHi HEelO T03yHrHHA Ha A€B’ATb IPYI 32 03HAKOK «XTO NpH-
cyTHili Ha MaiigaHi» T2 BiciM rpy, 1o BiIGHBATM CTABIIEHHS 10 RIAH.

Mu posrasHemo J103yRrH Papsacbkux yacie Ta Ti, 1o 3’ sBwiMch nig dac Ifoma-
paHYeBOi peBoIoLii. Sk Bae 3a3Ha4a0Ch, JIO3YHI'H MOXYTh OYTH BHPaXeHi K B [THCh-
MoBiit ¢opmi, Tak i B ycHil. B Paasschki Yacy noNiTHYRI JIO3YHI# [THCATH HA YePBOHIl
Marepii 4k 1wiakari, mo 6yno, 3a 3ayMOM KepiBHHKIB-TIPONAraHAMCTIB, CHMBO/IOM pe-
BOJIIONi], KpOBi, 1i0 Gyna nponura B 60poTs6i. JIO3yHT € MONITHIHNM Ta ifeHHuM (eHo-
MeHoM. Arrtyssad A, T [1, ¢.173] y croili crarti posmianae TO3yHrH B poku PafngHCbKo-
ro Cotosy. JIosynr Ha Toi yac GyB YACTHHOIO XHTTA KOXXHOIO rpomaasuuHa. Bin 6y
JIaKOHIYHKM BHPa3oM inel, AKy JIOIM MOITIM NOYYTH YA TI00auHTH HATTACAHOK HA 110-
JI0THI 4H WHTi. 3a yaciB Pagaxcekoro Coio3y MoxHa OyJio moGaunTy YepBOHY MaTepiio
3 TEKCTOM JO3YHra HA MUTIOBMX OynuHkax, Ha 3aBOfiax, HA JePKABHUX YCTaHOBaX.
Jliopu npakTHYHO B)ke HE 3BEPTallH Ha HUX YBary, 60 HAATO 3BUICTH A0 HBX. AJIe BOTHO-
Yac Taki JO3YHId CTAH, Tak OM MOBHTH, IPHKPAcOIO ByNHLG. [HIOW dyHKuieo 1o-
3YHTiB BBAXKAJAch ariTallis 3 METOIO Nponaraigi. Ariranifivy QyHKIilo TaKok BHKOHY-
BanM iHOI CHMBOJIH MPOJICTAPCEKOIT A3PXKABH — MOPTPETH PoOOUMX, KOITOCIHHMKIB,
noprperd Mapkca, Enrensca, JleHina Tomo. Bynuii mict PagsHcskoro Coro3y npukpa-
manHch NOAIGHHMM JIO3YHraMH, 0cob/IMBO Ha YeCTh penomouiiflmnc CBAT.

Jlosynru nig 4ac TomaparseBoi pesomowii 6me HaITMCaHi Ha MaTepisx plaﬂnx
KOJNBOPIB, HIO CBIAYKIIO npo PI3HOMaHITHICTD OMIAAIB T4 XyMOK. DYHKIIl TO3YHTiB Y
Pansmcekomy Colo3i Ta mmig yac ITomapandosoi pesomonii cnismanators. To6To B 060x
BHIIAKAX JIO3YHI'H BHKOPHCTOBYBAJINCE AK NPHKPAca TA BOAHOYAC AK MpOraraH/a.

Paniwe nozyur posmaganu 6insi aberpakro, T06T0 Horo 0CHOBHOW MeTo10 Gyna
niepenaa irpopmauii B GyAp-akiit popmi. Jlozynr Gys mwme nonmowxenﬂm-nexﬂapa-
mieo {1, c. 173]. TobTo nosysr posnisnanu TINBKM SK TiHIBICTHIHY Koncrpylcuno, o
MicTana B co6i 3a60poHy un HOKMK. OnHAK HOro QyHKWIT He MOXHA JTIMITYBATH TUIBKH
M. JIo3yrr supasae tinwit kOMIieKc 11el. 3pwwaitso Jo3yHTH HeMOXUTHEO poafianaT!
OKPEMO BiJl KOHTEKCTY ICTOPHYHOIO T& HONTTUYHON0, OKPEMO Bl aKTYANBHOCTI ifiei, 1o
B HbOMY BUPAXAIOTHCS, T iJSONOTTHHNX KOHCTPYKIiH. Lol KOHTeKCT 3amKM ICHYE.

V Haui 4ac JIO3yHI'H B nePeBnOOPHHX KaMITaHIIX BHKOPUCTOBYIOTHCS HE TUTBKH 3
METOI0 ariTallii. AHami3 NiATOTOBKH NOMITHYHKX NapTiii A0 nepeABHOOPHUX KaMIiaHil,
3pobnenuit basepcrkuM J1. [2], mokasye, mo ZOMiHyBajH arpecHBHI eHeprilHi TEKCTH.
ITpn ToMy BHKOPHCTOBYBAJIHCH CTpaTerii 3anKyBaHHA, CAMOBMXBANAHHS TA JIECTOMIB.
Y upoMy xoHTexcTi baueBchknii 11, 3a3Hadac, 0 «OCHOBY «arpeCHBHONO» THITY TEKCTY
CTaHOBJIATh HErATHBHI €MOLIMHI CTaHH: HEHABUCTL, TPHBOra, HecroKii. B ninoMy ns
TEKCTOBA KATeropis 3Myuiye /HOIUHY BigdysaTn cebe NpHHHKXEHOI0, 0OMaHyTOIO, ane
He Ge3noMiyHOI0. TeKCTH arpeCHBHOTO THIY 3aKNHMKAIOTE 1O PilllyuMx ail, noMcTy. I3
CTHWIICTHYHUX NPUIIOMIB MOXKHA BiI3HAYMTH HAIBHICTh BEMMKOI KLTHKOCTI emiTeTiB 3
HeraTHBHHM 3a6apanenHamM. Ha nouarky — exchka, 10 OMKCYE CTaH cTpaxy, 6e3nanii,
TPHUBOTH, a HAPUKIHI — TeKCT HabyBae JUTTEPAAiCHOTO Xapakrepy» [2].

Crpareris arpecii, Io 3ragasa BHINE, BAKOPUCTOBYBAJIACh B JIO3YHrax 4aciB Pa-
nancskoro Corosy. Hanpuxnan:

— «IIpancTBY GOli!»

- «Bpar "e npoiaér!y

— «llImuon He ciaT!»

— «CMepTh HEMELIKUM OKKYyMaHTam!»

— «[loa KpacHbIii cT4T, B paasl ¢ MyXuuHOM! — Oypikyasuu cTpax HecéM!» [5]

ITig yac [Nomapanuesoi pesomionii Ak Bxe 383HaYaoCh, Oyna JOCHTh 3Ha4HA
KISIbKICTh arpeCUBHHX TEKCTIB JIO3YHTIB!

- «banay rers!»

— «"'ansba cenaparucram!» [3].

58



Axmyaneri npobnemu rinzeicrmuxu

IHImHit HanpAMOK CTpaTeriii 103yHTriB, WO CTik BiI3HAYHTH, Lie CTPATEriA JECTOLLIB.
Crpareris 1ecToOmiB BUKOPHCTOBYETHCS I TOTO, MO6 AKOCH MIPHIECTHTH AyAMTOPIlO
Ta 3BEPHYTH Ha cebe ysary, He Gyy4n arpecuBHHM 44 HerarHpHuM. Lla cTparerid Maii-
e B3araJli He BAKOPHCTOBYBaJach 3a yacis Paasscekoro Cotosy. Ilpuknanami no3yHris,
10 BUKOPHCTOBYIOTCA B NOJITHYHOMY AHCKYPCi CHOTOEHHA, MOXYTh OyTH HACTYTHI
CJIoBa:

— «M# 3 BaMH, K BCi POIYMHI HOOH. .. »

— «Crnpamknili ykpaiHeis Tporojocye 3a narpioTisy.

EHeprifinuii THN TEKCTy KiTacH4YHO MICTHTB B c00i inero HenopropHocTi BitunsaH,
YHIKANBHOCTI KOKHOIO FPOMAIAHMHA T4 38KAUKAE KO JoOpa, CIpaBeANuBoCTi, 4eCHOCTI.
Takwui TEKCT BeeI4€ B JIFONMHY HAJI{10, OITUMI3M, 3aK/IHKAE MPAUIOBATH T2 )XHTH AKTHB-
HUM XUTTIM. ¥ LMX TEKCTaX 3yCTPIdacThCA BEJNMKA KUIbKICTE MOPIBHAHL Ta NPOTHC-
TaB/eHb,

TMpuknanu n03yHriB LBHOIo THITy 33 PaasHchkHX Hacis:

— «[loguuMem LEeTHHY !»

- «Bce Ha nomoip crpourensM BAMah

— «3a HaponaHOe cyacTbe!»

~ «Bce Ha BBIGOpHI!»

Jlo3ynru eneprifnoro Tuimy ma dac IlomMapaHueBoi peBoOmi:

— «Pa3oM Hac 6araTo, Hac He HOMOJIATH!»

— «Mox xara He CKpaxo, Most Xara Ha Maiinani» [3]

Takum uHHOM, MpoaHANIRYSABINH NPUKIanH Jo3yHrie [ToMaparyeroi pesomonii
TA NO3YHrH PajHCBKHX YaciB, MOXHA CTBEPIKYBATH, IO JIO3YHTH € HEBiZ”EMHOIO Ya-
CTHHOIO PHTOPHKH IIOJITHYHOrO AMCKypcey. Ix ocHORHI QyHKuii: ariTanis, mponarasana,
BHpaXKeHHS iAieH Ta 0OILAHOK, a iROAi # 3aNaKyBaHHa. HeMoKIHBO CIpHHMATH JIO3YHIH
OKpPEMO Bill KOHTEKCTY KMTTS, MO/, 110 MalOThL Miclle i OB’ 43aH] 3 aKTyaJlbHHMH Ha

“TOH 4ac iA8AMH, AKi BHPAXKAIOTHCH B JIO3YHIaX, i4e0NOrTYAMX KOHCTPYKHisX. IcHye ne-
KiJIbKa THTIB TEKCTiB JIO3YHTiB, HANPUKIIAZ arpeCHBAMH TN (1O 3aKAMKAE A0 Pilyunx
niit Ta bopoTe6u), enepridnui Tii (110 HaZac HAANT T4 COONIBAHHS Ha Kpalile) Ta CTpa-
TETig necromip (IO NMO3HTHBHO NpHBEPTae yBary). Bei mi THnu ¢ epexTHBHHM
HiHrBiCTHYHHM 3aCO00M BILTHBY Ha TPOMAISHCBKY CBIZOMICTD.
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MOTIVATING STUDENTS FOR READING

Y cTarTi pO3rARAAETLCR NPOLeC YHTARHN AK OAMH i3 BKZis yubonol aisabnocti T2 nponony-
0ThCR pi3Hi 3ac06u MOTHBAYIT YuRIB 0 HOro BAKOHAHHA.

B craTbe paccMATPHBAETCH NPOKECC TTEHRS KAK OXHH K3 BUAOB yuebHol AewTeanHOCTH, 2
TAKKE NPEATATAI0TeH PR3THYHBIE CHOCOGL! MOTHBAIHE YIALIHXCH K €ro BLIMOJHEHUIO.

The author of article investigates the process of reading as the main skill in studying foreign
language and suggests different ways for motivating students to do the reading.

Reading is one of the main skills that a pupil must acquire in the process of mastering
a foreign language in school. The syllabus for foreign languages lists reading as one of
the leading language activities to be developed. It runs: «To read, without a dictionary,
texts containing familiar grammar material and no more than 46 unfamiliar words per
100 words of the text the meaning of which, as a rule, should be clear from the context
or familiar word-building elements (in the nine-year school). Pupils are to read, with the
help of a dictionary, easy texts containing familiar grammar material and 68 unfamiliar
words per 100 words of the text (in the eleven-year school)» [8; 11, p. 78], Therefore
reading is one of the practical aims of teaching a foreign language in schools.

Reading is of great educational impertance. Through reading in a foreign language
the pupil enriches his knowledge of the world around him. He gets acquainted with the
countries where the target language is spoken. Reading develops pupils’ intelligence. It
helps to develop their memory, will, and imagination. Pupils become accustomed to
working with books, which in its turn facilitates unaided pragtice in further reading.
The content of texts, their ideological and political spirit influences pupils.

When reading a text, the pupil reviews sounds, letters, vocabulary, grammar,
memorizes the spelling of words, the meaning of words and word combinations, he
perfects his command of the target language. The more he reads, the better his retention
of the linguistic material is. If the teacher instructs his pupils in good reading and they
can read with sufficient fluency and complete comprehension, it helps them to acquire
speaking and writing skills. Reading ability is not only of a great practical, but educational
and social importance, too. As a process, reading is connected with the work of visual,
kinesthetic and aural analyzers.

There are three constituent parts of reading as a process. As the means of teaching,
reading a system of exercises is widely used in school and colleges, which includes:

1) graphemic-phonemic exercises which help pupils to assimilate graphemic-
phonemic correspondence in the English language;

2) structural-information exercises which help pupils to carry out lexical and
grammar analysis to find the logical subject and predicate in the sentences following
the structural signals;

3) semantic-communicative exercises which help pupils to get information from
the text.

© N. Bidnenko, 2008
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Some pupils seem naturally enthusiastic about learning, but many need or expect
their instructors to inspire, challenge, and stimulate them: «Effective learning in the
classroom depends on the teacher’s ability ... to maintain the interest that brought students
to the course in the first place» [4, p. 3]. The level of motivation your students bring to
the classroom will be transformed, for better or worse, by what happens in that classroom.

Unfortunately, there is no single magical formula for motivating students. Many
factors affect a given student’s motivation to work and to learn [2, p. 89]: interest in the
subject matter, perception of its usefulness, general desire to achieve, self-confidence
and sclf-esteem, as well as patience and persistence. And, of course, not all students are
motivated by the same values, needs, desires, or wants. Some of students will be motivated
by the approval of others, some by overcoming challenges.

In general, today’s students are likely to be older than the stereotypical 15- or 16-
year-olds. They are likely to be apprehensive about traditional classrooms (paper and
pencil work and «book learning») and they are likely to perceive themselves as being
outsiders when they consider the teacher’s world. They are often uncomfortable with
formality. They are often lacking study skills. And they are often struggling to work
jobs, raise families, and deal with financial responsibilities and limited funds, all while
trying to better themselves by going to school or to college.

If all that is not enough, coming to school or college challenges their social
identity and shakes their confidence. Many of them come from different worlds and
have been shaped by experiences far different from what they face in college or in
school. Even knowing all the problems they carry with them, teachers always wanted
to believe that their classes should be something they cherished and to which they
would give themselves over. Finally they would have questioned every aspect of their
education and sought an understanding of the «how’s» and «why’s» of the factors that
touch their curious minds.

The fact is that students who seem unmotivated do not have to remain in the
unmotivated stage for very long. For the most part, they are the products of years of
experience in schools where they were essentially told to sit down, shut up, listen, and
learn — an experience that taught them that the teacher is the source of all knowledge
and that learning is something magically injected into themn at some point without their
awareness. Another part of students is in college or in school spending their time and
money because they want to learn and because they want a better life for themselves.
But they often do not know how to acquire what they want or how to make themselves
learn what is presented to them. For example, when asked for their opinions (often a
new experience for many of them), they express that there are instructional areas that
they have strong opinions about. Researchers have begun to identify those aspects of
the teaching situation that enhance students’ self-motivation [5; 6].

— One of the most prominent comments from students regarding what they want
from the school or college experience involves individualized instruction. They all want
to have their individual needs met. They want to feel like they are more than part of a
crowd, that their individual talents and abilities are respected and deemed worthy. They
want teachers who are real people, who recognize them as human beings, teachers who
care about them, not just their test performance.

—They want to be challenged, not decimated.

~They want caretakers who check on them regularly, who support their individual
learning, who inform them individually of their progress, and who assign a variety of
tasks that give them the opportunity to learn in modes that fit their individual styles and
that are designed to meet their level of learning.

— They like teachers who talk at their level, who can joke and take a joke, and who
let them talk and learn with other students.

61



Axzricmuxa ma aepukanicmuxy

- They like clear, complete explanations and concrete examples, thorough (but
brief) explanations of difficult concepts, and opportunities to have their questions
answered.

When we think about what students want, we know that classes deliver the same
old message of «sit down, stop talking, and listen so that you can memorize facts to
dump onto a test sheet» probably are not going to motivate them. It seems clear that
students are not necessarily unmotivated or unwilling learners; they are simply uninvolved
in the depersonalization of the traditional classroom. They are willing to learn; they
simply may not be able to endure the way they are taught. Researches have also shown
that good everyday teaching practices can do more to counter student apathy than special
efforts to attack motivation directly [4, p. 9]. Most students respond positively to a well-
organized course taught by an enthusiastic instructor who has a genuine interest in
students and what they learn. Thus, activities you undertake to promote leaming will
also enhance students’ motivation.

To encourage students to become self-motivated independent learners,
instructors can do the following:

- Give frequent, early, positive feedback that supports students’ beliefs that they
can do well.

— Ensure opportunities for students’ success by assigning tasks that are neither too
easy nor too difficult.

— Help students find personal meaning and value in the material.

— Create an atmosphere that is open and positive,

— Help students feel that they are valued members of a learning community.

It is difficult to motivate students to invest the time and do the reading. To meet
this challenge, researchers have assembled a list of sample rules for keeping students
focused and motivated on reading. Most of these time-honored suggestions apply to any
course students find hard and boring, and we think that makes them broadly applicable.

Rule 1: Assign the reading at least tyvo sessions before it is discussed. Give students
a little time to prepare and try to pique their curiosity about the reading: «This article is
one of my favorites, and I’}l be interested to see what you think about it.» {6, p. 17].

Rale 2: Provide students with a «visual aid» when possible to explain abstract
concepts. A significant proportion of today’s’ students are visual learners. For these
students, a simple diagram or flowchart truly can be more valuable than a thousand
words in a text or a lecture, If your class is small, have students turn in brief notes on the
day’s reading or short plans that they can use during exams.

Rule 3: Ask students to write a one-word journal or one-word sentence. Angelo
describes the one-word journal as follows: students are asked to choose a single word
that best summarizes the reading and then write a page or less explaining or justifying
their word choice. This assignment can then be used as a basis for class discussion [1].

Rule 4: Ask non-threatening questions about the reading. Initially pose general
questions that do not create tension or feelings of resistance: «Can you give me one or
two items from the chapter that seem important?» «What section of the reading do you
think we should review?» «What item in the reading surprised you?» «What topics in
the chapter can you apply to your own experience?» [3; 7].

Rule 5: Use class time as a reading period. If you are trying to lead a discussion
and find that few students have completed the reading assignment, consider asking students
to read the material for the remainder of class time. Have them read silently or call on
students to read aloud and discuss the key points. Make it clear to students that you are
taking this unusual step because they have not completed the assignment {8, p. 275).

Rule 6: Give a written assigniment to those students who have not done the
reading. Some faculty asks at the beginning of the class who has completed the reading.
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Students who have not read the material are given a written assignment and dismissed
(multiple choice, gap filling and completion, true/false statements, crossword). Those
who have read the material stay and participate in class discussion. The written assignment
is not graded but merely acknowledged.

Rule 7: Treat students with respect. Patronizing behavior may be expected in
primary school teachers, and «drill sergeant» strategies may be effective in military
book camps. However, most students will not respond well to these techniques. Bligh
reports that students are more attentive, display better comprehension, produce more
work, and are more favorable to the teaching method when they work cooperatively in
groups rather than compete as individuals [2, p. 65]. Refrain from public criticisms of
students’ performance and from comments or activities that pit students against each
other [7, p. 45].Give students their dignity, and they will give you their best efforts.

Rule 8: Hold students to a high stardard. If students are not required to maintain
a specified level of learning and performance, only the most highly motivated students
will devote the time and effort necessary to learn. In contrast, maintaining high standards
will not only motivate student learning, it will also be the source of student feelings of
accomplishment when those standards are met. Both positive and negative comments
influence motivation, but research consistently indicates that students are more affected
by positive feedback and success. Praise builds students’ self-confidence, competence,
and self-esteem. Recognize sincere efforts even if the product is less than stellar. If a
student’s performance is weak, let the student know that you believe he or she can
improve and succeed over time [3; S].

Each of these rules can help motivate even the most lethargic student to read, but
Rule 7 is the most important. If students are not treated with respect and held to a high
standard, scrupulously following the first six rules will have much less impact and might
end up being an exercise in futility.
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SOME ASPECTS OF CROSS-CULTURAL CAPABILITY

Po3rasaaoTLC ToNOBHI ACHEKTH KPoc-KyasTypHol xomyHixanil. OGrpyHToByeThCH BaXK-
JIHBICTL HABYAWHA iHo3emHuil MOBi B KouTexCTi B3aeMoail | B34€EMBOI0 BIIHBY MOBH T8 KYJALTYPH.

PaccMaTPHBAOTCR OCHOBHbIE RCTEKTH KPocc-KyasTypuo# kommysukauun. OBocHobnisaer-
CA PAXHOCTL 06yuecHHS HNOCTPARHOMY HIBLIKY B KONTEKCTE BIAMMONCHCTBHN W BIANMOBINSHHS
A3BIKA H KYJALTYPH.

The paper is devoted to the main aspects of cross-cultural communication. The importance of
teaching EFL in the context of language and culture, which are inextricably linked with one another,
has been underlined.

The relationship between language and cultural context has been explored, for
example, by linguists working in the area of genre analysis and contrastive rhetoric {2,
3, 6; 10]. These studies consider language leaming in its immediate cultural context; for
example, a research article’s structure and vocabulary is considered from the point of
view not just of information exchange, but of how it positions the author with respect to
fellow members of the academic community. Even the conventions of a business letter
can be seen partly as promoting information exchange, and partly as an assertion that
the writer is a competent fellow member of the business community.

This purpose of his paper is to consider what «cultural» development language
learners may need if they are to operate capably across the cultural divides which they
encounter. To achieve this aim, we will need to give some thought to what we mean by
«culture» and «capability» in this context. The discussion will focus largely around EFL
but in general the main thesis, that cross-cultural capability is a necessary function of
the language learner, spans learners of all languages.

Culture is a complex notion — but not one which can be ignored. As Weaver points
out, «lt is an abstraction which must be understood before we can begin discussing our
own culture, the culture of others, or the process of cross-cultural adaptation and
interaction» [11, p. 157].

On one level, we could readily conceive of culture as the high arts, historical
development and institutions of a country; on another, we might prefer to view culture
as essentially the current affairs, concerns and habits of people.

«Culture» is a polysemantic word. In the language teaching arena we seem not to
have acknowledged this fact, and the question of culture so very often remains at the
level of the first notion — sometimes referred to as «culture with a capital ¢» or «high
culture», and the debate centers around the validity or otherwise of «teaching students
with cultural bites» — as enlightening and profound as sound bites — which purport to
show students how the English act or what they say in given situations, which may
distinguish them from the Ukrainians, for example.

All communication is cultural — it draws on ways we have learned to speak and
give nonverbal messages. We do not always communicate the same way from day to
day, since factors like context, individual personality, and mood interact with the variety
of cultural influences we have internalized that influence our choices. Communication
is interactive, so an important influence on its effectiveness is our relationship with
others. Do they hear and understand what we are trying to say? Are they listening well?
Are we listening well in response? Do their responses show that they understand the
words and the meanings behind the words we have chosen? Is the mood positive and

© A. G. Belova, 2008
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receptive? Is there trust between them and us? Are the differences that relate to
ineffective communication, divergent goals or interest, or fundamentally different ways
of seeing the world? The answers to these questions will give us some clues about the
effectiveness of our communication and the case with which we may be able to move
through conflict.

There is no formula on how to be an effective communicator across cultures. There
are handbooks on how to do business in China, or how not to offend people if you are
travelling in Fiji, and these how to guides no doubt do contain useful information about
these cultures. To assume however that they, or any workshop you may take (or conference
presentation you may attend!) will give all the skills and knowledge you need to
communicate effectively with them is erroneous. People the world over, whatever culture
they belong to, are, fortunately, individuals, and they are probably just as keen to know
more about your culture as you may want to know about theirs.

Our learners need the capability to cross cultural divides; the language skills we
seck to engender are an important tool, but shared linguistic competence alone only
partly addresses the issue: the British, the Americans, the Australians, the Irish etc, after
all, operate a «common language», but remain, on many levels, divided culturally.

Capability should not be equated with low-level competencies or semi-mechanical
techniques and skills; it cannot be achieved through «training» programmes; knowledge
and awareness are but a small component. Capability is concerned with education, with
personal development and with a crucial approach to oneself and one’s interaction with
the world.

Our aim, according to McCaffery, is to move people toward enhancing the skills
they need to become independently effective cross-cultural sojournes. This aim is
enabling and intends to move people towards cross-cultural self-reliance... focus on
«dearning how to learn» rather than on learning a particular fact or set of information»
[9, p. 223]. )

We suggest that «capability» in this context means not only learning to learn, but
learning to see, to recognize and critically evaluate difference or otherness from an
informed and «objective» standpoint [5, p. 61].

The discourse of other cultures goes much deeper than the language in which it is
coded. Such an approach is, we suggest, attitudinal — based upon the cultural awareness
and acceptance which according to g. Gaston [11], have the following stages:

1. Recognition

Skill learned: Non-judgemental observation.

At this stage the existence and all-surrounding nature of culture is recognized.

A consciousness of our own culture is found, along with the recognition of other
cultures. It is learned that as a culture, we do things in a certain way and that other
cultures do things differently. Cultural differences can be not only obvious and concrete
(food, shelter and clothing) but abstract (values, attitudes and mores). As our recognition
of other cultures develops, so does our recognition of our own culture,

The key skill to develop during this stage is non-judgemental observation. This is
the ability to see and describe culture with minimal judgement that what is seen is
labelled good or bad, right or wrong.

Ideally, the intercultural traveller assumes the attitude of a reporter who simply
records what he sees.

2. Acceptance/ Rejection

Skill learned: Coping with ambiguity.

As we see that there are differences between cultures, there is often a reaction that
is either positive or negative, The skill to be developed during this stage is coping with
ambiguity and uncertainty. It must be accepted that there is an unfilled gap in our
understanding of the new culture. When there is awareness developed that there is more
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than one way to organize society, it becomes necessary to live with a certain amount of
ambiguity until the cultural rules are learned. .,

3. Integration/ Ethnocentricism

Skill learned: The ability to empathize.

At this stage we reach a more sophisticated view, where biculturality is learned
and accepted. For ethnocentrists who refuse to accept the target culture, the stages are
complete and cultural awareness is impossible to achieve.

During the third stage, we become more fluent in the language, and understanding
of our surroundings.

We also begin to develop a second identity by learning the ability to empathize, or
feel and understand with sensitivity the target culture. This involves immersing or
surrounding ourselves in the target culture. By doing so, there must be a willingness to
let go of our close identity with our native culture. The idea of being «100% Ukrainian»
can be sacrificed in order to adjust to the target culture. Something of our self must be

lost in order to accept the new culture,
4, Transcendence
Skill learned: The ability to respect.

At reaching the final stage, we are able to value our own cultural roots, whether
they are native or acquired. By doing so, we can appreciate all other cultures as well.

When we have reached the point where we can see ourselves as a product of culture,
we are no longer a prisoner of our own culture.

This ability to respect still allows for disagreement and criticism. We can show
respect for the target culture while questioning whether theirs is the only or best way.

. To sum up, it is necessary to say that to teach students to communicate inter-
culturally in other languages and to accept diversity is a npble educational objective;
language teaching should itself be secking to cross the divide from «mere» training to a
profession with a genuine educational agenda.

It is necessary to add that the topic of the given research is very urgent nowadays
and needs thorough investigation and further development.
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DEVELOPMENTAL THEORIES IN PRACTICE.
LIFE OF AN INDIVIDUAL IN FICTION THROUGH THE LENSES
OF CHICKERING’S YECTORS OF GENERAL DEVELOPMENT

Y cratri A0caiaxy0TLCA pe3yIbTATH HABYAINLHOTO NPolLecy ¥ B3a€MO3B’RIKY 3 ocoGauBocTa-
MH BiKO0BOT ACAXOAOTTi NI0ZHHH. ABTOD PO3MINAAE AOCATHEHHSA CTYACHTR Hepe3 HPH3MY Teopiii ncu-
XONOridHOT0 POIBHTKY Ji0aUHHA, 3anponoHosanux Yivepinrom, Epixconom, Jloninrepom, Jleninco-
som Ta Hepi.

B cTaThe Hec/ienyloTes pe3yabTaTh! yuefHOro npoueca Bo B3aHMOCBA3H ¢ cOGEHHOCTIMI PO3-
PRCTHOM NCHXOAOTHH YEA0BLKA, ABTOP PACCMATPHBACT AOCTHMEHHN CTYACHTA CKBOSh NPH3IMY Te0-
PHii CHXONOMM4YECKOI0 PA3BHTRA HesioBeKa, paspaloTannbix Unkepurrom, IpuKconom, Jlosusre-
pom, Jiesunconom u Ilepn.

The purpose of this study is to extend current understanding of how developmental theories
can be used to approach and describe individual life experience. This paper is an application of the
tenets of Chickering’s (1993) vectors of general development to an individual’s change and
development. This study incorporates the ideas of Erikson’s (1968), Loevinger’s (1976), Levinson
(1986), and Perry’s (1970) models that delve into the problems of human development beyond the
college age.

Introduction

The purpose of this study is to extend current understanding of how developmental
theories can be used to approach and describe individual life experience. This paper is
an application of the tenets of Chickering’s (1993) vectors of general development to an
individual’s change and development. The author is interested in examining the
congruence between theoretical analyses of the student development found in prescriptive
Iiterature and actual individual’s experience in postsecondary education. This study
incorporates the ideas of Erikson’s (1968), Loevinger’s (1976), Levinson (1986), and
Perry’s (1970) modetls that delve into the problems of human development beyond the
college age. The author also focuses attention on whether Chickering’s vectors are
relevant and applicable for an adequate analysis of the individual’s real and fictitious
life experience.

Life Story under Examination

Fitzgerald’s novel This Side of Paradise (1920/2000) is a fascinating story of a
young person, Amory Blaine, who makes his thomy path through life. This Side of
Paradise by Fitzgerald (1920/2000) is a traditional «novel of education» in the taxonomy
of literary genres in Europe. Unlike many European «developmental novelsy, it has a
distinctive feature, which makes it interesting for a person, interested in psychology.
The author does not only develop a story of a young man’s progress in life as a result of
the influence of certain psychological and social factors, but also makes his main character
reflect on his personality. This double perspective of analysis with an emphasis on
introspection allows seeing the complexity of an individual’s development, irrespective
of the conventional elements of the plot. A passage from wealth to poverty, which was
accorpanied by the shift in values, beliefs, and discontent with the world and social
structure, was quite a typical theme in literature at the beginning of the twentieth century.
Fitzgerald’s novel (1920/2000) seems to overcome the simplicity of a popular topic and
portrays the psychological complexity of the main character’s progress.
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Chickering’s {(1993) vectors of general development seem to be most relevant to
the analysis of Amory Blaine’s life experiences. According to the plot of the book, his
personality development may be regarded as progress or regress in life and depends on
the philosophical, moral, and political views of a reader. The judgment about progressive
or regressive character of the shifts in Blaine’s world outlook may question the
appropriateness of any other developmental theory for the analysis of his behavior because
development implies «growth or the potential for growth, toward maturity, toward greater
complexity through differentiation and integration» {3, p. 16].

Chickering’s (1993) model describes major directions for (journeying toward
individuation» [2, p. 35]. His first vector presupposes developing competence in the
three domains of human activity: intellectual, physical, and interpersonal. Armory Blaine
seems to be successful in achieving intellectual competence. His mother developed his
inquisitiveness and good cognitive skills. Teachers at school considered Armory a smart
but lazy adolescent. Nevertheless, laziness was his reaction to the teaching methodology
and content of the courses. At the age of sixteen, Blaine ventured to enter St. Regis’ high
school, which prepared for «social success at Yale; Pawling, Westminster, and a bundred
others» {1, p. 23]. It was his own determined decision that surprised his mother a lot.
His enrollment into Princeton, and ambitious desire to be on the Princetonian board and
the president of the sophomores’ club, which were the positions occupied by the most
academically successful students, testify to his willingness to develop intellectual skills.
Passion for reading books also added much to the development of Amory’s cognitive
skills. Intellectual competence involves the ability to comprehend, reflect, analyze,
synthesize, and interpret facts and experience. Blaine developed these skills in his
personal talks with his friends and through reflection on books, which he had read. He
was dissatisfied with the methods of teaching at Princeton. His discontent with the
impossibility of expressing his ideas during lectures culminated in the situation when
he stopped taking notes and wrote a poem that reflected on the topic of the lecture on
literature and handed it to the professor. Thus, we may state that Blaine overcame the
stage of dualism in Perry’s Model of Intellectual and Ethical Development [2, p. 10—
11]. Nevertheless, the university did not foster his intellectual development toward
commitment in relativism and even contributed to his disiliusion in the study.

Armory Blaine seems to be less successful in achieving interpersonal competence.
According to Chickering (1993),.interpersonal competence includes «an array of discrete
skills, like listening, asking questions, self-disclosing, giving feedback, and participating
in dialogues that bring insight and enjoyment» [2, p. 72]. Blaine was not an easy-going
person and enjoyed the company of a few friends, with whom he had common interests.
He was vulnerable to the opinion of the majority and tried to evade the situations where
he was unable to dominate.

The second vector of development indicates the importance of managing emotions
in human development. Blaine’ inability to manage emotions may be accounted by his
childhood experience when he used to watch his mother’s constant anxiety and inability
to establish her identity that led her to several nervous breakdowns. Amory Blaine did
not turn into aggressive behavior. Nevertheless, he often experienced frustration, fear,
boredom, depression, without exploring the sources of these feelings or learning how to
overcome them. His friend’s example, who once took him on a ride to the woods at
night to demonstrate that the fear of darkness could be surmounted, had little positive
effect on Amory’s behavior. Blaine’ inability to integrate feelings with actions resulted
in dysfunctional sexual and romantic attractions that also contributed to his dissatisfaction
with the world.

The third vector of development suggests moving through autonomy toward
interdependence. Although Amory Blaine decided himself to ieave his home at the age
of sixteen and enter a preparatory school first and later Princeton University, this decision
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cannot serve as evidence of his movementtoward autonomy. Erikson (1968) emphasized
the importance of separation in the development of identity. Separation involves
responsibility for self-support and helps define personal values. Blaine’s separation
from his family cannot be regarded as achieving the autonomous stage. According to
Loevinger’s Model of Ego Development [2, p. 32--33], the autonomous stage follows
the conscientious and individualistic stages. Individuals in the conscientious stage
have a growing sense of personal choice and responsibility for the forces that affect
their lives. In the individualistic stage, the person learns to differentiate between inner
and outer life, personal needs and others’ interests. The life story of Amory Blaine
reveals his failure to move successfully through the conscientious stage. His weak
will prevented him from taking up the responsibility for the forces that affected his
life.

The leitmotif of egoism, pertinent to Blaine’s behavior, accounts for his failure in
developing mature interpersonal relationships, which is the essence of Chickering’s
(1993) fourth vector. Blaine’s reflection on his vanity explains the implications of his
actions. «There is no virtue of unselfishness that I cannot use. I can make sacrifices, be
charitable, give to a friend, endure for a friend, lay down my life to a friend - all because
these things may be the best possible expression of myself...» [1, p. 245].

The second reason of Blaine’s dissatisfaction with self was lack of true love
relationships. «The problem of evil had solidified for Armory into the problem of sex. ..
In a sense this gradual renunciation of beauty was the second step after his disillusion
had been made complete» [1, p. 245-246].

The fifth, sixth, and seventh vectors that encompass establishing identity, developing
purpose, and integrity add very little to the optimistic view of human development that
is embodied in Chickering’s (1993) model. The crisis, which Blaine faced at the end of
the book, was overwhelming. «There was no God in his heart, he knew; his ideas were
still in riot; there was ever the pain in memory; the regret for his lost youth — yet the
waters of disillusion had left a deposit on his soul, responsibility and a love of life, the
faint stirring of old ambitions and unrealized dreams» [1, p. 247). Nevertheless, in
accordance with Erikson’s «conception of developmental tasks or «crises» [3, p. 19],
Blaine’s breakdown served as a stimubts for developmental change. The resolution of
the inner conflict led to establishing identity, which was embedded in the last sentence
of the novel. & know myself,» he cried, «but that is all» {1, p. 248]. The period of «the
early Adult Transition» terminated the existing «life structures» and created «possibilities
for change in the self and the world» [4, p. 7].

Conclusion

Although Fitzgerald’s novel This Side of Paradise (1920/2000) portrays the reality
of the beginning of the twentieth century, its ideas seem to be topical at present time.
The ways, in which the higher education institution affects its students, have remained
the same for nearly a century. Teaching methodology and instructional patterns, the
institution’s commitments exert a great influence on cognitive skills and intellectual
growth of students. Peer-group interactions, extracurricular activities make a profound
impact on students. Thus, college experience plays a vital role in human intellectual,
psychological, and emotional development and produces long-term effects on an
individual’s life style and pattemns of decision-making.

Our study suggests that Chikering’s (1993) vectors of general development prove
to be successful in analyzing the impact of college experience on an individual’s life.
They also provide a deep insight into the inner stimuli of developmental process.
Chikering’s (1993) vectors, however, are not sufficient to describe every aspect of human
development. The combination of seven vectors theory with other developmental theories
provides a systematic approach to the analysis of human development.
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TMMOCTPOEHHUE Y®®EKTHBHBIX KOTHATHBHLIX CTPATETHIA:
POJIb BH3YAJIM3AIIMH B COBPEMEHHBIX
OBPA3OBATEJILHBIX TEXHOJOI'MAX

: .
Fipeamerom cTaTTi € YaKTop Biyanizsuil y npoueci BHBYEHHR iHOIeMHMX MOB ¥ BY3i B yMOBAX
CYNaCHHX HABYRALHHX TeXHONOTIA.

* 3

' ITpeaMeTOM CTATHH ABANETCH NOHATHE A POTh PAKTOPA BUIYAAH3SLHN B Hponecce ofyvenus
HHOCTPAAHEIM A3LIKAM B BY3£ B KONTEKCTE COBPEMENHLIX ofpa3osatenbHbIX TEXHOAOrA,

The subject of the article is.the definition and the role of visualization in the process of foreign
language learning in the context of ggodem educational technologies.

Hpobnema, kotopas B oOuemM BUAE CTaBUTCA B AaHHO CTaThe, — NOHYTHE N POih
(haxropa BH3yanM3aLHM B TIPOLECee OQyYeHHA HHOCTPAHHOMY A3LIKY B KOHTEKCTE CO-
BpEMEHHBIX oOpazoBarensHbIX TexHomorHH. Ilenvlo craten Arngercs obocHoBanHe
IPOrPECCHBHOCTH H HEOOXOAMMOCTH BH3YaIM3aIIHH B COBPEMEHHBIX 00pa30BaTeNbHbLIX
TEXHOJOIRAX B KOHTEKCTE I'HOCCONIOIHUECKOID OTHOLICHHA, TO €CTh npouecca yCcBOC-
HHUA UHOpMaryy.

I'my6xe NOHATE CTPYKTYpY CBA3eH NO3HAIOLIEro CyOheKTa ¢ [103HaBaeMbIM 00BeK-
TOM (H3YYAEMBIM A3b{KOM) NO3BOJIUT AHAIK3 THOCEOJIOTHYECKOr0 OTHOmeHMs. I'Hoceo-
JIOFMYECKOE OTHOMICHHE MBI IOHHMAEM KaK OTHOLICHHE MEXAY YCBOSHHBIM MaTepHa-
JIOM N MaTepHAJIOM, KOTOPBIH HY)XXHO yCBOHTD. B coziepxareibHoM 1U1aHe THOCE0norn-
YECKOEe OTHOLIEHHE COCTONT M3 PAAA 3BCHBEB, & HMEHHO — (JOPMBI BOCIIPHATHSA, METO-
JOB NO3HaHHA, OOMIEPEry/ISTHBHBX KOMIIOHEHTOB (9MHCTEM ), MUDOBO33PEHNA, TO €CTh
CBA3AHO C MeXaHW3IMaMH KOTHUTUBROK chepni. [Ipobnema susyanusanuu usyyaercs
TaKMMHU YMCClIea0BaTeNAMH kak 3urtiedko B. I, Beprunec H. 10. {1].

Coepemennoe pazeruTie MEGOPMAITOHHO-00PaZOBATEILHOM CPEbl, BEKTPOHHLIX
€110co60B 3anucH H NpeabABICHHS HHHOPMAHH, YCHICHHE YASILHOIO Beca ayAHOBH-
syanbHOH HAGOpMaIHMA 3MeKTPoHHBX CMM B KOMNBIOTEPHBIX CHCTEMAX AMKTYIOT He-
obxoauMocTs Gomee LIMPOKOTO BHEAPEHUs B npouecc obyueHus CpeacTB M METOMIOR
BU3YaNM3alHu,

B nponecce peannzanim METOOB BH3YAIM3aUHY B 00yueHHH He0oOX0RMMO yuu-
ThiBATb NCHXONOrHYECKHE OCODEHHOCTH ACATEIILHOCTH NO3HABATCIILHBIX MEXAHHW3MOB,
a TaKkXe YpPOBHM BHHMAaHHs, aBTOMATHUECKH pearupyroine Ha ABWKCHUE, nepenanbl
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CBeTa M TEHH, CMEHY LIBETOB M 3BYKOB. TakuM o6pa3oM, NpH BBOAE HOBOTO MaTepHalia
IpY pa3paborke ¥ BHEAPEHHN CPJICTE BH3yaIM3aliiH IMHTBHCTHYECKONO Matepuana
CJICYET YUHTHIBATE OCOOEHHOCTH TAKOTO YPOBHA BHHMAHUS HHIMBHUR, KaK aMObeHT-
HOE (FPOCTPaHCTBEHHOE — paboTaeT B AMHAMMYECKUX YCIIOBHAX: YeM Conbiue ABHKY-
IIMXCA 0OBEKTOB, TeM GoJIbLIE BEPOSTHOCTS AOMUHHPOBAHMA HMEHHO T0H (DOPMBI BHH-
MaHKg), NPH pa3paboTKe TECTOBLIX 33AaHUl YUMTHIBAIOTCH 0cOOEHHOCTH BOKANBHOrO
YPOBH#, CBA3aHHOIO C HEHTH(MKALHEeH OT/e/IbHBIX PEIMETOB H BOBJICKAIOmETo 60~
Jiee CIIOKHEIE 9TaNbl BOCIPMITHA B KOTHHTHBHOM anfiapare HHAMBHAA.

Cpenctea BH3yanu3aliiyn MOTYT OBITH KJIACCH(HULMPOBAHEI NO P4y OCHOBAHHIA
Tlo ncrxonorudeckoMy 0CHOBZHHIO HX MOXKHO KIacCHUIAPOBaTH:

— 110 aKTyaJIu3MPYEeMbIM TIO3HABATEIbHBIM MEXAHM3MaM (aKTMBH3aNHA BOCIIPHA-
THS, NAMATH, MBIIJICHHA, BOOOpaXxeHHs 1 Mp. );

— IO Pa3BHBAEMBIM NICHXHYECKHM (YHKUHMAM (YCHJICHHE MOTMBAL{HH, OPraHH3a-
LM BHHMAHUA, PA3BATHE HAOMIONATENbHOCTH, 3CTETHYECKOTO BOCIPHATHS H 1p.);

- N0 OKa3hIBaeMbIM IICHXOJOTHYCCKUM BO3ACHCTBUAM (CO3AaHHE SMOLMOHAJIBHO-
ro ¢oHa BOCIIPHATHA, PeJIaKcallid, HaCTpoH Ha NEATEILHOCTD M 1p.),

— DO aKTYATH3MPYEMBIM KOTHUTHBHBIM (byHKIMAM (dopMHPOBAHHE NMpEACTaBIIE-
HHUH, IOHATHH);

— 10 ONOPE Ha TEOPHH YCBOCHNA ((hOPMUPOBAHHME aCCOLHAIIMHA, IeIFTAIbT-BOCTIPH-
ATHE). .

OG6pazHOCTh U OSIMMOAANBHOCTD Nepeiaidy HHPOPMALHH CO3AaET IIPSANOCHLIKH
Pa3BATHS Y PEUHITHEHTOB HE TOJILKO JIEBO-, HO | TIPaBOMNIONYLIAPHBIX ICUXHYECKHX PO~
HECCOB.

C nupakTHYecKHX NMO3HIHH UCTIONB30BAHHE CPEACTB BH3YAIH3AHA MOXKET BhI-
NOHATH o0mue K 9acTHbic QyHKiMU B oOyuennd. K uncy ofmpx MoxHO oTHecTH
GyHKUMY: HHGOPMATHBHOCTH, WHTErPATHBHOCTH, HHCTPYMEHTANLHOCTH, ANANTHBHO-
CTH, KOMITCHC2RTOPHOCTH.

K uscay vacmuvix (hyHKUsE MOYKHO OTHECTH NOOYXKAAIONIYIO, YTOUHSOLLYIO, Opra-
HH3YIO0IHY1O, PETYISLHOHHYIO, ONIEPALHOHHYIO, OOBICHAFOLIYIO, SMIHPHIECKYIO, Hae-
orpagH4ecKy10, HHTEPIPETHPYIOLHYIO, IBPHCTHIECKYIO.

C noMoIsi0 CPEACTR BH3YATM3ALMH MOTYT ObITE 3aAeHCTBORaHb 0COOBIE METONBI
ynpasiieHHA 06pasoBaTeNsHOMN AeSATENbHOCTBIO, YTO OKA3LIBACT BIHIHHE Ha AKTHBHOCTD
yJAMXCS, HX CAMOPEry/ALMIo B 00yyueHus. [IpH METONMYECKH rPaMOTHOM HCIIOJB30-
BaHHH MCTOIOB BH3YAJIH3ALMH MOXET [IPOHCXOMHTS Nepexoa o0yqaiomuxcea Ha Gonree
BBICOKHE YPORHH O3HABATEILHOM ACATENEHOCTH, CTHMYAHPOBATLCH OBTANCHHE MIPEN-
METHBIM COICPXKAHAEM € VIEMEHTAMH KPEaTHBHOCTH, IBPHCTHKH.

Buenpenue Bu3yansHbIX CPEACTB 00y4YEHHA CBA3AHO C UCCNEAOBAHHAMM HEHPO-
JTHHTBHCTOB H BLIBOJAMH, CACTAHHBIMU UMH. B HacTosLIee Bpems pabodeit runoresoi
HOHPOIMHIBHCTOR ABMISETCA TO, YTO HAHI MO3T NPEACTARASICT COOOH He XPAHWTHINE HEKHX
CHMBOJIOB, B KOTOPOM IIPOHCXOMT CPABHEHHE BXOJAILETO CHrHaNa C STATOHHBIMH AaH~
HBIMH, 8 CAOKHYIO AMHAMHUYECKYIO CHCTEMY, B KOTOPO# BCa MEGOpManys 3akmoueHa
BO B3aHMOCBA3AX H Pa3BEPTHIBAHMH JHHAMHYECKIX IPOLIECCOB B KAXIBIH MOMEHT Bpe-
menM [2]. 3 MHOrOYMCREeHHEIX MCCenOBaHM M3BECTHO, YTO ONHHM M3 MIABHBIX Yii-
PaB/IRIOUIHX MEXaHH3IMOB MO3T2 ABJIACTCA ACTEKTOP OUIMOOK, HOCKONbKY AETEKTOp
OIMMOOX — OJIMH U3 TIABHBIX MEXAHH3MOB, 33/AI0THHX NOMHHBAHTY (TOMHHHPOBAHHUE TEX
HJIH MHBIX (PU3HQNOrHYSCKHX HPOLECCOB B MO3Te, TIPHBOAIIHX K MPOSBACHHIO HHAH-
BUJIYaNbHBIX XaPAKTEPHCTHK), OTBETCTBEHHBIH TAKKE H 33 MPOAYKTUBHOCTbH TBOpYe-
CKHX npoueccos. HMEHHO 3T0T GaKTOp YUATHIBACTCS NPH CO3/IaHWH TECTOBBIX 3a/1aHUH
€ MHOXECTICHHBIM BEIOOpOM NMPaBIIBHOTO BapHaHTa OTBETA.

Llenbio BHEApEHHs ¥ HCTIONB3OBAHHA CPEJICTE BU3YATH3AIMH ABISETCA CO3/aHHe
3¢ dpeKTHBHEIX KOTHHTHBHBIX cTparternii. OcraHoBUMCA moapobHee Ha METONE BH3Y-
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aNBHOTO 3aNIOMMHAHHA TEMATHNECKOK NEKCHKM HA OCHOBE CTpaTerdd 3aloMHHAHHS
Jleonapno: mobas HOBasi HHGOpPMAIIHA MAPKHPYETCS HAIHMM CO3HAHHMEM C FIOMOLIBIO
HHAMBHAYATHHBIX MCXAHH3MOB BOCTIpHATHA. [Iperkae yeM Mbi NePEXOAHM K IOXPOOHO-
My pa3Gopy cnoco6oB paboTbl ¢ HOBBIM OOBEKTOM Uepe3 aKTMBHOE HCTIONBIOBAHHE
cybMoaansHocreit (ynpaxuenue «HMrpsl ¢ HoBo# HHpopMalel»), Henob3yloTes 15
rpadgmyecknx ofbeKTOB — KapTouKa ¢ 15 cIOBaMH, HMEIOIIMMH Pa3HYIO CTENEeHb ClI0XK-
HOCTH, PaxIMYHLIX 110 WpHOTY H pacnonoxenHio Ha nosie. Ha nocnexyromeM srane
NIPOBOAMTCS TECTHPOBAHHKE Ha 3anomMuHanKe — 33 30 CeKyH, Kak NpaBuio, 3afoMMHA-
€Tcs OKoJIo 6—7 CNOoB.

3aTeM NpeaiaraeTca Apyras KapTouka B noApoOHas HHCTPYKIMA MO CTPaTerMu
sanomMHHanH. Te ske 30 cekyHA pa3GHBalOTCH HA MHTEPBAJIBI 110 5 CEKYHA, B TEUCHHE
KOTOPBIX NOCJIENIOBATENBHO BHEAPACTCA CaMa CTPaTerHsl.

Mel npeUaraeM Wark Ui BOCTPHATHS KapTHl clOB — dpeiiMa ¢ nogobpaHHBIMU
110 €MHO# TeMe CJIOBaMHM TEMaTH4YeCcKOM JIEKCHKH, IIPWYEM CJIOBA IPEICTABIEHbI B pas-
HOM 1IBETE, HallCYaTaHb! Pa3HBIM IIPHQTOM B Pa3sHBIX MECTaX KAPTOYKH.

1. OpueHTHPYSACH Ha BH3yaibHO®, (hoTOrpadHuecKoe BOCHPUATHE B TEUCHHE Nep-
BHIX 5 CeKyHHA CTYACHTE!I BOCTIPMHHMAIOT KapTOYKy KaK HENOCThuiM cleHapui dpeii-
MOB. Ha riepBoM 3aHATHH 3anIOMMHAETCA 4—5 CITOB.

2. Crnenyiomue 7-8 cexyHa BHHMaHHE 00palliacTCA Ha TE CIOBA, KOTOPBIC EIlE HE
3alIOMHWIHCH (Ipoliece «packapoBKH»). CTyneHTs oTMeualoT A ceba cybmonanb-
HOCTH (peiiMOB (BeNTHYHHY, LiBeT ¥ 0co0eHHOCTH tpUdTa, ATHHA CNIOB, PACTIONIOKEHHE
¥ CMBICIIOBbIE OCOOEHHOCTH).

3. Illar moBropsAeTcs B TeueHUE 5-TH cekyHI. CTYCHTEI aKUEHTHPYIOT BHHMaHHE
Ha 0cO0EHAOCTAX JeTaNneH cueHapus.

4. Cnenyromue 7-8 cexyH]l CTYACHTBI O/DKHBI OXBATHTH BHUMaHHEM BECh CLICHA-
puii ppeiiMoB, BocCTaHAB/INBAA YCKONB3HYBUINE OT AHANN3E JETANIM.

5. Ha cnenyiomem 3rarne CTyASHTH BOCCO3JAI0T MAKCHMANBHO MOHYIO KAPTHHY
3aNIOMHHAEMOr0 TONA CJIOB (COCRHHAIOT OTACbHBIE (PpeiiMbl B €MHBIA CLCHapHi).

6. B Teyenye 5 CEKyRA CTYACHTh! KAUTHOPYIOT pa3iHyusa MEXIY 3aTIOMHHBUIMMCS
06pa3oM M HEMOCPEACTBEHHO BOCTIPHHHMAEMON HHPOPMaUHeH.

7. CTyneHTbi BOCTIDOM3BOAAT B IIAMATH BECh CHEHApHi LEIUKOM H CBEPAIOT pe-
3yJBTaT.

Bropas crymneHs ynpaxxHeHHs BUHouaeT B cebg oTpaboTKy c¥parers Ha Kaprod-
ke ¢ 15 dororpaduamu pazudHEIX Ipynn npeaMeTos, HHTepbepoB. Brumanue obpa-
ngaercs Ha ppeiiMel, cyOMOSaBHOCTH, He BOCIIPHHSTHIC KOTHUTHBHEIM alnapaToM o0y-
YaembiX. BocnpuHATEI 4 HEBOCTIPHHITHIN MaTepHall ONPENENAeTCs TECTHPOBAHHEM
0 U3yHaeMbIM TEMaM M MOATEMAM.

Tperpa crynens orpabarpiBaeTca Ha ororpadusx OTACABHBIX JIOACH, rpynm H
KakuX-JTHO0 CONMANTBHBIX AHCTBUH (A€MOHCTpALRA, IKCIIEPHMEHT, COPCBHOBAHHS, YUe-
6a, BpeMANpPEnpOBMKACHNE H T. 11.).

3aBepiacTcs yIPAOKHEHHE aHATHIOM PECYPCOB, K KOTOPHIM MbI HOIyYWIIH ROCTYT
BO BpeMA €ro BHOOAHCHHUS. [Tpu paGoTe ¢ HOBbIM TEKCTOM, TPYAHBIM V1A NOHUMAHHA K
3aNOMHUHAHUA, IIPUMEHSETCH TA XK€ CTPATerua B COOTBETCTBYIOLLEM BPEMEHHOM PEXH-~
me. OTMeTHM, 4T0 NPOAO/DKKTEIBHOCTD HIATOB YNPAXHEHUS HEOGXONHMO KOHTPOIH-
PpoBaTh, YTOOEI COXPaHATL peCypC MAKCHMaNbHOA COGPaHHOCTH B YCIOBHAX NedHIIMTA
BpeMenH. IlocTeneHHo mpHoOpeTaeTes HaBBIK «packaaposki» [3] mobo# BocprHM-
maeMol HHpopMary Ha GokH, Tpelyiomme Bamero ocoboro BHUMaHud. Cucremy
3aIOMHHAHUA MOXKHO PEKOMEHIOBATH JUIA BOCIPHUATHS pasHooGpazHoK HH(popMaIwH.

Hrak, MOXHO CKa3aTh, 9TO BUAYaIM3ALMA MOXKET CTHMYJTHPOBATh NOBMILEHHE CTe-
TICHY OCMBICJIEHHOCTH, 0000MEHHOCTY BOCHPHHHMAEMBIX 00Pa30B, yTOUHNTL, KOHKpe-
TH3HPOBATh, NOBLINATH OJIHOTY, HETOCTHOCTE 00pa3oB, NpeAcTaRACHHA. 3pUTENBLHEIC
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APEACTaRICHUA MOTYT JONONHATL K Pa3BUBATDH CIIYXOBbIE, ABNAIOMHUECH OCHOBHBIMH,
6a3oBkiMH B yHCTO BepOansioM 00yuennu. Micnons3oBaHue B 00y4eRHM METOAOR BH3Y-
ANTM3AIMH TIO3BOJIACT 3a/1eHCTBOBATh HECKOJIBKO BHAOB namMsatu. Hapsagy co cnoBecHo-
JIOFHYECKO, BKIIOYHTD MEXAHW3MBI HArNAIHO-00pa3HOH M 3MOLMOHANILHON NaMsATH.
IIpeasasneHne uHGOPMAIMH B MOMMMORAIBHON GopMe CTAMYIHpYeT Gonee THTeNb-
HO€ COXpaHeHMe HHPOPMalMH B NIAMSTH, OBHIIAET TOYHOCTH, 00BEM 3aNOMHHaeMOKR
uHGOpMauMH — NOBHINAET YPPEKTHBHOCTE ASATENHHOCTH HAMATH. MBICIHTENbHBIC
MPOLIECCHI NIPH HCTIONB30BAHKH B O0YYEHHH METONOB BUZYAJTM3ALMH TAKXKE MOTYT ObITH
YCHJICHH 33 CYET paCHIMPeHHs aKTMBH3HPYyeMbIX BHAOB MbiuuieHus. Hapany c aber-
PAKTHO-IOTMHECKUM, BH3yanu3auus HHQOpPMAlMK NO3BOMSET BKIIOYATh MEXAHHW3MBI
HaFJHO-AeHCTBEHHOTO, 00Pa3HONO, ACCOLMATHBHOO MBILIUICHHS, YCH/IHBATH JeSTE/b-
HOCTb BoOOpaskeHus (BOCCO3NAIOMET) H TBOPHECKOTO).

[Ipu co3nauuy BH3YANBHEIX METEPHANOB CAEAYST YIHTHIBATH HE TOMBKO o0uMe,
HO H JaddepenumanbHbie NCHXONOrHYECKHE 0COOEHHOCTH, BO3MOKHbIEC THITEI KOTHH-
THBHOM JCATENBHOCTH YUAIUHUXCA, PA3HBIC THITB BELYIIHX CCHCOPHBIX MOAAIBHOCTEH.
BusyasbHbie MeTOABI B 00yUEHHH MO3BOJIAIOT PEINATh Pa3IHYHEIC Pa3BHBAIOMME 3a/1a-
4 pa3sBUTHE HaONIONATENIBHOCTH, 3pHTEIbHOI NaMsTH, 00pa3HOro MBIIIVICHAA K IIp.
I'lpy co3ndanuM cooblLeHUH XYROKECTBEHHOM HATPaBIEHHOCTH HEJICHANPARICHHO MO-
ryT pelaThcs 3aia4¥ BOCITHTATEIBHOIO IUIaHA — 3CTETHYECKOE, XYIOXKECTBEHHOE BOC-
AMTaHKE H TIP.

CpencrBamMu COBPEMEHHBIX TEXHONOTHH y)Ke HaiJeHbl MHOTHE TEXHOJIOTHYCCKUE
pelicH#a 3aa4 TPaHCAUPOBaHMA 00pa3oBarenbHOH HHPOPMAMH HAa PacCTOAHMA (Te-
NEKOMMYHHKALHH, CITyTHHKOBbIE TEICBU3HOHHBIC KOMMYHHKALUH H Ap.), OpMHpPOBa-
HMA NpodeCcCHOHANBHBIX YMEHHH, pa3paboTaHs! ABTOMATH3HPOBAHHbBIE CHCTEMbI KOHT-
oIS 3HaHHUH.

B npotiecce 0ByueHns HHOCTPAHHBIM A3LIKAM OCOOSHHO BAXHO BHEAPATH METOMIB!
BH3yanu3auud. CpeniM Haubonee NpOAYKTHBHBIX CPENCTE BH3YAIH3aUMH JIKHI BACTH-
4EeCKOro MaTepHana ABJIAIOTCS Te/enepeaaiy Ha H3Y4aeMOM A3biKe, IPOrpaMMbI TECTO-
BOI'O KOHTPOJIA 3HAHMH HA 3a/laHHbIC EKCUKO-TPAMMATHIECKHE TEMBI, ITPOCMOTD BH-
ReOGMIABMOB ¢ HCTIONB30BAHHEM YACTOTHO#M JIEKCHKH.

Ienaror HOBOro Beka J0JDKEH yMETb OCYJECTRIIATH TEXHNIOrMYECKYIO NNOANOTOB-
Ky # 3 (dexTHBHO HCIOIB30BaTH B 00y ueHHH HHPOPMALMOHHBIE 00Pa30BaTENIbHBIE IPO-
OYKTBl PARIHYHEIX BHAOB (HA ayAHO- M BHICOHOCHTEISIX, HA KOMIAKT-JKcKax » dop-
Max, PeAHa3HAYCHHBIX I8 CETEBOIC HCMONB30BaHuA), JUIg 317010 HeoOX0AUMO ITOHK-
Marh MECTO H PO BH3YRJIBHEIX METOOB, UX TPaMOTHOTO MCIIONE30BaHMA B MH(OpMa-
LIMOHHBIX TEXHONOTHIX OOyueHus.
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IHTEPAKTHBHI TEXHOJIOI'I ¥ BUKJIATAHHI
THO3EMHOI MOBH U BIOCKOHAJIEHHS
IMPO®ECINHOI AISIJILHOCTI

Mertoi0 aanol cTaYT € KOPOTKHHA OrINAA OCHOBHUX TeHAeHUIN Ta npoGaem, nos’A3sHuX 3 Po3-
BHTKOM T4 3acCTOCYBAHNAM HOBITHIX TexHoJoril y BuKAaganHi inolemHol MOBH 32 npodecifinnm
CAPAMYBAHHAM Y HeNPOPLILHHX BHINHX HABUSILHHUX 3AKAAAAX. PO3rasaacTsca 3aCTOCYBAHHSA
IHTEPAKTHBHHX METORIB Y BUKAAJAHHI iR03EMHOT MOBH 3 METO10 PO3BHTKY ¥ CTyAeHTIB npogeciii-
HO 0picHTOBAHOY MiMKY.ILTYPHOT KOMYHiKaTHBHOT KOMNETEHNIN.

Heanio AdHKHOH CTATLY ABARETCA KPATKH 0030p 0CHOBHLIX TewaeHunH u npobaem, CBAIRN-
HBIX € PASBATHCM H NPHMEHCHMEM HOBLIX TCXHONOTHE B NPENOAABANHH MHOCTPARHOTO A3LIKE B
HenpoOWILHLIX BLICHIHX YHeGHBLIX IABEALHMREX. PAceMATPHBRETCH BOIMOXKHOCTL HCNONLIOBAHHS
AHTEPAKTHBHLIX METOA0B B NPENOIABAHHHK HHOCTPAHHOTO N3LIKA C b0 BUPRAGOTXE ¥ CTyAeNTOB
npodecCHOHAIbHO OPHERTHPOBAHHOH MEXKYALTYPHOH KOMIIETENTHOCTH.

The article seeksto give a brief review of main tendencies in new technologies development in
foreign languages methods of teaching and their application in higher school students training when
knowledge of foreign language is not a foture profession but an instrument of professional skills
development. Interactive methods of teaching are being considered regarding their role in the

development of intercultural and communicative competence in the category of students mentioned
above.

Ipouec 06’cananns gnporm, HOrQ NoIHPEHNA Ha me 1 [TpubanTiliceki kpaiuu
CYMPOBOMIKYETHCS d)OpmynauuaM CYSDLILHOrQ OCBITHROIO i HAYKOBOIO NPOCTOPY T2
PO3POGKOIC EAMHUX KPHUTEPIIB § c’raﬂnaprm y it ¢epi.

OnHie 3 nepeyMOB BXODKEHNHS YKPaiHy A0 €ARHOIO €nponei1¢bmo a Caito-
BOTO OCBITHEOTO NPOCTOPY € BIPOBA/DKEHHA €BPONEHCHKHX HOPM B, OCBiTi, Hayui i
TEXHili, NOUMPCHHA RIACHUX KYNETYPHHX i Hayrcono-'rcxmtmm :w;oGyTxm y €C. He-
obxianicTs peq:opmyBaHHx CHCTEMH OCBiTH YKpaitn, i1 yIOCKOHAIEHHS 1 MABHIICHHA
pisua KOCTI € HAHBANUIHBILIOK COLIATBHO-KYNLTYPHOIO NPOGNEMOIO, AKa 3HATHOIO
Mipoio 0OYMOBMIOETLCS NTpoliecaMul mmobanizanii Ta norpeGamu popMyBaHHs yMOB 1S
iHAMBIAyaJIbHOTO PO3BMTKY JIIOAMHH, il collianizauil Ta caMopeanisawii y uboMy CBiTi.

