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Notas
1. COSTA, 2003: 9.
2. Ver RIEGL, 1987: 53.

3. Refira-se aqui a importancia dada a cobertura na
manutencdo dos edificios que, segundo Alberti, ndo sé
protege os habitantes «da chuva e, acima de tudo, do
sol escaldante, mas também constitui uma seguranca
incalculavel para todo o edificio».

ALBERTI, 2011(1485): 176.

4. «Asua Ultima hora soara finalmente, mas que soe aberta
e francamente, e que nenhuma substituicdo desonrosa e
falsa a prive das honras funebres da memoria».

RUSKIN, 1987 (1849): 184.

5. «Em tais circunstancias, o melhor é colocarmo-nos no
lugar do arquitecto primitivo e imaginar o que ele faria, se,
voltando a este mundo, lhe apresentassem os programas
que a nds Nos propuseramy.
VIOLLET-LE-DUC, 1866: 31.

6. Quando nos referimos ao valor arquitecténico, ou a
condicdo arquitectdnica, estamos a referir-nos ao trian-
gulo vitruviano (firmeza, utilidade e beleza), mais tarde
reavaliado e renomeado por Alberti (necessidade, comodi-
dade e prazer) e expresso no que se constitui como o seu
principio da concepgdo (Axioma da Concepcéo, segundo
Francoise Choay), onde elenca as seis operagdes que
definem a arte de edificar: a escolha da regido e da area
onde implantar a construgéo, e a definicdo da comparti-
mentacao, da parede, da cobertura e do véo.

Ver CHOAY, 2006: 16-29.

7. ALARCAO, 2009: 30.
8. BRANDI, 1993: 36.

9. GRASSI, 1988: 136.
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Fig. 17 (pagina oposta)
O territério de Baido onde se localiza a antiga Casa de
Covela (Google Maps).

Reconstruction and rehabilitation in heritage architectonic. Two example

his Communication addresses the issue of
reconstruction and rehabilitation of archi-
tectural heritage in archaeological context
from two Portuguese examples.
The first example is the Roman baths of Conimbriga,
located in the municipality of Condeixa-a-Nova, in
the center of the Portuguese territory where once
stood the Romanized city of Conimbriga.
The early thermal suite was built in 10 B.C., in the
Augustan period, that was later completely ruined
and replaced with a new bath, which doubled its
area in the Flavian time, between 70 and 80 A.D.
Excavated between 1959 to 1971, the referred bath
just opened to public fruition 25 years later, in 2006,
after an architectural intervention that sought to
answer clear objectives: firstly to understand and
preserve the excavated remains and after to re-
spond to a functional program considered appro-
priate. This intervention was materialized through
a minimum and easy reversibility restoration, the
creation of business means consistent with the
preservation of these remains and the adaptation
of new outdoor spaces reconstituted to achieve
various features.

The second example is constituted by the old Covela
house, located in Baigo, on the north bank of the
Douro River, in northern Portugal.

The Covela house was implemented in the north-
eastern natural face amphitheater that defined its
property, facing the Douro River, in response to a
clear scenic intention, which was acceded through
a winding path that seems to have been the result
of the combination of several buildings, given its
fragmented nature and the diversity of architectural
elements.

Faced with the intention to not complete the building,
either for lack of elements, or even by very strong
doubt that it has ever been completed at this
location; as well as the desire to maintain their value
and beauty, while ruin, it was decided that would
be used a contemporary architectural language,
with pitched roofs, to establish a volumetric ratio
harmonic with the pre-existence, which solves the
problem of ambiguity in the interpretation of the
monument.

The solution seeks to materialize, by evoking a
possible volumetry, a contemporary language that
seeks the combination of the various existing frag-

ments, giving them unity without voiding its frag-
mented nature, in order to establish it with an analog
harmony.

From the three values assigned to the architectural
heritage, which are the documentary or historical
value, architectural and meaning, the ruin has lost
much of its architectural value, kept the documental
and changed the meaning, constituting its main
specificity.

Most of the time this new meaning value comes from
the fact that it has lost its architectural value, mak-
ing it a ruin.

Rarely it is recognized in ruin the “implicit vitality,”
spoken by Brandi, or the “virtual shape”, referred by
Grassi, the condition considered necessary to pro-
mote their rehabilitation, while spatial and function-
al structure; which leads to architectural interven-
tion, in most cases, limited to increasing the levels
of understanding of the monument and only to
guarantee their protection and public enjoyment.
This is what happened in the first example presented
here and not in the second.
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