OnnuM 3 HaliBOXUIMBILINX CTPATEriYHHUX 3aBaHb H& CbONOAHILIHLOMY €Tari Mo-
AepHizalii cHCTEMH BHIIOT OCBITH YKpaiHR € 3a0€3neUeHH s SK0CT] NiArOTOBKH (axisiliB
Ha PiBHI MDKHAPOIHHX BHMOT.

BusHayanbHEMM TEHICHIIAMH PO3BUTKY CBITOBOI OCBITHBOI CHCTEMM CTAIOTH MO~
mubsenus 11 PynxaMenTanizanil, NOCHICHHA TYMaHICTHYHOT CIIPFMOBAHOCTI, AyXOB-
HOI T4 3arafbHOKY/IBTYPHOT CKNaOBOT OCBITH, POPMYBAHHS Y CTYREHTIB CHCTEMHOIO
MiZXOoy RO aHATI3Y CKJIAJIHHX TEXHIYHHX i COLIiJIbHOT CHTyaHil, CTpaTerigHoro Muc-
JIEHHA, BHXOBAHHA COLIAILHOT Ta npod)eciimo‘i MobineHocTi. HeoOxinnicTs nifrpuMasHs
BUCOKOT KOHKYPCHTOCRPOMOKHOCT] HA TMHAMIMHOMY PHHKY MpAIli BUMAraE TAKOX NpH-
ICILICHHA NParHeHHa 1 HABMYOK JI0 CAMOHABYAHHS, CAMOBUXOBAHHS | CAMOBAOCKOHA-
JICHHA TIPOTATOM BChOI'0 aKTHBHOTO TPYAOBOTO XKHTTS.

Bce e MOMUIHBO BTUTHTH B XKHTTA JIHUIE 32 YMOBH 3HAHHA iHO3EMHHX MOB B 00-
ca3i, AKMit HeoOXiTHHIT 217151 3000y TTA 3HaHSB 3 Baxy B KpaiHax €BpONEHCHKOI CITIBAPYXK-
HOCTI.

© O B. Kougzpamena, O. M Tiwkina, B 10 TioTionnux, 2008
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Memoouxa SUKRAOARNA GHSRITCOKO MOBY

Tox Ha noyatok XXI1 cTomiTra iHO3eMHa MOBa CTajla BRXJTHBMM 38C060M MiXHa-
POMHOrO CHLIKYBAHHA, i HACTAB HAc, KOMM YKPAIHCHKE CYCNLTbCTBO BiAHYBaE rocTpy
norpely y ¢axisuax pisHUX ramysei, ki aKTHBHO BOJIOAUTH 6 iHO3EMHOIO MOBOIO JUTS
BHpilieHHA cRoiX npodecikHux Ta nepcoHansHUX npotneM. ToMy sKiCTh ocBiTH CY-
YaCHOIo CTYAEHTA, 4K MaHbyTHBHOro daxieus, NoB’A3aHa 3 HEOOXIAHICTIO OBONIONIHHSA
1HO3eMHMMM MOBaMH, IO CTIPHATHME MOGLTEHOCTI YKPaiHCHKMX CTYAeHTIB y E€aponi i
iHIOMX KpaiHax CBITY i Mae€ BiJNOBIAATH MIXKHAPOAHUM YABNCHHAM INOAO OCHOBHHX
KoMIleTe Uil ciparxkHboro daxisua. [1lo6 signosigary uum BuMoraM, HeobxigHo Ha
OCHOBI NOAAILIIONO PO3IBUTKY HabyTHX y LIKOMi 3HAaHH JOKOPIHHO OHOBHTH 3MICT BH-
KaJiaHHA iHO3eMHUX MOB Y BHIIMX HABYANBHWX 32KJIAJIaX, 30KPEMa BHKIAJAHHS IHO-
3EMHHX MOB 3a npod)eciiiHiM CpAMYyBaHHAM. A Lie BUMarae HOBOI OpieHTauii uinei,
TIPHHLANIB, 3MiICTY, TEXHOJOT1#, METOAIR i GOPM, METOAHMK BHICIAIAHHA MOBH Ha HOBHX
iHHOBaLiHMX 3acanax, Aki nepeA6a4aloTh PO3BHTOK AiM/IBHICHOI KOMYHIKaTHBHOT KOM-~
meTeHuii, a came: NpakTu4He OBOJIOAIHHA BCIMA BHIaMH MOBIICHHEBOI JiIHOCT Ta
KOMYHiKaTHRHE BHKOPHCTaHHA iHO3€MHOI MOBH AK Y TIOBCAK/JICHHMX, 3aralbHHX [iJO-
BHX CHTYallisfX, TaK i y (axoBux; npogeciiiny i haxoBy CipaMOBaHiCTh, WO nepeadadac
sanydeHHs npodeciiiHuX HABHYOK, YMiHb Ta 3HaHDb, YCBiXOMACHHA MIXKYIBTYPHAX
BiMIHHOCTEH, PO3yMiHHA UYHKHX TA CBOET KYJLTYP; CIILIbHE 0GrOBOPEHHA i BU3HAYEH-
H# BHKJIafla4aMi i CTYRCHTaMU TEMAaTHKH HaBYaJIbHOTO Mpoiecy; GOpMyBaHHS TeMa-
TUYHUX MEPEXK AN BUIHAUESHHS 3MICTY HaBYAJILHOFO TIPOLIECY; CHCTEMY OILIHIOBAHHS
piBHA CHOPMOBAHOCTI KOMYHIKATMBHOI NisTBHICHOI KOMIETEHILil CTYAEHTIB 3 ypaxy-
BAHHAM PiBHIB OBOJIOJIiHHA IHO3EMHOIO MOBOIO, BH3HAYEHHX Y 3aralbHOEBPONCHCHKHX
pexoMenIailisx 3 MOBHOI ockiTH. HOBi 1U1i HaBuaHHA iHO3eMHIii MOBI 32 poeCIHHIM
CHPAMYBAHHAM — LI PO3BUTOK AIATBHICHO! IHIHOMOBHOT KOMIIETEHIIT 4K Y NOBCAKIEH-
HMX 3arajbHUX ALNOBHX, Tak i y Gaxopux cHTyauisx. OCHOBHa MeTa — PO3BHTOK Y CTY-
ZeHTiB npodeciiHO OPiCHTOBAHOT MDKKY/ILTYPHOI KOMYHIKATHBHOI KOMIGTEHIT, IHO
CIUTANAETHCA 3 COLIOKYJIETYPHOI KOMNeTeH i1, (paxoBoi KOMMNETeHN ], HaBYANBHOT KOM-
HeTeHILT TA MeTOAMYHOT KOMIICTEHILIT 1 03HaYac — HABHYKHY i BMiHHA, AKi 3a6e3reuyiors
kBanidikosaHy npodeciiiHy AILNBbHICTS Yy TIPMBATHIN, cycnimbaiil, mpodeciiiniil ta
OCBiTHil ctepax cniaxypaHHs B GararoHanioHaJIbHOMY CyCTILIBCTBI IHO3EMHOIC MO-
BOIO, & Tak0X HepepOansHUMH (GopMynn, rpadiky TOmIO) 3acobaMu CHIIKyBaHEA Y
KOHTEKCTI LiibOBO] KyAbTYPH.

Peanizauis uniei Mern norpefye nepir 3a Bce 3aCTOCYBaHHA HOBITHIX IHHOBAIiH-
HHX TexHosoriH, Cepel 3aBAaHb, 4Ki HOCTABIEHI CLOTOIHI IEPE BHINOIO KOOI, €
3aBJaHHSA 3 peatizallii HAKONMHYEHHX OCBITHIX TEXHOJIOT1H 1 po3pobKa i BTiNEHHA B XHT-
TS HOBITHIX MiAXOZi8 IO ryMaHizanii nearoriyHol B3aeMofil BHKIIaia4Ya 3i CTYACHTOM |
KOJIEKTHBOM Y I(JTOMY.

TIOHATTA «meparoriyHa TEXHONMOTif» OCTaHHIM YacOM NOLIMPHIOCH Y Haylli i
OCBITI 1 CTaJI0 HEBIA EMHOIO YAaCTHHOK OCBITHBROrO mpouecy. [Ipu BcboMy HBOMY B
CBiTOBIli ICHXOAOrO-NeaaroriuHiii niteparypi TpuBae po3nodara me 3 30-x pokis qHc-
KYCif PO CYTHICTb, MIPEAMET, KOHUSNLLII, Aedininii, mapagurMy i kepena po3SBUTKY
wiei HOBOi ramy3i ReJaroriyHoi HayKM — nedazoz2iunol mexnonoeii. Hemae 4itkoi
AediHiLii CAMOIo MOHATTA «IIEAATOrYHa TEXHONOTIM — Y Pi3HUX BHJAHHAX 1 PiIHUMH
aBTOPaMH 3aCTOCOBYIOTHCA TaKi BapiaHTH, AK IEAArorivHa TEXHONOTiAN, «TEXHONO-
ris HAaBYUAHHAY, OCBITHI TEXHOJIOTIT», KTEXHONON{i B HABYAHHIY», KTEXHONIOFii B OCBITI»,
i Tak xo 300 dopMyntoBaHb, y 3aJIEKHOCTI Bif TOTO, AK MPAKTHKH i HAYKOBI YABJIS-
I0Th CTPYKTYPY i KOMIIOHEHTH OCBITHEOIO mpouecy. Juckycii TpHBaloTh | CTOCOBHO
BCHOTO NIOHATIHHOIO aNapary NeAaroriYyHuX TeXHOJOTiH, WO € HOPMOIO AJA BiTHOCHO
HOBHX, IIle He cOPMOBAHHX TCPMIHONOTIH i, Ha Hallly AYMKY, CKJa/iac ICBHHH iHTe-
pec Ans JIHrBiCTiB, AKi 3aliMaloThCA NHTAHHAMH TepMiHosorii. Ha qymxy mokropa
neparoriunux sayk O. M. Ilexory, «Tpancgopmanis TepMiHa — BiJi «TeXHONOTIT B Ha-
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BYAHHI» 10 «TEXHOJIOriT OCBITHY, & NOTIM A0 «TIEATOridHOI TeXHONOri» — BianoBixae
3MiHi HOro 3MICTy, L0 OXOIUTIOE, BIATIOBiAHO, BH3Ha4eHi niepiomi» [12, ¢.17).

Ha gymky O. M. Ilexorn, Taknx nepioais Gyno yoTupn:

1. 40-gi — cepenmna 50-x pp. — konu B yuGoBHX 3aK1a/1aX 3’ SRANIOTHCS HORi pi3HO-
MaHITHi 3aco0Hu nped’srneHHA indopManii — «ayriosizyanshi 3acobu». Y ueit nepion
TEPMiH «TeXHONOTiA B HABYAHHI» O3HAYa€ 3aCTOCYBaHHA HOBMX TEXHIYHWX 3acoliB y
HaBR4aNLHOMY MPOLIECi.

2. Cepeanna 50-x — 60-Ti pp. — BUHAKHEHHS MPOrPaMOBaHOTO HABYAHHA i B IieH
Yac T TEPMIHOM «TEXHOJIOTiR OCBITHY BKe MaIOTh HA YBasi HayKoBHS OIMHC (CYKyTIHICTD
3ac00iB i METOAIB) TEATOTIYHOTO MPOLECY, MO PU3BOAMTE A0 3aTUTAHOBAHOI'O Pe3ynb-

3. 70-Ti poxR XapaKTepH3yIOTLCs TPhoMa ocobimBocTamMu. [To-nepme, e po3mu-
peHHs 6azy neiarorigsoi TEXHONOT] 32 paxyHOK iHdopMaTHKH, Teopii TeNleKoMyHiKaji,
HexarorigHol KBaliMeTpii, CACTEMHOrO aHai3y i PO3BHTKY caMoi NEAAroriYHOT HayKK
(NCHXONOTis HABYAHHS, TEOPis KCPYBAHHS Mi3HABAIHLHOIO JiSNbHICTIO, OPraHi3aiis Ha-
BYATHHOIO MpOLECY, HAYKOBa OpraHisania neaarorivtoi npami). [lo-apyre, ife 3MiHa
METOAMYHOI OCHOBHM MEAAroriqHol TEXHOMONT, iepexif Bij BepOanbHOro A0 ayRiopisy-
anbHOro Hasuanag. [lo-Tpere, nouunae 3AiHCHIOBATHCY TIArOTORKA NpodecioHaNbHUX
[eJaroriB-TEXHONOTB.

4.3 80-x pokis i no cboromui. /{s 1pOro Nepiony XapaKTepHE CTBOPEHHA KOMIT 10~
TepHHUX jabopaTopiit i ucnaelinuX Knacis, 3poCTaHHA KiIBKOCTI Ta AKOCT Heaaroriv-
HUX nporpamMEux 3acoGiB. Tak, 3 1990 p. MOUNHACTHCH BUKOPUCTAHHS {HTEPAKTUBHUX
TEXHONOTH, Ha AKHX MH 3yNMWHUMOCSH Jai.

3a Beck ueit nepioa TpHBaKONa i HOHWHI JUCKYCIs PO CYTHICTL MeJaroriuHoi rex-
HONOrii 3Hailiina BiKOOPaKEeHNS B YHCNCHHHX HAYKOBHX Ta METOAMYHUX NIpaUsX, K Y
wonuissoMy CPCP, a notim y kpainax CHJ, Tak i no aceoMy city. CyTTio Li€i awc-
KYCil € 3iTKHCHHA ABOX KPAHHIX TOYOK 30py: OHI BBAXKAIOTH MEAATOTIHHY TEXHOAOrIO
KOMAJIEKCOM CYYaCHHX TEXHIUHMX 3aco0{B HABYAHHS, iHIII — MPoUEcoM KOMYHiKanil.
Oxpema rpyna aBTopiB 00’ €iHYE Y ULOMY IOHATTI 32c06H i Nponec HaBYaHHA.

Ha 3axoni yumu MATAHHAMHA B PisHI POKH OMIKYBATHECH Taki BueHi, ax JI. K. Jlap-
cou, b. ®. Cxunnep, 1. J1. ®inn, C. Ieimept, M. Kitapk, ®. Iepcunns i [, Beaniurron,
M. Bynema, C. Crionuiur, A. Jlamcneiin, IT. Mityemn, P. Tomac Ta in.

Y xomumusoMy CPCP ne nutanHg npocrexyerbes me y 20-X pokax y npausx
L. I1. ITasnosa, B. M. Bexrtepera, A. A. Yxromcexoro, C. T. llIBauskoro, a nizHiure, 3
60-x - 70-x, y npauax T. A. Iisinoi, A. L Kocmonem’smcskoi, M. B. Knapuna, L. A. Jlepue-
pa. 3apas Lie maTaHHs He MEHIH XBaBo 06roBoptocTses i aHanisyerses y npauax IL P. Aty-
ToBa, B. Il. besnansko, B. I. BoronoGosa, I. A.BopnoBenkoro, B. A. I3po3unkoea,
M. B. Knapuna, [, I. Jlesureca, B. M. Monaxosa, T. C. Hasaposa Ta iH. Ha 3axoxi
Haiibinb1n NoBHO 1o apotiieMy poapobus ta susHauns I1. JI. Mituen. Ha ocHosi anani-
3y 102 nHaykoBMx mxepen BiH cOPMYJIOBAB TaKe OCTATOYHE BMIHAHHA TEXHOJNOFii:
«Ileaaroriysa TeXHONOrIN € ramy3b AOCHIINKECHD i MPAKTHKH (Y MEXKAX CHCTEMH OCBi-
TH), HI0 Ma€ 3B’ 43KH (BiAHOCHHU) 3 YCiMa aclieKTaMH OpraHi3allil IeJarorivHuX CHCTeM
1 TPOLISAYPOIO PO3NOALTY PECYPCIB ISt JOCATHEHHA crieur(iuHUX i nOTeHUiHO BiATRO-
PIOBaHHMX pe3yIbTaTiB». Acodiallis 3 NefaroriyHMX koMyHikauii i Texaonorii CIIA
omyOnikoBye y 1979 poui Take 0CTATOUHE BH3HAYEHHSA NEAAroriyHoi TexHosorii: «lle-
laroriyHa TEXHONOTIA € KOMIUIEKCHMi, iHTerpaTHBHHIE IPOLiec, L0 OXOITIoE moaeH,
imei, 3acobu i cnocobu opraHizauii ALTLHOCTI AN aHaNi3y npobrieM i NNaHyBAHHA,
3abe3reCHHS, OLIHIOBAHHA | KepPYBaHHA BHDILICHHSM NpobieM, 110 CTOCYIOTHCH BCiX
ACNEKTiB 3aCBOCHHA 3HAHBY.

B yxpaiucekift meaaroriui Hal6inbiu Baaio us npobnema po3risHyTa i BU3SHAYCHS
y knm3i «OcBiTHI TexHonorii» 3a pegakuicio O. M. [Texorn. Ha iforo nymxy, ceoroasi
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TIEAATOTiYHY TEXHONOTiI0 MOXKHA RU3HAYHTH K «CHCTEMATHYHHI METOJ ILIAHYBaHH,
3aCTOCYBaHHS # OL[IHIOBAHHA BCOT'O MPOLIECY HARYAHHA 1 3aCBOIOBAHHSA 3HAHB LIUIAXOM
06Ky JTOACHKUX 1 TEXHIYHHX pecypeip i B3aeMOIT MK HEMH JUTA JOCATHEHHS Hafie-
¢exrunimoi popmu ocsimin [12, c. 22]. Tpeba posymitu pisHHINIO MK CaMe «reaaro-
Fi4HOIO TEXHOJIOTIEION | «TexHoNorico HauaHus». [learorigna rexHosnoria Bigobpa-
Xac TAKTHKY peanisaiiii OCBiTHIX TeXHOMOrIH, Tif NpuTaMaHHi 3arajibHi PHCH 1 3aKOHO-
MipHOCTI peanizauii HaB4aLHO-BHXOBHOTO NMPOLECY HE3AIEKHO Bift KOHKPETHOTO Ha-
BYaIBHOIO MpeJMeTa, BOHA MOXKE MICTHTH B ¢o0i iHmi cnenianizopaHi TexHororii, Ha-
npuknan, ingopmauifti. «TexHonoris HaBY4aHHA» X BiAA3EpKaNiOe HUISX OCBOCHHS
KOHKPETHOTO HABYA/IBHOTO MATEpIaTy B MEXAX AKOrOCh OHOTO IIEBHOTIO MPeIMETa, TCMH,
nuTaHAg. BoHa 6;143bKa 10 OKpPEMOi METOIHKH, TOMY iT IHaKIIE HA3HBAIOTh «IHAAKTHY-
HOIO TexHouorieron. Ha gymky O. M. ITexotH, TpeGa po3pi3HATH TaKi NOHATTS, 4K «IIe-
JaroriHa TEXHOJIOTiA», «NPSAMETHA TEXHONOTIA», «IOKAIBHA TEXHOJOTIA» Ta «Iepeo-
Han-TexHonoris». Hegarorigna Texno/10rig — XapaKTepH3ye UUTICBHHA OCBiTHINA Mpo-
eC 3 Horo MeTolo, 3MIiCTOM i MeToiaMi HaruaHH4. [IpeamMeTHA TexHOIOriS — CYKYIHICTh
METONIB | 3aco0iB JUTA peanizalii IEBHOTO 3MICTY HABYaHHs B MEXaX OXHOTO NpeAMeTa
{(MeTonmka BUKIaZaHHA TpeaMeTa). JIoxansbHA TEXHOJOTIN — BUPIlICHHS OKPEMHX JH-
JaKTHYHUX i BUXOBHHX 3aB/1aHb. ITepcoHAN-TexHoMorid — IPUCYTHS B JOCBiAl NEAa-
roriB- HOBaTOPIB.

Posrnspaioun npobneMu iCHYIOUMX OCBITHIX TeXHOJIOTIH B NaHil cTarTi MB TOpK-
HYJTHCS JMINe NpoG/ieMH BH3HAYEHHS CAMOTO TIOHATTA «NeJaroriyHol TeXHONOoTii», He
MEHII AUCKYCIifHMMH € 1 iHIIi TEMH: BU3HAYEHHS CTPYKTYPH NEAAroridHol TEXHOMOTIi,
Kiacudikauis iCHyIO4MX neaarorigHux a6o OCBiTHIX TEXHOMOTIH, 10 MOXe OyTH Npea-
METOM OKPEMOro AOCIiKEHHA.

Jasi MM pO3ITIKHEMO TaK 3BaHi «iIHTePaKTHBHI TEXHOIOri» | AOLLIBHICTS iX 3aC-
TOCYBAHHA [UIA BHBYEHHA TaKOTO NpeAMeTa, sk iHo3eMHa MOBa. 3a BIACYTHICTIO y
HayKOBO-METOANYHI JHiTeparypi OyaAp-1K01 Bu3HaYeHol KnacHpikauii uX TexHONoriH,
mu GepeMo 3a OCHOBY ix yMOBHY poGouy knacudixauiio 3a GopmaMu (MOACHAMM)
HaBYaHHA, Y SKAX PEati3yloThCs iHTEPAKTHBHI TEXHONOTI], HafaHi B HAYKOBO-METO-
mayHoMY noc16HuKy «Cydachuii ypok. InrepakTBHi Texnonorii Hasaanus» O. L Tlo-
MeTyH, J1. B. ITapoxkenko {14, c. 43], 3riaxo 3 4k0i0 (B 3aJ1eKHOCTI B/l METH 3aHATTA Ta
(opm opranizauil HaB4aIbHOT AMIBHOCTI YUHIB) PO3NOAIAEMO IX Ha TaKi YOTHPH Ipy-
TTH: iHmepaxmueHi mexHoR02ii KOONEPAMUGHOZ0 HABYARKA, IHMepaKmueni mexnonozii
KOREKIMUBHO-ZPYNOBO20 HABYAHHA, MEXHORO02IE CUMYAMUBHO20 MOOCTIOBAHHA; MEXHO-
N102iT onpaylosanun SUCKYCItinux numans.

Ha naw nomnszn, inTepaxTHBEI TexHOIOTII KOONEPATHBHOIO HABIAHHS IIPEA-
CTaBARIOTH 1% HAC JOCTatHil iHTepec, 60 napua i rpynosa po6oTa oprani3yeTbes Sk
HA 3aHATTAX 3aCBOEHHA, TAK i HA 32HATTAX 33CTOCYBAHHA 3HaHb, BMiHb | HABU4OK. Pobo-
ma 8 napax, AANPUKIIAZ, Xy>ke KOPHCHA NMij 4ac 3aCBOCHHA JIEKCHKH, BOHA JH03BOAEC
0OroOBOPIOBATH KOPOTKHIt TEKCT, 3aBAaHHA, MHCEMOBHI{ JOKYMEHT; y39TH IHTEPB’IO i
BH3HAYUTH CTABJICHHS NAPTHEPA [0 3a[8HOTO YHTAHHA, TEKCTY, JIEKILii, Bigeo Ta iHmol
HaB4aJILHOT AILTBHOCTI, 3p0GHTH MUCEMOBHIE aHaITI3 UM pefaryBaHHA MHCEMOBOT pobo-
TH OIH OHOI0; CHOPMYITIOBATH NiICYMOK 3aHATTSA UM Cepii 3aHITH 3 TEMH; IPoaHaTi-
3yBaTH pasoM npolnieMy, BIpaBy 4M TEKCT; MPOTECTYBATH Ta OUIHHTH ONMH OAHOIO,
JIaTH BiANOBiAi Ha 3aNUTAHHA BUKIANA4a, NiAroTyBaTy Aianor. Pomayiiini (aninoeati)
mpiiiku MOXyTH 6yTH 3aCTOCOBAHI Iisi KPAIOTO 3aCBOCHHS IPaMaTUYHOTO MaTepiany.
JIiSMBHICTD CTYAEHTIB, ¥ LOMY BHIIAJKY, € TOAIGHOIO 10 poboTH B napax. Lleit BapianT
KOOINEPATHBHOTO HABYAHHSA CTIPHAE AKTHBHOMY, [PYHTOBHOMY aHallizy Ta OGrOBOpPEHHIO
HOBOTO MaTepiay 32 METOK HOTO OCMHCICHHS, 3aKpiNIeHHd T2 3aCROCHHA. J6a — uo-
mupu, 6ci pazom — Ine OIAH BapiaHT KOONCPaTHBHOrO HABYAHHA, IO € TOXiHAM BiX
napHoi poOoTH, edeKTHBHHM /1% PO3BUTKY HABHYOK CII/IKyBaHHA B FPYIi, BMiHb nepe-
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KOHYBAaTH Ta BECTH JHCKYCIO 3 (haxoBHX NUTaHb. BiH Jyxe MiAXOXNTSH s MOBICHHE-
Boi IANBHOCTI HA 3aBEPHIATHHOMY eTani poboTH 3 IekCHYHOKO Temoi0. Kapycens — ueh
BapiaHT KOOTIEPaTHBHOTO HAaBIAHHA HalOuUIbin edexTHBHMI RIA OMHOYACHOTO BKIIO-
YCHHA BCIX YYAaCHHKIB B aKTUBHY po0OTY 3 Pi3HUMH NapTHepaMy 3i CIKyBaHKA AN
obropopexns AMCKYCiliHMX mHTaHb. I{5 TEXHONOri% MOXeE 3aCTOCOBYBATHCH 1% 30W-
pauna indopmanii 3 Gyap-aKoi TEKCUTHOI TeMHM; A/1% iIHTEHCHBHOI NepeBipki 06CATY Ta
HGHHH HasBHUX 3HAHB (HANPHKIAA, CTICLIANBHOI TEPMIHONOTIYHOT JiekcHkH). Pobo-
ma ¢ manux zpynax — 14 oprauisauii MikpokougepeHuii i cHTyarusHoi poGorH B
rpynax. Howyx inpopmayii — ax pisHOBHJ, IpUKIAL POGOTH B MAUX PYNAax, ABAAE
cobolo xomanarH# nouryx iHGopMauii, BAKOPUCTORYETHCS A TOTO, OO OKUBHTH
CyxMii, IHOR HeUikaBy# MaTepian, pOWMPHTH IeKCUYHHI 3anac (HaNPHKRA, TPY No-
LIyKoBoMY uHTaHHi). Koae ideil. Axeapiym — mie OAMH BapiaHT KOOINEPaTHBHOIO Ha-
BYaHHA, 1O € GOpMOI0 JIAJILHOCTI CTYAEHTIB Y MAJIHX rpynax i € e(eKTHBHHM LIS
PO3BHUTKY HABHYOK CITUIKYBAHHA B Matifi rpyIii, BAOCKOHAICHHA KOMYHIKATHBHOCT], MOB-
JICHHEBHX HABHYOK, BMIHHS [HCKYTYBaTH Ta apryMEHTYBAaTH iHO3eMHOIO MOBOIO. He
MEHII I1IKABMMHM JUIA HAac € 1 TeXHOJ0ril KOACKTHBHO-TPYNOBOIO HABYAHHM. Taka
TeXHONOriA K MikpogoH € pi3HOBHAOM 3arajibHOrpYTIOBOIC 0OrOBOPECHHS 1 HAIAE MOMX-
JIMBICTH KOXKHOMY CKA3aTH 1OCh HIBUJKO, 110 Yep3i, BIANIOBIai0YM HA 3anUTaHHA abo
BHCIOBHOIONH CBOKO JYMKY 4M MO3HUIIO. LI TEXHOMOTA € KOPHCHOK 18 PO3BHTIKY
YCHOIO MOBRCHHS BpK niepekasi iHdopmaiii Tekcty abo obrosopenni nuraHs 3 daxy.
Texuonoris Hasuawuu - yuucs («Koswen yuumo Koocrnozo», «Bpoyniscoxuﬁ pyx»)
BHKOPHCTOBYETHCH NPH BHBYeHHi 610Ky iHdopmanii aGo npu y3araibHEHHI Ta MOBTO-

pewHi BuBYeHOrO. ITiAXOXHTH JUIs BUBYEHHS Ta TPCHYBAHHS SIK IPAMATHUHAX 6nokie,

TaK i nekcHuHuX 670KiB, NOR’ A3aTHX TeMaThyno. TexHonaoris Adcypna nunka (Mo-
3aiKar, «Jucyz-co»} — BAKOPUCTORYETHCS A CTBOPEHHS HA 3aHATTL cmyauu AKa ae
3MOI'Y CTYJEHTaM NPALiioBaTH Pa3oM Jis 32CBOEHHSA BENMKOT KiMbKOCTI in)opmal}.n 3a
KOpOTKHHI npOMDKoK Yacy. Ha 34HATTAX 3 mozeunm MOBH 1A mxuonorlsl MOJX€ 32CTO-
COBYBATHC 1UIA CrIiMLHOTO 36MpanHa Heoﬁxulnm "iH(popMaLii 3 paxosoi NiTepaTypu Ha
iHO3eMHI¥H MOBi B ay,umpu Ananlz cumyauu (Case-nenwd) 19 BHKOHAHHS KO-
HUM CTYAEHTOM THAMBIAYATLHOrO 3aBlaHHA Ha YPOIL, KONM KOXEH ONpauboBye CBOKO
yacTKy iHopMaliii i Hagae cBili npuxnan 3 Temu, wWo obropoproeThes. OgHAMY 3
Hai6LIb NOMAPEHHX NpH BUBYCHHI iHO3EMHMX MOB € TEXROJIOTil CHTYaTHBHOTO
mozenoBannsg, aGo irposi Texmosroril. Mopiens HaryauHs y rpi — ue nofynosa Ha-
BYAILHOTO MPOLECY 32 AOTIOMOIOIO BIJTIOUEHHSA CTYACHTA Y rpy (NepexyciM irpose Mo-
HBEeMOBAHHSA ABUILN, O BUBMAIOTHCH). TyT ANA HAc 0COONKHRBO HIKARHM € po3izpysannn
cumyayii 3a ponamu («Ponvosa zpa», «Ilpozpasanna cuenxw», «Jpamamusayisny).
s TexHOMOriS IMITYE PERIIBHICTS IPH3HAYEHHIM poNeli yJaCHHKAM | HaZaHHAM M MOX-
AUBOCTI HifTH «Haye HacnpasAi». Ha 3aHATTAX 3 iHOZEeMHOT MOBH TaKa MOJENIb MOXe
BHKODHCTOBYBATHCh SK MOTHBAL{i MOBJIEHHEROI QiLTbHOCT] NIPH 3aBEPLICHH] BUBYEHHS
nexcHqHoi TeMu. Ocobnueuit iHTepec AN Hac MPEACTABNAIOTH TEXHOJIOTIT onpamo-
BAHRE ARCKYCiiEnX nETanb. o BOHH MOXYTh BUKOPHCTOBYBATHCD B IPYNax sK 3 Jio-
CHThH BHCOKHM PiBHEM BOJIOAIHHA IHO3€MHOIO MOBOIO, TAK 1 3 CEpeaHiM PiBHEM MOBHOL
niaroroeky. Tak, memoo ITPEC (PRES, MITI10) Moxe BUKOPHCTOBYBATHCH Ha Pi3HUX
PiBHAX MOBJICHHEBOI KOMIETECHIIT UI% 3aCBOCHHS JIEKCHYHUX K, A OT Quckycin,
ouckycis 6 cmuni menegiziiisoze woy, oyinOeaRsHA QUCKYCIR TIOTPEOYIOTH BKE KO-
CHTh BHCOXOTO PiBHs BOJIOAIHHA 1HO3€MHOIO MOBOIO.

Bei Brie3asHaveni negaroriudi TeXHOMOTT TABKY TO/I MAIOTH TNPAKTHYHMIL pe-
3YNBTAT, SKIO CIIMPAIOTHCH Ha TEXHOJIOT 1O, 6e3 K0T CbOTOAHI HEMOXKIIHBO YABUTH C0bi
neaaroridny RANbHICTE 3 Gyab-AK0ro npeaMera. Takoi TEXHOIOTIEIO € NeAaroriyia
TexHoJorin «CTRopenns caryanii yemixy». Ha 3acrocysanui uiei Texsonorii wamno-
JiAraB Uie HAlI BeuKui neparor-Hoearop Bacuwms Cyxomwmncsxkuit. Cumyayin ycnixy —
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e Cy6’€KTHBHHUIM MCHXiYHMIl CTaH 3a00BONCHHs HacHiakoM ¢isruHOl abo MopabHOL
HanpyTy BAKOHABUS CIIPaBH, abo TBOpud sBHing. Taka CHTyallid BHK/ITHKAE IO3HTHBHY
MOTHBALIIO 0 HABYaHHA, MOXKE 3MIHUTH Ha KPaille CTABJICHHS CTYACHTA 10 HaBYaHHS.
BipHo cTBOpeHa cumyayis ycnixy cTae TOUKOIO BIATIKY AJ1A 3MiH Y B3a€MHHAX 3 OTOYY-~
IOYMMH, UTA NOJANBIIQRO POIBUTKY OCOOHCTOCTI.

Vce ckasaHe BHille L€ pa3s IATBEPIKYE, IO NPOLIEC PUBHEHHA 1HO3EMHOI MOBH
noTpebye HanpyxeHoi po3yMoBoi po6OTH CTyAEHTA i HOro aKTHBHOI y4acTi B LBOMY
npoueci. IToscuenHs i geMOHCTpauis, cami mo cofi, Hikonu He AanyTh CHIPaBRXHIX,
cTilikux 3HaHb. [[H0ro MOXHA ROCATTH TUIBKH 33 JONOMOTOK) AKTHBHOIO (IHTEpaKTHB-
HOTO) HABYAHHSA, YOMY CaMe i CIpHs€ 3aCTOCYBAHHA iHTCPaKTHBHHX TEXHOMOTiH Ha-
B4aHHg. Bo nenarorika, Ha nymky O. M. TlomeryH, «uie He Tilbki HAyKa, i HE TUIBKH
mucreureo. Ile nepw 3a Bce NpHKIaAHA AUCLMILTIHA, i, TaK CaMo AK BCi NPHIIATHI
JAVCHITUIMHY, BOHA He MOXeE He OyTH TexHonoriudoon [12, ¢, 9.

3 TeopeTHYHMX KOHLEILiH, 10B’43aHIX 3 NPOOIIEMOI0 «TEXHOJOTIT HABaYaJILHOTO
Tponecy», ocobmiBoi yeary norpelyiors Noganbi poapoOxu B ramysi AeTamisauii MeTH
HaBYaHHA, [IAHYBAHHA HABYATLHOIO NPONECY, BUPOGICHHS CTpaTerii HaBYaHHA Ta BH-
KOPHCTAHHA CHCTEMHOTO MIAXOXY B Lili raysi. Slkilo Gpati oxpeMy npenMeTHy nea-
rornmy TEXHOAOrIIO, TO Tpe6a 30CEPeIATHCD, AK MH BXKE Ka3a/TH, Ha CYKYITHOCTi Me-
ToZiB i 3aC00iB ANA peanizawii NEBBOTO 3MIiCTy HaBYaHHA B MCKaX OJHOTO TIPEAMETA.
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[Mninponempogcexuii nayionanenuié ynisepcumem

BHUKOPUCTAHHA IHTEPAKTUBHHUX METOIB
TP BUKJIAJJAHHI AHIITHCHKOI MOBH

3BepHyT0 yBAry Ha NPAKTHYHE BHKOPHCTAHHS iNTEPAKTHBHHX METOMIB HABYAHHS Y HABIATb-
HOMY Npoleci Npn BHKIAZAHHI auTIiicbKOT MOBH.

O6patueno BHHMAHEE HA HCTIOIL30BAHHE HHTEPAKTHBHBIX MeTOA0B 0Gyyen st B yuednoM npo-
ecce NpH U3yueHHH aHTIMACKOro n3nixa.

The article deals with practical implementation of interactive technologies in teaching English.

Oco6IHBICTIO CYy4aCHOTO CBIiTY € CTPiMKe 3pOCTAHHA mqaopmamiimix MOTOKIB, 10O
oropraiots moAcTso. Ll indopmaiiina pesomiowis, MOXNHBICTB HIBUAKOTO Ta Heraii-
HOTO JIOCTYNY flo iHpopMaLii Ta 3HAHHA 3MIHIOE HALI CIOCIH XMTTS, CNIKYBaHHA, MUC~
nenHs i 6adeHHs no00polyTy. ¥V 1MX YMOBaX, Ak BBaXaloTh [opaoH JIpatinen ta Hian-
HerT Boc, «nam xonue nompibna pesonioyin 6 Hasuarnni (ynpoooedic Jcumms), saxa 6
iwna napanenso 0o ingopmayiunol peeomoyiin (2, c. 171. Y 1poMy 3B’°A3Ky NHTAHHA
e(EKTHBHOTO HABYAHHS CTAIOTh AKTYaNbHUMH, K Hikond. Bueni, nenaroru, Meronu-
CTH, BIANOBIAIOYH HA NOTPEOU Yacy, MPONOHYIOTE PI3HOMAHITHI METOAMKH Ta MIAXOIH,
aJie BCi €AHHI B OMHOMY — HaBYaHKA Halleghexmusniue modi, KOAYU npuHocums padicme
[2, c. 21], oMy BHHMKA€E 3aUiKABNEHICTh AK y MPEAMETi, TaK i B MPOUECi HABYAHHA.
MoTuByrounM GakTopoM TaKoTo NO3UTHBHOTO CTaB/ICHHS 10 HaBYaHHS CIYYXaTh, cepen
iHHIOTO, IHHOBAILIHHI MIAXOAH A0 HABYAHHS, IO OYAATH YMKY, CIIPHAIOTE TROPUYOCT Ta
cBo6ozi CAMOBHPaXEHHS, CTUMYJIOIOTH Mi3HABaILHKI inTepec. Jo TakuxX nanexars H
iHTEpAKTUBHI METOJM HABYAHHA.

MeTonu aKTHBHOrO Ta IHTEPAKTHBHON® HaBJaHHA € CKJIAHOBOIO Y3CTHHOIO Cyjac-
HUX IHHOBaUIHHMX TeXHONOriH. IHHoBaniiiHa 0CBiTa — LiE HOBA NEAATOriKa, B AKiit «IuKona
nam’ATi» NOCTYNAETbCA MicLieM «ukoni MucaerH» [3, c. 4]. Teepae asropurapue ke-
PYBaHH1, e yqens/c’tyneﬂ'r € JIne 06’ €KTOM HaBYaJIbHHX BI]J'IHBiB, 3MIiHIOETHCA CHCTE-
MOIO OpraHizantii miITPAMKH i CTHMYJIOBAHHS CaMOCTIHHOT [1i3HABaNBHOT AIATHHOCTI
Y4HA/CTYEHTa, IEPETBOPEHHSA HOTO 3 06°¢KkTa Ha Cy6’ekT HaB4aHH4. Ineonoris inrep-
aXTHBHOIO HaBYaHHA HANIPaB/ICHa Ha CTBOPEHHA YMOB IS TBOPYOCTi, PO3KPHTTA 0CO-
OHCTOCTI sIK Y4HA/CTY/IEHT], TaK i BIUTEN/BUKIIa/Ia4a, Ha TUIiaHe cniBpoSiTHULTEO TA
B3aEMOJIIIO BCIX YUaCHMKIB NIPOLECY HaB4aHHA. [HTepaKTHBHE HaBYaHHA BHKMIOYaE Oynb-
AIKe IOMiHYBaHHA UM TO BYMTESLA HAJl YIHEM, YH TO O/iHI€T AyMKH HaJ iHmoo. B yMoBax
cninbHOT yuOoROl AiAILHOCTI 3HAHHA BUPOOIAOTLCS Y AIPOLIECt HiaNorosoi B3acMoil,
TIPHYOMY Ui 3HAHHA YTBOPIOKOTb «CTUIbHUHA QOHAY, 1 BCi “WIEHU KONIEKTHRY YCBIAOMITIO-
FOTh CBOIO NMPUMETHICTD 0 Takaro ¢ony [6, c. 25]. BHachiiok 1soro, no-nepume, 3po-
cTae iHTepec A0 3100YyTTH HOBHX 3HaHb, NO-ApYyre, Y4YHI NOYMHAKOTh YCBiIOMTIOBATU
cebe NOBHOLIHHHMH CY0’ €KTaMH XisUIBHOCTI.

Mera pasoi craTTi NpoaHanizyBaTi NpakTHYHE BHKOPHCTAHHA IHTCPAKTHBHHX
METOJIIB HABYaHHA Y HaBYAJILHOMY NPOLECI NPH BHIJIAIAHHI aHIITiHCEKOI MOBH, po3-
KPHTH iX IDHPOKi TBOPUI MOXUIUBOCTI.

To3uTHeHi 3MiHA B radysi BUKIIaJiaHHA iHO3EMHUX MOB, 30KpeMa aHIJiiChKoT, B
VYkpaiHi noyanucs exe Ha nmoyatky 90-x pokis, konu Oyia pospobnena Konyenyis au-
guenHA inozemnx Mo6 8 Yxpaini, 1e IpIOPHTETOM PO3ZBUTKY OCBITHBOI FaJTy3i B LILIOMY
1 BUK/IaaHHA (HO3EMHUX MOB 30KpeMa HazuRanocs GopMyBaHHA TBOPUOI 0COOMCTOCTI,
JUIS YOFO IEKNApPYBaBCH MepeXia Bif aBTOPUTAPHOIO CTHITIO Y B32EMOBIZHOCHHAX YUH-
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TeJb-y4eHb 0 0coOHCTiCHO-OpieHTOBaHOI Meaarorikyu. B nopassmoMy Ui KOHLENTY-
anbHi 3MiHH OyJH 3aKpiIvieHi y paai MporpaMHuX JOKYMERTIB: lepkaBHOMY OCBiTHBO-
My CTarRapTi 3 iHo3eMHoT MoBu (1998), mporpami 3 anriticskoi MOBH g 2--12-x Ki1aciB
nix pepaxuieio npogecopa I1. O. bexa (2001), nporpami 3 iHozemHMx MoB ans 3H3
(2005), a Takoxk nporpami 3 aHIIIHCLKOT MOBH ANK YHIBEPCHTETIB/IHCTHTYTIB (11" ATHPIY-
HHi KypC HABY4HHA ).

Vxpainceki syeni O. 1. [lomeryn i JI. B. [InpoxeHKo HaBOAATH aHi AOCHIIKEHb,
nposeacHuX y 80-x pokax B CIIIA i nanpukiHui 90-x pokis B Pocii [6, c.43]. Pezynbra-
TH JOCTI/KEHB 30iraloThed i CBiA¥aTh NPO Te, MO piBeHb 3aCBOCHHSA MaTepiay 3aJje-
HKHTb Bijl TOTO, AK IHQOPMALIA NOTPAIUIAE A0 MO3KY i Sk OpraHizosaHa poGoTH 3 M
HOBHM MatepianioM. 3 «Ilipaminy HaB4yaHHA», SK& NIPE/CTABICHA Y AHCEpTaliifHOMY
JocimxerHi H. B. Mopse [5, ¢. 107] (nus. puc. 1), Buano, mo HaiMeHII] pe3ynsTaTH
JOCAraloThCa, KOJIM MaTepiall OCMHCIIOETECS TUTbKHM Ha PiBHI perieniii, To6To yepes
cryxasus (nexuist — 5%) Ta yuraHng (10%); aemo 6inbmui BiACOTOK 3aCBOCHHA Ha-
BYATLHOrO Marepiaay BixbyBaeTscd, Konu M qyeMo i 6auumo (20-30%). Came Tomy
e(EeKTHBHICTH JIEKIIHHOTO KypCy 3pOCTAE IPH 3aCTOCYBaHHI BilEOHAOYHOCTI Ta iKTep-
akiii/B3a€Mozaii JekTopa 3 ayAHTOpiclo. ICTOTHO e(EeKTHBHICTE 3aCBOCHHA 3HAHb
36iNBIIY€ETECS NPH 3aCTOCYBaHHI OTPHMAHUX 3HaHb, KOJIM MM 00TOBOPIOEMO HOBHIi Ma-
Tepiajl 3 iHUIHMH AIOABMH Y RUCKYCIHHUX IrpymNax 4d BAKOPHCTOBYeEMO HalyTi 3HaHHA
Ha ripaxrHLi (50— 75%). Ane Ha¥iBHIIR AKICTH 3aCBOEHWX 3HAHD BUABIAETHCA, KOJIH MU
BMIi€EMO 3aCTOCYBATH CBOI 3HAHHA B Pi3HUX CHTYALisX i HABI2EMO LBOMY iHIIHX (90%),
To6TO MOBA ii/ie HE PO NacHBHE CIPHITHATTA HOBOTO Matepiaty, a Mpo aKTHBHY poboTy
3 HHM NpH B3a€MOAIT 3 IHIMMH. JIMCKyCiHiHI rpyny, NpakTHKa Yepes Ail0, HaBYaHHs
IHIIMX Ta 33CTOCYBAHHS OTPUMABHX 3HAHL, O Ha3BaHi y «IlipaMiai HaBuaHHAY, €, HO
cyTi, popMaMH IHTEepaKTHBHOI MOJEJ HaBYaHHA. J{nA IHTCPAKTUBHOIO HABYRHHA Xd-
PaKTepHi rpynoBa, KOJIeKTHBHA i mapHaa poboTa yuHiB/CTYACHTIB HA YPOL, iX aKTHB-
Ha B3a€MOZiA OZIMH 3 OOHHM i 3 BauTeNeM. Le konekTHRHE, rPYTIOBE CIIIBHARYAHHA, B3A€-
MOHABYaHH3, I Y4SHb i BUMTEJIb € PiBHOIPABHUMH NaprHepaMH. CIIMpPAtouHch Ha JOCBIN
thaxiBuiiB i CBi¥i BlIACHME, MH MOXEMO CTBEPIDKYBATH, 110 KOJEKTHBHA AiSAbHICTS 32
yMoRH {i BipHOT opranizauii Mac §inbme nepesar, Hix HeAoiKis. [lepiu 3a Bee, Ue BHCO-
KA MOTHBOBAHICTD YUHIB/CTYICHTiB, iXHA 381IIKABICHICTD Y CIILTLHOMY Pe3yJIbTaTi, MOX-
JMBIiCTh CHIIKYBaHHA y NPOLIECi HABYAHHA, KOMYHiKaTHBHA HANPaBICHICTh HABYAJIBHOT
B3aemonii [4, c. 53]. Cepen neperar rpynoBoi pobotu [pxepemi 'apMep HasuBae 3HaUHE
36inbUIeHHA TIPAKTHKHE MORMEHHA OKPEMOTO YYHA/CTYZICRTA, IIHPOKI MOXUTHBOCTI 06-
MiHy AYMKAMH, HOPIBHAHHA Pi3HHX AYMOK, & Tak0X JOCTATHHO KOMQOPTHI YMOBH [As
y4acTi koXkHoro B o6rosopenni [9, c. 117]. Pasom 3 Tem Taka ¢opMa opranizauii pobo-
TH Moxe YTH JOCTATHRO TOMIHKOIC i BaKKO KOHTPOJILOBAHOIO, EAKI YUHI/CTYNEHTH
MOXYThb HE 3HAlTH CBOIO POAb y HPOLEC] rPyNoBoro CniiKyBaHus, poboTa rpyns no-
Tpebye Oinblue 3yclib 3 60Ky BuHTENs MOZO 11 opraxizanii.

Hocnizuuku i npaxruky [1], {2], [3], [6], [7], [8], [10] uiei npobaemu 3ayBaxy-
IOTb, IO iHTepaKTHBHI MeToau NoTpedytoTs 6araTo yacy A1s MiATOTOBKH AK THX, XTO
HABYAETHCA, TAK i TOro, XTO HaBuae. [UA BIPOBADKEHHs TAKHX TeXHOJOT1i TpeGa o6xy-
MaTH i BpaxXyBaTu PAX MMTaHb:

| exuin — 5% saceoenus]

[ Yuranus — 10% 3acsocuns |
Bigeo/ayxiomarepiann — 20% 3aCBOECHRA
Jemoncrpania - 30% 3acsocHna

| Juckycittui rpynu — 50% 3acBocins |
| TMpakTuxa gepes aio — 75% 3acBocHHs |
i Hapuanus iHIDMX/3aCTOCYBANHS OTPHMAHHX 3HaHb Biapaly — X% 3acrocHHA i

Puc. 1.

81



Ancnicmuxa ma amepuranicmuxa

— AKa METa CTBOPEHHS TPYIH;

— 33 SK¥M NPUNHANOM PO3AUINTH ayAMTOPIIO HA TPYNH | IKHM YHHOM 11e 3poOuTH;

— %Ki pOJli MAIOTh BHKOHYBATH YYaCHHKH IPYIIH;

— XTO | 3@ AKHM NPHHUHIIOM 00HPaETHCA NACPOM;

— AKi 3aBOaHHA OyyTh 3aNIPONIOHOBaHI 0 BUPIILIEHHS Ta ONPALIOBAHHI;

— K FUTAHYBATH 4ac;

— AK YUHHTH, SKIO IPYyH NPaLicIOTh 3 PIZHUM TEMIIOM;

— 3K SYTIIMHWATH JLNbHICTL TPy HE 3aBafAMBLIH POGOTI;

— SIK PO3CaXHTH YYaCHUKIB IPyIH.

Tepenix nurans Moxe OyTH NMPONOBKCHHH, He 3aNeXHTh Bl CHYyatllii, Bubopy
TEXHONOTiYHOT MOAEN, TIiANOTOBKH ayAXTOPil i CAMOTO BYMTEN4, A/le YCNiX YPOKY 3 BH-
KOPHCTaHHAM iHTEDAKTMBHHX METOZiR Har4yaHHs Gyne 3abe3neycHHii TiINbKY NpPH pe-
TeNLHIH MArOTOBL i BiAMORIAI HA KOXKHE 3 MUTAHb.

Jlori4HO PO3MIOYaTH 3 METH CTBOPEHHSR rpynu. SIKINO NPONOHYETLCA FPyHOBa po-
6oTa, To JuIA Hor0, AKi 3aBnaHHA OyayTs 3aNpoNlOHOBaH! 10 BAPILIICHHSA Ta ONPaIRORaH-~
Ha? Linb0BAMH yCTaHOBKaMH IpyrioBoi poGoTH MoxyTh Gy TH SK fefjaroriyHi/BUXOBHi
(pO3BHTOK MiXKOCOOHCTICHHX CTOCYHKIB, 3HAHOMCTBO 3 OAHOTPYTHHKAMH, BMiHHA OyTH
TONEPAHTHAM JIO YYXKOi J{yMKY, BMiHHA NpaLyjoBaTy B Koorepauii/crniBnpalii 3 iHIMuMH),
TaK i NpaKTH4Hi (PO3BUTOK KOMYHIKaTMBHUX YMiHb, IEKCHKO-TDaMaTH4He BIIPaBNgHHs,
NPaKTHKA MOBNEHHA). BinnoBLIHO KO METH NPONIOHYIOTHCA | 3aBNAHHA.

Hanpuxnad, My MaEMO Ha METi YAOCKOHAIEHHS YCHOTO MOBJIEHHS CTYJCHTIB 3a
Temoro Jobs & Professions Ta po3umMpeHna iXHBOI IEeKCHYHOT 0a3H 33 paxyHOK upo-
KOTO BUKOPHCTaHHA NIPUKMETHHKIB. MeTa nofisty ayiHTopii Ha rpynH B LILOMY BUTIAZAKY
Moxe OyTHM TaKolO: ONpPauUiOBaTH 3i CTYAEHTAMH METOJ MO3KOBOrO IITYPMY
(brainstorming) Ta/un npaKTHKYBaTH OOTOBOPEHH T2 PAHKYBAHHSA MO3MLIHA 3a cTyne-
HeM BaxcuBocTi (ranking discussion).

MoszkoBuit wrrypm (braiusterming) ~ e METOR KOJNIEKTHBHOTO BUPIIHEHHA Tpobie-
MM, KOJIH KOXKCH BHC/IOBJIIOE TBOK) ifiel0, AKa CROYATKY HE QMCKYTYETHCS 1 HE KPHTH-
KY€ETbCH, a IPOCTO 6epefn>cﬂ 2O YBATH AK OA4M 3 BapiaHTiB. Bei npomozniii 3anHcyioTs-
€4, Ha NEPILIOMY €Talil MO3KOBOIG WITYPMY 380XOHYETHCS 3aNPONOHYBAHHA JKHANGLIb-
LWOT KiABKOCTi ifiel yM BapiaHTiB BiAnoBineH Ha 3anMTanHA. Y HalOMY BHNAJKy AJA
MO3KOBOTO LITYPMY BHCYBAtThCA ITMTRHHA What qualities-and charactensucs should a
person possess for successful career? .

Pe3yanTarom MO3KOBOTO IITYPMY CTAE CHMCOK 3 IEBHUMM XaPaKTCPHCTHKAMH (AVB.
3pasok 1), roroBui 1% 0OTOBOPEHHA B MaJIMX IPyTIaX T2 PaDKyBAHHS SANPOfOHOBA-~
HUX TIO3HILH 33 CTYNIeHeM BaXTHBOCTI. ‘

MoakosH# WITYPM € OIHMM 3 HAHIOIMYINPHIX METONIB iIHTCPAKTHBHOTO HAaBYAH-
HS, axuii Moxxe OyTH OriYHKHM MOYaTKOM moboi auckycii, nebaris, o6roBopeHHs npo-
61eM uM NPOeKTiB, TOOTO CTHMYIOBATH NIOAANIBLIY TBOPYY AISSILHICTb YIHIB/CTYACHTIB.

3a AKAM TIPHHUMNOM | SKUM YHHOM MH MOXKEMO PO3AITHTH ayTHTOPIIO HA rpynyu
AN BUKOHAHHA BHIE3TaJaHOTO 3aBAAHHA, AKi PO MAlOTh BUKOHYBATH YJACHHKH I'Py-

Characteristics for successful career
Concerned about other people
Creative
Disciplined
Enthusiastic
Hard-working
Having a good sense of humour
Self-confident
Trustworthy

3pasox 1
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ru? st Toro o6 obroeopenHs 6yi0 KOHCTPYKTHBHEM i JieBHM, Tpeba nepeabaunry,

mo6 y koxkHil rpyni (3—4 monuun) 6yno 1-2 CTYAGHTH, AKi aKTHBHO MPOAYKYBaJIH iaei
1/l YaC MO3KOBOTO LITYPMY, BOHH 3MOXKYTh HANPaBIIATH nucxycuo 3 TOuYKH 30py po3-
nonmy poseli, Mac 6yTH miaep 3 NOBHOBAXKEHHSMM BECTH AUCKYCIIO | BUCITYXOBYBATH
BCiX Ta nucap, wob 3aHOTOBYBAaTH KIIO4OBI igei.

TlpotsiroM BHKOHAHHSA L€l NiSIBHOCTI BHKIANAY MOHITOPHTE poGoty rpyr, 1o~
1OMArac npu notTpedi i CTEXUTH 33 YaCOM.

Mu MoxxeMO HaBECTH iHIIAH NPHKNAZ iIHTEPaKLil IPH ONPalOBAHHI IEKCHYHOIO
MaTepialy BHile3raZiaHol TeMu T2 poGoTi 3 JOBIAKOBMMHE MarepianaMy Ha ypouti. Kox-
Ha rpyna 3abe3nevyeThed eBHOIO KUIBKICTIO AOBIAKOBHX MarepianiB (Tayma4Hi Ta JBO-
MOBHI CJIOBHUMKH, AOBIAHMKY, TEMATH4HI TEKCTH, IMOCapii 3 faHoi TeMH) 1 Ma€ camo-
CTiliHO 3HAITH, KEPYIOYHCH MOJAHUMH MaTepiataM1, 3Ha4eHHS HOBHX CJIiB, CTAIHX BH-
pasiB Ta iioM Ans BHKOHaHHA JIEKCHYHOTO TecTy (AMB. 3pa3ox 2).

Taxka gopma pobOTH MOXKE CTATH MIATOTORBKOIO A0 AKICHONO BUKOHAHHA AOMALIHEOIO
3aBJAHHA: 3HaMTH 10-15 wikapuX 3pa3kiB MOBAEHHA (CJIOBOCIONYYEHb, CTIHKHX BH-
pasiB, i1i0M), IO CTOCYIOTHCA TEMH, 1 NPEACTaBHTH iX y (opmi nogiGHoro tecty. 3aB-
JaHHA HoAiCHOro THITY OpIEHTOBaHE Ha 2HaHHA, €KCNIEPTHI MOXJIMBOCTI 1 3allikaRIeHiCTh
YYHIB/CTYAEHTIB i HANpaBJeHi Ha PO3BATOX TXHIX TBOPYMX TOTEHLIiH.

The WORK test
1. In British English, donkey work is...
a) a technical job that can only be done by specialists
b) the hard boring part of a job or task
c) any job that is done in the open air
2. Some business people ar¢ promised a large amount of
money if they have to leave their job. This is calied...
a) a golden handshake
b) golden handcuffs
¢) a golden parachute
3. A merger is when a business or an organization...
a) joins with another to form a new operation
b) reduces in size
¢) becomes a member of a professional body

3pazox 2

Yucnenni iHo3eMHi Ta BiTuH3HAHI gocnianuku [1], [2], [9], [6], [5], [8], [10] Ha3n-
BAIOTH CEpeNt iHTEPAKTHBHHX TEXHONOTIH HaBYaHHA Pi3HI BUAM i GOPMU AHCTIYTIB, Je-
Garis (koManHi — napaameHTchki, aebatu Kapna Ilonmepa, nebarv Jlinkonnaa — Qyr-
naca Ta iHOMBIZYyanbHi), AMCKYCiH (KPymIi CTONM, IAHeNbHI AUCKYCil, 3acifanHs eKc-
MIepPTHUX TpPyH, qaopymn cnmnoaiymn Ta iH.), a TAKOXK po3mosHi «Oy3» rpymi (buzz
groups), polibOBi Ta HijORI 1rpn NpOeKTHY pobory.

Kosxen 3 wpx Baais aisnsHOCTi noTpebye HeBHOT TEXHOAOrYHOL THIOTOTOBKY i
ofisHaHOCTi y mpaBwiIax i ocobmuBocTAX MeToRy. KoxkeH € $opMoro KONeKTUBHOI
cnisnpaui. Koxer € npexpacuoio ¢opmoio oprasizailil ypoKy iHO3EMHOT MOBH.
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SOME ASPECTS OF TEACHING LITERATURE TO EFL STUDENTS
IN HOME-READING CLASSES IN DNU

Po3rnsHyTO neBHi Nigx0Au A0 BABUAHHS YHTAHHIO XYA0KHIX TEKCTIB CTYACHTIB MOJONIIHX
xypcis dinosoriunere pakyasrery AninponerpopcLkore HANIOHAILHOIG YHIBEPCUTETY, 3a0pONO-
HOBAHO HH3KY MpHHOMIB Ta BHPAB HA TPLOX ETAAX HTAKHS XY10KHBOTO TEKCTY, SKi MAIOTB A0N0-
MAT#TH BHKARIAYAM CTHMYIIOBATH 3RNIKRBICHICTL CTyNeNTIB y 9uTanni xynoxunol niteparypu
aMEnifickxoio MoBolo.

PaccmaTpHBR10TCH HEKOTOPLIE MOAXOAB K 06Y2CHHIO 4TEHHIO XYAGKECTBEHHLIX TEKCTOB CTY-
AEHTOB MAANUINX KYPCOB GHIOAOTHICCKOTO GakyasTera JHENPONeTPOBCKOTO HAITHOHAALHOIO YHR-
BEPCHTETA, NPLIIArAIOTCA HEKOTOpHIE HPHEMBL H YNPRAKHEHHA KA TPEX ITANAX ITEHHR XyTOMKe-
CTBEHHOTO TEKCTA, KOTOPbIE NOMOTAIT HPENOAABATISIM CTHMYAHPOBATE 3AHHTEPECOBAHHOCTD CTY-
ACHTOB B YTeHHH XYA0KECTBEHHON NHTEPATYPHE HA RHITHACKOM SIIbIKE.

Some approaches 1o teaching literature to EFL students in Dnipropetrovsk National University
are considered, a rumber of techniques and exercises stimulating learners’ interest in reading fiction
are suggested at three stages of reading.

The problem of teaching the literature of the target language in home-reading classes
whose main objective is proficiency in the language itself has always worried many
methodologists. On the one hand, the advantages of literature teaching in any course are
obvious. Literature can be very enjoyable to read, it provides examples of different
styles of writing, and representations of various authentic uses of the language. It is a
good basis for vocabulary expansion; it fosters reading skills, and can supply an excellent
jump-off point for discussion or writing. It is a part of the target culture and has value as
part of the learners’ general education; it encourages critical and creative thinking,
contributes to world knowledge and raises awareness of different human situations and
conflicts. Last but not least, it involves emotions as well as intellect, which adds to
motivation and may contribute to personal development.

On the other hand, there are some disadvantages, or problems with literature
teaching, Firstly, much literature is written in language that may be difficult for foreign
language learners to read. Using simplified versions which are a poor representation of
the original can not solve this problem. Besides, many literary texts are long and time-

© L. N. Lukianenko, 2008
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consuming to teach. Finally, by using texts as a basis for language teaching we may
spoil learners’ enjoyment and appreciation of them as literature.

There are some other problems EFL teachers face in managing, motivating and
activating language learners in home-reading classes which have been treated by such
methodologists as S. Bassnett and P. Grundy [1], who put forward some imaginative
ideas for getting students to engage with literary language and texts, C. J. Brumfit and
R. Carter [2], who presented a collection of articies on various aspects of teaching
literature in the language classroom, J. Collie and S. Slater {4], who discussed in their
work some general issues of literature and language teaching and offered a variety of
practical literature-teaching techniques, relating to various literary genres, A. Duff
and A. Maley [5], who worked out and compiled some interesting and challenging
activities for engaging with literary texts and learning language from them. Much
research done by R. Carter and M. N. Long 3], J. Hill [6] and others has also been
concerned with using literature in language teaching. All the works mentioned above
are interesting to EFL teachers for various ways of approaching the use of literature
and practical classroom procedures that can be adapted for the use with specific learners
and a specific situation. They have generated many approaches to teaching literature
which contribute to the understanding of the reading process and have implications
for instructional practice.

The purpose of this article is to consider some aspects of teaching literature to EFL
students in home-reading classes in Dnipropetrovsk National University and provide
less experienced teachers with very practical help — ideas, approaches and techniques
that have worked in our language classrooms. Without pretending to treat all the aspects
of the problem, in particular the problem of using authentic and learner-authentic materials
in home-reading classes, the author of this article makes it her aim to rethink the way
literature is presented and used in the language classroom in order to develop a broader
range of activities which are more involving for our students and can be used to engage
the learners’ interest.

Some of thése activities can be student-generated, which can help to create a positive
and cooperative group spirit and cut down preparation time as the materials are provided
by the learners themselves.

All this together with effective teacher-student interaction and cooperative learning
achievement maintains EFL learners’ motivation to study literature.

Home-reading classes are considered to be an essential and integral part of
educational process in faculties of foreign languages as they promote better acquisition
of the target language, expand students’ knowledge of the cultural background of the
country whose language they learn.

They are mainly conducted of the basis of authentic texts of literary works by
English and American writers. First-year students are sometimes offered simplified texts
which do not distort the natural use of language. Together with authentic texts, which
can be exploited by means of tasks not demanding detailed understanding, simplified
texts may be motivating; they exhibit the characteristics of the discourse: having
something to say, being coherent and clearly organized {9, p. 177].

Reading is a complicated process of readers’ interaction with a text. According to
P.Ur, it is helpful to think of the leaming and teaching of a piece of literature as a
process containing three main stages: encounter and impact, understanding and
familiarization, analysis and interpretation {10, p. 202].

The teaching objective at the first stage is to get learners to perceive the basic form
and meaning of the text, and for it to make some kind of real impact on them, both
intellectually and emotionally. It does not matter at this point if they do not understand
every single word; but they do have to understand enough in order to have an overall
perception of meaning [10, p. 202].
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At this stage it is recommended to introduce the text to make students feel interested
in reading it by giving them important back-ground details, some facts of the author’s
biography, some necessary cultural information which is normally followed by some «
warm-up « activities as an essential preliminary to the teaching of any literature. They
raise students’ curiosity and motivation, provide some orientation of thinking and mood,
create expectations about language so that iearners can understand better what is going
to happen, they give students a reason to read, arouse their interest and involve them by
asking for their ideas or knowledge about a topic.

Among the warm-up activities which are done to elicit something associated
with the topic and encourage students to exchange their ideas and opinion about it is
elicitation or discussion based on the title of the literary work or quotations taken
from it which express its main idea. Brainstorming is another technique which enables
learners to predict the words and expressions likely to appear in the passage, to express
hypotheses about the content of the passage based on previous knowledge. Making
hypotheses is also good strategy, for students must iearn to utilize their resources of
common sense, general knowledge and experience. It is desirable that the teacher
should not confirm or reject the learners’ answers at this stage. If they have different
views, it is necessary to point out that subsequent reading can focus on establishing
which is most accurate. Producing a reasonable hypothesis about a text, instead of
starting with negative factors such as unfamiliar vocabulary, can help the teacher start
4 lesson on a positive note.

However, dealing with new language cannot be ignored if we want our students to
become competent readers. It is not necessary to teach all the new words and structures
in the text before reading. Firstly, the new language would ofien be more easily and
effectively learnt during the proeess of reading. Secondly, properly designed language-
based tasks at this stage do not always envisage complete comprehension of the text.
We read for many different reasons. Through' alternative exercises the learner can see
that texts may be expmenccd other than as modcls of language, they can w:dely beused
for message value. -

Work with new vocabulary leads to language enrichment, which is oné of the benefits
often sought through literature. Extensive reading increases learners’ receptive vocabulary
and facilitates transfer to a more active form of knowledge [4, p. 4]. What is more,
literary works by contemporary British and American authors give leamers the kind of
vocabulary they really need which is typical of the language of daily life.

While practising vocabulary, EFL teachers need to ensure that their learners have
understood the words they are teaching. The best way to do it is through language
games. For this reason it is often useful to start a home-reading class with some vocabulary
games to warm up students at the beginning of a lesson. For example, learners are given
cards with words which they are supposed to assimilate at the lesson. Each student
gives the definition of the word written on his or her card so that the rest can guess
which word from the list he or she presents. The person who guesses correctly introduces
another word.

Also, an interesting and useful activity is to put the students into groups of three or
four and ask them to recall the situations from the text in which the new words are
employed. It helps to organize the process of learning better by shifting certain
responsibilities to the best students in the group and making everyone share in common
work despite the learner’s level.

Working in small groups leamners can brainstorm a list of words related to the task
or topic. They build the words into a word web, a diagram which displays the words in
semantic categories. Then the word webs are exchanged and compared in groups. And
finally students add new words into the web from the task [8, p. 31].
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Ina simple activity, learners can match a list of words with a list of mixed definitions.
This activity can be done cooperatively, in pairs, as an information gap task. Each learner
takes turns reading their definitions, and deciding on the matching word from their
partner’s list.

In home-reading classes students should also be given different exercises to fix the
words in their memory. The most effective of them are the following:

1. Find English equivalents for the following word- combinations.

2. Translate the following sentences from Ukrainian into English using words and
word-combination of task Ne... Make up your own sentences or a short story with the
words that were not used.

3. Give synonyms/opposites for the following words and word-combinations or
paraphrase them.

4. Point out the contextual meaning of the following words consulting a monolingual
dictionary.

Apart from vocabulary practice the most usual technique at this stage is to ask
closed-ended comprehension questions: who is speaking, what are they saying, where
is this happening, and so on. Learners can also give a quick summary in their own
words, they can be asked to tell the teacher or their group mates anything they understood,
anything they would like to say in response to the first reading, and develop brief
discussions, focusing on content.

The next stage of the process of learning and teaching a piece of literature, according
to P. Ur, is to get learners to interact with the text thoroughly and repeatedly so that they
can become familiar with the words and ideas, be confident they know the sequence of
events and characters; and to help them to understand and appreciate the text in more
depth and detail [10, p. 204]. Exercises that should be done at this stage provide
opportunities and motivation for repeated purposeful interaction with the text. They are
connected with reading and rereading of the whole text and its parts to determine the
gist of the story, to search for specific pieces of information and establish logical
connection between separate facts. In this case the techniques of scanning and skimming
are widely used. They enable the reader to select parts of the text that are worth spending
time on, in particular those which the students did not understand and need to be
interpreted or discussed later or those which they particularly liked. The most interesting
exercises that can be done at this stage are as follows:

1. Find evidence in the text to support the following statements.

2. Glance rapidly through the text and say which of the following statements 7True
(T) or False (F).

3. Look through the text and find English equivalents for the following word-
combinations (words).

4. Give a description of the following characters picking out from the list below all
the words and word-combinations with the help of which you can describe them. Look
through the text to find additional information that can be used while giving character-
sketches of...

Literature provides a rich context in which individual lexical or syntactical items
are made more memorable. Reading a substantial body of text, students gain familiarity
with many features of the written language — the formation and function of sentences,
the variety of possible structures, different ways of connecting ideas — which broaden
and enrich their own writing skills. The extensive reading required in tackling a novel
or a long play develops the students’ ability to make inferences from linguistic clues,
and to deduce meaning from context, both useful tools in reading other sorts of material
as well [4, p. 5]. At the stage of understanding and familiarization with a piece of literature
it is desirable that EFL teachers envisage exercises by means of which they could check
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that the desired understanding of some parts of the literary work and appreciation of the
whole piece of literature have in fact occurred, for example:

1. Translate the following sentences from English into Ukrainian. Comment on the
grammatical phenomena in the sentences underlined.

2. Paraphrase the following words and word-combinations. ..

3. Do a literary translation of the following extracts...

The last stage of working with a piece of literature envisages the analysis and
interpretation of the whole text. The work to be done at this stage may include some
of the following: eliciting a personal response from the readers; linking the content
with the readers’ experience; discussing (evaluating) characters, incidents, ideas;
speculating about what had happened before and would happen after the story [9,
p.167]. And the final part of post-reading is report-back session and final discussion
when reading has been completed. It starts in small groups and ends in whole class
discussion. A deeper probing into the meaning and implications of a text is essentially
an attempt to discover new levels of meaning or perspectives, or to deepen appreciation
of style or structure. The class discussion can be initiated by an open-ended stimulus
cue such as «Let’s compare...», «What would have happened if...», «Why do you
think..?» [10, p. 204].

Different teachers have different ideas about their own role in such discussions.
While some of them try to lead the students towards a similar understanding, sometimes
expressing their own ideas about it, others try to intervene as little as possible in discussion
on literature only posing questions and never expressing their own opinions. The author
of the article believes that in this case a compromise is quite possible, where teachers
communicate their own enthusiasm and make their ideas available to the learners while
allowing them to disagree and develop different perspectives.

Any texts that involve analysis of people’s actions or discussion of different points
of view can be brought alive by means of drama and role play. For students learning to
interpret a text the value of these communicative techniques is in the preparation, not
the performance. Drama techniques develop fluency in language students, which
promotes interaction 1n the classroom, and which increases motivation. Drama is a
marvellously flexible technique that requires no major adjustments on the part of the
teacher. It can help to bring the materials to life, by infusing the lifeless print with
feelings, imaginations and thoughts of the learners who become active participants in
the learning process [11, p. 10].

Literature can be helpful in the language learning process because of the personal
involvement it fosters in readers. When a novel, a play or a short story is explored over
a period of time, the result is that the reader is drawn into the book. Pinpointing what
individual words or phrases may mean becomes less important than pursuing the
development of the story. The reader is eager to find out what happens as events unfold;
he or she feels close to certain characters and shares their emotional responses.

Role play is a close relative of drama which is particularly appropriate when we
want to focus on points of view rather than characters. According to R. R. Jordan, role
play is a drama-like classroom activity in which students take roles of different
participants of a situation and act out what might typically happen in that situation [7, p.
115]. Taking roles of different characters of a novel, a play or a short story, learners
begin «to inhabit» the text establishing creative relationship with it [4, p. 6].

Another activity which can be successfully done at the final stage is answering
all sorts of questions which are generated by students themselves working in small
groups in home-reading classes. Each group makes up some questions of inference or

questions of personal response [9, p. 188—189] which are meant for the members of
another group.
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Questions of inference oblige the students to consider what is implied but not
explicitly stated. They may require the reader to put together pieces of information that
are scattered throughout the text, they are more difficult intellectually than comprehension
questions because the reader has to understand the text well enough to work out its
implications.

Questions of personal response cannot ignore the textual evidence; they do not
rely only on the reader. but involve him with the writer. So the response must at least be
based on adequate understanding of the text and ideally students are able to explain why
it makes them feel as they do.

All things considered, reading is a complex information processing skill in which
the reader interacts with a text in order to recreate meaningful discourse. The leamning
and teaching of a piece of literature can be regarded as a process containing three main
stages: encounter and impact, understanding and familiarization, analysis and
interpretation. Each of these stages is characterised by various activities which should
be creative whereas students’ actions internally motivated. Successful home-reading
classes depend on the teacher’s using a variety of teaching methods. EFL teachers should
have at their fingertips a set of exercises, tasks and activities that they can use with their
classes whenever they may be needed. It is desirable that some of these exercises should
be of problematic character, motivate students to apply in their answers the knowledge
they have acquired in language classes.

As the purpose of this article was to consider a broad range of techniques and
activities which are more involving for EFL students and can be used to engage their
interest in home-reading classes, the perspective of further research in this area could
include the problem of using authentic and learner-authentic materials in teaching
literature in the language classroom. What sort of literature is suitable for use with
language learners? The criteria of suitability clearly depend on each particular group of
students, their needs, interests, cultural background and language level. However, one
primary factor to consider is whether a particular work is able to stimulate learners’
personal involvement by arousing their interest and provoking strong positive reactions
from them.
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K BOITPOCY O METOAHUKE OBYYEHHS AVIUPOBAHUIO
B BY3E HA HAMAJIBHOM 3TAIIE

B ctarTi poarnaaanTecR feaki ocofauBoCTi HABTAHHS AYNIIOBANAIC IR CTYACHTIB NePUWIHX
KYpciB y BY32X; TAK0XK AKUERTYETLCH YBETA HE BHKODHCTAHHI CYWACHMX 32colis Nnpe HaBYAHHI
AyAiOBAHHIO; HIETLCH UPO ZOULILHICTL POIBATKY BMIHE TR HABHYOK AYAIIOBAHHSA NPOTHIOM BCHOTO
nepioay BHBYCHHR iHO3EMHOT MOBH,

B craThe PACCMATPHBAKOTCS HEKOTOPbIS 0COGEHHOCTH METOIHKH Gy eHHst AYTHPOBARKIO A
CTYACHTOB NEPBLIX KYPCOB BY30B; TAKNKE AKIEHTHPYETCA BHHMAHHE HA HCIIOTbL30BAHAH COBPEMER-
HLIX CPexcTB NpH oOyMeHHH AYAHPOBAHKIO; HIET peyb 0 UeAecoobpaA3NOCTH PAIBHTHS YMEHHH ®
HSBRIKOBS SYAUPOBAHUS HA NPOTIRCHHN BCETD NEPHOAR 00y HeHHR BHOCTPAHHOMY H3HLIKY.

This article deals with listening comprehention teaching methodology for the first-yearuniversity
students; attention is drawn to the usage of modern techniques while teaching listening comprehension;

it concerns the problem of developing skills and abilities of listening comprehension throughouti the
period of foreign language study is addressed.

lpobnema aynuposaHusa ace Gonbine ¥ GoNMbINE IPHBISKACT BRHMAHHE HE TOIBKO
ApenojaBaresieH MHOCTPAHHOTO A3BIKA, HO H ICHXOAONOB, NCHXONHHIBUCTOB W METOH-
cTOB. ClieflyeT OTMETHTH, YTO ayIpOBaHKE I'PAET BAKHYIO POib ¥ B TIPONECCe HOAro-
TOBKH CTYACHTOB, 00ydatomuxca o coeipaskHocTH «(lepesony.

Meronpky ofyyenns ayaupoBaHus M3Iydanu MHOTHe wccnenosarenu: I. A, Kan-
naH, H. B. Kpxemusckas, C. B. Fanonora, H. Y. Xaneera, Y. A. Jlexepr, M. C. bana-
Gaiixo, JI. 10. Ky, H. B. Efryxana u apyrue. B pane TeopeTnueckix necnenoanmi
YueHbIMH ObUTH BHIICNICHB! H OTTHCAHBI OTZIENBHbIC TICHXONOTHUECKHE H TICHXOAHHIBH-
CTHYECKHE 3aKOHOMEPHOCTTFI’ 1IpOLECta CAYLIaHHA M BOCTIPAATHA peuH. Tak, poccHii-
ckuit nccneposarens W. V. Xanéesa noquepknpaet, 410 B METOAMYECKHX HCCNEN0BS-
HHMAX, NOCBAIEHHEIX TIpobneMam 00yueHus ayIHpOBAHHRY, OCHOBHOC BHUMAaHHE Yric-
TIA€TCS HaCTHbIM METORMKAM O0y4eHHA MOHUMAHHIO HHOA3BIYHON PeYH HE TONBKO HA
HaYaJIbHOM 3Tare, HO H Ha CPE{HEM, a TAIOKe NOHAMAaHHIO (pparMEHTapHBIX OTPE3KOB
pedu npoaeuHyTOro ypoens [11]. ' ‘

MarepuasnoM Ui ayqHpOBaHHA MOXKET CITYHUTH KaK peyb NPENOAABATENS Ha HHO-
CTPaHHOM A3BIKE, TAK H YNPAXHEHHS B 3BYKO3RIHCH, LIEBIO KOTOPHIX AB/AETCA PO~
CAYNIMBAHHE H 3ANIOMMHAHHE; CNEUHATbHEE TeKCThl II1 ayIHPOBaHHA, AHKTOPCKOe
CONPOBOXKACHHE K KAHOGMPArMeHTaM, MaTepHiaibl PalHO- H TEeNepeaay, BUACOPO-
rpamms! (Hanpumep «Hard Talk»), mpocmorp DVD 1o reme 3aHsTHil H T. &.

Hagsix aynsposanns popMupyeTca B fipoliecce paboThi C pa3HbIMH BHAAMHU Ma-
TEPHAIOB; 3TO MOTYT ObITH CNICLHAJIBHO COCTABJICHHBIC ONUCATENLHEIC, MOBECTBOBA-
TeJIbHBIE H UANOTHYeCKHe TeKCThl. ConepikaHne Marepuana And ayiupoBaHis MOXKET
6nrrs 160 6rM3KHM HHTEepecaM CTyieHToB (Hanpumep: Sports, Holidays, My Favourite
Film), mi6o cosepiaeHHO HOBbIM (Hanpamep: Hot News). B 3aBHCHMOCTH OT 3T0TO IpH
noabope MarepHana ciaeAyeT YYHTHBATL TPYAHOCTh BOCNPHATHS CTYICHTAMH HHOS3BIY-
HOM peyH, YCIOXKHAS NOHUMAHKE TEKCTa NOCTENeHHO, TAK CKA3aTh (PParMEHTapHO: OT
HPOCTOrO K CIICKHOMY.

B npouecce ayrupopaHus ycTHas pedb BHICTYNAeT B ABYX dopmax — MOHOIOTH-
YECKOHN ¥ Auanorvueckoi, Kaxaas W3 KOTOPHIX TpedyeT cBoeH CHCTEMBl YNPaKHEHHIA.
BocripuaTHe Ha ClyX MOHOMOTHYECKOH PeYH HECKONBKO Jierye, 4eM qUAIOTHYECKOH.
Jnanoruyeckas pedb yCIOKHEETCS TEM, YTO B JHAOTE [IPUHUMAIOT Y4aCTHE iBa Wil

© H. C. MNanacesxo, 2008
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6onee yenoBexa, rOBOPAIME PAHBIMM ONOCAMM, ¢ Pa3HBIM TeMOPOM H, BO3MOXHO,
Jaxe ¢ pasHbIM TEMIIOM pevH. Co31aB BEPHYIO HalIPaBACHHOCTS MBIC)TH Ha BOCIIPHATHE
TEKCTa, CTYAEHTHI JIETKO MOT'YT CIPOIrOHO3HPOBATH, O YeM TIoHAeT pedsb Aansiue. OOy-
YECHHE AYAHPOBAHHIO HA HAYabHOM 3Talle CeyeT HaYHHATh C PEMH MOHONIOTHYECKOTO
XapaKTepa H TIOCTETNCHHO NEPEXOANTE K ayIMPOBaHHIO peun Auasiornaeckoli. Ilpu stom,
no muenmio E. B. bnoxunoi, neoGxomumMo yuuTsiBaTh 0COOSHHOCTH YMEHHIE K HaBEL-
KoB cryredroB {1, ¢. 12].

Hauunars 06ydenne aynupoBaHHIO CIEYET C TEKCTOB OIHCATENILHOTO XapaKTepa,
€ MHHHMYMOM HOBO# JIEKCHKH. OTMETHM, YTO TEKCTHI HAYATHHOFO 3Tana HE JOJDKHBI
OBITH JICKCHYECKH HACHILEHHBIMU. Ha 5TOM 3Tane cieayeT HCions308aTh B OCHOBHOM
MPOCThie HEMIMHHbIE HPSIVIOKEHHA ¢ AONONHUTENBHBIMU H O0CTOSTENHCTRBEHHEIMU
TIPMAATOUHBIMH. 3aTEM PEKOMEHYETCS MIOCTENICHHO YBEJTHUMBATH YHCIO NPEIIOKEHHH
¥ pa3sHOOOpa3HTh HX BHAHL. Jlasiee MOXKHO NpUCTYAaTh (MTOITAMHO) K IOBECTBOBATEIb-
HBIM, HH)OPMAIOHHO-TIOBECTBOBATENILHEIM H (abyibHbIM TEKCTaM, YBeMuuBas 00beM
HHGOPMALMH M YHC0 HEIHAKOMBIX C/I0B. M TONLKO NOCIIE 3TOT0 EPEXOAHTE K ayAHpO-
BAHUIO AHANOTMYECKUX TEKCTOB, H 3aBepiNTh paboTy MO pasBUTHIO HABBIKA ayIMPOBa-
HHA BOCMPHATHEM CTYACHTAMM WYTOK K aHeknoroB. Ha wam B3z, oMop crnocob-
CTBYET CO3JaHMIO arMocdeps! HENMPHHYKAEHHOCTH, PEJIaKCALMH.

ApdexTrBHOCTD 00ydeHHA AyAHPOBAHUIO 3aBUCHT, B MIEPBYIO OUEPeab, OT 3aUHTe-
PECOBAHHOCTH 0OYJAIOMMXCH B IOHUMAHHH NPOCITYIAHHOro Marepuana. Hekotopsie
HCCHENOBATEIH NIOJATalOT, YTO CTYACHTHI JTyHLie IOHUMAIOT H 3aNIOMHHAIOT Oonee Tpya-
HBIE, HO COMIEPIKATEIbHBIC TEKCTH, YeM JIerkye, npumuTusHsie [10). Mbt He cormacHsl ¢
3T0H TOUKOM 3peHns, Tak Kak Gonee TpynHbIe TeKCTHl H3PGPEKTUBHB 11 BOCIPHITAS
TIOATOTOBNIEHHLIM coryLratesem. Ha savanpHoM xe yrare ofy4denns ayiHpOBaHHIO Npes-
MOYTUTECIBHES AABATH CTYIICHTAM npOcme TEKCTH, Kompue JACT™E BOCTIPHHMMAIOTCH 1
3anoMHHaloTes. OOpaTMM BHHMAaHHME U Ha IPHCYTCTBHE NCUXONOTHYECKOTO KOMHOHEH-
Ta B 3TOM IpeLiecce, KOTAa ofyuaromuics TOHMMaeT HHOCTPaHHYIO pedb, AeTaeT rep-
BbiC yCTICHIHbIE IIArk, YTO SBIACTCSA CTHMYNIOM [UIA JanbHelHinero o0ydeHHs aynupoBa-
HMIO H Iiepexofia K 6olee CII0KHOMY YPOBHIO NPOC/TYIIHBaHHA.

Pabora no pasBUTHIO YMEHUS M HABLIKOB ayRHPOBaHHA JOJIKHA NPOBOJHTLCH B
TeeHHe BCero nepruona o6y ueHns CTYIEHTOB HHOCTPAHHOMY SI3BIKY H Ha KaX/IOM 3aHs-
TiH. Hanpumep, B caMoM Hauasie 3aHATHA BOCTIPHATHE HHOCTpaHHOMN PetiH Ha CayX no;
MOMET CTYACHTY HACTPOHTBCH ¥ COSNACT HyXKHYIO avmochepy. s oot nenn Convine
BCETO PEKOMEHJTYETCSt MRTEpAAN, nocssnuem{bli& aKTyasbHbIM coObITHAM (€.g. the latest
news). A eciM TeMa K COAEPHKAHHE TEKCTOR 1A ayAUPOBAHHSA CO3IBYIHA C TEMOM 3aHA~
THA, B 3TOM CIIy49ae MOXKHO NPOBECTH ayAMPOBAHME B CEPEANHE WIH B KOHIIE 3aHATHA.
OprauK3zoBbiBas 00y4eHHE ayIMPOBAHHIO, HEOOXOAUMO MPENTOKHTE CTYACHTAM TpH
cTaguyu pabotsi: pre-listening (nepexn cirymannem), while-listening (8o Bpema npocity-
uMBannA) ¥ post-listening (nocsne npociymssanus). Heciienosaresn nonaraor, Yro
NpenoaaBaresib AODKEH CO3AATh YCIOBHA ANA TOTO, YTOObI MPHOIH3HTE IIPOCITYLIHBA-
HHE K eCcTeCTBeHHOMY 06uienHio (BCTYNATENEHOE CIOBO, BONIPOCH, He yrmybnsiompye-
cA B Conepxanne COOGICHNS, HO NAIOIIME BO3MOXKHOCT CIPOTHOSAPOBAT PA3BHTHE
cobprTuit) [7; 81.

Tpeskae 9eM NPHCTYNHTH K IPOCTYIIMBAHHIO TEKCTA, TIPSNOARATENb HODKEH 071
F'OTOBMTB CTYACHTA K ITPEBapHTE/ILHOMY NPOCTYLIMBAHMIO, CO3/IAB MOTHBALHIO H OpTra-
HHM3ALHOHHYIO YCTAHOBKY, HACTPauBasA CTYACHTOB Ha aKTHBHYIO paboty. 3ToT BHX pa-
Gotsl BiOYaeT B celst GopMynHpoBaHMe 3aaHHA, PA3bACHCHHE IYTH €10 BRIIIOIHE-
HH4, OPHEHTAIIUH B TPYAHOCTIX, 8 MHOITIA YKa3aHWe Ha opMBbI IPOBEPKH IOHHMAaHHA.

Ha navanbnoM atarte 00y4eHHA ayAUpOBAHMIO HEOOXOAMMO pa3BUTH YMEHHS H
HABbIKH CTYHEHTOR IJIS 3TOTO BMAA PeYeBOH NEATETLHOCTH, T.6. YMCHUE BLIWICHHTD
IaBHOE, JOOMTECA IOHUMaHKA OCHOBHOM MHQOPMALMH, MPOABNAL PEYEBYIO aKTHBHOCTS.
Crynentst 1-10 Kypca MiOX0 €Ie Y3HAIOT 3HAYECHHE CJIOB KaK A3bIKOBBIX eAMHHL (B
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3TOM Ciy4ae aKIeHTHpYeTCS BHHMaHHe Ha MPaBUIIbHOCTH MPOH3HOIICHHS, 2 HE Ha ayIH-
poBatinm). K cepeamue 2-ro Kypca JeKCHYeCKuii 3anac CTyAeHTOB pacliMpseTcd, ¥To, B
CBOIO OYepellb, Pa3BHBACT H YKPEIUIACT HaBbIKY SyAMPOBAHMA MOHOJIOrHYESCKOH H IHa-
JIOru4ecKoil peuu.

HecMorps Ha pasnuuHbie NOAXOAB K HCCeayeMoii npoGieMe, 60bIHHCTBO aB-~
TOPOB HOJIAraET, YTO BOCIIPHATHE HA CIIYX — 3T0 C0KHbIA BHA YMCTBEHHOM H HCHXONO-
THYECKOM AeATe/IbHOCTH, TaK Kak NOHHMaHHe PeyH NpeRcTaniseT coboit MHOroypos-
HeBbl# npouece [3; 4; 5).

Taknm 06paszoM, HauabHbIHA 3TAN B 00Y4EHAH ayIHPOBAHUIO ABIACTCS BAXKHEALINM,
T. K. HMEHHO Ha TOM 3Tarne JOJKHbI GhITh copMHpOBaHbI 6a30BhIe YMEHUA U HABBIKH,
KOTOpBI€ ClleqyeT COBEPLICHCTBOBATh HA MPOTAXKEHHH BCETo neproaa obyuenus. TekcTsl
JOJDKHBI OBITH JIETKHMM, HE BBIBLIBATH HH(OPMAIHOHHO#M neperpy3kH; ofbeM TEKCTOB
JOJDKCH COOTBETCTBOBATE NICHXOIOrHYECKHM BO3MOXHOCTIM 00ydaromerocs. ITepea npo-
CIIyLUMBAHHEM IPENIOAABATEIO CCAYET O3BYUHTH T€ aCTIeKThl, KOTOPHIE MOTYT BHI3BATH
TPYAHOCTH (HOBbIE CJI0Ba, HMEHa coGcTBenHbie). LienecoobpasHo cpasy «npHyyaTs» o0y-
YAOIMXCA K ECTECTREHHBIM YCIOBHAM (yHKIHOHHPOBAHKS A36IKA, H YXKe B Hauane oby-
YEHHS MPEeUIaraTh TEKCTH! JUIA NPOCTYUIHBAHMA TOIBKO OOUH pas.

B nponiecce ayaupoBaH#s IOCTHraeTCA PAR Lenei:

1) pasBUTHE HaBLIKOB YCTHOMH peun;

2) popmupoBaHue NPaBHIBHOIO AKIEHTA,

3) cOBEpIIEHCTBOBAHHE MPAMMATHYECKHX ACTIEKTOB, @ TAKKE:

4) pabora c aynno- 4 BUAEOMaTepUanaMi FIOMOTaET OBNANIEBATH HHOCTPAHHbIM (B
JAHHOM ClTydae aHIVIMHCKMM) A3bIKOM, TOYHO BBIABIAA OMMOKHM H CBOCBPEMEHHO YCT-
panss ux.

KoneuHo, Ui COBEPIICHCTBOBAHUA WHOA3BIMHON pedl OrPOMHYIO pOjib HIpacT
NOCEEHHE CTPaHbl H3y4aeMOrO A3biKa, 0OOMEH CTYIEHTaMU, UTO IOMOTaeT JIydlieMy
BOCHPHATHIO HHOA3BIYHON PEYH, HO 3Ta TEMA CTAHET IMPEAMETOM HCCICIOBAHMA ClIeAY-
1ouell CTaThu.
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WAYS TO DEVELOP INTERCULTURAL COMPETENCE
IN A FOREIGN LANGUAGE CLASSROOM

B cTATTI pO3rNNARIOTLECS TEOPETHRHI TA NPAKTHYHI NATAHAY iNTErpanii KPOC-KyALTYPHOID
ACHEKTY B BUKJIAAAHHS iHo3eMHOT MOBH HA Pi3HHX PIBHSX, 8 TAKOX NPONOHYHTLCK NIPAKTHYHI BRAH
ayAHTOpHOY pofoTH Ans Bupolaenus MiKyAbTYpHoT KoMneTenuil y cryaenTie.

B cTarbe PACCMATPHBAKTCH TEOPLTHYECKHE H NPAKTHICCKHE BONPOCH HHTErpalny Kpoce-
KYALTYPHOTO ACHEKTA B NPENOAABAHHE HHOCTPAHHOIO A3LIKA HA PAIAKYHLIX YPOBASX, 2 TRKAKE
npesAaraloTes NPAKTHYSCKHE BRAB ayTHTOpHONK pators! AmA BLpaloTkH MERKYALTYPHOH Komile-
TeHUuH y ofyaaemMbix.

The article deals with theoretical and practical issues of integration of the cross-cultural aspect
into foreign language teaching at different levels and offers practical classroom activities aimed at
developing intercultural competence in the iearners.

Intoday’s global environment the learners of English have more and more contacts
all over the world and work with partners from a variety of linguistic and cultural
backgrounds. Among the many challenges in this area is a possible breakdown in
communication, especially the one caused not so much by the language but behavioral
misunderstandings.

As Gabi Zanini justly notes, «for members of one culture it can be difficult to
notice — let alone appreciate — the cultural and linguistic diversity that is all around
them. ... If a member of this culture socializes mostly with members of his’her own
culture or speakers of their own language, that person’s experience of the host culture
can be extreniely limited» [8, p. 18].

So what do we mean by «intercultural competence» and «cross-cultural
communication»? This field of study tries to establish how people from different cultures
communicate, and aims to produce guidelines to aid communication between the cultures.
By incorporating aspects of cross-cultural communication into language skills lessons,
we can help leamners to become more aware of the problems that might occur in real
foreign language communication.

Developing intercultural (cross-cultural) competence in the ESL/EFL learners has
become lately an intrinsic and indispensable part of modern foreign language teaching
and learning. There is no denying the fact that an effective non-native user of any foreign
language, along with lexical, grammatical, stylistic and pragmatic competences, must
also possess the knowledge of differences between their and target culture as well as
skills of bridging those culture gaps.

The aim if the present paper is to summarize some of the latest theoretical findings
in the area of teaching cross-cultural aspect in the framework of an EFL class, clarify
some concepts of this aspect and provide theoretical background and classification of
the classroom activities meant to facilitate acquisition of information, skills and habits
in the area. The article also seeks to address the problem of how to incorporate cultural
element into the practical EFL class by offering some specific types of activities to go
with the mainstream language training.

In the first place though it is worthwhile to specify and clarify some notions and
terms used in the field of intercultural training. As pointed out by Evan Frendo in his
article «Crossing Cultures», there is a need to differentiate between the terms intercultural
training and cross-cultural training. The former tends to focus on the social interaction
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between people from different cultures, while the latter tends to focus on particular
behaviors or attributes of specific cultures, often resulting in some sort of comparison.
In practice, however, this distinction is often blurred [3, p. 32].

Furthermore, before looking at some activities and techniques of developing
intercultural/cross-cultural competence, it is necessary define the notion of culsure. There
are countless definitions in ELT literature, depending on the perspective being taken,
and many teachers find it useful to discuss some of these in the classroom. Here is one
well-known definition by George Hofstede, which is often used in language training:
«...the collective programming of the mind that distinguishes the members of one group
or category of people from othersy [4, p. 6].

From this definition it is clear that culture is not only about nations or countries,
but about people as members of a particular group. Intercultural communication training
is just as much about helping our learners to cope with people from other cultures,
professions or discourse communities as it is with people from other countries.

So, how can we improve our learners’ intercultural communication skills?

There are many ways to do this, some more effective than others. E. Frendo divides
the activities into two main types. Cognitive (or didactic) activities are designed to help
leamers think about issues involved, and include things like lectures, articles and films.
Building awareness, and acquiring facts and information are key themes. Affective (or
experiential) activities are designed to let the learners experience some of the issues for
themselves; typical activities here are role-plays and stimulations.

Some activities, such as discussion and feedback, can fall somewhere in the middle,

Another way to divide activities is 10 talk about culture-general activities, which
help learners deal with people from different backgrounds, and culture-specific activities,
which focus en particular culture [3, p. 33].

Most teachers will also be aware of the need to create activities which focus onthe
specific language learning needs of their learners, so often intercultural communication
skills training is combined with language skills training.

As ever, there are advantages and disadvantages to-all types, and what actually happens
in the classropm, will depend as much on the teacher’s own experience and preferences,
and what is available to him or her, as on the learners’ leaming styles and target needs.

Mark Allen speaks about the following three aspects that an FL teacher should
consider while devising activities addressing cross-cultural differences:

Cultural element: this may simply be making students more aware of themselves
and others, or it may be introducing a specific intercultural concept.

Language element. it is crucial that the activity has a clear language focus which
fits into the course program.

Personal element: generalizations should be made with care as not everybody will
fit into the normal distribution curve of their own culture [1, p. 17].

What makes the teacher’s task in this respect easier these days is the fact that many
ELT textbooks are beginning to touch upon the theme of the multiculturalism. They
now show that people are not only different in terms of their appearance and personality,
but also have different origins, religious beliefs, customs, traditions and mentalities.
One cannot but agree with Vicky Loras that «one should present and openly discuss
cultures in parailel with the students’ own cultural experiences so that they could develop
an understanding, positive view of those cultures, make correct comparisons and draw
correct conclusions» {5, p. 22].

What should cross-cultural training begin with and what should it comprise?

A natuaral point for an EFL/ESL teacher to start from in training cross-cultural
competence in his or her students would be talks and discussions. At the initial stage
they may address differences in communication styles characteristic of different cultures,
since communications is the ultimate goal of any language teaching and learning process.
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The learners should be aware that in some cultures (eg Japan), silence is used to
express disagreement and to give speakers time to think before speaking. Speakers from
western cultures, however, often talk to fill silences, and therefore their interlocutors
unintentionally lose their turn. Another example is the level of formality and directness.
Native British and American English speakers are usually indirect and use «diplomatic»
language such as I'm not sure I agree with you, whereas a German might see no problem
with saying [ don t agree.

One of the discussion techniques, as suggested by Debbie Barton, Jennifer Burkart
and Caireen Sever, might be, for example, discussing with the learners telephoning and
emailing habits accepted in two cultures. Students may discuss the following questions:

— How do you introduce yourself while speaking on the phone?

- How do you normally answer the telephone: by saying your first name, your last
name or by saying the name of the company?

- Do you call someone by their first name when speaking to them for the first
time?

— If you know the person you are calling, do you begin the conversation by making
a small talk?

— What does it mean if someone is silent on the phone?

Reflection questions on the email etiquette could include whether it is:

— normal to use a business partner’s first name when corresponding for the first
time;

~ more common to write formal or informal emails.

As a follow-up, the students may take a look at some authentic emails and analyze
some of the differences, for example length of sentences, use of contracted forms (I'm,
it's), the use of passive [2, p. 42].

Another area for discussion closely connected with communication is peculiarities
and norms of non-verbal communication accepted in Anglo-American culture. In
communicating in the native surroundings these factors may acquire considerable
significance. They include proxemics (the amount of space between people, a «bubble»
people want around them — intimate zone of 4050 cm, casual, personal space of 100—
120 cm, public, social, consultative area 1,5-2 m), haptics (has to do with touching —
suspicious; handshakes —becoming less common), kinesics (gestures and their meaning:
insulting gestures — «flipping offh, «Italian salutey, arms crossed on the chest — sign of
annoyance), occulesics (eye contact — looking straight in the eyes), chronemics (fecling
of time — waiting for the professor, a small talk before getting down to business),
paralanguage (intonation, tone of one’s voice), artifacts (using different things while
talking - turning a piece of chalk in one’s hands, jingling small change in one’s pocket),
Pphysical appearance (businesslike, casual, not loud and flashy).

Teaching cultural differences also involves teaching using appropriate language
styles, so much more if the uses of the language units from the point of view of formality
and politeness standards accepted in the target culture are significantly different from
those in the learners’ culture. To illustrate this point, let us take a look at the formulas of
requests for repetition used in English-speaking community.

Formal/Indirect Requests for Repetition:

—I’'m very sorry, but I’'m afraid I didn’t quite understand your last point. I would
appreciate if you could explain it again.

~ Would you be so kind as to repeat your last point?

Neutral/Polite:

- Would you mind explaining your last point please?

— Could you please explain that again?

Informal/Direct:

—~ Excuse me?
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— Can you explain that?

~ Please explain that.

Highly Informal:

— What are you talking about?

— What’s that?

— Say it again!

— What?

— Huh? [6. p. 18-19].

Speaking about phonetic parameters of the speech of native English language users
in terms of their cultural peculiarities, the teacher may focus at this point on some
general regularities and explain to the learners that gencrally speakers of English use
more formal language with people in authority or of much higher status. People speaking
in a formal situation tend to use correct grammar and speak in complete sentences.
Furthermore, they usually speak more carefully, more clearly, and more slowly. On the
other hand, people use informal language with their family and friends. When speaking
informally, they may use a more «elaxed» pronunciation, such as «I’m gonna leave» or
«They wanna leave». In an informal situation, people may also speak more quickly,
omit words, and use slang.

In the framework of teaching vocabulary and conversational topics, an FL teacher
has excellent opportunities to address cross-cultural issues, using either additional
materials relevant to the topic uader study, or his or her personal experience and
knowledge. Some textbooks today provide the teacher with special culture notes (eg.
Take Part. Speaking Canadian English by Lucia Pietrusiak Engkent and Karen Bardy).
Each conversational topic (Family Ties, Home Sweet Home, Food For Thought and
others) is provided with a culture note - cultural information preparing students for
social life in Canada. This type of information might as well be used at EL classes in
this country at intermediate and upper intermediate level to give our students insights
into all sociolinguistic aspects of the language connected with this particular subject
and familiarize them with the appropriate socio-cultural vocabulary.

Taking a look at one specific culture note, eg. «Food for Thought» (about North
American eating habits), the teacher might find it useful and timely to explain the terms
«brunch» and «to brown-bagy, table manners in Canada and the US (handling of utensils
like knives and forks, saying grace, complimenting the quality of the food, accepting a
second helping - refusal taken at face value etc.) Discussions and role-plays may ensue
giving the students a chance to compare and practice those differences {7, p. 38].

Cited as affective activities could be those offered in the section of Cross-Cultural
Communication in the book entitled Speaking Solutions. Interaction, Presentation,
Listening and Pronunciation Skills by Candace Matthews {6, pp. 30-31, 178-179, 202
203]. They are adjusted to the university setting and address cross-cultural aspects that
are also near and dear to Ukrainian students of English, namely classroom behavior,
academic dishonesty and different social situations. Offered for discussion and simulation
are pafterns of classroom behavior (eg. entering the classroom after the class has begun),
cases of academic cheating (eg. plagiarism) or situations dealing with social interaction
{eg. coming late or not coming at all to invitation dinner). As a rule, behaviors in these
situations vary from culture to culture, and what seems to be acceptable in one country
is regarded as unacceptable and even rude in another.

Students may work individually, in pairs or in small groups, and decide what patterns
are acceptable for them personally, and then for the members of their group on the
whole. Predictions are also to be made about the possible variants of acceptability in the
target culture (eg. British or American). Then the ideas are shared with the whole class
and discussed with the teacher. At the final stage the typical behavior patterns in the
target culture are provided by the teacher and comparisons are made.
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In conclusion we may mark that teaching cross-cultural/intercultural aspect in the
framework of a foreign language class is a relatively new trend in EFL methodology,
and therefore requires much further work in terms of its theoretical substantiation and
practical approval. A lot remains to be done to adjust cross-cultural topics to the level of
the learners and to the lexical and conversational subject matter under study. An
interesting area of further work lies in the contrastive analysis of social and psychological
differences of the bearers of the two cultures and their effect on the language acquisition.
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JO MMPOBJIEMH AJANITALT
AHIJIOMOBHOI'O XVI02KHBOTI'O TBOPY

CratTe npucBaYeHa Jocaipwennio npolaemMu afanTauil XyZoxHIX AHIMOMOBHAX TeKCTIB HA
nNpHKAaZi poManiB «JApmMapox mapHocaascTea» B, Texxepen Ta «Oaisep Teicr» Y. Hdikkenca Ta
MICTHTL pexoMeHIRNIT 00 onTHMi3ANIT ULONO Hponecy.

CraThsl NOCBAMEHA H3YYeHUHI0 NPOGaeMbl AKANTALRH SYN0MECTBEHHLIX ARTTOALITHLIX TEK-
€TOB HA NIPAMEPE ABYX KIACCHYECKHX aRIIHIcKHX pomanos XIX sexa — «Oansep Teuer» Y, Jux-
KeHca B «Apmapxa Tinecaapun» Y. Texkepen. B craTbe IpexnarawTes HEKOTOPhIC PEKOMEHARMH
710 ONTHMH3AURH NPORECC? ARANTAUHH YYROKECTBEHHOTO TEKCTS.

The article deals with the study of means of compression used in the process of adaptation of
English literary texts on the example of two classical novels «Vanity Fair» by W. Thackeray and
«Oliver Twist» by Ch. Dickens and offers some recommendations on optimization of the process of
adaptation.

Y namii cTarTi B 3arailbHOMY BUITIANI CTaBUTHCS Mpobriema ananTaiiii XyAoxHix
TBOPIB O 3aBJaHh METOAMKH BUKIaJaHHA iHO3eMHHX MOB. L{g npobnema 3HaxonuThCA
¥ piudini AKTyaNsHUX npoGIeM METONUKHY, OCKINBKY B Cy4YacHii MeTOMMI BUK/IAXAHHA
iHO3EMHHMX MOB BEJWKa ypara NPHAUISETHCA BHKOPHCTAHHIO XyHNOXHIX aBTCHTHUHHX
TeKCTiB. Bei cyuacHi miipyqHuky 3 aHIHCHKOT MOBH XapakTePH3YIOThCA MPHHAHMHI
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OMHIEI0 CIUIBHOIO PHCOIO: BOHM 3a3BHMall MICTATE HeaJanmToBaHi a0o JHlle MeBHOK
MipOIO ajANTOBaHI AHMIOMOBHI TEKCTH. ¥V CBiTIi IIHPOKOIG BHKOPHCTAHHSA NEBHOIO
MipO10 aJaNTOBAHOTO XYAOXKHbLOTO TEKCTY Y HaBYaHHI iHO3eMHi# MOBi npolGniema orrru-
mizaniil npouecy ananTauii HaGyeae BaXITHBOTO 3HAUCHHS.

IcHye 6arato TeopeTHYHHX POOIT, NPHCBAYCHHX BHBYCHHIO NMHUTaHHA afamtauii
ABTCHTHYHHX TEKCTiB Ta iX BUKOPHCTaHHIO B Npolieci HaBYaHHA iHO3eMHiH MoBi. Tak,
JEsKi IHO3EMH] NIHFBICTH T METOAMCTH BHBYAIM NaHy NPOOIEMY B aCNEKTi BUAB/ICHHS
KpHTepiiB 1A BHOOPY XyAOXKHIX TECTiB, 1O MOXKYTh OyTH BHKOPMCTaHI PH BUBYAHHI
ino3eMHoi MOBH. 30KpeMa Taki gocaianukm Ak P. Jlano, B. Jlitneyn, B. Cresik ocBiT-
NYOBANY e NATAHHA Y CBOIX HAYKOBMX Mpansix.

Ille onHMM acneKTOM BHBYCHHSA aJANTOBAHOIO TEKCTY € AOCTKEHHS HOro sk
pe3ynbTaTy MOBHOI KoMIpecii. ABTopaMu pobiT, ie po3rafacThCA JaHa npobieMa, €
P. O. Bynarog, A. Maprine, M. B. Inarones, B. I1. KoGkos, O. L. [Tanueuxo.

Crif 3a3Ha4YMTH, BIO HE3BAKAIOUY HA BENHKY KiNBKiCTh HAYKOBHMX pOOiT, MPHCRS-
yeHuX MpobiieMi KOMIIpeCii Ta aganTauii XyAOKHIX TBOPIB, L€ NHTAHHA 3ATHLIAETHCH
HEOCTATHLO BUBMEHMM. Pozrnajaiouu npoGneMy niHrBoMeToguIHOL xoMipecii Tex-
cTy, cain 6paty 10 yBar, O BOHa Mac He JIHHIE CBOT MOSUTHBHI CTOPOHH, aJie i neBHi
BaJIN. AZIaNITOBaHUH TEKCT XyYNOXHBO1 HTEpaTypy Ha iHO3eMHi MOBI, [0 BHBYAETHCA,
CTIPHAE PO3BMTKY MOBHHX HABWYOK Y4H{B T2 3HAHOMMTH iX 3 KYJIETYPOIO KpaiHH, MOBY
AKOI BOHY BUBYAI0Th. THM He MEHLL, JIHrBICTH T2 METOIUCTH, SKi BUBYAIOTH HE ITHTAH-
H#l, 323Ha4AI0Th, IO aAanTallis, CTBOPIOIOYH OL1b1l JIeTKHH Ta 3pO3yMiNui TEKCT, y TOH
Jke 3ac poOUTE 0o MeHI 11iKaBHM, ACKPaBHUM Ta BHPa3HUM. AZlanTallis EBHOIO MipOIO
NOpywIye HEMOBTOPHHH CTHb 48TOPA Ta 3HYDKYE JTITEPaTYPHY LIHHICTS TBOPY. Och YoMy
npobaema onTuMizaLlii Mponecy XoMNpecii XyA0XHBOro TeKCTy HabyRae BeJIMKOI O 3Ha-
YeHH4, i el GakT o6yMOBITIOE aKTyaNlbHICTh JAHOTO AOCHIIDKEHHS.

Mera aaHoi cTaTTi: J0CHIAUTH NpobneMy aganTailii XyAOKHLOTO aHITIOMOBHOTO
TEeKCTY T2 BHIBHTH AeAKi 3aCO0H ONTHMI3AN|T Nponecy ananTauil.

Xyoooucriii mexcm y susuenni inozemnoi mogu

XynOKHi TBOPH 3aBHIH BHKOPUCTOBYBANUCA TIPM BHIUTAJAHHI iHO3eMHOT MOBH K
RieBnii 3aci6 119 POIBUTKY MOBIICHHEBHX HABMYOR YHHIB Ta 3HafiOMCTRA 3 KyNETYpPOIO
Ta JIiTepaTypoIO KpaiHu, MOBA AKOT BHRYAETHCS. CKOPOYEH] Ta ANaNTORAHI XYRAOXKH] TBO-
pH poOnATH NiAPYYHHK OLIRIN LiKaBAM Ta ABTCHTHYHHM, aJ)KE€ BOHU MICTATH indopMa-
Lil0 PO Pi3Hi ACTIEKTH XKUTTH Y KpaiHi, MOBa AKOI BUBYAETHCH, CIIPHAIOTH PO3YMIHHIO
MeHTaniTery HocliB MoBH [2]. Takum uHHOM, pobOTA 3 ABTEHTHUHHMH XYA0XKHIMH TBO-
paMu CTIpHSE PO3BUTKY KPOC-KYIBTYPHOI XOMIIeTeHILi yuniB. JlocaiiHHKY 3a3Ha4aI0TS,
1[0 3HaHHA 3BH4aiB, BIpYBaHb, TPANHLIH, LiHHOCTEH iHIMOT Kpailiv ¢, Hearrepeyso, Baxk-
JIMBOKO YACTHHOIO BUBYCHHSA 1HO3eMHOI MOBH [4; 6].

TakuM YHHOM, MOKEMO BiI3HAYHMTH, WO XyAOKHIH TBIp € eeKTUBHNMM 3aC000M
PO3BHTKY $K MOBJICHHEBOI, TaK | KyNBTYpHOI KoMnieTeHLil. XyROKHi TBOPH 3aBXH BH-
KOPHCTOBYBAJTHCA B TIpOUECt HaBYaHHA iHO3eMHiH MOBi, ane IX ponk y HaBYRILHOMY
nponeci B6ayanacs no-pizHomy. CrorofHi, B yac mobanisanii Ta MyJIbTHKYJIBTYPHOTO
PO3BHTKY, BHKOPUCTAHHA aBTEHTHYHHX XY/IOXKHIX TBOPiB € 0COONHBO BAMUIMBHM Y KOH-
TEKCTi PO3BHTKY AIaJIOTyY KyAbTyp. [OBOPAYH NpO NIiHrBICTHYHMIA aCTEKT 1X BHKOPH-
cTaHHA (10 € NEPUIOPAAHNM ), C/TiJi BIl3HAYHTH araro3Ha4HiCTh JIEKCHYHHX ONUHHLb,
acoUiaTHBHOCTI Ta HAABHOCTI KOHOTATUBHHX 3Ha4eHs. [2] KpiM Toro, XynoxHi Tekcru
pobuATs NpoLiec Hap4akHs GLIBI IIKABHM, NiIBMLIYIOTH MOTHBALLIO YURIB Ta PO3ILK-
PIOIOTE iX KPYrosip.

Adanmayin xy0021ctib020 meopy AK HinzeomMemoouna npobiema

TluTaHHIO BHKOPHCTAHHA aBTCHTHYHHMX TEKCTIiB Y HABYATGHOMY IPOLECi TPUCBI-
yeHOo 6araTo mnpaub 3 METOAMKU BHKJIAJaHHA, ajie BCE XK iCHYE IeBHE Koo npobeM,
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NOB’A3aHHX 3 JAHHM NHTAHHAM, SKi NoTpebyioTh §inbil rHOOKOro BUBUEHHA. 30KpeMa
TIMTAHHA aAanTali aBTEHTHYHHX aHITIOMOBHMX TEKCTIB € HEAOCTATHEO BHBYEHHM. Alan-
Talisg Xyl0XHBOIO TBOPY Mac He JIHIIe CBO1 TO3UTHBHI CTOPOHH, aJie # NeBHI HEJOTIKH.
Okpim BCiX THX nepeBar, 1po fKi Hulnocd BALIE, AKANTALlIA, TBOPAYH BTOPHHHUH TEKCT,
MICBHOKO MipOIO 3HIDKYE JIITEPaTypPHY IiHHICTh XyAOKHBOTO TBOPY. SIK NpaBuiio, B po-
eci JIIHrBOMETOAHUYHOT KOMIIpecil TeKCTy, Bei HOro mapy 3a3HaloTh 3MiH. TakuM um-
HOM, po60Ta HaZ afanTanicio XyROKHBOTO TBOPY € HaA3BHYAHHO BAXKKHM, BiATIOBIRAL-
HMM, aJie B TOM e 4ac LiKAaBUM 3aBJaHHAM. B JaHOMY mochijkeHHI NpONOHYIOTHCS
AesKi pekoMeHaauUii o0 ONTHMI3aLIT npoLecy aaanTawii XyA0XKHbLOrO TBOpY.

Pexomenoayit ugooo onmumizayii npoyecy aoanmanii xy0ox4cHvozo meopy

Jins imocTpanii 3ac06iB KOMINpPeCil, IO BHKOPHCTOBYFOTHCA ITPH ARANTALIT XyA0KHIX
TBOPIB Ha JIEKCHKO-CEMaHTHYHOMY Ta TPaMaTHYHOMY PiBHSAX, MH BUKOPHCTAIIM MaTepi-
aJ ABOX KJIACHYHHUX POMAHiB aHDIIACHKOT JIiTEpaTypH — «JApMapKy MapHOCIaBCTBAY
B. Texkepes Ta «OniBepa Teicra» Y. JlikkeHca, NOpiBHIOIOUH iX OpHriHanbHi Bepcii 3
ananropaHuMu. OOGUABA 1Ii POMaHH BBOKAIOTBCA BU3HAYHMMH 3pa3skaMM KIaCHYHOIO
aHmificbkoro poMaHy €MoXH BiKropiancTea. Enizonu 3 uyx TBOPIiB YacTO BKIIOYAIOTH
JIO NIAPYYHHUKIB Ta KHUT 17 IOMAIIHBOTO YHTaHHA. B RaHoMy nociiokeHHi My cnivpa-
NMCA Ha alaNTOBaHUI BapiaHT «SipMapKy MapHOCIIaBCTBay, BUKOHAHMI B. CKapKMHCh-
KO0, Ta CkopoueHy Bepcilo «Onisepa Teicta», anantopany P. Cropepom [5; 3].

3aseuyaii npM ananTaulii TBip HEOAMIHHO 3a3HAE KiIbKICHUX 3MiH. Hanpuknan,
ajanToBaHi Bepcil «IpmMapky MapHocnancTsa» Ta «OniBepa Tsicra» MICTATB M
6nu3bko 25% opurinany. Opurinan pomaHy «Onisep TsicT» MicTHTh S3 posninu,
TOAI AK cTUCa Bepcia nume 17. KinbkicTs po3aiiiB B agantoBaHiil Bepcii «JApmap-
Ky MapHOGJaBcTBa» ckiianae 38, a opurinan Micture 67. Ciif Takox 3a3HAYMTH,
IO HA3BH PO3AUIIB B aJanTOBaHUX BapiaHTax 3a3HaaHM 3MiH. OCHOBHA TEHJACHLIA —
TIOEAHYBATY ACKUIbKA PO3AiNiB, 00 €IHAHMX OAHIEXO CIOXKETHOO JHHIEIO B OpHIi-
HaJli, B O4WH pO3JiJ B aJanTOBaHii Bepcil Ta AaBaTH Ha3BY, WO B NEBHii Mipi cTHC-
JIO TIepejac 3MICT po3ainy. 3

IMpointocTpyeMo 110 TSHACHLIIO 38 ZONOMOrol0 MpHKIazy 3 «fpMapky mMapHo-
C/IaBCTBA»: B aJIaNTOBaHil BepCi) IbONO POMaHY I’ ATh PO3JILIIB OpUTriHaNny, Ae HAeTHCs
npo rocriosaius PeGekku 8 Gyaunky Garekis it noapyru Eminii: I1. «B skili mic Hlapn
ta Mic Cealli roTyIOThCA 0O BIAKpHTTA KoMnanii», I1l. «Pebekka y npucyTHoOCTI BOpoO-
ran, IV. «3enenui moekopni ramageuny, V. «Hau Jfo60in» ra VI. «Bokcxom» — Gyno
06’ €AHaHO B QBMH PO3/IN y CTHCROMY BapiaHTi Mij Hasporo «B 6yaunky Ceani Ta y Bupi
nonii».

Ile onuH HaMPAMOK KiNBLKICHUX 3MiH — CIIBBIRHOLICHHA MiXK YaCTHHAMU MOBH,
RKHTUMH B aJalITOBAHUX BEPCifX. 3riAHO 3 pe3ysibTaTaMH HALIOTO JOCTUDKSHHA, py-
KMETHMKH 3a3HalOTh HaH#3HAYHIIIMX KiABKICHHX 3MiH y npoueci ananTanii. Ak npasu-
710, IXHE KiNBKICTh 3MEHIITY€¥bCs BABIYi. CTOCOBHO IMEHHMKIB CNifl 323HaYHTH, IO CTHCII
TeKcTH MicTITh Nprbiu3Ho 40-55% Bin KiAbKOCTi IMEHHMKIB, RKHTHX B OpHriHani. 1,
HapewiTi, AIECIOBA 3a3HAIOTH HaliMeHlll JIOMITHMX KiIbKICHMX 3MiH y TIpoLeci ajan-
Talii, BOHH, K NPaBWIO, cTaHOBAATE 60—70% Bix KiNBKOCTI Al€CiB, BXUTHX B OPHri-
Haui.

B uinomy pocnizokenHs KUTBKICHHX 3MiH B a/JallTOBAHHX TEKCTAX CBIIYHMTS MPO T€,
1HO L 3MIHH KOCHTH YMCIEHHI Ta AYXE BAXJINBI 3 TOYKH 30pY CNpoOLieHHs TeKeTy. [o-
NOBHMIL HANPAM KIMBKICHHX 3MiH — BIJIIOMATH B aAaNTOBaHy Bepcilo nuine HalGinbi
LiKaBi Ta BajUIMBI YACTHHU opuriHaly. He3pakalouu Ha Te, 1O Taki 3MIHM ACIIO 317H-
KYIOTh XyNOXKHIO LiHHICTb OPHIiHaJTY, KOMIIpECif B fAHOMY BHIAAKy HeoOXiHa, ajpke
I0H1 YHTaYi He 3MOXKYTh BIIOPATHCH 3 BEJMKKHM O0OCATOM TEKCTY Ha iHO3eMHiii MoBi. He
ciz 3a6yBaTH Npo Te, 10 YHTa4 Mac OTPUMYBATH 3aJI0BOJISHHS Bi/l KHHATH, TOMY KUTbKiCHi
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3MiHH HeoOXiZHi NpH azarTauil WeAeBpiB CRITOBOI AiTepaTypH Ha iHO3eMHiH MOBI ANd
IOHOTO YMTaYa.

LIfo cTocyeTbes 3MiH HA TEKCHIHOMY PiBHi, TO, 3TIAHO 3 PE3YNETATAMU HAINOTO
AOCHiDKeHAS, HAHOUIbII eeKTHBHHMH Ta MIMPOKOBKHBaHUMU 3acobaMu koMmmpecii
Ha UBOMY PiBHI € OIYLEHHA, JIEKCHYH] 3aMiHM Ta KOMEHTapi.

Onywenna, WO € Qyke ePEKTUBHUM 3aco00M ananTauii XyIOXKHBOr0 TEKCTY, po-
OMTP TEKCT NETIIHM 14 CTIPRIHATT® BHACTLAOK BPOMyCcKy Halblibi He3posyminux Ta
MANOBIJOMHAX AEKCEM. 3riHO 3 PE3YILTATAMH HATIONO AOCHIJDKEHHS, 10 aAAITTOBAHIX
Bepciﬁ Sik TIPABHIIO, HE BKIHOYRIOTE Haaymli rpyn# CJIiB: po3MOBHI GopMH, (Ppa3osi
JECTIOBA, KHIDKHI CIIoEa, npympml WICHH PEUCHHA Ta (bpaseonormm 3BopoTH. Crix
3a3HATHMTH, L0 AeAKi poauomn cnoea, ¢pasosi Aieciosa Ta ilioOMH RyKe ITHPOKO KBKH-
BAIOTHCS B MOBCAKACHHIH MOBi. 3 i€l npuvusn My 6 pexoMenyBand OIyCKaTH JTHIIe
PIAKO BXMBAHI CIIEHTOR] CNOBa Ta (Ppa3eosIoriyHi 3BOPOTH, 8 HaO LB iKaBi Ta BXKH-
B&Hi IPHKNATH MOXKHA HABECTH Y KOMEHTapAX MICNA TEKCTY ab0 YHU3Y CTOPIHKH 3 Ie-
PEKITAROM Ta/JH NIOACHEHHAM iX 3HaY€HHA.

Irmunm 3acobom ananrauii XyAmKHEOTO TEKCTY Ha JIEKCHYHOMY PiBHI € rexcuuni
3aminy. Hallle JOCTUKCHHS TIOKA3a/10, IO Lied METOA KOoMIIpecii € Ayxe epeKTHBHHM.
X npaBwio, Ti TPYIH C/1iB, 1RO YACTO OMYCKAIOTHCS TIPH aAanTallii, MOXYTb 3aMiHATH-
cst IpOCTINMMY Ta Ginklu BUBaHUMM eKBiRaneHTaM#. TaxuM YMHOM, Y NEBHUX BUNAN-
KaxX JICKCHYHI 3aMiHM BHUCTYNAKOTL AJIBTEPHATHBOIO [UIA OMYLIECHHA, TA CTHIICTHYHO
MapkipogaHa Jiekcka Moke OyTH abo 3amileHa, abo onmyuieHa y ctucnili Bepeii.

Hanpuxnaz,

Old Sir Pitt, who was taking his pipe and beer, and talking to John Horrocks about
a «ship» that was to be killed, espied the pair so occupied from his study-window, and
with dreadful oaths swore that if it wasn't for Miss Crawley, he’d take Rawdon and
bundle un out of doors, like a rogue as he was («Apmapox maprocaaecmsar, opueinan).

Anarnrrorasia Bepeis:

Old Sir Pitt, who was talking about household matters to his butler, saw the pair
JSrom his window: Rawdon with a long cigar in his mouth, and Rebecca looking up at
him and smiling happily. Sir Pitt swore angrily and said if it were not for Miss Crawley,
he would send Rawdon away («Apmapox maprocaascmeay, adanmosaruii éapiaum,).

TaxuMm quzOM, B NBOMY PEeYeHHi CNIOBO «to espy» 6yJIo 3aMiHeHO Ha foro nermuit
exsiBaneHt. B «Longman Dictionary» naerbes Taka aedininia cnosa «to espy — to
suddenly see someone or something (literary)»[7]. JliccaoBo «to see» mae Habararo
mHpuie 3Ha4YeHHS «to see — 1o notice or examine someone or something, using your
eyes» [7]. Y nanoMy BHIaAKy aBTOp aJanTOBAHOL BepCil BUKOPHCTAB CNOBO, AKe HEON-
MiHHo Oyno 6 3Haliome uMTaueBi. 3BH4aHHO, Taka 3aMiHa JeWl0 3HH3WIA BAPasHICTh
CJIOBa, BXKHTOrO B OpHriHani. TuM He MeHI, 3aMiHa B JaHOMY BMIaJKY Mac MiZCTaBY,
ajpKe CNoBo «to €SpY» HE HAJICKHTH A0 MHPOKOBRKHUBAHHX CJTIB.

Y panoMy peqeHHI Ma€MO Hie OAMH NPAKIAA JEKCHYHOI 3aMiHM: NPHCIIBHMK
«angrily» Gyno BxwTo 3aMicTb dpasu «with dreadful oathsy. MOXIHBO, B ULOMY BH-
naaky Mmoxsa 6yno 6 pekoMeHIYBATH He BABATHCA 10 3aMiHH, OCKITBKH BKHTE B 810~
TOBaHiif Bepcii cioBo, 6e3 CyMHiBY, 3HAUHO MEHNI BHpa3He, HDK (pa3a B OpATIHAI, AKa,
MUK iHIIM, HE € XyXKe CKIATHOIO JUIA PO3yMiHHA.

TakaM YHHOM, BIIHOCHO JIEKCHYHHX 3aMiH, MH § He PEKOMEHYBAJIH 3AMIHH CIIiB
CKBiBAJICHTaMK NPHOIM3HO TOTO K CTYHEHS BAXKKOCTI, N0, HA XKAJb, iHORI BiaOyBacTs-
cs B mpoueci agananii. Kpim Toro, Hait6insn uikasi cnosa Ta ¢pasu MOXKHA HOSCHUTH
Ta NEPEKIacTH B KOMEHTAPAX.

Ilepexnao ma nosacuenns SHAYEHHR CRI6 8 KOMEHMAPAX MA GUHOCKAX € LIS OTHUM
3aco00M azarranii XyoXKHBOTO TEKCTY Ha JICKCHYHOMY piBHi, Ham ananis ciiis Ta dpas,
IO 3a3BH4aii HaBeAeHi B KOMCHTapAX, CBII4UTH PO TE, LIO Lieif METOA ajanTailii Tex-
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CTY € XOCHTh SEKTHBHUM, TOX HOT0 MOXHA PEKOMEHIYBATH. BaXUIMBOIO NepeBaroio
uBoro 3acoly aganTauii € Te, MO HOro BKHBAIOTH HE JTHILE JUIS CIPOIIEHHR Ha JIEKCHY-
HOMY DiBHi, ae # 1 aganTanil Ha rpaMaTHYHOMY piBHi. 3riaHo 3 pe3ynsraTamu Ha-
IIOTO JOCHIDKEHHS, MOXKHA BHOKDEMHMTH HAaCTYIHI rpyiu ciis Ta ¢pas, mo 3a3BHyait
TIOACHIOIOTHCA B KOMEHTapAX: (hpaseoorivyni 3BOPOTH, PAMATHIHI CTPYKTYPH, IO MO~
JKYTB NPeJICTARINTH NEBHI TPyAHOL, 6araTo3HaYHi C10BA, iMEHa Ta NPU3BiCHKA Nepco-
HaXIB, CJIOBA, [10 IO3HAYAIOTH PEaNii HOTHIHOTO T KYILTYPHOTO XHTTA KpaiHH, MOBa
AKOI BUBYAETHCA.

Mopoponorigni 3MiHH, SK NPaBAIO, CTOCYIOTECE TaKMX aCHEKTiB aHIHACHKO] rpa-
MATHKH, 1K CKIaJHI aHAITHYHI HOpME ALECITiB, 3HAYESHHS, L0 BUpaXkac yMOBHHIA cnoci6,
MOZAJTBbHI AiecioBa, 6e30c060Bi GOpMM AIECHIB TA YITOMKEHHA YaciB.

1io cTOCYEThCA 3MiH Ha CHHTAKCHYHOMY DiBHi, OCHOBHHMHE TEHICHIIAMHE TYT €
HACTYTIHi: 3MiHH B MOPAAKY CIB, IEPETBOPEHHA CIIANHUX peyeHb B NpocTi (LUisIxoM
OMYIIECHHA IEBHUX YaCTHH af0 NUISXOM HOALTY CKIARHOrO PeYEeHHS Ha NeKiIbKa npo-
CTHX), ONyIieHHsS eM(pATHUHEX KOHCTPYXILili T2 Aedxi imui.

3aranoM Hall aHasi3 3MiH Ha rPaMATHYHOMY PiBHI MOKa3ye, 1O Ui 3MIHKA HE TaKi
YUCNIEHH], K NEPETBOPEHHA Ha JIEKCHUHOMY PiBHi. Mu 6 pexoMeHyBaiH ynaBaTucs A0
afanTalii Ha TPAMATHYHOMY PiBHi TiNbKM CTOCOBHO THX IpPaMaTHYHHX ABMIN, IO HE
BXORATH [0 LWIKLTHHOI IPOrpaMy.

Takum YHHOM, MH MOYKEMO 3pOOHTH BHCHOROK, LLIO 25aITTallifA XyZI0AKHLOIO TEKCTY —
11e Ha3BUYAIHO [iKaBe, BiANMOBIAANbLHE TA BaXKe 3aBlaHHs. HalfB2ow1MBiIIMM TIPH LEOMY
€ PO3YMiHHA TOTO, IO CTBOPEHHA aaNTOBAHONO TEKCTY € TBOPYHM JIIHFBICTHYHHM 3aB-
JaHHaM, 3BHYaHHO, BOHO 0OMexeHe NeBHUMH PaMKaMH, IO Biapi3Hse Horo Bi CcTBO-
PEHHs XyZIOXHBOTO TBOpY. BTiM, amanToBaHHli TexcT € 3acobom 3HalioMcTBa YUHIB 3
Iie/IeBPaMH JIITEPaTYpH, MOBY Kol BOHH BHBYaIOTh. KpiMm Tor0, 1ie edexruBaui 3acib
AJIA TIOAANBUIOr0 PO3BHUTKY TX MORIECHHEBHX HaBUYOK, CaMe ToMy mpoliiema orTrMi-
3auii npolecy ajgamranii XyaoKH0ro TROpY HabyBae BeIMKOro 3HaueHHA i HoTpelye
PETENBHONO BHBYCHHS.
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Tpuoninpoecexa Oepacasna axademis bydisruymea ma apximexnypu

HOBITHI TEXHOJIOTI I CKJIAOBI HABYAJILHOL NIUIBHOCTI
3 BUBYEHHS NUCHUILITHYA JHO3EMHA MOBA
IMPOPECTHHOL JILILHOCTI»

MeTowo 1au0l cTATTI € KOPOTKHH OS] OCHOBHMX TeHReRUMH TA BpoBAeM, NOB'SIAHHX 3
POIBHTKOM Ta 3ACTOCYBAHNAM HOBITHIX Texnwiorifi y sukasaaHRi inoseMHoT MoBM 32 npodeciil-
HUM CHPRMYBAKNAM B HEHPOPLILAYX BRUMX HABUSALHMX 3aKaazax. Polrasascnes 3acTocy-
BAHHA IHTEPAKTHBHMX METOAIB PR BHBYEHHI AUCHINAHRH «THO3eMHA MoBa Tipodecifinol Rinan-
HOCTFIY.

Liesnio aannoii cTaTEM SBARETCR KPATKHE 0630p OCHOBHBIX TenAenuuf H mpolaem, CBRIN-
HUIX € PRIBUTHEM W HPRMEACHUEM HOBLIK TEXRONOrHH B OPENOAARANNK RHOCTPAHROID A3LIKA B
HenpoPUIBLHBIX BLICIIHY Y9eGHLIX 3aBeAeHHNY, PACCMATPUBACTCS UCDOILIOBAHHE HHTEPRKTHB-
HbIX METOI0B NPH HIYHCHHH ARCURMIHEB (HuocTpanuuiii A361k npodheccHOHANLHON NeATENBHOC-
THM.

The aim of the article is to make brief review of major tendencies in new technologies
development a5 for foreign languages methods of teaching and their implementation in higher school
students training when knowledge of foreign Ianguage is not & future profession but an instrument of
professional skills development. Interactive methods of teaching are being considered in the article
regarding their role while teaching the discipline «English for special purposes» .

ITizBHLIEHHA yBATH KO PO3BHTKY CHCTEMHU OCBITH, THABHIMEHHS BUMOT 10 Ha/laH-
Hst OCBITHIX Hocayr noTpeSye MOAepHizauii ykpailchKol cucTeMd BRIOT OCBiTH, BIIPO-
BAIKEHHA EBPONEHCHKUX HOPM, A TAKOXK NOUIMPEHHSA BAACHHX KYABTYPHMX 1 HAYKOBO-
TexHIuHAX 3006y TKiB y cucTeMy ocRits, CC. lnosemnuil Jo¢sin Tpeda BNpoBaKyBaTH
TAKHM YHHOM, 106 36cpm;'m BCL NO3MTHBHI JOCKrHEHHY 1 Hanpamonaﬂﬂﬁ, BIACTHB}
HAIOHANLHIH CHCTeMI OCBITH.

HeobxipuicTs pecbopmyBaHHs CHCTEMH OCB!TH Yxpamu, it ylxocxoﬂanenun i niasy-
LUeHHA PiBHA HKOCTI € HalBANAMBILOW ooummmxynwypnmo TpoGnemoro, AKa 3Ha4-
HOIO M1p010 obyMoroeTECA NpoLiecaMu rnobanizauii ta nm‘peﬁamn (bopmyaaﬂmi YMOB

Ans iBAMBITaIIEHOTO PO3BHTKY NIOMMHK, ii conianizauil Ta camopealizalii y HboMy
CBlT].

OnnnM 3 HalBaXknMBILIHX CTPATEriYHAX 3aB/aHb HA CbOFOAHIIHLOMY ©Tam MO~
IepHi3alil cHCTeMH BHILOT OCBITH YKPAiHy € 3a6€3nedeH A AKOCTi MiAroToBKky daxiswis
HA PIBHI MUKHAPOZHHX BUMOF.

TIpouecu rmoGanizauii, aki BiaGysaloTsCA B CBITI, 3GIHAKYIOTH XapaKTED i CYTHICTE
OCBIiTHBOI AIANBHOCT! Pi3HMX KpaiH, POPMYIOTH EBPONEHCHKMH T2 CBITOBHH OCBITHI
NPOCTOPH 3 EMHHAMM NPRHUMNAMK Oprasizanii i CMCTeMolo cTaHAapTis. BusHauansuu-
MM TEHJEHUWISMH PO3BATKY CBITOBOT OCBITHEOT CHCTEMH CTAIOTH NOrubNeHna ii dyx-
RAMEHTANI3aL{, NOCHNCHHSA T'YMAHICTHYHOT CIPAMOBAHOCTI, IyXOBHOI T2 3araibHOKY/b-
TYpPHOI CKJIanOBOi OCBITH, YOPMYBAHHA Y CTYIEHTIB CHCTEMHOI'O NiIXOMY O aHANIZY
CKJTANIHUX TeXHIYHUX | COLIANBHOT CHTYANiH, CTPATEriYHOro MKCIICHHS, RHXORAHHS CO-
uianesoi Ta npodeciiinol MobinbHocTi. HeoOXinHicTs MiATPUMAaHHA BUCOKOT KOHKY-
PEHTOCNIPOMOKHOCT] Ha JMHAMIHHOMY PHHKY Npalfi BAMArac Takox APHLICTIICHHS Ipar-
HEHHA 1 HABHYOK 10 CAMOHABYAHHS, CAMOBHXOBAHRS 1 CAMOBIOCKOHAJICHHS [IPOTATOM
BCBOTO 3KTUBHOIO TPYHAOBOTO KHTTS.

Ogasiero 3 3acan Bonorcskoro npouecy € posuumupenns mobinbrocti. Ile nepenba-
Ya€ ICTOTHHI po3BHTOK MODBUNBHOCTI cTyaeHTIB. OKPIM TOro, CTABHTBCS NUTAHHS NIPO

© B. 10. Tionionux, 2008
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postMpeHHA MOOINBHOCTI BUKIAJANBKOTO H IHIIOTO FIePCOHAITY BHILIOT LUKOUTA IS B32€M-
HOTO 30aradeHns epponeiicbkuM goceizoM. IlepenGagacTeea 3Mina HaLiOHATILHHX 3a-
KOHOJABUMX aKTiB ¥ ctepi NpalieBnamITyBaHHd iHO3eMINB. Bee e MOXKITHBO BTISIHTH B
JKUTTA JIMIIE 32 YMOBH 3HaHHS IHO3eMHHKX MOB B 00CM3i, sKuit HeoOXimau# 1% 3000yT-
T4 3HaHb 3 (paxy B Kpainax CBponeHchKoi CHiBAPY>KHOCTI.

3aBnanHA, SKi MOCTaRIeHI CHOIOAHI Tepe]l BHIIOK MIKOIOK B YKpaiHi, Bmoda-
10TH 1 3aBJAHHA 3 peanizanii HaKONMWUCHUX OCBITHIX TeXHoNOriA Ta po3poOky i BrineH-
HA B XXHTTA HOBITHIX MiAXOAiB JO ryMaHi3auii NeAaroriqHoi B3aeMojii BHKIaga4a 3i
CTYZIEHTOM i KOJIEKTHROM Y LIi/IOMY.

BHaciioK NOCWIeHHS JEMOKPATHYHHX TeHACHLiH Y JKHUTTI CYCIIUIBCTBA OCBITHI
CHCTEMH, K HOro 3Ha4yUli CKIaNoBi, MOYATH IEPEHOCHTH aKUEHT i3 MACOBHX NEAAro-
TIYHHUX ABHIN Ha OCOOHCTICTD CTYAGHTA, BUBYSHHS MOXUTHBOCTEH | 06cTaBHH Horo inam-
Bi/{yalbHOrO PO3BUTKY, YMOB CAMOPO3KPHTTS i caMopeanizallil MOAMHH Ha Pi3HUX €Ta-
nax i MUTTENIMTBHOCTI.

Buina ocBiTa, OpicHTORAHA Ha PO3BUTOK OCOONCTOCTI BU3HAYAETHCH Ha IBOX PiBHAX:
NOBCAKACHHOMY i HayxoBoMy. [1{0210 MOBCAKAEHHOTO PiBHA, TYT OOTOBOPIOIOTECS ifei:
TIOBAru 0 0COOHCTOCTI CTYASHTA | BU3HAHAA 11 yHIKaJILHOCTI; 1aNorivHOrO XapaKTepy
NeKui#f i NpaKTHYHKX 3aHSTh; CHIBNPaLi i CIBTBOPYOCTi AK Y HaB4abHOMY RpOLEC,
TaK i B iHAMBIAyaabHi# poGoTi cTyneHTa, Horo HaykoBii po6oTi; BUKOPHCTAHHS BHKJIA-
Ja4amMH MeTORIB i mpHiOMIB YaCTKOBOT iIHAMBiAyai3awii HAaB4aHHA. Y paMKax KOHIEn-
TYAILRAX NIIXOMIB 3AIHCHIOIOTHCA NIOKH IO OKPeMi, po3pisHeHi CIIpo6H CTBOPSHHA YMOB
nepconigikauii ninroroeku ¢axisus.

Takum YMHOM, rofOBHUI CTpaTerivukmii HanpsM PO3BUTKY CBIiTOBOT i BITUH3HIHOI
BHILOI OCBITH JIEXKHTS Y IUIOMMH] BUpilNeHHs npoGnem po3BHTKY OCOOHCTOCTI CTYAEH-
Ta i BHKJIaga4a, TeXHOJIOri3auif kOro mpouecy.

B ymogax 1iel napaaurmy BUmol oCBITH BMKJIAAAY HalfuacTiiie BUCTYNIAE B poni
OpraHisaTopa BCiX BHAIB JIAABHOCY CTYAEHTa SK KOMICTEHTHMH KOHCYJIBTAHT i No-
miwmk. Horo npodeciiimi BMinmg nopnHRAI 6yTH CHIPAMOBAHI HE TIPOCTO HA KOHTPOIL
3HaHb TA YMiHb CTYIIEHTIB, 2 Ha JI{arHOCTHKY iX AiAIBHOCTI T2 PO3BHTKY.

Croronui B neparoriusii Haywi i DpaKTHLi € ABi IKOM pi3Hi cTparerii — cTpare-
ris popMyBaHHS Ka cTpateria po3suTKy. Crpareris popmMyBanns — nearoriaqe BIpy-
YaHHA 30BHi Y BHYTPIlUHIMK CBIT Y4HA, HAB A3yBaHHA HOMY BAPOOICHUX CYCHIiNbCTBOM
cniocobiB TisIbHOCTI i oliHOK. CTpaTeris Po3BATKY — PO3BHTOK 0COGMCTICHOTO TI0-
TeHUiany ywns, #oro camoaxrtyanisanin. Came crparerisa po3BHrky, a60 0cobGHCTICHO-
opieHTOBaHA OCBITa, 3apa3 noTpeCye po3pobneHHs 3 TexHonoriunoro 6oxy. Ocobucric-
HO-OPi€HTOBAaHe HABYaHHA HE NPOTHPIYHTL CTRHAAPTH3ALIT BHIIOT OCBiTH, & ICMOHCT-
PYE CTaH NEpeXoy CBITOBOI CHCTeMM BHINOI OCBiTH B HOBY sIKicThb. Peanizautis niet mern
norpeye nepuI 3a BCe 3aCTOCYRaHHS HOBITHIX iHHOBaLiHHUX TexHouorii. Cepea 3as-
[aHb, SKi IOCTABNEH] CHOTOAHE TIEPE)l BUINOIO MIKOJION, € 3aBAAHHS 3 peasizanii HaKo-
FIM4YEHHUX OCBITHIX TEXHOMOriH, po3pobKa i BTifleHHs B XKHTTH HOBITHIX HIZXOIB JI0 Ty~
MaHi3ali meaarori4Hol B3acMoil BUKIIaAa4a 3i CTYHCHTOM i KONCKTHBOM Y LIOMY.

TToHATTS NeAarorivyHa TEXHOJOTIS OCTAHHIM YaCOM NOIHPHAOCH B HAYH] i OCBITI i
CTajio HeBiJ’éMHOIO UacTHHOIO OCBITHBOTO NpoUECy. Ane i OHHHI TPHBAE AUCKYCis
PO CaMy CYTHICTh [1earOri9HOT TEXHONOT, IO 3HAMIILIO BiiOOpaKEHHS B YHCIIEHHHX
HayKOBMX TA METORMYHUX Mpaudx, sk y konumuboMy CPCP, a notim y kpainax CHJL,
TaK i 1o BCbOMY CBiTY, CYTTIO 1€l AUCKYCIl € 3ITKHEHHS JBOX Kpa#HIX TOROK 30pYy: ORI
BBaXKAIOTH NEAArOTYHY TEXHONOTiI0 KOMIUTEKCOM CYJacHMX TEXHITHHX 3ac00iB HaBdIaH-
HA, iHITi — MpoRecoM KoMyHikauii. OxpeMa rpyna arTopis 00’ €AHYIOTH ¥ UBOMY
AOHATTI 3aco0HM i mpouec HaB4annd. Ha 3axoAi UMMM NMUTaHHAMH B Pi3Hi POKH
onixysanmuch Taki sueni sk JI. K. Jlapcon, B. ®. Cxuunep, /I. . ®@inn, C. Ilei-
nept, M. Knapk, ®@. lepcurns i I". Benniarron, M. Bynema, C. Cnionninr, A. Jlamcaein,
IL. Mitaenn, P. Tomac Ta in. Y xommmssoMy CPCP 1e nurasHa NpoCcTeXYyETheH e y
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20-x poxax B npangx [. I1. TTassnosa, B. M. bexrepena, A. A. Vxromerkoro, C. T. Hsaus-
KOTO, 2 nisHile, 3 60-x — 70-x y nmpauax T. A: Insinoi, A. L. KocmozneM’aHcBKOT,
M. B. Knapuna, 1. A. Jleprepa. 3apa3 1ie THTaHHA He MEHLII KBAaBO OGroBOPIOETHC i
aHanisyeThes y npawsx I1. P, Atyrosa, B. [ be3nansio, B. I. boromobosa, I. A. bopaoscs-
koro, B. A. Ispozuukosa, M. B. Knapuna, [. I Jleenrreca, B. M. Monaxosa, T. C. Ha-
3apoBa Ta iH. Ha 3axoai HaliGinei noBHO W0 npobaemy po3pobuB Ta BUBHAYHB
I1. . Miruen. B ykpaiucbkiit negarorini naiGinsm Baano us npobiema posmisty-
Ta i BU3Ha4YeHa y kam3i «OcBiTHi TexHonori» 2a pepakuico O. M. Iexoru. Ha qymky
O. M. TexoTH, CHOrO/IHi MEJAroriYHy TEXHONOI0 MOXKHA BH3HATHTH AK «CHCTEMaTH4-
HHU# METOR IUTaHYBaHHS, 3aCTOCYBaHHA i OLIHIOBAHHS BCHOTO MPOLIECY HABYAHHY i 3ac-
BOIOBAHHA 3HAHE NUISXOM OONIKY JIFOACHKMX i TEXHIYHHX PecypCiB i B3acMonii Mk HUHMH
Ang pocarHenss HatiedexTuBHimol hopMu ocsiti» [12, ¢. 22].

Posrnanaioyu npobnemMu iCHYIOYHX OCBITHIX TEXHOJIOTIH B JaH1H CTaTTi, MH JIHIUE
TOPKaeMocs NpobieMH BW3HAYEHHA CaMOro MOHATTA «TEAAroriuHol TEXHONOrii», He
MEHI AMCKYCIHHHMH € i iHIi TeMH: BH3HAYEHHA CTPYKTYDH NEAaroriqHoi TeXHoorii,
Knacudikauis iCHyIOMMX TieAaroriuHux abo 0CBITHIX TEXHOIOT M, 110 MoXke OyTH npen-
METOM OKPEMOTO ZIOCIIiDKCHHA.

Y naniii CTarTi Mi PO3IMARAEMO TaK 3BaH] «IHTEPaKTHBHI TEXHONOTi», AONUILHICTD
1X 33CTOCYBAHHA i CKIIAJOBI HABMAJIBHOT NIAILHOCTI 3 BUBYCHHS TUCILMILTIHH «[HO3eMHA
MOBa NpoeciitHol ATBHOCTI». 3a BIACYTHICTIO Y HAYKOBO-METOAM HII JTiTeparypi Oyan-
AKOY BI3HAYEHOT K1acHPiKalii UUX TeXHOMOri#, Mu 6epeMo 3a OCHOBY iX yMOBHY pobo-
ay kracudikaiiio 3a dopmamu (MOaENIMM) HABYAHHA, Y SKUX pealli3yloThes iHTepak-
THBHI TEXHOJOTI], HaAaHi B HAYKOBO-METORAHYHOMY nociGumKy «CydacHuit ypok. Iurep-
axTHBHI Texnosorii HapdanHa» O, 1. TTomeryn, JI. B. ITupoxenko [14, ¢. 43].

Bu6ip ocBiTHBOI TeXHONOTT ~ Lie 3aRK1M BHOIp cTparerti, IPIOPHTETIB, CHCTEMH B3ag~
MOJil, TAKTHK HABYaHHS Ta CTWIO poboTH BUKNaNa4a 3i cryaesToM. TexHouoris HaB4aHH?
BiZIo6pakae [INAX OCBOEHHA KOHKPETHOTO HRBYAIILHOTO MATEPIaTy B MEKaX HABYATBHON
AUCLIAILNIHY, TEMH, TMTaHHA # y Mexax uiel TexHonorii. Bona 6mi3bka 110 ekpemoi MeTo-
makw. Ii me MoxkHa 6y710 6 HA3BATH AMNAKTHIHOIO, TEXHONOFIEN0, JlisUTBHICTS BUKIANAYB-
HOBATOPIB MOXHa 3apaXyBaTH Jo 1igpcoHidikopanmx Texnonorii (personal technology).

Buxnananns iHo3eMHOI MOBH B «HenpodLIbHHX» BHIMX YI60BHX 3aK1aa2X 110~
TpeOy€e BUKOPUCTAHHA HOBITHIX TEXHONQLIW, gKi 0GIAMAIOTH Pi3HI BEAX HABYANBROL
AiANBHOCTI: HARIAXLHY, camMocTiny i inaesizyaabny. Taka qucupmpiina, ax «[Ho-
3eMHa MOBa B npodeciMiHil AiabHOCTI» € 060B 43K0BOIO y BUOIMX YHOOBHX 3aK1azax,
A iHo3eMHa MOBa He € (HaxoM A CTYHAEHTIB, 3 BUKOPHCTOBYETHCH HUMH SK THCTpY-
MEHT JUIS PO3IMNPEHHA 3HaHb 3 $axy, a iHkonM i IX NPaKTHYHOIO 3aCTOCYBaHHA, HIO
YacTo € MOTHBALIEIO V1A Cy4acHOro npodecionana.

I'pynosa KaBuaNLHA AISABHICTE € TOMHPEHOIO POPMOIO APOBEIECHHA NTPAKTHY-
HOI'O 38HATTA 3 BUBYCHHSA IHO3EMHOT MOBH. 3a TaKo1 OpraHizalii HaB4aIbLHO! AiUTBHOCTI
KUIBKICTh CiTyXadiB 3amkan Giibia, HDK THX, XTO TOBOPHTb, YCi CTYASHTH B KOXEH
MOMEHT Yacy NpaIgoioTh pa3oM YH IHIMBIAyalbHO HAJ OZHHM 3aBJaHHAM i3 HACTYU-
HHM KOHTPOJIEM Pe3yJIsTaTiB. 3a KONEKTHBHOI opraHizauii poboTH B HeBeNuKiH rpyni,
CTyAeHTH 00’ €IHaHi EXHHOKO HABYAILHOIO METOIO | BHK/IAA3Y Kepy€ po0oTOoI0 KOKHOTO
CTYI€HTa, ONOCEPSAKDOBAHO, Yepe3 3aBaHHsA, AKHMH BiH CIIPAMOBYE ALIBHICTD FPYTM.
¥ Mexax crinbHOT KisIbHOCTI iRANBITYYMH BPardyTh OACPIKATH PE3YNBTATH, IO € BA-
FiTHHMH 19 HHX CAMHX i 1714 BCiX vneHis rpynn. [TosurvBHaii edekr cniBpoGiTHALTBA
3a KOJIEKTHBHOI OpraHisauii poOoTH B rpyni poObUTs U0 opraizalliio po6oTu ogHum 3
WiHHHX iHCTPYMEHTIB B apceHali BUKIaRa4a iHo3eMHOT MOBH. JIpyruii ocHOBHUi erre-
MEHT CIILHOIO HABYAHHA ~ OCOOMCTICHA BIAEMOMIS, HIO CTMMYMIOE HisnbHicThb. Le
BHPAXKAETHCA i B YCHOMY NOACHEHH] TOTO, SK BAPIIYIOTHCA POOeMy, i nepepava apy-
38M BAACHHUX 3HaHb,i IepeBipKa po3yMinHa ofepxaHoi indopmailii, i TOEAHAHHA BHBYE-
HOIO Matepiay 3 IPaKTHYHAM HOTO BUKOPUCTAHHAM B MOBJICHHEBIHM JiSIbHOCTI,
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TakuM uMHOM, BHKOPHCTAHHA 2pynosux hopm disnvrHocmi cmydenmie IPU BH-
BYECHHI iHO3eMHOT MOBH € OJIHICIO 3 YMOB BHKOPHCTAHHA iHTEPaKTUBHUX TeXHOJOrii
HaBYaHHA, AKi PONOLINAIOTL HA YOTHPH IPYNHM 3aJISKHO BiJl METH 3aHATTA Ta HopM
Oprasi3auii HaB4aNbHOI AIUTLHOCT] CTYAEHTIR:

InTepakTHBHI TEXHONOTIT KOONIEPATHBHONO HABYAHHS,
IHTepaKkTHBHI TEXHONOTIT KOJIEKTHBHO-TPYTIOBOTO HABYAHHS;
TexHonorii CHTYaTHBHOTO MOREIIOBAHHA,

TexHonorii onpaiFoBaHHA JUCKYCiHHUX MUTaHb.

InrepakruBHi TeXHOMOTIT KOODEPAaTHBHOIO HABYAHHA NPEACTABIAIOTE IS HAC /10~
cTatHil iHTepec, 60 nMapHa i rpynoea poboTa OpraHi3yeThCs K Ha 3aHATTAX 33CBOCHHS,
TaK i Ha 3aHATTAX 3aCTOCYBAHHA 3HaHb, BMiHb i HaBHYOK. «Po6oTa B napax», HanpH-
KNajl, yXke KOPHCHA Tl Yac 3aCBOCHHS JIEKCHKH, BOHA JIO3BOMSAE: 0OroBOPIOBATH KO-
POTKHH TEKCT, 3aBAAHHSA, MUCHbMOBHI AOKYMEHT; Y3%TH iHTEpB 10 1 BH3HAYHTH CTaB/ICH-
HS TIApTHEpa [0 32J1aHOTO YHTAHHY, TEKCTY, JIeKIlil, Bileo Ta 1HIIO1 HaBYaNbHOT AisUIb-
HOCTI, 3poOMTH MHCEMOBHI AHANI3 YH pe/laryBaHHsA TIMCHMOBOT pobOTH OIMH OHOTO;
cHOpMYNIOBATH MIACYMOK 3aHATTA YH Cepii 3aHATE 3 TEMH; IIPOaHAJI3yBaTH Pa3oM NpoO-
OneMy, BIIpaBy UM TeKCT; IPOTECTYBATH Ta OLiHWTH OOWH OXHOTIO, JATH BLANIOBiAl Ha
3aNMTaHHA BUKJIANava, mixrorysatu mianor. «PorauiiHi (3MiHIOBaHi) Tpilikm» myxe
MiIXOAATH I 33CBOCHHA I'PAMATHYHOro martepiaiy. JiAAbHICTb CTYCHTIB, y LBOMY
BUMNAJKY, € Oi0HOI0 10 poboTH B napax. Lleii BapiaHT KOONEPaTHBHOIO HABYAHHA CLIPUAE
aKTHBHOMY, [PYHTOBHOMY aHajii3y Ta 0GroBOpeHHIO HOBOTO Marepiary 3 Merolo Horo
OCMHCIICHHS, 3aKpilvICHHS Ta 3acBOCHHA. IcHye araro iHIIHX iHTEPaKTHBHHX TEXHO-
JIOTiH KOONEpaTUBHOIO HAaBYaHHA, AKi 3aCTOCOBYIOTHCH VIi aKTHBi3allii HABYATHLHOIO
npoLecy Ha MPAKTHYHOMY 38HATTI: «ABa — YOTHPH, BCi pa3oM», «KapyceJiby, «podora B
MalIMX FpyMaxy», «IoWyK indopMalii», «xono inei», «aksapiym». He MeHII tixaBUMy
IV HAC € | TEXHONOTii KOIGKTHRHO-TPYROBOTO HABYAHHA:  «MIKPODOH», «KOXKHMI
BYHTH KOXHOTOY, «)KypHa TIHIIKA», «aHanis curyailii» (case method).

Onpumu 3 HaliOLIbI NMOWMPEHUX NP BHBUEHHI iHO3EMHHX MOB € TEXHONOIi
CHTYaTHBHOIO MOAEMIOBAHHS, 860 irpoBi TexHosorii. Monens HaBuaHHS y rpi — L€ Mo-
6ya0Ba HABYATHHOTO MPOLECY 3a AOMOMOTOI0 BKIOUEHHS CTYACHTa Y Ipy (nepeayciMm
irpoBe MOZEIMOBAHHA SBHLL, IO BHB4aIOTHCA). TYT A8 Hac OCOGIHBO LiKABHM € po3ir-
PYBaHHA CHTyaUii 32 PONAMH («pOJIbOBA I'Pa», CIIPOrPaBaHHA CLICHKWY», «XpaMaTH3a-
iisy). L rexnonoris iMiTye peaabHiCTh NPU3HAYCHHAM POsieH yJaCHHKEM | HAAHHAM
M MOMJIMBOCTI iATH «Haue Hacnpasai». OcoOnuBHiIi iHTEpec NPEACTaBNAIOTE TEXHO-
JIOT1i ONpalOBaHHA AUCKYCIHHHX MUTaHb. BOHM MOXYTH BHKOPHCTOBYBATHCH Y rpyniax
K 3 KOCHTH BUCOKHM piBHEM BONOAIHHA iHO36MHOIO MOBOIO, TaK i 3 CEPeAHIM piBHEM
moBHO1 niaroroku. Tak Meroa IIPEC (PRES, MITTIO) MoXe BHKOPHCTOBYBATHCH Ha
Pi3HMX PiBHAX MOBJIEHHEBOT KOMIETEHLT A% 3aCBOCHHS JIEKCHYHMX KITilne.

3MiCTOBHE HANOBHEHHSA | AKTHBI3alli% MPAKTHYHOrO 3aHATTA 3 IHO3EMHOI MOBH €
OZIHI€IO 3 BANUIHBHX CKJIAOBHX HABYANIBHOTO MPONECY, KOIH BiJl BAANO 33aCTOCOBAHHX
TeXHooTi i ocobuCTOCTI BURNAAAYa 3aNICKUTE YCIHIINE 3aCBOCHHA CTYISHTAMH Ha-
BYAIILHOIO Marepiany.

Cawmocriiina po6oTa cTyneHTiB Ta CliyXaviB BHIIMX HaBYATbHHX 3aKJIAKIRB € BaXK-
JIMBUM T4 HEBi’€EMHHM €JIEMEHTOM BMBYCHHS HABYAJILHHX RHCLMIUIIH HOPMATHBHOTO
6noky Oyb-aKoro HaB4aIbHOro Mwiany. Hosi HapyaNsHi NMporpamMu 3 AUCLMIUTIH BIJTIO-
4afoTh Pi3Hi BUAM caMOCTi#HOT poGoTH, Ha AKi BUALIACTLCA NEBHA KilbKicTh Yacy. e
O3HAMAE T€, WO CAYXadi TOBHHHI NPRBHIBHO QPTaHIZyBATH CBOIO CAMOCTIiHY poGoTy.
Ji14 Toro mo6 HajeXKHHM YHHOM BHKOHATH 3aBAAHHA, AK€ JACThCA HA CaMOOMpALlO-
BaHHA, TpeOa OYTH NEBHMM YMHOM MiATOTOBJIEHHM A0 TaKoro BHAY poboTH. s nporo
MAIOTh ICHYBATH TIEpPeyMOBH /IS CAMOCTIMHOT pOGOTH CTYeHTA: HaBYIbHUH MaTepia
(RiApyYHHKH, METOIHYHI PO3POOKH, NOCIGHNKHM), TEXHIYHI 3aC00M HaBYAHHA (POTPaMHE
3a6e3neYeH s 3 NHCLMILTIHK).
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Bax1uBoIO CKJIaZIOBOIO YCIIHONO BUKOHAHHA 3aBJaHHA, gKe fiependauac camo-
CTiliHe ONpalpoBaHHA, € NPaBH/IbHA T iTKA HOCTAHOBKA METH 3aBaHH4 BHKNAJIa4eM,
BMIHHSA CTY[IEHTa NPAUJOBATH 3 IHLIOMOBHOIO JIiTEPaTypoIO Ta METOMMYHHMH MaTepia-
JlaMH, TeXHiYHAMH 3ac00aMM Ta MepeBipka BHKIANA4YEM KIHIGBOTO PE3YIbTaTy BHKO-
HAHHA CaMOCTIHOT pOOOTH CTYAEHTOM.

CamocriiiHa poGora nepeabadac caMocriiine onpamioBaHHA MaTepiaiy, AKui no-
JIA€TRCA Ha NPAKTHYHOMY 3aHATTL B ayAWTOPii:

1. BAKOHAHHA QOMAILHIX 3aBA&Hb, AKi NepeabaveHi HABYAJILHHM [JIAHOM, 3 BHKO-
PHCTaHHAM METOMYHMX PeKoMenatilt i nociOrukis,

2. PoGora » xnaci T3H: caMocriiina poGoTa 3 KoMII'IOTEPHHMY NIPOTpaMaMH, AKi
HANAIOTE CTYACHTaM MOXJIMBICTE NPAIIOBATH 3 TEOPETUMHUMH OCHOBAMH rPaMaTHKy
a6o TpeHyBaHHs Nekcuku 3 axy, nependaualoTe NPOCTE MOJEILHE IPAMATHYHE TPAHC-
(opMyBaHH#, BHKOHAHHS TPEHYBAIBHHX TECTIB 3 rPaMaTHKH alo NEKCHKH 31 3BOPOT-
HMM 3B’ §3KOM (Binnoniwmn T4 KOMCHTApAMH) i 3aBJaHHAMH /13 CAMOKOHTPOJIO TOLHO.

Takuii B caMOCTifHOT POGOTH 3 BUKODHCTAHHAM KOMIT'I0TEPHAX nporpam 3a-
Oesneyye ycmmny nmromm(y CTYHCHTIB 10 CK/IRJAHHSA TECTIB HOTOYHOTO Ta NiACYM-
KOBOTO KOHTPOJIIO, MiACYMKOBOT ciiBGeciil 3 IeKCHYHOro Marepiamy AHCUMILTIHY,

3abesnedeHnsn yMOB i 33c001B CaMOCTIMHOT po6OTH CTYlIEHTIB, 1l OpraHi3allif i KoH-
TPOJNIE € HATANBHUM 33BAAHHAM BHKIIANaviB. Baano crutaHoBaHa i OpralizoBaHa caMo-
cTiitHa poboTa CTyACHTIB PO3ILHPIOE MOXIIHBOCTI CAMOCTIHHOIO OMNPAIYOBAHHS HABYATb-
HOTO Marepiay, pi3HOMaHiTHICTb 3aBRaHb i 3acobiB anA camocTiiHoi poGoTH, J0380-
%€ OLIXOAMTH OO BUBYEHHS HABYAbHOI TEMHM 3 PiSHHX PaKkypcCis, IO NPU3BOAHTH /10
KpAINoro 3acBOEHHA MaTePiaTy, L{O BHBYAETHCA.

Iunnnmymma poGOTA 3 BHBYEHHS AUCLMILTIHY «IHO3eMHa MOBa NpogeciHol
AIAIBHOCT? € TAKOIO CII/I0BOIO HABYANLHOTO NPOLIECY, IO POIBHBAE HABUUKH TBOP-
YOCTi, HAYKOBOTO IOCDKEHHS, CAMOPO3KPHTTA 3MiGHOCTEH i mmpeom KOXHOTO CTY-
AeHTa. Hepenﬁaqae'rwﬂ re, JIO CTYACHT MOXKE BHODATH TeMaTHKY inauBizyaNBEHOI po-
6oty 3a cBOIMU npochecmumw inTepecamu. 1z po6oTa € miaCyMKOM THX 3HAHD rpama-
THKH, JIEKCHKHU 3 axy, ki BEKOPUCTORYIOTECH T2 POILIMPIOIOTHCSA HUM Y TIPOHEC] BHKO-
HAHHA iHIMBITYANBHOTO 3ABAHHS.

DopMOI0 IHAXBIXYARBHOT pofoTH Monce By’ BinGip daxoroi gireparypu iHozem-
HOIO MOBOIO 3 NIOAANBUIMM i1 YUTAHHAM | HePEKNANOM, pedepysanusM, aHOTYBAHHIM,
HANMCaHHiM pedepary, Te3 AOMOBiAI, BUCTYN 3 AONOBLAMO B rpymi alo HA HAyKORO-
npakTudHii KoHpepeHnii.

Bci Bue3asHayeHi BHAH HABYaIbHOI po0oTH, NEAAroriuHi TeXHONAOTI] TUIbKE TOM)
MalOTh NPaKTHYHUIH PE3YJIBTAT, AKIO CITMPAIOTLCA HAa TEXHOJNOTIO, 6e3 Akoi chorogni
HEMOMJIMBO YABHMTH co0i MeAaroriyly AIbHICTD 3 GyIb-aKkoro npeamera. Takowo Tex-
HOJIOTI€EIO € nearoriuta rexnonoria «Creopenns cutyanii yemixy». Ha sacrocypauni
i€l TEXHOJIOTi HaTIONAraB e HaMl Be/TNKHii neparor-Hosarop Bacuis CyXOMIMHCE-
kuil. Cumyayia ycnixy — 1e cy0’€KTHBHHHA [ICHXiYHMMH CTaH 3aJ0BOJICHHA HAC/IIAKOM
¢isunoi abo MOpaibHOT HaNpyTH BUKOHaBLLA CrIpaBH abo TBopuLd ABHINA. Taka cuTya-
Lis BUIUTHKAE NIO3HTHBHY MOTHBAILIIO RO HABYAHHA, MOXKE 3MIHUTH Ha Kpallle yce CTaB-
NCHHS CTY/IeHTa JI0 HABYaHHA. BipHO CTBOpeHa cumyayis ycnixy CTac TOYKOIO BiUTIKY
IVI% 3MiH Y B3aEMHHAX 3 OTOUYIOWHMH, U4 FIOA&/ILIIONO PO3BHTKY OCOOHCTOCTI.

Yce cxazane BUINE 1€ pa3s NiATBEPIXKYE, M0 TPOLec BUBYCHHA iHO3eMHOI MOBH
norpebye HanpyxeHoi pozymoBoi po6oTu crynenTa i #oro akrusHOI Y4acTi B HLOMY
mpoueci. Lleii mpoitec po3eMBac y CTyneHTa BMilHA HaB4aTHCA, 3000yBaiouy indopma-
Wilo 32 JJONOMOToI0 iHO3EMHOT MOBH Ta 06poGnsAtouH 1o iHGOPMaLilo POBHBATH CBOIO
ocobucTicTs i npodecionaniam.
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IIEPEKJAO3HABCTBO TA KPAIHO3HABCTBO

VIK 811.111°253

T. A. bobprxa
Hninponemposcoxuii nayionanenuil yrisepcumem

MOBHA KOMIIPECH TA II IPOSIBH
HPHA YCHOMY ITEPEKJIAAI HAYKOBOI'O TEKCTY
(ma marepiaii perionaasnol xondepennii repiarpis)

Y nadi# po6ori po3srnsasoThCR NPHYHHK NOABH TA NNTAHHS NPOSBY JiHTBicTHYHOT KomMnpecit
Ha Pi3HHX MOBHHX PiBHSX Y HAYKOBOMY TeKcTi, & came— aononiai. Teoperntini nonomenns niakpinieni
NPHKIAXAMH,

B nanHoi paboTe PACCMATPHBRIOTCN NPHIHHB NOKBIEHAR H BONPOCH! NPOIBIEKAS NHHIBH-
CcTHIECKOM KOMNPECCHH KA PA3HLIX H3LIKOBLIX YPOBHAX B HAYUHOM TEKCTe, & WMCEHHO — A0KAANe.
TeopeTHHecKkue MOCNeKHS NOAKPENAeHL! IPHMEPAMH,

The article deals with reasons for appearance and manifestation of linguistic compression on
different language levels in texts of scientific prose style, reports in particulart. Theoretical points
are supported by facts and examples.

Jlana crarra B 3aranbHOMY BHIIAA1 PO3NIAAAE MHTAHHA NPOABY MOBHOT KOMBpeCii
Y TaKOMY JKaHpi HAYKOBOTO CTIIMIO, K AONOBiAL (MeaHYHOT TeMAaTHKH). BOHO BUKIIHKAE
3aliKaRNEHICTh Y HAIll 9ac, OCKUILKH NOPYIUYE TaKi 4CNEKTH BHBUYSHHSA MORH, AK Aepe-
KNaA TeKCTiB, NOOYA0BaHNX 3 BHKOPHCTAHHAM MOBHOI KOMIPECIi, TA CTHCHEHHA TEKCTIB
TiA Ai€Io nepHMX PaKToOpis Mij Yac nepexiany, CTAICTAYH] 0cOGIMBOCTI MOBM HAyKO-
BHX POOIT.

Axmyanvricme TeMH JOCTiDKEHHS 00YMOBIIFOETHCA HACTYRHHEMH OOCTABHHAMMH.
Ho-nepme, Taki pueni, sx O. JI. Bacunescrkuii, 0. M. Emaina, H. B. I'pomosa,
b. 1. Jronauk, . M. XKuni, B. T1. Kobkoe, H. M. Jlapioxina, M. B. Hikitin, I'. B. ITan
Ta iHIi, 3BaXalo9H Ha Ginblny ¢iKCOBaHICTH MHChbMOBOI MOBH, BHBYAIOTH TPOONEMy
MOBHO1 KoMIipecii y cdepi nruceMoBoi komyHikawii. OfHaK Y CydacHOMY MOBO3HABCTBI
Ta Teopii nepexnany XOCHIIKEHHIO UHONO SBUINA B YCHOMY MOBJIEHHI T4 IPH Nepe-
K1Iazi He NpUAUISETBCA NOCTaTHBO! yBary, Y aawuili poGori mu Gynemo cnuparues Ha
TeOpeTHuHy 0a3y 3 JaHONO MMTaHHM, 3ATIPONIOHOBAHY Yy CBil 4ac ninrsictamm K. M. Cy-
xenxo, I'. B. Yepnonum, M. . Hpinniarom. Tlo-apyre, pizHi xaHpu HAyKOBOrO CTHIIIO
MaloTh CBOIO BiacHy cneuH(piKy BHKopHCTaHHA kommipecii. Tlo-Tpere, xyxe akryans-
HHM Hapasi € nepeilax TekcTiB 3i cdepu MeIHIMHM — TOOTO Ti€l ramysi, iKa y TenepimHii
yac HaGyBae Bce GutbiOro i OUTHWIOro po3BUTKy. | HapeLrTi, ZOCHTh BKIHBO 3HATH
HETAXH fiepexiagy KOMIIPECOBRHHUX €/IEMEHTIB TEeKCTY, 0COG/IMBO IIpH YCHOMY NiEpeKyaji.

Memow pobomu € posrisn sBUINA JHHrBICTHYHOT KOMIpECii, MOC/HIKEHHS TpH-
YHH CKOPOUSHHS TAKOIO XKaHPY HAyKOBHX TCKCTiB, AK JONOBi/Ib, 8HANI3, Ta y3arajibHeH-
H$l TTIPOSBIB MOBHOT KOMITpECil y HAYKOBOMY TEKCTi, 4 TAKOX BHCBITIICHHSA AAHOIO SBHIIA
OpH Nepexnant.

Mamepianom nausoeo docnioxncenna, K 3a3Ha4AI0CH paHiilie, € BiAeO3amNMC perio-
HasibHOT KOH(epenii repiarpis 3a yyacti npodecopa JI. Jlinwuua (bocron, CLIA).
Tlerna yacTuHa indopmauii RyOmoBanacs y Tabuugx.

© T. A. BobGpuxa, 2008
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Ha nouarky ciiizi 3a3Ha4MTH, IO BAKOPHCTAHHS KOMIIPECIi € HAraJIbHHM Y HalIOMY
JKHTTI, aJpke CTPIMKE 3pOCTAHHA 00CATY Pi3HOMAHITHHX BiIOMOCTel! BHCYBa€ BHMOTY
X CBOEYACHOTQ OIEPIKAHHA, 32CBOEHHS 200 nepenayi, AKy MOXHA JaCTKOBO 38/10BOJIb-
HUTH 3aBASKH CTHCHEHHIO in(OPMALii, CKOPOUSHOMY BHICIARY MaTepiany, Horo yinins-
HEHHIo, a60 xoMnpecii. IIpo MOBHY KOMINIpECiio CJIii TOBOPHTH TOZI, KOM MaE MicLie
CTHCHEHHS JCAKOL YACTMHM TEKCTy HoBifoMaeHHs 6e3 yrpary afo icTOTHHX 3MiH jioro
3MICTY.

JIOnyCTHMICTE CKOPOUEHHA TEKCTY 3yMORJIEHA TIEI0 BAACTHBICTIO MOBH, KA HA3H-
Ba€ETHCA HaaMipHicTO. STk 3a3Haqac B. I1. KoGxoB, y KoXHi# MOBI MOXHA CrIOCTEpiraTi
JBi MpoTHIEKHI TeHACHLI: 1) 10 nixsuinenHs inpopMariiiiHoi HagMipHOCTI (OAORKEH-
HA TEKCTY); 2) IO €KOHOMil MOBHMX 3aco0iB (CTHCHEHHS TekcTy) [3, ¢. 234]. Ilpu
JOCIIDKEeHH] Iepexiafy HayKOBOTO TEKCTY MH MAJIH MOXIMBICTD NPOCHI/IKYRATH €AHICTD
LMX NPOTHASKHHX ABHIIL,

MH po3rgaHeMOo KOMIIpecilo y HayKOBOMY CTHUJTi Ha PI3HHX MOBICHHEBHX PIBHAX
Ha OCHOBIi goknafHoi Ta o6rpysToBaHoi knacudikauii, 3anponoHosanoi O. JI. Bacu-
nescbkum Ta 10. M. Emainoro [1]. Moso3HaBHi BBXAIOTH, INO KOMNPECiA BHHUKAE HA
BCIX PIBHSIX MOBHOI CTPYKTYPH Ta JEMOHCTPYE B32€MO3B’ T3KH | B3acMONIIO Pi3HHX PiBHIB.
Bonm po3risgalorh 1ie g8uile Ha eCTH PiBHAX:

1) pononoriuHoMy, abo rpadeMHOMY, — BOHO TIPOSRISETBCA B NIPOIyCKauHi ¢o-
HeM (rpadem); TAKOXK CIOIH MOXKHA BiIHECTH PEAYKILIO MONOCHHX Ta YOpMyBaHHA HO~
BHX NONIOCHMX 1 TUGTOHTIB;

2) Mop¢onorivHOMyY — NPOITYCKAHHA MopdeM (peMyKilis 3akiHYeHb) YH iX CyMi-
LICHHS (CJIOBA, 110 MHUTYTHCA Pa3oM, CIUTAAHOCKOPOUCHI CIIOBA), iHKOH IFO KOMIIPECito
BADKKO Bifipi3HUTH Bifl onepeauboi;

3) neXCHYHOMY — IIPQAYCKAHHS CJIiB Y TEKCTi; MOXXHA TAKOXK CIOAM BIXHOCTH BXKH-
BaHHA KOPOTIIHX ¢opM ciora a60 CHHOHIMIR;

4) CHHTAKTHKO-NEKCHYHOMY — QRYHIEHHS CIYKOOBHX Ta JOMOMIKHUX CIiB, Ta-
KHX, K, HANPUKNAL, APTHKII, IPUMMEHHMKY, NONIOMUKHI AIECIIOBA T8 1HIII;

5) CHHTAKCHYHOMY — BHKOPHCTaHHS CTHCJ/IMX KOHCTPYKNiH y pedeHHsX (Hanpuk-
naz, enncuc a60 BKHBaHHA TIEHPUKMETHUKIB 3aMICTh TIAPAAHIX PEUEHb);

6) ceMaHTHYHOMY — OITYHICHHA MEHII CyTTE€BOT JacTUHK indopMaii [ 1, ¢. 37-38].

buibIn TOro, MOBHa KOMNpECis — HACTUIBKH NOIIHPEHE SBHIIIE, IO BOHA MAE CBOI
MPOABA HE JIHIIE HA YCiX MOBICHHEBHX PiBHAX, ajie i B YCiX PyNKHioHAJILHHX CTHISX
moBn. HailOumbin ACKPaBHM MPHKIAAOM KOMIIPECOBAHONO TEKCTY oiniirno-0inosozo
cmunio € menezpamu (felegrams). IHINMM MiABHNIEHO CTHCIMM TEKCTOM € MEAEKCHI
nogioomnennn (telex messages). Jlo xoMnpecii TKIIOTh Takox Haxasu (orders), po3-
nopaoicenus (instructions), noscuioganvyi sanucku (explanatory notes), 6ucnoexu
(conclusions), npomoxonu (minules), 3aseu (declarations), dopyuenna (assignements),
posnucku (receipls), 0Oosioxu (notices), asmobiozpagii (autobiographies), pestome (CVs/
resumes).

Paz sxkaHpis 2azemno-nyGniyucmuuiozo cmuwie MOXHA BiTHECTH IO KOMIIpECOo-
BaHHX MOBHHX TEKCTiB: cmuchi 2azemni nogsioomnennsn (brief news items), 3azonoexu
(headlines), 06°seu y zazemi (announcements/advertisements), 2acaa (slogans), nopa-
Ou (pieces of advice), peyenmu (recipes), zopocxonu (horoscopes), npozro3u nozodu
(forecasts).

MoBHa KOMIIPECis NPUTAMAHHA XYOONCHBOMY CIMUNIO Y Jenio MeHINiH Mipi, Hbk
iHIIMM cTIM. JInie B okpeMuX Horo xkanpax (TaKHX, Sx adopuzmu (aphorisms), anex-
Oomu (anecdotes), scapmu (jokes), pemapxu (stage directions) Ta JeAKMX IHITHX) MOX-
HA TIOMITHTH TSHASHIIO /10 EKOHOMIT MOBHHX 3ac00iB, KA YacTile BAKOPHCTOBYETHCA
AJi3 CTBOPEHHA KOMIMHOIO YH IHINOIO CTHIICTHYHOTO edexry.

Jliteparypa #ayxoeozo cmwiio € cHepolo LIMPOKOTO BKMBAHHA PiSHHX CKOPOUCHD —
AK THX, WO YBIHIU A0 MOBH i 3a(iKCOBaHi Y CIOBHHKAX, TAK i ABTOPCHKHX, OKa3i0-
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HAJIBHHX, IO CTBOPEH] TLIBKH Ha KOHKPeTHHH BHIAA0K i 3aiKCOBaHI JHMINE B OHOMY
Texeri. Y ZIeAKHX BHAAX TEKCTIB CKOPOYEHHS THOMI CTRHORNATE 50 BiACOTKIB yCiX cio-
BOBKHBAHb Ta 15 BIHCOTKIB COBHUKOBOIO cKirany {2, ¢. 448]. IRTCHCHBHE BKHBaHHA
CKOPOYEHb BHKJIMKAHE HEOOXiAHICTIO Mepexadi BeMKoro 06’ eMy HayKORO-TEXHIUHOT
indopMauii y CTHCAOMY, KOMNPECOBAHOMY BHITILI 3 METOIO NIONIETIIeHHS if CpHitHAT-
TH Ta KOPHCTyBaHHA Helo, Lie cupyaunie noABy TakKHX JIHFBICTHYHMX TBOPIB, K peghe-
pam (synopsis/abstract), anomayin (annotation/summary), niau (contents), xoucnexm,
pesiome, me3u (theses), caosnuxoea cmammsa (dictionary entry), incmpyxyis
(instructions), nacmanosu do enpag (directions for exercise fulfilment), popmyra suna-
x00y (claim) Ta inumi,

KpiM Toro, Kmo posrisaaTi TEKCTH HAYKOBOMO CTIWIO Oifbill ASTANRHO, MOKHA
3PO3YMITH, O KOMApPECis € He NHIIe 3ac000M CTBOPEHHS JiesKHX 3 HUX. Bona Takox
TIPUCYTHR Yy AOCTATHLO POSTOPHYTHX XKAHPaX, 110 € OJHICI0 3 XAPEKTEPHCTHK CTHAIO.
Tak, HaykoBui CTWIb NpeaCcTaBase CO0OI0 HAYKOBY cepy CITUIKYBAHHS Ta MOB/ICHHE-
BO1 JiAILHOCTI, OB’ A3aHY 3 PeA/Ti3ani€lo HAYKH AK GOPMHM CYCTITRHOT CBiloMocTi; BinoG-
paxae TEOPETHHHE MHCIEHHSA, V1A AKOTO XapaKTepHi 06’ €KTHBHICTH Ta abcTparoaHicTh
Bill KOHKPETHOIO Ta BHIIAJKOBOIO, JIOTiYHA AOKA30BICTh T4 HOCHIAOBHICTL BHKIALY.
HayxoroMy cTIIIO NpHTAMaHHME KHIKHIEA XapaKrep MOBNEHHS, HeOaXKaHICTh PO3MOB-
HHX Ta EeMOTHBHHX 3ac00iB (ane He abconoTHa X BIACYTHICTD, OCKINBKH 6MOTHBHHH
KOMIOHEHT BIUIIOYEHHH B CTPYKTYPY HAYKOBO-TIi3HABAIBHOI JUANBHOCTI T8 MHCIICHHA)
{4, c. 242]. 1. P. l'ansnepin 3BepTac yBary Ha BHKOPHCTAHHS YCTACHUX BUPA3iB TA CHH-
TAKCUYHUX CTPYKTYP. | 3BHUAHHO OHICsO 3 HAMACKPABIIIMX XapakTePUCTHK ZAHOrO
CTHILIO € KUBAHHA TEPMIHONIOTIMHOL ICKCHIH.

Bunaerhes qoUinbHIAM POSISHYTH NMPOABH KOMIpPecii B HAYKOBOMY TEKCTI MEAHUUHOL
CIPIMOBAHOCTI Ha YCIX PiBHAX MOBY, NPHUHH ii TONRH Ha KOKHOMY 3 HHX Ta 1l Hepexix 3
MOBH OPHFIHATY B MOBY (IEpeKIay. AJe JI0 bOTO 3BEPHEMO YBaTy HA YCHY HAYKORY MOBY.
Cepen AHIBICTIB ICHYIOTS Pi3fi TOMKH 30PY 3 MPHBOIY IPHHANICKHOCT] YCHOTO HAYKOBOTO
MOBJICHHS. JIAHNM TRATAHHIM 3aHMANHCS Taki MOBOGHABIY, sk P. A, Bymarosa, A. H. Ba-
cunsesa, O, . [imarpodanesa, Q. A. Jlarresa, H. M. Jlapioxiua, O. b. Crporunika ta
6arato inmnx. Jleski B4eHi AOBOASTH HAABHICTD JHHIBOCTHABOBOI €HOCTI MUCEMOBOT
Ta ycno: thopM MOBNECHHA HaykoBOTO yHkuioHamsHoro criumo (O. B. Cuporudina),
iHmi 06’ €AHYIOTH YCHE HAYKOBC MOBICHHA 3 YCHHM ITyONIIHCTHYHIM MOBJIGHHAM B3a-
rai (O. A. Jlanrrepa) (4, o. 247). V ganiii po6oti MU chiMpaincs Ha BH3SHAYCHHA, 3aNpo-
noxosate O, B. CHpOTHHIHOIO, X NEPEKOHINBO J0BeieHe Ta O6TpyHTOBaHE HA MTiACTaBi
anam3sy dakxruuroro Marepiany [6, <. 24-33].

IaumM acnekToM BHBYEHHA Y NaHill TEMi € BIUIMB YCHOTO MEpeKNiagy Ha I1OABY
KOMIIPECT YH ZexoMIIpecito, IO BHICTHKAHO HeOOXiAHICTIO IPUCTOCYBATH Tofauy indop-
Maiii 0 MOBH IIEPeKNALY.

OcHOBHMMY NPHYHHAME KOMNPECii Y TEKCTAX HAYKOBOTO 3MICTY € CTBOPEHHS CTH-
JIbOBOI JIOTTYHOCTI BHKJIAMY Ta EKOHOMis PO3YMOBUX 3yCHib (TIONETIICHHA HpoLiECY
CnpuiiRATTA iHpopmaiiii). 3po3yMiBIIM MPUEMHE BUHUKHEHHS JARHOTO ABHINA, MOXHA
nepeiT X0 AOCHIPKEHHS HOTO HOPiBHEBO.

Ockirbxu MOBa HayKH — L€ MOBa JIOTYHHX CHMBOIB, 0OUHC/IOBANTEHYX 3HAKIB,
MOHa BHIIANTH HACTYHHI cepH NposiBy MOBHOI KOMIIpeCil Ha rpajgeMAoMy piBai:
OyKBERI CKOPOYEHHS, BUKOPHCTAHHA CHMBOJIB Ta po3milienHa faunx. Cepes OyKee-
Hux cKopouens (NPOIMyCK rpadeM) B TEKCTaX CTIINIO HAYKOBOT MPO3H TPAIUIAIOTHCS AK
3araJIbHORKHBAHI CORA T2 YCTAJIEH] HAYKOBI CKOPOYEHHA, TaK i CeuudiyHi CTHCHEH-
HA, 1HO 3pO3ymini 3 KoHrekcty: 1) We use doses of 0,25 to 1 mg. (milligram); 2) §-
cexpemaswt (beta); 3) L-blockages (alpha); 4) horuesas x-ma (xucroma). CKOpoueHHs
dopm niccitin He npuitHATHE Y NAHOMY CTHII: It is also important (o manage the symptoms
of patients with Alzheimer s disease. Hopefully, some day we will have a cure for this
horrible disease. Ane maibxe yci npuxnagn komnpecii rpadeMHOro piBHA 3HHKAOTH
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TIpH YCHOMY BiATBOpPEHHI indopmaltii 1a ii nepexnaai. IMono suxopucmaritin cumsonie
y AOCHIMKYBaHOMY NEpeliaji MEXMYHOI TeMaTHKY, BOHH Haivacriine sigoGpaxamy
XiMiuHi enemeHTH, Qi3vMHi, XiMiYHi Ta MaTeMaTyHi 3Hakn: Ca*? (calcium with two
free electrons), p (pressure), % (per cent). PoxsimgerHn oarux poGums BHECOK ¥ CTPYK-
TYpH3aLilo, CHCTeMATH3aililo Ta, BIANIOBIAHO, JOri9HICTh BAKNARY. [lyXe 9acTo BMKO-
PHCTOBYIOTHCS Tabnu, SKi 3MEHIIYIOTE HAIMIPHICTE MOBICHHA. 3PO3yMiIo, WO NPH
YCHOMY MOBJIEHHI BHKOPUCTaAHHSA CHMBOJILB Ta po3MilleHHs JaHUX NnepecTac Biirpapa-
TH TaKy BH3HAYaJIbHY POJih, OCKLIBKH CHMBOJIH JSITH(PYIOTECS, a )15 TIOACHEHHA Tab-
JIMLb X NEPETBOPIOIOTD Ha PO3BEPHYTI BACIOBIIOBAHHA.

V BocHAiHKYBaAHOMY HEYKOBOMY TEKCTI MEIHMHOT CIPAMOBAHOCTI MH MOYKEMO Hai-
NOBHiIe TIPOCTEKHUTH NHTBICTHYHY KOMIIPECilO Ha Mopghonoziunomy pieni na npu-
KnaJi BUKOPHCTaHHA abpeBiatyp: 1) Another drug was recently released on the US market
and is called a memantile; 2} 3CH (3acmoiiitan cepoevnas Hedocmamownocms) =
(heart failure). BUKOPHCTAHHA YHCIIBHHKIB, SAIHCAHUX LH(QPaMH, a HE JTITCPAMH, €
OHHYM 3 HaMNOIMPEHI{IHX BUAIB KoMnipecil Ha AAHOMY MOBHOMY PiBHI, 1 HayKOBH¥
CTHJIb HE € BUHATKOM. BLTbIN TOrO, e ON¥H 3 HalACKpaBilIHX NPHKITAXIB KoMIpecii y
HAyKOBUX TeKCTaX. By3pkocrienianbii KOMIIpecoBati BHPasH Ta YHCAiBHHKH 3BHYaHHO
BXHBAOTHCA Y NOBHIM hopMi B ycHoMy MoBnieHHi. I1fo cTocyerses eniMinanii neBHHX
4aCTHH MOBH, B JaHOMY BYNAJKy BOHa HE MpocikoByBanacs. Clia TAnie BiA3HAIATH,
IO, AK i B HAYKOBOMY TEKCTI B3araji, B JOCALKyBaHHX MaTepianax koHdepeHuii repi-
ATPIB NEpeBakas IMCHHME XapaKTep ICKCHKY. AJIC Ha BiiMiHY BiJ| iIHIBMX TEXCTB CXO-
XOTO XapaKkrepy, KOnoBijp He Gyna abcTparoBaHoio i MicTuna ocobosi i mpHcsikiHi
3aliMeHHMKM nepuioi ocobu. IHOAI HaBiTL 32 BIZCYTHOCTI OCOBHCTICHOCTI B TEKCTi OPH-
riHany nepexnanay BHOCHTE ii Y TekcT nepexnany: Lower on the list are the central
nervous system sympatholytics. — [lanewie 66t uoume cumnamonumuxy YewmpatoHozo
Oeticmeus.

* Ha JercH4HOMY piBHi THIBICTHYHA KOMIIPECiA BUSBIMETHCA 31e01IBLIONO Y BXKHU-
BaHHi GiNbIN KOPOTKHX CHHOHIMIB: And hopefully some day we will have the vaccine to
prevent this insusceptible (to) people disease (to make prevention). 3 iminoro Soky, foBii
KOHCTPYKLLi npexacrasieni Texr: They produce small improvements in memory and in
behavior for about a year (to improve a little). Tlepexinan y naHOMy BHNAJKy OBTOPIOE
thopMy aHDTHCLKMX CIIOBOCTIONYYEHS: «H, 603MONHCHO, K020a-HUBYOb ML OMKPOEM Ma-
Ky10 6aKyuny, xomopas bydem npedomepauiams pazsumue bonesnu Arvyzeiimepa y iio-
Oeii» Ta «Ewe xouy cxazamo, ¥mo npumerenue >mux npenapamos guameaem onpeoe-
AEHHOE YIyuuienue € NaMamu ¥ nosedenuu nayuenma, Ho Gonesnv Anvyzeiivepa He ne-
YUMCR UMY, Komnpecix Ha aHOMY PiBHi He TPOSBNIACTLCA Y BUITYLIEHH] CTIB 3 TEKCTY.

HJonomixHi aiecnosa, cny:xGOoBi 4aCTHHYM MOBY, TaKi AK npnmnemmk, apTHKI,
4acTKa, CNOYYHHK 36epiraloThcs B yCHOMY HayKOBOMY MOBJEHH. IX BiuTydenHs cno-
CTepiracThed JIMIIe Y TAOIHIAX TA HAANKMCAX A0 HHUX, € Pi3Hi CUMBOIH («=», «/» Ta
HIN) MOXKYTh NO3HAYATH CIONYIHHKY and Ta or. ToOTO Ha JIeKCHKO-CHETAKCHTHOMY
piBRi KOMNIpecis B YCHOMY MORJICHHI NPaKTHYHO OBHICTIO Bi/ICYTHS.

MoBHa KoMIpecit Y HAyKOBHX TEKCTaX CKPaBO BHPAXKCHA Ha CHHTAKCHYHOMY
piBHi MoBH. Crierudika HAYKOBOTO CTWIIO MOJIANaE Y MiAKpeceHil NoriyHoCTi Ta no-
CIIIIOBHOCTI BHITANY, HOro apryMEeHTORAROCTI, AKi pealizyloTbcs Yepes MoBHOTY rpa-
MaTHYHOTO OQOPMIICHHS NPeAMKATHBHMX ORHHHID. 1le BUPAXKAETECA B NepeBaKaHHI
CTIOMYYHAKOBHX CKJIaJHAX ped4eHb (6inburicTb 3 AKHX — oma,uﬂoninpmﬂi) IIpoc‘ri K
PeYeHHS YCKNaAHeHi 3B0POTAMA 3 NIAPATHUM 3B’ A3KOM, HIO MABKIIYE CHAAHICTS pe-
4eHHA [4, ¢. 244]. 3a3Buvall 8 TAKKX BUNAKAX IMPOKOTO BHKOPHCTAHHS uaﬁynaﬁ cy6-
CTHTY1Iist, TOGTO ripolec, KoAH MiApaaHi pedeHHs 3aMiHIOIOTECS HIETPHCIIBHHKAMY Ta
JIENPHKMETHHKAMH, a TAKOK JIEIPHCITiBHHKOBHMH a60 JienpUKMeTHHKOBHMH 3BOpO-
Tamu (participle phrases — gienpHCTiBHAK YM AIENPUIKMETHUK 3 3aJIEKHHMH CIOBAMH),
1o € Ginbi eKOHOMHHM 3ac000M BupaXkeHHs Tiel camol indopmanii:
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1. We should not argue with them trying to convince them that we are right and
they are wrong. Jlane sHCNORMIOBAHKS MOXKHA Gyno 6 aMinnTu Ha Take: We should not
argue with them and we should not try o convince them that we are right and they are
wrong. T1pn nepexna/ni BiaOyBacTsCa NEPETBOPEHHA PEYEHHA Y CKIAAHOCYPARHE HEYC-
KnanHeHe: He nyxcno ¢ numu crnopume, u, noxcanyilicma, e neimatimeco ux nepeybe-
oums.

2. First drugs, called cholinesterase inhibitors, are used to increase the
neurotransmitter acetylcholine in the brain. (IligkpecneHa HACTHHA WHOTO PEUCHHA MOTTIA
MBTY HacTynuwil Burisn: that are called cholinesterase inhibitors). Ilpu nepexnagi pe-
HeHHA AyXKe BUAOIMIHMIOCH i Jedxa yactiHa Oyna Buiydcna B3araii (x09a nepekianady
JIO/aB iHITy HAAMMINKOBY iHbOpMAaNifo — miakpecnena): Huzubumops: xorunacmepazot
UCNORBIYIOMCA ONIR YBENUNCHUR HETPAMEOURMOPA AYCTURXORUKG, KOMODbIL 3HAUUMERb-
HO CHUNCEH 6 MO32e nayuenma ¢ Goneinsio Anbyzeiimepa.

Kpim 1010, BHKOPHCTOBYIOTECS RIEMPHCHIBHUKOR] Td Hi€NPHKMETHHKOBI KOHCT-
pyxuil. Jlo CHHTaKCHYHONO PIBHA HANEKATH TAKOXK BUNANKY CYMIMICHHS — 3’ €IHAHHA
OKPEMHX 3MICTOBHHX BiAPI3KiB Y WiRICHY ONHHHINO Ha MiACTABI TOTOXHOCTI NCBHUX
€JIEMEHTiB,

Onnum 3 0CHOBHMX 3acO0iB KOMApPECIT Ha CHHTAKCHYHOMY PiBHI € LIHPOKE BHKO-
PHCTaHHA Pi3HHX BHIB E/TNCHCY PH IPaMaTHYRIN Opraxi3auii TEeKCTy HEYKOBOTO CTH-
mo. Exincuc MoXHa BH3HEYHTH SK NPOMYCK CTPYKTYPHO HEOOX{IHOID eNeMeHTa BU-
CHOBAIOBAHHA, 1HO 3BHMAHO ACTKO MOHOBMOETHCA Y JAHOMY KOHTEKCTI 4HM CHTYaliil.
Hanpuxnan: Between 70 to 90 per cent of people with this disease are actually developing
behaviour symptoms and these include sleeplessness, wandering, hissing, aggression,
agitation, anger, depression, hallucingtions and allusions. Cnoso symptoms BHIyueHe
Y Rpyriii yacTuni pedexHs. B pociiicskiit MOBI B Uil wacTHHI 3’SAMIETHCH NiAPAAHE
peueHas: ¥ 70 do 90 npoyenmos modeti ¢ Gonesnvio Arvyeetimepa, 6 KoHye KOHYOS,
HAaOAIOOMIOMCR MAK HA3REAEMBIC KNOBEOCHYECKUE CUMNMOMBLY, KOMOPLIE EKIIOYGIOM
becconnuyy, OPaAMOMAHIIO, PARIUYELE BAYNCOANUR, 8036YHCOCKHOCYb, 3100V, Oenpec-
CUIO, 2D YUHAYUY U MAHUAKATLHBIE COCMOSHUA.

CTHCHERHS TEKCTY HA CEMAHTHIHOMY PiBHI MOXHA NPEACTABHATH K BU/IUICHHS
HakBaxHBiwoT iHbopMmaLii Ta npomyck MeHu cyTreBoi. To6ro 3 Tabnunii Halfvacrime
BiZOHPAIOTECA ACKPABI MPRIJIAIH, IHIY XK YACTUHY 3AUIKARNCHINA PEUMNICHT MOXE 3HAN-
TH CaM.

Taxym THHOM, MOXHa 3poOirTH BUCHOBOK, H10 MOBHA KOMIIPECia TEKCTIB HAYKOBO-
I'o 3MiCTy Ma€ IPOABH Ha YCIX MOBHHX piBHSX. Ha KOXHOMY MOBHOMY pisHi AOCAIIKY-
BAHE FBHILES NPEICTARICHE y NIEBHOMY CTyAEHI | Mac CBOT 0COGMHRBOCTI, ane Halisck-
pasilni T2 Haipi3HOMHITHIWI NPOABY KOMIPeCii — Ha TCKCHHHOMY Ta CHHTAKCHYHOMY
pisuax. [Ipy nepextani BipGyBacTbCA AK CTUCHEHHS OAMICT YACTHHH NMOBIIOMIEHHS,
T8K i pO3ropTaHng iHoT. Pesynwratn poGors MOXYTs OyTH BHKOPHCTAHI Ad MOAAIL-
LIOr0 AOCIHMKEHHA Y cpepi aHOY TeMH.
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CIIOCOBM IEPEJAYI BIACHMX HA3B: JOCTOTHCTBA I BAJIH

Jlana CTATTA NPHCBSIYERA PO3MIANY OCHOBHMX CY4YACHHX cnocofip mepenavul BAACHMX Ha3B 3
MOBK Ha mMoBY. B eTatri posrnnsyTi ocHGBRI NepeBara T2 BRAH UMX cnocobin.

Jlannas CTATHA ROCBAILEHA AHATH3Y OCHOBHLIX CrIocofoB Mepennad HMeH cOBCTBEHHBIX € A3BIKA
H8 AILIK B COBPEMEHHOM 06mecrne. B cTaThe paCCMATPABATCE OCHOBHDIE DPEHMYINCCYBA H HeJl0-
CTATKH QAHHLIX CIOCOGOB NepenayH.

This article aimes at analyzing the means of translating proper names and bringing to light
their advantages and disadvantages.

V Hall Ya¢ IUAMPOKHX MXKHAPOAHKX 3B’ 43KiB IHO3EMHI IMEHA i Ha3BH YTBOPIOIOTh
3HaYHy 4acCTHHY CJIOBAPHOTO cxiiagy Oyab-axoi MOBH. Baxko ysBuTH cobi npanisBHHKa
HayKH i KyasTyps, BaxiBua y Gyab-akif ramysi moncbkol AisibHOCTI, kil He BKMBAB
61 RNacHHUX iMeH i Ha3B, 3aN03HYCHHX 3 IHO3EMHHX MOB. bararo 3 HuUX — KypHaJIiCTH,
y4eHi, pefaxkropH, nepexianadi, pedepenty, Gibaiorpadu, 6i6niorekapi Ta inmi — no-
BCAKAEHHO 3IUTOBXYIOTECA 3 HeOOXiAHICTIO MicaTH iHO3EMHI iMEHa i HA3BH B PIAHOMY
TekcTi. Pa3oM 3 LM IpaxonsTs i TpyaROm| Dpy X cripudtHsTTi a60 nepeaadi 3 MOBH Ha
MoBy. Ha janb, 3apa3 HaMiYacTbes TeHACHIIA y mpodeciiHHX nepeknaaaqis 3aIHIIATH
BAaCHi Ha3BH HCICPCBEACHHMH, BOHH 3AHIUAIOTHCA B TEKCTI Nepexiany HAMHCAHHMH
JIaTHHHLEIO. Y MpaKkTUIll nepewiaxy Takui npuioM OTpAMaB HA3By NIPIMOro nepeHe-
CEHH3L, a TaKoXK HaOYB IIHPOKOTO PO3NOBCIO/KEHHS.

Fox METOIO AaHOT CTATTi € BUBYCHHA AOCTOTHCTB Ta Baj BCix icHyIoMMX 3acobiB
nepeayi RIACHHX Ha3B, Ta NPAMOro NepeHecenHs 30kpema. Xiba MoxHa cobi npencra-
BATH HAMHCAHHA HA3BM BiXOMO{ KOMMAHII 10 BUPOGHMIIIBY MONOYHOL SIPORYKUIT iHa-
kwe gk Danone. Pigni Morn Brpavators caMoOyTHiCTS. PHHOK 3aBOHOBYIOTE TOBApH iHO-
3¢MHMX BHPOOHMKIB, HA3BY SKMX HABITh TPAHCKPUOYBATH HE HAMATAIOTHCA. A, IPOTE, MO-
HKyTh BitbyTHca GyIb-AKi ka3ycH, OCKLTHKY JATHHHMII | KUPUTHIA MAFOTD JEAKY CXOXICTD.
Taxk, nanpsoraj, Hasea My/sTAMeniHOI Gpuratcekoi kommuanii BBC (bi-bi~Ci) y pocitics-
KOMOBHOTO peLIMIIi€EHTa BHIJIBKAE abcomoTHo menHi aconjailii (BBC — Boenno-Bos-
Ayiapte Cust).

PosrnsiHemo X i MpoaHanizyeMo OCHOBHI NPHIfOMM, TKMMH KOPHCTYIOTECA Mepe-
Kilajia4i npM nepenadi RIAaCHWX Ha3B Ha CydacHoMy eratti. Poskpuemo 1X moctoineTsa i
HeJOJIKH.

Xapaxrepusyl09M BIacHi Ha3BH SK 00’ €KT neperiaxy, FOBOPSTH 3a3BH4ak, 110 BOHK,
AK NPaBHKIO, NepeKany He Mmizyriraiors. ITix nyM MaroTs Ha yBa3si, IO A4 IX PO3YMiHHS
AOCTATHHO BKAa3iBKM HA Te, LIO NMepej HaMH iM’s a60 Ha3Ba (2 WO GyHKIIO BHKOHYE B
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IMHCLMOBOMY TEKCTi 3arosiosHa Gyksa, a6o akack rpadiuna 3mina mpudry). 3sincu su-
TiKae, 1o 36epexenns (a6o nepenada 3 MiHIMATEHEMH 3MIBAMM) 3BYKOBOT ODOIIOHKH
imMeH BracHHX 6yBac JOCTATHIM LIS PO3YMIHHA | TEKCTY nepexnany [2). Moxe 3aatucs,
o flepeKsiajl iMEeH RIACHHX He IPEACTABRASE 0co0NMBUX TpyaHoLis. HaeiTe nepexia-
[IOM I1¢ HA3HBAETLCS BELMH YMOBHO: ajyKe, fK [PARMNO, BIACHI HA3BU rpancxpnﬁy-
10ThCH 860 maﬂcnl'repylo'rhcs. Piaxo nepeBoOARTHCA. Hepewm,n, TIPH 1JbOMY — BIFACTHBICTD
XyROXKHBOT Jlrrepa'lypa, Je B IMEHaX Ta Ha3BaX TOMilleHa AOKATKOBa iH(opMalid, 38
ROTIOMOTOIO SIKDT ABTOP HAMAl'aEThCA PO3KPUTH XapaKTep repos (iMeHa, o «'OBOPATHY),
AJte, Hacripasi, 7S TOTO MOG IPaMOTHO nepeaaBaTy abo HaBITH NPOCTO MHUCATH iHO-
3eMHi iMena, BeoOXifHe SHAHHA Bi/MOBIHUX npasun i npvenpmis. [TpoTe npasuibHiCTs —
€ 1110Ch BITHOCHE, 1O 3MIHIOETHCH 3 NOSBOIO HOBHX HOPM i PO3IIOPAZKEHb, IHCTPYKIii
i npaBun. [l JOCATHEHHS NEBHOT ONHOMAHITHOCTI B cnocobi mepeaayi aHTmilichKAX
BJIACHHX Ha3B Ta IMEH HEOOXiHO BCTAHOBHTH AEAKi MOYATKOBI MOJIOKEHHA, AKUMH Mir
Oy xepyBaTHCK fiepexiazay IIPH NHCHMOBOMY Nepeknafi SHrIiiCHKOro TexcTy. Ase ro-
TIOBHE, IO iM’, B/IaCHa Ha3Ba NOBHHHI GyTH nepeseneni, a0 AXKMMOCH YHHOM Mepe-
JaHi 3 MOBH Ha MOBY. Hillo He TOBMHAO 3ANHUIHTHCS HETIEPEKIAIeHHM Y Ipoleci e-
penadi cmuciy. Koxamii uiray 1iopuHeH cipuiinati indopmauiio Ta sposymits 1i: i
TOM, WO BOJIOKtiE€ IHO3EMHOIO MOBOIO H2 [IOYATKOBOMY €Tarli, i TOH, 100 He BOAOAIE HEIO
30BCiM,

Y cyuacHiif iHrBiCTHII BIaCH] HA3BH YaCTO BH3HAYAIOTHCA K Ti, IO HAMBAIOTE
JNIEKCHYHI OMHHLI, L€ BIAPI3HAE iX BiJ 3araabHUX CHIB, SKi BBOXAIOTHCE ONUHHLAMH,
IO IFO3HAUAKOTE. [HaKuie KaXKyYH, Y RIRCHUX HA3B HA EPIIAH MU1aH BUCTYNAc GyHKIIA
HOMIHATHBHA ~ Ha3UBaTH, 100 BiapizEATH opHOTHRRI 06 exTH ofuME BiK oxnoro. Kpim
TOro, iIMEHYBaHHR Joaei i reorpadiuni Ha3BK He € MTEPBUHHUMH TEKCHIHHMK OAMHAN-
LUIMH 32 CBOTM NOXODKEHHAM, OCKLIbKI. BOH# YTBOPEHI Ha 6a3i suranshux ciis [1]. Bin
3aranbHHUX CJHB iX, OXPIM iHINQTO, BIfPi3HAC TEHACHUIR A0 YHIBEPCATLHOCTI BHKOPHC-
TAHHA, Hanpuxnan, TEPEXOAATM. KO POIMOBH IHUIOK MOBOIO, IOBOAMTHCA BAXOPHCTO-
BYBATH iHIIi 3BHUANIHI CTIOBA BRIMOCHO 3HalioMBX npeaMeris i ORATE. TakyuM wHHOM,
BJIACHI Hasey, IMEHA CTa!aThH OHOP’HHMH TOYKAMH B MDKMOBHIH - KOMyHlKallll, & TaKomK
TIpH BUBYEHHI iHO3EMHOI MOBH-i Depexiai 3 #ei. Lie mopeawio iniosiio Toro, o iMexa
i Ha3BM HC BUMAraloTe 0GeGAUROT YBAPH NPH. BUBHEHHI iHOBEMHOT MOBH 1 IIPH Tiepe-
knani. Taxuif mimxin € nomeuTKoRMM. IMena; BiacHi Haspy AICHO JONOMATAIOTH IORO-
Jiati MoBHi Gap’epn, ane B CBOEMY MIOYATKOBOMY MOBHOMY cepenonumi BOHH MAIOTh
CKJIANHY CMHCIOBY CTPYKTYPY, ymxam,m 0cobaHBOCTE (POPMH 1 €THMONOTT, YHCICHHI
38’ S3KH 3 IHIDUMH ONHHHLAMM i Kamropuun moBu. [1pu epenadi iMeHi iHIZOKO MOBOIO
BEIIMKA 4aCTHHA UHX BIACTHBOCTeH BrpayacTbea. SKio He 3HarTd afo irHOpYBaTH I
ocobnuBoCTi, T NepeHeceHHs iMEHI Ha iHIe NIHFBICTHYMHE MTiAIPYyHTR MOXE He TUIbKH
MOJIETIINTH, ane i YCKIaZHUTH 1aeHTHdIKAIIo HOCIT iMeni.

OcobnuBicTs iMeH 1 Ha3B, HA BiAMIHY Bij 52raTEOX 3aAM03HYEHHX THO3EMHUX CJIiB,
TGOJATAE B TOMY, U10 TIPH Mepeaadi iX iHINOK MOBOIO BOHY B OCHOBROMY 30epirayors
CBOIO MEPBHHHY 3BYKOBY 30BHIINHICTH. [IpUunHa 115010 nonsrae 3 cneumdiil ceman-
THYHOI CTPYKTYPH BacHO! Ha3Bu. IlpH uepeaavi BracHix Ha3B HSPIIOPSIHY Bary IpHi-
mae 3BykoBa o6onoHKa. Lle BiAGYBaEThCS TOMY, IO BOHH HO3HAYAIOTh iHAMBIAYAIbHI
06’exTH BesnocepebO, BOHH MHHAIOTH CTYIIML YABNEHHA 2460 3aCanbHON0 HOHATTS
(pedrepentra).

Heaxe YCKIIanAenHs B 6y115-m<y MOXUIMBY TEOpil0 iMEeHi BIMacCHONO BHOCHTE TOM
q;am; o, xpm THUNOBHX BJIACHHX iMeH — Bacuns, Mapycs, Kuis, AMepuka it A, € i
TaKi, Ki B gKilich Mipi MatoTe MOTHBYBAHHS a60 SHAHEHHA, HAPHKNA/, IHCTHTYT ripebkoi
CHIPaBH, A TAKOX HA3BK KHNT, KIHOKAPTHR i T. 0.

IcHye AekinbKa IPMAIMNIB Nepezati BRaCHHX Ha3B Ta IMEH: TPaHCAITepaLlit, TpaHC-
KpHIILIif, TPAHCTIO3KIILA, KAIBKyBaHHS. TIpH LbOMY TPaHCIITEpaLlis | TPAHCKPHITLs BBa-
KAYOTHCS OCHOBHHMH CIIOCO0aMH.
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TIpo TpanchiTepaniio roBOPSTh TOJi, KOJY MOBH KOPHCTYIOThCA PisHUMH rpadiu-
HHM# CHCTEMaMH (HalIPHKIIAJL, aHFHICHKA, POCIHChKA, TpelibKa, BIPMEHCHKA, I'PY3HHCH-
ka), ane 6ykeu (abo rpadiuni oAMHML|) HMX MOB MOXHa MOCTABHTH B AKYCh
BiJIOBIAHICTE, 1 3TiIHO 3 UMM BIANOBIZHOCTAMH BiNOyBAETHCH MDKMOBHA Tepeada
iMeH Bi1acHuX. OCKiIbKH, HANPUKIIAZ, IATHHRIA, rpeubkuil andasiT i KUDAWIHLIA MaIOTH
3aranbHy OCHORY, T4 GinbiiicTh Oyks IMX ABOX ananiTis MOXyTh SyTH NocraBieni y
BUINOBIAHICTE OXH2 ONHil 3 ypaXyBaHHAM THX 3BYKiB, SKi BOHM PerylIspHO no3Haya-
101s. TpaHciiTepanis Mae sk nepesary, Tak i Henosikv. Ilepepary € ogepnai. ITo-niep-
ille, TMCHMOBHMH BapiaHT iMEHi He CNOTBOPIOETHCA; NO-ApYyTe, HOro HOCIH Mae yHisep-
CaNlbHY, HE3aJIeKHY Bia MOBH imeHTH(}iKaniI0. [HOZI BaXKO BiJHOBHUTH MIOYATKOBY ¢op-
My iHO3eMHOTO iMeHi aGo npiBuma, nanoTro iM B YKpalHCBKii TpanckpHmilii, To61o 3
OpicHTalli€l0 Ha 3By4aHHA, a He Ha HanMCaHHA iMeHi, BeakaeTscs, mo npH TpaMcnire-
pauii B mie 6iTBIIOMY CTYTEHi HiXK NpH NpAMOMY NEepPeHEeCEeHHi, MOBi, IO 3aII03U4YE,
HaB’A3yeThCA BHMOBA iMEHi 10 BIACHWX npaBwiax. ¥ ninoMy GLTemIicTh iMeH i Ha3B
NIepe/IaloTECA B JAaHWI 9ac crnoco6oM TpaHCKpHIILIi, B OCHOBI AXOi JIEKHUTE (POHETHY-
HUH TPUHLMIT: MPArHSHHA [EPEeAaTH 3 MOXUTHBHAM HaGUKEeHHAM O OPHTiHaIy He Ha-
NHCAHHS, 3 3BYYaHHSA iHUIOMOBHOTO CJIOBA, TOOTO HOro HanioHaNbHY GoneTHuHy dop-
My. Bignosiano fo 1poro 6araTo aHrMiHCEKMX BIACHHX iMEH 3yCTpPidaloTECA TEMep y
nepeKnanax y sMineHil rpadiynii Gopmi, 1ka HabMDKeHa 0 iX CpapKHbONO 3ByYaH-
us. [lorpibno nmigkpecnvry, Hio PoHeTHYHA TEHNESHLIIA MPH Nepeaavi aHrmMiHChKUX Biac~
HHX Ha3B, IMEH HE MOBHHHA MPOBOAKHTHCA MEXaHIYHO, 63 YPaxXyBaHHA IPAKTHKH, IO
cranacs. Lied nmpuHIMI He MoXe PO3NOBCIOMXKYBATHCA HA Ti HTMPOKO BKMBAHI iMEna i
Ha3BH, HANMCAHHA AKMX Mae Gararopiudy Tpamuifiio i AKi MilHO yBililuE KO cKAagy
MOBH, Ha SKill BOHH NepeialoTheo, B HeBHi# rpadiuniil popmi. 3 Licl npHYMHH NOBHHHO
3Gepirarncs Ge3 3MiHKM, HANPHKNIAR, TPAAULliiHE HATUCAHHS IMEH AHIMIHCHKIX KOPOJIIB:
Kapn I, 2 ve Yapiss I. Opienryiounch npu TpasckpHOyBaHHi B OCHOBHOMY HA oHETHY-
Hy popMy coBa, HeoOXiIHO OAHOYACHO BPAXOBYBaTH i opdrorpaditHiit MOMEHT 3 THM,
06, HE NEPEIKO/HKAIOYH MIPABUNLHOMY YUTAHHEO, 0 MOXUTHBOCTI 30epertTa npHu ne-
penavi cnosa Gau3bKicTs A0 Horo rpadiunoi gopmu. Tpanckpumuif i TpaHciTepanis,
SIX FOBOPHJIOCSH BHILE, BCE XK TAKH 3ATHIAIOTHCS OCHOBHUMH cnioco0amuy riepenadi iMeH
BJIACHWX.

Po3riHeMO OCHOBHI npuﬁouu nepeaa4i BIacHUX Ha3B Ha TIpHKIaKax. AKino BHyT-
pilas popma iMeHi He obirpaeTicd, ocobucti i reorpadiuHi iMeHa mepesaloTbCA 3a
HOBHMH ab0 CTApHMH NpasWiaM# TpaHCKpHNHii abo Tpanuniino. Tpaauuifl BiaNO-
BiHOCTI 3adikcoBaHi B cioBHMKax abo y NTireparypi. 3MeHIllyBanbHi iMEHa NiCpeaaloThCs
B OCHOBHOMY 3a JonomMororo Tpanckpunuii: Kong — Kolja. I1pissuckka monet — icto-
PHYHI, BXKE HE 3aJIEXKATH B/l KOHTEKCTY, i MPI3BUCHKA repoiB Y XYAOKHBOMY TEKCTi, SKi
CNYXKaTh JUIS XapaKTePHCTUKH ITePCOHaXa, epeAaloTECA i3 30epeIeHHAM CEMaHTHKH
koperesoi Mopdemu: Kapn Jlucwii, ®inin Kpacusuii, Kapn Benuxuii. [Tcesnonimu ne-
PeRalOTECA TPAHCKPHTILIEIO, OKPIM THX BUNIAAKIB, KOJTH € TAKHMH, LIO «TOBOPATEY. Kimu-
KH TBapHH (300HIMH) IEPEBOASTLCA, AKINO iX BHYTPiluHA (popMa JOCHTb AcHa. Y pewrti
BUNAAKiB BOHM TpanckpuOyroTeen: Pexc, Jhxek. ¥ nepexnani reorpadiunmux nass abco-
JMOTHMX MpPABHI HEMae, ajle HaMivaloTsCa BUpasHi TenaeHuil. binbmicts iMeH TpaHe-
KkpubyeThes, aKoto 6 He Gyna BHyTpiitiHg HopMa, HABITH T4, IR0 «ropopuTHY. [Tpore ms
nepeKialy Ha3s MOPIB, 03¢p 1 KPYIMHHX 3a3TOK XapaKTepHilna TpajuiliiiHa nepejaa 3
NepeKIazoM OKPEMHUX KOMIIOHEHTiB. MiKpOTONOHIMM — HAa3BH BY/IHIIb, IUION i T. 11., AK
NpaBWIO, TPAHCKPUOYIOTHCA, X04a BifoMi 1 TpanwuiiHi nmepewiafHi BiANOBIAHOCTI:
Camps Elyses — €muceiicbki nons. Hassu ycraHos i oprauisautiii, £k paBuio, Tpakc-
KpHOYIOThCS, TaK CaMO AK i HA3BH MAra3uHIB, roTeNis, TOProBHX dipm: Rolls Roys —
Pous Poiis. Tlpore Hasay OpraHisailifi, IKHM BAXKIKBA HE TLTLKH peKNamMa, MDKHapoaHa
inenTrdikauis ix iMeHi, a i nomynspusanis ix AisnbHOCTI, NepeponsTeca: United Nations
Organization — Opranizanis O6’eanannx Hauiii. Ilpore Bizomi Mapkn HaMararorscs He
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aMinloBary iM’s1. Hanpuxnan, «[lispennmii MammuoOyaiBHuit 3aB0Iy 3aNHUMB ¢00i Ha-
3By, L0 MaB 33 PAASHCHKHX Y&CIB i 3apa3 TPaHCKPHOYEThCs AK «HOXKHBIH MALTHHOCTPOM-
TENbHBIH 3aBOJTY, TAK AK BiH Pxe OyB BiOMMIT 32 KOPAOHOM Nif MM iM AM. AHATOTIYHO
Ha3BaM QipM 3a JOTIOMOTOIO TPAHCKPHITLLT NepeaAloThCA Ha3BH (ipMOoBHX Tosapis. Ha-
3BH CYAiB i KOCMIYHHX KOpaOJliB TPaHCKPAOYIOTECA; HA NEPLIHIt MNaH BECTyNAc He o0pa3,
TOKITafieHHli B OCHOBY HaliMeHyBaHH, 8 EK30THYHHM KOJIOPHT iMEHI, 1110 BKa3ye nepui 38
BCE Ha NpiopHTeT JaHoro HapoAy abn kpaiuu Ha Mopi a6o B kocMoci: Voyager — Boaa-
xep. TpaHCKpuGYIOTHCA TaKOXK Ha3BH rA3€T, XKYPHATIB, AKi CIPHAMAKOTECA Ha 3pas3oK €K-
30TH3MIB, SIK ACKpaBHii CHMBOJA HallloHaNBHOI cnendiku: The Times — Takmc, The Daily
News — [eini Heio3.

JlomycTumolo € i Ma€ MiCHE Ha CyJacHOMY €Taii PAKTAKA NPAMOTO HEPEHECEHHA
imMeHi, To6To HanKCaHHg Horo IaTHHCHKUMM OykBaMH. [IpaMe nepeReceHRA Kyxe piaxo
NPAXTHKYBANOCH, 30KpEMa B PAJSHCHKHI fiepiod, ajne iHOAl e AONYCKAXOoCs B CHe-
LiaNBHUX HAYKOBHX TEKCTAX, Y TOMY “YHCIi Meau4yHMX. Hanpukaan, macanocs: Sk
pif3Ha4aB Freud 8 poGori...». [Ipore y TekcTax 3arasnbHOTNO Xapaktepy lie iM’a nepena-
Bajiocs kupwiHnero — ®pefin. 3 kinua 80-x pokis npakTHka NpAMOIo NEPeHECEeHH CTa-
na PO3NOBCIOKYBATHCA BCE LIKMPINE 1 LIMpINe.

Tox 3po6HMO HACTYNHI BUCHOBKH TA POIIIAHEMO HEPCIICKTHBH PO3BUATKY L(bOIO
nuTaHuA. [Ipy 3an0o3H4eBHI iMeH BiIacHMX iX nepeaya MOXe OPIEHTYBaTHCA i HA NHCh-
MoBy (rpaiuny) ¢opmy, i Ha BHMOBY. A MOXIIHBE ITPOCTE NIEPEHECEHHs rpadiuHol
dopmu iMeni Ge3 3MiH 3 TEKCTY OAHICIO MOBOKO B TEKCT IHINNOIO MOBOIO. Take HalfuacTi-
i€ TIPAaKTHKYETBCH, KOJJH MOBH KOPHMCTYIOTbCA 3arajibHOIO IrpaivHO0 OCHOBOIO NH-
cemHOCTi. Taxoi NpakTHKK AOTPUMYIOTECH B GUIBIIOCTI KpaiH, W10 KOPUCTYIOTHCS f1a-
THHCBKOIO rpadikoio, V 3axinnoeBponelicbxux MOBax iMeHa RIACHI, L0 3aN03HIy0Th-
cA 3 OJHIET MOBH B iHIIY, K MPABWIO, HE MIHAIOTE Oporpadiio: Tak 3pyyHille YHTa-
9aM, AKi 3aBIAKH LHOMY MIAXOHY MOXYTh NIETKO OPiEHTYBATHCA B Oyab-SKHX TUCEMO-
BHX [pKkepenax. AJe XK He cnij 3a0yBaTH i THX 4YHTaqiB, KOTpPi HE BONOAIIOTH B Hamik
Kpaiti eBponeiiCEKUMY MOBaMH.
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AKTYAJILHI ITPOBJIEMH JIITEPATYPO3HABCTBA
TA CTHWIICTHKHA

YAK 821.111-1 «16»

L I'. Be3poanux
Auninponemposcokuit nayionanvrui ynieepcumem

TBOPYA CIIAJIAHA JIOETIB-KABAJIEPIB»
SIK OB’EKT JITEPATYPO3HABYMX JUCKYCIil

Posminaaerbes npobnema ceoepizHocti anrriitcbkol nireparypu XVII croniTre s cxnganol
ICTOPHKO-KYALTYPHOS eN0XH, NeHe3He TBOPHOCTi APUCTOKPATHYHOIO NOETHUHOTO IYPTKA «KaBasepis»
Ta Ix micue i poas y JiTepaTypHUX Ta NOJHTHIRAX KOAI3isX, AKUX 3830410 aHTIAIACEKe CycniabeTBo
XVH croaitra.

B naunoit crarbe paccmarpupaercs npoliema caoeoGpasus anranlickolt aureparype XVII
BeKs KAK HEOAHOPOAHOH HCTOPHKO-KYALTYPHOI 3MOXH, FEHEIHE THOPYECTBA APHCTOKPATHYIECKOI0
NMO3THYECKOT) KPYXKKA «KABAJEPOB» H HX MECTA B POJIH B AHTEPATYPHBIX H NWIHTHYCCKHI KOJJIH-
3usx Anrann XV sexa.

The article studies the peculiarities of the English literature of the 17th century as a complex
cultural epoch, genesis of the poetry of «Cavaliers» and their place in the literary process of England
in the 17th century.

IlpeameroM CTATTI € BOCHAIDKEHHS TBOPYOCTI apHCTOKPATHIHOIO I'YPTKA «I10€TiB-
KaBaJIepiB» y KOHTEKCTi aHMIHCHKOI KypTya3HOi Tpaauuiil Ta iCTOPHKO-COWANTBHOMY
KoHTekeTi AHrmii XVII cromiTrs.

AXTyanbHiCTh 00OpaHOT TeMH O0YMOBIIOETHCH, NIO-TIEPILIE, IHTEPECOM CYHacHO] JIiTe-
paTypo3HaB401 HayKM O BHBMECHRA KYABTYPHOI cnaxumuy XV cronitrd 8 AHOALL, AK
nepiofy, HI0 Mae NepeXiHuii Xapakrep, Ta, 0-Apyre, SBHO HENOCTATHLOIO BHBYEHICTIO
NOETHYHOIT TBOPYOCTI «KaBaJIepiB» y BITYH3HARIA Hayi. BuzHaloun uinHKii BHECOK Y
OOC/KeHHS TBOPYOCTI «kapanepie» poboru P. Ckenron «[loeTu-kaBanepu», axa Ha-
Oyna mMpoxoi NoNmyAApHOCTH [12], a TakokK BiIAIOMM HaJIeXXHE BYCHMM, AKi 3aiiMa-
FOTBCA JOCHIKEHRAM THX 4YM iHIINX acnekTis noesii «kasanepis» (C. Hikcon [11],
M. CsonH [13], A. H. T'op6ynos [1], JI. Mapkyc [10], P. Kiron [9], A. 'iG6opi [4],
M. Harpix {14] Ta ig.) Ta 3ragyloTh TBOPYICTH «NOETIB-KABANEPIB» ¥ 3B’ A3KY 3 reHe3u-
coM ctuneoBoi MaHepH poxoxko (I1. Bpenti [3], I'. I'arcdesrna [7]), TpeOa sinsnauwTH, Mo
BUBYEHHS CTHIILOBHX OCOOIMBOCTEH TBOPIB «KaBANEPiB» AK PE3YIILTATY B3aEMOKil Iita-
TOHI3MY Ta NEeTPApKi3My, a, OBCAKYAC, i nibepTiHaxy, 10 LHOro Yacy He Gyno npeame-
TOM CHENiaILHOrO ACTANLHOIO BHBUCHHA Hi Y BITUM3HAHIA, Hi B 3apyOixHiii nitepa-
TypHil KpUTHLI.

Tomy aBtop crarTi cTaBUTHL NEpea coO60k0 3aRAaRHA NPOCTEKHTH FEHE3HC OCHOB-
HHX MOTHBIB, IO CIIOCTEPIiraloThCa y TROPUOMY CNAZIKY «KaBalepiB», y CIBBIIHOIICHHI
3 OCHOBHHMMH JIiTepaTypHHMH HampAMKaMH nepiony. TBop4icTs BHINE3raflaHuX MoeTiB
TIPHNIANAE Ha HAMCKIAQHIIIMH iCTOPHKO-KYIBLTYPHUM eTan PO3BHTKY KpaiHu — nepion
«xpu3u ceifomocTi» (Azap). Tpeba Bia3HAUMTH, O HE JIAIHE NPAMATHUMI COLIIOKYNE-
TypHi 3MiHk XVII cromits B AHMIT 00yMOBIIOIOTH CKIIAHICTh Ta HEOAHOPIAHICTH
JAOCIIJUKEHHS NLOTO eTany, aje it Toii (pakT, Mo came Ha AaHMii nepiof npunanae
TBOpuicTh Bena J[xoncoua ta JHxona JloHHa, sxi Ae1no 3aTbMapIOOTh CBOIX MEHLI Npo-
CIABCHHX CYy9JacHHKIB.

© L. T’ bespomunx, 2008
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Jocnigkenss niveparypu Ta CyCniibeTBa, NPHCBAYEH] BUBYEHHIO niepiody nep-
wioi nonosrHA XVII cTosiTg, 3a8XIM TOPKANKUCA iTEONOridHBX Ta penirifHux
KOHQUIKTIB, UI0 HUMH NO3HAMHIACA 14 ICTOPMYHA €110Xa, a CAME: PPOMAASHCEKO] BiltHH,
ctpark kopons Kapna 1. Eponionia noesii pasioro nepiopy sinoGpaxkae moniTwysi Ta
COLiaJIbHI NOTPACIHHA, 1[0 OXapaKTEPH3YBAITH HaCH NPABMIHHA ABOX nepuux CTioapris,
TOMY ¥ poforax, NpHCBIYEHUX BMBYEHHIO aHIAIHCHKOT NiTepaTyph NEpINOi NONOBHHH
XVII cronitTa, JOCNIAHKKY He MOXKYTb AilTH 3rofu woxo BuGOpy KpKTepiie knacudi-
Kawil aHmMilicoKkUX TIOCTIB 3a3HAMCHONC TIEPiOAY, HARAOYK NEPERArY UM TO CONIANLHO-
My, ICTOpHYIHOMY a0 CYTO AiTepaTypHOMY acneKTy. TakuM YAHOM, «MOeTH-KABAACPU»
3a3BMuAl NPOTUCTARIIAIOTHCA TOSTaM-MeTapi3KaM, a BHTOKH Takoro GinosigpHoro ix
306pakeHHR MICTATHCA BAACHE Y MaHepi iX MHCHEMa, 10 Y CBOKO YSpry NPUIBOAMTL A0
CTPOIIEHONO CIPHARSTTA HANPABREHOCT] iX Noe3ii, AIKe AKLEHT CTABHTHCA AOCIiIHY-
KaMH JIMILE HA FOJIOBHHMX MOTHBAX iXHBOI TBOPYOCTi, 3aMINAlOYH 11033 YBArolo BCIO
HEOAHOPiAHIiCTh Ta MMOMHY noesii ABOX KA NOETH-METaQi3HKY ACOLIIOIOTHCA 3
cepiio3HOl0 Noe3ielo, TORI AK «MOoeTH-KABANSpU» — 3 GPHABOMLHOI0. Y TakoMy 3arais-
HONPUHAHATOMY NAXOMi A0 300paXieHHA ABOX NOCTHYHHX LIKIN € PalioHAIBHE 3EPHO,
MPOTE TEHACHIIA iX IIPOTHCTABAATH HE € KOPEKTHOIO, a/DKE Y IX TBOPUOCTI MOKHA BiiHAkH-
TH Jemio cuinbre: BipmB noesii . Jonsa 1a B, [Hxoncona na 6araTteox 3 HMX, TipAHa-
NEXHICTE A0 CAIABHOTO KOMA BUCOKOOCBIMEHHX IHTENICKFyaniB,

3aranoM Mo)KHa CTBEPAKYBATH, HIO TI0€3i% HaHOTO MEPIoy NPOTATOM TPUBANIOrO
4acy 3aiMluanaca 1o3a ysarow AOCHINHAKIB TiTepatypy, i auwe Ha novarky XX cro-
JITTA JedKi 3 acHeKTiB TBOPYOCTi MMTIIB KapOJIHCHKOT eNOXM NPHBEPTAIOTH YBary Ha-
YKOROFO CBITY. [0 TAKMX ACHEKTiB MOXHA BiXHECTH «ILIATOHI3M ABOpY» («courtly
platonism»), aknii nia erumueom leupieTrs-Mapii 323028 3HaMHOrO PO3KBITY NPH ABOPI
B 30-x pp. XVII cToNITIA Ta 3yMOBHB FAHOMHKEICTS MTO€3ii Ta Npamu enoxy. B 1903 p.
. B. dlnerqep y BhiacHiil crarTi«Precieuses at the Court of Charles In nocaimkye reme-
3MC M/IATOHI3MY ABOPY, 8KHEHTYIOUH YBary Ha Horo cbparmyabmmy KOpiHHi, 3aBAAKH
akoMy byno CTBOPEHO armocdepy Bumylcanom Ta BUTOHUESHOCT, 1[0 Oysia npy ABOPI.
Toro x poxy caiT nobaunsna te oaua poGota nia asropersom JIx. B. Xappicoua, Takowk
NPUCBAHCHA BUBUCHHIO POAT IUIATAMIZMY B aHTRiCHKiH moe3id, B kil 6ymo BH3HAYEHO
TPH OCHOBHI OpIEHTHPH, MO XapaKrepH3yBaii BHpas «amour platonique», skuii Mas
IHPOKE 3aCTOCYBaHHA y TBOPAX AOETIB-KapONiHNUiB: «KOXaHHS, no3barneHe Oynb-aKkoro
GYTTEBOTD GaXaHHA», KAPHCTPACTD HeBrHHa a6o noxCasiena Haxi» 1a «dopma ralanT-
HOCTI, 110 3aCTOCOBYBasACA AR NPAKPHTTA aMopaidsHuX ob6pa3is Ta 6axansy [6;
c. 23]. Ha siaminy sia JI. ®neryepa BiH He miakpecmoe pois Fenpierru-Mapii y pos-
NIOBCIORKEHHI AQHOTO ABKMILA NPH ABODi.

BianosigHo KO 3aransRONPHARATOL Tpaawili{ BUBHCHHA aHrnificekol noesii Toro
qacy 6yno vanucano gocnipxenns «The French Influence in English Literature»
A. Ydama (1911 p.), B sxoMy BueHuil nponeMOHCTPyBaB mornubnenns ¢paHLy3pKoro
BBy Ipy Aeopi Kapsa I Ta nop’s3ap 110 TenAeHliio 3 pO3NOBCIOMKeHHEAM ineH mwia-
TOHI3MY Ha iHIUI XPOMIAPKH cyciinbeTsa. [Ipote, Ak 3a3Hayae BYSHHMIH, NNATORIYHE KO-
A@HHA He BciMa CNpHItMANOCA TIO3HTUBHO, 30KPEMa, «KABANEPU» HEPIAKO POTHCTAB-
Janu HoMy BiIBEPTHH €POTH3M YA, 32 COBAMH JedKHMX NOCHiAHUKIB, HABiTh TIOPHOT-
padiuni obpasu {15; c. 12]. Liro Tesy ninypumye ®. O. Xengepcon, akaii y noctis-
xenHi « Traditions of Precieux and Libertin in Suckling’s Poetry» (1937 p.) [8] minimizy-
Ba8 POJIb IVIATOHI3MY Y TBOPYOCTI NOETa, BiANalouM Nepesary BILTABY iHLIONO Ky/STYP-
Horo Hanpamy Opasuii — Tpaamuii gibepTiHaxy.

PisHOMRRITHI KOCHIDKEHHS, IR0 TX NPUCBAYCHO BHBUCHHIO JIITEPATYPY KapONiHILB,
BKA3YIOTh Ha NPEBAOIONY PONE ABOPY Y CTAHOBNECHHI CTHJIEOBOU MAHEPH MUCHMEH-
HUKiB: KOpOJIb — NOLHOBYBaY JIITEpaTypH, MHCTEUTEA, My3UKH — 3a3BHYall OTOUYBaB
cebec noeTaMy, XyZIOKHHKaMH, TIPSACTaBHUKAMH CBiTy MucTeuT. Koponesa I'enpierra-
Mapis, 2ka Oysa 3xalioMa 3 JISNILHICTIO PPaHIy3bKUX MUCTELEKHX CAIOHIB, CTBOpHRA
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TipH IBOPi aTMOC(Epy BALIYKAHNX CBSAT, IO BUKIHKAIO 3HAYHHI CIIPOTHB 3 60Ky nypu-
Tan. MOMIHBO, caMe 3aBAsKM 1 K0 aHINikCHKo m'repa'sypu yBUANUIH nerpapmsm Ta
HEOIUIATOHI3M, NIpUTaMaHHi (MIOPEHTIHCHKIH HIKoMi, Be Mic/IA TOro, 3K HHMH 6yJ10 migxo-
peHo Asip Mapii Mexiui (matepi I'enpiertu-Mapii). Cepen BH3Ha4HMX iMEH, 110 NIOB’ 8-
3yIOTBCA 3 ABOPOM LILOTO TIEPIOAY, MOXHa Ha3BatH Pybenca, akuii 03100MB OeHKETHY
saiy Baiitxonna, Ban Jlaiixa — TIPHIBOPHOIO XyAOMHuKa 3 1632 poky, Ta Iniro Mxonca —
OpraHi3aTopa PUABOPHHX TOPXKECTB Ta iHTEHAAaHTa KOPOTIBCHKHX OyAiBemns.

BinbuiicTs XOCHIAHMKIB iCTOPIT CXOAATHCA Y ToMy, 1o caMe ['enpierra-Mapis
BiZlirpalia 3Ha4Hy POJIb Y CTBOpPEHHI aTMocdepH BeCeNOmiB, IErKocTi, JHo0oB: RO MUC~
TEUTBa, M0 HUMH ciiasuBes ABip Kapna I, Bosa Takoxk NpHBHeCHa pajicTs XKHTTH Ta
Ge3TypbotHiCTb, NpHTaManHi (paHLy3HKOMY ABOPY Ti€l 5K enoXu. Ane B TOH e Jac
Tpeba BiA3HAYMTY, UIO JBIp ABIAB cOGOIO BiIOKpeMIICHHMH Bil IHIIOT YaCTHHH KpaiHu
coniiyM. Ha nixreepmxeHna Li€i Te3u MOKHA HABECTH MOETH4HI PAAKH 3 TBOpY Tomaca
Kep’1o, sxuii BigMOBHBCS HanucaTh eneriio — npucesty Foctasy Anonsdy ne Cioeny,
NOSCHIOIYM 1e 6e3TypOoTHICTIO, o Oyana npu aHrilcbKOMY ABOpI:

Tourmes, masques, theatres, better become

Our halcyon days. What though the German drum
Below for freedom and revenge, the noise
Concerns not us, nor should divert our joys;

Nor ought the thunder of their carabins

Drowm the sweet airs of our tun’d violins.

binbmicTs IPNABOPHKX, Ge3 CyMHiBy, Oy/M 3aHAATO BiACTOPOHEHHMH B NOAIH
He IMIIE Y CBiTi, a HaBiTh Y BJIACHiH KpaiHi, TOMY, KOJIH PO3NOYATHCS APAMATHYHI Noaii
1640 p. ~ 6yno wke 3aHaxTO MisHO. Ha upoMy Tl BHOLIAETBCA JIUCT, aAipecoBaHMii ce-
pom Jbxorom Cawtinrom (pasoputy xoposnesu I'enpi [DkepMiHy Biapasy nicas BiKpHT-
TA napnaMenTy 3 aucronaga 1640 p. y Hagii, mo ixei, BUCIOBACH] y JMCTi, AiHAYTH 10
xoponsa Kapna I. Ile 6yno, cxopilite, BHHATKOM 3 YCiX MQHETIPHKIB, AKHMH XapaKTepu-
3yBayacs Ta enoxa. [loeT HamaraBcs NEPeKOHATH KOPOJIA HAaJaTH TapJaMeHTy npaBa
ITPHAMATH PILHEHHA 3 IBOX HAHBAXHBILINX MHTAHb: NPABOCYIIS Ta penirii. [lo Toro xk
NOET NMpPONOHYBAaB KOPOJIIO 3BUIbHHTHCA BiJt pagHUKiB, IO BTPATWIH HOMYIAPHICTH Ce-
Pen HapoAy, Ta NPUEAHATHCS IO MAPAAMEHTY, 2 Yepes HbOro — IO Hapoxy, TAKHM YHHOM
30epiraioum €AHicTb Hauji. PaxTHiHO POk MPUABOPHUX, 4 CaMe IPHABOPHOIO NOETA,
sKa MONATANA B TOMY, 1100 PO3BakKarHCA, Big3HajdaTH BU3HAYHI AOAii KOpOAIBCHKOTO
JKUTTA, YNCILYBATH, OCIIIBYBATH MOXCHOBIIAIIIB, MaJIa HeaOWAKUii BIVIMB Ha CTAHOB/IEH-
HA CTWILOBOI MaHepH enoxH. Hessaxaioun Ha Te, IO AedKi IPeACTABHUKM JABOpY i
Opans yyacTb y 3Ha4HHX 6aTaNifAX enoXH 3 METOIO BKPHTH cebe ClTaBoIo, 38TajioM Mix
yac abcomoTHoi MOHapXiuHOT Bianu (1629—-1640) ABip 3a1MINaBCS OCTOPOHD 3HAYHHX
npobnemM, Wo posaupany kpaidy (2, c. 201

Orxe, cTae 3po3yMiNMM, IO JiTepaTypa JaHOIO NIepiony € ACCHTD CIUIAAHOIO Ta
HEOJHOPIAHOO Yepe3 HAABHICTh AEKiNbKOX MOSTHHHMX MIKLY, ofHicio 3 akux Gyna #
rpyna «kapajiepiBy. IIpoTaroM TpHBanoro yacy TBOPYiCTb «KaBanepiB» He NpeaCTaRIA-
na inTepecy [is NOCHIHMKIB, ale He MOXKHA 3aTiepedyRaTH POib iX aiteparypHoi cnan-
INMHM, QIO BIVIMHYJIA Ha CTAHOBIAGHHA CTHJNIO NPEACTABHHUKIB aHIIiNCHKOI noesii Ha-
CTYNHMX NEPioAiB.

TMpote y pamxax AaHOro BOCALIDKCHHS BUAACTHCAE HEMOXIMBUAM BUCBITIIMTH TICBHI
MOMEHTH Ili€i CKIaZiHO1 MpoGIeMH, TOMY NepCHeKTHBAMM NOAAIBIIMX PO3BilOK y Aa~
HOMY HanpAMKy BBaXKalOTbCH TaKi aCTEKTH TBOPIOCTI «KaBajiepiB»: HEOAHOPIAHICTL
noeTHyHoro ryprka Teopuis XVII cronitra AHmii, NO/HOCH IXHIX NOMIAAIB.
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V. Lipina
Dnipropetrovsk National University
THE GENESIS OF MODERN ENGLISH PROSE

BuByaoThes maepena cyvacyol anraiichkof npoin B acnekTi POpMYBARHN (HTHMHO-NCHXO-
JAOTIMKOre ete AK 0COGAHBOI0O HADPATHBHOIO MOAYCY anriilicbKol Jireparyps.

Maysawres MeTOKh coBpemennoit anmniickoll Ipo3nt B acuekTe GOPMUPOBANEA HHTHMHO-
AICHXOBOrHYECKOr0 I¢CE KAK 0CO60r0 HAPPATHBHOIO MOAYCA AHTARACKOH NMTEPATYPHI.

The paper focuses on the roots of modern English prose that are discovered in 2 large and
inclusive group of an informal narrative mode that is defined as essayistic prose.

The focus of my paper is on personal essayistic prose (not on the genre form of the

essay) which I single out as a peculiar kind of literature. Of course, English prose
developed in other directions as well. Another type of prose based on plots, narrative
art, character-drawings also matured in English literature, but this line of prose
development is not the focus of my study. Considering essayistic prose, 1 deliberately
avoid attributing an exact genre to this prose, for it is more correct to view it not as the
essay genre per se, but as essayistic prose, as a large and inclusive group with informal
narrative mode distinct from other types of essayism.

Tuse the concept «mode of literature,» which differs from Fowler’s (1987) debatable
case of «modulations» [5]. The scholar assumes that any kind of literature may be
extended as a mode. Essayistic prose, in my approach, is not a kind of a modal extension,
but a broad type, that includes a variety of literary and non-literary discourses. The
determining criterion here is not the matter of length, but the syncretic nature: this genre
sprang from different sources, including the non-literary ones as well. It proves that

© V. Lipina, 2008
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Tzvetan Todorov’s theory (1973) of the «non-literary relatives of literary discourse»
[12, p. 15] is not an exaggeration, as Fowler presumes {5, p. 151]. It may also explain
the reasons why some movements of prose development cannot match the system of
literary genre and are still unexplored in literary studies.

There is a recent tendency to regard the essayism as one of the main features of
modernity [8]. However, the root of this important phenomenon has not been studied
systematically. I argue that in English literature personal essayistic prose, which is usually
viewed as a product of Romanticism (Charles Lamb, William Hazlitt, De Quincey), was
in fact a Seventeenth-Century discovery. New aesthetic qualities of this prose are
connected not with the tyranny of old art of rhetoric, but with a new non-rhetorical type
of artistry that explores the deepest layers of personality and studies the role of mentality
in its identification.

In anglophonic literary scholarship the study of the Renaissance prose is usually
reduced to the study of styles [3, p. 13]. In Central and Eastern European literary scholarship
there is another extreme — the study of plots or fabula. The latter situation reveals that the
scholars seem unaware that prose is also a language art, the art of discourse. Hence, my
approach is twofold: prose is studied as the unity of the deepest layers of thought inseparable
from its developing aesthetic form. The analysis of the earliest specimens of this prose:
Robert Burton’s The Anatomy of Melancholy (1621), John Donne’s Devotions upon
Emergent Occasions (1624), Thomas Browne’s The Religio Medici (1642), Abraham
Cowley’s collection of essays, and at the end of the century Thomas Traheme’s Centuries
of Meditations (1674) [discovered only at the beginning of the twentieth century and still
almost unknown to literary historians], reveals that this personal essayistic prose is an
innovative phenomenon in English literature. The analysis of the Seventeenth-Century
prose manifests that psychologism, dramatism, intimacy, lyricism, analytical modality,
imaginativeness and their complex interconnectedness constitute the nature of this essayistic
prose. Here I am analysing the phenomenon as different from what is defined as «thematic
literature» or formal essay [9, p. 119].

In comparison with the seventeenth century, all previous stages of English prose
look as hardly discernible pre-history. Antiquity rhetoric served as an important source
of the generic polymorphism of the English essayistic prose, which had a very different
origin rather than Montaigne, as it is widely accepted. My analysis will demonstrate
that the personal psychological prose of the seventeenth century has its root in the rhetoric,
which I suggest to viewing broadly as an organised speech developing into art.

From the inside of such diverse forms of rhetorical prose (oratory, diatribe,
character, epistle, meditations), all of which were logically organised both on semantic
and emotional levels and possessed the highest degree of rhetorical persuasiveness, an
entirely new type of the personal English prose was bomn. The plot of this new prose is
the drama of mind, the meaning of which is the conflict between what has been already
crystallised in the rhetorical word with what is personally felt and seen and grasped
with the individual, non rhetorical word. The English prose of the seventeenth century
with its degree of psychologism, lyricism, and personalised emotion matches modern
understanding of literary artisticity. It is closer to reality; it is sharper in revealing the
truth of life, because the source of it — a writer’s mind — is always stark naked. The
aesthetic nature of this prose is nourished by the spiritual and interior processes, by the
aesthetics of truth of the inner life of man which is the main object of any art. I add these
eminent aesthetic qualities to the list of the features which Lyas [6] considers qualifying
a work of literature: compactness, perceptiveness, etc.

In literary theory, the antiquity hypothesis of the genesis of the English essay,
which was traced to a definite genre (epistle, diatribe, character) has not been challenged
since the beginning of the twentieth century. MacDonald [7], for example, considers
that already in Antiquity, even before Seneca and Plutarch, the essay existed as an
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accomplished form. The scholar recognises in Quintilian’s rhetorical exercises on theme-
writing the most distinct precursor of the essay genre. However this could be true only
with respect to the genre of the philosophic formal essay.

The writings of some classical authors were viewed as the prototypes of the essay
(Plato, Pliny), the others were listed among the literary influences (Theophrastus). The
epistle is usnally listed among the most obvious prototypes of the essay genre. John
Hall, the Seventeenth-Century writer, is ranked among the first to cultivate it in England.
This genre of the address to a friend, which was very popular in Antiquity (Cicero,
Seneca, Pliny), became much beloved by the English prose writers. Thomas Traherne
(1634-1674) will dedicate his epistles Centuries of Meditations to his lady-friend.
However this conversation with a friend was not the only mode of the English essayistic
writing in this period. Some scholars also mention the name of Plutarch as the creator of
the essay and in Bacon’s aphoristic manner they read the influence of Cicero and Seneca.
The English writers were very keen on Antiquity. Francis Bacon proclaimed Seneca to
be the first essay writer. And this is very symptomatic: Seneca’s ancestry was recognised
not by the creator of the new personal essay, but by Bacon, a founder of the genre of the
philosophical formal essay, which starts quite a different line in the development of
English prose. Robert Burton in The Anatomy of Melancholy (1621} quite polemically
cited Seneca’s main stylistic principle quid scribam non guemadmodum, suggesting an
alternative in writing. It will be an exaggeration to consider Plato’s diatribes, Cicero’s,
Seneca’s, Pliny’s epistles, Marcus Aurelius’s Meditations as the distingt prototypes of
the English essay. With respect to these moral philosophers of Antiquity there are more
grounds to trace the genesis of quite a different type of English prose — moral
philosophical treatise, pamphlet, resolves, etc. ,

The study of the prose of classica) Antiquity manifests that even embryonic elements
of personal essayistic prose were absent in this culture that had an objectified type of
mentality. lts strictly logical and canon-oriented type of thinking could hardly stimulate
the appearance of the essay genre oriented on the éepiction of an individual mind at work.
It seems better to explore not the exact mode! of the essay genre but the directional traces
of classical inflyence. The antiquity «horizon» was inside the literary practice of the English
essayistic writers. Antiquity was for them not the ideal for an exact imitation, but an
inspiring interlocutor. Creating new prose they looked back at Antiquity, as if asking: and
how was it before? Referring to the authority of Antiquity, they also tried to defend their
uncanonical freedom of writing in the age of Neoclassicism, being openly self-conscious
in their artistic innovations. In the eighteenth century Oliver Goldsmith will use Seneca’s
image of a bee to conceptualise the familiar unconventional nature of the essay genre.

The objective obstacles in the scholarly exploration of this problem are connected
with the fact that the theory of genres is still an undeveloped subject in criticism, and
with the negative attitude to the rhetoric which became today the synonym of mannerism
and shallowness.

The Seventeenth-Century English writers bad an unbound respect for the Classics,
and they turned to them not only for well-reasoned argument and lessons in common
affairs of life but also for models of writing. The man weight of classical influence falls
on the rhetorical genres of Antiquity: oratory, character, diatribe, epistle, which contain
charm, scholarship, and worldly wisdom and explains why they were favourites with
the Seventeenth-Century prose writers.

The «diatribe» — an oral improvisation on a moral subject, in which the author
spoke as his fancy and humour moved him - was one of the directions for new discoveries
in the art of prose. This diatribal «trail» can be traced in personal essayistic prose of
Donne, Taylor, Browne, Traherne. This orientation on speech as the main feature of the
poetics can also be seen in the Seventeenth-Century revival of Antiquity’s stylistic battle
between the supporters of the Ciceronian careful symmetry and the Sencan «Atticy
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brevity. Reconsidering classical rhetoric, the English writers were creating their own
new rhetorical art.

However, it is also important not to simplify the image of Antiquity, not to
overlook new tendencies in late Antiquity when new processes started to develop.
The emanation of personality became a new feature in the prose of Cicero,
Seneca, Marcus Aurelius. Already in Cicero’s letters his personality was so
strong that Petrarch, when he found the manuscript, addressed the exciting
letters to the great dead. Cicero never tried to hide his personality behind the
rhetorical devices. In one of the letters he declared his principle: «I talk to you
as to myselfy [2, p. 339]. In the letters to Atticus a portrait of concrete
personality with a variety of human reactions is created.

In English culture not Cicero, but Seneca occupies an important place as a forerunner
of new prose. «Attic Style» and «Senecan Amble» [13] are viewed as a revolt in the
direction of a natural speaking style against the formal half-metrical rhetoric polish of
the Ciceronians. However, I suggest that we not choose between Cicero and Seneca but
accept the nature of the classical age, where rhetoric was the common language of
culture. In the period of revolutionary upheaval, rhetoric found a nourishing soil and
also became an important part of human existence. This rhetoric as a foundation of
speech-thinking process became the main source of essay writing. The precision, brevity,
emotional expressiveness and poetic excitement of Seneca’s style were accepted by the
English essayistic writers. However, it is not the formal stylistic qualities that attracted
the English essayists. The main thesis of Seneca: speak as you feel, was fully accepted
by the English prose writers and it had a concrete and new stylistic aftermath -- the
creation of the portrait of a concrete personality. Unfortunately, the literary historians
paid little attention to this process. The Seventeenth-Century English prose is definitely
connected with what I would define as the speech-thinking prose of Antiquity. The root
of the personalization and subjectivity of the English prose with its exploration of the
living mind in stafu nascendi could be found in here. Not truth as sententia, but question
and reflection of the peculiar degree of complexity; not «what is man?», «what is the
world?», but quite a different problem became the centre of the English prose — «what
am I, who thinks about this world» — which is the reflection of the second, the third
degrees of complexity. In the very moments of these personal self-reflections, the process
of the liberation from the logical and objectivising rhetorical schemes is manifested.

The images and the citations from the works of the classical writers became the
background for their thinking process. Thus, the image of man as a weak, watery being,
which was deve]oped in concise aphoristic manner by Seneca, is reconsidered by Jeremy
Taylor (1613-1667) into the image of the conflicting situation of human existence.
Taylor writes:

A man is a Bubble.... having had no other business in the world, but to be
born that they might be able to die. .. and they that lives longest upon the face
of waters are in perpetual motion, restlesse and uneasy and being crushed with
the great drop of a cloud sink into flatness and froth; the change not being
great,..So is every man; He is born in vanity and sin, he comes into the world
like moming Mashroom [11, p. 251].

It is not only an «exemplum» or rhetorical argument. In Taylor’s prose the aphoristic
classical wisdom is only a starting point. He usually inscribes it info new personal associations,
new plots of thought, thus engaging ancient wisdom with his individual sensibility, and
considering matters that are more intimately related to the inner life of man.

The prose works of Donne, Burton, Browne, Cowley, and Traherne contain many
quotations from Antiquity, but they are usually unprecise and free, without any exact
reference source: this strategy highlights the moment of their deeply personal assimilation.
They did not cite but lived them. Thus the intellectual, spiritual space of this new prose
was created. What is important here is that this dialogue with Antiquity started not as
the destruction of the old rhetorical rules, but as a discovery, and transference of the
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speech-writing from the canonical rules imposed from the outside into the truth of the
inner life of man. The new inner space of this prose was created.

Among many other directional traces, Marcus Aurelius’s Meditations are the most
obvious, However, it will be still an exaggeration to call it an embryonic essay or an
intimate diary, a parallel to John Donne’s intimate revelations in Devotions upon Emergent
Occasions, or to Thomas Browne’s and to Thomas Traherne’s personal prose. It is much
more a synopsis of a philosophical treatise with the flashes of intimate revelations.

It is noteworthy that the essayistic personal prose of the seventeenth century is not
a transcription of disjointed thoughts and emotions, but is a system, the foundation of
which is the process of a living mind, the depiction of the controversies of the inner
world of man. I argue against the existing definition of the essay genre as spontaneous
sporadic writing [5, p. 135] and suggest we regard this freedom of discourse as the
main constituent quality of the system of this genre.

In Donne’s prose we read sincere expressions of a living mind always subtle and
introspective. In Devotions upon Emergent Occasions (originated in 1623, in the course
of a life-threatening illness) Donne focuses attention on his mental and physical state,
with absorbing interest in his psyche: «They tell me it is my melancholy; did I infuse, did
I drink in melancholy into myself? It is my thoughtfulness; was I not made to think? It is
my study; doth not my calling call for that?»{4, p. 56]. He views the sickness of the body
as an image of the sickness of the soul. He calls his book of meditations «mine own
Anatomy» (32). J. Donne develops in prose the idea already formulated in his poems:

It is too little to call a Man a little World, Except God, man is diminutive
to nothing. Man consistes of more pieces, more parts, than the world; than the
world doeth, nay, than the world is. And if those pieces were extended, and
stretched out in Man, as they are in the world, Man would be the Gyant, and
the world the Dwarfe, the world but the Map, and the man the World {4, p. 19].

Donne starts with the rhetorical topos of «Man is a little. World,» popular in
Antiquity. But the writer tries to reconsider it. Man is singled out from the world as
something that is more important and great —not as one of its little parts. The interplay
of the images starts with «ifi»; the verbal phrase «stretch out» produces the impression
of an almost physical procedure. That is not a ready-made sententia, like Cicero’s or
Seneca’s, it is the development of his thought, the details of a working mind. The desire
to reconsider a common rhetorical truth can be traced here. Man is singled out from the
Universe as something greater and more important, man is not a part of a whole, man is
a world. In this self-reflexive, mind-centered intellectual prose Donne questions the
meaning of beingness. The imaginative excesses of thought create the palpability of his
suojective reality. I regard this quality of prose — the imaginative excesses of thought —
as the most characteristic feature of English essayistic prose. This concern with the
mental life of man - the most intimate of the processes — became its main object.

Donne, as well as Browne, Taylor, Traherne developed the notion of «internal
depth» as one of the models of multivalent subjectivity. The rhetorical techne, which
organises speech, as well as logical rational elements in approaching the object, were
inchuded into this new system, serving new aims. The style comes into a different relation
with the material; the system of rhetorical means does not dominate any more, though
being felt, it does not limit the natural process of the revealing thoughts and emotions.
Inside this very intricate and complex interwoving of different tendencies the new forms
of prose that depict this inner space are generated in English literature.

In spite of the vagueness and broadness of all existing definitions of the essayistic
prose (in the pronouncements of the English writers, as well as in theoreticians’) this
rhetorical parameter is the main one that differentiates this prose from all other kinds of
literature. We may hesitate on how to name it — «essay,» or «essayistic prose,» or
«essayistic mode,» but this kinship with the rhetorical genres is unquestionable.
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I have traced only one of the sources of modern essayistic prose and it points that
the antiquity rhetoric can be viewed as its archetype. Other sources: foreign (French
parenthood), and nationa! (Shakespeare) are studied in my other works [1].
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MOETHKA 3ATOJIOBKA POMAHY Y. JIKKEHCA
«KWTTS TA JOCBIA JEBIJA KOIMIEP®LILJA. ..»

Auanizyernea 3aronosok pomany Y, Nikwenca « Kurra Ta nocsiz Aesina Konnepinvaa...»
KOHTEKCTi iCTOPOKO-KYNLTYPHUX ocofiupocrelt BikTopiaHchKOT ENOXH T2 BILIMBY NPOCBITHANLKO-

ro pomMary.

Anagnsnpyerca saraasne pomana U. Tnxwkenca «<Ku3ur Jopnas Konneppuasaa...» B xon-
TEKCTE HCTOPHKO-KYABTYPHBLIX ocofeHnocTel BHKTOPHAKCKOH INOXH H BAHNHNE NPOCBETUTENLIKOID

pomana.

The article analyses the title of the novel ‘The Personal History and Experience of David
Copperfield, the younger® in the context of the historical and cultural peculiarities of the Victorian

Age and the influence of the 18tk century novel.

VY umc/IeHHHX NpalfX JiTepaTypo3HaBLiB XOCHiHKEHO Pi3HOMAHITHI acTIeKTH po-

many Y. Jlikkenca «Kurre Ta nocsix Jepina Konnepdinnaa», Hanpukia: KaHpoBa
CBOEPIAHICTE, posib | PyHKUIOHYBaHHS aBTo6iorpadiTHUX eneMeHTiB, 0COBHBOCTI ONO-
BiIHOT MaHepH TOoIo. MeTol0 1aHo1 CTaTTi € BUBYEHHA TIOSTHKH 3ar0JIOBKA, HOTO BILIX-

© H. A. iuroruenxo, 2008
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BY Ha CNpHARATTS XyAOKHBOI HiNICHOCTI TBOPY B KOHTEKCTI KYJIBTYPOAOTiYHHX 0C0b-
JIMBOCTEHH eNIOXH T TPARULIi, yCraakoBaHoi Bix sireparyps UIpoceiTuuirsa.

Poman Y. Jlikkernca «Kurts 1a nocsia depinga Konnepodinpaa» (1850) 3’seuBca B
CBIT Y PO3KBiTi BikTOpiaHCHKOT H00H, KO MOWMPIOIOTLCS PI3HOMARITAI MOJEI 3ar0-
JIOBKIB, KOTPI «BKa3yl0Th Ha OKpeMHit eneMeHT obpasHol cHcreMu TBopy» (3, c. 90]
(uanpuxnan, 4. Hikkenc ‘Little Dorrit’, B. M. Texkepeii ‘ Vanity Fair®), uio Gyno oby-
MORJIEHO POIBMTKOM TOETHKH XynokHix Tekcris. [lpore nassa ‘The Personal History
and Experience of David Copperfield, the younger’ HanexuTs 0 XapaKTepHOTO Npo-
CBITHHILKOTO THITY 3ar0/IOBKiB, 110 PO3NOUHHAIOTHCS cinosamu: ‘The History...”, ‘The
Life...’(3rapaemo, [. @inxiar “The History of Tom Jones, a Foundling’ (1749), JI. Crepu
‘The Life and Opinions of Tristram Shandy, Gentleman’ (1762)). Tomy neobxiuso 3°1-
cyBaTH ocofuBocTi (yHkuioNysaHns novarky HadsH ‘The Personal History and
Experience...’ y NOPiBHAHHI 3 IONEPEAHBOIO TPATHLIEID, CEMAHTHYHE HABAHTANECHHS
anrponoeroniMa ‘David Copperfield® Ta 3HagdenHg npuitagky ‘the younger’ (ais no-
PiBHAHHA 3rafaeMo, IO Y BHINErafaHux 3aroroskax ‘a Foundling’ Ta ‘Gentleman’
BKA3YIOTh Ha K/HOYOBI PHCH MEPCOHAXIB).

AuTponoeToHiM, 6e3yMOBHO, Biftirpie BUpimanbHy polb (1O NiATBEPIKYETHCS
TIOIIMPEHHAM CKOPOMEHOro BapiaHTy 3aronoka ‘David Copperfield’), oMy posrisse-
MO HOro €TAMOJIOTIIO Ta ACOL[IaTHBHUHA UIaH.

Im’s ‘David’ noxoaurs Big AaBHboeRpelichkoro ‘Dawid’, mo o3Havae «ymobne-
Huii» (4, c. 112]. Taka ceMaHTAKA He 3Rk BiANOBiJae 06pazy mepcoHaXa: MicTep Ta
Mic Mepacronn HeHaBunin xnonduka. He MoxkHa cxaszara, mo repoi 6yr ymobnen-
1eM JoNi: BTpaTUBLIM GaTHKIB Y PaHHBOMY Billi, ioMy AoBenocd 3a3HaTH Gararo noe-
BipaHsb. IIpore nane 3HaveHHA BinoOpaxac cranenns Y, HikkeHca 10 roroBHOro nep-
coBaXa CBOro pomaty. ¥ nepeaMOBi 10 OHOTO 3 BUARHD NHCEMEHHHK JIHCaB: «3 yCix
MOIX. KEUAT, 1A nofoGaeTbea MeHI Haltbinbe. ... K y BCiX MoGHaumx GaTeKiB, y MOEMY
HaHWHpioMy cepiti xuse ymobnene aura. Horo 3saru Jlepin Konnepginsa» (*Of all
my books, 1 like this the best. ...like many fond parents, I have in my heart of hearts a
favourite child. And his name is David Copperfield’) (1869) [9].

AwnrporioetoriM ‘David® mae 6i6niifni acouianii: Tak 3pany nacryxa 3i Craparo
3anoBiTy, KoTpuii BOus Benierns [omiaga, a o cmepri Cayna cras napeM Ispainio. In’a
MICTUTE HATAK Ha Te, O KUTTEBA CHTYALlis epos, a pa3oM 3 Hew i Bid cam, OynyTe
TIOKa3aHl B AMHAMIYHOMY PO3BHTKY: tonnii Konnepdinpa 3ymis noﬁopom yci Y-
HOIKE ZONI Ta IOCATTH YCRiXY, CTABUIZ BIJOMHM MUCHMCHHAKOM, Taxui aixin Ao nep-
COHAKA € XAPAKTEPHHM JUIA KYJIBTYPHOI cBitomocTi XIX CT., TaK AK «OpHHLMI €BO-
mouii 6ys nonapoBanmit Gionorieo coniansuiti Hayi, ae i 63 TOro 3bepirana cHiIbHi
NO3MUIT ifed Mporpecy, HeBUTPAYEHHI MpOCBITHUILKAN orrrrMizmy [1]. Toil daxT, wo
XJIOITYHMKA Ha3BalM HA HeCTh OBTHKa WKe He € TAKHM BAKIMBHM AK MOTHBAIA iMEH y
KOHTEKCTi ponunu y pomanax X VI cr. (wanpuxiaz, PoGiH3oH — RiBoue npissuiye Ma-
Tepi, [eperpin— iM’ s naapka), Tomy mo y XIX cT. «B aiTepatypi nepeBaxkae KoHLENLit
TeHiaNkLHOI — IHAHBIAYaIbROT TBOPYOCTI, POMaHy BXe HeMac HeOOXITHOCTI AeMOHCTpY-
BATH 3BINLHCHHA BiA 3paskisy [6].

Ipissuine ‘Copperfield’ cknagaernes 3 apox yactuk ‘Copper’ ta ‘field’. ‘Copper’
(sapiauT npisemna ‘Cooper’) NOXOAATH BiJl CEPEAHBOAHINIACHLKOTO Cli0Ba ‘coupare’ —
«bonpap, 6orap» {5, c. 126, 531]. Sk inoMo, GoHAAP — Ie PEMICHUK, KOTPHH BUTUTOB~
JIAE ALKKH 3 JiepeBa, TOOTO NEPETBOPIOE MaTepiai Ha KopHCHY pid. Omxke, BinOyBaeTscs
THACHICHHS CEMAHTHKY 3MIHM, EBOMOLIT Fepos, XapaxTepHa INd BIKTOPIaHCHKHX Po-
maHiB. [lpyra sactuna adrponoeronimy ‘field’ (Bia cepemssoanmidicsxoro ‘feld’) ~
«Ione, BiAKpHTa MicLesicTs, nioste Gutew» [5, c. 536] cnpuse oToTONMHERMIO NEPCOHa-
%a 3 BOTHOM, AN sxoro nonem 61K Oyno HOro ®HUTTR i MATBepIOKEHHR Riel acowianii
3HAXOAMMO B TeKCTi: ‘As a man upon a field of battle will receive a mortal hurt, and

126



Axmyansii npobnemu Aimepamypoznagcmed ma cmunicmuru

scarcely know that he is struck, so I, when I was left alone with my undisciplined heart,
had no conception of the wound with which it had to strive’ [9, ch. 58].

Imenuuk ‘field’ Mae 3HaYeHHs «obnacTs, cdhepa aiznsHocT». IIpo HOBY moca-
oy cBoro wonoBika Micic MixoGep rosoputs: ‘...and I hope Mr. Micawber is now
entering on a field where that mind will develop itself, and take a commanding
station’ [9, ch. 36].

Ha BiaMiHy Bix aHTpONOETOHIMIB Y 3ar0JIOBKAX MPOCBITHHLLKHX poMaHiB ‘David
Copperfield’ He Bkasye Ha meBHy KIOYOBY PHCY nepcoHaxa (Hanpuxnan ‘Peregrine
Pickle’ akneHTye NpHroanuipKy CyTHICTE poMany: ‘Peregrine’ — «nanoMHmuK, Mauapis-
HUK» [4, c. 285], ‘Pickle’ — «rocTpuit BHeTYD, Bigpanene micue» [5, ¢.358]), a € Gara-
TO3Ha4HHM, IO MPOSBISETHCA B €TUMOIOTIT IMEHI TA ACOL{IaTHBHMX 3B’ J3KaX.

BesymoBHo, npH aHamisi 3aronoska Y. Jlixkexca ciig 6partu A0 yBarH ocobnu-
BOCTi JAHOTO TBOPY, IO € POMAHOM BMXOBAHHSA Ta po3nosiaac npo icropito Jlering Ha
ABOX PIBHAX: MANCHBKHH XJIONUUK, KOTPHI{ OCTYTIOBO MPOXONUTH CBil MUTTEBAMN LLIXX,
Ta Horo fopocne «A» B 00pasi aBTopa-onoBiia4a, KOTpHil aHaslisye MERYII Tozii, Bpa-
XOBYIO4H CBili ZOCBiZ: ©...as a man | have a strong memory of my childhood...” [9, ch.
2]. Sk 3a3nadana T. I. CinbMan, «B icTOpii poMaHy BHXOBAHHS JaHe CRIBBLUIHOMICHHS,
BUpaXeHE B TaKiil Ackpasiii opwmi, 3ycTpivacrsca Brepwe» [7, c. 217). Tlo3HaueHHs
aHTPONOETOHIMY ‘the younger’ nikpecmoe KOHTpAcT MK JIERiIOM-TIEPCOHAXEM T4
Hesinom-onosiaadeM, xoTpuii cipuiiMae mozii pomady ak ‘my youthful history’, a He
NMINE BKazye, IO B TBOPI POSNOBINAETHLCH CaMe NIPO IUTHHCTBO Ta MONIORICTh MICTEPa
Konnepdinsaa: ‘The reader now understands, as well as I do, what I was when I came
to that point of my youthful history to which I am now coming again’ [9, ch. 4].

¥ nami#i Ha3Bi cemMaHTHKa ci10Ba ‘history’ 3MiHIOETECA B IHOPIBHAHHI 3 3aT0JIOBKa-
mu X VIII ct., B axux BoHO BHKOHYE yHKUIO BKa3iBKH Ha rpaponoAibHicTs, HedanTa-
crymicTs onosini (I ®inainr ‘The History of the Adventures of Joseph Andrews and
his Friend Mr. Abraham Adams’, 1742). Imeunuk *history’ BAKOPHCTOBYETHCS HAppaTO-
POM 1S rio3HaYEHNs OTIOBIAL: ‘my history’ [9, ch. 1], ‘this poor history’ [9, ch. 32], ‘this
history’ [9, ch. 59]. Ha nawry AYMKY, HA3UBAIOYH nonil pomaHy ‘history’, THCLMEHHUK
BKA3YE, L0 MHHYB 3HAYHHIT epiof Yacy, Mepul HiXK roMOBAMI r‘epoﬁ NEPEeTBOPHBCH HA
AOPOCIOro Konnepd;mma—ononmaqa Jlana ceMaHTHKa AKTYATI3YeTHCH, KOA aBTOp
srazgye mictepa Mlika, korpuif micas ‘a Memorial about his own history’ [9, ch. 14].
3aronosounnil eNeMeRT ‘experience’ npueeprac ypary a0 pocsixy Jesina Komnep-
¢dimbaa: B poMani «aK B xoaHoMY TRopi . JlikkeHca CTBEP/DKYETHCS NEPLIOUEProBiCTh
PEaIBHOTO XHTTEBOro A0CBiAy» [ 1, c. 38]. B3arani «zocBim — He NPOCBITHHLIBKA KaTe-
Topid, y TOl Yac iCHYBANO NEPEKOHAHHA WNONCHKHN AOCBIA — lie OCHOBA PO3YMIHHA
npaBay, He NOTPiOHO BignaBaT mepesary asropureTy nepea aocsigom» [10]. I na-
cnipaeni, Haitwactimre B TBopax XVIII cT. NMCEMEHHNKA NOKA3YI0TH AK NEPCOHAXK] Ha-
OyBaloTh NeBHOIO ACCBiQY Ha AKOMYCh €Tani CBOro kit (Hanpuinan, Pobinson Kpy-
30 HABYAETLCA XUTH Ha OeamonHoMy octpoBi). Y. JlikkeHe Tex 3006pakae sk repod
dopMyeTses, 3MIHIOETbCA T BuigBoM HaGyToro mocsiny: ‘I do not think I have ever
experienced so strange a feeling in my life (I am wiser now, perhaps...” [9, ch. 9];
‘I have my doubts, too, founded on the acute experience acquired at this period of my
life...’ [9, ch. 28]. Kpim Toro, 3asnakun aoceizy woamii Konnepdinsa po3sueae TBOpHUi
3xibHocTi, HeoOXiAMi MHCBMEHHHMKY: *...an innocent romantic boy, making his
imaginative world out of such strange experiences and sordid things!’ [9, ch. 11]. Oxe,
CNOBO ‘experience’ HabyBae CEMaHTHKH 3MiH, €BOTIOUT, TPHCYTHbOI y 3HAYCHHI AHTPO-
MOSTOHIMA.

IpuxmetHuk ‘personal’ nepea cnosamu ‘history and experience’ fo3nadae, 1O
«iCTOPiA Ta AOCBI» HEPCOHAKA MAE 0CODUCTHH XapaKTep. ABTOP YK€ He BHKOPHCTO-
Bye ¢pasy ‘Written by Himself” (sx . Hedo y pomani «Pobinson Kpy3on), Tak sk
Aanuii TBIp Be HacHiaye MeMyapHy (opMy NpUTaMaHHy, paHHiM pomanaM (‘novel’).
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Kpim Toro, ‘personal’ € iHAMKATOPOM TOTO, LIO B POMaH| OCBITIIIOEThCA BHYTPilIHikH
cBiT 060X «s» JleBina, HappaTopa Ta nepcoHaxa (Y XyAoKHbOMY TEKCTi ONOBiAb JBidi
HazMBacThes ‘my written memory’ [9, ch. 48, 58].

Tlpumyckaemo, mo nouaTok Ha3sH ‘The Personal...” MiCTHTD HaTAX Ha TicHWH 385~
30K MK TBOPOM Ta ¥ioro aBTopoM. ¥V niepeIMOBi KO NEPIIOro BuAaHHA pomaHy Y. JlikkeHc
zasnaqac: ‘I do not find it easy to get sufficiently far away from this Book, that I am in
danger of wearying the reader whom I love, with personal confidences, and private
emotions’ [9]. Tip He € aBroGiorpadiunum, npoTe iCHYIOTH YHCIEHH] Napaesi Mix
taxramu Giorpadii mickMeHHMKA Ta XyaoxHiM TekcToM. Hanpuxuian, o6pas Jlopu Bino6-
paxkae neBHi pucu Micic binnes-Binrep B ronocTi. Y amcri Ao Hei Bix 15 mororo 1855 p.
Y. JikkeHc NHIE: ... MOXUTHBO Y Balliux oHHKAaX 3HOBY BIAPOAMTHCA YapiBHicTs Jopy,
1100 3BECTH 3 PO3YMY 1ie OJHOTO I0HOro Ge3yMii, ajie s IeBEH, WO BiH Hikosu He byae
KOXAaTH TAK, Ak koxand mu 3 Konnepdinsxom» [8]. 3 mauux ciis cnigye, mo asrop B
AKilice Mipi oToToXHIOE cefe 3 mepcoHaxkeM. Jani y TOMy X JIMCTi BiH NpONOBKYE:
«bararo XT0 3aXOIITIOBABCA YAPIBHICTIO Ta M0E3i€I0 MOT0O 300paXeHHs HEBUHHOTO KO-
XAHHA ABOX IOHMX iCTOT, AHITPOXH HE INA03PIOOYH, L0 MPABAMBICTD LHOTO 300pakeH-
Ha — Hi GiibIlie Hi MeHIIe, K HACIHAOK MOro BIIaCHOTO AocBiay» [8]. Omke, npuxmerT-
HMK ‘personal’ Bkasye, mo ‘history and experience’ JieBina 3asHana BIHBY BIacHO!
icTOpIi JKHTTH Ta JOCBiNY MHCBMEHHHKA.

Ha3sn po3ninie poMaHy YTBOPIOIOTH Nepeliik nofifi Ta cHTyalliii, mpore BiApi3Ha-
I0ThCA Bl Tpamuuiieoro 3micty X VIII ct., npuraMannoro panHiM TBopaM 4. JikkeHca
(wanmpuxnan, ‘The Life and Adventures of Nicholas Nickleby...”), Tax sk He aHOTYy10TH
neBHHH po3ain, a 3ae0inbiuoro BkasyloTh Ha ronoBHy Temy: ‘A Loss’ [9, ch. 30] abo
NpeACTaBIMOTh nepeonaxis: ‘Little Em’ly’ [9, ch. 21]. BuzHayanbHuM € Toii ¢akT, mo
6imbLoicTs 3aroNioBKiB JAHOrO pOMaHy HamMcaHi Bit nepwoi ocobu: ‘I Am Born’ [9, ch.
1], ‘1 Observe’ [9, ch. 2], ‘My ‘First Half” at Salem House’ [9, ch. 7] Tomo. Taki nassu
AKIEHTYIOTh «9» OTIOBi/la4a, BT IMEHI SKOTO BEAETLCA PO3NOBib, IO CAPHSAE YTBOPEH-
HIO TiCHIIIOrO 3B’ 43Ky MiX HAPPATOPOM Ta peLynicHToM. BizibLe Toro, RaHi 3aroloBKu
€ CBOEPIRHOIO BKa3iBKOIO HOBOI onoBiaHoi MaHepu Y. Jlikkenca, a camMe — po3noBiae
Tepos PO BIACHE XMITH Y QopMi crorafis.

Hassu 3i ciosoM ‘retrospect’ («mornan B MuUHyne») ‘A Retrospect’ [9, ch. 18],
‘Another Retrospect’ [9, ch. 43, 53], °A Last Retrospect’ [9, ch. 64] axuexryiors 38’ 8-
30K 3 POMAHTHYHOIO OTIOBIXHON TEXHIKOIO, KOTpPa Ayxe BruiaHyna Ha Y. Hdikkenca. Sk
BiOMO, OIHI€10 3 XapaKTEPHUX PUC POMAHTH3MY € I100aTi3alis YacOBOro MOAYCy: Ya-
CTO «3yCTPi4AIOTLCAY TENEPillHiH | MEHYNHIE 9ac, JO AKOIO NOBEPTAETHCA HAPpaTop. Y
JAaHHX PO3iIAX MHCBbMEHHHK 3YNHHAE ONOBih Ta PO3MIPKOBYE PO MUHYJI TOATH, WO
MiATBEPAKYETECH 3aTONIOBOYHO-iHANEHUM KoMIiekcoM posuiny 43: ‘Another
Retrospect. Once again, let me pause upon a memorable period of my life. Let me stand
aside, to see the phantoms of those days go by me. ...I have stood aside to see the
phantoms of those days go by me. They are gone, and I resume the journey of my story’
[6, ch. 43]. Ha3Ba ocTansboro posainy ‘A Last Retrospect’ [9, ch. 64] Bka3ye Ha Hamip
OMORBi1a4a BOCTAHHE NIPOAHANI3YBATH MOl CBOTO XKHTTA: ‘And now my written story
ends. I look back, once more — for the last time — before I close these leaves’ [9, ch. 64],
T3 HE MICTUTE JKORHOTO HATAKY Ha PO3B’ 43Ky CIOXKETY, AX 3aTOJOBKM KiHUCBHX HacTHH
inmux TBOpiB: ‘Conclusion’ (U. [ixxenc ‘The Life and Adventures of Nicholas
Nickleby...”), ‘In which the history is concluded’ (I ®@inainr ‘The History of Tom Jones,
a foundling’) Tomo; Tak ax pomas ‘David Copperfield’ saxinuyeTscs B TOil yac, KOJIH
Kommepginba-onosinas mMae Gaxanua npogosxysarn: ‘And now, as I close my task,
subduing my desire to linger yet...” [9, ch. 64].

Hessuualinoio € B3aeMofis 3arosoeka ‘The Personal History and Experience of
David Copperfield, the younger’ ta «amicTy», B AKOMy €JIEMEHTH Ha3BH HE aKTyaJTi3y-
I0THCH, IO € XAPAKTEPHUM [UIA 38rO/IOBOYHUX KOMILIEKCIB NPOCBITHUUBKHX POMAHIB:
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3aronoBku posxutie pomady T. k. Cmomnerta ‘The Adventures of Peregrine Pickle’
CIIPHUAIOTH PO3KPHTTIO HA3BH, aKIEHTYIOUH yBary Ma THHax fnpurox ‘adventure’, B gKki
noTparuisie repoii. Y poMaHi «J[esig Konnepdinea» «3MicT» cniBBiIHOCHTBCA 3 Happa-
THBHOIO MaHnepolo Y. JlikkeHca: BUHMKac BpaxeHHs, HiOK ix o6par caMm repoii-onosi-
Jlad, KOTPHil 3raye Ta aHalizye CBOE MuHYyJie XHTTA. B Toii ske wac nassa ‘The Personal
History and Experience of David Copperfield, the younger’ 3nacrecs HafiaHoIO CTOPOH-
HBOIO 0COGOI0 (HaNMpHKJIAZ, BUAABUEM), TAK SK HE MICTHTH 0CO00BHX 3aiiMeHHHKIB ‘T’,
Smy’ .

Orxe, npoananisyaanmu saronosok ‘The Personal History and Experienoe of David
Copperfield, the younger’, poﬁpmo BHCHOBOK, IO BiH aKyMYITIO€ FONIOBHI PHCH TIEpCO-
HaXa (€THMOJIOTI aHTPONOETOHIMA Ta acouiawia 3 GiCaikiauM Hapem llanunou), mca-
3ye Ha ocobnuBocTi HapparueHol MaHepu Y. Jlikkenca: ‘The Personal History...” mo-
3Ha4a€e ocoONMBHMi THIT BIACHOI OMNOBiAI repos, L0 NOXONUTH BiJi POMAHTHYHOT Tpa-
auiii, ‘the younger’ € iHOMKaTOpoM ABOPIEHEROI OFNOBiAi, BUKOpHCTaHHA ‘I°, ‘my’ B
HA3BaX PO3/iNiB 3aKPITUTIOE «%» ONOBiJaua; 06yMORIIOE PELETILIIIO HA3BH Y 3B’ A3KY 3
0co6IMBOCTAMH BiKTOPiaHCHKOTO POMaHY, CJIOBO ‘eXperience’ npUBepTac yBary o A0C-
BiAy repos, a erumonorig ‘Copper’ («Gonnap») cpase 3aKpilIeHHK) CEMaHTHKH po3-
BHTKY.

INepcniexTBH MOAAIBLIONO JOCTIKEHHA BOAYaIOTECK HAM Y BHXORI HA KOHLIENTY-
anbHUi piBeHs NPH aHaTi3i HA3B BIKTOPIAaHCHKAX POMaHiB, TOOTO BHAUICHHI NEBHHX
IPYR 3aroJIOBKiB 3 ypaxyBaHHAM ix dyHkuil y XyA0XKHHOMY TEKCTI Ta B KOHTEKCTI icTO-
pHuuHOi moeTuxy. JleTanbHOro BUBYEHHA NOTpe0ye TAKOK PEHOMEH 3aroNoBOHHO-(PiHaAb-
HOTO KOMIINEKCy (HanpuKnas, poitb iMeHi aBTopa, B3aeMOiA Ha3RH 3 [IOYATKOM Ta KiHLIEeM
TBOPY), OCKUIBKH AaHa npobiemMa JOBTHH Yac 3aJiHLIANACA 11033 YBarolo JiTepaTypo-
3HABL(B.
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T. 10. Muponosa
Huenponemposciuit nayuonanvuuisi yrusepcumem

NOJ3THKA COHETA H. MAJIAYHA
(Ha marepraie ctaxoTBopenns «GATHERING MUSHROOMS»
w3 chopruka «QUOOF», 1983)

Po3rnapaeTbon noeTHKRS conety ¥ Bipmi IL Maaayna «Gathering Mushrooms»; AocHnxyeTn-
CH CBOCPIAHICTE BHKOPUCTARHHA ABTOPOM PRMH, KONREUTY Ta aniodil

PrecmaTpRBaeTces NO3THKE coHeTa b craxorsopenny I1. Maaaynas «Gathering Mushrooms;
HecAeRyeTCs cpoco5pasHe RCNONBLIOBARAS ABTOPOM PHOMBL, KOHUENTS H ANTIOIHN.

The article deals with the poetic style of the sonnet in P. Muldoon’s poems «Gathering
Mushrooms»; the originality of Muldoon’s use of rhyme, conceit, allusion is investigated.

Ha 3anage coBpeMeHHbll ceBepoupaaHackui nost Ilon MaaxyH, «ychHOB-
nexnsid» CUIA nocne npucyxpaenus Hynurueposckoi npemun a 2003 rony 3a cbop-
Hax «Moy Sand and Gravel», crajn yxe KyAsTypHbIM (PEHOMEHOM, OKa3LIBAKONNM
OrpoOMHOE RIHIHHE HA Pa3BHTHE aHINIOA3BIYHOM NO33KH. BHHMaHHe IHTEpaTypORe-
noB (K. Yuuca, T. Kenpana, I1. Max/[oHansaa, JDx. XaecTagepa 1 ap. ) k noasuu [Tona
ManayHa BEI3BaHO €10 PEBOMOIHOHHOM U ROBATOPCKOM TEXHHKOIT MMCLMA, BHIpaKeH-
HO# B W300peTaTe/IbHOCTH CIIOKHAIX, ALUTIO3MBHAIX, KOHTPACTHHIX IO 3HaYCHMIO, HO
Gry3KEX 110 3BYHAHHIO TIOMypAGM (WM KOTKIOHSHHBIX» M), KanaMGypoB, HamMeHs-
IONIMX APXATEKTOHHKY TBEPABIX JKAHPOBBIX (POPM, TAKHX Kak coHeT H Sawtana. K co-
JKAICHHIO, YKPAHHCKOMY YHTATeNMO NnoaTavYeckoe MactepcTso [Tona Manayna npaxru-
YECKU HEU3BECTHO,

Hensio fanHoli craThy ARjAeTes M3yyenne ocobeHHOCTEH noyTnky coHera [ona
Mauistyna Ha mareprasie cruxorsoperps «Gathering Mushrooms» u3 cGopruka «Quofh»,
1983.

IMoarrueckitii cﬁopumc «Quoof» O onyﬁauxpsau 5 1983 ,FOIY BO BpeMs rollo/-
HBIX 3a02CTOBOK pecnyﬁuukauuea, TEPPOPACTAUSCKUK BIPHIBOB, MACCOBBIX yOUICTB
MUPHBIX TPRKAAH HA TIOWBE CEKTAPHAHCKOTO M MOJNHTHYECKODD KOH(NMKTE ~ 04YeHb
GostesneHnoe Bpema B ncropun Ceseproli pnangun, COOpHHK NepemoHeH SLEHAMU
OTBPaTHTENLHOTO HackmuA («sordid violence»), ’KeCTOKOCTH, KOTOPOE.IO3T OMHCHBAET
WYTNHBBIM CTHIEM, NPHBOAA B NOJHOE HEA0yMEHRE uiTarensd. HempupbIuHbil A1s Knac-
cHUeCKUX hopM (B YACTHOCTH, CORETOR) MBTEPHAT JIPEJICTARTECH B TEMATHUYECKOM €JjuH-
cTBe dparMeHTapHbIX oﬁpasoa-nepemaﬂnn BO3HMKLAMX H3 ICTCKHUX BOCIIOMHHAHKH
O CeNICKOM JKH3HH, H3PKOTHYECKHX Fa/UIIOLMHALINH, aJULO3HH HAa COBPEMEHHOE HCKYC-
CTBO H NOMN-KyNsTYpy, MHGonorno unpeiiues CepepHoii AMepHKH M (aHTacMaropu-
YECKHX KapiHH NOMHTHYEeCKoi cHTyauun cospemenno# Cepeproti Upnanauu. COop-
auk I1. Manaysa no cBOMM XyAOXKECTBEHHLIM JOCTOMHCTBAM KPHTMKH OTMETIIH Kak
obpazer «tour de force», BHCOKO OLiCHHB €10 «technical brio as well as its hard-edged
view of reality» [8, c. 86]. I1. Manayn AeiicTBHTENEHO BHPTYO2 COBMEILICHUT HECOBME-
CTHMOro. DTO OPraHHYECKOE I'OJIOCOBEICHHE HECOBMECTHMBIX BEIIEH 0CcBOOOKAaETCA
OT TANOTEIOWETO HAX HUM rpy3a reTepOreHHOCTH B HPOHMHECKOM MOyCe NIOBECTBORA-
HMS; 5TO NPHAAET NOI3UM YHHKAJIBHYIO JIEFKOCTh, CIOCOOHOCTH BOCIIApATh B HeOeca.
Apyr v yunrens I1. Manayna nost LI Xunn onnakasr ormucan rexuuky I1. Mangyna
kak «walking on air» [8, c. 10]. HecoMHeHHO, 1103T CTpeMHTCA K YHCTOMH dopmMe, npo-
3pa4HOCTH 06pa3oB M KOHACHCHPOBAHHOCTH BHICKa3biBaHuA. O6 3TOM OH CaM 3a4BHI B

© T. 10. Muponoss, 2008
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OIHOM W3 HHTepBbIo: « What I’m interested in doing, usually, is writing poems with very
clear, translucent surfaces, but if you look at them again, there are other things happening
under the surface. And I am interested in poems that go against their own grain, that are
involved in irony, that seem to be saying one thing but in fact couldn’t possibly be saying
that. I am interested in what’s happening in those areas, and I do try to contro} that and
hope that I have controlled it. But sometimes when I reread a poem much later (which I
don’t usually do), I wonder, what on earth was I thinking of there? («Paul Muldoon» in
Contemporary Authors Online, Thomson Gale, 2004). Ipu Gonee aeTanbHOM paccMoT-
PEHHYA CTHXOTBOPCHMI BOAYITHOCTE S35IKA M ACHAA 00pa3zHad CTPYKTYpa HCUe3aloT Beren-
CTB¥E HAPPATHBHBIX TEXHUK «HIOCTMOACPHAY, 0603HauEHHBX KpHTHKOM K. YHicoM kak
«a fluid sense of personal identity, narrative instability, and intertextuality» {8, c. 86].
CroxHas TEKCTyanbHasd CTPYKTYpa NO33MH MallayHa nopaXkaeT CBOMMH «CJIOSHBIMHY
KOHLISNTaMK, ATUTIORMBHOCTHIO ¥ OCTPOYMHEEM, 3araJOUHYIO0 COBECHYIO HIPY KPHTHKH
CBSI3RIBAIOT C (DKOMCOBCKMM)» MBILLIGHHEM, XOTA, Kak MO3T caM OTBEYacT, HauOoIb-
niee BIMAHNE Ha TEXHUKY nuchMa okazami P. ®pocr, JI. Maknuc.

Jins peanusauyy CBOMX HOSTONOTHYECKHX 33484 MACTEP CJIOBECHON MI'PBI MCHIOTB-
3yeT NAMOONeHHY10 XKaHpoByio dopMy — coner, rae «hints of the basic structure are
there, but the form has become all him own» [10]. Paccmorpum 0co6eHHOCTH TO3THKK
COHeTa Ha npHMepe cTHxoTBopenns «Gathering Mushrooms».

Cruxorsopenue «Gathering Mushrooms» npezcrariser coboil Hebonswon co-
HeTHbI# K1, cocrosumii W3 S crpod no 14 cruxos. Asrop MoHorpadun «Reading
Paul Muldoon» K. Ywuisc HasbIBaeT ero «CIOppeaMCTHYHBIMY, TAK KAK OHO BHIPAXAET
«rpa3ubii mporect» 1. Manaysa nporus npoucxoaamux coberruit B CesepHo#t Hp-
nanpad' B naponuiiHoM currese «of national and familial (or personal) registers, at the
same time introducing.....the relationship between childhood experience and adult
perception, the surreal fusion of drug-induced and revolutionary-inspired visions, and
the events and rhetoric of the prison protests» [8, c. 97]. «I'pu@bi» — naeanbHsiii 0Opas
UIs W300paKeHNa ITHX KaleHIOCKOTMYHBX 00pa3oe U HAeH, — nuuer K. Yunnuc, —
3TO ¥ €1a ¥ HAPKOTHK; MeTaboITH3M TeNla BCKApMIIMBACTCA M pa3pymIacTes XHMUKATa-
MH, KOTOpEIE OBO mpuHUMae [8, c. 98]. «Ipubr1y, 6e3ycIORHO, SRAAIOTCA CKBOIHOM
TEMOH CTHXOTBOPEHMSA, €ro KOHLENTOM — pa3BepHyTol Meraopoii, IOCTROCHHOH Ha
TIapaioOKCaNbHOM CONVDKEHHH AaNeKHX MpeMETOB, Ha KOHTPAaCTHOM CONOCTARICHHM
HHM3KOTO H BBICOKOTO. KOHbieNnT pasBopaydBaeTcs B IBIKEHHH OT NPAMOH AeduHmBImM
«rpuGoe» — rpubHOro depMepcTBE OTHA H NPEBPAIACTCS B CIOKHYIO MeTadopude-
CKYI0 CHCTEMY, YXOAKIIYIO KOPHAMH B MU(OJIOTHIO, CEKCYANbHYIO KYJILTYPY, UCKYCCTBO
BooOpazerns. CroieTnas TMHAA CTPOATCA Ha B3AUMOCBA3H ChIHA H OTUA — TPAXHLHOH-
HOH TeMbI HPIIAHCKOM JIMTepaTyphl, HONEMHKH [IOKOJICHUH, «OTLOB U A€TeiD, IIe «OTer
nosta, [Tarpuk MangyH («my father»), — 310 npeaCTABHTEND MHCTHHKTHBHOIO apXaH-
ECKOTO YKJIaa CEBCKOM JKH3HH, 3aHHMAIOIHICS IPEBHHM PEMECIIOM, IPHOHEIM dep-
MEPCTBOM, & er0 «ChIH» (HOIT, IHpUYeckoe «S» — aBTOPCKAs MACKA) — ITC HpeACTaBM-
Tenh ypOaRHHCTHYECKOIO MHPA, Pa3phIBAIOIIET0 MPEEMCTBEHHOCTD POIOBBIX H KyTIETYp-
HBIX TPAANLMI ¥ IPHHAMAIOMETO FALTIONHHONeHAbIe rPHiLI — ncunoumbus, obnazaro-

' PasBuTHIO TEMEI «RacHIusn B cOopHuke «Quoffi cnocobetoBaN potecT pecmyGnMKan-
ICB MPOTHB MX TIOPEMHOTO 3aK0YeHMs. BacTyiommM 3anpelanoch HOCHTE CBOID oxexny. B
3HAK NPOTECTa peclyOIHKAHIIM OTKA3AIACh HAHEBATh TIOPDEMHYIO POpMY A YKYTANECE B OfeAIa.
IIpotect cTan HocHThL HaseanKe «on the blanket). OH GBICTPO NEPEPOC B CHEMBITHID ITPOTECT,
NO3/(HEee B (TPASHLIN, KOIZ2 3aKIIOIEHHBIC OTKA3ANHCh OT COBPEMEHHRIX CPEACTB IMIHEHB H
BHIMA3AJTH CTEHHI CBOUX TIOPEMHHIX Kamep SKCKpeMeRTaMu. KylbMaHalieH NPOTECTOR CTauH
rofoanbic 3a0actosku 1981 roxa, 3akoruuBmuecs cMepThio 10 pecnyOnMKaHIEB OT TONOAA.
IIporcxonsmee BHI3BIBANO HETOAOBAHHE MX CTOPOMHHKOB. [TONHTHYECKHE H CEKTAPHAHCKHE
yOulicTBa, B3pHBH, AOCTHIH cBoero anores: B 1981 roxy Gonee omnolt Teicyum ybumiicts or
OTHECTPEILHOIO opyxHs B 530 B3pLIBOB. — npum. asmopa.
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IMA Mard4ecKoil CIIo TBOPYECKONO BOOOPRKSHUA W CHIOH XECTPYKTHBHOCTH €ro
TICHXHYECKOH LEeNOCTHOCTH. TToaTeKcTOBOC Pa3BHTHE CTEPIKHEBOH TEMbI CTPOHUTCA Ha
OCHOBE CHOXHOH apXUTEKTOHHKH COHETHRIX cTPOg. CIOKHOCTH COHETHOH GopMBI OT-
Medan 1 M. M. barxan: «Coner — oyeHb TpyaHas ¢opMma. Pudmer B coHete neperuiera-
H0TCA, ¥ 3TO 0043b1BaeT, YT0ObI H Bee 00pa3kl H TeMBI TakKe ObLIM CIUIETeHbE. B coHeTe
He MOXKeT GpITh JIETKOCTH, HAMEKaHHIA;, OH JODKEH OBHITh OYSHD TOKEN, BBUIMT W3 OTHOMK
rmsioeD [1, €. 382]. CepeponpiiaHACKHi NO3T IOMaeT KAHOHMYECKHE 3aKOHBI COHETHOM
¢dopmer. OH HCKaXAeT TPAIMIHOHHYIO TEMATHKY # (JOPMY aHTTHIHCKOrO COHETa BBE/IE-
HHEM NOTYpHOM HIM «OTKJIOHEHHBIX» pudM, rpadudeckux n kanamMOypHEIX pudM,
HECOOMIoIeHHEM CHHTAKCHYECKOTrO JIC/ICHUA THANCKTHIECKOH TpHaIbl «TEIHC — aHTH-
TE3HC ~ CHHTE3», «Pa3OPBAHHBIMY) PUTMOM, KOTOPLIH CO3JaeTCs Pa3sroBOpHON Npo3an-
4YeCKOH pPeYbio, CTHXOBbIMH MIEPEHOCAMH, Nay3aMH, MPOITYCKOM TEKCTOBBIX €MHHLL, CTe-
YeHHEeM ONHOCJOBHBIX MPOCTHIX NPEIOKEHHH, a TAIOKe MOHTaXOM (parMeHTaphix
o6pazoB, Hcrons30BaHKeM rpy6oii nexcuku. COHET NPeBpalaeTcs B HEYTO CTPasHoe,
HEOPTOROKCAILHOE, «OTKPHITYIO» XKaHPOoByIo hopMy. PrdMa cTaHOBHTCA BAXKHEIM Be-
JYIEMM KOMNO3HUHEOHHBIM JIEMEHTOM [TOCTPOCHHA COHETOB BHYTPH CTHXOTBOPCHMA.

Iepsriii coner noctTpoen Ha nomypudmax (half rhymes) s «oTICIOHEHHEX) pHG-
Max (slant rhymes), OCHOBAHHBIX Ha COBIIRZICHHH KOHEYHBIX COITIACHBIX NpH Goslee M
MEHEE CXOAHBIX NPEAIICCTEYIOMMX [IACHBIX, KOTOPRIC CO3AIOT CAOKHOE H IaXe AMC-
COHHpYIOLIee UyBCTBO PUTMA M TapMOHMH, H NOJHEIX pudMax, rpaduuecknx padmax.
Mognems coHeTa MOXKHO 0003HA4HTE cleaytomeii cxeMoii: aabb aca cdd ee ff, rae «or-
KIOHECHHBIEY pudMbL - yard/-embroidered, line/rain; KORCOHaHTHEIE NOTYPHOMBL — trays/
troy, manure/ ammonia; nosusie pugMsl — wide/formaldehyde, wagon/dragon u rpagn-
yeckas pudma — mind-wind. B conere cMexHas nonypudmMa NepBoro H BTOPOro CTH-
XOB TECHO NEPEIUIETAIOTCE € NEPEeKPECTHON NONMHOH pHPMOii NMATOrO M MIECTOrO CTH-
XOB, KOTOpbI€ 00pa3yloT Mex Iy coboii «oTKIoHeHHbIe pHMED: yard/wide/embroidered/
formaldehyde. @parmenTapnas dhopMa, Hcnonslyemas TIO3TOM, pa3pyliaeT TPANUIIM-
OHHO CTPOI'YIO BHYTPEHHIOK KOMIO3HLHIO COHeTa (YepeIoBaHHe KAaTPEHOB H TepLET) M
npennaraet 6onee cBOGOMHYIO KOMITOZHIMIO, YACTHYHO COXPaHAS «IHAIEKTHUSCKYIO
TPHAHY» (TE3UC — AHTHTEIUC — CHHTES).

Taxk, nepByio COHETHYIO CTpOdy OTKpHIBAST KATPEH, KOTOPHIH SBIAETCH TAMHCTREH-
HO 2KCNO3HIMeH ero ITaBHOU TEMBI: PyTHHHOTO MIPOCTOrO YKJIAA CEIbCKOH JKM3HH, K
KOTOpOH mpH4acTeH nost. [IpuBeivHas kapTuHa cenbckod MectHOCTH CerepHoiil Up-
JIGHIMK: JIOK/Ib, HA BEPEBKE BUCHT NMPOMOKIHAA OT NOXKIA CKATEPTh, BHILIIHTAA PYKAMH
matepd. Ckareprs «sodden with rain» sBnserca KonbUEBHIM KOMIO3MUHOHHBIM NP~
eMoM, 00paMJITIONIMM CTHXOTBOPEHKE. B 3aKMIOYMTENLHBIX CTHXAX MOCheHed CTpo-
&n1 cxaTepTh cTaHoBuTCA «the soiled grey blanket of Irish rain» — ajuno3sueii Ha «rpas-
HBIH» MPOTECT 3aKMOYCHHBIX B TIOPbMY pecrmybaukaHues. Cireyromuii Tepuer Jsii-
€TC Pa3sBUTHEM [TIABHOH TeMbl: rpHOHag (epMa, capait orua, JepeBsHHEIE jkenoba, o
KOTODEIM TeueT PopMAIHH.

The mushroom shed is windowless, wide,
Its high-stacked wooden trays
Hosed down with formaldehyde [7, c. 105].

Capaii ¢ xenobamu TaHeT 3a cOOOH M€l accOLMALMIA, CBI3AHHEIN C MYMXCKOM
nonoeo# chepoit, TPAHCIHPYA PUTYAN CBAIHEHHOTO Gpaka «B0kKeECTBEHHOIO» OTIA B
oOpage «HOKIA» U «POPMATHHA» C KeHIMHOM-3emneil. CleyIomue NATh CTHXOR, KO-
TOPBIE MOXKHO YCJIOBHO 0GO3HAYMTD KaK TEPLET H JBYCTHIIHME, POKAAIOT AHTHTE3HI,
YCHJIMBaA 3MOLMOHAIbHYIO OXPACKy CTHXOTBOpeHM. «JIMIHOCTHBIN» OTen no3Ta oT-
KpbiBaeT «Bpara Tpou» «TPOAHCKOMY» KOHIO — CHMBOIY TIOAOPOAHS, MY>KECTBA, CeK-
CyasIbHOM MOHIH, arpeccki. FIMITynbCHBHBIH, PA3OPBaHHBIA PHTM AECATOrO CTHXA TOY-
HO BOCIIPOM3BOIHT «A3BIK» CEKCYaNbHOH Ky/ABTYpHIL.
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And my father has opened the Gates of Troy

To that first load of horse manure.

Barley straw. Gypsum. Dried blood. Ammonia.

Wagon after wagon

Blusters in, a self-renewing gold-black dragon {7, c.105}

B TekcTe HeT MPAMOro Ha3HBAHHA KTPOSHCKOTo KoHM. [To3T 3aMemaer ero rpy-
6bIM — «IPy30M JIOINARKHOIO HABO32» ~ yoGpeHueM I novssl Marepu-3eMnd. Al-
THTE3a MIEPEPacTacT B COMOIOKEHHE, KOTOPOE HEHTPATH3YET CEMaHTHICCKHE ONTIO3H-
L{¥H 3BYKOBbIM CO3BY9HEM NONypudM U noubix pudM: trays/ Troy; manure/ ammonia;
wagon/ dragon, NpuaBas capKacTHYECKUHA TOH MOBECTBOBaHMIO. «A self-renewing
gold-black dragon» oT3piBaeTCA no3THYECKNM pesonancom VY, Meirrca. Cornacto pu-
TyansHO-MH(ponoruyeckoii Teopun «gold-black dragon» - 310 ABynonas KOHCTHTY-
A ypobopoca, CoeAMHEHHE MYXKCKOH, COTHEHOH, IyXoBHOH chephl («gold») HxeH-
CKoli MHCTHHKTHBHOM TeMHON cdepm («black») — npapoauTeneil Mupa, CTHBINMXCS B
BEUHOM COCRHHEHHH. YPOOOPOC — CHMBOJI BEYHOH WKH3HH H CMEPTH, CBETA H THMbI —
3TO JAPAKOH, 3aMKHYBILIMI CBOe TeNo B Kpyr. OH oxpaHseT BopoTa, Befyuine na Hebe-
ca 1 B IToa3eMHBbI#i MHp, OH — BJIaJbIKA NOTYCTOPOHHENO MHpa. J[pyraMu KOHHOTAaLM-
smu ofpacTaeT o6paz «apakoHay, BHOBb BO3HHKad JIeHTMOTHBOM B 9ETBEPTOH COHET-
Ho#t cTpode. On okpammnsaercsa kpackamu Mpnauzckoit PecryGnuku, HanonHssCh pe-
BOTIONHOHHBIM BOHHCTBEHHBIM 1yX0oM. «A shimmering green-gold dragon» - 310 3na-
MCHHE 3€JieHOro ApakoHa JpuHa (MpraHau#), BO3BELIAIONIEro O MPUXOAE HOBOMO
xoposist OPUTTOR JUIS 3aIIMTHL M CNaceHus cBoel 3eMiiy (a/UTio3um Ha JIETEHAY BOJI-
mebHuKa MepiauHa o 3e1eHOM JipakoHe JpHHA ¥ apTypoBCKHit k). Kpome Toro, B
KENBTCKOM TPaABLMK YacTo OBUIO MPHHATO YNOTPeONATh COBO «Apaxon» (dragon)
KaK THTYJ, O3HAYaIOMMHA «MpeJBOAUTENb, BOCHaJaNbHHK». Kak, HanpuMep, B UMCHH
OTIa kopoJa ApTypa u3 nereHn ApTyposckoro snoca o peinapax Kpyrmoro Crona
Yrepa Ilenaparona. 3tum «[lenaparoHomM», ApeBHUM BOHHOM: UIf NI03Ta ABISETCA
ero WIAYHOCTHLIH» oTen.

Passsasxoit raHoO#H TeMbl Hepeoit COHETHOM CTpOodHI ABMACTCS 3AKNOTHTEABHOES
ABYCTHIUHE, [ CBOE JIMIHOE POlICTEEHHOE OTHOHICHHE K CEbCKOX03AHCTBEHHOMY OpPY-
IMIO TPYAA OTLa-BOHHA — «BunaMy («pitchforks») noat Beipaxact aHaHOPHICCKHUM «We».

‘We push to the back of the mind.
We have taken our pitchforks to the wind {7, ¢. 105].

CreueHHE yAapHEIX CIIOTOB B 3aK/IIOYHTEIBHOM CTHXE COHETHOH CTPodsl NpUAaET
arpeCCHBHBIA H HETaTHBHBIM OTTEHOK PYYHOMY OPYAHIO TPyAa KPeCTbiH, BHIaM
(«pitchforks»), kKoTOpOE 9acTO HCIIOABIOBANIOCH HMH KAK opyxkue. B cnosape Wikipedia
MBbl HaX0MM chefyroniee onpenesienne «pmwiam»: «The pitchfork has also frequently
been used as a weapon by those who couldn’t afford or didn’t have access to more
expensive weapons such as swords, or, later, guns. As a result, pitchforks are
stereotypically carried by angry mobs or gangs of enraged peasantsy» {9]. «Hacwuue»,
aKKyMyJHpyiomee B cefe deCTKHH pealnsM, [101yYaeT pa3sBUTHE BO Bropoil cOReTHOH
ctpode.

All brought back to me that September evening
Fifteen years on. The pair of us

Tripping through Barnett’s fair demesne

Like girls in long dresses

After a hail-storm

‘We might have been thinking of the fire-bomb
that sent Malone House sky-high

and its priceless collection of linen

sky-high.
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We might have wept with Elizabeth McCrum.

We were thinking only of psilocybin.

You sang of the maid you met on the dewy grass ~
And she stooped so low gave me to know

1t was mushrooms she was gathering O [7, c. 105].

Bropas conerHan crpoda oTHuacTCR OT mpeablrymel 6osee cBOOONHEIM M0~
crpoenHeM monenH: ababecdedcebff. [Tomypudmel TecHO neperUIeTalOTCs € NONHEIMH
pudMamu, o6pasys TAMHCTBCHHbIE KBEHKH» BHYTpH coHeTa: hail-storm/fire-bomb/
McCrum, pair of us/ dresses/ grass. lucconupylomee 3py4ande pudM, pacuiarannas
AMOHUECKaA CTPYKTYpa PHTMAa COIIAacYIOTCA ¢ cofepaaHneM coreTnol crpodsl. Ilepn-
OA B3pOCHeHHs nupuaeckoro repos («fifteen years on») cBa3aH ¢ HOBBIMH «TAJLUTIOLIH-
HOTCHHBIMHY BUACHHAMH, TOJKOBAHHE KOTOPHIM MOMHO JaTh Yepe3 NCHXOaHATHTHYIC-
ckue Teopun 3. HoiiManna, K. IOwnra.

ViacHbIH aCTIEKT, CMEPTENLHYIO CTOPOHY CYIHOCTH 3¢MJTH PaCKPEIBAET TePPOPH-
CTHYECKNH aKT, KOTOPBIH HAMEPEBAIOTCA COBCPIUMTH MOJIOALIE JOAH B NPEKPACHOM
*HMBOTIHCHOM NoMecTbe Bapuert'. YxacHas Mars-3emia spnseTcs HCKyCHTENbHULEH,
KOTOpas JHIAeT My*X4uH paccyaxa. Jluitienue paccyaxa oO3HaudeT NoYHHeH e BIaCTH
Bemukoii Marepu v pacteopenue B e€ 1oHe. Math nPpaBuT JKUBOTHHIM MHPOM HHCTHHK-
TOB, «KOTOPbI€ CITYXKaT el H ee MWoAOPOAMIO». « MyXXUHHEI-CITY)KHTENIH Benuxoi Ma-
TepH, — mamer 3. HoliMaHH, — IPOCTHTYHPOBATH PAZH HEEe B HOCHIIH )KEHCKHE O[eXK-
abD» [3, c. 84]: «Like girls in long dresses». [ayunonuHOreHHsle rpudbl, coaepxKalme
neunouubuH (psilocybin), norpyXaroT JMpUUECKOro repos B IcMXy4eckoe SeccosHa-
TEJILHOE — B MATEPHHCKOE JIOHO, B MBP XHBOTHBIX HHCTHHKTOB, HAPXHH H TOJIKAIOT Ha
IYTh HACKIMA: COBEPICHHE T¢PPOPHUCTHHECKOIO aKTa. PUTYas1 BHSHOHEPCKOIO ONBAHE-
HHA ICHIOUHOHHOM HMEET INMPOKHH MudonorHyeckuii KOHTEKCT. C Toukn 3pEeHMA [10-
sta-Muconora P. Ipeiisca, «Remanpu, CaTHphl 1 MeHank JJuoHuca» YROTpeOnsanu ran-
JMOMMHBOTEHHbIe TPHOH «BO BpeMs Hekoero ofpsina ans oﬁpe’reﬂm «HEBEPOATHOM PH-
3IHUECKOM CHITBI i CEKCYANBHOM MOIIM, BHYMATY BIICHHS i HaNesIsaH JapOM popose-
_CTBa» [2,c. 47]. BHyma.lomne KOCMUHYECKOE 03apeHHE «TOTaHKAY THiYT 32 coGol pxa
accounaunu ¥ Hzieil B {yXe 3CTETHKH POMaHTHIMA: HAPKOTHYECKHI TyX ~ PETUrHO3HO®
co3udHMe ~ No3THYECKoE BooGpaxerme. [afimolymorestbie TpROLY oforaimatot coxep-
XAHHE COHET3a. AHTHTE3a CTPOMTCA HA YHMUYTOKCHHH «HCBHHHOCTH W JeBCTREHHOM
YHCTOTHI» TIONUTHYCCKHM HACHIHEM. «BeCLieHHAS KOLIEKLIAMY) NILHAHBIX 3enui —
«priceless collection of linen» Manox Xayc, yHHHTOKEHHAR 3aKHTaTeasHOH GoMGoit B
1976 roxy WIPA, B conerte, BepOATHO, 03HAYAET NOTEPIO LIEJIOMYAPHSA H YHCTOTH JeBsl.
Cenepras Vipnanana Bceraa ropaunace NpOU3BOICTEOM JIBHAHBIX H3AENHH, KOTOpHIS
HMEJIH He TONIBKO HCTOPHIECKOe, HO M peMruosHoe 3Hauenne: «Linen has always been
held in reference as an emblem of purity, and frequent mention of it occurs throughout
the Old Testament» [6].

Monopudma, npeacTaBnAomas KOPOTKH PUTMHYHBIH CAMOYHHYTOMXAOMKH CTHX
«sky-high», craHoBHTCA KynsMUHatmel Bexyweii TeMs! B ctpode. Ho xm3aenHyio cen-
TEHLMIO TIPUIAeT COHETY UpNanAckast GoNBKIOPHAS HPOHHS, BHPAXEHHAA B 32KUTIOUH-
TEILHOM /IBYCTHUIHH BTOPO# CTPodbl, PEMHHMCLEHIINH Ha IOMOPHCTHYECKYIO 6ainany
Onecrepa «Gathering mushrooms». ManiyH BO3BpalaeT FreHETHIECKYIO IECEHHOCTD
COHETY (B Neperoje € HTANLAHCKOTO — «NECEHKA»)

And she stooped so low gave me to know
It was mushrooms she was gathering O {7, c. 105].

JAsycriinne Bhinonuser GPyHKIMIO Pa3BA3KH OCHOBHOH TEMEI COHETHO#M cTpodbi:
noTeps YACTOTH H HEBMHHOCTH Uepes PeKCHCTPYKIMIO BCTpeun B necy «3noro Boskay»
B oOpaze nupuneckoro «me» # «KpacHoit wanouku» — «the maid», cobupatoweit rpu-
661. CornacHo onbseTepckoil Sasiaze, XUTPLIH BONK OBJIA/ICBAET HEBHHHOH W APOCTO-

' TeppopucTauecknil axt 6bin corepiier HIPA B 1976 rony. — npum. asmopa.
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nymno# Kpacroit Lilanouxoii. HoRbiM CMBICTIOM HANONHAIOTCS «TPHOBD 1 CTAHOBATCH
Pa3sBHTHEM HOBO#H TEMEI ClIeNyomeH COHETHOM cTpodbl. «I'pubb, KoTOpHIe CoGMpaeT
«aeBa» B corere [1. ManjyHa, BOZMOXHO, OJTHIETBOPSIOT H «QaAOHAHBIX CBIHOBEH,
HOABMBIMHXCH H3 ee Tena. «Muposoe siiuoy, no P. I'peiiscy, crecentoe Benukoi Mare-
pbl0, «packaibiBaerca JiemuyproM — I'enuycom (cormtacHO oppHYECKIM MHCTEPHIAM),
panM CO3aHMA BCEIEHHOM [2, ¢. 281}. BriosHe BO3MOKHO, YTO MHPOBOE SHLI0 CHMBO-~
JH3MpyeT B COHere Donblnas nporvcHas Gyksa «O» (o I'peiiscy, — Omega). «Ipede-
ckas nponucHas «Omega», — mumer ['peiise, — npeacrapisier co00d MEpOBOE SHIIO,
MIOIOXKEHH0E Ha HaKOBaJIbHIO, 4 CTPOYHAA — NOKA3LIBACT €TI0 PACKOJIOTHIM Ha JIBE I10JI0~
BuHB. «bonsmyto O (Omega) Hazo paccMaTpUBaTh Kak ycuieHHe «Alpha» u cuMBon
POXICHHA poxxaeHHiD [2, ¢. 281]. IIpesocxoacTBO MyXCKOH RIACTH YCTaHARIMBACTCA,
N0 MHEHHIO HeMenxoro Heropuka H. Baxodena, «nocie rpexonaneHus». «bor ropopHT
Ege: «M k MyXy TBOEMY R/I€UEHHE TBOE, H OH OyteT rocnoAacTBOBaTs Haj To6010» [HMT.
no 4, c. 185]. Ilpuponsoe mnonaoponye >keHIHHLI 00ECIICHABACTCH H HAYHHAETCA 3pa
MyXCKoro rocnioacTsa. Ilepen ynrareneM npeacTaet Apesani BOMH-NIOGEAUTEND ~ NEP-
BOE TIPOARJIEHHE 3eMHOM CiTel. Tenephb OH, a He JieBa, 3aHHMaeTcs coOOMpaTeLCTROM
(cobupannem rpu6os). Tpuymd narprapxanbHOTO CTPOA HAX MATPUAPXATLHBIM BO3BE-
maet npeobaananve nonHbix pudM jacket/bucket, side/tide thumb/come nanx nonypud-
MaMmHK waders/unwares/warriors:

He’ll be wearing that same old donkey-jacket

And the sawn-off waders.

He carries a knife, two punnets, a bucket.

He reaches far into his own shadow.

We’ll have taken him unwares

And stand behind him, slightly to one side.

He is one of those ancient warriors

Before the rising tide. -

He’ll glance back from under his peaked cap

without breaking rhythm:

his coaxing a mushroom — a flat or a cup —

the nick against his right thumb; -

the bucket then, the punnet to left or right,

and so on and forth till kingdom come [7, c. 105-106].

Anadopuyeckuii HOBTOp «he» NpUaaeT COHETY YBepeHHbIH 00€Boii pUTM. 3nech

HET CWIbHBIX IEPENajiOB HHTOHALWHIA K Pa30PBAHHBIX PHTMOB, PE3KHX CHHTAKCHIECKHMX
uneHeHuit. O6pa3 AperHEro BoMHa — 3T0 MPooOpas KpeCcTAHMHA-UPIAH/LA, 3eMIeeNb-
ya, kouM apasacs oren I1. Mangysa — Ilarpuk Manays — ¢epmep-rpubunk. [Tarpux
ManayH — npeacrasuTeNs JePeBEHCKOH, apXanieCKol cpeisl, Tasle# B cebe ecTpyk-
THBHBIA aCNEKT — MYXCKYIO arpeccHio i cuny. Obpas apeBHero BoMHa-3eMiieenbla
BBINKMCAH B HpOHHUeCKoM Kimoue. I1. ManxyH obpalmaercs ¢ carupoii K CBoeMy HO3TH-
yeckomy oty 111. XuHu, k ero cTuxorsopenmio «Digging», B KOTOPOM 03T IETAJILHO
ONMCHIBACT TSKENbIN 3eMIeAeNEMeCKHH TPYA 0THa, Konaomero kaprogens. I1. Man-
OyH 3aMeHlaeT Konky kaprodens, Topda cobupanuem rpubos. 1. Xunu oTkassipaercs
HACJICAOBATH JIONaTy — OpyAHe GH3HYECKOro TpyAa APEBHETO OTIA, & BRIOHUpAeT «pyy-
Ky» — OPYlHE YMCTBEHHOTO «MHTE/LIEKTYaNbHOTO, XyXOBHONO MHPAa», € IIOMOIIBIO KO-
TOpOH OH «KONAeT» BriTyOB BEKOB, BOCKPSIAA SPEBHIOK MCTOPHIO CEBEPHBIX cTpaH. B
crixoTBOpenun «Gathering mushrooms» I1. Mangys BeiGHpaeT ICHIOUMOMHOBBIEC IPH-
651, obnanasoiye Marudeckoi CHIIOH TBOPYECKOrO BOOOpaKEeH A ¥ BHYINAIOLIHE «KOC-
MHYECKOE o3apeHMe». HO roBopsias rojioBa JOLIAaAM B 3aKIIOIUTENBHOH COHETHOM
cTpodie (BO3MOXKHO, 3TO CTHIM30BaHHOE u300pakenue Yrepa Ilenaparouna') oGpamia-

! (Uther’s epithet Pendragon means literally «head dragon» of «dragon’s head», probably
in a figurative sense of «chief warriom [ http://www.earlybritishkindoms.com/bios/uther.htm/].
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€TCH K T103TY € TeM, ¥T00bI OH IOMHHJI O CBOEM IIPOUCXOXKIACHHH H HAa3HAYCHHN BOHHA,
FOTOBOTO B JII000# MOMEHT CTaTH KOPOJEeM GPHTTOB, 3AIMTHHKOM CBOEH HPNaHICKOH
3emutd: «You only hope/ is to come back».

Come back to us. However cold and raw, your feet

were always meant

1o negotiate terms with bare cement.

Beyond this concrete wall is a wall of concrete

and barbed wire. Your only hope

is to come back. If sing you must, let your song

tell of treading your own dung,

let straw and dung give a spring to your step.

If we never live to see the day we leap

into our true domain,

lie down with us now and wrap

Yourself in the soiled grey blanket of Irish rain

That will, one day, bleach itself white.

Lie down with us and wait {7, ¢. 106).

OrseToM Ha 30B CIOPPEATHCTHUECKOTD 00pasa pOAOBOTO OTHA, «YTBEPKAAIOLIEro
YTO «LIEMEHT» («cement») H «HaBo3» («dungy») ux HCTHHHOE Hachenue» («true domainy),
MOXKET CAYXMHTD CTPoKa i3 cTuxoreoperns 1. Xunun «North»: «Lie down in the word-
hoard» [5] — «Ilokopuch cToBApHOMY XPaHH/IHILILY BEKOB», ORJIAACH PEMECIIOM «KOMa-
HUA» XYHOXKECTBEHHBIX MCKaHMi, YTOORI MOHATE CAMOTO cebS M HaifTH CBOEe MECTO B
HALMOHATBHO-PEIUTHO3HEIX pacpax OnbeTepa.
Takum o6pa3om, Mbl pacCMOTpENM NOITHKY coHeTa 1. ManayHa B CTHXOTBOpe-

HiH «Gathering Mushroomsy». OGpamascs k COHeTy KaK K KIacCHIeCKOi cTporoii dop-
Me, Tpelytomieli cobmoneHus onpeaeieHHoro Kaiona, I1. Manayn nenaer camy sty
$hOpMy CPEACTBOM KIPhi C MOMOUIBIO H300peTaTENbHBIX NONYPUDM, AJLTIO3HH, peMB-
HUCLICHLHEH, CJIOKHBIX KOHLIENTOB, TpebyonmMx Gonee JeTaJbsHOTO H3Y4EHHS H 006CyxK-
ACHUA B IWTEPATYPOBEAYECKIX KPyTaX.
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SOME PECULIARITIES OF INDIVIDUAL STYLE OFT. S. ELIOT
IN THE POEM ASH WEDNESDAY

Crarrs npucpsizeHa NPOBEACHHI0 NINFBONOCTHYHOTO aHaNI3Y noemn «Ilenenshas cpeaa»
T. C. Eniota 119 BHABJICHHA JeAKNX PHC iHAHBIAYLALHOTO CTHISA NOETA.

CTaThi NOCBSINEHA JHHFBONIOITHYCCKOMY anaIN3y nodmb: «lleneanuas cpena» T. C. Inno-
Ta, HeobXoxuMOMY NS BHIAB/ICHHA HEKOTOPLIX HePT HHAHBHAYANLHOTO CTHAS TO3TA.

The article deals with the linguapoetic analysis of the poem «Ash Wednesday» by T. S. Eliot
and seeks to ascertgin peculiarities of the poet’s individual style.

In the article, the linguapoetic analysis of the poem Ash Wednesday (1930) by
T. S. Eliot is carried out to determine some peculiarities of the poet’s individual style.

The ccuvre of the poet has been studied by many linguists, both Ukrainian and
foreign ones. They are L. M. Arinshtein, S. D. Pavlichko, N. F. Pelevina, N. Y.Shvedova,
V. Toporov, F. O. Matthiessen, A. L. Morton, A. Nicol, P. Reinay, R. Z. Temple, H. Vendler
and others. The scholars deal mainly with early period of the poet’s work but do not
regard the peculiarities of the poet’s individual style in his later works and this fact calls
forth the necessity of such an analysis.

On the basis of studied works devoted to life and wuvre of T. S. Eliot we can

- conclude that the contribution of the poet to literature is great: he introduced free verse,
developed and perfected poetic form. Guided by Christian ethics, the poet opposed ugly
and not heroic contemporaneity stuck, according to him, «in mean material computation».

Characteristic features peculiar to Eliot’s poetry are connected with neoclassicism
and imagism to which he belonged in 1910-1920s. As other imagists, Eliot looked for
strict, nice, vivid style and integral rhythmic pattern of the verse.

Artistic peculiarity of Eliot’s poetry was revealed in the fact that he created lyrics
which did not contain the image of an individual personality — depersonalized poetry.
Refusing both romantic and realistic tradition, Eliot in his poetry diverged from emotional
and individual perception of life.

In Eliot’s poetry there is no clearly presented protagonist in the usual sense of the
word, but there are numerous motifs taken from poetry of Dante, Shakespeare, Donne,
Browning, Bible, etc. which he re-interprets.

Eliot’s poetry is characterized by complexity, fragmentariness, associative relation
of heterogeneous images, motifs, scenes, by the use of not only English but also other
languages, which adds to the complication of understanding.

The aim of the article is to carry out the linguapoetic analysis of the poem Ash
Wednesday by T. S. Eliot to determine some peculiarities of the poet’s individual style.

Ash Wednesday (1930) presents devotional meditations in six parts, drawn chiefly
upon Dante and the Bible for its emblematic imagery, in which power and strangeness
combine with great lucidity chiefly as a result of a new openness in the poem’s language.

The only thing that is heard in meditations of Ask Wednesday is the voice of the
poet, since no character is given the speaker except the role of penitent. The poem is the
confession of actual experience and of its intellectual and imaginative accompaniment
so conveyed (through dream), as to become something quite other — a poem, but it is
written around a personal experience [3, c. 308].

The main character of the poem is a usual person with feelings similar to those of
the poet, the person who is disillusioned in real life. He rejects the mundane, which is
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unreligious and which appeals to the heavens, to God. It is an emotional upheaval of
intimate character. In the manner of love codex of troubadours, Cavalcanti or Dante the
image of the character’s beloved is risen above the carnal love and it is equal to the
Blessed Virgin.

The conflict of all six parts of the poem is determined by the opposition of the
mundane and the divine, the carnal and the religious, the erroneous and the true. The
pictures of depressed mundane hell and paradise rose gardens where the beloved wanders
arc alternated in the poem [4, c. 446]. The rose is a Christian symbol and gardens with
fruit-trees stand for blessing and calm. The Garden is the Eden, it was the first place of
man’s living and «To him who conquers I will grani to cat of the tree of life, which is in
the paradise of God» (Rev. 2:7).

The critics of Ash Wednesday noticed in it the denial of real and the asseveration of
divine. Besides, there is great music of the word as well as tension of emotional
experience.

From the first sight the poet seems to be pessimistic in the first part of his poem.
But it is wrong impression. His pessimism implies quite opposite: he extols God, his
omnipotence, he contemplates such eternal categories of objective reality as time and
place (« I know that time is always time And place is always and only place») and by
using the word «only» to modify the word «place» the author stresses insignificance of
mundane life and the fact that the time is irreversible does not upset him, he takes it as
a philosopher and at the same time as a religious person who knows that this life is
temporary and he is awaited by another life — in paradise. He acknowledges his
unimportance when he prays «to God to have mercy upon us...» The whole part is a
prayer.and supplication for stillness.

In the second part of his poem Eliot equals things which seem to be polar: «Lady of
silences ,

Calm and distressed
Torn and most whole ;
Rose of memory

. Rose of forgetfidness
Exhqusted and life-giving
Worried reposeful
The single Rose...
End of the endless
Journey to no end
Conclusion of all that
Is inconclusible
Speech without word and
Word of no speech»

These contextual antonyms become synonyms and in this way, imposing opposite
meanings on words, the author wants to say that everything is subjective, everything
can be viewed oppositely depending upon the side from which this or that thing is
viewed. Paradise is the only place where everything is put in order, nothing is ambiguous,
everything strives for this place and terminates here, everything is buried in oblivion
here, in the place of God and Virgin Mary. Here nothing matters, neither flash, nor love,
nor mundane merits but for oblivion. So, the character renounces the world and his
renunciation verges on self-torture which is conveyed by a naturalistic metaphor — «three
white leopards sitting under a juniper-tree». Juniper is one of the trees used in the building
of Solomon’s temple (I1Kings 6:15, 34) and for shipbuilding (Fzekiel 27:5). The leopards
gorge the body, viz. his legs, his heart, his liver, which was considered by the ancienis
the centre of our feelings and passions [3, c. 321] and his brain, the concentration of
thoughts and ideas, which helped him to live during the whole life.
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In the third part of the poem, the protagonist goes upstairs to the purgatory gates
(these stairs are the idea of Dante). Following the path of temptation and fight, he observes
false and true glares of reality, which do not leave him in peace even here, on the brink
of the desired death. The farewell to life of a lone person is not joyful but bitter and his
resignation, renunciation and faith are not absolute. Maybe, it is only doubts that are
absolute, those doubts, which torment the brain of the main character as the leopards
torment his body [4, c. 446]. But he has suffered everything he had and he goes upstairs,
approaching paradise, not downstairs, to the hell. He confesses that he is not worthy:
«Lord, I am not worthy», but he puts his trust in God and asks him: «but speak the word
only», that word which will determine where the soul will lead its everlasting existence,

Although Eliot declared that the poet must avoid using metaphors, similes and
other tropes and tried to do it on his own, in the third part of Ash Wednesday he did use
some of the tropes, in particular, oxymoron («The deceitful face of hope and of despair»),
similes («the stair was dark, Damp, jagged, like an old man’s mouth drivelling, beyond
repair, Or the toothed gullet of an aged shark», «a slotted window bellied like the fig’s
fruit»). With the help of oxymoron the poet again expresses his attitude towards mundane
life where nothing is sure and both hope and despair may look the same and may deceit.
The former of the above cited similes is very realistic and terrifying. But a person climbing
the stairs will not be afraid and will surmount any obstacles on his way to eternal life in
paradise despite all the horrors waiting for him and these horrors are none other than the
embodiment of his sins and of sins of humanity in general. The latter simile is very
telling if to recall that fig tree is the symbol of peace and prosperity [3, c. 423]. In order
to reach the gates of paradise, the person must be through all the ordeals that God can
impose upon him and prosperity sometimes even more difficult to endure than any of
the difficulties.

The fourth part of the poem starts with the words:
«Who walked between the violet and the violet
‘Who walked between

The various ranks of varied green

Going in white and blue»

The poet goes on as if explaining these colours: «in Mary’s colour. Violet stands
for repentance and intercession of God, while green and blue are the colours of faith and
hope and that is why Virgin Mary is mentioned here as Jesus’ mother who knows about
her son’s death, who sees him in the image of a unicorn drawing by the gilded hearse
(here Jesus seems divided into two parts: he at the same time is a unicorn who draws the
hearse and the dead in the hearse). But Mary trusts and her faith is everything — it is
hope for renaissance of the world, she «made strong the fountains and made fresh the
springs...» «The silent sister veiled in white and blue Between the yews... But the fountain
sprang up and the bird sang down»: the lines are also symbolic: the tree of yews in
Middle Ages was the poetic symbol of death but «the veiled sister» restores everything
around her and now the fountains, springs and birds are everywhere (in such a way
Dante describes mundane paradise), though it is not for sure, it is temporary, «Till the
wind shake a thousand whispers from the yew». «And after this our exile» are the words
from catholic prayer «Salve Regina».

With the words «O my people» God addressed Israel charging him with humility.
The protagonist addresses the reader accusing him of excessive vanity: «there is not
enough silence». The word of God cannot be heard now anywhere, «not on the sea or on
the islands, not on the mainland, in the desert or the rain land». People now are «those
who walk in darkness», they

«are torm on the horn between season and season, time and time, between

Hour and hour, word and word, power and power, those who wait

In datkness».
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But they are the same as «children at the gate who will not go away and cannot
pray», they do not realize what they are doing. The poet says that if people do not turn
to God, they will degenerate, they will never reach paradise, «the Garden in the desert»
will turn into «the desert in the garden» and drouth will spit «from the mouth the withered
apple-seedy, i.e. the descendants of the present generation.

The words ai the beginning of part VI almost fuliy copy the words at the beginning
of the poem with only one difference: the word «although» is used instead of the word
«because». In this way Eliot makes us acquainted with his position which is changing
and modifying throughout the poem: in the beginning he ascertains, he is dogmatic in
his views and at the end he comes to understanding that everything is not so sharply
divided, he already doubts his views and he makes his confession to everyone who can
take his confession, he prays and wants to be heard by God: «And let my cry come unto
Thee». In such a way the poet presents his life and his views and shows how they have
been changing.

In his poem Eliot uses mainly words denoting abstract notions (hope, glory, power,
love, care, etc.), but the poem does not lack concreteness, just these words helps the
poet to show the readers that he renounces mundane and strives for divine and only such
notions matter there, in paradise.

In Ash-Wednesday T. S. Eliot traces the process of spiritual recovery. This poem
holds innate nostalgia [1]. If the difficulties of his personal life were, as Eliot said, the
subject of The Waste Land, a further stage of these difficulties and an altogether new
acceptance of them is the subject of Ash Wednesday. Now a confirmed Christian, Eliot
has received the obligation to face life in a new way. The poem is an account cf a
spiritual pilgrimage. Its speaker is no longer XX century man but any man of any age
who undertakes the pilgrimage. The title signifies the advent of a time of contrition,
culminating in the Resurrection — but the allelujahs are still a long way off. Ash Wednesday
is poetically as well as spiritually the turning point on the way to that conclusion 2, c. 309].
Ash Wednesday, with its intentional murkiness, reminds a prayer. The poem itself is a
prayer, It is a prayer for that ultimate, unifying theory of the universe, it is a prayer made
in that hidden, imaginary place between waking and dreaming, the living and the dead;
between God and the void. Its intent is not to be understood. The word cannot be spoken.
Its intent is to designate that brink, that no-man’s land that tears in the fabric, places its
finger upon it and says, «This. This here. This is where prayer and poetry merge», And
later, after the song, after choral sopranos sing their last, «allelujah», fail apart again [5).

The logical culmination of Eliot’s two preceding efforts Ash- Wednesday is the first
work in which the religion and the humanistic come into open conflict. Against the
economic collapse and virulent class antagonism of the early 1930s, it was constructed
as a plea for retiring into the realm of pure or rather religiously-steeped spirit. The youth
who had hailed Eliot as an all but revolutionary bard now denounced him.

In fact, there had been no apostasy at all. Instead, as spiritual quest had come to a
certain end, by no means the end and, as the world the poet forsakes for some supposed
transcendental harmony still holds its full, undeniable allure. The poem’s keynote treats
of the profoundly dramatic tortures of withdrawal, the spiritual agony forced by the
poet’s own cruel choice:

And pray to God to have mercy upon us

And pray that I may forget

These matters that with myself I too much discuss
Too much explain

Because I do not hope to turn again

Let these words answer

For what is done, not to be done again

May the judgement not be too heavy upon us.
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As a classic of new artistic school, opened by the previous century, Eliot entered
different European cultures, touching upon Ukrainian, either. That is why while
interpreting his poetry, the discussion concerns not only the metaphysics and at the
same time contemporaneity of his ideas, but the relevancy of the poetics of abstract and
simultaneously objective verse without concrete metaphor and external logics. And it is
not a theoretical question but a problem of the orientation of modem poetry, which
cannot be understood without comprehension of the way chosen by Eliot.
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PENPE3EHTAIIAS TUEPHIHOM WIEHTUYHOCTH
B POMAHE ®PEHKA YMHA (JOHAJL] JJAK»

Y noaanifi cTaYTi POIMNAHYTO CBOEPIANICTDL CiHO-aMEPHKAHCKOTD CBITORIANLY, BinoGpaneHoro
y pomani @penka Yina. Zocainxeno ocobansocTi BHHHKHEHHN Ta PO3BHTKY (etioMeny moasiitnol
IAEHTHYHOCTI Y KHTABCHKOMY T4 AMEPHKAHCHEKOMY KYALTYPHHX cepeaosHinax. I'osobna mera no-
CHiAKEHHS — MPoARATi3yBarh denomen nonsifinol inenTHuHoOCTi HA PiHAX PiBHAX fiero nponsieH-
HA Y XYA0KHLOMY TBOPi, SIK-TO ¥ cloxkeri, 06pazHomy psiili, nopTpeTax nepconaskis.

B pannoii cTETLE PACCMOTPEHO CBOEO6PA3IAE CHHO-AMEPHKAHCKON HACHTRIROCTH, 0TOOPANKeH-
Hoii B pomane Openka YUnna. Paccmorpenbl kuTalickue H aMepHKaHCKHE HCTOKH siBsienns. Heas
HCCNEAOBAHMA — PACCMOTPETL GeHOMER NBOHHON HACHTHIHOCTH HA PAIHBIX YPOBHAX €10 NPosBie-
HHA B XyA0KeCTBEHHOM TexeTe — B 0GpasHoili cHcTeMe, ClomeTe, IOPTPETAX Mepconaneii.

The article reveals the peculiarities of Sino American identity as reflected in the novel by Frank
Chin. Some Chinese and American roots of the phenomena are traced. Phenomena of dual identity
and its reflection in literature on different levels character-construction, plot, imagery-constitute the
main goal of the investigation.

ITpobnema ABOHHOM HACHTHYHOCTH, KOTOPOH MOCBAIICHA AaHHAA CTAThS, ABJIACT-
€A NIpeJMETOM FOPAYMX JAMCKYCCHI B COBPEMEHHOM JHTEparyposeeHun. C HapacTa-
HHueM mobamu3aumuH, YCHIEHHeM MEXHAUHOHANLHOH W BHYTPHCOUMYMHON HHTErpa-
vy, npobaema caMONAEHTH(UKALMHA BCe Yallie CTAHOBHTCA HEHTPOM XYI0KECTBEHHO-
ro uccaegosanus. O HaKo H3y4aercd 3712 npoblieMa, Kak NPABHIO, B ACIIEKTE NMOCTKO-
JIOHHANbHOH NHTEPATYypHOil TeopuH. MeHee u3ydyeHHOH ocTaeTcs npobnema ABOHHOK
HIECHTHYHOCTH CHHO-aMEPHKAHCKHMX HMMHIpaHTOB. Poccuiickad uccienoBarebHMLa
Byrenuna E. B., usyyvas teopuectso JI. C. Bonr, JI. Yan, 3. Tan, M. X. Kunrcron —
nHcaTeNlbHUL CHHO-aMEPHKARHCKOTO MPOKCXOKACHHS — OTMEYALT, YTO Y COBPEMEHHOTO
aMEPHKAHCKOTO YHTATENS LUIMPOKOH MO/ PHOCTHI0 NOJB3YETCA XKaHp aBToGHOrpadiy.

Iiens nansoi paboThl — H3YUHTD, KAK OJIHH H3 BAXKHEHIIHX MUcaTeNel CoBpeMeH-
HOH AMEpHKH OTIJIHKAETCS Ha OCTPBIE IMCKYCCHH O IIPHPOJIE HOBOTO SIBNIEHNS KYIBTY-
pB! — THOPHAHOM, WIH TPAHCHALMOHAILHOM HACHTHYHOCTH.
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Arericmura ma avepunanicmuxd

B nexrpe pomana «JloHams Jlaky» — XynokeCTBEHHOE OCMBICIICHUE CIIOKHOH NpH-
poubl DBOMHON HIEHTHYHOCTH, Jexameif B OCHOBE 0co0Oro THNa CO3HAHHA IEpOCB
pomana. [masHeni repoit — noxpocroxk Jlonansx (Donald Duk) — npencrasurens Tpe-
THETO WK YETBEPTOIO MOKOJICHHA KATAHCKHX HMMHUIPaHTOB — CTAPLOM ChIH OYEHb YC-
NiCIIHOTO K 3HamexwToro nosapa Kanra Jlaka (King Duk). 3neck cpasy o0Opamaer Ha
cebs BHUMaHHME MPOHHYHOCTh MMEH Tiepconaxeil. HanomuHas dakTuieckse «aMepH-
KaHCKHE MMEHA», IPHHHMAEMEIe KUTaiuaMu 1is yaoOcTea oOmeH s ¢ He-KHTaHnaMu,
¢ammnnia [lak ~ 370 HACTOA1IAas MMCTH(HKAUUA, ACCOLIMHpYeMas He C KHTaHCKUMH KOp-
HAMH T'epoeB, a, ckopee, co ckparoi CkpymkeM, repoem «PoXAeCTBEHCKOH ITECHH B
npose» Y. JIukkeHca M €0 MyABTHIDIMKAITMOHHBIM aHanoroM — yrkoi. [lepen Poxae-
crBoM CKpymXKy KaKAyI0 HO4b CHATCA CHbI 0 GHOelickiX nepcoHaxax, H Toria nepeo-
Hek Y., JIMKKeHCa OCO3HACT TPEXOBHYIO NMPHPONY AKAXHOCTH M MOCTHTAET BAKHOCTD
XPUCTHAHCKO#H A06poaeTeu.

I'epoit pomana «donansn Haxk» JoHansl YUHTCA B MIHTHOH mxone nd 6ermix,
Npe3Hpas BCe, CBA3aHHOE C YalfHaTayHOM H KMTAMLaMH, yOexKIeHHBIH, 41O BCe KHTakH-
LBl — JKEHCTReHHbIE Cliabaku. ClokeT poMaHa CTPOMTCSA BOKPYT CHTyalMH HCTIBITaHHH,
yepes KoTopeie aojbkeH npoitta Jonansn Jak HakaHyHe kuralickoro Hoeoro rona.
TlepBOMY HCHBITaHHIO OH MOABEPTacTCA B LIKOJIE HA 3aHATHSX IO HCTOPHH, TIOCBAIECH-
HBIX CTPOHTENbCTBY TPAHCKOHTHHEHTAIbHOM JKeJie3HOM JOPOrd. 34ech aKUEeHTHPYEeTCA
TO, YTO BepCHA COOLITHIA, H3TOKEHHAA YUYHTENIEM, HE COBNAAAET C TEM, YTO pacCKa3biBa-
nu JIoHanexy ero KUTalCcKUe POAMTENM M POACTBEHHHKH. YUHTENb YTBEPKEAET, ONH-
pasch Ha BECOMBIC HCTOPWYCCKHE HCTOYHMKH, YTO IIABHBIMH H NMPAKTHYECKH IHH-
CTBEHHBIMH CTPOHTE/IIMH ObLAH aMEPHKAHIH €BPONEHCKOTO IIPOHCX0KACHHH, B TO BpeMa
kak Jlosanea, 4by nexyimnka vt 6adyinka, K‘m‘aﬁum, OPHHUMAJTH HETIOCPeACTREHHOE Y4a-
CTHE B CO3JaHHH MarHCTPAIIH, 3HAET MHOXECTBO HCTOPHH O KHTAHLAX-TyTeyKIagIH-
KaX M XKeJIe3HOA0poxKHKKaX, Tak, B poMaHe HOJX BOTIPOC GTABMTCA OOBEKTHBHOCTE KHC-
TOPHH» H «3HAHHD), YCTOH KOTOPIX: HOMIATHY/IHCD B YC/IOBHAX MTOCTMOACPHHCTCKOTO
HEOBEPUS K «METATIOBECTROBAHMAMY, O mmpou Kax © [1aBHOM fPH3HAKE KyAETYPhl
nocrTMonepHa, nucan X, JInorap.

I'maBHas TeMa poMaHa — OCMBICIICHAE repoeM cch*rBermon HIECHTHYHOCTH — pac-
KPbiBAETCA OTHOWCHHEM NP0 K NPa3/(HOBAHKIO Kuralickoro Hosoro rona.

C 9THM IpasnHAKOM, KAK H3BECTHO, CBA3AHO MHOIO 00biYaes, HEKOTOPEIC W3 KOTO-
pbix, 61arogapi ABHO#H SK3I0THYHOCTH, MpAROGpPENA HEOBKIKHOBEHHYIO NOMYIAPHOCTD Y
HOCHTENCH 3ananHod KynbTypel. Tak, ApHonsa — OAHOKIAcCHHK JoHanbaa, npurma-
IHEHHbIA Ha npa3fHOBaHKe KuTakckoro HoBoro roga HCkpeHHe HacHKAAeTCA TaKOi
BO3MOXHOCTEIO. OTHOmMEHNE JloHansaa H300PaKEeHO KaK CAeprKaHHO-CKENITHYECKOe.
Emy npetuT ayX 3K30TH3MA, KOTOPHIM HACIAKAAIOTCA He-KuTalupl. Haubonee spko 3to
OPOABIAETCS B MU30/E OTKA34 OT YYaCTUA B HOBOTORHEM TaHLE ApakoHa. ONHAKO, BUAIA,
YTO CTapiliie — OTel, 904 ¥ yuuTens Tasnes Jlappu Jiyu — He nopHuaiot Jfonansaa 3a
€ro HemoO0Bh K «KUTAHCKOMY», OH HAYHHAET 3a0yMBIBATHCH HAJ CYTHIO KMTAHCKOM
JyXoBHOH TpaanuuH. Kmo4oM K MOHHMAaHKIO OKAa3KIBAeTCA KHMTalCcKas noropopka
«Kingdoms rise and fall, nations come and go» [2, c. 38]. Oteu JloHansa noHMMaeT ee
B O4CHb LIMPOKOM 3HAYECHHU — HE CTOWT IEPXKATHCA 33 HECTOAIIHE BELIH — HENb34 OCTa-
BATHCA HA ONHOM MECTE.

Meura Jlonannna TaHuerars kak Opan AcTap — HaydUTHCH B COBEPILEHCTRE HMC-
TOTHATE 3a0ia/THBIE TaHUbl — JHING NOAYEPKUBAET €r0 CBA3b C LICHHOCTAMU KWTalCKOH
KYJIBTYpbl. YUHTENE TaHLEB — «kuTakickudi Mpan Acrapy pacckassisaer JIoHa by HC-
TOPHIO 0 TOM, K&K KAHTOHCKas onepa o0pena Horuiii oM B CIIIA, crap HenyxHoii B
Kurae, 1, TpanchOpMHPOBABIINCH, ACCHMHEIIHPOBAIA MIEMEHTHI 3aMIaAHOMN Ky/IBTYPhl —
KOBOOWCKYIO HUISITy B KHYT, H, TEM He MeHee, OCTanach KaHTOHCKOM onepoit. 3necs
YETKO OTMEUEeH HACHHbIN LCHTP pOMaHa: Uil TOTO, YTOGH HayYUTHCS JyKOMY, HE0OXO0-
AHMO, NPEXKIE BCEro, NIPU3HATh H MPHHATE poaHoe. UMEHHO 35ieCh MOKHO 3a8METHTH
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pasuTensBoe omHure Jodaikaa o repoes nmbec Gponka UnHa, paBHO KAK M OT repoes
NPOH3BEICHUH MHOIMX a3HaTCKO-aMEepPUKAHCKMX nucaresieil (Hanpumep, J1. C. Bonr,
A. Yan, 3. T3n, M. X. Kunrcron). Mx repou pa3o4apoBaHbl B TPAZULHOHHOH KHTakH-
CKOi KYNIBTYpE, U IPHUUHOM ITOTO Pa304apOBAHHA CITY>KHT O4UEBHAHAA HEKOHKYPEHTO-
CIOCOOHOCTH BOCTOYHBIX AYXOBHBIX LICHHOCTEH Ha phiHOYHOM 3anazne. O0mensBecTHO,
YTO KHTaMIbi, KAK ¥ PEACTABHTENM JPYTHX BOCTOUHBIX HAponos, crpemwinch B CIIA,
BIeKOMBbIe Mi$OM 0 CBOGOZIE M PABHBIX BOIMOMXKHOCTSIX, FapaHTHPYIOHIMX yereX i obec-
NeYeHHOE CYIIECTROBaHMe. B TBOpUeCTBE MHOIHX a3MATCKO-aMEPHKAHCKHMX mHcarenelt
MOJKHO HAifTH He OJTHO MPAMOE IWIH KOCBSHHOE pasBeHuaHue 31oro muda. Ho sror Mud,
XOTA #1 COCTABJISET OCHOBY peasibHOCTH JIOHANB A, HE IPHTITHBALT repos poMana. « Kus-
HEeHHBbie '00CTOATEILCTBAY, B KOTOPBIe ToMelneH JloHab, NOATANKHBAIOT €ro K TIOHC-
KaM He MaTepHaIBHOTO 61arononyuts, a JyXOBHBIX OCHOB KMTalcKoi KyJIETYPHI.

INaponuitHo Ha 3roM ¢oOHE BMITIMAHT «THOPHA» KUTaHCKOTO U aMEPHKAHCKOTO
M&CCOBOTO CO3HaHus — 06pa3 Amepukanckoro Konra (The American Cong). OgHaxo
10T 06pa3 He TONBKO NAPOAUIHBIA, HO M TparuyHbli. OH —~ HE TONBKO repoi MACCOBOM
JIHTEPATYPbL, HO M JKEPTBA BLETHAMCKOA BOMHEL, U1 KOTOPOH OHA OCTaNACh SIIMHCTBEH-
HO# peasibHOCTBIO. To, YTO MM MOXET OKa3aThCs CHHO-aMEpHKaHell, uMeeT Iybokui
OCTPO COLHAIBHBIN CMBIC].

Hpyras nuHus cloxeTa cB3aHa ¢ 06pa3aMy KHTaHCKOH HAPONHOH KyNETypbl. JT0
4 nereHzibl 0 pa3boiinvkax JiaHmans60, OCHOBAHHLIE HA PEATBHBIX HCTOPHIECKHX
COOBITHAX, FEPOH KOTOPBIX BOIUIOLIAIOT APKHE HICANE CPEeHEBEKOBOM KHTaiCKOH KyNnb-
TYPbl — YMEHHE CTIE/IOBATh CEPAIY», 46CTHOCTS, BOCHHAas XOONECTh W He3aypaAHbIi
yM. B NpeAcTaBNeHHH 3TOro MaTepHala asrop H3bHpacT HCOKHAAHHYIO TAKTHKY: OH
COCPE/I0Ta4HBacT BHHMaHHE He Ha 00pasax «qepBoro IiaHay, a Ha SIMH30AHHECKHX H
sropocreneHHbiX. [ToHATHO, YTO XpecTOMATHIHBIC 00pa3H He OCTaBALIH Ot cBOGOABI
A BOOOpaskeHH, B TO BpeMs Kak snH3oaudYeckue o6passl nosra Mina u nomyGesymno-
ro souHa JIn Kys, Haxonsugiecs Ha nepuepHH 3HAMEHHTOTO [OBECTBOBAHHA «PedHBIX
3aBozieil», CTAHOBATCS BOIJIOIICHHEM HECOKPYIIHMOW TBEPAOCTH KMTAHCKOIO JXyXa,
NaloT agTopy CBOGOAY AN CIOKETHBIX PEKOHCTPYKLIMH.

CrentyeT OTMETHTB, YTO BBICOKHE MOPAJIbHbIE KA4e€CTBA, UCKIIIOUMTENBHAA BOCH-
nad nobnects coveralorcs B obpasax repoes «PeuHbix 3aBojein» ¢ 4eI0BEYECKUMH Ca-
focTAMH, NOANABAACH KOTOPHLM OHH CTaBAT ceOs BHe 3akoHa. [IpaBurenu craHa pas-
60HHHKOB B NOJTHOM Mepe OCO3HAKT CBOIO BUHY NEpe]] HMIIEPAaTOPOM, HAAeACh TOIBKO
Ha TOMWIOBAHHE, IIPE3HPAIOT XKECTOKOCTh M CHITY — Nprberas K HUM TONbKO B Geapbi-
XomHo# cuTyanum. OnepxuBas noGexy HaJ NPAaBHTELCTBCHHBIMH OTPSNAMH, OHH C
NOYECTAMH IPUHHMAIOT BPaXKACOHBIX BOSHAYAIBHHKOB, a8 UX XKH3HH U CEMBH U, B
pesyisTare, NepeMaHHBaioT MX Ha CBOIO cTopoHy. Ciexys npumepy M. X. Kunrcros,
npuaasiueli oopasy My-JIanb heMEHHCTHYECKHE YSPTHE, THCATEND GYHAAMCHTATBHBIM
00pa3oM NepeoCMBICTIMBAET KATAHCKYI0 MH(OIOTHIO, HAXO/A B [IOPTPeTaX Frepoes Cpe-
HEBEKOBbA 4ePThHI, HanboJlee CHUMBIE COBPEMEHHRIM YHTATEIEM. TakK, HerpaMOTHBIMH,
He crnocobHBIi caepxkars sxectokocTs Jiu Kyil, He pa3 cTaBHBUIMIA NoA yrpo3y XH3HbL
OpY3eH U CrACHTeNeH, MPeBpalllacTCs B UICAN MYXKECTBEHHOCTH, TBEPIOCTH AyXa H
HEMPEKIOHHOCTH,

Taxum o6pazom, Ppask YuH B 3TOM poOMaHe CHHMAET NPOTHBOPEYHE MEXKY IT-
HH4eCKO# Ky/IbTypOH CHHO-AaMCPHKAHIIEB H aMEPHKAHCKOH. STHHYecKas epCHeKTH-
BA — JIMINE OAWH U3 BAPHAHTOR B3IAAA HA e CTBUTENLHOCTh, CBOMCTBEHHEIIH 11060~
MY 4€JIOBEKY.

I'panmna MexRy KHTaHCKAM, «KHTaHCKOCTHIO» H HE-KHUTAHCKHM IOMOPHCTHIECKH
NOAYEPKHYTA K OOBIrpaHa Ha Pa3HbiX YPOBHSAX MPOH3BEACHMA H TAKMM 00pa3oM CHATA.
Tepoti pomana — yenoBex HOBOM TPAHCKYJIBTYPBI, AJ11 KOTOPOTO 6BITH KHTAMIEM, CHHO-
AMEPHKAHIEM WIIH rPaXJaHMHOM MHPa BaXKHO JIMILIb B CMBIC/IE «OBIThY». ABTOP BbIBO-
JHMT CBOH POMaH 3a PaMKH THHUYECKOM OpoOIeMaTHKH, JeMOHCTPHDPYA KaK cocyme-
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CTBYIOT H YHHKATHHBIM 06Pa3oM MepeocMbICTHBAIOTCA TepOSMH POMaHa /IEMEHTDI CO-
BPEMEHHON aMePUKAHCKOM, CHHO-aMEPHKAHCKON H KHTAHCKOH KyJIBTYD ¥ TPaHLMii.
1
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JI. M. Terepuna
Hnenponemposckuil Hayuonanorbili yrusepcumen

ABTOHUHTEPTEKCTYAJIBHOCTH U EE POJIb B PA3BUTHHA
MIO3THYECKOI'O A3LIKA B INO931H CWJIBBHUH ILIAT

APBTOIHTepPTEKCTYRABHICTE PO3MAAAECTLCH AK BHA iHTEPTEKCTYAALHOCTI | 03HSY4AE CHOBOCNO-
JY¥eHH, NoBTOpeHe y BipIax noera AeKiTbKa Palis, TAK W0 HOBE BAXHBRHHA 3MYINYE YHTAYA 3TA-
A2TH TIpo nonepeane. BRpUennn Taxux camonosropens i Ix nupxyasuil 8 noedisx Ciapsil aar,
BCTAHOBJICHHY GarartoMipHuX 38 H3KIiB MK HUMH CIPHRE YCYHEHHIO HE3PO3YMIHHA TEKCTY i aono-
MArae ycBiIOMHTR iX posb B eBOAIOHIT NOETHYHOT MOBH ABTOPA.

ABTOIIH'I‘C]J’I‘OKCTyaJILHDCT b PACCMATPHBAETCY KAK BRA HHTEPTEKCTYANBHOCTH K ofo3nayser
CIOBOCOMETAHHE, FOBTOPEHHOC B CTHXOTBOPEHHAX NO3TA HECKOARKO Pal3, TAK YTO HOBOE ynm‘peﬁ.ne-
HHE 32CTaABAAET YHTATENA BCNOMHHTD 0 CTAPOM. Ihyqelme TAKKX cauonon‘ropenun H HX UHPKYAS-
UHH B H033HH CHALBHK H.llﬂ'l', YCTAHOBJICHHE MHOMOMEPHBMIX cBaseh MeXay HHUMH cnocoﬁcrsyn
PA3PCIBCHHIO HENOHHMANNA TEKCTA H ROMOraeT NOHATH HX POJSb B IBOIIORHN NOITHYECKONO N3biKa
aBTopa.

Autointrtextuality is interpreted as a variety of inertextuality which means word combinations
occurring in somebody’s poetry more than once. Each subsequent occurence makes the reader
remember the previous ones. The study of such repetitions and their circulaton in Sylvia Plath’s
poetry establishes multiform ties between them and facilitates their understanding.

TepMHH «aBTOMHTEPTEKCTYANIBHOCTL» BBEZECH B Hay4yHLiii o0opor H. A. (Daree-
Boi. Mizyuan npobaeMy MEXTEKCTOBOTO B3aUMOACHCTBHA, OHA TIPCATIOKHAA paccMaT-
pHBAaTh €€ ¢ IBYX CTOPOH — YUTATENLCKOM K aBTOpCcKOi. C TOUKY 3peHMs YRTATENs HH-
TEPTEKCTYaIbHOCTE ONPEACIIAETCA KaK (YCTaHOBKa Ha Gonee yrimybnennoe noHuManne
TEKCTA WY paspelIcHHE HEMOHHMAHMA 33 CYET SKCIIHKALIMKM MHOTOMEPHBIX CBA3eH ©
IPYTHMH TEKCTaMH, a C TOYKH 3pEeHHS aBTopa — KaK criocod nopoxkaeHus cobcTpensoro
TEKCTA U YTBEPXK€HHA CBOEH TBOPUESCKOI HHAHBHAYANLHOCTH Yepes CIOKHYIO CHCTe-
MY OTHOIMIEHHH ONMO3NLINHA, MAEHTH(HKALIMY ¥ MAPKMPOBKM ¢ TEKCTAMH APYTHX aBTO-
poe» [1, c. 25]). 1o asnaneruu ¢ HHTEPTEKCTYaNbHOCTEIO DareeBa BhHIIC/IAET ABTOTEK-
CTY&IbHOCTh WIH @8BTOMHTEPTEKCTYa/IBHOCT), KOT/Ia HEMOHHMAHHE TEKCTA paspeliacT-

© JI. M Terepuna, 2008
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©fl 3@ CHET YCTAHOBNEHHSA CBA3CH, (TIOPORAACMBIX ONPEACHCHHOH LIHPKYIALHCH HHTEP-
TEKCTYATLHBIX IEMEHTOB BHYTPH OXHOI'0 M TOro e Texcray [2, ¢. 12]. Him uenoro
PAJia TEKCTOB, B OCOGEHHOCTH, €CIH Pedb HAET O NO33HK, A00aBHM MBI OT ceda.

TepMHH «aBTOMHTEPTEKCTYANBHOCTE» MEPEKMKACTCA C «CAMOTIOBTOPCHUAMH Y
XyIOKHHKA» — TaK Koraa-1o Baagucnas XozxaceBuy onpeaeian TeMy cBoeli kuury «llo-
aTudeckoe xo3aiicTeo I[Mymxkuxa» [3]. [IperMyiecTBEHHO 3TO OBLIH CAMONOBTOPCHHA
obpaztble, pexxe CIOBECHBIC H, YaCTHYHO, CTHXOBBIC. SAB/IEHHE CaMONOBTOPCHHA IPH-
BIIEKAJIO BHAMaHHE M MHOTHX JPYTHX HCCAEAOBATENECH M HAMUIO OTPAKEHHE B TAKHX
dopmysax Kak «CKBO3HbBIE 06pa3bl», «TEKCTOBbIE MEPEKIMYKIY, «00pa3HBie mapaaur-
MbI», (PUTMHKO-CHHTaKCHYEeCKHe KiHine» u ap. Ilocnenune nogpobHO #3yeHs! Ha Ma-
TepHaje pycckoi kaaccuueckoil mo3sun M. JL IacnaporsiM [4]. On xe B oxHO#M w3
nocneqaux pabor ofpamaer BHEMAHHE Ha TO, UTO B KJIACCHUYECKOH MO33HH MOXHO Haii-~
TH MHOTO TAKMX ITOBTOPEHUIA, KOTOPBIC, TO-BHAHMOMY, He pacUHTaHbl Ha HANOMHHAHHE
O NPEXHUX yNoTpeONeHHAX ¥ BOHAKAIOT CIIy4aifHo H3-3a TOT0, YTO NOSTHIECKHH ClI0-
Bapb OrPaHHYCH, CJI0BA OIIPEACICHHONO PHTMa TATOTEIOT K ONPEACICHHEIM ITO3HIHIM B
CTPOKe, & LI KOHIa CTPOKH KOTIONHHTENISHO OTOMPAIOTCA JIETKO pHOMYIOmuUecs cho-
Ba. B ctarhe npexnaraerca Ha3BIBATD HX «A3BIKOBBIMH MHTEPTEKCTAMH» B OTMYHE OT
CEMaHTHYECKH HATPY>KEHHBIX (UTMTEPATYPHBIX HHTEPTEKCTOB [5, C. 3].

HHTEpEC K CAMONIOBTOPEHUAM Y XYAOKHHKA (RBTOHHTEPTEKCTYAIBHOCT) BIO/IHE
3aKOHOMEPEH, TaK KaK TBOPYECKAs IBOMIOLMA NMCATENA [IPOCIICKHBACTCH B TIOCTOAH-
HOM auaJiore ¢ caMuM coboii, ¢ TeM, 910 OBUIO cKa3aHo B Honee paHHMX MPOH3BEACHH-
AX, H YTO, €CTECTBEHHO, HAXOAHT OTPAXKEHHE B ero A3bIke M 00pasHok cucreme. B nan-
HOW CTaTbe JIe1aeTCs MOMKTKA NPOCEAHTH HEKOTOPHIE CIOBECHO-00Pa3HRIE CaMOIIOB-
TOpPEHKMS B NMUPHYECKUX cTuxoTBopermax Cwibeuu Inar M MX B3k C sBomonmei ee
TIOTHYECKOIQ A3BIKA.

B pane cruxorsopenui Ilnar 1961-63 ronoe ucnons3yercs OBTOPAIOLIAACS CO~
BecHo-o0pazHas Moaess «the moon drags smth. (smb.)». B cruxorsopennn « The moon
and the Yew Tree» (1961) merathopa, nepexoasinas B CpaBHEHHE, OCHORAHA Ha GH3H-
YECKOM CBOHCTBE JIYHHOTO NPUTHKECHUA:

The moon is no door. It is a face in its own right,

White as a knuckle and terribly upset.

It drags the sea after it like a dark crime; it is quiet

With the O-gape of complete despair. I live here [6, p. 41].

Jlyna 3aech SBIS€TCA BOIUIOIICHHEM 3MOLHOHAJIBHOTO COCTOSHHS AHPHYECKOTO
Cy0BbeKTa CTHXOTBOPEHHS M BMECTE C XADAKTEPHBIMH I KEHCKOIO JUCKYPCa «CHJlb-
HBIMWY» onpeneneHusaMH «terribly upset», «compete despaim y4acTByeT B CO3MaHMH CTy-
IICHHOM TParn4eCKoi arMocdephl.

B criaxoropennn «Lesbos» (1962) imyHa npeacTaBieHa B BuAe 60AbHOTO JKHBOT-
HOTro:

That night the moon

Dragged its blood bag, sick

Animal

Up over the harbor lights.

And then grew normal,

Hard and apart and white.

The scale-sheen on the sand scared me to death [6, p. 64].

Hnes nyHHOrO IPHTHKEHHA 34ech ocnabieHa, HO Mogenb «the moon drags...»
HOBTOPAETCH, KaK IMOBTOPAETCH H TParH4ecKasd TOHAIBHOCTE CTUXOTBOPEHH, a OTTONO0-
cok «dark crime» MOXXHO NPOCHENHTS B AONOomieHHH «blood bagy.

YnuBHTeNIbHAd TpaHChopMaims 06pasa TyH! IPOMCXOIHT B CTHXOTBOPSHHH «Elm»
(1962): 13 601bHOr0 KUBOTHOTO JIYHA NIPEBPANIAECTCS B KECTOKOIO My4HTeJIs, a JHpH-
YECKHH CyOBEKT — B e€ JKepTRY:
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The moon, also is merciless: She would drag me
Cruelly, being barren.
Her radience scathes me. {6, p. 52]

B 3TOM CTHXOTBOPCHHH Ha NEPEIHBH IUIAH BHICTYNIAYOT OUIYIUEHHS GecruonHo-
crH, GecnoniesnocTr (being barren), nepexupaempie THPHISCKHM CYOBEKTOM, H KOTO-
pHie B OeCHOIAAHOM CBETE JIyHbl CTAHOBATCA O4CBHAHBIMH. JIYHA 31€Ch — JKECTOKHIA,
GeCKOMIMPOMUCCHEI KPHTHK.

Haxonen, B cTuxorsopenmy «Eagle» (1963), HamacaHHOM He3a0NI0 K0 CMEPTH,
CHOB3 BO3HHKAeT 00pas JIyHb! B [IOXOXKEM Ha Npe/IbLAYIIHE CHOBECHOM BOIUIOHISHKH:

The moon has nothing to be sad about,
Staring from her hood of bone.

She is used to this sort of thing.

Her blacks crackle and drag. {6, p.85]

Bripaxenne «Hood of bone» BeI3biBaeT aCCOUHALMY ¢ TPaJHLHOHHLIM H300pake-
HHAEM CMEPTH KaK CKEJICTa B YEPHOM KaImoIoHe. Jlyna, paBROXYIIHO B3HPAIOMIAd Ha MEp-
TBYIO HEHIIHHY, CAMa CTAHOBHUTCA MeTagiopoii cMepTH. CTpeMilenue K CMEPTH, ABIAIO-
IHeeCs OCHOBHBIM MOTHBOM CTHXOTBOPEHHMS, BO3MOMHO, OTPAXKEHO B NOCICABEH CTPOKE
«Her blacks crackle and drag», X0TOpYI0 MOXKHO HHTEDPIIPETHPOBATS KaK JKEJIaHHE Mpe-
OOJIETH «3eMHOE NPUTIHKEHHEY, NOPBATh CBA3E CO BCEM, YTO NPHBA3BIBAET K XKH3HH.

PaccmarpuBaeMas CioBecHO-00pasHas Mozens «the moon. .. dragging smth. (smb)»
MOkeT ObiTh cOnoOCTamIeHa co cTpokofi onmoro Soiiee pansero cTuxorsopeHus Ihnar
«The Manor Garden»: «A blue mist dragging the lake...», koropas, BO3MOXHO, fana
TOYOK TOCTeNYIOIUM BapuaHTaM. UsyueHne pasnuyubiX KOHTEKCTOB, B KOTOPHIX 3Ta
Mozt QYHKUHOHHPYET, MO3BONAET 3aIAHYThL B TROpUecKy1o naboparoputo Inar, ko-
TOpas KaK Obt anpobHUpyeT ee CeMARTHYSCKHE H CTHIHCTHIECKUE BOSMOMKHOCTY.

PaccMoTpHM ApyTOit CioBECHO-00pasHbi psal, Gonee 3HaYHTENBHBIH ¢ TOUKH 3pe-
HHA ero posn B 1oy3uu [Lnar. Pess nzer o BorvtomeHnn naeu asoindecTsa. JIBoiHUK,
HITH «alter egow, MMPHUECKOTo CYOBEKTA, OTPAXKAST TEMHYIO HITH CKPBITYIO CTOPOHY €70
ayin. Yake B OIHOM A3 pasnEx cruxorsoperuit [Inar «Two Sisters of Persephoney mss
HaxoInuM HPOTHBOIIOCTABRIICHHE CYIITHOCTH NECIIOBEKA €10 TenecHol q)OpMe:

Two girls there are: within the house
One sits; the other, without,
Daylong a duet of shade and light
Plavs between these. [7, p. 31}

TonoGnete 00pa3bl BCTPEYAIOTCS B HECKOMLKHX CTHXOTBOpeHHAX Iliat, Ho oco-
Genno 3aMeten oH B «Witch Burningy, rae ects taxas ctpoka: «I inhabit/ The wax
image of myself, a doli’s body» [7, p. 135]. Cmbicn 31oro opasa scen: Teno — 310
6e3xn3HenNan 060710uKa, B KOTOPOI KHBET yllla N KOTOPas ero ONyHICRISET.

Jbx. Kpona B pabore «Chapters in Mythology» oTMeuaerT, uTo AHpHHECKOE «A» B
no33uu Ihiar BKoYaeT ABe CYIHOCTH — HCTHHHYIO H NOKHYIO. JIokHas Cy1mmHoCTD —
3710 PU3HYECKOE TENO «iI», ITycTas 000A0UKA, XOTopas NPOTHBONOCTABASETCS UCTHH-
no# cyipocT# — feccmeprhoti oyme yenoseka [8, p. 10}. B ctuxorBopennn «Witch
Burningy» Teno nupuyeckoro cyfmekra, «the wax image» wim «doll’s body», saisercs
JIOXHOHR CYIUIHOCTHIO, B TO BPEMSA KAk HCTHHHOE «» HAXOAWTCA BHYTPHU H CTPEMUTCS
cOpocuts ¢ cebs nycTyio oBonodxy. 3Ta 60pEGa BEFHHHOIO U IIOXKHOTO «5» CTAHOBHT-
ca OueBMAHOH B CTUXOTEBOpeHns «In Plaster»: -«

I shall never get out of this! There are two of me now:
The new absolutely white person and the yellow one,
And the white person is certainly the

Superior one. [7, p. 158]

B koHIe CTHXOTBOpEHHS HHTOHALMA De3HAAEIKHOCTH CMEHASTCA Hajexaol: «One
day I shall manage without her». «Bbenasg mepcoHa» (IMIICOBEI CIENOK) — 3TO BHOILHAA
060M104Ka, KOTOpad NPENATCTBYET NOABNCHUIO ¥ ITPOABIICHHMIO MCTHHHOTO i, A Hee
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BBIXOZIOM SBJISETCA HE IPUMMPEHRE, & MTONIHOE BHCBOOONISHHE H3 TINEHA NOMKHO! 060~
JIOUKH, XOTH OBl A HEHOM XH3HH.

B cTHXOTROpEHMAX NOCHCAKUX JET MBI HAXONMM CBUASTEIECTRO TAKOTO OCBOGMK TE-
HUA: JoxwHas JuqHHa cOpacsBaetca nonobHo «old whore petticoat» («Fever 103%) wm
«old bandages, boredom, old faces» («Getting There») 1 BOIPOKIALTCH HCTHHROR KI», KO-
TOPOE BBICTYTIaeT B 06pa3e HOBOPGKIEHHOTO pefeHKa «pure as a baby» («Getting There»)

Tlo Muermio Jbk. Kposut, oM U3 HOCTORHHBIX HCTOYHHKOB BAOXHOBEHHS A [liar
6nina kaura JPxeiivca ®peiizepa «3onoras BeTBLY, KOTOPYIO nofapHa eii mars B 1953
oy # Ha KOTOPYIO OHa JaCTO CCHUIAETCA B MHChbMaX. B 4aCTHOCTH, HCCIIEAOBAHMIO ABO#H-
HHYECTBA B Y10l KHMIe MOCBAINEHa OTAeNbHAs IMaBa. MHOrHe nepBoOEITHEIE IUIeMeHa
BEPWIM, YTO KDKIBIH YeTOBEK POXAAETCA ¢ ABOKHHKOM M, /IS TOrO YToOH COXpaHUTH
JKM3Hb, OBUTO BOKHO 3aLIALIATS IBOHHHKA WIH JYUTY, YACPIKUBATH €€ BHYTPH PU3nYecKo-
ro Tena [9, p. 40]. J{ns storo, no ®peiizepy, KCNONB30BATHCH Kproukd. O6pa3s kprouka
4acTO BCTPeYacTcs B M033uM Ilnat, HanpAMep B CTHXOTBOPEHHH «ApHanby (1960):

Nigger-cye

Berries cast dark

Hooks ~

Black sweet blood mouthful,
Shadows. [6, p. 70]

B cruxorsopennsx 1961 roxa 31or 06pa3 nosropgeTcy eie HECKOIbKO pas:
My husband and chaild smiling out of the family photo,
Their smiles catch onto my skin, little smiling hooks.

[«Tulips», p. 32]
Here is an end to the writing
The spry hooks that bend and cringe,
And the smiles, the smiles.
[«The Bell Jar», p. 18]
...bright fish hooks, the smiles of women.
[«Gigolo», p. 41]

O6pas3 xprouxa (a 3a0/1HO 4 YNRIOOK, C KOTOPBIMH OH ACCOITMHPYETCH ) BO BCEX KOH-
TeKCTaX MpHoOpeTaeT HerarMBHyr0 KoHHOTauMI©O. OH 03HaYaeT YTO-TO HENPHUATHOE,
HeXeNaTeNbHoe, OT Yero IMpHYeckui cyObexT Xoresn Ot H36apuThCH. Takas TpakTOBKa
obpa3sa cornacyetcs ¢ MuenneM JIx. Kposut o Tom, 90 B mo3suu [Inar nocneasux et
€€ XH3HH co Bce GosplIeii HACTOMYHBOCTBHIO 3BYYMT MIeS HeOOXOaAUMOCTH, cOpoCcHB
husuyeckyro 060N0UKY, TO €CTh GUIMUECKOEe TENO, IPOPBATHCA K HCTHHHOMY . J{na
JIMPHYECKOTO FEPOR, CTPEMAIIErocd YMEpeTh, YTO0R! BO3POIUTH CBOIO KCTHHHYIO CYII-
HOCTS, hW3MUeCKHii MUD SBJISETCS NPENATCTBHEM, KOTOPOE HEOOXOAMMO NPEOSOeTh, a
KPIOYOK M OJIMICTBOPSIET TAKOE NPENATCTEME. JIMpUYECKOMY Iepoio KaXKeTCA, YT0 UM
(KpIOYKOM) OH NPHIDNNICH K XKH3HM.

OG6pa3 kpiouKa MOBTOPAETCH ¥ B CTHXOTBOpeHuH 1962 roga «Elm»:

1 am inhabited by a cry.

Nightly it flaps out

Looking, with its hooks, for something to love.
1 am terrified by this dark thing

That sleeps in me. [6, p. 52]

Mo)KHO IIPEATIOIOKHUTE, YTO «CIy» O3HA4aeT JAylry WM HCTHHHOS «@) CyOBeKTa,
HULYIICTO CBOKO hH3HIECKYIo 0601104KY, Ge3 KOTOpOoit OH He MOXKET CymmecTeoBaTh. Kak
BHJHM, 06pa3 BOHHNKA NPETEPIIeN 3aMETHRIE HIMEHEHHS 110 CPABHEHHUIO C TEM, KAKHM
OH Gbin B cTHxoTBOpeHHH «In Plaster», rae mapavueckuii cyOrekT 6bu1 yBepeH, 9ro Mo-
xeT ofofiTucs Ge3 dimudeckolt muumnn («One day I shall manage without her»). B
KOHTEKCTE NO3AHMX CTHXOTROpeHNH [iatT cTaHOBUTCA NOHATHBIM, YTO BHELTHSA THYH-
Ha IMPUYECKOTO CyOHhEeKTa OJDKHA YMEPETh BMECTE CO CBOEH BTOpPO# IIOJIOBHHOIH, TOILKO
NPH 3TOM YCIIOBMH 3Ta BTOpAad NOJOBHHA BO3POANTCS 3aHOBO B CBOEH MCTHHHOH dopme.
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Obpasst geoitnuka (alter ego) 1 kprouka (hook) CO BceMH OTTEHKAMH HX 3HaUCHUH
MO3BO/IOT HO~HOBOMY B3ITHIHYTH H H2 YIIOMHHABINMHCSA B HaYasle CTaTbH 06pa3 JyHsl,
KOTOP.I#i, BO3MOXKHO, TOXKE BOIUIOMIAeT Unelo ABolinuuecra. 3emns H Jiyna, Hepaspuip-
HO CB#3aRHBIC 110 3aKOHY NPATSOKCHAA, MOIYT PaCCMAaTPHBATLCA K2K YaCTH LIEJIOro, OJTA-
LEYBOpASA TeNO ¥ Xymy. JlyHa (ZyXOBHas CYIHOCTb) HE MOXET, 11O 3aKOHY NPHPOIbI,
usbasurscs ot 3emnn («It drags the sea after it like a dark crime»).

OO6pa3 1BOHHHKA B €10 Pa3NHYHbIX MasgHdecTaumuax (BKIIo4as TeHb, 3PKAJIO, 3ep-
Ka/ILHOE OTPOKEHHKE) H CBA3AHHBIC ¢ HHM 00pa3bl KpPIOMKA # JIyHhI BXOJST B COCTaB
noarAdeckoit BcenenHol Cutbeuy [lnar. MHOrokpaTHO NOBTOPAACH, B3aHMOCHCTBYS
APYT ¢ APYTOM, OHU 0OPACTAIOT HOBBHIMH CMBICTIAMH H NPUZAIOT TBOPYECTBY MO3TECCHI
YHHBEPCAJILHOE, aPXCTHITHYECKOE H3MEPEHHE.
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B. B. Slmkina
Auinponemposcoxuii nayionanonuii ynigepcumem

EHNIT'PA® JO KHUTH IIOE3IH SIK OCEPEXOK
JABOHAIIPABJIEHOT'O PYXY HOETHYHOI CBIZJIOMOCTI

Ocobansocti nosore criuno y moGyaosi 36ipxi, a came — PO3TAIMYBAHHSA ABOX MATXKE «IOINpP-
HUX», 3 norNInAy Ha 06’ckT, Bipmis y suranai enirpady, axuit 6yayc 0cHOBY AR OCRIHEHHS aB-
TOPCHKOTD 382YMY, POITAAAAKTLCR Y Nanilk cTaTTi.

JANHER CTATHA OCHOBBIBACTCR HA PRCCMOTPEHMRA ocolierHOCTelt HOBOIO CTILISA B NOCTPOSHHE NO-
ITHYECKOro cO0PAHICE, KOTOPLIA BLIPAASCTCN B PACTIONMUCHHE ABYX «OASPHLID, ¢ TOKH 3peitun ofhexra,
CTHXOTBOpexHik B BHAC JNUTPAda, TT0 CYAHOBHTCH OCHOBOH IMUCYIOKCHHS ABTOPCKOTO 38MbICIA.

Peculiarities of the author’s new style in terms of building a book of poetry, the style which is
based on the idea of combining two differently facused poems {u the epigraph to reveal the author’s
message, are addressed in the article.

Ha nmouarxy 1972 poky XiHi 3ammirac nocagy suknanada Koponiscekoro Yuisep-
cutety bendacra i nepeisauts 3 cim’elo Ha nisgens Ipnannii. Bxke aocTaTHso BigOMa
0co0a, BiH NPAKTHYHO NPHPeYCHHMI Ha TyGIiiuHe 06roBOpeHHs ioro BunnHKiB. [epmoio

© B. B. flmxiua, 2008
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peaxiliclo CyCniIbCTBA Ha Bifi’ i3] noeTa CTaio oOBMHYBauEHHs Y 3paji, AKY, Ha MyMKY
MBHIYHOIPJIAHACLKMX KATO/HKIB, XiHi BYMHMEB BinHOCHO HuX. [Totim Gynu 3nobHo-3a-
XOIUIEHi BUTYKY eKCTPEMICTiB, YTillleHHX O4iKyBaHHM BiZXOAOM (K BOHH BBRXKAJIH) 3i
CLICHH «BIAOMOIO NMPHXHALHMKA i nponaragaucta [Tamw [3, c. 8]. [Tonibna peaxitis ve
sanuuinacs 6e3 ysaru noeta. B inrepr’io Jesiny Pemuiky Xini po3’acrioe: «Y 1972
POl 4 BHiXaB He TOMY, 1O MeHi CTaB HenpuemHmit bendacr, ase... S onybnixysas aBi
KHHTH, rOTyBaB TPETIO... 8 JioMircs, ragao, TIpaBa HA3UBATHCS TIOSTOM, OIIHAK BHSBHE,
1HO MAIO PEIyTaUilo «PYyIIopa» KaTONHIbKoI MEeHIIHHHA. Toai 8 3p03yMiB, M0 NMHTaHHA
PO CTATYC MUCTEITBA B MOEMY JKUTTi, IWTaHHS NPO NPH3HAYCHHS XYAOXHMKA B 110-
JITH30BAHOMY CyCiNbCTBI GUIBIN Haramshi. S 3po3yMiB, IO MOE HUTTH — BETHKMH
BiZipi30K 9acy — HPORINO B ayIUTOPIfAX, 3 APY3IMH, Ha NpHioMax, ale 5 BiA4YyB, WO
Mos pofoTa CIpaBi He CTajla LEHTPOM MOTO JKHTTA, TOMY 4 [10J1aB Y BiICTaBKy; i 3apa3
A po3yMilo, IO TOM Bik — 6/IM3EK0 33-X pokiB — GyB BUPILIAIEHHM JUI MCHE, AK, MOX-
nHBO, 1 s OyAp-sikoi moauHH. S npofimos cBoepizEwMit «oOpa NepeMimeHHAN. ... S
XOTiB NOKHHYTK bendacT, ToMy o nopHHeH OyB BiAiATH Bi 381aHOTO PHTMY; 3 XOTIB
3aNUIOUTHCA BiY-HA-BIY i3 coboion [4, ¢. 410]. OueBMOHO, IO NOCWIEHHS BiliCHKOBO-
nofiTHYHOTO HpoTHCTOAHHA B IliBHiuwil Ipnanaii Mano nuine HenmpaMe BiXHODICHHA
Jo nepeizny Xini. OCHOBHA X NPHYMHA NONIATAJIA B NIEPEAKPH30OBOMY JYIUEBHOMY CTaHi,
KOJIH IO NO€Ta NPHALLIO YCBIAOMIICHHA TOTO, L0 IOCH BAXUTHBE MOXE Ha3aBKH 3a/Iv-
LIATHCA Ui Hboro ApyropaauuM. o6 nponomkysary rmucarw, #oMy norpi6ro 6yno
3aHYPHUTHUCH B THIIY *MTTH Oe3 BHOyXiB i MOCTpUNiB, y THIDY BIACHOI CBIAOMOCTI, IXO
HapoKye noe3iro. PesyasTaroM noaibHoro «3aHypeHHs» crae 36ipka «Northy, 1o no-
Gauwna crity 1975 p. Ak xiTviie NepelOMHOTO MOMEHTY B XHTTI THCbMEHHHKA, 30ipKa
CTa/la BTUIEHHAM HOBMX PHTMiB, O SKHX MpartHyna aaanryBaTHCA CBIZOMICTD MHCH-
MEHHNKS, IO 3aAHIIHBCA Bid-HA-BiY 3 caM¥M ¢0DoI10.

Memoio xanol cTarTi € cnpoGa BHBYEHHS HOBOT CTHIICTHKY, W0 Xini obupac Ha
novarky 30ipku, a came, BBEICHHA enirpady-npucBATH, KU HAJTAIITOBYE HA TO-
HAILHICTS BipIIB i cripuse ix ocarnentio, Orxe, 30ipka «North», 1m0 CKIARAETHCA 3
HBOX 4acTHH, Mae ocobauBnii noyarok: asa Bipwmi «Sunlight' i «The Seed Cutters»
3" e¢AHaHi Mig Ha3Bolo «Mossbawn: Two Poems in Dedication for Mary Heaney». 38°s-
3aHi BOEKHHO 33IyMOM aBTOPA, Wi N0E3ii, OMHAK, AyXKe PIZHATHCS 38 3MICTOM i Xapakre-
poMm. )

Iepme («Sunlight») — He3pHualino ceiTne i MipUuHe, NpoHM3aHe THINEIO i TemIO-
To10. [Toer onucye nBip gepmu, skt BAAHO 3 BIKHA KyXHi, e XIHKA FOTY€ TiCTO:

There was a sunlit absence...
Water honeyed

In the slung bucket

And the sun stood

Like a griddle cooling
Against the wall

Of each long afternoon.
So, her hands scuffled
Over the bakeboard,
The reddening stove

Sent its plaque of heat

Against her where she stood ...
Now she dusts the board

With a goose’s wing,

Now sits, board-lapped

With whitening nails [2, ¢. ix]

149



AnriCmuKa ma aMepuxanicmuxa

BinOnuckM COHAUHOTO CBiTNA, 3aJIOMIIOIONHCH Ha MTOBCPXHI BOAM, POIURHAIOTHCS
y Hili HEMOB IIMaTO4Kky Meay. M’aki Gpu3ku CONOOKUX JacolliB O 00ixy HATOBHIO-
IOTHCA €HEPTiciO CBITHIA HACTLIBKM, O NTOYMHAIOTH CNANAXYBATH, NOAIOHO A0 IUTABKOT
crai. Dapaumii TOMTYACHD ﬂaﬁnpae cHITy i B cTiHaxX stoMy. OCh FOCIIOMHS BKE 3aHHATa
BHITIYKOIO, poaqepnonmmncb BiX JKapy nevi, OCh BOHA, y 3acHnaHoMy Gopoitiom dap-
Tyci, 3 pykamu, Ginumu Big Ticta, Gepe rycaue nepo i uncTHTE crit. Hexsanom Hoxae

N'OAHMHHMK — JieHs XHIHTBCH 1O 3axony. JKiHka cigae Bimmounparu, mparse crokoro i
COHLIE, OCTUTalONH, SK BeJiMKa ckoBopoza («the sun stood/ like a griddle cooling»). Vce
JAuXac MHPOM i criokoem. COHAYHE CBITNO i rapsuviid OXyAeHb JAIOTH BiATyTTd TeIUia,
fiKe, Y CBOIO Yepry, MOCHIIOE BIIMYTTA 3aXUIEHOCTI BiJ 3HEro/l 30BHILIHBOIO CRITY i,
ZaxoM pigHoro 6yausky. Lleit Heesmxuii nmpocTip BMiurye B cebe uiui KocMoc ~ «oc-
BITJIEHY COHIIEM IYCTKY» ~ HeOOTsHKeHOTO HEIACTAM CBiTY, Ae BCe NMPOHH3aHo Mmobo-
B’10, ie moeT Moxe OyTu camum co0ol0 i Biy-Ha-Bid 3 coboro. KokHa aerane 1{s0ro
MaJIOrO CBITY, BKPHTOTO COHLIEM, HEMOB CIIYTY€ IIPOROBKEHHAM, 60 YTOYHEHHIM OK-
peMo 0OpaHHO! 9aCTHHH BETHKOIO KOCMOCY, AKHM MITyBaBCcs cBOro uacy JDxepannn
M. Xonkinc («Starlight Night»). 3axomnooga xapTHHa HIYHOrO CBiTY, Jie NaHYIOTb,
HEeMOB MoK, 3ipku («Look at the stars! Look, ook up at the skies! / O, look at all the
fire-folk sitting in the air!»), ski, B cBOIO 4epry, cTaloTh BriTeHHAM cBATHX («This piece-
bright paling shuts the spouse / Christ home, Christ and his mother and all his hallows.»),
ynacaua moetoM B paMkn epmu («These are indeed the barn; withindoors house / The
shocks.»), aKa i cayrye mkepenoM obpasHoCTi A caMoro XOonkiHca, i JDKepenoM no-
1xMpeHHs inel s Xiui.

Tlipore Mupna GearypOoTHa xapruna «Sunlight» pi3xo KOHTPACTYE i3 30BCIM HE
CNOKIHMAM PATMOM JXMTTs CaMOTO NOeTa i HOro kpaibm. ¥ pycsi mUTTEBHX NOAiH, Mo
NEPEsKUBAIOTHCA XiHi, BIpUI 3BYHHTE X BIPABA B MEAMTAUT, 0 HACTPOIOE HA MIPHKO-
POMaHTHHHHI J1a/l, Ha TOHANNBHICTD XKHBOT 106poTH i MpocToi npHpoaHoi kpacy. [Toer
3HOBY B [lyMKaX [OBEPTAETbCA TYM, A€ 3ATHIIHIAcC YACTHHKA HOTo NoeTHYHOI AYyLIi,
Je >kuBi Horo kopeHi ~ 20 MogcGayn, mosepracTben, o6 3Haltrn ceobony, iy i 3a-
Pzt eHeprii, JII0G0BI A0 KUTIA;

Here is a, space -
Again...
And here is love. {6, ¢. ix]

Pisxum koHrpacTom ao «Sunljght» € nactynauit sipm ~ «The Seed Cuttersy, mo
3IITOBXYE | NEPEILTITAC KAPTHHH CHOTOACHHSA i JAJIEKON0 MHHYIIOFO, & TAKOXK TPaHili
3emiiepobeTaa. Manoroun cBoix repois, Xini apepractrca no xynoxksuka X VI cronitra
XK. Bpeiirens (nosoTHo « MHCITHBIL Ha CHIrY»), HIGH BHBIPSIOYH IOCTOBIPHICTD 00pa3is:

They seem hundreds of years away. Breughel,
You’ll know them if ] can get them true. [2, c. ix}

Tlepen BamMu JIOAH, AXi OKHBAIOTH 3aBAAKYU PETENILHOCTI Ipal} noera, 3 GoTorpa-
diunoo giTkicTIO BUDMCYIo4Oro aerani. Och, CTOAYM Ha KONiHAX, BOHK YTBODIOIOTH
TIiBKOAO, 3aXMINAKYUCE BiX BiTPY i Heroxu. BoHm 3aliusTi cnipasoo:

They are the seed cutters. The tuck and frill

Of leaf-sprout is on the seed potatoes

Buried under that straw. With time to kill

They are taking their time. Each sharp knife goes
Lazily halving each root that falls apart. [2, c. ix]

OOGpasn npeaxis BUMMCaH] Pisko i TouHo. Hessaxaloun Ha CTAPOBMHHICTH, BOHM
He BTPATHIIH YiTKOCTI KOHTYPIB — L€ CBIgYUTL Npo GesnepepBHIicTs Tpamuuii, yTiNeH-
HAM KO BOHH BHCTYMaloTh. [Ipote 3a 30BHIIIHIM TUIAHOM HENPOCTOI, ANE BCE-TaKH
MHpHO] TIpalli CENAH, BHMANLOBYEThCS IHINA KAPTHHE, IPOHH32HA MTHGOKMM CHMBOY-
HUM 3HadeHHAM. «O6pam» mocanku i 360py Kaproluti — PHTYasI B iM’s TIPORORKEHHS
JKUTTH, HOB’ S3aHHH 3 Hebe3nexolo HOro npurtMHeHH . Bipix psacHic MOeRHAHHAMH, 3HA-
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YeHHA SKHX 30CepekeHO Ha QyMIli PO CMepTh I yAapaMu rocTporo Hoxa («with
time to kill», «buried», «each sharp knife goes/ Lasily having each root»). Metadopud-
Ha 0araro3Ha9HicTh TAXMX BKIIOUEHh OYSBH/IHA. 3BEPTAIOUNCH A0 AANEKOr0 MUHYIIOTro,
Xini 6a4HTh Y HHOMY MHOKHHHY TpaJHiLilo, 1€ CE30HHI eTary nocajx i 36opy Bpo-
KAI0 YEPTYIOTh 3 PUTYaJlaMH JIIOACHKHX JKEePTBOMPHHOILEHE Ha HOToAy 60ruHi pomo-
4OCTI, A€ MATH-3eMJIS —~ OZHOYACHO 1 PACHA POMIOMA CTHXIid, 1 JKOPCTOKA, MIACTYNHA
Nerthus.

3anuinaroyHch BipHHM CBOii NOETHHHI MaHepi JCTANLHOTO PeaTiCTHYHOIO 30-
GpaxkeHHs NOBCAKACHHOTO, XiHi ONHCYeE pyXxH JHofieH, TX N03H i XapaKTep nepeMilens,
o nigkpecaroe iX OyaeHnuit Burmaa. Pasom 3 Tum noer niakpecmoe: «They seem
hundreds of years away», y Taxuii cnoci® Hi6H HANONATACYH HA IEPMAHCHTHOCTI Tpa-
Auuii, SKy nepeHocATs Horo repoi, Tpaauiii, 3aknaxeHol 3a vacie 3aniznoro CroniTra —
TPHMATH B PyKax HDK, 1KHH KpiM TBOpUYOI CH/TH Mae i eHeprito pyiHHyBaHHA.

Ouerana Takox iAmIa aHanorin. KopinHia, ke 3amkan cryxmio Meradoporo
€IHAHHA II0€Ta i3 3eMJIeI0 Ta OOLIHHOIO, PO3NAAAETLCA NiJ YAapaMu rOCTPOro Hoxa —
TaK peajibHUH 3B’430K LILOTO pasy 00’€KTMBHO YPHBAETLCA THCNA Nepeisny moerd. Y
pe3ynETaTi HyIa NoeTa, NePeXXUBINY CTPAKAAHHS, HE BTPavac CBOC MINOHHHE €CTBO —
3aiGHOCTI TBOPUTH HOE3iI0:

...falls apart,
In the palm of the hand: a milky gleam,
And, at center, a dark watermark. [2, c. ix]

TyT 30cepemKeHo i1iie AaApo obpasiB, 1o oaepxanu y Xidi CHMBOJTIVHHMIA CTATYC i
BTLTIOIOTH NMOE3i0 i MoeTHYHY TBOPYiCTh. «A milky gleam» — monounuii BinGauck —
caMopeMiHicueHutis «Churning Day» [1], ne noesis ynoniGxena aBTopoM J0 «30MOTHX
IIACTIBIIB» Maciia, IO BHHMKAIOTH Y 36mBaHoMy Mononi. «Dark watermarky» «at the
center» — NOCAHAKHSA KTIOMOBKX TIOHATH KTEMPABA» i KBOMA», /ie OCTAHHE BTLIIOE NO-
€3i10, a’riepine - ii MiCLIE3HAXOLKEHHS B TEMHOMY (HENi3HAHOMY) LIEHTPI — Y ITHOMHaxX
TIOETHYHOT CBiIOMOCTI. '

TakuM 4MHOM MOKHa 3pOOMTH BMCHOBOK, LIO 3ITKHEHHS XHTTA i CMEpTi, 4acy
COHAYHOTO CBiTAA i YaCy BOMBaTH, HEBMIIAAKOBO BMBeHeHi XiHi 32 paMKH OCHOBHOIO
«tina» 36ipxu i Haseani «Massbawny. CBOEIO NPHPOAOIO BOHH BTLTIONTH 3ayM aBTO-
pa fpo nepeaavy NOABiHRONo xapakrepy icropii Horo GaTbkiBLMAM i Hallii. Sk migkpec-
J€HO BHILE, O PO3ABOEHOI NPHPOAM HALIOHA/IBHOI MOBH HAC NOBeprac reorpadiuma
na3sa Mossbawn. Y cBoIo uepry, copMOBaHA B OpOLiECi pO3BHTKY iCTOpii ncuxosoriy-
Ha PO3JBOCHICTH CBIXOMOCTI KeNbTiB, HKi, 3 0IHOr0 60Ky — HAIAAKH MaHYBATLHHUKIB
kynsry Hepryc 3 HOro KpoBOXEpHUMH pHTyalaMH, & 3 iHIIOTO — MUPHi NpalliBHAKH
3eMJi, 30cepeDKeH1 Ha CBOEMY IOMi i NOCTIOZAPCTBI, YTUIeHa B KOHTPACTHOMY NOEAHaHHI
NPOTHJIEXKHOCTEH: YTHXOMHpeHO-JoMamHuboro «Sunlight» i xopcroko-cysoporo «The
Seed Cutters». Omke, enirpad-npHCEsTa CTae BAAIMM 3a4MHOM 30ipK#, 3ayM SKOi po3-
KPHBAETHCA KPi3h OCATHEHHS AMXOTOMIT CBiIOMOCTi aBTOpa Ta #oro Hanii i Hajae Mare-
pial 15 NOAANBIIOro HOMMEIEHHOTO 10CIIPKEHHA KyJIBTYPHOTO (deHoMeHa noesii XiHi.
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IHOOPMANIISA

JACEPTAIT

BapiaTnBuicTh iHToHauniitaof Moaeni BHCIOBIEHHA-NOANKH Y MOBJICHHEBIH KoMyRi-
Kauil (excriepaMedTaILHO-POHETHIHE AoCHipkenHs Ha MaTepiasi aarrificbkoro Aianoria-
HOIo MOBJICHHH): ABTOped. qUcC. ... KaHA. ¢inon. Hayk: 10.02.04 / 1. B. YUapixosa; YepHiB. Han.
yu-T iM. JO. ®enpxopuma. — Yeprisui, 2007. - 20 c. — yxp.

Brepine 3xilfichero cHCTeMaTH3aLiio Ta KAaCH(iKaLiio comiansHo 0GYMORIEHRX eMOLi-
HHX i DparMaTHIHMX BHJIIB aHIMiiCHKOr0 BRCIORIEHHA-T0AAkH. [IpoaHasi3oBaHO XapakTep Ta
3aKOHOMIPHOCTI B3aeMO/ii NPOCOXMYHHX MIACHCTEM Yy MPOileci peatizauii y MOBICHHI JaHHX
BHAIB AOCHOKYBAHOTO BUCIOBNCHHA. ExCriepiMEeHTANLHO BH3HAYECHO TapaanuTrMy MoaeneH inro-
HaiHHOTO 0GOPMIICHHS BUCIOBICHHA-TIOAAKY, XY NPEACTAaRNCHO 3 YPaXyBaHHAM BILIHBY HOro
(YHKIIOHABHO-CEMaHTHYHNX BRACTUBOCTeH. Po3msiHyTo inBapiaHTHY iHTOHaIifiHy Mozens
anrmilcEKOro BECNOBNCHAN-NIONAKH Ta BapianThi XAdepennilini npocogMani O3HAKK Horo §yHK-
LiOHAITbHO-CEMaHTHYHHMX BUJIB 32 odinilinux Ta HeodiuiliHIX YMOB CHUIKYBAHHS.

BepGanizanis xonuenty BJIAJIA y cyiacHoMy 6PHTRHCEKOMY Ma3eTHOMY HHCKYpCi:
Asptoped. auc... kana. ¢inon. mayk: 10.02.04 / Onmera OnexcanapisHa Yoproson-TxkadeHKko;
Xapkisceknit Hail. yH-T iM. B, H. Kapasina. - X., 2007. - 20 ¢. — ykp.

BizoGpaxeHus cTaHy TPHBOTH NEPCOHAXA B ARIVIOMOBHiH Xyroxnil npo3i: ceman-
THKO-KOTHITHBHRI T2 HapaThBHKIt acnexTa: ABToped. auc. ... kana. dinon. vayx: 10.02.04 /
I'. 1. XapxeBw; Kuis. Hau, giarsict. ya-1. - K,, 2007, — 21 ¢, — yxp.

PO3KpHTO CEMAHTHKO-KOTHITHBHI Ta HApPaTHBHI 0COOIMBOCTI TEKCTOROrO BTUIEHHA CTaHY
TPHBOTH NEPCOHAXA B AHITIOMOBHHX XYAOXHIX TBOpaxX. PO3NIARYTO ABHALIE €MOiiHOIO CTaHy
TPHBOTH NEPCOHAXKE 3 BHKODHCTAHHAM JIIRTBOCEMIOTHYHOIO, CEMAHTHKO-KOIHITHBHOTO Ta Ha-
PATHBHOIO HiZXOAIB. 3afPONOHOBAHO JIHTBONCHXONOTIYHY MOJEAE CTAHY TPHBOTH, IO iHTer-
PYE NCHXOIOriTHi 0COGNHBOCTI AAHOTO CTaHy T2 HOoro MOBHE BTUICHHA. Y TOYHEHO NiHrBOCEMio-
THIHY THIONOTO TEKCTOBUX CHUTHaNiB CTaHy TPHBOTH nepcoHaka. BH3HaueHo KOTHITHBYI Me-
XaHi3m#t HOro Xy OXKHBOTO BTUICHHA B aHITIOMOBHi XynoxHift ipo3si. BaseneHo 3aco6H TekcTo-
BOTO BiZIOGpaxeHHA NOpedIeKTHBHONO, Pe(UIeKTHBHOIO, PEaKTHBHOTO €TAMiB PO3BHTKY CTAHY
TPHBOI'H, BapiaTHBHITE NEPETBOPEHE i HaparuBHRX Tpacdopmamili KaHOIO CTaHy nepcoHaxa.
BHOKPEMIICHO TPH Pi3HOBHAH TPUBOTH AK NICHXIYHONO CTAHy MEPCOHANKE, POITASHYTO X Crie-

wriky, Ky BI3HAYAIOTH OIHMCH NCHXOdizionoriammx, HOBEAIHKOBHX, PO3yMOBO-ICHXIYHHX PO~
SIBiR TPHBOKHOCTI.

EmonifinicTh Ta eMOTHBHICTb CY4YACHOIO AHIVIOMOBHOIO AMCKYpCY: CTPYKTYDHHIA,
ceMAHTHIHHIL | nparMaTH4Huil acnexTr: AsToped. auc. ... xaua. $inon. mayx: 10.02.04 /
A. B. I'nespinopa; Kuis. Hau. ninrs. yu-1. — K., 2007, - 20 ¢. ~ yxp.

3ailicHeHo PO3MEKYBAHHA KaTeropiii eMOWIMHOCT] i eMOTHBHOCTI T2 BUALICHO /B3 THITH
IECKypCy — eMollitrmif it eMoTnBHREA. IpoBeseHO KOMIUIEKCHAHN aHajlis MOBHUX i IO38MOBHHX
YHHHMKIB, AKi BU3HAYAIOTH CTYNiHb KCIIPECHBHOCTI HMX AUCKYPCIiB. YCTaHOBNEHO KpHTEpiT iX
umbepeﬂuiaui'f BH3HAYEHO 0COONHBOCTI CEMaHTHKH, CTPYKTYPH Ta IIParMaTHKH aHITIOMOBHHX
EMOLAHOIO ¥ eMOTHBHOIO AMCKYPCiB. 3aNpONOHOBAHO MOJENL PO3TOPTAaHHA IMX IMCKYPCiB,
PO3KDHTO iX muynmmno-(pynmonmne NIPH3HAYEHHA Ta 3’ ICOBAHO THII 2PECATHO-aApec-
HOT CIIPAMOBAHOCTI 383HAYEHAX JIHCKYPCiB. BHBYECHO KOMTIO3HILHHY 6yNOBY EMOTHBHOTO JIHC-
Kypey Ta BUOKpeMJIEHO TPH (asy HOro po3suTKy, MO YMOKIMBHNO BUABNERHS cTpareril i Tak-
THK MOBJIEHHEBO] {10Be tiHKR NPOMOBIA TA HAAJIO 3MOTY IOBECTH METAKOMYHIKATHBHY TIPHPO-
ay meoro guckypcey. lobynosaso TUNIONIOT o eMOLiiiHOTO I eMOTHBHOTO AHCKYPCIB 3 ypaxyBaH-
HAM iHTeHN]{ MOBLIA Ta TOHAJIBHOCTI MOBJICHHS.
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IniomaTrynMi wpoctip «homo socialis» y cygacwiil anrailcekili Mogi: Jrinrsoxorni-
THBHKH Ta KoMyRixaTHBHO-pyRKUioHANbREMH acneKTH: ABTOped. muc. ... KaHi. $iIoN. HayK:
10.02.04 / 1O. |. ®emenxo; Knis. sau. xinrs. ye-1. - K., 2007. — 20 ¢. — yxp.

Brepme cHCTEeMaTH30BaHO iNiOMM Ha NO3HAYEHHS JIOARHH Y MeXaX iAlOMaTH{HOTO Npo-
ctopy «homo socialis» y cywacHiit aHDIHCLKI i MOBI. YTOIHEHO KOMIUIEKC KOHLEDTIB, AKi Bifio6-
paxkeHi B ijlioMax i CTOCYIOTECE NO3HAYESHHA PisHHX Chep KUTTA JnoauHd, Po3kpuTo B3aeMoio
BHOKPEM/ICHHX KOHHENTIB i moGynoBaHO KOHIENTYaIbHy i€papXil0 ilioMarydHOTO IpOCTOpY
«homo socialis». BusHageno Qyukuii inioM Ha no3HAYEHHA JIOAMHH B CydacHIl aHIOMOBHIN
XynomHiH nposi. Buokpemneno xoMyHikaT¥BHI cTpaTeril i TaKTHKH, B peanizanil Akax GepyTh
YJacTh ifioMH aHTPONONECHTPUYHOTO CIPSMYBAHHS.

Iurpecia Ta inxoaTHBHiCTH AK KOPENATH 389HHHOT Pa30BoCTi y cyHacHil anrilichkii
moBi: ArToped. Auc. ... kana. ¢inon. Hayk: 10.02.04 / M. I'. Boxecky; YepHis. Hakl. yH-T iM.
0. ®enpxoBuya. — Yepnisui, 2007. — 20 c. — yxp.

Jocnimkeno iHTpeciio Ta iHX0aTHBHICTL 9K CKIANOBI 3aYMRHOCTI. BimiHaveno ix Mmicue B
ACTICKTyaILHO-TeMIIOpAlIbHiil napamxurMi cysacHol aHrnificbkoi mosn. [TpoBeneHo MonemMoOBaH-
B PyHKIOHATLHO-CeMaHTHIHOrO nToviA (DCI) 3aUHHHOCTI, 2 TaKOX JOoCHimkeHo cnemmdiky
cnonydysaHocti ziecnin nasoro PCHL. V nponeci CHCTEMHOTO aHaNi3y BCTAHORJIEHO, IO KOH-
uent 3aarHHOCTI OpeacTasnenuii GCIT dazoBocti. Ha 6a3i npunummis koprycHol AeKCHIHOT
FPaMATHKH Ta CTPYKTYPHO-CEMANTHIHONO aHaNI3y JOCHiAKeHO KOMOIHATOPH] BIACTHBOCT] iHIpe-
CHBHMX JicC/iB (Ha npHiiazi begin i start) i konyIATHBHEX IHXOHATHBHMX i€CIIB (Ha MpHKIAN]
become, grow, get, turn, come, fall, make Ta go ). Ha miacrasi pesynsraris IpoBeACHOTO aHANIZY
JOBEACHO, N0 CROXYYYBRHICTS HaBiTh CEMAHTHIHO MAKCHMAJILHO HAONHKCHHX NEKCIHNX OfH-
HHUb CEMAHTHYHO T2 IPAMMATHIHO BMOTHBOBAHA.

KomenTafeapHi koHcTpykuil B cyuacHii auniilicexilt MoBi: Axroped. mac. ... kang, dinon.
Hayk: 10.02.04 / O. I1. Kocenko; Jlonen. Hall, YH-T. — JfoHeupK, 2007. — 20 c.: puc. — yKp.

3nifCACHO KOMIUTEKCHAM CTPYKTYPHO-CEMAHTHIHMIH | XOMyHIKaTHBHO-(PyHKIli OHANBHHIE
anani3 koMeHTabe bAMX KOHCTPYKUiH y cydacHid aHmmiichKil MoBi Ha 6a3i Marepiany XyROXHBO-
ro Ta MeZiifHoro sHcKypeis. KomeHTaGeNbHa KOHCTPYKUIA — Oe CKIIaNfHOMAPAIHE PEHECHHA, B AKO-
MY IHTPOAYKTHBH2 9aCTHHA (TONOBHE peYeHH:) BKasye Ha GaKT BHCIORTIOBaHHA (Ta Horo aBTopy-
3auilo), a komeHTabesbHa yacTHRA (MAPARHE PpeveHHA) NOBIAOMIIAE TIPO caMy noxio. Komenra-
GenpHiCTh PO3MAHYTO SK RIACTUBICTH Ji€CHIB MPUETHYBATH MiAPAAHE JOSATKOBE PEYCHH, A Ta-
KOX fIK 3aCi6 YHIBEPCANBHOIO II3HAHHA PEANBHOIO T8 MOMIIMBOTO CBiTiB. BHaBNCHO IMOHHHY
CTPYXTYPY KOMEHTAOeNbHOI KOHCTPYKII TR TEKCTOBOI SyMORICHOCT XOMEHTAORIBHUX AlecutiB.
3’%COBAHO 3ANEKHICTh QYHKIIOHYBAHHA KOMEHTAOELHHX Ai€ChiB BiA IX rpymoBol Ta iHmuMBiAy-
JIbHOI CEMAHTHKHY, THITY JRCKYPCY. YCTaHORIEHO 30HH MiNBHINEHO], HeliTpanbHOT Ta SHIDKEHOI
KOMEHTa6epHOCTI NEKCHUKO-CEMAHTHIHMX IPyN KOMEHTa0eIILHUX AieCiB Y XYA0KHBLOMY Ta Mefili-
HOMY JHCKypcax. SIBminie KOMEeRTaGENBHOCTI PO3MMHYTO K KOMYyHiKATHBHO-YHKUiOHATHHRAI
tenomen. KomerTabenbHi KOHCTPYKIHI NPEACTARIEHO TK MAKPOCTPYKTYPHY, IIEPCOHANBHY, pede-
PCHTHY T2 MOJRABHY CiTKH, MO CUPHSIOTE Koresii Tekery.

Kommnoanujiino-mopneanesi 3acobu cTeopenns KoMiuHOIO B TeKCTi anRnitichrol komenil:
Aproped. muc. ... xasz. ¢pinom vayx: 10.02.04 / A. K. Kyrosm; Xapk. nan, yu-t iM. B. H. Kapasina. —
X.,2007. - 19 ¢. - ykp.

BuspneHo 3aco0u CTBOpEHHA KOMIYHOIO Y TEKCTaxX aHImilicokux komeniit XVI — XX ¢t
BCTaRORNEHO, N0 OCHOBHAM IPHHLMIIOM ix GOpMYyBaHES € UPHHIMI iHKOHTPYERTHOCTI, MO
TPaKTyeThCa SK OyAb-Aki HeBiAnORIAHOCTI, AMCOHRHC a0 KoHTpacT. Iloxa3aHo, IHO IPHHLAT
IHKOHTPYEHTHOCTI Ma€ HAacKpi3HU# xapakTep # aKTyali3ycThea B YoiX cdepax, a TAKOK HA KOX-
HOMY 3 piBRiB TeKcTy. J[0BEACHO, IO IMPHHIMT iHKOHTPYEHTHOCTi € 0CHOBOIO (DODMYBAHHA KOM-
NO3KMiT, CIOXKeTY, NiACHCTeMH NIEPCOHAXIB i crocyeThed yeix BepGabHAX acneKTie: (poHeTHI-
Horo, Mopdonoriuaoro, JIEKCHYHOTO i CAHTAKCHIHOTO. BCTaHOBNEHO, MO ¥ CIOXKET] T2 KOMIO-
3UNI iHKOHTPYEeHTHICTL PO3KPHBAETECA Y 3ac06ax MapoilOBAHHS, KOIH HIeThCH NPO KOBTPacT
MiX OpHTiHa/IOM i OXiAHOI0 opMOIO, Ta IHBEPC], AKa BHKOPHECTOBYETHCA Y pasi IMiHE AioBH-
MH ocobamMH coliaipHOI poii cneniansao aGo Bunagkoso. Busrieno, mo cruiicTHIHI 3acobu
TaKOX 623yl0ThHCH Ha NPHHILMN] iHKOHTPYEHTHOCTI, @ 0COONIMBO ONYIAPHUMHE Cepef HHX € Ma-
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JaMponizM, apazoke, 3¢BrMa. 3’ A1COBaHO, ME TPONH, Y NEPUTY ¥epTy NOPIBHARHY Ta META(ODH,
TPYHTYIOTECA HA KOHTPACTi MiXK IMiAHSCOHUMH PedepeHTamMu Ta IpH3EMICHUMH KopesaTams abo
HaBnaxa. O6rpyHTOBANO, MO 00’ €AHAH] OZHIEXO MPOBIAHOIO PUCOIO — IHKOHI PYEHTHICTIO Y PISHUX
i popmax yci XyZoxHi 3aco61 Ta HpHIOME CTBOPIOIOTh KOMIidHHN €eKT, 110 MiCHMOETHCA
3aBAAKE IX KOHBEpreANil Ta ippagiauif.

Koanent PIBHOBAT'A 8 cyyacHRX aMepHKAHCHKHX OTIOBLIAHHSAX: JIEKCHKO-TPAMS-
THYHHEN T8 HAPATHBHUHK acnexTH: ABToped. auc. ... Kaka. ¢izon. raykx: 10.02.04 /0. B. ba-
Tanbke; Kunis. Raw, ninrs. ye-t. — K., 2007. - 19 c. ~ yxp.

HocnimkeHo NeKCHIHe, TpaMaTHIHe Ta HapaTHBHe BTiNCHHA koruenTy PIBHOBATA =
CYYaCHHMX aMepHKAHCLKHX ONOBiAAHHSX. BeraHoBieHo, o Bifo6pakeHHs JaHOrO KOHLICHTY 33
OTIOMOYOI0 NIEKCHIHUX i rpaMaTiusvx 3acobis oOymonieno ioro Ge3snocepenniv 38°A3K0M 3
TiNECHHUM JOCBIIOM JEOAAHA. BHsiRIeHo, Mo B aHaNi30BaRil XyHoXKHi¥ posi MOBHE NO3HAYEHHs
TIOYATKOBOI PiBHOBArH, ii MOPyMICHES H BiAHORIEHHA CIPAMOBAHE HA PO3KPHTTH olpasy nepco-
HaXa K CyKyMHOCTi aHTpONOMOpPbHIX BIacTHBOCTEH, AKi CTBOPIOIOTH Y YHTaua edekT yHachn-
K XyAOKHKOIO AilicTBa. BHchiTneHo miHaMiKy $idMuENX i NCHXITHAX CTAaHIB NepCOHaXIB, a
Takox iXx comiansHOl B3aeMORil y KoATekCTi XORGMIKTY, X0 Hajac oOpaszy nepconaxa edexry
06’ emHoCTi T2 peanicruynocti. HagrHicTs, BTpaTy 260 BiAHORNEHHA IEPCOHAKAMY DI3HHX BUAID
PpiBHOBarM NOAAHO B aHANi30BAHUX OMOBIAAHHAX OKOMIIOHEHTHO: iIMCHHHKH NO3HAYAIOTE JDKe~
peno BrpaTd abo BiAHOBICHRA PiBHOBATH, JECNORA BKA3YIOTh HA COMATHYHITh i CHUIOBHI KOM-
MIOHEHT, AKi TIOB’A3YI0Th BTPATY Ta BiHOBJICHAA PIBHOBATH 3 i€}0 30BHIIUHIX IHHHUKIB, 2 NPH-
KMETHHKM Ta [PUCITIBHUKY — HA BEPTHKANLHICTD, AKA € IPAMOBHCHOK) MOCTABOIO K OCHOBR
piBHOBarH. B3aemMoniio 3a3HaYeHHUX NEKCHIHMX 3acofiB Ha PiBHI TEXCTY ITORAHO iHBAPIAHTHOIO
Ta BapiaTHBHUMM HAPATHBHAMH CXEMAMH.

»t

JIeKCHKO-CEMRHTHUHA CHCTEMa AHIIOMOBHOY TPRBMATONOriYHOT Tepminanoril: As-
Toped. A®C... KaHA. pinon. Hayk: IO 02.04 / I. ®. Ctosnosa; Ogec. Raw. yu-1 im. I. I. Meu-
nuxosa. - 0., 2007. - 19c¢c. - yEp.

TIpoanari308aH0 JIEKCHRO-COMAHTHYHY CHCTEMY GHITIOMOBHOT rpanu&mmmuoi‘ TepMi-
uomm'fa'pospo&lendnpmmnﬂopmmaamr cmixpomiom TePMIHONOrTTHOTO MoMA. 3acToCy-
BaHHA Te3ayPyCHO-MEPEXMBHOIG METOTY I03BONHNO TpeicTaBATY CKIATHuH Tepumanonqnuﬁ
anapar rpanummrfx Ta cnisbiRoHi 3 HUM TepMinCTOrITHI NOHATTS Y BATLAA] NOJA. BRBYEH-
H3t -repmmononquom nons ymomwm BUAB XapaKTepy Ta ne)epapmm BiIROCHH, MO icHY-
10Th MK TepMinaMH T2 GOPMYIOTH MIKpOnoN y TepMiHonOriuHi raiaga y BHYTPIIOHEO- Ta 30B-
mmmnmmoaomynnamix Ha rtigcrasi crpymypao—ceuaﬂ'rmmm aliamsy AHNIOMOBHOI TpaB-
MaTONOTIMHOT TEPMIHOOriT BHYBIEHO OCHOBHI CNIOCOGH NONOBHEHAN 'repMmDJIon'lﬂom donny
JochikeHoT TepMiHOAOriT, a caMe: 3aN03AICHHA, CAOBOCKIANAHAA, JEPHBAL0, abpesiawiro i
YTBODEHHS TepMiHiB-eloHIMIB. BHBYEHO EBOIEOLII0 TEPMIHIB Y AiaXPOHITHOMY (ETHMONOTHO T
IUIAXH MPOHHKHEHHS 3AM03M9eHHX TePMIRiB) | CHHXpoHiYHOMY (CHHOHIMIT, NosTiceMii TepMiHiB)
BHcBiTAeHHI. Ha migcTasi pe3yisTaTiB AOCIHIIXEHHS TOKA3aHO, [0 CYIaCHa aHMOMOBHA TPaB-
MATOJNIOTiYRA TEPMIHONOTIN € AMHAMITHOIO, BIAKPHTOIO CHCTEMOO, FIOB S32HOIO 3 PO3BUTKOM
HayKOBO-TOHATTEBOTO anapaTy TpaBMaronorii. Omicato XapakTepHi pucH dyHKi[ioOHyBanHs Tpas-
MaTONIOriYHIK TEPMIHIB B aHTIOMOBHOMY (OPMaNbHOMY Ta HCGOPMANLHOMY MEAMYHOMY AHC-
KypCi, @ TAKOXK Y XyAOKHLOMY ARCKYPCi.

JIeKCHKO-CeMANTHYHI KOMITOHEHTH ABTOPCHLKOMO CTH/IIO i MOBHA KApTHHA cBiTY (Ha
marepiani aHrIOMOBHOT Po3K BocHHOY T2 MUPHOT TEMATHKH): Arroped. muc. ... kaHg. dinon.
Hayx: 10.02.04 / H.T. €cunerio; Yepnis. Hart. yu-T iM. 10, Genpkopmia. — YepHipti, 2007.— 20 ¢.—
YKp-.

Ha nincTasi BHKOPUCTaHES CTPYKTYPHO-CEMAHTHYHOTO, KOTHITHBHOIO Ta JiHIBOCTATH-
CTHYHOTO THAXCAIB HPOAHATIZ0BAHO NEKCHTS| T8 CeMANTHIHI KOMIIOHEHTH aBTOPCHKOIO CTHMNIO,
Brokpemneno ineHBo-XyZ0xHi AOMIHAHTH NCKCHKH, AKi B NPOUEC] ANCKYPCHBHOIO MHCICHHA
THCHMEHAHKA YTBOPIOIOTD MapaAMIMaTHIHO 38’ 43aHi KOHHENTH. Bnepme npoBeAcHO MOJEIO-
BaHHS MOBHOI KApTHHH CBiTY Ha 623i CTATHCTHYHMX JaHHX BXHBAHHSA JISKCUTHHX i CEMAHTHY-
HHX KIracis CiB. 3aponoHOBARO CeMaHTHHY knacu@ixauiio IMEHHVKIR, RPHKMETHAKIB, Aiecin
Ta IPUCTIRHMKIB B 2HITIOMOBHHX MPO30BKX TBOPAX BOCHHOT 74 MHPHOT TEMaTHKH.
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JHHTrBOKYALTYpoAoTIaRi 0coG/mBOCTI anrnomoBRHX Bepeiit BiGail B niaxponil: Asto-
ped. anc. ... kxana. pinon. Hayk: 10.02.04 / €. B. Muxaitnosa; Onec. Hau. yH-T im. L. I. Meann-
xoBa. — 0., 2007.~ 20 c. - yxp.

TlpoBescHO AIHIBOKYALTYPONOriYHE AOCHIKCHHA MOBHIX OJMHMIb B aHITIOMOBHMX BEp-
ciax bibnii B aiaxpoHii. BU3HaTeHO eXCTpaTiHTBAIbHI Ta AiHTBATbHI IHAHHKH BIUTMBY Ha 3MiHK
NIEKCHAKO-(Pa3eosOTIvHOrC CKIady TeKCTiB aHIIOMOBHuX Bepcil BiGuil. Omicaso mexanism
JATBICTHYHMX 3MiH MOBHUX OJMHHILb Y BHOKPEMICHAX TEMaTHaHAX rpynax. I[Ipoananizosaso
ocofmBocTi MoBHMX Momudixanil Ta opporpadivni i rpamarHyHi 3MiHH B TEXCTAX aHITIOMOB-
HHAX Bepcid bibnii 3a xocnimxysannii nepion.

Manopopmaranii anrnomosER# noniTuko-Giorpadivnnii Texcr: cTpyxrypaui i mpar-
MaTHYRAl acniekTH: ABToped. nEc. ... kana. gpinon. wayx: 10.02.04 / T. B. Inanina; Xapxk. nan,
yH-T iM. B. H. Kapasiua. — X, 2007. - 20 c. - ykp.

3 BUKOPHBCTAHHAM MaTepiay OpHTAHCHKMX | AMEPHKAHCHKAX TEKCTIB JOCHiJUKEHO CTATYC
ManopopMaTHOIO NostTHKO-OiorpadivHore Texcty. 3aponoHoBaHe METORONOTIHIE AJITOPHTM
32CTOCYBAHHA CTPYKTYPHO-CEMAHTAYHOTO, KOTHITHBHONO Ta CEMiOTHYHOINO MIXOIB A JOCHia-
KEFS TAKOTO TEKCTY. ONHMCAHO CTPYKTYPHO-CEMAHTIHHI Ta CeMiOTHYHI 0cOGMBOCTI OCHOBEHX
XKAHPOBHX Pi3HOBMIIB (¢BIMKIONCAUIHOIO, HABYAILHOIO 1Ta ariranuiiHoro) ManodopMaTHOTO
nonirako-GiorpadiTroro Texcty, pydpukauilfy MoneNs sxoro noGyaoBaHo Ta 3’ SCOBaHO CHEMH-
iky i nexcHunoro HanosHeHHs. BUCBITACHO CeMIOTHIHHI NPOCTip MaNO(OPMATHOTO IONiTHKO-
Giorpadiqaoro TexcTy, sKuii CKIANACTHCA 3 3ATANBHEX i IOHTHIHKX AQ)EKTHBIB, Y TPHOX KAHPO-
BHX Pi3HOBHAAX y OpuTanceKili | aMepuxaHchKilt ninrsoTpasnnisx. 3’scosaso yaipepcanshi i er-
HOCTICIH(IYH] XapaKTCPUCTHKH GPHTAHCHKOIO i aMEPHKaHCHKOTO MANTO(OPMATHONO HOMITHKO-0i0-
rpadiuroro Tekcty. st BAHMX TEKCTiE COLTHHAM € JKAHPOBO-KOMYHIKATUBHE WieHyBaHHd T2 indop-
MaUifRe HANOBHEHHA, & JNIHTBOKYILTYPHI PO3BDLKHOCTI, B32EMONOB’ A3aH1 3 AOMIHYIOTAMH KOH-
LefITaMH MOBHO-CYCHILIBHOT CBIIOMOCT! Ta NMOJITHIHAMM TPaJAHIIAMH, CTOCYIOTECS iHGOpMa-
Lifinux npiopureris i 3acobiB MoBHOT OUIHHOCTI.

MoBHi 3aco6 BixTBopenns kounenty VIOYHHELD y cyuacHiii aMeprkanchKili
Xy#aoxHil mposi Ta raserdii nybainacTani: Asroped. auc. ... xaup. ginon. nayk: 10.02.04 /
I. C. Topobems; Jlonen. Han. yH-T. — Jlonemsk, 2007. — 20 c. — ykp.

Brepiie po3imsaHyTO 0COONMBOCTI BHKOPHCTAHHA HOMIHATMBHAX OZMHHIIL CYYacHO] aHr-
AiHCEKOT MOBH A1 BITBOPEHHA KOHLEOTY (3I0OYAHENB) B aMePHKAHCHKIH XynoxHil mposi Ta
raseTHid nyGrimpeTud kit XX — nosarky XXI cr. BasBueno KoMyHikarHBHI crparerii Ta
TaKTHKM, JKi BHKOPHCTARO Y MORJICHHI NEPCOHAKIB CYTaCHHX aMEPHKAHCHKHX XYROMHIX TBOPIB
y curyaniax «Po3cainyBausay Ta «{onwm. Brepme suoxpemteno Ta knacudixosaso cywacHi
aMEPHKaHCEKi MyONilMCTHIHI TEXCTH 3 IOPUAMIHOT TEMATHKH Ha IfCTaBi iX QyHKIiOHAILHAX
ocobnuBocTel,

Hosa aexcrka Ta $ppaseoioria anrificbxoi MoBH chepH 0XOPOHM XOBKLLIA: CTPYKTYD-
HO-CeMAHTHYRI | pynxiionaneni napamerpa: Asroped. muc. ... kaHp. dinon. wayk: 10.02.04 /
E. I Bamora; Onec. nau. yu-1 iM. L. I. Meunikosa. — O., 2007, - 20 c. — yrp.

Bnepme sa HOBITHROMY MaTepiani 3AiiCHeHO CHCTeMHE AOCHiKeHHs cHocobiB i 3acobiB
TIONOBHEHHA CIOBHHKOROIC CKIANy aHUIMChKOT MOBK y cepi exonoril 3 BAKOpUCTAHAAM CH-
HEPIeTHYHOIO, CEMAaCioNIOTIAHOTO ¥ OHOMACIONOTIYHONG MAXOAIB, METOME AIHTBICYHAHOIO T2
CONjoNiHrBiCTHUHOIO amHailizy. I3 3aCTOCYBAHHAM OCHOBHUX TEOPESTHIHEX ifieH CHHEPreTHKH
JOBEASHO 3AKOHOMIPHICTL 30araueHHs Ta POIBATKY CHOBHMKOBOYO Ciiany cdepu exonoril Ak
BiIKpHTOI HENHINHOT HEBPIBHOBAXKEHOT CHCTEMY, HIO IPOSRISETECS Y 1Y MOCTiHAOMY HONIOBHEHHI
HOBOIO JIEXCHKOIO Ta (hpa3eoNoricio NUIAXoM (HOpPMYBAHNA HOBHX CJIiB, CeMaHTHIHO a6o ¢op-
ManeRo MoawdiKoBaHAX BaPiaHTIB BKe iCHYIOTHX JiekceM i (hpasosux inHosanil. Ha 6a3i xope-
JATHBHHUX NapaMeTPiB OHOMAacionoriumoi Ta cemacionoriyaci meroaonorii ¥ anasily AiArsann-
HHX OJ[MHHIb BCTAHOBJICHO 3aKOHOMIPHOCTI IMAaMiKK MexaHi3MiB HOMiHaNi1 Ta CTPYKTYpH3alil
CEMAHTHAYHO! IapaIMIMHU MOBHIX iHHOBalili cdepu exonorii. Bnepmre npoBeneHo coniodyHk-
LiOHANLHEH aHAN3 EKONOTTAHOTO IEKCHKOHY, BHSBCHO SAEPHi ISHTPH i HHOBAIIHHKX Mponecis,
BHOKPEMJICHO KILIOYOBI «EKOJIOTTIA0) MAPKOBAHI ORMHMI, AKI CTAIOTH GAasACHUMHE Y (pyHKIHO-
HaTBHAX fNokax exonorigrol cdepu.
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TlepBunii GouoIoriuti OAHHALI B CHCTEMi KOHCOHARTHIMY A4BHLOICPMAHCHKUX MOB:
Aproped. mnc. ... A-pa dinon. mayx: 10.02.04 / P. B. Baceko; Kuis. Han. sinrsict. yu-T. - K,
2007. - 33 c. ~ yxp.

PO3TISHYTO IMTAHHS UBPAXHAIMATHKH i CHHTAIMATHKH JIEPBHHHAX QOHOJOriYHHX OAH-
HHIb Y CHCTEMi JaBHBOTEPMAHCHKOTO KOHCOHAHTHIMY. 3HiHCHEHO PEKOHCTPYKILEO 3ByKOBHX IMiH
Ha MigcTaBi BU3HageNHA eBooLiT GOANIOTiTHOT CHCTEMA MOBH STK €AHHOTO ITHHAMIYHONO Hpo-
necy. OxpeMi 3ByKoBi 3MiHU B JaBHBOTEpMaHCHKiH GoReMHIl iCTOPIl POSTIARYTO AK JIAHKH 11c-
pebynoBd cucreMy GoHeM i cHcTeMi GOHEMATHYHMX ONO3MLIH rOTCHKO1, AABHBOICIAHACHKOL,
JaBHLOARHCEKDT, ABHLOAHITIHCHXOL, HABHLOCAKCOHCHKO] I JABHLOBEPXHLOHIMEILKOT MOB. Jlo-
BEZIEHO, WO CKIAIHA B3AEMOAIS MOBHUX MACHCTEM (PoHeMHOT, rpaMaTHYHOT, IEKCAYHOT), 3 TAXOK
dyHKIioHANEHUX, CTPYKTYPHUX it anTponodonivrux daxtopis doHONOrIRHOT eBoMONIL BA3NA-
9aJ0Th IUIAXK i Pe3yiibTaTH AiaxpOHiYHHX mponecis. ITpoananizosaHo CHHTArMaTHYHi BiAHO-
HICHHS NEPBAHHNX (OHONOriNMX OHHUITH B iHilliabHEX 1 QiHAILHHX KOHCOHAHTHHX rPymax
OPUroNoCHEX (OHEM AABHEOAHIMIHCHKOL, AABHLOCAKCOHCHKOT 1 AaBHBOICIAHACHKOT MOB, PO3-
WIAHYTO KOMIUIEKCH MOJANbHUX i JOKANLHUX KiHakeM JBO¢OHeMHMX iniliamsiux i diHanbRuX
KOHCOHAHTHMX TPy, BU3KaYEHO YacToTy IX BUKOPHUCTAHHA ¥ NPOAYKTHBRICTS Y GopmyBaHHi
3BYKOBHX 0G0NOHOK MOpdEM i CltiB. BcTaHORIECHO, MO KOHCTPYKTHBHOK OCHOBOX) KOHCOHAWT-
AKX IPYN € MOJANbAL IEPENOHH], MOARTIbHI TOHANbHI TA JOXAJIHHI KOHTPACTH, 2 TAKOK MOJAILHI
# NOKaNBHI FOMOT€RHOCT TIO3NTHBHMX | HETATHBHHX KiHAKEM.

Ilpegixcannii konsepcusui napn B aEmMilchbkift MoBi: ceManTHXa, NIAPAIHIMATHKA,
TepMiHoTBipHicTH: ABTOped. auc. ... KaHA. ¢inon. Hayk: 10.02.04 / O. B. Pyna; JIbsis. Hau,
yH-T iM. 1. ®panxa. - J1,, 2007. - 20 c. — ykp.

TipoBereno XoMIUIEKCHHY aHANI3 CCMAHTHKH, NAPaIMIMATHKN T2 TEPMIHOTBIpHOCTI Mpe-
dikcanbHO-KOHBEPCHBAMX OFMHMIL 3 MMpoKkuM KaGopoM TpaHcroHyBasbHUX hpedikcis. Ha
MiACTaBi MOJENIOBaKHA PAAIB Ta aHAITIAY MINAXIB IX BUHUKHEHH BHBYECHO CEMAHTUKY NOXiRHUX
YTBODEHb 3 TPAHCHOHYBa/ILHAMH TIpedikcamu, B3acMHI BIUIMBH CEMAHTHUHMX CTPYKTYD KOH-
BepCHMBHHX Hap i npedixcansanx koHsepcusiB. [Tokazano BHecOK NpoLecip koHBepcil, pexoH-
Bepcii, Gararopasosol konsepcii, npedikcamii y opMyBaHHs CMHCIOBOT CTPYKTYPH CIIiB Pi3HHX
JIEKCHKO-MPaMATHIHAX KJIaciB. BaaineHo rpascnoHyBanbHi npedikcu, ciopoTsipHi MozZeti npe-
(ikCaJIbHO-KOHBCPCHBHUX TEPMiHIB, 32 NONOMOTOI0 SKHX BHABICHO TEHHEHILI T2 MEXaHi3Mu
Tpotiecis TepMiHOTBOpe A Y CydacHill anrmikchKil MoBi.

TTYpHTEHCLKHI JHCKYPC B AITEPATYPi AMEPHKARCHLKOT0 POMAHTHIMY: ABTOped. IHC. ...
I-pa dinon. Hayk: 10.01.04 / T. B. Muxexn; HAH Vipaiun. In-1 n-pu im. T. I Hlepuenka. — K.,
2007. - 34 ¢. — yxp.

3ajlicHeHo KOMIUIEKCHE AOCTipKeHHA GararoacnekTHIX GopM XyRoKHEOT peasti3atiii IypHaTan-
CBHKOTO JACKYPCY Y JITEpaTypi AMEPMXRHCHKOID POMAHTHIMY, OZHUM 3 HACLAKIB FOT0, 34RIAKU MO~
Imabixanii kareropii «aMepHKAaHCHKHH PEHECAHCY, CTAB OHOBJICHHI BAPiaHT nepiopnanil mreparypu
XIX ¢1. Jloseneno, mo GopMyBaHHs HAMIOHAMEHOTO ITSPaTyPHOTO KaHOHY TPyHTYBaNoCh Ha 3aKia-
ReHif nyPUTAHCHKOIC TPATHIKEK MOBA3i K0 cNOBa Ak aranory [lepmocnosa. JlireparypHi tryKkasHs
POMaHTHAKIB IIPA3BEITA X0 AKTHBI3aM}i Ta MOACPHI3aLi NYPATAHCHKIX KOHIIETTIB HATXHEHHA | HoeTa-
NIPOLIOBLTHHIA, BiAPOIDKEHHIO XaHpis Hecii, MOPATICTHEHOIO eCef0, TOIOBHOI0 RIMOTOIO IO MUT-
DA 32 1poro Gyna BiAMOBiAHICTE MOKIIAAEHIN HA HBEOTO Micii AK oOpaHus, HaALIEHOrO NPOPOYHM
napom. [Tixmeepmkeni tiTepatypHOIO MPaKTHKOIO XKAHPH NPHTYI Ta Mapaloy yBiiwmm 10 aKTHBHO-
YO apCERATY POMAHTHYHOI NiTEpaTypPH, CLPHAIOYH POIKPHTTIO AJIETOPHYHOTO HAYANIA AK HEBI €MHOT
CKIAN0BOT MYPHTRHCHKONO JHCKYPCY. ChopMOBarHii POMARTHYHOIO JTITEPaTYPORD «eaeMigHIH Mip»
CTaB OPHTIHANBHOIO XYAOKHLOIO GOPMOIO pelentiii MyPHTaHCHLKOro KoHuemnmy srpauesoro Enemy,
BH3HAYHBUIN OZTHY 3 ROMIHAHTHUX TEM HALOHAMLHOL NiTeparypH. 3anponoHosanwi mpxin Jo3s0-
JIst€ MIO-HOBOMY TIPOTHTATH KAHOHITH] TBOPH JITTEPATYPH AMCPHKAHCHROTO POMAHTH3MY, & TAKOK Npell-
CTaBHUTH ii K HUTICHy CHCTEMY, OIHHM 3 BHPLIIAHHUX (Gakropis ¢opMyBaHHA K0T CTaB CTPIKHEBHH
MYPHTAHCHKHMH THCKYPC.

Perynarupnui notesnian GpATAHCLKMI NPHCNIB’IB AK 38c06iB MOBROIC BTiLIEHHS

KOHIENTIB 1ONO0BIK Ta Kinka: Asroped. jwc. ... Kauy. dinon. vayx: 10.02.04 / 10. B. AGpamosa;
Xapk. gau. yu-T iM. B. H. Kapazsina. ~ X., 2007, — 20 c. — yxp.
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JoBeneHo, Mo perynaTHEHMY NOTeHIliay OpPMTAHCHKHMX NIPHCHIB’iB AK 3ac0o0iB MOBHOTO
BTinesRA JiRrsokynsTypHEX koHnentis YOJIOBIK ta JKXTHKA peanisyeThcs Ha 6a3i KOTHiTHB-
Hof ornepaitii OniHIOBaHHSA FeHAEPHO MAPKOBAHMX AKTAHTIB MPHCIIB’IB IO/0 3arabHOIONCHKIX/
JiHrBOKYJIBTYPHHX MOPaAbHO-6THIHHX/YTHIIITAPHUX HOPM i FeHOSPHUX eTAIOHIB, PE3YIILTaTOM
axoi € BUBe/leHa iHTCPNPETATOPOM HACTAHOBA CTOCOBHO (axaHBX/HefaRaHUX DeHACPHO cie-
uadiuaux MoaeneH noseAiHKH, Aka PyHKUiOHYE Y AMCKYpcCi Ak iMmiikarypa. PospoGnena
MOR/ICHHEBO-aKTOBA KNacH(pikaltis npucie’T-BHCIORIOBAHE BUXONTIH 3i CTYTICHA eKCILTIXHT-
HocTi/iMmnitmTHOCTI IX cnoHykansHOi Limmokyitil. ITposeneHo ineorpadiuny napaMeTpH3aLIiio
xoHuerrie YOJIOBIK Tta XKIHKA 3a aonomororo ¢peliMy T8 BCTAHOBAGHO CHCTEMY TeHZIEPHO
cnenupivHIX NOBEAIHKOBAX HACTAHOB, INO MIiCTATHCA B AOCHHKYBaHHX NPHCHIB’AX.

CBIM/MYXHMH B o6pa3uili cacremi pomanis I. Tpina: ceMaRTHKO-KOTRITHBHHTA
acnexT: Aproped. Auc. ... kaug, pinon. nayx: 10.02.04 / JI. ®. Ipucsimok; KuiB. Hal, JAinrs.
ya-1T. —K,, 2007. - 19 ¢c. — yxp

CeMaRTHKO-KBAHTHTATHBHI XAPAKTePUCTHKH BOTiCeMiYHHX NPHKMETHHKIB y cyaacHii
aumilicekili MoBi: Arroped. muc. ... kaHa. dinon. vayk: 10.02.04 / 4. M. Uasapra; Kuis. nan
niHre. yu-T. — K., 2007. — 19 c. — yxp.

3nilicHeHo aHaNi3 CEMaHTHKH NMOMICEMITHHX MPUKMETHUKIB CyJacHOi arniichkoi MOBH, 3
YPaxXyBaHHAM KBAHTUTATHBHHX [IapaMeTpiB. BUARICHO B3a€MOIANEKHICTE MiX MapaMeTpaMy
6araro3HaYHMX NPHKMETHHKIB, & came: KUIBKICTIO 3HAYEHb npnme'mmcm Ta iX ceMaHTHIAUIA
cTarye (inmexc nomcemqnocn) KLNBKICTIO 3HAYEHD i cnosomlpamo CTPYKTYPOIO aA’ EKTHBHEX
OMHHMIIb, KLTBKICTIO 3HAYEHS IPUKMETHHKIB i HANEKHICTIO X 10 MeBHOT cemanTHyHOT KaTeropii
(«xi-kBanpaTom i KoedinierTom B3aemHoi cipskeHoCTi K). YeTaHOBNEHO OCHOBHI THIIH CeMaH-
THIHHX rlepeaocm ¥ MPHKMETHMKAX anrnilicbkoi MOBM Ta ix Kinskichyii Bupas. Ha mincrasi aHa-
T3y 3aNERHOCT] KUTHKOCTI ClIiB B KUTbKOCTi 3HA9€HE 3pOGUIeHO BHCHOBOK NP0 HATBHICTH TPHOX
PiBHIB NOTEHNiANY TBOPEHHA HOJNiCeMil B A’ €KTHBHIM CHCTEMI CydacHol aHITifCEKOT MOBH —
3ByHANHON0, BiABUIISHOrO Ta BUCOKOTO.

CeMaHTHYAI Ta JJIHTBONPAIMATHYIHI XaPAKTEPHCTHKH KOHLENTY €BPOIA B cyqac-
HOMY RHIJIOMOBHOMY NOJITHYHOMY AHCKYpCi: ABroped. nuc. ... kaui. ¢inos. nayx: 10,02.04 /
B. JI. Kpapuenxo; KuiB. nai. minrs. ye-t. - K., 2007. - 20 c. — ykp.

CrogoTripsi T2 CEeMANTHYRI XaPAKTEPHCTHRH aRTAilickkol Tepminosioriunof niacn-
cTemu mamunobyayBanus: Asroped. auc. ... kKaHn. $pinon. Hayk: 10.02.04 / O. A. Jlursasko;
Xapk, Hat, yH-1 iM. B, H. Kapasira. — X, 2007. — 20 c. — yxp.

3a pe3ynbTaTaMH AOCHIIDKEHRS OKA3AHO, MO TEPMIHONOTIA MAIMHOOYAYBAHHA € [oMi-
GyHKIOHANBHOIO. 3’4COBAHO HAABHICTb rilepo-rinoRiMivMmMX CHIiBBiTHOMERD TEpMiHONOriY-
HAX OAHHIG. OCHOROIO U1 BHHHKHEHHES MOTHBOBAHMX TePMiRIB € MeTadopa, METOHIMIA, Te-
peHeceHHs HoMiRaTiT 38 GyHKIi€l0. OCHOBHAMH CIIOCO0AMY YTBOPEHHS TEPMiHiB MamAHOGYIY-
BaHHA € adikcalis, CKOPOYEHH, CIOBOCKIAIaHH, koHBepcis. Cepel 6araToOXOMIOHEHTHHX
TEPMiHiB HaliGinbM 44CTOTHUMH € JBOKOMOMOHEHTHI NEKCHYHI oxuumi. KOHKpeTH] iMenHuKn
MamHHOOYAYBaHHS YTBOPIOIOTH Mikpomnosnsi. OnoMacionoriyni CTpYKTypH X Mixpouosis dop-
MymOIOTECA Ha 6asi iHTerpauii Tphoi 6a3oBux ¢peiiMi, a came: MpeMeTHOIO, NOCECABHOIO Ta
aKNiOHANBHOTO. Y npolieci AeTepMiHonorizalii TepMilH MamEHOOYyBaHA BTPAYAIOTh TOUHICTS
i HabyBalOThL eMOLiHOIO 3a0apRICHEA.

CouionexT nipmiTkip 2K cy6XyaLTYpa cygacHOro JinrsoconiyMy (ia marepiani an-
raitlicbkol moB# 90-x pokie XX — noyarky XXI cronitrs): Aproped. auc. ... kaHi. izon.
nayk: 10.02.04 / P. B. Bonnap; Kuis. Han. yu-t iM. T. Illesgenxa. — K., 2007. — 20 ¢. - yrp.

BuBUeHO COLHOMEKT HULTITKIB 3 BAKOPHCTAHHAM Marepialy XHBOIO MOBICHHA CYJaCHHUX
6pHTaBCEKHX MiMIITKIB | OR-NaHOBUX CHOBHHUKIB MiIiTKOBOTO ciieHry. Ha mincTasi cucTeMHO-
IO aHAJLi3y GakTHIHOrO Marepially BU3HAYCHO OCHORHI NCHXOMI3IONOTIUHI Ta COMIOKYNETYpHI
YHHHHKH, AKi BIVIEBAIOTH HA MOBJICHHA T2 MOBJICHHEBY MOBEAIHKY MIATITKIB. PO3rMAHYTO couio-
JIEKT y acniekTi BifoGpaeHns y HbOMY KyJISTYPHO-CCUMGpiuHuX HOPM i LiHHOCTEH, MO AOMiHY-
I0Th Y T ZUTITKOBO-MOJIOADKHOMY COIYMI Ta BU3HAYAIOTH TACTABH JJ1S MOTHBALIT TX MORJICHHE-
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Boi noBeinkH. TIpoananizoBaHo OCHOBHI MOJEN| JEKCHKO-CEMBHTHYHONO CIOBOTBOPY, MO BH-
KOPHCTOBYIOTHCA CYyIACHWMW (ILNTITKAMM JI% CBOPEHHA HOBAX COLUAJIbHO MAPKOBARHX 3aC06iB
MOBHOI excrpecii. Omicalo CTPYKTYPHI 0COGIHBOCTI IEKCHKMA Ta CHHT2KCHCY YCHO-PO3MOBHO-
TO RiQIOroBOTO MOBJICHHA MHiUTiTKis. BUARIEHO THNOBI i OKa3i0HANLAI BiXHIEHHS Bill HODM
TpaMaTHKH Y CHOHTaHHIA KOMyHiXamil HipiTkiB. [TpoaHanizoBaso BAKOPHCTAHHA HAMM GOHA~
HiMHHX MapajiHreicTHYHKX 3acobis koMyHikewi.

TaopuicTs brapari Myxepaxi B XOHTEKCTi BaMEPHKARCHKOIO MY/1bTAKYALTYPANi3-
my: Aproped. 1nc. ... kaua. dinon. wayx: 10.01.04 /H, B. Binaciox; HAH Vxpaiau. In-1 n-paim.
T. T 1lepvenka. - K., 2007. —-20 c. —yxp.

Hocnimkeno ingifichko-aMepHKasChXy JiTeparypy, Ipoananizosato Taopaicts B.Myxepmxi,
OLHY 3 FONIOBHMX TIOCTATE}H AMEPIKAUCEKOIO MY LTUKYIRTYpaiaMy. KomMmnexcHe BUBYEHHA TEKCTiB
npoeeaeuo Ha 6asi Teopii nopyGbkHoi Ta ribpuaHol ceinoMmocTi iMMirpasTis. Viepme Ha mincrasi
apanizy reopaocti b. Myxepmki BULiNeHo BaknuB] inpiHchki eNeMeHTH, Aki BIUIHHYH Ha dop-
MYBaHHA NOSTHKH HPO3H # YTBODIOIOTh BHECOK IINCbMERHMUIL 0 aMEPHKAHCHKOT NiTeparypy, a
came: Teopilo IRAIMCHKOT MOETHKA, MOTONBCHKOT MINIATIOPH, TaHINO, iRAYDsM. ITokazaHo yHi-
KaJIbHICTh €CTETHIHHX HOBAlliff MHChMEHHMII, reTEPOreHHAI Xapakrep NOeTHKA il TBOpiB, NO-
€I HaHHA aMEPMKAHCHKOIO ROCBimy 3 iHAifichKo] cHanIImHY y HaraTopisreBHil riOpUAHKA TEKCT.

TsopuicTs PivapAa Bporiraia B KOHTRHYYMI amMepukaHchbKol JirepaTypu 1960 —
1970-x pp.: Asroped. mac. ... xagn, pinon. Hayk: 10.01.04 / H. B. Ulmusora; HAH Vkpainu.
In-7 i-pu iM. T. I Hlepaenka. — K., 2007. — 20 ¢.— yxp.

Vinepme B yxpaiHChROMY mmpmypoanascml 3poiieHo crpoly 3MIMCHHTA KOMIIEKCHHH
anani3 teopocri P. Bporirana. Y koRrexcri cnopatuInx 3apyOiKHHX AITEPaTYPHO-KPHTHIHHX
AOCHIIKEHs 3aNPONOHOBAHO HoBHIl NIIXix A0 awAMi3y TBOPIOTO AOpobKy MUCEMEHHMKA. JHATHY
yBary NpHAUICHO XyIOXKHIM i cBiTOrmagHuM moxensM, 1o QikcyloTs napanarMaTHdHi 3CyBH.
Tropuicts P. Bporiraua ZocnmikeHo y acnekTi Horo IpUYeTHOCT: 10 GiT-pyXy Ta y KOHTHHYYMI
amepuKaHCcbkol aitepatypu 1960-1970-x pp. 3anpononosaxwmit nigxix Aac 3MOry 10-HOBOMY OLii-
HATH eHOMEH Wiianory» 6iTHHITEE T2 IOCTMOACPHI3MY B aMEPHKaHCBKil Jiirepatypi, o BH3Ha-
9a€’ XYaoXRHE ocobnBotti pobit P. Bporirana. Bapiatusna xoMOinauis GiTHHIBKHX KOHUENTIR,
Ha#BHHX Y PHIOMATHYHHX TEKCTaX, 3yMOBIIOE HOPMYBANHS AKICHO IRIIONO €THRO-CCTETUIHOrO
KOPTYCY, B SKOMY BHy TPillIHIM3 CMHCNOTBIPHHMH SIEMEHTAMA SHABINIOTLHCE CYMBIB 1 HONIyX, Aki
CIYTYIOTb IKEpPENOM eHEPTil Ta BiTanbHOCTI. ETHYHI 1 ecTeTHYHI eXCTIepUMEHTH TTMCHMEHHHMKA
bikcyioTs 3Miny NapazsIM, 30KpeMa, MocTyioBe T4 HEYXIDILHE 3aCBOCHHA HOBOI HOSTHIN, YKOPI-
HEHHS HOBOYO TUNY MECHEHRS. TBOPIiCTS P. Bpotirasa € npOABOM ORHOIO 3 MEOKUHHIX PO3Tay-
WEHb AMEPHKAHCLKOTO JITEPATYPHOro NOCTMOREPHIZMY,.

DyuxuionaIbLH0-CTHIIICTHYHI 0COGTHROCTI HPOROMINAILHOT TPRHCHOHIIT B pisHHX
THNAX TekcTy (Ha MaTepiani aurnilichxof mosu): Asroped. muc. ... xaan, pinon. vayk: 10.02.04/
H. 1. Muxaiimox; Oaec. Han. yH-T iM. 1. 1. Meunuxona. - O., 2007. - 20 ¢. — yxp.

ITpoBeneHo KOMILIEKCHE JOCTIHKECHHR 0COORHBOCTEH AHIMOMOBHOT TPOHOMIHANBHOT TPAHC-
no3uuil, Ha#6LILLI TPRHCHO3ATHBHO SKTHBHUX 3aiMEHHHUKIB Ta X GOpM Y Pi3HMX THNAX TEKCTY
(xymoxHix, porblropruX, GiGnilHuX, HAYKOBHX, odiltitito-Ainorux). PosrnsHyTo ocHOBHI THITH
Ta BRIH NPOHOMIHANBHOI TPAHCIIO3HKIIL, a TaKOX iX NiABHIH, Pi3HOBHAH Ta GOpMH Yy Pi3HUX
THIIAX TEKCTY. Po3pobuieno TakcoHoMIMHY Knacudixaliro JocxipKysaHol Tpancrosuuii. Pozrs-
HYTO BepOansHO-KOTHITHBHI MeXaHi3MH IPOHOMIHANBHO! TpaHCNO3NIT Y dparMeHTax TeKCTy
pisesx piBHi. TpaHCMO3HTHBHI NPOLECH NPOAHANI30BAHO Y RIAXPOHIT TR CHHXPORIT, WO 1aN0
MOXUIHBICTD OPIBHATH Taki JHIBiCTHYHI ABMINA, 9K TpaHCHO3Wmil i anpTepHaltis. BHsBIEHO
OCOOTHBOCT] CTHNICTUYHOTO YHKUIOAYBANHS UPOHOMIHANLHNX TPAHCTIOZHTIB Y PI3HMX THITAX
TeKkeTy. IlpoaeMoHCTPOBaHO, MO NPOHOMIAANEHA TPAHCHIO3MA Mae 3HAYIHUH CTHHCTUIHHR
norehilian. BeraHoRNeHO, MO TPAHCHO3MTHRBHI €NEMENTH CTAIOTh MapkepaMH HaHiOHATLHOY
HRUISXKHOCTI, COMIATBHOTO CTATYCy NEPCOHAKE, HOIO KYILTYPHOIO T4 OCBITHLOIQ PiBHA. Buss-
NI€HO, IO HalGLILNI TPAHCTIO3UTHRHO AKTHBHAMH CdepaMu admilickkoi MOBH ¢ i corionexTu Ta
TEPHTOPIANBHI AIaTCKTH.
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